Cepbia «Kanekuypia Maprbisana»
Hadroywae macmauymea benapyci

3acHaBaHaA y 2009 rogse
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Minsk. Non-conformism of the 1980s
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[anina Mackanésa, Ynaa3imip LLlaxnesiu.
3 cepbli «Bap'auki gom». 1989

Halina Maskaliova, Uladzimir Sachlievit.
From series «The Mad House». 1989

«CBABOZA HE
MO>A BbiLib
ACABICTAIY,
ANbBO
MACTALITBA

AIK AHTbIT33A
ABMEXKABAHHAM

Tana ApuimoBiu

Y 2010 rog3e Bonbra Apxinasa i Bonbra
Pbi6ublHCKas ¥ npactopbl My3es cyyacHara
BblAyneHyara mactautea y MiHcKy nags3aub
BbicTaBy «benapycki aBaHrapg 1980-90-x» 3
npbiBaTHaM Kanekubli AHAp3A MNnAacaHaBa, nagyac
AKOI yrnepLUbIHIO 'y4YHa 3aaynaeyua npa ¢eHomeH
HeadilblliHara macTaLKara pyxy 4acoy nepabynosbi
y benapyci. Mpa3 rog y «Kanekupli MNapTbizaHa»
BbIxoA3iLb anbbom', Llankam npbicBeYaHbl Fr3Tan
3'ABe, MP33eHTaLblA AKOra CTaHOBILLA 3ayBaXHaw
nagsean y KynbTypHbIM XblLui cTaniybl. Maycratoub
ObICKYCii BaKOJ TIPMIHANOTrii, Ha PO3HbIX MAALOYKaX
naA3AuLa BbICTaBbl | CYCTP3aUbl, Y3HiKatoLb fereHabl
BaKOJ acOOHbIX NMepCoH, 3'aynsaioLua nyo6sikaypbli.
TbIM He MeHLL r3Tbl YHiKanbHbl 4ns 6enapyckan
Ky/nbTypbl Nepblag nayHaBapTacHa nakynb AWYS He
anicaHbl i He BbIByYaHbl, @ Aro apxiy na-paHenwamy
iCHye Y BbIrnaf3e pa3po3HeHbix apTadakTay, AKia
3axoyBsatoLLia y KBaTapax mactakoy. KHira «MiHck.
HoHkaHpapmiam 1980-x», sikaa cTanacs npausram
aflHallMeHHal BbICTaBbl?, — ALY af3iH 3BapOT fa
raTav 3'ABbl i NP33eHTaLblA Ae He Npa3 npawbl, a
npas AakyMmeHTbl i FiCTOpbli, AKiA MOryLb Nnepagaub i
anicaupb atmacdepy Tbix 4acoy.

Tpa6a aa3HaublLb, LUTO «HOHKaHbapMi3m»

y Me»Kax ratara BbljaHHA afcbinae ToNbKi fa
MacTallKara fnos, He KpaHatoubl HOHKaHdapMi3m
AK CaUbIAKYNbTYPHbI peHOMEH, 3BA3aHbl 3
AbICiA3HUKIM pyxam y Benapyci i My3bluHan cdepai,
XoLb, 6€3yMOYHa, raTblA 3'ABbI 3Haxo43auua Y
HenacpaaHbIM y3aemapaseaHHi. MNone datarpadii,
AKOe aKTblyHa pa3BiBanaca y TbiA rafbl, Takcama
npagcTayneHae y kKHize pparmeHtapHa. MiHck

AK NpacTopa A3eAHHA naycrae TyT, XyTUsi, AK
BbIMyLUaHacLb. | A4a raTar napbl CyBA3b NaMix
apT-CynonbHacuAMi po3Hblix rapagoy benapyci
BenbMmi cnabasn, Tamy axaniyb 3'ABy 6enapyckara
MacTaLiKara HOHKaHbapMmi3My Liankam nakynb

He 6aublLilia MarybIMbIM. Y I3TbIM MlaHe KHira
Anakcangpa Manes «Biuebcki “KBagpat”: MacTaLKae
JacnefaBaHHe HOHKaHdapMicLiKara pyxy Mactakoy
y Biuebcky i ¥ MiHcky (1987-2000 rr.)», AKas
nabaybina CBET Y MiHyMbIM rof3e, pobiLb 3HaUHbI
YHEcaK y MmarybiMacub 6yayyara nayHaBapTacHara
JacnepaBaHHA ratara eHomeHa.

Mag3ei, Wro apgbbiBanica Tagbl, HAYNPOCT Ui
YCKOCHa 3BA3aHblA He TOJbKi 3 Cy4acHbIMi MacTaLKiMmi
npauacami y benapyci. Y Tbim yace, Wwmat y 4bim
P3BantoLblNHbBIM i BbI3HaYabHbIM, MOXHa i Tp36a
LyKaLb afijka3bl HA MHOTIA NbITaHHI, AKIA XBanooLUb
TbIX, XTO Cripabye CEHHA 3pa3ymeLb npacTopy, y
AKON XblBe, | CBaé mecLa y én.

«Yoimani mel § KHixkax npa ceabody, a xeini nagoone
paHxbipy. | 6bINO HAM CyMHA, WMO HABAM Ha
HamypaneHae yanasedae npasa bbiye camim cabou y
Hac Hama npaea. Ak kazay A. [lnamoHay, Hapod moxa
XblUb, ane Amy Henbed. Mel 2adami myxwini i yakani,
mapuini, necyini i mobini cabody, i 3a ycé esma Hac
8i0agoyHa He /itobini mois, Kamy 6e3 c8aboobl Xbilb
6071bW NPLIBOSTbHA. 30a8a1ACA, MAK XbIYUé i npoliose
Y Mapax i ani, y npauax, Hikim He npbI3HaHelX, aKpams
Hewmamiikix ca6poy. | soce Hapswue 3pabinaca i Ham
XOUb MPOXi XblYb MOXHG... Ha agiubitiHbix 8bicmasax
03eHb y4apawiHi, Ha Makix — CEHHAWHI, | 3aymMpawiHi,
i nacnazaympawni. flx xa éu He padasayya! Badoma,
paoacka i 3a Macmakoy, Wmo 8ocb 0ani im Hapawuye
WaHy, i 3a cabe padacHa: Moxa, canpayobl MeHwacyi
6yd3e OaszgoneHa Obixayb NAyHANpAyHd, a He mak,
Hibbima aHa wmocsyi adbipae y bonbwacyi i He4bim
gesbMi €U nepawkadxae. Bimato evicmasy | Ae
aymapay, 03aKyto 3a padacye i Haoseto. /1. YapHeiwosa»
3 KHiri BoArykay fia BbiCTaBbl
«Ha KanekTtapHait», BepaceHb 1987 ropa

BbikazBaem napg3aky laniHe BacinbeBan, AHgp3to
Lypanky, AneHe XpaHeHi, [y3anb 3anaesan, Capreto
KaxamsakiHy, Bapgsimy KauaHy, Irapy Kawkypasiuy, Capreto
KipywyaHky, JTii Kicanésaw, Irapy Kop3yHy, AnakcaHapy
Maneto, Banepbito MapTbiHubIKy, laniHe Mackanésan,
Ynaazimipy Mappanky, Banepsito Meciny, Biktapy Matposy,
Anecio Pogziny, 1amitpbiio Crpouasy, cam’i Cypckix,
Hatanni Tatyp, cam’i Xaukesivay, Bitanio YapHabpbicasy,
Irapy LiwbiHy, 3miTpbiio ApminaBy. AcabniByto nagssaky
BblkazBaeM Apamy mobycy, tOpbito IrpyLbl, AHAP3I0
MnAacaHaBy, Bonb3e CasbikiHan, AnakcaHapy YrisaHiubl,
Bonb3e Apxinasan i iHTapH3T-pacypcy «benapycki
MacTauKi aBaHrapg». |, 6e3ymoyHa, IHCTbITyTy ima [6T3 §
MiHcky, nepcananbHa ®paHky baymaHy i Bepbl 13440k,
AKiA 3pabini MarybiMbIM raTae BblgaHHe.

3BapoT fa naHAuLAY «aBaHrapgy i
«HOHKaHbapMmi3M» y KaHT3KCLIe anicaHHA
HeadiupliHara 6enapyckara MacTalTBa anoLHAN
Tpaui XX cTaroaAsa Bblknikae WMat nbiTaHHAY. 3
NYHKTY refXaHHA NpasifibHan T3PMiHanorii, Xy T4sn,
KasaLb Tp36a npa «HeaaBaHrapg» 3 NepPCneKkTbIBbI
HaLLIbIX 3aX0fHiX cycef3ay anbbo «apyri 6enapycki
aBaHrapga», kani 3BApHyLLa Aa 4ocBey pacinckix
kaner. CKnafiaHa ckasallb, Yamy Y HalllbiM KaHT3KCLe
i fla raTar napbl He BbI3HAYbINICA, | TaMy HacToWNiBa
npauArasae UblpKynsaBaLb MeHaBiTa TIPMiH
«aBaHrapA» — MarybiMa, NPblYbIHbI NanAraLb
y aACyTHaCLi KaHC3HCYCY Yy MacTaukim noni. Lto
ThlUbILiLIa F3Tara BblaHHsA, Mbl 6yA3em anensaBaLb
[ia 6onbLU arynbHara Bbi3HaY3HHS — «HeadiLblliHae
MacTauTsar. Ane agKynb YBOryne y3Hik naHATak
«aBaHrapg» y AaublHeHHi aa HeadilblHal
MacTauKanm cusHbl 1980-x? MNa-nepLuiae, cami MacTaki
Ha3biBani cAbe «aBaHrapAbICTami», TakiMm YblHam
agMsKoyBatoublcA af adilbliiHara gblcKypcy i
na3Havatoubl CBae MacTaLKia apbleHuipbl. Ma-gpyroe,
y nepLubix Bogrykax adiupliHam npacbl ya3enbHikay
He3asieXKHbIX BbICTaBay KPbITbIKi Ha3biBasli
«HedapmManami» (HaBaT «azikimi Hedapmanami),

a iXHiA Npaubl — «aBaHrapgamy i «<3axogHim
MagZ3pHi3mMam»’.

' Benapycki aBaHrapg 1980-x / Ykn. A. KniHay. MiHck: JlorsiHay,
2011.

2 MiHck. HoHkaHdapmiam 1980-x. Kypatap A. KniHay, cakypaTapbl
T. Apuimosiu, A. BapbicéHak. fanepas «¥», 22.04-10.05.2015, MiHcK.
BbicTaBa 3a43ecHeHan Npbl NaaTPbIMUbl IHCTbITYTa €T3 Y MiHCKY.
3 n. Hanp.: JabpaBonbcki A. lgsansl i Hedapmansl / MactauTsa.
1988. N¢ 5; Bacineycki I. Kpbikami Hiuyora He nabyayew //

MacTtaursa. 1988. N2 8.
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[Janein, bakTbluHa HeMarybiMa raBapbilb npa
yblCTara KIUTanTy HoHKaHpapmi3M y acapoaasi
MacTaKoy, TaMy LUTO 6onbluas YacTKa 3 ix,
BbICTYMaloYbl, HaNpbIkAag, cynpatb CiCTIMbl
MacTauKan agykaubli ¥ TaaTpanbHa-macTaLKim
iHCTbITYLe ¥ MiHCKY, TbiM He MeHLU aTpbimsliBana Tam
[bINJIOM, a 3aTbIM CymALIYana npauy y aiubliHbIX
IHCTBITYLbIAX (BblKaHAHHE A3ApXK3aMOoBay, npaua
Ha MacTaukim KambiHalle i iHw.) anbbo uneHcTBa ¥
Cato3e MacTakoy 3 yasenam y HepapmanbHbIM PyXY.
TbiM He MeHLL TaKaA CTpaTarifa, XyT4su, Nnaka3sae
He ToJbKi Ha pa3mblTacLb Mexay «HeadilbliiHara,
LUTO XapaKTIpHa ANA KaHTIKCTay ycAro
nocTKamyHicTblyHara 61oka*, ane — i Hac raTa
LikaBilb Hanbornbl — Ha cneupbldpiky 6enapyckara
KaHTIKCTY. «[3Ta acabniBbl pariéH ca cBaimi
xBapobami, — Kaka Bitanb YapHabpbicay, — Tpaba
namsaATalb npa rata. TyT He 6b1710, JaknagHen, He
3acTanoca blBbIX HOCbOITAY N3YHbIX KYNbTYPHbIX
TpaZAblLbliA, HANPbIKNaA, TPabILbI/ aBaHrapaHara
XbIBarnicy, xoub Mbl Begaem, wro i Manesiy, i LLlaran
BblKMaAasi TyT, CTBapblyLWbl “BiLle6CKyIo LWKony”
KblBanicy»®.

Hacnepubiua JleHa MpaHL Bblyyae ABa YMOYHbIA
Konbl HeadiLbIHbIX MacTakoy — Tblsi, XTO CBSAOMA
CTany Ha HoHKaHbapMicLKix nasiyblsx, i Tbis,

XTO 3BAPTAYCA Aa «MaA3pPHi3My» i «<aBaHrapga»

y nowyKax afpo3Han af caBeLKkara paanisamy

MOBbI. [1p3HL aA3Havae «aciHXpOHHacLb 3'ABay»

y benapyci iy cycegHix KpaiHax, WTO, y nepLuyto
yapry, 3BA3aHa 3 ricTapblYHbIM KaHTIKCTaM KpaiHbl,
AKadA npauAreana afcTonBaLb CBal HaLblAHANIbHYO
i KyNbTYPHYIO i9HTbIYHACLb | 3MarauLa 3a

Ae. «Y To Yac AK MaCKOYCKiA KaHLINTyanicTbl
“KaneKkTblyHara a3eAHHA" BblA3xKani 3
nepdopmaHcami 3a ropag, a aBapg KpaciHbcki
(Edward Krasinski) y Monbwubl npasoasiy
npas nNpacTopy CBato CiHtot NiHito, y benapyci
CTBapanica nemnsakbl 3 ManAyHiubIMi 3amMKamMi,
y3HaynAanica napTpaThl FicTapblYHbIX A3eAvay i 3
BANiKal Us»KKacLo npabisanica ¢panbKnopHbIs
CLSHIYHbIA KacLloMbl, pacnpayaBaHbla Ha NagcTase
He NpblAyMaHbIX apHaMeHTay, a JacniefaBaHbIX
nagyac cTapaHHbIX camaapraHizaBaHbIX
3KCneAbiubli... Begatoubl, LWUTO r3TbiA TBOPbI
nayctani y ragbl HaymblcHara pa3bypaHHa
ricTapblYHbIX MOMHIKay apXiTaKTypbl i HAYMbICHaM
AbICKP3AbITaLbli HAPOAHAN KyNbTypbl, HECKNagaaHa
pacnasHaub 3a iMi Lixi npaTacT i cnpoby agHaBiLb
KyNbTypy NamaALji, a He BbiAyNeHHe MAcCLoBara
cauplsinicTblyHara abbiBaTanbCTBax®,

MeHnasiTta Tamy i nagaeyua CNyLWHbIM y>KblIBaHHe
T3PMiHa «<HOHKaHPapMi3M» y AaublHEHHI Aa
aHA3rpayHHal mactaukan cusHbl MiHcKa, 60 cam

4 Hanpblknag, AK HeagHapofHae Tleoprinn KizeBanbTap
xapakTapbidye HeadiubliiHae macTayTtBa 1980-x y Pacii, capop
iHWara éH 3BA3Bae raTa 3 TbiM, LUTO WMAT XTO 3 «<aBaHrapAblcTay»
mey 6aLbKoy 3 KacTbl caBelKara YblHaBeHCTBa. 3pasymena, rata
faBana npbiBinei «npbl aTpbiMaHHi iHdapmaubli, agykaubli i
3amoBay». Mn.:MepenomHblie BOCbMUAECATbIE B HEOPULMANBbHOM
coeTckom nckycctse / Coct. I. Kusesanbtep. M., 2014.

° Butanuin YepHobpucos: «MpuHagnexatb K aHperpayHay
03Hauyano octaBaTbcA co60M» // Takana Xn3Hb. 1994. N2 18 (29).
¢ benopycckoe HeoduumnanbHoe nckycctso 1970-1990 / Cocr.
J1. NMpeHu, E. Tnyxosa. EMY.

Bitanb YapHabpbicay 3 macTakami

|. IBaHoBbIM i Y. BoiaBbim. 1986-87.
3 apxiBa B. YapHabpblicasa

Vital Carnabrysati (at the left). 1986-87.
From the archives of V. Carnabrysaii

Nict I3paina bacasa y Cato3 mactakoy
BCCP. Gota T. ApuimoBiu

The letter of Israel Basov

to the Artists Union of BSSR.

Photo by T. Arcimovic
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daKT (a) agbixofly af HaAyHbIX KAHOHAY Y MacTaLKam
MoBe, (b) apraHizaubli i ya3eny ¥ HecaHKLbIAHaBaHbIX
Caro3aM MmacTakoy BbICTaBax, (C) CTBapaHHA
CaMacTOMHbIX MacTaLKix ab'agHaHHAY | foKNapaBaHHA
CBaix MacTaLKix npbiHUbINay, (d) agMmoBbl af
3auBepaaHara napTbiA HAPaTbIBY riCTOPbIi
MacTauTBa i 38apoT Aa Biuebckar wkonbl i Kasimipa
Manegiua, (e) 3BapoT Aa HaLblAHaNbHA-TiICTapblYHan
TIMATbIKI (Aa «3abapoHeHal» ricTopbli) — ycé rata
Y KaHT3KCLIe XOopCTKara caublafibHara i nanitbluHara
p3arnamMeHTaBaHH#A, a Takcama 3 NyHKTY refKaHHA
nocTKanaHissbHara fblCKypcy camo na cabe, HaBat
Kani MacTak anbbo MacTauka nasbarani xowb AKora
aKTbIBI3MY | «AbICiAHLUTBAY, 3'Aynanaca nanitbl4HbIM
XacTam. AACTOMBALIb CBal0 MAaCTaLKYI0 ayTaHOMIlO Y
no6bIM BbIMaAKy a3Havana cynpauiynauua cictame.

XpaHarnoris pa3Biyus HeadiubliHa MacTaLKai
cu3HbI MiHCKa Nakynb cknagaHa nagaaeyua
apHayneHHio. Kani 1980-a 6onbLu Lji MeHLL
anicaHbls, TO NANsAP34Hia A3ecAuiroansi dakTbluHa
aAcyTHivatoLb Y KaneKTblyHal namaui. IHpapmalibia
3'AynAeLUa BbiNagKosa, dparmeHTapHa, cami
yA3enbHiKi Y>Ko He NamMsATaloLpb Toe, WTO afbbiBanacs
3a pamkami adiLpbliHal Bepcii rictopbli 6enapyckara
MacTauTsa. AKi ynnbly, Hanpblknag, Ha Hallae none
3pabini nepLubls Mi>kHapOAHbIA BbicTaBbl 1950-1960-x
y Mackse, BbicTaBa [likaca ¥ 1956-m, VI CycBeTHbl
decTbiBanb Monagsii ctyasHTay y 1957-m ui
AMepblKaHCKas HalblAHanbHasA BbicTaBa y 1959-m?
HanayHa, macTaki 3 caBeukan benapyci Takcama
apuyBani «naBeBbl» 3 3axapy, 60, AK af3Havae J1éna
KaHTap-Kasoyckas, «BaiiHa 3ycim He abaBA3KoBa
Mae Ha yBa3e i3anaupblio, AK HaM AbIKTye MeTadapa
“3acnoHbl”; HaaABapoT, AHa NpaayrienXBae
HaKipaBaHbIA afi3iH Ha afHaro TaKTblYHbIA A3€AHHI i
KaHTaKTbl, MPbIYbIM y “XanofgHan” BanHe ig3anariyHbl
i KyNbTYpPHbI CKNafHiKi TaKix KaHTaKTay cTaHOBALLA
acabniBa BaXHbIMIY.

[aknagHa BAAOMa, WTO HanpbiKaHLUbl 1960-x,
Kani DaBapa KpaciHbCKi NpaBof3iy cBae CiHia NiHii
y BapluaBe, y cBaéin MiHCKali MacTapHi I3painb
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bacay, akora nasHei Ha3asyLb «gpyrim LLaranam,
nicay cBae maf3pHicLKiA NanoTHbl. Aro CbiH
Mauger bacay Ha3biBae 6aLbKy canpayaHbiM
«p3BantoLblAHepam — y MacTauTee»®, WTo i
CTanaca npblyblHam TOM TBOPYaW i3anALbli, y AKON
anblHyycA MacTak. [epluasa nepcaHanbHasA BbiCTaBa
BacaBa ag6binacs y>ko nacna aroHam cmepui y 1996
rofse, ane i fa ratara yacy AroHas npbIiCyTHaCLb
Ha ny6niuHan cL3He amarb LWTO He 3ayBa)HasA.
IMA 13pains bacaBa Ha CEHHALLHI A3eHb GaKTblYHA
afi3iHadA 3ausrka Ansa CTBapaHHA HapaTbiBY MeHaBiTa
6enapyckara HeaaBaHrapAa, XoLb Liajikam BeparofHa,
LUTO éH Yy TblAi ragbl Obly He af3iH. BapTa ag3HaublUb,
LITO «Hedapmarbl» Yacoy nepabynoBbl, LLMAT XTO
3 AKix Begay bacaBa, He Y ArOHbIX Mag3pHiCLKiX
TBOPaX LWyKani cBae MacTaLKifa KapaHi. 3BapoT Aa
«aBaHrapga» 1920-x, acabnisa fa 3'aBay, WTo afbbinica
Ha 6enapyckai rnebe —
Biuebckas wkona, YHOBIC, a3enHacub Mapka Larana
i acabnisa Kasimipa Manesiua, — MeHaBiTa Tam repoi
raTara BblAaHHA 360sbluara 3HaxoA3ini cBae KPbIHiLbl
HaTXHEHHS, LITO Ha arynbHbIM GOHe HaLblAHaNbHa-
afpagrkaHcKara pyxy Bbirnagae Lankam HaTypasbHa.
J1éc I3paina bacasa y caBevkal benapyci y
npbiHLbINe 6bly NakasanbHbIM, y iM agnocTpaBanica
6apaupbba 3 iHWagymcTBaM, TBOpYas i3anaubia
MacTaKa, AKi BblpaLlbly Nancui cynpawb «CiCTIMbI»,
LliCK Ha Aro, 3aMoyuYBaHHe, NasbayneHHe aKix-
Hebya3b NnepcneKkTbly i Marybimacuay. MasHen
3 iHWbIMI A3eHbIMi acobami «cicTamar byg3e
cnpabasaub 3pabiub NagobHae, ane y 1980-s
«BbIK/IOYbILb» MacTaKa 3 caLiblAfibHa-MacTaLKara
acApofKa 6bIn1o YKo He Tak NpocTa. AKpamsa Taro,
LITO ¥ MacTaKoy 3'ABinaca nayHaa ceabopa, kab

7 KaHTop-KaszoBckaa JI. BTopoi pycckuii aBaHrapa, wnwu

Bun3yanbHasa KynbTypa 3noxv XOnoAHo BoWHbI // ApTrna: http://
artguide.com/posts/583-second-russian-avant-garde.

8 Maugen bacay npa I3paina bacasa: firo Ha3biBani dapmanictam, i
ratae «KnanmMo» BbiNo npbinenneHa aa Aro fa KaHua xbiyusa / pAR-
Tisan.2012. N2 22.




CTBapaLb CicTaMy, NapanenbHyto adilbliHal,

AHbI cTani ab’agHoyBaLLa Y rpynbl, TakiMm YblHam
naaTpbIMAiBalOYbl i aACTOMBalOYbl aA3iH afHaro.
«KaneKTblyHacLby, AKYIO 3 YN3YHEHACLlo MOXHa
3BA3BaLb 3 «CanifapHacLo» Y CaMbIM LLIbIPOKIM
C3HCe, CTanaca agHow 3 acabnisacuewn Tol snoxi. |
XapaKT3pHa TYT Toe, WTo ab’agHoyBanica macTaki,
HaBat y Cato3e mactakoy bCCP, «He na Bigax
MacTauTBa (>Kbianic, rpadika, CKynbntypa), Ak

6b1110 paHeli, a NaBog e 3aLikayneHHAY Ui if3HbIX
npbiHUbInay»°. Cynoski y3Hikani Ak A3KnapaTblyHa
(MpblaymnAnica Ha3Bbl, nicanica maHibecTbl), Tak i
HedapMarbHa, Kani 3rypTaBaHHe af6biBanaca Bakon
nayHbIx acobay. Hanpbiknaa, ana yasenbHikay rpynbi
«Bbno» L3HTpam npbiyArHeHHA 6bina acoba Bitana
YapHabpblcaBa, AKi canpayaHbIM «aHf3rpayHAam»
niybly nitepckae acapoanse’.

YcBepgamneHHe Taro, Wro Tp36a ab’'agHoyBaLua,
npbinwno paHen 3a 1980-a. Anecb PoasiH ycnamiHae,
LITO CKNafaHa 6b110 ¥ aA3iHOUKY cynpaubcTasnLb
LiCKy Y IHCTbITYLIe, Tamy éH MPbIHAY YMOBbI
«CiCTaMbl», Kab aTpbIMaLlb AbIMIOM, ane LwyKay
afHagymuay ans taro, Kab pabiub HelwTa csaé'. Amy
raTa yaanocs, i agpasy nacnsa 3akaHuYsHHA iHCTbITyTa
y 1972 roase éH pa3am 3 Anecem MapauKiHbiMm,
Ecidam MpbiH6epram i Niogminaii Kanbmaesari
3N1a3iy BbICTaBY Y aAHbIM 3 3aKiHY TbIX 3aBOACKIX
Kapnycoy y *KogsiHe. PogsiH npbiragsae, WTO Tafbl
ycé abbiwnoca 6e3 HacTyncTeay, 60 HixTo 3 Cato3a
MacCTaKoy He Befjay npa raTyto BbICTaBy: «|HaKLL
pa3apBsani 6». Llick y iHcTbITyLe i Y adilbliiHbIM
MacTaLKim acApoaA3i aa3HavaloLb NpaKkTbivHa
yce, ane amasb LUTO HEBALOMA, Y UblM [3Tbl LLiCK
3aknovayca. LLUTo 3Haubina y TbiA Yacbl BbIK/IOYIHHE
3 iHCTbITYTa, TO 60K aacyTHacLb Abinnoma ab
npadecinnHaii apykaubli? Anbbo nasz6ayneHHe 6ineta
Cato3a macTakoy? MarubimMa, «Lick» axkblLLAaynayca
i iHWbIMi cnocabami? MakTbluHa HAMa iHdapmaLibli
a6 NPbIMYCOBbIM «JIAY3HHI» MACTAKOY, XOL|b BAZLOMA,
wro i y BCCCP Takia dopmbl panpaciii akTblyHa
BblKapbICTOYBanicA (HanpbIKNIag, y AaublHEHHI Aa
MacTaka Bitonbaa [13icko, npaBaabapoHubl Mixaina
Kykabaki, nasta i goktapa Anecs Haypoukara
i iHW."?). Bonblu nagpabA3Ha Takora Kwranty
MeXaHi3Mbl «LiCKy» anicaHbl y KaHT3KCLe pacinckara
HOHKaHbapMicLKara MacTauTea — panpacii nacna

«bynbao3epHari BbicTaBbl», Néc Mixaina Llamsakina,
[O3miTpbis Mpbirasa i iHw. LUTo ThiubiLua 6enapyckara
KaHT3KCTY, BAJOMA, LUTO ALIYS HanpblKaHLbl 1980-x y
nAakapHto Tpanini lfeHaasb Xaukesiy i Bitanb Paxkkoy.

| kani XaukeBiua, Aiki cnpabaBay yrHaub camanét

i nanaueub y MNMapbiK, NAKapHA BblpaTaBana ag,
TYpMbl, TO 451 PaxKoBa ratas rictopbia 3anmena
HaCTYNCTBbI iHLIAra xapakTapy, npa LWTo 60sbL
nappabAaAsHa 6ya3e packasaHa HixKa.

3 NYHKTY rned»kaHHA pas3BilLA MacTaLukara
npawacy, «kanabapallbisi» 3 adilbliHbIMI
IHCTBITYLIbIAMI, AKYIO MOXXHa Ha3BaLlb Y TbIM iKY
«napTbl3aHCKan TaKTblKal», Ba yMOBax amasb
LUTO a[ICYTHACLi aJIbTIpHATbIY OblNa HeabxofHas.
AKpama MarybimacLi BbiCTaynALua (a rata MoXxHa
6b1510 3pabilb BbIK/OYHA 3 Aa3Bony Cato3a
MacTaKoy), cicTama 3absacneysana MaiCTaIPHAMI,
AKiA cTaHaBinicA NpacTopar cycTpay ana «abpaHbix»
i 13e yacTa Hapag»Kanaca «HoBae MacTaLTBay.

Apam mobyc ycnamiHae npa HanaynagnonbHae
CBATKaBaHHe tobineto Kasimipa Manesiua
HanpblkaHubl 1970-x y MancTapHi Biktapa

° ApxinaBa B. Benapycki aBaHrapg 1980-x ragoy. // Benapycki
aBaHrapp 1980-x ragoy. Cepbia «Kanekubis MNapTbizaHar. MiHck, 2011,
© MeHagita YapHabpbicay y apyroit nanose 1980-x afKpbly Ana
MiHCKiX MacTakoy wnsx y Miyep, ane ¢pakTbluHa HIXTO 3 iX Tak Tam i
He MpbIKbIYCA, XOLb MiLepcKi acapoaak Obly AacTaTKoBa racLiHHbI i
aaKpbIThl. ApTyp KniHay 38A3Bae rata y nepLuyto 4apry 3 »Kbiinésbim
nbITaHHEM: 3acTalLa Ha Helki vac y Miyepbl 3marni Tbif, XTO 3HaNLLOY
CBOW «KyT» — KBaT3py anbbo manctapHio. LTo npayaa, y BbIHIKY
AHbI TaKcaMa 3'exani, TONbKi YKo Ha 3axaa: Jltoc anbiHyyca ¥ bepnine,
[f3e TpariyHa 3arinyy, InoHa bapapyniHa — y I3pani, MNinot (Ynagsimip
Jlano) — y Anrnii, [y33nb 3ansaesa — y Poime.

" 3 npbiBaTHal pa3moBbl 3 MacTakom. Jlictanag 2016, MiHck.

2 Bitonbg [3iCKO — BACKOBbl 3MEKTPbIK i MacTak-BanbHagymua
(Mactaycki  p-H).. AAKpblTa BblKasBaycAa Cynpaub KamyHi3my,
CraniHa, manaBay Kacuénbl. Hekanbki rafoy bly naj npambim
Harnagam KB, 3msAwuayca ¥ ncixywky. bbly 3a6itel § 1964 ropase.
Mixacb Kykabaka (y 3axopHan npace Bagombl Ak Mikhail Kukobaka;
3 cHexHA 1936, babpyiick) — HalBAAOMENLbI AbICIAIHT CaBeLKix
yacoy, npaBaabapoHua, ayTap Ny6AiLbICTbIUHBIX MaT3pbiAnay, AKia
y 1970-1980-a pacnayciofkBanicA npa3 camsblgaT i 3aMexHbIA
paablécTaHLbli; LUIMATPa30Bbl NaniTbiuHbl BA3eHb. Y 1970 roase 6bly
acyAMaHbl Ha TPbl rajbl 3a «aHTbICaBELIKYIO A3eMHaCLIb», 3HaxoA3iyca
Ha NPbIMYCOBbIM «MCIXIATPbIYHLIM» NAYIHHI. Anecb Haypouki y 1978
roase BbICTynay 3 Ny6niuHbIMI NpaTaCcTami CynpaLlb BblKapblCTaHHA
NCiXiATPbIi ¥ NaniTblyHbIX M3Tax. Y 3HaK npatacTy Bbiiway 3 Cato3a
nicomenHikay BCCP, y 1981 rogse crayca axBsapaln npbiMycoBara
«1A4Y3HHA»  (KpbiHiua: Tictopbla benapyci HanHoywara uvacy Yy
[aKymeHTax i MaTapblanax. Xpactamartbia. BinbHa: EIY, 2008).

Bitanb Paxkoy

y Tpaeukim npagmecui.

Oararpadia AneHbl Aiamublk
«[lapTp3T MacTaka j Managbla ragbi».
3 apxiga A. [nobyca

Vital Razkod at Trajeckaje district.
Photo by Alena Adamchik,

«The artist portrait early in life».
From the archives of A. Hlobus

locui 3 /TiTBbI, Capreii Maniwaycki,
Apam Mnobyc, (cninato) wadép Carosa
nicbmeHHikay. lappbixToyka aa
BbICTaBbl «1+1+1+1+1+1=6%, MiHcK,
1985. Gatarpadia AneHbl AjamublK.

3 apxiga A. Inobyca

Preparation to the «1+1+1+1+1+1=6»
exhibition. Minsk 1985.

Photo by Alena Adamchik.

From the archives of A. Hlobus

JKkcnasiybia i adila BbicTaBbl
«Ha KanekTapHaii».

3 apxiBa A. lnAcaHaBa

The exposition and the poster

of «In Kalektarnaja».

From the archives of A. Pliasanai

Maynoyckara, noTbiM nepuubia HeadiubliHbIA
ayKLUbIEHbI Yy MaNCTIPHAX ToaTpanbHa-
MacTauKara iHCTbITyTa, iereHaami aBeAHa
MancTapHA Irapa Kawkypasiya, A3e Ha nayaTky
1980-x éH pa3am 3 Jliogminanm PycaBan npasoasiy
HellTa HaKLWTanT 33aT3PbIUYHbIX MaceAXaHHAY —
dbapmart «kBaTapHika» 3acTaBayca akTyalbHbIM
fa KaHua 1980-x". lakymeHTaLbli KBaTIPHbIX
BbICTaBay amasib He 3aCTanocs, ix rictopbia
ublpKystoe ¥ popmMe BYCHbIX ycrnamiHay, 6aek
i aHekpgoTay. AHapau MnAacaHay npbiragsae
KBaTapHiK ApTypa KniHasa ¥ 1986 roase, kani
MacTak ANnA Ko)KHara rocus nagpbixtaBay
acabicTbl 3anpallanbHik, Ha AKIM 6bly HanicaHbl
JaKnajHbl Yac HaBeABaHHA BblCTaBbl. «f
namaATalo, AK 3aMLWOY y KBaTapy — ycA npacTopa
yaynana cabow BbiCTaBy, Hikora He Gblno»'™,
Ane HeabxopaHas Obina agkpbiTas goKNapaublsa
cBaix MacTaLKix npbiHUbInay. Cnpobbl pabinica
Awys y 1970-a. AHapan MNnacanay y3ragsae
HeKanbKi BbiCTaBay y KiHaT3aTpbl «KacTpbIYHIK»,
ane ag3Hayae afHOCHYI0 iX «aBaHrapaHacLb»'.
MNa-canpaygHamy nepLian MHOriA Ha3blBatoLb
BbicTaBy «1+1+14+1+14+1=6» y [lome niTapartapay,
AKYI0 iHiLblABaNa mactayka Jliogmina Pycasa.
Mpayaa, BbicTaBa TakK i He agKpbinaca: NpbinLuia
Kamicisa i 3abapaHina sie ny6niuHbl Nakas. lTa
6b1y 1985 rog, a y»<o npas3 ABa ragbl ycanakia
«3abapoHbl» 6bIi 3HATDIA, | <HepapmanbHae
MacTauTBa... yBapBanaca»'®y nybniuyHyio npactopy.
Tak, y 1987 rog3e Ha y36apaxKkbl CBicnaubl y
ckBepbl AHKI Kynanbl rpyna mactakoy cabpanacsa
3 nnakaTami y roHap tobineto Mapka LLlarana.
[3Tas akublsl NpaxoA3ina Ha poHe aHTblceMiLKai
aHTbIWaranayckanm Kamnanii, AKyto y3Hauanbsay
Mixain CaBiuki. Ya3enbHiki ycnamiHatoub, AK
pa3’towaHbl CasiLKi i iHWbIA YneHbl Cato3a macTakoy
pasam 3 rpynai miniublaHTay NpbIALWai y cKBep i
naTpabasani npblbpaLb KapLiHbl, @ HEKaTOPbIA
HaBarT Kigani y paky. Y ratbiMm »ka rogse y TpaeLKim
npagmecdi Ha [13eHb ropaga npanina Awys agHa
MacTaLKan akLbls, AKaA KaHYaTKoBa akpacnina
HaZbIXo[ «<HOBaW 3NOXi» ANA aHA3rpayHay.
Ma3Hen y dinbme «MsaHe 3aByub ApnekiHa»'”
cusHa y TpaeukKim 6yn3e pakaHCTpysaBaHas
3 yA3es1am caMix MacTaKkoy: Ha 3a4HiM nnaHe
MO>KHa pa3rneaseub Anakcea XpaHasa, AKi
yblTae Beplubl, ApTypa KniHaea, Bitana Paxkosa,
Irapa KawkypaBiya i iHWbIX. Y raTbiM »a rogse
MacTaK i KanekuplaHep AHAPa MNnAacaHay
napasiub BbicTaBy «MancTapHA MacTaka»: rpyne
MacTaKkoy i MacTayak €H 3amaynse npawbl NayHara
dapmarty i TamaTbiKi, AKiA NOTbIM NP33eHTyloLLa
y Pacny6nikaHckim [Jome paboTHikay macTauTsa.
BbicTaBa cTanaca marubiman, Tamy LWITO Aia yaseny
y én MNnacaHay 3anpaciy BAAOMbIX i af3HauYaHbIX
y3Harapopami a3eauay: Jleaniga LLluamanéea,
Anbrepga Maniwsyckara, Mikanaa Cenewuyyka
i iHWbIX. MeHaBiTa ix iMEHbl €H Ha3bIBay, Kani
npaciy Aa3Bosly Ha NpaBAA3eHHe BblCTaBbl Y
rapBblkaHkame i Cato3e macTakoy. BoicTaBy
Aa3Bonini i TonbKi nacna agKpbiyua y6aubini,
LITO r3Ta Hacamp3y, ane 3abapaHilb ObINo YKo
HemarybiMa'®. Ha xanb, doTagakymeHTalbli nagsei
He 3aCTanocs, TOMbKi cami mpaubl, WTO i 4ar3Tynb
3axoyBatoyua y Kanekubli AHApaAa MnAacaHasa,
AKi aAblrpay HanBa)<HemnLYyo Posto Y 3aXaBaHHI
cnapybliHbl HeadilbliHara 6enapyckara MacTauTaa.
KanekublaHep He npocTa 36ipay raTbia npaLbl, ane
3amaynsy i HabbiBay, MaaTPbIMiBalOUbl MAaCcTaKoy,
AKis 360/blIara He meni cTabinbHal KpbIHiLbl
cpofKay AnA icHaBaHHA.

1987 rog MOXHa Ha3BaLlb MepasoOMHbIM.
PanTtam agHa 3a agHow cTani agbbiBaLLa
BblcTaBbl («DparmeHT-nag3en’87» Jliogminbl
PycaBan, Irapa i Togapa Kawkypagivay y [lome
KiHO, BbICTaBa ab'agHaHHA «faniHa» ¥ Manaubl
KyJbTypbl UblryHauHikay i Pacny6nikaHckim
Nome paboTHiKay MacTauTBa i iHLL.). Y arynbHbiM
caublANbHa-NaNiTbIYHbIM KaHTIKCLEe raTa BbirnAgana
HaTypasbHa — caMm Yac naTpabaBay nepameHay.
[apaubl, MeHaBiTa TaMy acobHbIA irypbl Ha HeliKi
nepblAg i NakiHyni MacTauKyto CyrnosibHacLb:
naTp36HbIA 6bIi 60MbLI PaAblKanbHbIA A3€SHHI.
«Tp36a 6bI10 He NpocTa NaTpabaBaLlb agKpbILLA
BbICTaBbl, ane CTBapaLb CTPYKTYpbl i apraHisaubli,
AKia marni 6 Bbika3saLb HegaBep 6enapyckamy abo
caBeLKaMy ypany, — Tnymaubiub Agam [mobyc. —

3 Tnobyc A. Mbl He xoyam CTBapalb CBalo YnacHYy ricTopblto.
C. 33 raTara BbliaHHA.

“3 npbiBaTHal pa3moBbl. Kpacasik 2015.

> A. MnecaHoB: «Mbl BbIWAM 13 NOANONbA, U aHAErpayHaa He
cTano» // Takasa )u3sHb. 1994, N2 18 (29).

'¢ Kpanak b. CnakoiHal TonbKi cnakoiiHa... // JliM. 1988. 15 cTtyps.
7 [IByxcepbliiHbl MacTalKi ¢inbm, nmactayneHbl Ha KiHacTygbli
«benapycbdpinbm» 'y 1988 ropse paxbicépam Banepbiem
PbibapaBbim naBopgne n'ecbl tOpbia LybikaubixiHa «MacTka
46, pocT Apyri». Y paxblcépcKall rpyne Takcama 6bly AHAP3N
Mnacanay, Aki i nagpbixTaBay cusHy y TpaeuKim.

'8 A. MnecaHoB: «Mbl BbILUAW U3 NOAMOJbA...».

Y Tnobyc A. Mbl He xo4am...




| Kani Mbl 3aparicTpaani “TyTanwbix” AK neranbHyo
apraHisaupblto, i Kani Mbl BbiKa3sani HejaBep
KamnapTbli i ypagy, rata 6bi10 3ycim iHwwae»'”,

Ane iy macTauKan cynonbHacLi anbbiBanica
npasakavbli. K ManiTbl4HbI XX3CT yCNpbIMasi CBato
BbicTaBy «Ha KanektapHan» y 1987 roase Ansakcen
Maoanay, Togap Konwa, Aptyp KniHay, AHgpan
MnacaHay i Bitanb Paxxkoy?. AKTbIyHbI YA3en y
apraHisaubli npbimana Hatanna TaTyp, nasTtka i
nanneyvHiua »KaaHaBa. MeHaBiTa Ha raTal BbicTaBe
6blna npagcTayneHas KapuiHa Bitana Paxkkosa
«YblpBOHbI iMnepaTap, anbbo MaTpblapx» 3 BblABaM
aronieHara My>kublHbl 3 3paraBaHbIM Yssiecam, WTo
aapasy npbluArHyna LWMat HeraTblyHae yBari i
npbIMycina apraHizatapay npblKpbILb CKaH4aNbHYO
aroneHacupb 6enan aHyvai (MeHaBiTa Tak KapLiHa
dirypye ¥ dinbme «MsaHe 3aByub ApnekiHa»)?'.

3aBepLublyca ratol rog PacnybnikaHckai
BblCTaBall HeTpagblLbliHara mactaursa®
«lMepcneKkTbiBa» y benapyckim HaByKoBa-
facnefyubiM iHCTbITyLe TIXHiYHaM iHpapmaupbli,
AKaA 3anoMHinaca cBaéi mawTabHacuo i
pa3HacTanHacuo. Ane ranoyHae — AHa agbbinaca
nag adiubliiHalo WbinbAaii, aaKpbIYLLbl HOBYIO
CTapOHKY Y ricTopbli 6enapyckara mactawTaa. He
abblwnoca, AK 3BblyaliHa, 6e3 3a6apoHbl. Y nepLubl
X A3eHb MacTaKi CyTbIKHYNiCA 3 3arajam AblpoKTapa
iHCTbITYTa 3aKpblLb BbiCTaBy. Ane AHbl ab'agHanics,
3N1aA3ini A3MaHCTpaLblio HacynpaLb 6yAbIHKa
rapkama napTbli (uanep — MiHICT3PCTBa 3aMeXHbIX
cnpay) i gamarnica ae agkpbiyuaz. [51a 66110 He
npocTa CyTbIKHeHHe adilbliiHara 3 HeadiLblHbIM,
y ratav nag3ei araniyca paspbly namix mactaukimi
CTPYKTYpami, AKiA f3enHivani AwYs 3rogHa ca
3BbIK/IbIMi HAPMaTbIBaMi CaBeLKa KynbTypHam
naniTbiKi, cCamaLdH3ypan Ha Mecuax i NaniTblYHbIMI
IHCTBITYLbIAMI, ANA AKiX 3aXaBaHHe Ynafbl Ha
TO MOMaHT 3'Aaynanaca 60bll akTyanbHbIM
BbIK/iKaM, UbIMCbLli 3MaraHHe 3 «HedapManami».
HameHknatypa Haypaga Ui 6aubina ¥ ix paanbHyto
narpo3y, TbiM 60/bLL WTO iCHYIOLb BepPCii Npa Toe,
wro «nepabynosa» ¥ MiHCcK npbiiiwuna 3 Mackebi®.

ALHON 3 CaMbIX aKTblYHbIX BbICTaBaYHbIX
nnauoBaky 1987-88 ragbl 661y [lom KiHo (uanep
i3HOY YblpBOHbI KacLEN), HAYNPOCT He 3BA3aHbl 3

MacTaLKim nonem, ane, na cnosax Aptypa KniHasa,
KiHemaTarpadiuHaa cynonibHacLb Tagbl Oblna agHom
3 caMbIx NpacyHyTbix: «Haypaa ui nacna dinbmay
Mapag»<aHaBga ix marna 36AHTIKblILb BbiCTaBa
“OparmeHT-nag3en’87”, Hanpbiknag»?. [3akytoubl
acabicTbiM 3HaéMCTBaM i Yanaeseuamy dbakrtapy,

a Takcama Kpbi3icy Y KiHO, a 3HaublLb, NyCTOMY
NamsALLIKaHHIO, IKoe NaTp36Ha ObII0 YbIMCbL
3anayHAUb?, TyT CTanaca MarybiMbiM 343eMCHilb
L3par cmenbix npaekray. Y kpacasiky 1988 roaa,
nacna Hawwymenan BbicTaBbl «DparmeHT-naasen’87»,
afKpblBaelLa BAnikaa KanekTblyHasa GoTaBblcTaBa
«[MavaTtaky», y skon ya3enbHivatoub datorpadnbl 3
ryptoy «pasiHubiA» i kMETA». Y acobHali 3ane ¥
dapmalie «aHBaipaHMeHT» Obly MpaAcTayneHbl
npaekT apT-rpynbl «benapycki knimat». Y 3agHaAn
YacTubl Kacuéna y manoi 3ane 6bina cTBoOpaHa
imiTaubla pazbambaBaHal npacTopsbl. Kans WKnsaHom
CUAHbI Ha Naasiose packnaaseHbla Gpatarpadii,
HaKpbITbIA 3BePXy LIKIOM, Nagsiora 6bina abcbinaHas
BOCEHbCKiIM CKpYYaHbIM JlicLieM 3 HacbinaHbIM 6iTbiM
LUKNIOM, Nag AKiMm xpabycuey A3¢iubITHbI Y TbiA

yacbl LyKap-padiHag, WTo npagaBayca ToNbKi na
TanoHax. TyT »xa cTaAy agniTbl NagAoH, HaNnoyHeHbI
BaJoN, y AKiM nnaBani Wwapblki, nagobHbia fa

pTyui. Ynaasimip MapdaHok Tak ycnamiHae ratyto
BbICTaBY: «YA3enbHiki “benapyckara knimaty”
BeJIbMi pafiblkasibHa MaAblLuii Aa SKcnasiypbili. [...]
[na patarpadiyHara MiHcka Taro yacy rata 6bi10
HeluTa 3ycim HoBae»”. He abbiwnoca 6e3 ckaHgany:
BbicTaBa «benapyckara Knimaty» npasicena gBa AHi
i 6blna 3aublHEHas aAMIHICTPALbIA 3 NPbIYbIHbI A€
«HemacTalKacui». Tagbl Hapag3iyca agsiH

2 A. XpaHay, H. Tatyp, A. KniHay, A. MnacaHay ycnamiHawoub
BbicTaBy «Ha KanektapHaii». Bigsa. 3 apxiBa A. lnacaHaBa.
16'21.

2 [3TanA npaua aabirpana gpatanbHyto posnto ¥ néce MacTaka: 3a
fAe ¥ 1988 rofse sAMy 6bly nacTayneHbl AblArHa3 «wbi3adpaHiay,
fa AKora 3BepHyuua y 2011 roase Ha CyaoBbIM npausce 3a
60IKY, Nnagyac AKON €H nauapney af TPOX My»X4blHay. 3Tbl
fblATHa3 CTaHe BblpalWanbHbiM ANA aanpayneHHAa Paxkosa
Ha NpbIMycOBae NIAYSHHe ¥ crnelycTaHoBy ManuloHiWwKi, g3e éH
npaBaAA3e amasib YaTbipbl rafbl CBANro XbiLya.

2 AdiybliiHan Ha3Ba.

2 bonblw nagpabaAsHa rn.: Ycnaminbl MnacaHaga, c. 115.

2% Tn. Ycnaminbl B. MapTbiHubIKa, C. 79.

%> 3 npblBaTHa pa3moBbl 3 A. KniHaBbIM, CHeXaHb 2016.

26 3 npbiBaTHal pa3moBsl 3 1. Irpywam, cHexaHb 2016.

? llbiT. naBoane: Begpexko B. BcTpeun c nereHpamu: Bnagnmup
Mapderok // NMopTan ZHATa.

(BaTkaBaHHe 100-rona3a Mapka
lWarana y Tpaeukim npaamecui, 1987.
Anskceii XnaHay, Bepa Jlio6imasa
(nauka Hatanni Tatyp), Aptyp Kninay,
Inona bapagyniva, lloamina Pycasa,
Bitanb Paxkoy. 3 apxisa A. Kninasa
The celebration of Marc Chagall’s
anniversary. On the Svisla bank.
From the archives of A.Klinal

JKcnasilbla BbICTaBbl Cynoski «bJ10»,
1988. 3 apxiBa A. KninaBa

The exhibition of BLO group in the
House of Cinema, 1988.

From the archives of A. Klinai

Ynag3imip Li3cnep, Mixain bapasa,
Ynan3imip A6pamyLukiH, (cTasup)
Anppait Nnacaunay, Jlena bansesa
(Apamubik), Poita lluamsnésa. 1977.
3 apxiBa A. lnAcaHaBa

3 no3yHray rpynbl: «CBaboga He Moxa bbb
acabicTtali». HactynHas BbicTaBa naBiHHa Obina
ap6biuua TyT >Ka. Ane, na cnosax dinina Ymblpa,
AHbI Tafbl 343€MCHINI CTPAT3riYHY0 NaMbIIKY:
pacnaeani agmiHicTpaubli loma KiHo npa igato,
nagpabsa3Ha anicayLwbl 3Kcnasiyblto. Ha BbicTaBe
nasiHeH 6bly afKpblTa Nparyyalb roMaceKkcyasbHbl
MaTbly: «<Ham 3gaBanacs, Wwro HacTynina ceabona,
LUTO Y>KO MOXHa»*8, — raTa Hamanoxana Ablp3KLblto,
i «<benapyckamy kniMmaTy» 6bis10 aAMOYieHa. 3amecT
ix cBato BbiCTaBy npassna rpyna «bJ10».

Aco6Ha Tpa6a ag3Haubilb aTMachepy MiHckan
MacTauKan By4YsnbHi, 3e rpyna cTyfA3HTay, cApos
Akix AHgpan [lypanika, AnakcaHap Kamapoy,
HaTtanna HaBoeHka, Capren Nykct, Makcim
TbIMiHbKO, Kipbln Xnonay i iHL., HanpblKaHLbl
1980-x nag3iub Wapar akubii i neppopmaHcay,
LUYbINIbHA 3BA3aHbIX 3 CalblANbHbIMI | MANITbIYHbIMI
3MeHaMi. Hanpbiknag, akublia «<bapbikaga» y 1988
rof3se 6blna 33eNcHeHas Ha 3HaK NPaTacTy
cynpaLb KaHCepBaTblyHan CiCTaMbl agyKaubli ¥
BYY/IbHI | ManiTbiKi AbipaKTapa Kpayuyka, aki y
BbIHiKY Obly 3HATbI 3 Macagbl. fiHbI «nepannbiBaloLb
JTa-MaHwy, «efyupb y JliBepnynb», «niwyLb nicT
aHrnincKam kapaneee»?” — raTa 6bina A3Knapatbis
HOBara nakasieHHA MacTakoy i MmacTayak, npa aKix
3araBopaLb y>K0 Y HaCTyMnHbIM A3ecAuiroaasi.

Yaprosali mawtabHam nag3eni ctanaca pyran
pacny6nikaHcKan BbiCTaBa HeTpagblLbliHara
MacTauTBa «[aHapama» ¥ 1989 rof3e, Ha KO 6bI10
BbiCTayneHa kana 200 npay 70 ayTapay 3 9 apT-rpyn.
BbicTaBa ag6binaca ¥ 6biibIM »KblibiM OYAbIHKY,

AKi 6bly NepafagzeHbl QoHAY KynbTypbl, Mobay 3
KadepnpanbHbim cabopam — naf 3Kcnasiubito 6bii
affaAseHbla yce naBepxi goma. Ag «llepcnekTbiBbl»
raTas BblCTaBa, Ma-nepluae, agpo3Hisanaca

He3BbluaHbIM papmaTam (baKkTbluHa raTa Obly
ny6niuHbI KBAaT3PHIK), Ma-Apyroe, NpbiHLbIM
3KCnaHaBaHHA 6bly MeHaBiTa rpynasbl. KoxHaii
rpyne 6bly anBef3eHbl Nakown, AKi AHbI BblpaLuani
3rofjHa ca cBaiMi MacTauKimi m3Tami. Yaseny
«[aHapame» y3ani He TONbKi MiHCKiA rpynbl, ane i
nonauki «4'67» i Biebcki «<KBagpat». JlakymeHTaubls
raTav nagsei afcyTHivae, ane écub BeNbMi
KalIToYHbl apTbikyn AnsikcaHgpa [JabpaBonbckara
«l nakasaHHe, i na3HaHHe» ¥ yaconice «MacTauTtsa»®,
naBopJsie AKora MoxHa dparmMmeHTapHa
p3KaHCTpyABaLb aKcnasiyblto. Llikasa, wro cson
apTbIKYN KPbITbIK pacnayblHae 3 3ayBari npa Toe,

AK XyTKa if3e Yac i AKiA KapAblHaNbHbIA 3MeHbI
af6oinica dakTbluHa 3a rod. Y 1988 rofse, anicBatoybl
deHomeH «3ikix Hedbapmanay», €H HaBaT He
najaspasay, LUTO Y>KO Npas3 rof AHbl aTpbiMatoLb
cTonbKi cBabopb! i 6yayLb BbicTaynALLa nag
WbUIbAA0 TPOX A3APMKaYHbIX iHCTBITYLbIN. | Kani
Tagdbl €H 3acTynayca 3a ix, 60 AHbI He Mmeni cBanro
NPbITYNKY, TO UAnep, Kani BbicTaBa NpaxoA3ilb npbl
naatpbimubl ®oHaa KynbTypbl, LUK JIKCMB i Cato3a
macTakoy BCCP, éH «He CxinbHbl 3 HTY3iA3Mam
[BYXrafjoBaii fjayHacLi 1bBOM KifauLa Ha abapoHy
aHasrpayHaa». ACHOYHbIA apryMeHTbl ayTapa —
ApyracHacub (acabnisa nacna Macksbl i JleHiHrpaga)
i naBApXHOYHacLb npauay. Ane, nagaeuua, aytapa
HannepLw 6AHTIKbIY He 3MeCT BbICTaBbl, @ CamM GpakT
Taro, WTO raTblA rPYynbl, 3a AKiA €H paHen 3acTynaycs,
He TOJIbKi BbI>KblNi i abapaHini ceaé npaBa

28 3 npbiBaTHal pasmoBsbl 3 Mininam Ymbipom, noTbl 2016.

2 Matouua Ha yBase ix akubli i neppopmaHcbl «Mepannbiyué
Na-MaHwa», «Mbl easem y Jlisepnynb» i «JlictT fa aHrniinckan
Kapanesbl» ¥ 1989 roase.

30 labpasonbcki A. | nakasHHe, i nasHaHHe // MacTautsa. 1990. N2 4,




Ha MacTauTBa, He3anexHa aj MepkaBaHHAY Cato3a
MacTaKoy, afne cTani BOJIbHbIMI af KPbITblKi, AKas
6onen He Mae HifKara paanbHara ynnblBy Ha
dapmaBaHHe macTauKara nosnd. TbiMm He MeHLU

€H 3aKnikae «He 3aMiHaLb», ane nepacueparubl
«af, NaA3eHHA ¥ amapanbHacuby i Nag3fakaBalb
«3a AyxoyHyto npauy». [lapaubl, BeNbMi XyTKa Ha
CTapOHKax BblJaHHA NayHyLUb 3'aynauua apTbiKysbl
ayTapcTBa caMix MacTakoy (Hanpbiknag, Aneca
TapaHoBiuva), AKiA KPOK 3a Kpokam nacrnpabyoub
3amaLjoyBaLlb CBOM MacTaLKi AbICKYpPC, WTO
npayga, He goyra.

YBoryne nepluubls ny6nikaubli y A3sapkayHan
npace (iHwai, 3pasymena, He 6b1710) 3'AaynsaloLLa
TONbKi ¥ 1987-88 ragax — HanayHa, Kani
HemarubimMa 6bi10 K0 pabilb BbIrnaAd, WTo
«Hedapmanay» He icHye. Ane Haypag Ui ayTapbl
TbIX apTbiKynay Tagbl AyMani, LUTO ratan 3'ase
i canpaygbl Bbinaa3se af6oiyua. TaHanbHacUb
ny6nikaubli 6bi1a po3Hai — af 4oCbilb
CrnakowrHam fa npbiysnbHa pasrpomHan. Y
yaconice «MacTauTBa» CTPaTaria KpbITblKay,
XYTU30, 3aKntoyanaca y Tbim, Kab npbiHisiub
MacTakoy, na3baBilb ix ynayHeHacLi, KaHCTaTyoubl
HemacTauKacuLb, 6eccaHcoyHacuUb i Tamy
6ecnepcnekTblyHacub. TBopam «Hedbapmanay»
aamaynani y xoub AKOM 3CTITbIYHAN, @ 3HAUbILb,
MacTaLKal KawToyHacui i cusapa»ani
BbIK/IOYHA CKaHAaNbHbI XapaKkTap ix A3eAHHAY,
aL>HbBaloYbI «Ma LWKase CkaHhanbHal BAgoOMacLi
HapOYHi 3 HapKamaHaMi i npacTbITyTKami»®'.
Mago6HbI NabnaxniBbl TOH CycTpakaelua i Ha
cTapoHKax rasetbl «J1iM», Kani agHauyacoBa 3
HenapasymMeHHeM Aa «aBaHrapbicTay» ayTapa

XBasnioe ganeniubl NéC managbix macTakoy,
AKiA, Marybima, «nepaxsapayLbl “aBaHrapgam”,
3HOMAYLb CBaé Mecua Y AYXOYHa HacblYaHbIM
BbICOKIM MacTauTBe»*2. Yacam cycTpakanica i
60/1bL pafiblKaibHbIA ¥ aLdHKaX BblKa3BaHHi:
«MPUMEPOM CaMOW HacToALL e NopHorpapumny,
«AeMOoHCcTpauunel 6e3fyxoBHOro, ypoannBoro,
noLwioro» HasbiBae aytap apTbikyna y «BeuepHem
MwuHcKe» npaubl MacTakoy BbiCTaBbl «Ha
KanektapHan»®. lpbiBaTHae MepKaBaHHe Y TaKix
nybnikaublax 3aycénbl BblgaBanaca 3a ronac
rpaMapckacti, WTo y TbiM NiKy CBefuyblna npa Tyt
ynagzy, sKo 3aBoYHa Haa3anani cabe KpbITbIKi.
3HauHbl yNably Ha MacTaukKae rnose i ganenwsbl
néc acobHbIX MacTakoy 3pabini nepLbia Bble3bl
3a MAXY. [TaBapOTHbIM ANA MHOTIX cTay yA3en
y Mi>KHapogHbIM KapaBaHe monagasi «Next Stop
Soviet». Pyx nayctay y lanii y 1987 roa3se, kani 65
Managbix gatyaH naexani y 3LUA i kana agsepHara
naniroHa y Hesapase ctani npanaraHgasaub if3i
Mipy i BbICTyNaub cynpalb BbinpabaBaHHAY
An3epHal 36poi. Y HacTynHbIM roase 3'aAgBinacs
in3a nagapoxxa y CaBeuki Cato3, Kab 3HiwubILb
«Kafle3Hylo 3acsIoHy» i Bobpas Bopara, AKim
6aubly 3axag CCCP. Mpble3n y MackBy i 3HaémcTBa
3 e HedapmanbHbIM acApoaA3em cTanica
MarubiMbIMi A3AKYtoubl 6paTy IpbiHbl Cyxiia,
ya3enbHiubl «<benapyckara knimaTty», AKi Ha TON
MOMaHT HaBy4ayca Y IHCTYTyLe MiXXHapOAHbIX

31 Bacineycki M. Kpbikami Hivora He nabyayew.

32 Kpanak b. CnakoiiHal..

3 Bonopabko O. Kakue xe unpeansl y «®opmbi»? // BeuepHuii
MwuHck. 1987.

MpaekT «NEXT STOP SOVIET».
LIBeubis, 1989.

Oatarpadisa i apxiy A. YrnaHiubl
NEXT STOP SOVIET project.

Sweden, 1989.

Foto and the archives of A. Uhlianica

3HOCIH y Mackse i Befay faLkKyto MoBy. Tak Aa
«Next Stop Soviet» ganyubinica 6enapyckis
MacTaKi, p3XXbICépbl, aKLEpPbI, My3blKi | npanwni
T3aTpanbHbIM KapaBaHaM 3 KaneHrareHa npas
bepniH, Bapwasy, MiHck, CmaneHck y MackBy.
Arynam y Caseuki Cato3 npbiexani kana 5000
racuen 3 QaHii, Weeubli, ®iHnangbli i 3nan3ini
KanAa COTHI NpaeKTay, WTO, KAaHELHe, He Mario He
naynnbiBalb Ha KynbTYpPHbI NaHALWAT.

Ane nepLbiM KaneKTblyHbIM MeHaBiTa MacTaLKim
Bble3am cTay ya3eny TpayHi 1988 roga Ba
ycecato3HbiM decTbiBani caBeLKara aHasrpayHay
y Hapge, Kyabl 6bi1i 3anpoLuaHbia pacinckis,
6enapyckis i rpy3iHckis macTaki. [ag acHOyHyto
3Kcnasiyblo 661y agnag3eHbl 3amak lepmana
Xl ctaropa3a, Xbini ya3enbHiki Henaganék ag
HapBbl y TypbICTbIYHbIM Narepbl. AKpamaA BblCTaBbl,
WTOAHA Naasinica nepdopmaHcsl i akubli. Acabnisa
3anomHinica npaupl Irapa Kawkypasiya, AKi
3aA3eliHivay y cBaix nepdpopmaHcax rnefayoy, i
Tamy, AK ycnamiHae lOpbin IrpyLua, 3a im nactasaHHa
Xapa3ini Hatoynbl. Y HapBe Takcama y3Hikaooub
HOBbIAA KAHTaKTbl | CyBA3i, Bble3Abl HalLblX
MacTakoy Ha 3axaj CTaHOBAL LA PIrynapHbIMi —
Bapwaa, bepniH, Pbim, JToHAaH, anbiHanica HaBat
Ha Ky6e34. HekaTopbls MeHaBiTa ¥ raTbiA ragpl
nakiHyni KpaiHy Ha3aycéfbl, Hanpbiknag, Banepbin
MapTbiHuUbIK i AnAaxkcaHap Kamapoy. Y MiHck cTani
NpbIA34»KaLb 3aX04HiA MacTaki i KypaTapsbl. Takas
aKTblyHacLb 6bl1a 3BA3aHasn y NepLuyto Yapry
3 TbIM MOMbITaM Ha CaBeLKi «aHA3rpayHa», AKi
chapmaycsa Ha 3axagse. | xoub «CoTbic» ctoabl
He paexay®, 6enapyckix MacTakoy akTblyHa
3anpatuani Ha BblCTaBbl, 3BA3aHbIA 3 CaBeLKacLito.
Mpa ynacHa 6enapyckyto igdHTbIYHACLb Ha
TOV MOMaHT raBopka He iwna — benapycb Ak
cy6'eKkT afcyTHiYana Ha rataii mane. Tamy iMEHbl
HaLUbIX MaCTakoy MOKHa CyCTp3aLb Naj WbibAato
«pyckae» anbbo «rnonbckae» cyyacHae MacTaLTBa,
WITO iX caMix Mana Tagbl Typ6aBana — rasioyHbim
6bI10 CKapblCTaLLa Marybimacuami csabogsbl (y
TbIM N1iKY | pbIHKY) i MabinbHacLi, AKiA panTam Ha ix
abpblHynica.

Marubima, y raTbiM i 6bina ix paTanbHan
nambliKa: npara i acanoga af pantam aTpbiMaHam
ycépnasponieHacli pa3am 3 HexalaHHeM
yuAresayLa y HemKif iHCTbITyLbIAHaNbHbIA
npay3chl («<Hy xTo xauey icui y 6ropakpatbi?!» —
ckaxka Aptyp KniHay) gassonini iHWbIM akTapam
Ha Ms>Kbl 1980-90-x 3acTayua anbbo Tpaniuyb
(3pa3ymena, ans Karocbli 3 «<Hedbapmanay»
raTa 6bina 6apaubba 3a ynapy) y KynbTypHbIA
IHCTBITYTbI, @ NacnA 3yciMm XyTKa pacnayaub
3BapOTHbI MPaL3C, XOLb Y>KO Nnag iHWbIMi
cimBanami. Ane rata acobHadA CTapoHKa ricTopbli
i iIHWaA Toma AnA pa3BaxaHHAY, y TbiIM NliKy npa
HeafjHapoAHacUb i HecynaA3eHHe NaniTblYHbIX
i MacTaLKix A3Knapaublii, ab UbiM Y Tbisi rafbl
HiXTO acabniBa He 3agymBayca. KaHewHe, He ycé
6bI710 TaK agHa3HayHa, 6bini dirypsbl, Ana Akix
mMacTauKia M3Tbl cynagani 3 naniTblyHam no3Ban.
Hanpbiknag, Aneco MNywkiH, aki y 1989 rogse y
roHap 71-1 ragasiHbl absAwYsHHA BHP BbINg3e
Ha Byniuy 3 nnakaTam «[Jocbiub caublAniCTbIYHAN,
aapoasim HapogHyto benapycb!» i aTpbimae csom
nepLbl KpbIMiHanbHbl TSPMiH — 2 rafbl YMOYHa.
Ane, AK Nakaka rictopbif, TbiA NaAITbIYHbIA
areHTbl, AKiA 6bini, anbbo He 3g0neloLb
3A3€elCHiLb ra3Tyto No3By, anbbo ix M3Tbl af
camara nayaTKy nanarani y iHwbiM — na-3a Toun
CTyMeHHto cBaboAbl, AKOW Aamaranica MacTaki-
«aBaHrapAbICTbl», cBabofbl, AKasA afHaYacoBa

3HaxoA3iuua YHYTPbl i 3BOHKY NaniTblyHara
nonsa. bo, Ak 3ayBarkae J1éna KaHTtap-
Kasoyckas, aHanisyubl MacKOycKi MacTauKi
HOHKaHdapMmi3Mm, 3 agHaro 60Ky, MacTaki i
npayga BesibMi 4acTa agmaynani npbiCyTHacLb
y cBaén TBOpYAcCLi XOUb AKOra akTbiBicLKara
anb60o naniTbluHara cknagHika i «niubini MeHaBiTa
MacTalTBa agMblC/IOBal cifa i HanbosbLu
pafbikanbHal aHTbIT33al abMeXKaBaHHI0
cBaboAbI»*, 3 iHwara 60Ky, afHavyacoBa
pasymeni, WTO iX 3BapOT Aa Hep3anicTbluHara
MacTalTBa, BbiXaf 3a N0oCKacLb KapuiHbl éclb
crnocabam 6apaubbbl cynpalb caublAnicTbivHam
cicTambl yBOryne.

[3TblA pa3BakaHHi Hi Y AKIM BbiNagKy He
nafBoA3ALb pbICY, a, XyTY3N, afKpbiBatoLb
abmepKaBaHHe Taro, WTO Hacampay agbbiBanacs
y 1980-17 i He ToNbKi y MacTaukim noni. L
Marno 6biub iHakw? Li mor 661 cdapmasayua
6enapycki cyyacHbl MacTauKi blICKypcC acobHa
aj naniTblYHbIX | CaubIANbHbIX Npayscay?
HansyHa — He. Y ciTyaubli afCyTHbIX P3aibHblX
IHCTBITYLbIV, AKIA Na3HEeNn TakK i He Y3HiKHYLb, a
Takcama aficyTHara cy6’'ekta cknagaHa yasiub
cabe rictopblto iHakw. Toe, lWTO Mena agobbilLa
Tajbl, Na cyTHacui, cnpabye 3g3ecHiyya uanep,
LITO WYbl/IbHA 3BA3aHa AKPa3 3 aTpbIMaHHEM i
yceBepamneHHem benapyccio cBaéin cy6’'eKTHacL
AK YHYTpbI, TaK i 3BOHKY. QaKkTbluHa Aa
anoLHAra Yacy Hac He icHaBana Ha rnabanbHam
MeHTasbHal mMarne, Ha LITO Naka3Bae He TOMbKi
baKT agcyTHacUi 3anbITy Ha ynacHa «benapyckae
caBeLKae» anbbo Y npbiHUbINe «benapyckae,
3a P3AKIMI BbIKJTIOUIHHAMI. Y po3HbIX cpobax
facnepasalb i Np33eHTaBaUb HeadiublliHae
MacTayTBa YcxogHaAn Eyponbl caublAnicTblYHbIX
Yyacoy benapycb nepmaHeHTHa agcyTHivae,
6biuLam 6bl wWnax ag Mackebl ga Bapwasbl
npaxoA3ilb Npas NyCcTblHHbIA 3eMni’.

Ane cuBAPAXKIHHE CBAMro rosiacy 3BOHKY,

Ha mMatlo AyMKY, cnpaBa AgpyracHas. bonbuw
aKTyanbHbIMi ANA Hac 3'aynatouLa apxisaubla

i cnpobbl acaHCaBaHHA Taro MaTapbiAny,

AKI YKo éclb, HaBaT Yy CiTyalbli agcyTHara
nayHaBapTacHara iHCTbITyTa. AKpama ratara,
HeabxoaHa npauAreaub 36ipalb BYCHbIA FicTOPbI,
ane ranoyHae, kab ynacHa repoi TbiX riCTOpbI
3axaueni packasBalb — i He TOJIbKi Ha Y3POYHi
MidaTBopuUacui. BaxkHa, He 6atoubica narnsgselb
y TBap rictopsbli, pacnasagalb npa Tbia GakThl,
[A3AKYI0Ybl AKIM CTaHe MarybiMbIM Li3f1acHa
3pa3syMellb, LUTO HacamMpa4 aabbiBanaca y Tbis
HealHa3HaYHbIA, WUMAT Y YbIM LIEMHbIA Yachl.

3% Ynapasimip Jlano packasBae, WTO cey Ha HelKki kapabenb i naexay
Ha Ky6y, A3e 3pabiy HOBblA npaubl i 3naA3iy nepcaHanbHyio
BbICTaBY.

* Mepuwbl aykubléH y CCCP ap6blyca y Mackse ¥ 1988 roase.

3¢ KaHTop-Ka3soBsckan J1. BTopoii pycckuii aBaHrapa...

¥ In., Hanp.: East Art Map: Contemporary Art and Eastern Eu-
rope. London, 2006. KHira npbicBe4aHa macTauTBy YCXofHAN
Eyponbl 3a anowdia 50 ragoy. benapycb y BblaaHHi, AK i ¥
MynbTbIMeAbINHbIM apXiBe, aACyTHiYae HaBaT Ha Y3POYHi 3raaki.




3neBa HanpaBa: KaHcTaHLiH [apauki,
Capreit Maniwsycki, Bonbra Casbikina,
Hinanb 3iTapasa, Irap Kawwkypasiu.

Y uaHTpbI Anakceit X paaHay.

Tanin, na papo3e y Hapsy.

3 apxiBa B. Apxinasaii

Minsk artists go to the All Soviet
Republics’ Festival of the Soviet
underground in Narva, 1988.

From the archives of V. Archipava

«FREEDOM
CANNOT BE
PERSONAL»,
ORARTASA
RESTRICTIONS
ANTITHESIS

Tania Arcimovic¢

In 2010, in the Museum of Modern Art in Minsk
Volha Archipava and Volha Rybcynskaja made
the exhibition «Belarusian Avant-garde of the
1980-1990s» from Andrej Pliasanau’s private
collection. And it was during this exhibition that
a clear statement about the phenomenon of the
non-official art movement of perestroika times in
Belarus was made for the first time. A year later,
the album entirely dedicated to this phenomenon
was published in the «pARTisan’s Collection»' and
its presentation became a significant event in the
Belarusian cultural life. Discussions rose around
the terminology, exhibitions and meetings were
held at different venues, legends about certain
people appeared; new articles were written and
published. Nevertheless, this unique period of the
Belarusian culture has been neither fully described
or researched yet, and its archive still exists in the
form of separate artefacts kept in artists’ homes. The
book «Minsk. Nonconformism of the 1980s», which
continued the eponymous exhibition?, is another
reference to the phenomenon and its presentation
not through art pieces, but through documents and
stories can describe and make the readers feel the
atmosphere of those times.

It should be specified that the term «non-
conformism» in this publication refers only to
the artistic field, without viewing it as a cultural
phenomenon associated with dissidents’ movement
in Belarus and in the sphere of music, though these
things are naturally directly related to one another.
The field of photography, which was actively
developing in those years, is also presented in the
book only partly. Minsk as a stage basicly was force
to appear. And until now, the links between art
communities of various Belarusian cities remain
very weak, so to fully embrace the phenomenon
of the Belarusian nonconformist art is still seen
as an unreachable task. In this regard, Aliaxandar
Maliej's book «Viciebsk ,Square”: Artistic Research
of the Nonconformism Movement of Viciebsk and
Minsk Artists (1987-2000)» released last year makes a
significant contribution to the possibility of a future
full-fledged study of this phenomenon.

The events that occurred then are directly
or indirectly connected to the contemporary
art processes in Belarus. Within that period of
time which turned out to be remarkable and
revolutionary, one can and must search for the
clues to numerous questions which arise today
in attempts to understand today’s space, and
subject’s place within it.

«We used to read about freedom in books, but we
lived under domination. And we were sad because
we were deprived of the basic human right to be
ourselves. According to A. Platonov, ‘people could
live, but they are not allowed to". For years we had
been longing for, we had been waiting, dreaming
of freedom, and thus we were obviously not liked
by those who found it more free to live without
freedom. Life seemed to be passing in dreams and
complaints, making works recognized only by few
friends. And finally, it became almost possible to live
our lives... At the official exhibitions we can see our
yesterdays, at the ones like this — our present day, as
well as our near and distant future. We cannot but
be happy about it! Of course, we are also happy for
our artists for finally having been given a chance.
We are happy for ourselves, too: who knows maybe
minorities will be allowed to breathe deeply at last
and not as if they take something from the majority
and somehow greatly disturb them. | welcome the
exhibition and its participants, thank you for the joy
and hope. L. Carnysova»

From the book of reviews to the exhibition «In
Kalektarnaja», September, 1987

We would like to thank Halina Vasiljeva, Andrei
Dureika, Alena Zdanienia, Huzel Zalajeva, Siarhiej
Kazamiakin, Vadzim Kacan, Ihar Kaskurevig, Siarhiej
Kirus¢anka, Lija Kisialova, Ihar Korzun, Aliaksandar Maliej,
Valery Martyncyk, Halina Maskalova, Uladzimir Parfianok,
Valer Piesin, Viktar Piatrou, Ale$ Rodzin, Dzmitry Strocau,
the Surskis family, Natalla Tatur, the Chackievics family,
Vital Carnabrysal, lhar Cigyn, Dzmitry Jarmitatl. Our
special thanks to Adam Hlobus, Jury lhrusa, Andrej
Pliasanad, Volha Sazykina, Aliaksandar Uhlianica, Volha
Archipava with the internet-encyclopedia «Belarusian art
avan-garde», and the Goethe Institut in Minsk, personally
Frank Bauman and Viera Dziadok.

The use of the concepts of «avant-garde» and
«nonconformism» when describing non-official
Belarusian art of the last third of the 20th century
provoked numerous questions. Firstly, in terms
of the correct terminology, we would rather talk
about «neo-avant-garde» from the perspective
of our Western neighbours, or «the second
Belarusian avant-garde», referring to the Russian
colleagues’ experience. It is difficult to say why
in our context «avant-garde» has not been
ultimately defined and thus still persistently
continues to circulate. It might possibly
happen due to the absence of consensus in the
artistic field. With regard to this publication,
we are going to appeal to a more common
definition — «non-official art». Secondly, it is
virtually impossible to talk about a pure type of
nonconformism among artists, because despite
articulating their opinions where they were
opposing the system of art education at the
Byelorussian State Institute of Theatre and Art
(now the Belarusian State Academy of Arts), most
of them did get their diplomas there and later

'The Belarusian Avant-Garde of the 1980s. Compiled by A. Klinau.
Minsk: Lohvinau, 2011.

2 Minsk. Nonconformism of the 1980s. Curated by A. Klinad, co-
curators are T. Arcimovi¢, A. Barysionak, Gallery «¥», 22.04. —
10.05.2015, Minsk, The exhibition was made with the support of

Goethe-Institut in Minsk
m



had a part-time job in official institutions (worked
on state contracts, at the Art Complex, etc.) or
combined a membership in the Artists’ Union with
participation in the informal movement. However,
such a strategy is likely to highlight not only vague
borders of the notion of the «<non-official art»,
which is characteristic of the context of the whole
post-communist block?, but rather — and we are
primarily interested in that — the specificity of the
Belarusian context. «This is a special region with its
own ilinesses, — Vital Carnabrysal, a key figure of
Belarusian non-official art, says. — And we need to
be aware of it. It did not have, or rather, it has no
more living holders of certain cultural traditions,
such as the traditions of avant-garde painting,
even though we know that both Malevich and
Chagall used to teach here creating Viciebsk
school of painting»*.

The researcher Lena Prents identifies two
conventional circles of non-official artists — those
who deliberately stuck to nonconformist positions,
and those who turned to <modernism» and «avant-
garde» in search of a language which would differ
from that of the Soviet realism. Prents notes «a
dysynchrony of the phenomena» in Belarus and
in its neighbouring countries and it was primarily
due to the historical context of the country, which
continued to defend and fight for its national
and cultural identity. «While Moscow conceptual
artists from ,Collective Action” used to go to the
country-side to set their performances and Edward
Krasinski in Poland was drawing his blue line
across various spaces, in Belarus landscapes with
picturesque castles were created, the portraits
of historical figures were copied and folkloric
costumes were struggling to pave their way, even
though they were designed not on the basis of
invented ornaments, but according to the data
collected during the research of thorough self-
organized expeditions... realizing that these works
emerged in the period of deliberate destruction
of historical monuments and folk culture
discretisation, it is easy to recognize in them a
silent protest and an attempt to restore the culture
of the memory and not the expression of the local
socialist philistinism»®.

That is why the use of the term «non-
conformismy» in the description of the
underground art scene in Minsk seems
appropriate, since in the context of close social and
political reglamentations and from the erspective
of the post-colonial discourse itself, even if the
artist avoided any activism and «dissident»
thinking, all the facts of (a) moving away from
the existing canons of the artistic language, (b)
organization and participation in the exhibitions
unauthorized by the Artists’ Union, © creation of
independent art associations and the declaration
of one’s own artistic principles, (d) denial of the art
history narrative approved by the party and the
appeal to Viciebsk school and Kazimir Malevich,

(e) appeal to the national-historical theme (to the
«banned» history) were political gestures. To insist
on one’s artistic autonomy in any case meant to
oppose the system.

It is still hard to keep the chronology of the non-
official art scene in Minsk updated. If the 1980s are
more or less described, the previous decades are
virtually non-existent in the collective memory.

The information appears in fragments almost
by chance, the participants themselves do not
remember anymore what was happening beyond
the official version of the history of the Belarusian
art. But it is known for sure that in the late 1960s,
when Edward Krasinski was drawing his blue line
in Warsaw, in his studio in Minsk Israel Basov, who
would later be called «the second Chagall», was
creating his modernist paintings. His son Matvei
Basov calls his father a real «revolutionary — in the
arts»®, which later became a reason for the creative
isolation the artist found himself in. Basov's first
solo exhibition took place after his death in 1996,
but even before then his presence on the public
stage was almost unnoticeable. Today the name
of Israel Basov is actually the only the ad that
might help to create the narrative of the Belarusian
neo-avant-garde specifically, although it is likely
that in those years he was not alone. It is worth
mentioning that the «informals» of the perestroika
times, many of whom knew Basov, were not
looking for their own art roots in his modernist
searches. It was in the appeal for the «avant-garde»
of the 1920s, especially the phenomena that took
place in the Belarusian context — Viciebsk school,
UNOVIS, Marc Chagall’s and Kazimir Malevich'’s
activities, in particular — where the characters
of this publication partly found their sources of
inspiration. And on the general background of the
national movement revival it looks quite natural.
Israel Basov's fate in Soviet Belarus, in general,
was rather indicative. It reflected a struggle with
dissent, the creative isolation of the artist, who
decided to go against the «system», the pressure
and silence he felt, being devoid of any prospects
and opportunities. Later, the «system» would
try to do the same with other actors, but in the
1980s to exclude the artist from social and artistic
environment would not so easy. In addition to
certain freedom the artists had in creating the art
system, that would exist parallel with the official
one, they began to form groups, thus supporting
and defending one another. «Collegiality», which
can definitely be linked with «solidarity» in its
broadest sense, became one of the features of
that era. And it is also remarkable that the artists
were forming groups even within the Artists’
Union, «not on the principle of the art types (like
painting, drawing, sculpture), as it used to be

* For example, Georgy Kizelwalter describes the non-official art
of the 1980s in Russia as diverse, which is also connected to the
fact that many «avant-garde» artists had parents from the caste
of the Soviet bureaucrats. It obviously gave them privileges
in «having access to information, education and orders». See
MepenomHble BOCbMMAECATbIA B HEOPULMANbHOM COBETCKOM
nckycctee / Cocrt. I. Kusenosatep. M., 2014. (The 1980s’ Turning
Point in the Non-official Soviet Art. Compiled by G. Kizelwalter.
M., 2014).

4 Butanuin YepHobpucos: «lpuHapnexatb K aHAerpayHay
03Hayano octaBaTbCA coboi» // Takaa XM3Hb. 1994. Ne 18 (29).
(Vital CarnabrysaU: «To Belong to Underground Art Meant to Re-
main Oneself». / Takaya Zhyzn N°18(29) 1994).

° JI. MpeHu. BctynneHue. TMpobnembl nona uccnefoBaHWA
6enopycckoro wuckycctea. // benopycckoe HeoduumnanbHoe
nckycctso 1970-1990 / Coct. J1. MpeHu, E. Tnyxosa. ETY. (L. Prents.
The challenge of Researching Belarusian Art History. // Belarusian
Non-official Art in the 1970-1990s. Compiled by L. Prents,
E. Glukhova. EHU, the publication is in the process.

¢ Maugeit bacay npa I3paina bacasa: Aro Ha3biBani papmanictam, i
raTae «kKnanmo» 6b110 NpblnenaeHa fa Aro Aa KaHua xbiuua // pAR-
Tisan. 2012. Ne 22. (Matvei Basov on Israel Basov: They Called Him a
Formalist, and This «Stigma» Stayed with Him Throughout His Life).

earlier, but according to the interests or
ideological principles»’. Groups emerged both

as declarative (the groups were named and their
manifestos were written) and informally, when the
consolidation occurred around certain persons.
For example, for the members of the «Blo» Group
the figure of Vital Carnabrysal was such a centre
of attraction who considered St. Petersburg
environment to be a true «underground».

The realization of the necessity to get united
came before the 1980s. Ales Rodzin recalls that
it was difficult for him to resist all by himself
the pressure he felt from the Institute, so he
accepted the conditions of the «system» to get a
diploma, but was looking for like-minded people
to do something he wanted®. He succeeded in
doing it and immediately after the graduation
in 1972, together with Ales Marackin, Joseph
Greenberg and Ludmila Kalmajeva he made
an exhibition in one of the abandoned factory
buildings in Zodzina. Rodzin remembers that
it caused no consequences then, since nobody
from the Artists’ Union actually knew about
that exhibition. «Otherwise they would have
destroyed us,» he adds. Practically everybody
mentioned the pressure they felt at the Institute
and in the official artistic environment, but
it almost remains unknown what forms that
pressure actually took. What did it mean to be
expelled from the Institute in those times, that is
not to have a diploma which could prove one’s
professional education? Or being expelled from
the Artists’ Union? Perhaps the «pressure» also
manifested itself in some other ways. There
is practically no information about the forced
«treatment» of the artists, although it is known
that in the BSSR such forms of repression were
widely used (for example, in case of the artist
Vitald Dzisko, the human rights activist Mikhas
Kukabaka, the poet and physician Ales Natrocki®
and others).

From the point of view of the development of
the artistic process, «collaboration» with the official
institutions, which can also be named «a partisan
tactics», in the conditions of a virtual absence of
alternatives was a must. Apart from a chance to
show one’s works (and it could be done only with
a permission from the Artists’ Union), the system
provided the artists with studios which became
a meeting place for the «elite» members and
where «new art» was often born. Adam Hlobus
recalls a semi-underground celebration of Kazimir
Malevich’s anniversary in the late 1970s in Viktar
Patlotski’s studio, the first informal auctions
held in the studios of the Theatrical Institute.

Ihar Kascurevic's studio remains a place full of
legends, where in the early 1980s together with
Ludmila Rusava he held something like esoteric
meetings — the format of «the secret home gigs»
had been popular until the end of the 1980s.
But open declaration of one’s artistic principles
was necessary. Attempts were already made in
the early 1970s. Andrej Pliasanai recalls several
exhibitions in the cinema «October», but notes
their relative «avant-garde» character.

According to the opinions of many people, the
exhibition «1+1+1+1+1+1=6» initiated by the artist
Ludmila Rusava and held the House of Writers was
the first one. However, it never actually opened

being banned by the commission who decided
not to show it to the public. It was in 1985, and
already two years later all the «bans» was lifted
and the «<nonformal art... rushed»™ to the public
space. For example, in 1987 on the bank of the
Svislac in Yanka Kupala Park a group of artists
gathered together holding posters in honour of
Marc Chagall’s anniversary. The meeting took
place against the backdrop of anti-Semitic anti-
Chagall campaign headed by Mikhail Savitsky.

Its participants recall how he furiously showed
up in the park himself, accompanied by other
members of the Artists’ Union and a group of
police officers, and demanded to take away all the
picture. Some of them were even thrown into the
river. In the same year in the Trajeckaje District on
the Minsk City Day one more artistic event was
held, which ultimately marked the beginning of
a «new era» for underground art representatives.
In the same year the artist and collector Andrej
Pliasanau organized the exhibition «The Artist’s
Studio». Before that he had asked a group of
artists to make paintings of a certain size and on
specific topics which later would be shown in

the Republican House of Artists. Unfortunately,
the photo documentation of the event did not
remain, only the works themselves, which are

still kept in Andrej Pliasanal’s collection, with the
artist himself performing an extremely important
role in preserving the heritage of the non-official
Belarusian art. The collector did not only collect
those paintings, but also asked the artists to make
them and later purchased, thus supporting those
who for the most part did not have stable sources
for existence.

1987 can be called a turning point. In a broader
socio-political context, it looked natural —the
very time itself demanded change. By the way,
that was the reason why some artists for a certain
period of time left the artistic community — more
radical actions were necessary. «l felt we not only
needed to demand the opening of the exhibition,
but to create a structure and organizations that
could express their distrust in the Belarusian or the
Soviet government, — Adam Hlobus explains. —
And when we registered ,Tutejsyja” and later
expressed our disbelief in the Communist Party

7 V. Archipava. The Belarussian Avant-garde of the 1980s. The
series «pARTisan’s Collection». Minsk, 2011.

8 From the private interview with the artist. November 2016,
Minsk.

9 Vitald Dzisko is a rural electrician and a freethinking painter
(Pastavy district). Vitald openly expressed anti-communist and
anti-Stalin ideas, painted churches. For several years he was
living under direct supervision of the KGB, was forcefully placed
in a psychiatric hospital. He was killed in 1964. Mikhas Kukabaka
is a famous Soviet-era dissident, a human rights activist, in 1970
he was sentenced to three years for «anti-Soviet activities»,
underwent forceful «psychiatric» treatment. In 1978 Ales
Natrocki publicly protested against the application of psychiatry
for political purposes, as a sign of protest he left the Belarusian
Writers’ Union, in 1981 he was subjected to forced «treatment».
(Source: Tictopbia Benapyci HaHoywara vacy y fakymeHTax i
maTapbianax. XpactamaTbia. BinbHa: EMY, 2008 // The Belarusian
History of Modern Times in Documents and Materials. Reader.
Vilnius. EHU, 2008).

°See A. Hlobus. We Do Not Want to Create Our Own History. P.39.
" A. MnecaHoB: «Mbl BbIWAN 13 MOAMONbA, U aHAerpayHaa He
cTano» // Takasa »u3Hb. 1994. N2 18 (29). (A. Pliasanali: We Showed
Up to the Public and the Underground Stopped to Exist. // Takaya
Zhyzn. N218(29) 1994).

2 Kpanak b. CnakoiiHa! TonbKi cnakoiiHa... // JTiM. 1988. 15 cTyas. (B.
Krepak. Easy! Let’s Go Easy... // Litaratura i Mastactva. 15.01.1988).



BbictaBa «DparmeHT-nag3es’87».
Minck, [lom KiHo, 1987.
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The «Fragment-Event’87» exhibition in
the House of Cinema. Minsk, 1987.
(Below) The performance of Ihar
Kaskurevic, Sweden.

Photo and archives by A. Uhlianica

and the government, it was a completely different
thing». The year ended up with the Republican
Exhibition of Non-traditional art «Perspective»

in the hall of the Belarusian Scientific Research
Institute of Technical Information, which would
be remembered due to its scale and diversity.
But the main important thing is that it was held
officially, thus opening a new page in the history
of the Belarusian art. But as usual, bans were also
present. On the very first day the artists received
an order of the Director of the Institute to close
the exhibition. But they got together, held a
demonstration in front of the building of Minsk
City Committee of the Party (now — the Ministry
of Foreign Affairs) and succeeded in re-opening it.
The clash of formal and informal was not easy, in
this event the gap between the artistic structures
which were still functioning in accordance with
the usual standards of the Soviet cultural policy,
local self-censorship and political institutions,
for which keeping power at that time was a more
topical challenge than fighting with «informal»
artists was revealed. The nomenclature was
unlikely to see them as a real threat, especially
taking into consideration some opinions
according to which «perestroika» came to Minsk
from Moscow™.

Additionally we should mention the
atmosphere of the Minsk Art College, where a
group of students with Andrei Dureika, Aliaxandar
Kamarou, Siarhiej Pukst, Maxim Tyminko, Kiryl
Chlopat and others in the late 1980s held a
number of art events and performances, closely
connected with social and political changes.

For example, the art event «Barricade» in 1988
was made to protest against the conservative
system of education in college and the policy
implemented by the director Kravchuk, who
was eventually discharged. They «swam across
the English Channel», «travelled to Liverpool,
«wrote a letter to the Queen of England»"* — all
those actions were a part of the declaration of

a new generation of artists, which would make
themselves heard of in the next decade.

Another large-scale event was the Second
Republican Exhibition of Non-traditional Art
«Panarama» held in 1989 with around 200 works
of art made by 70 artists and 9 art collectives
shown to the public. The exhibition took all the
floors of a former residential building, which was
handed over to the Cultural Foundation, near
the Cathedral. It differed from «Perspective»,
first of all, in its unusual format (in fact, it was a
secret apartment gig made public). Secondly,
the principle of the display of the works was
a collective one. Each group was given one
room which they changed according to their
artistic goals. We can partly reconstruct it
thanks to Alexander Dobrovolsky’s article «<Both
Repentance and Acknowledgement»* published
in «<Mastactva» magazine. It is interesting that the
critic began his article with comments about how
quickly time was passing and what drastic changes
occurred, virtually in the course of one year. In
1988, when describing the phenomenon of «wild
informals», he could have hardly thought that only
one year later they would obtain so much freedom
and their names would be written in the same
poster with three state institutions. And if earlier

he had stood up for them because they had no
place of their own, this time when the exhibition
was already supported by the Cultural Foundation,
the Central Committee of the Young Communist
League and the Artists’ Union, he was no longer
«eager to defend underground with lion-like
enthusiastic rush he had two years before». When
grounding his opinion, the author described the
artists as lacking imaginativeness (especially after
Moscow and Leningrad) and superficial. But it
seems that first of all he was confused not by the
content of the exhibition, but by the very fact
that the groups, he used to personally stand for,
not only survived and defended their right to art,
regardless of the views of the Artists’ Union, but
also became free from criticism, which no longer
had any real influence on the formation of the
artistic field.

In general, the first publications in the state
press (a different press did not exist then, naturally)
appeared only in the 1987-1988s, probably in a
period when it was already impossible to pretend
that «informal artists» did not exist. But it was
unlikely for the authors of those articles to think
then that the phenomenon indeed would happen
to take place. The tone of those publications was
different — from being rather calm to radically
piercing. In «Mastactva» magazine the critics’
strategy was more in humiliating the artists,
depriving them of their confidence, describing
their works as pointlessness and being lacking
art and thus — having no future. The art pieces
made by «informal artists» were denied to
possess any aesthetic, and therefore artistic value,
their actions were ascribed to have exclusively
scandalous nature, they were evaluated «on the
scale of notoriety alongside with drug addicts and
prostitutes»'®. Private opinion in such publications
always passed for the public voice which also
proved the power the critics claimed to have.

First trips abroad also produced a significant
impact on the art field and further destiny
of individual artists. For many of them the
participation in the international youth caravan
«Next Stop Sovjet» became a turning point. The
movement started in Denmark in 1987 when
65 young Danes came to the USA to promote
the idea of peace and oppose nuclear weapons
tests standing next to the nuclear test site in
Nevada. A year later they had an idea to travel
to the Soviet Union to destroy the «iron curtain»
and the image of the enemy, which the West
saw in the USSR. Their arrival to Moscow talks
and acquaintance with its informal environment
became possible thanks to a relative of Iryna
Suchij's, a member of «Belarusian Climate» art
group. Her brother at that time was studying at
the Institute of International Relations in
Moscow and knew Danish. This is how Belarusian
artists, directors, actors and musicians

3 For details see V. Martyncyk’s Memoirs, P.135.

“ Their art events and performances «Forcing of English
Channel,» «We are Travelling to Liverpool» are meant.

> NabpaBonbcki A. | makasHHe, i ma3HaHHe // MacTtauTBa.
1990. No 4. (A. Dobrovolsky. Both Repentance and
Acknowledgement. // Mastactva, N°4'1990).

'® M. Bacineycki. Kpbikami Hivora He nabyayew // Mactayrsa.
1988. N2 8. (P. Vasilelisky. Nothing Can be Built with Shouting.
// Mastactva. 1988. Ne 8).




joined «Next Stop Sovjet» and as a theatre caravan
marched from Copenhagen via Berlin, Warsaw,
Minsk, Smolensk, to Moscow. In total, about 5,000
guests from Denmark, Sweden, Finland arrived to
the Soviet Union and held around a hundred of
projects, which, of course, could not but affect the
cultural landscape.

But the first artistic group trip was made when
the artists could take part in the All-Union Festival
of Soviet Underground in Narva in May 1988. The
main part of the exhibition was placed at Hermann
Castle of the XIll century; the participants lived in
a tourist camp close to Narva. In addition to the
exhibition, performances and various events were
daily held. Ihar Kaskurevi¢’s projects enjoyed the
greatest popularity since he was trying to engage
the publicin them, and thus, as Jury Ihrusa recalls,
crowds of spectators always followed the artist. In
Narva, new contacts and connections appeared,
and our artists’ visits abroad became more regular.
They travelled to Warsaw, Berlin, Rome, London,
and event went to Cuba". In those years some of
the artists left the country for good, for example,
Valery Martyncyk and Aliaxandar Kamarou.
Western artists and curators started visiting Minsk.
Such activity was primarily due to the request
to the Soviet «underground» which was being
formed in the West. And although «Sotheby’s»™
failed to reach us, the Belarusian artists were often
invited to take part in various events related to the
Soviet issues. The actual Belarusian identity then
was out of question — as an autonomous subject
on that map Belarus was missing. Therefore, the
names of our artists can be found mentioned as
representing «Russian» or «Polish» contemporary
art and it did not really bother themselves at all —
it was most important for them to take advantage
of freedom (of free market, too) and mobility,
which they suddenly discovered to have around.

Perhaps it was their fatal mistake: the thirst
and pleasure of permissiveness they got out
of the blue, still accompanied with reluctance
to get involved in some kind of institutional
processes («Well, who would be eager to join
bureaucrats?!» — Artur Klinati would ask) at
the turn of the 1980-90s allowed other actors
to remain or to get (of course, for some of the
«informals» it was a struggle for power) into
cultural institutions where they quickly started
the reverse process, although under different
symbols. But it is already a different page in
history and a new topic for reflection; also about
heterogeneity and discrepancy in political and
artistic declarations, no one really thought
much in those years. Of course, not everything
was so clear, there were some people whose
artistic goals matched their political agenda.
For example, Ales Puskin. In 1989 to celebrate
the 71st anniversary of the proclamation of
the Belarusian Independent Republic he went
out holding a poster «<Enough of Socialist, Let’s
Revive People’s Belarus!» For doing this he
received his first criminal sentence — 2 years on
probation. But, as the history would show, the
political agents of that period either failed to
follow their agenda or their goals initially had to
do with something else — beyond the degree of
freedom «avant-garde» artists sought —
freedom, which was at the same time inside and

outside the political field. Because, as Ljolya
Kantor-Kazovskaya noted in her analysis of the
Moscow art nonconformity scene, on the one
hand, the artists indeed very often denied in
their creative work the presence of any activist
or political component and «emphasized art as
a special force and the most radical antithesis
of freedom restriction»'®. On the other hand, at
the same time they realized that their appeal
to unrealistic art, moving beyond the canvas
borders present a way to combat the socialist
system as a whole.

*%X¥%

These thoughts in no way present a summary
but are rather aimed at stimulating a further
discussion of what really happened in the 1980s,
and not only the artistic field is meant. Could it
have happened otherwise? Could the Belarusian
contemporary art discourse have been formed
separately from the political and social processes?
Probably not. It seems difficult to imagine another
story in the situation of the absence of both the
subject and real institutions which would fail to
appear even later. The things which could have
appeared then, in fact, are trying to come to life
now, and it is closely connected with obtaining
and comprehending of Belarus its subjectivity,
both inside and outside. In fact, until recently,
we did not exist on a global mental map, and it
is proved not only by the absence of a request
for specifically «Belarusian Soviet» or in general
of «Belarusian», with rare exceptions. In various
attempts to research and present non-official art
of the socialist era in Eastern Europe, Belarus is
permanently absent, as if the way from Moscow to
Warsaw goes through desert lands®.

But the assertion of one’s own voice from the
outside, in my opinion, is a secondary matter. To
collect the archive and try to comprehend the
material we already possess seem to be more
relevant for us, even in a situation of the lack of
proper institution. In addition, it is necessary to
continue to build up oral history archive, but the
important thing is make the characters of the
stories actually want to share them and not only
at the level of myth-making. It is important to talk
about the facts, without being afraid to look in the
face of history, thanks to which it will be possible
to holistically understand what really happened in
those ambiguous and largely dark times.

7 Uladzimir Lapo says that he got on board of some ship and
went to Cuba, where he made new works and held a personal
exhibition.

'® The first auction in the USSR was set in Moscow in 1988.

' KaHTop-Ka3soBckaa JI. BTopoi pycckuin aBaHrapg, unm
Bn3yanbHaa KynbTypa 3noxvi XonoAHow BoiHbl // ApTrua: http://
artguide.com/posts/583-second-russian-avant-garde (L. Kantor-
Kazovskaya. The Second Russian Avant-Garde or The Visual
Culture of Cold War).

2 For example, East Art Map: Contemporary Art and Eastern
Europe. London, 2006. The book is dedicated to Eastern
European art of the last 50 years. Both in that publication and in
multimedia archive Belarus is not even mentioned.
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The «Perspective» exhibition, 1987.
From the archives of Surskis family
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Posters from the exhibition.
From the archives of A. Pliasanaii
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Oatarpadis i apxiy B. Kauana
The open-air exhibition

in Trajeckaja District, 1984.
Photo and archives of V. Kacan




Banep Mecin, Mixain lap6auoy, Aptyp
Kninay, rpad Pycanay. Macksa, 1990.
3 apxiBa A.KninaBa

Valer Piesin, Mikhail Gorbachev, Artur
Klinad, Graf Rusanov. Moscow, 1990.
From the archives of A.Klinali

«HALU3CLIE
HEDAPMAJIAY»:
MACTALTBA,
NYBAIYHACLb

| CBABOJIA

y anoxy
MO3HArA
CALbIAII3MY

Y BCCP

Anakceii BpaTaukiH

CaBeuki npaeKkT nabynoBbl HOBara cBeTy
npaicHaBay 6onbl 3a 70 ragoy. CtaniHckyto
3MOXYy 3MAHINa «afnira», AKaa CKoOHYblnacA
KaHcepBaTblyHbIM NaBapoTaM Ba YHyTpaHam
nanitbiubl CCCP y gpyron nanose 1960-x ragoy.
1970-a — cap>3a3iHa 1980-x 6bini Nnepblsgam, Kani
Mapa npa KaMmyHiCTblYHYI0 YTONito NpayAreana
3axoyBaLLla YCAro TONbKi ayTamaTblbHa, Ha
Y3pOYHi NpanaraHAbl i aCO6HbIX if3anicTbIYHbIX
YyakaHHsaY. Mpambls panpacii 3maHinica 6onbLu
TOHKiIMI MeTagaMi KaHTPOJIIO i BbiIKapbiCTaHHA
KapHam NCixiaTpbli f4a AblCif3HLKara pyxy,

AKi 3'ABIyCcA ¥ nacnAcTaniHCKim rpamaacTse.
Jacnepubiki no3HecaBeLKara rpamagcTea
anicatoub y BCCP, Ha nepbidpepbli CCCP, cnpobbl
naniTblyHbIX aNiTay (Nag KipayHiuTeam Kipbibl
Masypasa, NaTtpa Mawspaga i iHWbIX NapTbINHbIX
nigapay) KaHTpanaBalb rpamagckae XbliyLé i
3Marauua 3 HOBbIMi TbiMami HOHKaHbapmizmy

i KpbITbIKI. [3Tas 6apaubba nakynb WTo ObiNa
nacnAxoBan — i He TONbKi Ha TPbITOPbIi
benapyci, raBopka iwna i npa iHWbIA caBeLKin
pacny6nikKi, y AKiX Ha3anawBanica CTPYKTYpPHbIA
npabnembl.

Y BCCP netam 1973 rogse Kb wykana
«NaAnoJibHY HaLbIAHANICTbIYHYIO apraHisaublio,
AKaA Mae CyBA3i 3 3aMeXKKamy, i Ha «Ccymoye»
OblNi BbIKMiKaHbIA Aa CTa HaByKoyLay,
BblKNlagublKay yHiBepcCiTaTay, CTyAsHTay. AnAa
6apaLbbbl 3 KpblTbiKaMi Obili BbIKapblCTaHbIA
MeTagbl «3BasibHeHHsAY, 3abapoHbl Ha Npadecito,
HeranocHain 3abapoHbl Ha Ny6ikaubli»'. Y 1972
rof3e npbl HABbICBETNEHbIX abcTaBiHax y MiHCKy
6b1y 3a6iTbl JIABOH bapa3Ha, MacTakK, akTbIBICT
3aXaBaHHA ricTopbIKa-KynbTypHal cnagyblHbl.
Mpa3 6onblu AK A3ecAub ragoy, y 1984 ropase,
6bIni apbiWwTaBaHbliA cAGPbI HedpapmasbHara
ab’agHaHHA «MancTpoyHs», AKiA BbIALWI
Ha «HeCaHKLbIAHaBaHY A3MaHCTPaLblio» 3
MPbIYbIHBI 3HOCY afiHaro 3 ricTapblYHbIX OyAbIHKaY
MiHcka, cynpaub wapary ratbix atof3en
pacnavani cnencrea’.

¥ 1985 rogse Mixain lapbauoy absAcuiy npa
nayaTak «nepabynoBbl», anoLwWHAN cnpobbl
caBeUKan MagspHizaubli. Nepabynosa
niTapanbHa 3a ABa rafbl nepaTeapbliaca ca

cnpobbl «nibepanizaybli 3Bepxy» Y WbIPOKI
[3MaKpaTblUHbl Hi3aBbl pyx, iy 1991 rogze CCCP
pasBaniyca, nayayca npausc NnoCTKaMyHICTbIYHaM
TpaHchapmaLbli: MapKeTbi3aubli i 3'AyneHHA
nocTcaBelkKan HapoyHacui, dapmMaBaHHsA
CTPYKTYp rpamaf3faHcKan cynonbHacui,
nibepanisaubli i AaMaKpaTbi3aLbli NANiTbIYHbIX i
caublANbHbIX iIHCTbITYyTay. [locTKaMyHiCTbIYHaA
TpaHchapmaLbia MOXa pasrnagauua i Ak
TpaHchapmaLblia 3CTITbIYHAA: af adilbliHal
3CTIThIKI «caublAniCTbIYHara paaniamy»,
BobGpa3ay caBeuKan yTonii i «wypnaTam

MOBbI NnakaTa» afabblyca nepaxos Aa PO3HbIX
MacTaLKix moBay i cnocabay panpaseHTalbli, Aa
cBabofHam apTblKynALUbli caublANbHbIX Npabnem i
MaHidecTaubli nepcaHanbHbiX fOCBEAY.

Y 1980-a rr. macTauTBa, AKOe BbiCTaynAnaca
Ha HewMmaTnikix ny6niyHbix nnayoykax y bCCP,
npauasana TofbKi 3 ig3anariyHa abmexaBaHbIM
HabopaM TaM, A3Be 3 iX 6blNi UIHTPANbHbIMI:
«BbITBOPYAA» TOMa (MaKa3 «calblAniCTblYHaN
npaubl» i Ae NnpaacTayHikoy / Hiu) i «ricTapblyHaa»
TOMa, AKaA yny4yana BidyanbHbl HapaTbly npa
paBanioLUbINHbIA Nag3ei i «<neHiHiaHy». LlaH3ypa
BblCTaBay 6bina 3BblyaliHai cnpaBan, Ak i
KaHTPONb 3a agyKaLbliHbIM NpaLscam 6yayubix
MacTaKoy i MmacTayak.

Y apyroi nanose 1980-x 3a KapOTKi NpameKak
yacy, NpakTbluHa 3HAHALKY, aabblnocsa Toe, LWTO
afiHa 3 KpblTblKay Yaconica «MacTtauTsa benapyci»
Ha3Bana y cBaim apTbikyne 1988 roga «HawscLem
Hedapmanay». HekanbKi HedapmanbHbIX
ab’agHaHHAY MacTakoy («[aniHa», «Dopma» i iHw.)
navani 3agaBaub TOH A4NA NepameHay i KpbITbIKi
NPaKTbIK MacTauTBa, AKoe 6bIN0 TpaabILbIAHbIM
ANA caBelKara rpamaacTsa. Ha oymKy KpbITbIKa,
caM T3pMiH «<Hedapmanbi» He aanaBapay
p3yaicHacui, 60 raBopka iwna He cToNbKi Npa
cAbpay HedbapmanbHbiX ab'aAHAHHAY, KONbKI
Y U3/bIM Mpa NpbiXinbHiKay aBaHrapgbicuKara
MacTauTBa, AKiA 3BAPTaloLb yBary MeHasita Ha
«bopmy» cBaix TBOpay. Metadapa «Hawscya»
nasHavasna AK HellTa YacoBae, TaK i HewTa
MacaBae, 3'ABY, AKYI0 HeMarybima irHapasaLb
i AKaA Nanamana 3BblK/blA KAHOHbI. AWY3
af3iH KpbITbIK Ka3ay npa «BblbyX, AKora
Yakani», 3Bsi3Batoubl 3'AynieHHe HedbapmanbHbIX
ab'agHaHHAY MacTakoy i 3 pacnayvartanm y CCCP
¥ 1985 rop3e nepabygosait, i 3 npabnemami
6lopaKpaTbluHal CTPYKTYpbl ynagbl, AKan
y3HiKna 3agoyra aa nepblagy nepabygosbi®.

Cami «<Hedapmanbi» abpani ¥ Akacui agHom ca
CTpaTarin cBaix NaBoA3iHay Ny6niuHbIA akLbli,
wTo 3'aynanaca HebbiBanal cnpasan y BCCP (ak i
y CCCP y uanbim).

Ak 22masa xymkaa mpaHcgapmayela
cmanacsa mazyeimau? Li 6s1y 8eixad macmakoy
/4ak y no3Hecaseykal benapyci y nybniyHyio
npacmopy y cap303iHe — dpyeol nanose 1980-x
2a00y Nanimel4HbIM NPAM3CMAM i HAKObKi
03elicHbIM 6b1y 23mbl npamscm? [limo makoe
no3Hecaseyki «<HOHKaHgapmiam» y apm-
acapo003i i AKyw posito éH adeiepay y naosesx,
wmo npeigani 0a pazeany CCCP?

' HoHkaHdapmism y Benapyci: 1953-1985. laBepHik. T. 1 /
AyTap-yknaganbHik A. 13apHoBiu. MiHck: Athenaeum, 2004.
C.10.
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MacTynoBbl pacnag caBeLKam 3CTITbIKI i
inaanorii 3adikcaBaHbl Ha BOKNagKax, y TOKCTax
i BisyanbHbIM CynpaBafA»KoHHi 3ragaHara Bbllu3Mn
adiybiiHara opraHa MiHicTapcTBa KynbTypbl
BCCP, i3apxkamiTata BCCP na kiHemaTarpadii,
Cato3a mactakoy bCCP i iHWbIX caBeLKix
«TBOPYbIX apraHisaublii», LUTOMecAYHara yaconica
«MacTauTtBa benapyci».

Y 1985 rop3e, 3a HeKanbki mecAuay aa
nauaTky caBeLKail «nepabynoBbi», yaconic
BbIXOA3iLb 3 YBOAHbIMI apTbIKynami, AKiA He
MatoLb dapmManbHara ayTapcTBa i BbIKOHBaOLb
pbiTyanbHYy0 GYHKLbIIO TPaHCAALbII caBeLKai
ii3anorii, «xayTapbITaTHara gblCKypcy»
(BbI3Hau3HHe Anskcen KOpyaka). [5Ta 661y Habop
ifA3anariyHbIX WTamnay i igan, npbl ganamose
AKix cimBaniyHa adapmnanaca caBeLKae XblLLE.
Cneupidika yaconica mena Ha yBa3se ynik «<mecua
i poni macTakoy» y 3afilayax, AKif Bbl3HavawoLLa
KaMyHiCTblYHal napTblan. IM npanaHoyBanaca
6biLb Ha «MepafaBol» 6apaubObl 3 ynabiBam
«bypKya3Hal nownacui» i amepblKaHcKam
3KCnaHcian. AK nagkpacnisanaca y agHbIm 3
pP34aKUbINHbBIX aHaHIMHBIX apTbiKynay, <y cdepbl
in3anariyHan 6apaubbbl MipHara cyicHaBaHHs,
AK BALOMa, OblLib He MOXa». YcA rictopbla
mMacTauTsa(y) i KpbITbIUHbIA PIL3H3ii ¥ yaconice
ybypoysanica ¥ ig3anariuyHbl KaHOH, He3anexHa
aj Taro, npa WTo if3e raBopka, — npa rictopblio
aBaHrappa nayaTtky XX ctarogsa y apt-acApoan3i
Biuebcka Ui mpa no3HecaBeLKyio cepblio niakartay
«3a MipHbl Kocmac!, sikas 3'ABinacs Ha ¢oHe
YyaproBara abBacTpP3HHSA caBeLKa-aMepblKaHCKiX
y3aeMafaublHEHHAY 3MOXi «xafofHan BaHbI».

Y 1985 rop3se, y rog nayatky caBeLKam
«nepabynoBbl», afj3Hayanaca capakaBas ragaBiHa
Mepamori y Banikan AnublHHal BaiHe, naasei,
AKaA NAXbILb Y aCHOBE NaniTbluHara KaHCTPYKTY
rnacnsiBaeHHam caBelKan iA3HTbIYHACL.
TpaBeHbcKki Hymap «MacTauTsa benapyci»
3a 1985 rop 6bly LanKkam NpbiCBeYaHbl TamMe
namsaui npa BarHy. AHa panpa3eHTaBanaca npbl
Janamose ycix Bigay mactayTBa: XbiBaricy,

rpadiki, ckynbnTypbl, AaKyMeHTanbHara i
irpaBora KiHO, T2aTpa, TaNeBi3ifHbIX Nparpam i
r. A. AQiLblHbI KAHOH MaMALi Npa BaiHy 3HaNLWOY
CBaé cimBaniyHae yBacabneHHe Y npagyKupbli,
Lankam nagnapagkaBaHam nanitoiybl i igsanorii.
[3Tasa malbiHa ig3anarizaBaHal KynbTypbl
npauasasna Ha ycix y3poyHax. Y 1985-1987 ragax
ciTyaubls, Kani ublTaub ny6nikaybli yaconica,
3acTaBanaca HA3MeHHaMW, a KpbITblYHbIA 3ayBari
iHTapnNpaTaBanica y pamkax «calblanbHara
anTbIMi3My», AKI ynyyay AK iasto «cseTnam
OyayublHi», TaK i )aJlaHHe 3BecLi calblANIbHYIO
KPbITbIKY i@ MiHiMyMYy.

Ha npauary 1988-1991 ragoy ToH nybnikaublii
navay paska amaHaALLa — pa3aM 3 NaniTblYHbIMi
nepameHami y CCCP. KpbITblYHbI AbICKYPC
CTaHOBILLA afHbIM 3 LDHTPasbHbIX, pa3am
3 iM 3'AynAeuUa «axaBalbHbl» AblCKYpC: y
CHe)aHbCKiM Hymapbl 1987 rogse Jliogmina
ManeHka HacToMBae Ha TbiM, LUITO yCe MacTauKiA
3KCrepbiMeHThl (acabniBa 3BapoT @ aBaHrapaa)
He BapTblA HiYora y napayHaHHi 3 rafioyHbiM
CTblIeM — «p3ani3aMam», y CTYL3eHbCKIM
Hymapbl 1988 roga Mikanan Kpykoycki niwa
npa Toe, WTO MacTakKi HANpaginbHa 3pasymeni
«f3MaKparTbi3aublio». Y 1988 rofse Ha 3MeHy
caBeLKaMy «ayTapbiTaTHaMy AblCKYpPCYy»
nacTynoBa NpbixoA3iub AbICKYPC «HaLbli i
HaublAHaNbHara agpagK3HHA», abopmneHbl
y nparpaMHbix apTbikynax ¢inocada i
niTapatypa3sHayubl Ynaasimipa KoHaHa i nasta
Hina lNnesiyva. [lbiIcKypc npa Haublto pa3am 3
nybnikaubliAmi npa aTHarpadiuHyto cnagubiHy
i panirinHbl focsen y MactauTBe 3mMAHIY
KaMyHICTbIYHYIO if3anorito, WTo 6bio facTaTkoBa
TbiNnoOBaW 3'ABan AnA No3HecaBeLKal anoxi, Ans
fle caublAnbHara ysyHara. [3Ta 6bly NowyK HOBbIX
najcraBay AnAa camapasyMeHHA MacTaLKam
cynosnbHacui i rpamaacTsa y Uanbim. |, Hapawue,
y 1990-1991 rapgax y yaconice 3'aynatiouua
npbiknaabl akTyanbHara MactayTsa i patarpadii,
iX HemarubiMa 6b1510 YABiLb Ha CTapOHKax raTara
BblAaHHA HeKanbKi ragoy tamy.

Aptyp Kninay. BinbHs, Kastokac, 1983.

3apxiBa A. Kninasa
Artur Klinati in Vilnius, 1983.
From the archives of A. Klinali

[aniHa Oininaga,

Ynap3imip Lscnep,
Anakcangp 3abayublk,

Inna Maniwsyckas,

(Caprei BoituaHka.

Minckae mopa,

A3eHb Hapop3iHay Y. Lacnepa.
3 apxisa B. Apxinagait

The birthday of

Uladzimir Cesler on Minsk sea.
From the archives of V. Arhipava

[Mo3HecaBeLKas 3noxa, 3BantoLbllo AKOW
MO>KHa Hasipaub Ha CTapoOHKax yaconica
«MacTauTBa», CEHHA 3'AaynAeula npagmeTam
3auikayneHacui i facnefaBaHHA 3 HEKanbKix
npblyblHAY: TYT i XKafaHHe 3pa3ymeLlb mexaHi3Mbl
caublanbHara pacnagy i AblHaMiki Apyron nanosbl
1980-X, i uikaBacub fa aHanisy ny6niyHanm
chepobl i nybniuHacyi y CCCP, aAkaa y3Hikna y
nepbiag nepabynoseol, i yBara fa «caBewKan
cy6’eKTblyHacLi» i KyNnbTYpPHbIX KalIToyHacuay
rpamag3ssH i rpamagcTsa y nosHim CCCP.
AcCHOYHaa nepcnekTbiBa 3afaj3eHa, BAAOMa, TON
nagsean, Akaa sgapbinacay 1991 rogse, —
pacnagam CCCP. Ak agbbiyca passan CCCP,

AK raTa Haoryn marno 3gapbiyua? Hassa
Bblgaga3eHan y 2005 rofse KHiri aHTpanonara
Anskces KOpuaka npa anolwHse caBelkae
nakasieHHe «l3Ta 6b1710 Ha3aycéabl, MaKyb He
CKOHYbI1acA» Kaxka AKpa3s npa Ton «uya», AKi
apnbbiycs.

| nepw 3a ycé npa Toe aguyBaHHe, Kani
wmatnikim nogsam y CCCP Ha nayatky 1980-x
3[1aBanacs, WTO caBelkasa paaibHacub
MaKcCiMaJibHa «p3anbHanA» i aHTanariyHa
ycTonnigas, 3 o Hiyora He MoXxa agbbiuua.
OobicinsHukae 3¢3 AHapaa Amanbpbika «Lli
npaicHye Caseuki Cato3 ga 1984 roga?»,
HanicaHae ¥ 1969 rofse, 661710 Mana Kamy
BALOMA, XOUb i pacnayclog»kBanaca y
camBblfaLe; AHO 34aBanacaA caublAnbHam
daHTacTbIKanm. Y cBaim facnegaBaHHi Anakcen
fOpyak npanaHye HOBYIO aHaNITbIYHYIO MOBY
ONA anicaHHA NO3HAra caublaniamy i BbiIxag
3a MeXbl 3BbIKJIbIX AbIXaTaMil, TaKix AK
npouinacTtayneHHe «npbiBaTHara i nyb6niuHara,
«kaHdpapMi3my i HoHKaHdapMmi3my», «cynpauiBy
i magnapagkaBaHHaA» i I. 4. [13ensa Taro, kab
nakasalb, WITO caBeUKiA rpamag3aHe marsi
3aMMaLlb iHLWY0 Nasiublio Y rpaMagcTBe, YbiM

raTa anicBanaca paHen y caBeTanorii, Akas
npanaHoyBana Mafsnb «b6iHapHara caublaniamy»,
y pamkax AKon akTapbl 6bini «kaHdpapmicTami»
abo «HOHKaHdpapmicTami», Ansikcein lOpuak
yBOA3iLb KaHLU3MT «Ma3a3HaxoAXaHHA»
(«BHEHAaXOAMMOCTWY»), AAK i iHLbIAA HOBbIA NAHATKI.
LITo Takoe «na3a3HaxogxaHHe»? CaBeLKis
cy6'eKTbl, «x3HAaX0A3AYbICA YHYTPbI CICTIMbI
i yHKLbIAHYOYbI AIK A€ YacTKa, afiHayacoBa
3HaxopA3AuLa na-3a fse mexami, bbiuam 6bl y
iHLWbIM BbIMAP3HHI». «[3Ta He 6bI1I0 aAKPbITbIM
cynpauiBam, HaBaT HaaABapoT, GaKTbl i
BblKa3BaHHi CiCTaIMbl MpbIManica, ane BbIKJOYHA
Ha y3poyHi dopmbi». Cy6'ekTbl icHaBani
YHYTPbI i Ma-3a MeXami CiCTIMbl — «YHYTPbI
Ae IHCTbITYLbINHBIX Ui CaublANbHbIX HOPMaY,
asie 3a MeXami niTapanbHbIX C3HCaY, AKiA 3
raTbiMi HopMami acaublaBanica»®. AgHayacoBa
cy6’eKTbl Marfii AblCKypciyHa BblpabnsAub HOBbIA
C3HCbI, He ynafatoybl ¥ abbisikaBacLb, anaTblio i
ananiTblyHacUb.

Ansakcen fOpuak anicBae y TbiM NiKy
nosHecaBseLKae apT-acAPOAA3e, aAcblaloybl
fa rictopbli «MiLbKOY», Fpynbl MacTakoy,
npajcTayHikoy no3HecaBelKara HeadilbliHara
macTtayrea. Cynonka y3Hikna y 1980-a y
caBeUKim JleHiHrpag3e. AQHOM ca CTpaTarin
«MiybKoy» 6bina «3BbIWig3HTbIdIKaLbIA» 3
caBeUKim abicKypcam, dpapmanbHas NaaTpbIMKa,
AKanA, afjHaK, Npbl r3TbIM LaJIkaM irHapaBana
niTapanbHblA C3HCbI r3Tara AblCKypcy i,
AK akasanacs, y fanenwbim npbiBana ga
nepdapmatblyHara 3pyXy — 3MeHbl COHCay y
Mekax yCcén cictambl. [13enHacub npagcTayHikoy
«MiybKkoy», Ha aymky lOpuaka, 3'ayndaeuua
inoCTpaubIA Aro KaHU3NTY «Ma3a3HaxoAKaHHA»,

° lOpuak A. 3To 6bINO0 HaBceraa, NoKa He KOHYMNOCH.
MocnepgHee coBeTckoe nokosneHue. M.: Hosoe nutepaTtypHoe
o603peHue, 2014. C. 258.




nayblHaloubl af TaKTbIK aTpbIMaHHA «CiMmBaniyHara
BOJIbHara vacy» («yacy, BosibHara aj
y3aemaf3eAaHHA 3 pbiTyasaMi i BbIka3BaHHAMI
ayTapbITaTHAra AblCKYpCy CiCTaIMbI»), Kasni macTaki
ynagkoyBanica Ha ManaannaTHblA Npaubl, AKiA

He Meni fauyblHeHHA Aa ix crneublAnbHacUi, ga
afjMbicyioBara pasymeHHs cBabogbl (AHa «He 6bina
Hi 6apaubboi cynpalb BOHKaBara ymsLaHHsA,

Hi 3eAHHeM, AKOe axbiuuaynaeyLa y pamkax
ratara yMslaHHs»)S.

Mapanb lOpyaka nagaeula KapblCHam i Ana
anicaHHA KaHT3KCTY iCHaBaHHA MacTalkara
acApoansA y nosHecaseukan bCCP, gna nakasy
TOW AblHAMIKI, Yy KOV pa3BiBaycs 6enapycki
apT-acApofak, NayblHaloYbl af KBaTaIpHiKay
i 3aBApLUAaoYbl NY6iYHbIMI aKLbIAMI Ha
Byniuax MiHcka y nepbiag nepabynosbl. [31an
[blHaMiKa 3HayHa CKlafjaHelwas 3a npocTae
BbI3HAYdHHE «HOHKaHpapMi3My», y Mexax Akora
HaM npanaHytoub y6aublub / BbIABIiLb TONbKI
NpaTaCT, He NaKa3BaloYbl yCe acTaTHIA acneKTbl
yKNloyaHacui yasenbHikay i ya3enbHil Takora
NpPaTaCTy ¥ NPaKTbIKi «p3anbHara caublaniamy».

Bbinwaywwbl 3a pamki apT-acapoaass,

MO>KHa Ma3Hauyblllb MHOCTBA CTPATarin, fa AKix
3BApTaNicA rpamag3aHe ¥ no3HecaublAniCTbIYHbI
nepblag, CyTblKaloubiCA 3 MPITIH3IAMI
KaMyHICTbl4HaM NapTbli | A3APXKCTPYKTYP Ha
«naHaBaHHe». CEHHA facnefublki cnpabyioLb
AKpa3 3HaNCLi KaHL3NTyanbHYO MOBY ANA
anicaHHA WToa3éHHACLi NO3HecaublAMiCTbIYHbIX
rpamagcTeay Ba YcxofHam Eypone. Hameukia
ricTopblki, Kab Nnakasaub «He BbIK/IOYHA
aHTaraHiCcTblYHae i agKpbiTa agMoyHae
CTayneHHe Aa nobbix NpasBay NaHaBaHHA»,
BblKapblCTOYBatoLb TIPMiH «CBaBONbCTBa» ANA
AbibepaHubiABaHara nagbixoay Aa rpamaa3aHCcKix
CTpaTariay Ha Y3pOyHi naycAafg3€éHHacui, He
Xapatubl 3BOA3iILb aACyTHacUb BifaBoyHara i
afKpblTara cynpauiBy aa «kaHdapmizmy»’. lmat
XTO 3 yA3enbHikay i ya3enbHiy 6enapyckara
apT-acApoAA3A Takcama mMey CBalo ricTopblio
nacTtynoBsara «Bbixagy» 3a Me»bl COHCay
caBeLlKkara ayTapbITaTHara AblCKypcy, i raTan
rictopbia He abaBA3KoBa 6bina ricTopblAi
afnayaTkaBam 6apaubbbl 3 Aro acHoBaMi,
XYTU301, AHa 6blna yacTKal arysnbHal aBantoLbli
caBeLKara rpamagcTsa, ycapaf3iHe Akora
BblcnABani nepamerbl. Cnagbl raTam ssanoubli
i intocTpauybito anicaHara Anakceem lOpyakom
«na3a3sHaxo4XKaHHA» Y Mexax caBeLKan
CiCTIMbl MOXHa BbIABiLb Y CynpaBaganbHblX
MaTapbliAnax BbicTaBbl «MiHCcK. HoHKaHdpapmizm
1980-x»: Ba ycnamiHax Hatanni Tatyp npa
MacTaka Anakcena KgaHaBa, AKi «Hig3e He
npavye», y anosegax Agama Mmobyca npa
KBaT3pHiKi camara nayaTtky 1980-X, y KHirax
BOAryKay Ha nepLbia ny6niuyHbIA BbICTaBbl, Y AKiX
rnefaybl nicani npa BaXkHacub «CBaboabl» i cBae
HauyblHEHHI 3 r3TbIM MaHATKaM.

1970-1980-1a 6bini nepbiafgamM rpamaackai
AblHaMiKi, AKaA He cynagana na ceaim BeKTapbl 3
KaHcepBaTblyHaln naniTblkanm caBeLKara paxbiMmy
«3noxi bpaxxHeBa»: «Pa3BiyLé rapagckomn
CyOKynbTypbl, NaABbIWSHHE arynbHara y3poyHio
aflyKaubli cnapagsini 3HauyHa 6onbl cKNagaHyto
rpaMapcKyto CTPYKTYpY, AKaa Bblyyanacsa
usnan ramai “HedapmanbHbIX yTBAPIHHAY”,
“mikpaceeTay” i KyTKoy “camakipaBaHHA"
ca cBaén caublanbHam 6asan, KynbTtypan i
"KOHTpKynbTypan”, gacnefybikami i HaByKoyLami,

Monag3eBbiMi rpynami, npadeciiHbimi i
MiXKnpadeciiHbIMi acaublaybiami. Tae
“HedapmanbHae” XbILLE Nakpblce NpbiMyLLana
npbicayxoyBawlla Aa CBanro mepkaBaHHA i cBaix
natpabasaHHAY...»% TicTopbik laHHa Kpbinosa,
anicBatoybl MO3HeCaBeLKY MaaspHacLb,
HacTonBae Ha TbiM, WTo 1970-A ¥ caBeuKan
rictopobli 6b11i GoHaM AnA LanKam HOBbIX
rpamapckix TpaHaay i npakTbik. Y CCCP (i y
BCCP) anbblyca ga ratara yacy yp6aHizalbliiHbl
nepaxop, i icHaBaHHe npbl HOBbIM
«ypbaHizaBaHbIM caublaniame» cynpasaganaca
«Y3HIKHEHHeM iHAbIBigyanizaublMHbIX NPaKTbIK
rapajckora Xbiuua i poctam yasenbHam Bari
ynacuiBaun AMy iHTaneKTyallbHal... npaubl», a
Takcama ¢papmaBaHHEM «MocTHanbllaBiLKam
KynbTypbl», AKaA NpanaHye HOBblA NPaKTbIKI,
aApO3HbIA af NpPaKTblK JaBaeHHara,
«banbluasiLKara» nepbiagy caBelKai rictopbili.
«MocTbanblwagiukas KynbTypa agacabnanaca
af cBaén 6anbliasilKkan nanApsgHiLbl He
TONbKI 3 ganamoran HoBaw MOBbI, AKan
ynyubina y csibe KaTaropbli iA3HTbIYHACLI,

LITO paHelr 3amoyuBanica i NnpbiHixkanica, —
TakKif, HanpbIknag, AK “iHAbIBiAyanbHacub”

abo “acob6a”. [3TaAa HOBasA MOBa afikpbiBana
Marybimacui gnsa ny6nivyHam AblCKycii, y Ko
COHC “iHabIBigyanbHara” i Aro y3aemagayblHEHHi
3 “caublAnbHbIM” TPaKTaBanica 3yCim He Tak,

AK Y KaneKTbIBiCLKIM fbicKypce 6anbluaBikoy,
npbl3HaYaHbIM A3eNA Taro, Kab cuipalb camo
afpO3HEeHHe namix af3iHKaBbIM i arybHbIM».

MeHagiTa Tak, Ha gymKy laHHbl Kpbinosai, i
anbblnoca nacTynoBae pasmekaBaHHe namix
«af3iHKaBbIM» i «aryfbHbIM», <MPbIBATHbIM»

i «ny6niuHbIM»: «[locTbanbLWwaiLKi caBelKi
AbICKYpC 6bly apbleHTaBaHbl Ha BbICBATIEHHE
Taro, AK MOXHa “3nyublyb” abo “cnanyvayb”
iHAbIBiAYanbHbIA NPbIXibHACLi | M3Tbl 3
rpamajckan Kapblcuto. YKkapaHeHHe HOBbIX
adiybIHbIX KNiW3 “31y4sHHA" i “cnanyysHHA”
nepcaHanbHara 3 caublAfbHbIM LArHYya 3a cabon
pa3merkaBaHHe [3Btox cdhep i, Takim UblHaM,
KaHU3MTyanbHbl pa3pbly 3 NnepluianayaTkoBbIM
GanblasiuKim ig3anam»°.

HakonbkKi BaXKHbIM OblJI0 afacabneHHe
«ap3iHKaBara» i «aryfnbHaray, «nepcaHanbHara»
i «cayblanbHara»? QakTbluHa ¥ raTbl Nnepbiag,
yacy agbbiBanaca Takcama cBoeacabnisae
«apA3saneHHe» rpaMaacTBa aj A3AapXKasbl,

ONA yaro i 3'aynAanica BaXKHbIMi KaHLU3MUbli
«ny6niyHacLi» i «npbiBaTHaCLi», Kasi Mbl
X04aM Kasalb npa raTbl Npaus3C Ha Y3POYHi
naycap3éHHacui i mikparictopbli. Anbmipa
YcmaHaBa, AK i iHWbIA gacnenyubliki, aniceae
«TaXHanorii ganpbiBaLbli», AKiA adopminica
y caBelKal KynbTypbl: NayblHaloUbl af
abmerkaBaHHAY «KblNnéBan NaniTblKi,

¢ Tamcama. C. 469.
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leHaa3b XaukeBiy, BAZOMbI MacTaK na
wKne Apkan3b AHiLLYbIK (LAnep XbiBe
y Oinnanpbli), Bonbra Casbikina.

[Jloma y Bonbri CazbikiHail.

3 apxiBa B. (a3bikiHait

At the studio of

Hienadz Chackievi¢ and Volha Sazykina.
From the archives of V. Sazykina
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“naprnaganHa’, “nepniocTpabli i L3H3ypbl”,
“nanitTelyHara KaHTPOIO HaA iHAbIBIAAMI Y
KanekTbiBax” i 3aBApLUAOYbI pani3alblan
TIXHanorin 6iaynaabl i nikBigaubli NAHATKY
“npbiBaTHan chepbl” 3 AbICKypCy». AHa af3Hauae,
wTo «npbiBaTHacUb y CCCP 6bina Hemarybimaa —
3KaHaMiyHa, NaniTblyHa, AbICKYPCiyHa, ane npbl
r3TbIM — NpbIBaTHae XblLLE ¥ caBeLKiX rpamaj3aH
yCé X 6b1no»"°.

My6niuHacub y CCCP He Mmena gamaKpaTblyHara
XapakTapy, Kani He niubllb Y AKacLi Takomn
«ny6niyHacui» cneublGiyHyo apTbIKyNALbIO
iHTapacay rpamaf3aH npas «KHiri ckapray» i
«NiCbMOBbIA 3BapOTbI» Y OpraHbl caBeLKkan ynaabl
i NapTbINHbIA KamiTaTbl. [TpaBAf3eHHe mexay
namix NpbIBaTHbIM i Ny6niuHbIM, acabicTbIM i
rpamagckim ctana agHon 3 TamMaTbiK nepabynosbl.
Y no3HecaseLKyto arnoxy, nacna 1985 roga, y
rpamap3saH 3'aynaeuua i A3MakpaTblUHbl 4OCTYN
Aa ny6niyHam cdepbl, aacTonsaLb AKi, TbiM
He MeHLU, 6b110 HeabxoAHa Ha NpauAry ycaro
diHanbHara sTany caBelKaw rictopbli. ManiTbluHbIA
npatacTbl y no3HiMm CCCP, npakTblyHa Ba YCix Aro
yacTKax, 311y4blica 3 caublANbHbIM NPaTaCTaMm i
HaLblfAHaNbHbIM pyxam. AaKasam 6bini cynpauiy
ynagbl i reant 3 sie 60Ky.

Y notbim 1988-ra ap6blyca apmMAHCKI marpom y
Cymraiue (AsepbangraH), y Kpacaiky 1989-ra
pasarHaHbl — 3 YaslaBeyblMi axBApami —
anasiublHbl MiTbIHT Yy T6inici (Mpysia), y
cTtya3eHi 1991-ra 3gapbinica TpariyHbia nagsei

nA TaneBexbl ¥ BinbHioce, AKia cTani anizogam
rictopbli 6apaybbbl 3a He3anexxHacub J1iTBbl Y
cknap3se CCCP.

Y 1988 rof3e, nacna agkpbiuua gna rpamagckaci
iHdapmaubli Npa mecLa paccTpanay axesp
cTaniHcKix panpacin nag MiHckam, y KypanaTax
naublHatoLLa MacaBblfl BbICTYMbl | MITbIHTi, pa3roH
AKiX, AK raTa agooinocs 30 KacTpbluHika 1988 roga,
A3MaHCTpaBay naniTblYHbl KPbI3iC MO3HecaBeLKix
ynagHbIX CTPYKTYp y benapyci. Mactaki i MacTauki
TakcaMa nepactani «6asuLa», CTpax nepacTay
ObILb acabicTal naniTblyHal CTPATITIsN, AHbI
BbIVILLAI Ca CBaiX MaNCTIPHAY, Aacnefyoubl MeXbl
CiCTaMbI i yacHbIA MarybiMacui. Bbixag mactakoy i
MacTayak y ny6niuHyto npacTopy y no3HecaBeLKal
benapyci asHauay paspbly 3 paHenLbIMi NPpaKTbIKami
HOHKaHdapmismy: «MeplLuae, WTO Kigaewua y Boubl, —
raTa HaAyHacLb Yy HOBbIX “nepabynoyHbix”
6enapyckix MacTauKix NpakTblkax HapaTblyHara
anemeHTa nybnivyHacui, AKi yBigaBouHiyca y
IMKHeHHi macTakoy apyron nanosbl 1980-x —
nepwan nanosbl 1990-x nepagycim ga
iHAbIBiAyaNibHara caMaBblAYIEHHA 32 MeXaMi
ManCTIPHAY i 3anay “cato3a mactakoy”. [3Ta
afpo3HiBana ix A3esHHi ag cnpobay npbiBaTHara
cynpauiBy CicTaMe caBeLKara rnepbiagy: BaKHa

9 YcmaHoBa A. YTpayeHHas MPMBATHOCTb: «TEXHOMOTMW»
genpuveauynm B COBETCKOM M MNOCTCOBETCKOM KOHTeKCTax
[SneKTpoHHbIN pecypc], pexum gocTtyna: http:/gender-route.
org/articles/sex_gender_practice/utrachennaya_privatnost/

Ynan3zimip MapdsaHok (3nesa),
AnskcaHap YrnaHiua (cnpasa).
MpaekT «NEXT STOP SOVIET».

LIBewupia, 1989.

Oatarpadis i apxiy A. YrnaHiup
Uladzimir Parfianok (at the left),
Aliaksandar Uhlianica (ar the right).
NEXT STOP SOVIET project. Sweden,
1989. Photo and achives of A. Uhlianica

3nesa Hanpasa: (apreit (yKaBiLbiH,
Ynanzimip (Bapu3Biy,

Ynag3imip MapdaHok.

Oatarpadis i apxiy A. YrnaHiup
Minsk photographers.

Photo by A. Uhlianica

6b1N10 He NpocTa 3axaBalb cBato cBaboay, a
apTbikynABaub Ae Ana lHwara, A3ena yaro Awys
Tp36a 6blN10 3HaMCLi HOBbIA MacTaLKia CPOAKI.
Y raTbiM C3HCe HOBbIA NY6NiUHbIA MPAKTbIKI
iHObIBigYyani3aubli Hacini yacuen 3a ycé He
AHTbICICTOMHDbI, @ aCiCTIMHbI XapakTap...»'.
AKUbli MacTakoy Hafani caublafibHamy,
HaublAHaNbHaMy i NnaniTblYyHaMy NPaTaCTy
nepabynoBbl 3CTITbIYHAE BbIMAPIHHE.
MepabynoBsa Y Uanbim Gblna Yacam otoigHacui,
[3CeKTapbl3albli caBelKara rpamagacTsa: AHO
pacnapanacs, dparmeHTaBanacq, amelwBanacs,
CTaHaBinaca HaycTonnisbiM. [3Ta 6bina,
nasoge Bbipasy Miwana Jabpbl, «calblianbHas
paBanoublif», aA3HavYaHasa «cepblan pPa3Kix
3MeHay, AKiA rnblboka ynbiBaoLb Ha WMaTAiKiA
napameTpbl caublAfibHaM apraHisaubli Taro
Ui iHWara rpaMafcTBa, a He TOJbKi Ha Aro
naniTbluHyto chepy».

YacTkan ratam caublanbHam p3BantoLbli cTani
i Ny6niuHbIA aKLbli MacTakoy y No3HecaBeLKal
Benapyci. Ix acabicTbl focBen i padnekcis, Akia
Y3HiKNi Ha CyTbIKY NpaLcay no3HecaseLKan
iHAbIBigYyanisaybli, ypbaHizaubli, cTaHayneHHA
HoBal1 nybniyHacui i cmepui caBeLKara
«ayTapbITaTHara AblCKYpCy», Aa3BOAiNi BbIABILb
HOBbIA MEXaHi3Mbl Y3aeMai3eAHHA 3 rpaMacTBam
i YHYTpbl apT-acapoaasa. Ix «<acTayTBa» pynHasana
id3anariyHbia WTammbl i MEPTBbI acApPOAaK
CKOHYaHara «caublanicTblyHara paaniamy».

" Wnapara O. [lemokpaTuyeckuii noTeHUMan KynbTypHbIX
NpakTVK B YCNOBUAX aBTopuTapusma: cnydawn benapycu //
MocTcoBeTckaa nyb6nunuyHocTb: benapycb, YkpauHa. C60pHUK
HayuHbIx TpypoB / MNoa pea. M. Cokonosoi, B. ®ypca. BunbHioc:
Ery, 2008. C. 181.

2 Nobpn M. TMpepucnosre K KHure Kaponb CurmaH
«Monutuueckre knybbl n nepectpoiika B Poccun» // Curman K.
MonuTtnyeckre KNy6bl M NepecTpoliika B Poccmm: onnosuuus 6e3
anccnpeHTcTBa. M.: HoBoe nutepaTypHoe o603peHue, 2014.



Biktap aTpoy 3 npblAuenbKaii.
Oatarpadis i apxiy A.YrnaHiubl

Anakcanpap Yrnaxiua.
be3 Ha3Bbl. 1980-a
Aliaksandar Uhlianica.
Untitled. The 1980s

Irap BapaLukesiy (3neBa),
Anskcanzp 3abajublk (cnpasa),
Anena KapoTkas.

Ha Byniubl YbipBoHail.

lanina Mackanésa naguac Oatarpadis i apxiy A. YrnaHiup

dotasbicTasbl kana BAHT. 1988. 3
apxisa I. Mackanégait

Halina Maskaliova. 1988.

From the archives of H. Maskaliova

flyren 3anyxHbl,
dotakny6 «BeuepHuii MuuHck», 1987.
Oatarpadis i apxiy B. KauaHa




Anam nobyc. Ha Byniubl Kapna Mapkca,
36. Gatarpadia Anetbl AlaMublK.
3apxiga A. [nobyca

Adam Hlobus. Karla Marxa Str. 36.
Photo by Alena Adamchik.

From the archives of A. Hlobus

ANAM INMOBYC:
Mbl HE XOYAM
CTBAPALIb
VNIACHYIO
rICTOPBIIO

Apam Fno6yc (H. 1958) — MacTakK, NiCbMEHHIK,
BblfaBel. Y 1977 roase ckoH4Ybly benapycki a3ap»kayHbl
T3aTpasibHa-MacTaLuKi iHCTbITYT. YA3enbHiK BbicTaBay

3 1976 ropa. AA3iH 3 3acHaBanbHikay TaBapbICTBa
Managbix nitapatapay «TyTanwbia» (1986—1990). XKbise
y MiHcKy.

KBaTapHiki

KBaTapHiKi i BbICTaBbl Yy ManCTIpHAXy 1980- —
raTa Be/ibMi akTyasnbHblA GOPMbl HOHKaHpapMmi3my.
Ko»KHbl MacTak Taro yacy nepayTtsapay CBaé XbIT/i0
Y Taki nacTadaHHbl KBaT3pHIK. | ¥ Taro x Lyamanéea',
i ¥ KawwKypagiua? yce cLeHbl 6bUTi 3aBeLLaHbIs
KapuiHami. Hakonbki rata akTblyHa NpaxoA3ina,
3anexana y»Ko af Taro, WTo Tbl nicay i XTo 6bini
TBae cAOpbl-HaBeABanbHiKi. Kani Tbl aBaHrapabICT,
3pasymena, rata afjHbla KBAT3PHIKi, Kani mantoeL
STbIKETKI ANA 3ananak, To iHwbiA. Ane 36ipanica y
Takon dopme yce.

MsHe ypasina cBATKaBaHHe cTaroan3a Manesiva,
Kani y MancTapHi Biktapa MNaynoyckara cabpanacs
Kana coTHi MmacTakoy. [31a 6b1y 1978 roa. Mpasecui
adiubliHae cBATKaBaHHe ynagbl agmosinica. Mbi 3
Ynapsimipam CuanaHam® ganamarni MNaynoyckamy
3pabiub y MalcTIpHI HeBANIKYtO BbiCTaBy. MacTaki
npblHeCni cBae NanoTHbl, Ynagzimip KoHaH*

i PamaHIoK® ublTani faknagbl, NpblCBEYaHbIA
Manesiuy, npbiHecni yaconic «<AmepbiKay... Japaubl,
yce HaMeHKNaTypHbIA paboTHIKi, naypaaTbl
JIEHIHCKIX | CTaniHCKIX MPaMmin aTpbIMAiBasi raTbl
yaconic, Tol »ka KapaTkesiu, bbikay. To 60K raTa He
6blna npabnema... [oTbiM 6bI1SI0 WIMAT BiHa, TO 60K
ctarogase Manesiva y MiHCKY BeflbMi LLbIKOYHa
aa3Havanacs. [MpoiBA3Bani TBopyacyb Manesiva ga
BbllWbIBaHaK i apHameHTay. [payaa, AnAa maHe rata
6b1110 cMellHa, 60 A iHakw rata 6ayy. ToiM He MeHLL
raTa 6bina nanemika. Maynoycki, napaubl, Benbmi
Mapbly npa Mapbix i XyTKa, nagyac Bi3iTy y cknagse
adiubiiHai ganeraupli, Tyabl 36er. Y leHbl XaLKkesiua
He aTpbiManacs, a y [laynoyckara atpbimanacs.

TaemHbIA apraHisaybii

Y BbicTaBax HanpblkaHubl 1980-x A y>KO He
yA3enbHivay, 60, yMOyHa KaKyubl, Ta€MHbIA
apraHizaupli Tbix 4acoy 6bisi 60sIbLL aKTYaNbHbIMI,
YbIM raTbIAl BbIXaAbl Ha Bynily. Mato Ha yBa3e Tbif
apraHisaupbli, AKiA gymani npa néc KpaiHbl, a He
npa nakanbHbIA, ThiNy MacTauKia abisepcii. Kani
nacna 1985-ra nayana afgbbiBalLjLa Tak 3BaHas
nepabyno.a i 3pabinacs fa3BoseHa, s 6blY YKo Ha
HOBbIM 3Tane. Tpa6a 6b110 He NpocTa naTpabaBalb
afKpblLLA BbICTaBbl, ajie CTBapaLb CTPYKTYpPbl
i apraHisaupbli, AKis marni 6 Bbikasalb HefaBep

6enapyckamy abo caBeukamy ypagy. MaHe yxo He
LikaBina amatapctBa. AgHa cnpaBa — CTBap3HHEe
HenKan Cyrnoski, iHWwas cnpasa — nerasabHam
apraHisaupbli, AKaa y 1988 roase BblkaXka HefjaBep
6enapyckamy ypagy. | Kani mbl 3aparictpasani
«TyTaMLWbIX»® AK NeranbHyo apraHisaybliio, i Kani
Mbl BblKa3ani HejaBep KamnapTbli i ypagy, rata
6bIn0 3ycim iHWae. A nagcTaBato 6bi10 Toe, WTO
ynanbl cxaBarni af nog3elt HaCcTYNCTBbI BblOyxay
YapHobbinbckan ASC. Kani mbl nparanacaani i
NPbIHANI TaKoe palIdHHe, Aymani, WTo AaAoMy He
gongsem. [3Ta Tagbl 66110 BaxHa. Tamy MAHe raTblA
BbICTaBbl HE LiKaBifi, TbiM 60MbLL YO MO>KHa 6bl10
BblCTaynAyLa.

fl cam apguyBay, WTO npas3 A3eHb-ABa Oyay nicaub
npa ix BbicTaBbl adilbliiHa. Tak i 3gapbinacs. Y
1988 roa3e mAHe 3anpacini npauasalb y Yaconic
«KpblIHiLya» 3 nayminbEHHbIM Haknagam, i A agpasy
nayvay nicaub i npa PycaBy, npa BbiCTaBy y Kacuéne, i
npa «llepcnekTbiBy».

Lsn3ypa

Y 1980-A ragpl canpayfHbl MacTak 3aycéabl
CyTbIKaycA 3 UsH3ypan. CaBeLKas LUH3ypa, Yy
aflpO3HEHHE afi 3aMeXHbIX L3H3ypay bl Halam
cyyacHaw, Akia nayblHaoLb 3abapaHaALb, Kani
KHira, HanpbIKnag, y>Ko BblLUa, A3elHiYana Ha
anApsa»kaHHe. To 60K Hivora KpamosbHara Bblaalb
y NpbIHLbINe 6b110 HemarybiMa. BoigaBeuTsbl 6bii
[3ApKayHbla, ynaja uankam ix KaHTpanasana,

Hapj BblaaBeLTBaMi Obly KamiTsT na ApyKYy.

Kapauew, icHaBana cknagaHas CicTaMa KaHTPOJIH.
Pykanicbl ubiTanica He TONbKi pagakTapami, ane i
cneuplanicTami na BaeHHbIX TaHax, na Kpamorne, na
iasanoriiir. o. AgnaseHa, WUMAT LITO 3 NiTapaTypbl
3acTaBanaca HeHaflpyKaBaHbIM. HaBaT y npbi3HaHbIX
i BAZOMbIX NiCbMEHHIKay, yLaHaBaHbIX 3BaHHAMi i
OopA3HaMi, yCé aiHO HellTa He npaxoAsina LUsH3ypy.

CEHHA, BblAaoYbl KHiri HalbIx Knacikay, Jacta
papakTapcKia npayki cnpabytoub Bbigaub 3a
LI9H3YpPYy, Maynsay, 3apa3 Mbl aAMOBIMCA af,
p34aKTapcCKix NpaBak i CKa)am, WTO BOCb EH —
apbiriHan. To 60K npafamo npauy p3AaakTapcKyio
3a npauy L3H3apa. A raTta 3ycim iHwasa pay. Bocb y
KapaTkeBiua 6bly 3a6apoHeHbl L3nbl pamaH «Henbra
3a6blLb», 20 rafjoy €H He MOT Aro HagpykKasaub. [3Ta
6bina LsH3ypa.

AIK 3 r3TbIM 3Maranica — ACHa, WTO TbIM, XTO
cnaBay, 6b110 TPOXi NpacLen: AHbI 3anicBanica Ha
MarHitTapoHbl. AonaBefHa, Hanpblknag, BAgoMacLb

' Jleanip Wuamanéy — HapopHbl macTtak bBenapyci (1983
3acnyXxaHbl A3eay mactautsay benapyci, naypaart fsapxayHa
npamii benapyci (1982).

2 Apnen Kawkypasiu — 6enapycki mactak-rpadik. HapoaHbl
mactak benapyci (1973). Jlaypaat [A3apxayHan npamii benapyci
(1972), 3acny»aHbl 3ea4 macTauTeay Pacnybniki benapyco.

3 Ynapsimip CuanaH, canp. Ynaasimip CuenaHeHka, — 6enapycki
npasaik, NasT, KiHaCLi3HapbICT, MacTaK, XypHanicT.

“Ynapsimip KonaH — 6enapycki dinocad, rictopbik, nitapatypHbl
KpbITbIK. [JokTap dpinacopckix HaByk (1982).

> Mixain PamaHiok — 6enapycki MacTauTBa3HaBel, MacTak,
aTHorpad. KaHpabigat MacrtautBasHayctBa (1976), npadecap
(1995).

¢ «TyTawbia» — OGenapyckae niTapaTypHae ab’AgHaHbHe ¥
1986—1990 ragoy. MMasHeiwana adiubliHaa Ha3Ba —
TaBapbicTBa Manafbix nitapatapay npbl CM BCCP. TaBapbicTBa
BblAaBana camBblpaaTaycki 6toneueHb «KaHTponb» (1988-1989)
i camsblgaTaycki anbmaHax «Jlitapatypa» (1989-1990). ¥ 1988
POKy TaBapbiCTBa CTana apraHizaTtapam CBATKaBaHHA MepLUbIX
«A3apnoy». TMasHen wMmaTnikia yasenbHiki «TyTanwbix» cTani
3acHaBanbHikami «<MapTbipanora benapyci» i BHO «AppagxaHHe».
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Bbicoukara iwna npa3 KaceTbl. Toe X i HawblA
rypTbl: navani agpasy nicalb KaceTbl, AKiA XyTKa
pasbixoasinica. Takim UbiHaMm pokepbl NpapbiBanica
ca cBaélh pok-nassian ga cnyxava. fAkis wnaxi 6oini
y nicbMeHHiKay? fHbl LixeHbKa ApyKaBani cBae
aCoO6HiKi Ha MaLUbIHLbI | NOTbIM pacnaycloaXkBani ix
Ha y3poYHi pykanicy. Ane xalenacs, KaHellHe, Kab
pyKanic fobpa 3axoyBaycs, Tamy Aro nepannaTani,
i yTBapanica Takia KHi>kauki, AKia aasiH gpyromy
nepagasari CakpaTHa.

CamsBbigaT

Y 1982 ropa3e mbl 3pabini 360pHik «PazabpaHbl
cabopv, Kyabl yBanwni BepLbl Ynagsimipa
bynayckara, Makca Knima, Ynagsimipa CuanaHa,
Irapa UiwbiHa, Mipacnasa Lan6aka i mae. Ig3a
6blN1a TaKan: Ha KOXKHbl aPXITIKTYPHbI SNeMeHT
Hanicaub nNa KapaueHbKiM BepLblKy. Mbl niybini,
WITO Y HaWbIM rpaMagcTee nabyaosa cabopa
HemarublmMas, LTO éH icHye ¥ pa3abpaHbiMm
BbIFNAA3e, y A3TansAx, i kab Aro cabpaup, Tp36a
3ny4blub A3Tani. | Mbl 3pabini Takoe BblAaHHe.
MepLali )xa Maén acabicta KHi>kkai, 3pobneHan
y camBblfale, 6b1y 360pHiK «10 Ha 10» 3
npagmoBaw Ynaasimipa KapaTkeBiya i 3 ArOHbIM
apbIriHanbHbIM BepLUaMm, NpbicBeYaHbIM MHe. 3apas
raTa canpaygHbl papbiTaT: A K 6bly 3a6apoHeHbI
nicbMeHHIK, y agpO3HeHHe af TbiX, XTO aTpbiMJiiBay
npamii JleHiHCKara Kamcamona, a 3apas raBopbiLb,
wTo 6bly AbiciadHTaM. [3Ta HA Npayaa. Tyl KHiXKY
A cam Habipay, nepannaTay, a noTbiM NepagaBay
nagnonbHa cAbpam. Ane na-canpaygHamy
3abapoHeHal Maén KHixkKal ctay 360pHik «[pyay,
AKi NaBiHeH 6b1Y BbicLi adiubliHa. [3Ta Obina
Mas nepLuas adiybliHasn KHi>KKa, i Ae 3abapaHini,
ckaszaywbl, wto ¥ CaBeykim Catose MAHe Hikoni He
HagpyKytoLb. KHira 6bina yxo HabpaHas, 3pobiieHbl
Tblpax, i Ha NepLuan CTapoHLbl aAMbIC/IOBara
3K33MMNApPa YKo CTaAni Wramniki: «0pykasays,
melpax» — nopnic pagaktapa JleaHiga JpaHbKo-
Maiicioka. Ane Ay nasiHeH 6bly cTaAub WTaMnN

LI3H3apa, AKi éH He nacTaBiy, 3abapaHiyLubl KHiry.
TyT HaBaT HanicaHa Yamy: «anoJumMu4yHoOCMe,
602oucKameIbCmeo, MUCMUKA, UOeliHO He BEpPHO» —
i iHWw. MT1a 661y 1985 rof.

KoXHbl NicbMEHHIK Yy Tblsi Yacbl, acabnisa
navaTkoBeL, abaBA3aHbl 6bly MeLlb ACHYI0
naniTblYHyto Nasiublio, AKas nasiHHa 6bina 6biLb
afanocTpaBaHasn N3YHbIM YblHAM Y MepLuan KHixKL bl
niobora aytapa. Tam nasiHHbI 6bini GbiLb BepLubl,
npbICBeYaHbIA NpaneTapbIATy, NapTbi3aHaMm,
KaMyHicTam i I. 4. | Kani y uabe ratara HAMa, TO Tbl
Y>KO 3aniuBayca y Bopari Hapoga ToNbKi Tamy, LWTO
He nagTpbIMiliBaeLl arysibHbl KipyHak.

Tak Man KHixKa 6bina 3arybneHas, a yBecb
TblpaX Nap33aHbl, MyLUYaHbl Ha TaK 3BaHyto
«nanwy». A raTbl acO6HiK 3axaBaycs BblNnafKoBa
y apHaro nankoyHika Kb. MHe na3saHiy Mixacb
Ckobna i ckazay, To namép nankoyHik KAb,

CblH Npagae 6i6niATaKy i WTO &H 6ayubly Tam Mato
nepLuyto KHiXKKyY. Al ckasay, LuTo raTara He Mmoxa
6blLb, 60 fie HAMa Y Npblpoa3e. Ane Mbl NanLLni,
Joyra LyKani raTyto KHixXKKy i He marni 3Haiicui, 60
6i6niaTaKa Obina BANiKan, ane BefibMi akypaTHa
3pobneHas. | Tagbl A Kaxy: «Cnyxaiue, y MaHe MaLli
6i6niaTaKapkKa, i Kani Bbl MHe facué 5 xsiniHay i

A 3pasymelo, Na AKIM NpbIHLbINe éH paccTaynay
KHiri, 3Hainay cBat KHiXKy». | 3HaiLwoy: AHa 6bina
He ¥ 6enapyckaii nitapaTtypbl, a cTasana pasam 3
CanmxaHiybiHbim, LLlanamasbim. To 60K éH 3pabiy
acobHyto naniyy ana Boparay caBeuKkai ynagbl. Tak
raTas KHira 3axaBanacs.

TbiA KHiri, Npa AKiA A packa3Bay, — rata Tak
3BaHbIA ManaTblpaKi. AKTbIYHbI TbipaXKHbl
camBblAaT navayca Tpoxi nasHen. Mbl, Hanpblknag,
nayvani BbljaBaLb Taki anbmaHax «Jlitapatypa». Tam
He 6bINI0 Hi BbIXOAHbIX Aaf3eHblX, Hi XTO ApyKaBay,
Hi TbIPa>Ky, Hi JaTbl — Kab He nacapsini. Tonbki
aAMbICNIOBa Mbl MaKiHyNi agHy 3allbldpaBaHyto aaTy
y TBopbl Makcima Knimkosiya. [3Ta BblgaBanaca
Y>KO Y ApYKapHi 3 Haknagam 6onblu 3a 30 ThicAYy
acobHikay. Ha Tblsl acbl icHaBani y»ko apraHisaupli
«Tanaka», «MancTpoyHa», <TyTaMLLbIA», PO3HbIA

MagnankoyHik Cpbl6HbI, Anam Mmobyc i
Anatonb Cbic. A6'ApHaHHe «TyTIMLbIA»
[aMOBINacA npasecuyi TBOPYbI Beuap

y Akazamii HaByk. AKaZamik |BaH
HaBymeHKa BbipaLubly He nycKaLb
nitapatapay, BblKnikay Miniublio.
Nitapatapbl cnpa6aBani ublTalb BepLUbI
npocTa Ha ByniLbl. BacHa 1988.

3 apxiga A. Inobyca

Adam Hlobus (at the centre). The artictic
meeting with writers from «TutejSyja»
Assotiation at the Academy of Science
was banned. The writers've tried to read
their poems in the street untill police
didn’t come. Spring, 1988.

From the archives of A. Hlobus

Konsa Mapkcicr, lfenan3b Jlaypavuki,
létpa Bacineycki, Mipacnay Anamubik,
Apam nobyc, Neca Knimkosiu,

Irap LiwbiH.

Oatarpadia AneHbl AjaMublK.

3 apxiga A. Inobyca

CTYA3HUKiA a6’agHaHHi. Mpa3s ix i pacnayciogxsani.
[apaubl, AnA camsblgaTy afHa 3 KoyaBbiX

diryp 661y patorpad, 60 WMaT AKiA KHiXKKi Obii
nepasHATbIA | HaApPyKaBaHbIA Ha NNéHKax. | rata
TakcaMa BaXkHa gacnefaBalb.

Tamsbigar

LLImaT KHir npbiBO3inaca y TbiA Yacbl 3-3a MAXbI,
Hanpbiknag, «Cabavae capua» bynrakasa. Y 3LLA
i 3axoaHAM Eypone anbiHynaca WmaT HaLbIX
aMirpaHTay, AKifl BblAaBasli Tam KHiri, 3abapoHeHblA
y CCCP: AHpp3a Mpbis’, HanpbIKnag, Taro x
Kynany. [3Tbia KHiri aTpbiMAiBani y nagapyHak
HalblA NICbMEHHIKI | AblnamaTbl, Kani BbiA3gKani
A3neraublAan, HanpblKnag, Ha nacegxaHHe
AAH. XTocbui nakigay Tam, a XToCbLi NPbIBO3iy
clofbl. YCé rata xafsina na pykax, ane pykanicbl
raTblA Y MAHe He 3axaBanicA, 60 3apa3 ycé y>o
nepasblfaA3eHae. A Tafbl ¥ pyKanice mbl YblTani
XapMmca, fapaubl, AKora Benbmi no6iy J1éwa
MapTbiHay. KaHa Jlinkosiu no6iy Habokasa, mas
TYCOYKa Hacinacs 3 3abapoHeHbIm Tagbl Kynanam.
Y Hac 6bino WMmaT aj pyKi nepanicaHbix BepLuay,
6bIni | Ha MaLbIHLbI HAbpaHbIA, HaBaT KHiXKi 6bini,
BblAaa3eHbla y 1920-1 i 3abapoHeHbia ¥ 1930-A.
5Ta 6bly AN HAaC U3Mbl MapanesibHbl cBeT. Japaubl,
y MAHe [ja raTal napbl 3axaBanaca MIOHXeHCKae
BblAaHHe Kynanbl, Tamy WwTo Y adilbliiHbiM 360pbl
TBOpay TbIX Yacoy ABa TamMbl Obisli 3a6apoHeHbIs®.

Mama mas 6bina 6ibniaTakapkan. | 3pasymena,
WTO Y 6ibniATIKi Tagbl parynAapHa npbixoasini
3arafbl Na 3HilWY3HHI KHir. [3Ta 6bina Takas
A3ApXKayHas nanepa rnpa Toe, WTo Aa N3YHbIX
KHi>KaK Tp36a abmexaBallb AOCTYynN, Naknacyi

ix panéka, ane 3axoysaub, 60 panTam NOTbIM
r3TblA KHiXKKi cnaTp36auLua. A Ha HeKaTopblA KHiri
agpasy gasani 3arag 3Hiwybiub. Hanpbiknag,
Kani nayanacsa BanHa 3 Kitaem, To yCto KiTanckyto
nitapaTypy BbiBe3i i cnanini nag MiHckam:
KiTaCKyI0 Nas3ito, KyNiHapHbIA KHIXKKI, Ka3Ki,
36opbl TBOpay Mao Li3sayHa — 3rapana ycé. L,
Hanpblknag, Obly Taki nicbMeHHiK Layuoy, éH He
6bly aHTbICaBeLKi, HaaiBapoT, 3aHaATa CaBeLIKi,
3 nepabopam ratai caBewKacui. | Aro Takcama
3abapaHini. Ane 6i6niaTakapam 6bino WwKaga
naniub raTbiA KHiri, TaMy WMaT WTO XaBanaca i
6b1/10 ANA cBaix. Tak i MHe nalyacyina.

Kani y>o raBapblLb npa TaMmBblgaT, TO
ACHOYHas KHira, AKyto Hesbra abbicui, — raTa,
KaHellHe, «PogHae cnosa i MapanbHa-3CT3TblYHbI
nparpac» ¢pinocadpa Anera bembensa. [51a 66110
JacnefaBaHHe panpacin 6enapyckan KynbTypbl i
MoBbl y Yacbl CCCP. KHira nicanaca HanpbiKaHLbl
1970-x, i CKOHUblY éH Aie Ha navaTKy 1980-x. Aner
TaAbl MAHe nanpaciy, Kab A 3aHEC raTylo KHiXKKY Aa
KapaTkeBiua i Ton ganamor sie Bblgaub. f 3aHEC.
KapaTtkesiu ckasay, LWITO nNpaua npasifibHas, ane
Hiyora 3pabiLb He 3MO>Ka: 3pa3ymena, Bbijalb
Tafbl KHIXKKY, 13€ HanicaHa npa reHawblg MOBbI,
6b110 HeMarybiMa. Tagbl Afler — A He Befjalo AK —
nepagay npay 3a KapAoH, i AHa Bblwna y AHrii.
En awus xaasiy Tagpl i npbiraBopBeay, Maynay:

7 CaTblpblyHbl  pamaH «3anicki CamcoHa Camacya» (1929),
abBellyaHbl «3/10CHBIM MAaCKBiNeM Ha CaBeLKyl pavaicHacLby,
uankam 6bly any6nikasaHbl y BCCP Tonbki ¥ 1988 roase y yaconice
«Monbima» Ne 1.

8 3abapoHeHbla TBOpbl AHKI Kynanbl — nasmbl «Kaneka», «Ha
Kyuuto», n'eca «TyTawbla» i iHW. — 6b1i HappyKaBaHbia Y BCCP
y KaHubl 1980-X.




«fl KHi>KKY Malo 3 ApyKapHi naHi Maprapat
TaTusp». 3pasymena, navanica panpacii. iro
BbIrHasi 3 napThbli, 3 AKagaMmii HaBYK, A3e €H
npaua.ay, i €H xag3iy na ropagse y 6otaxi

y BYLUAHLbl, AK canpayAHbl AblCIA3HT, @ éH i

6bly canpaygHbimM. Ane néc cknayca Tak, Wwro y
1990-a pga Aro 3Hoy npbinwni. Cal3 macTakoy
Bblpallbly 3abpaLb Aro AoMm, Tamy LITO, Maynsay,
oM 6ypasani gna 6aubki, BAnikara ckynbnTtapa,
a Aner HiAkara npaBa Ha oM He mae. Tagbl Aner
Y 3HaK MPaT3CTy CbIWOY Y MaHACTbIP, A3€ XKbiBe
fa raTam napbl. A ¥ gome TbiMm pasmacuiyca Cato3
MacTaKoy.

[apaubl, Aner — raTa Takaa mMicTbiKa yBoryne.
Hikoni He 3abyay, AK A nicay KapuiHy «TaemHas
BAYSPa» i 3BOHIUb Aner i nbiTaeyua, WTo A pabio.
fl agkasBato: «Tbl He MaBepblL, Nilly KapLiHy
“TaemHasA Bauspa”». — «fl, KaHelHe, He Bepy, ane
HaBolWTa Tabe xnyciyb». A 3BaHiy éH, 60 WykKay
TanedoH Aneca PasaHaBa. A 6bly raTa Kpacasik
2011 ropga. | raTas KapuiHa BblpaTaBana maHe
af Bbibyxy y meTpo. MNakynb A Ae nicay, 3abimay,
Ma3ay, MHe HeluTa He nafabanacs, y»Ko Cblloy,
NoTbIM BAPHYYCA, Kapauewn, Nakynb A TyT 3 éi
MiTyciyca, y3apBanaca meTpo. | Kani a cnycuiyca,
MHe HacycTpau Baniy y»o Hatoyn. Tamy Kani
rasapbilb Npa AblCiA3HTAY i NoA3en NpaTacTy, TO
Aner — apHa 3 Takix canpayaHblX, HaBaT Y30PHbIX
nocrayay.

AﬂbTBpHaTblyHblﬂ cBeTanornagbl

MeHaBiTa rata Mo»KHa Ha3BaLib 3HaKaM 3Moxi.
bbly arynbHanpblHATHI cBETArNAA — MaTapPblAni3Mm,
ObIANEKTbIKA, MaPKCi3M-IeHiHi3M. EH 6b1Y
adiubliHbl, BENbMI BbIOyAaBaHbl i ACHbI. Ane
6bINi iHWbIA NIOA3I, AKIA HeCNi anbT3PHaTbIYHbIA
ceeTarnAgbl. AHbl KapbiCcTanica naBaran, Tamy LITO
Y yanaseka 6bii mornAagbl, AKiA agpo3Hisanica
af A3apxKayHbix. TakiMm yanasekam 6bly Kim
Xapf3eey, aa Akora npbixoa3sina monansb. EH 6b1y
rypy. [3Tas nAamnayka, Akas Bicena 3 akHa Kima
i Hikoni He 3racana... A pa Xapg3eeBa He xaAsiy,

a HaBepgBay Anera YnapsimipaBiua XagbIky, AKi
CcTBapbly 6enapyckyto pactaypalblio, npaasay
y paCcTaypaubliHbIX MaNCTIPHAX i BEY Y Hac
ACHOBbI apXiTaKTYpHaMm Kamnasiubli. | Bocb

BAKOJ raTal pacTaypaLbli i apXiTaKTypbl Obini
rypTKi. Mbl mapbini, AK ycé afHOBIM, MepayblTaem
cTapoe, 3pobim 3 MEpTBara »*blBoe, AK r3TbiA
pyiHbI, Y AKiX CTaALUb HalbiA 3amMKi, 6yasem
nagbiMaLb. 3pasymena, Tagbl T30pbli 66110 6onbLy,
YbIM NpaKTbIKi, dinacodii i naszii 6onbLy, Ubim
6yxranTapbli, i ToIM HE MEHLL...

Bbly AWys aa3iH Taki 6pyTanbHbl cBeTarnAg, npa
AKi Mana XTo Xo4a 3rafBallb i 3 Yaro nanLuno ratae
YCE€ YapHacoLueHCTBa i pycKi Mip. Mato Ha yBase
beryHa, Aki npauasay y Akagsmii HaByK. Tam HaBaT
BblAaBanica Helikia 6pallypki npa Toe, LTO HaBOKan

Mioc, Capreit Minat, Capreii
lB03A3'ey, nank-rpyna «CAYLIM».
AHTBINNACTbIYHBI GaneT-aKLpbls
«30pHbIf BOHbI».

JK YbiryHaunikay. Minck 1989.
3apxiga I. 3ane.ait

Lus, Siarhiej Pilat, Siarhiej Hvozdzjed,
SAUDEP pank-group.

Aptyp Kninay.

Y malicTapHi Ha YapssakoBa, 1989.
Oota H. Wpogaap.

3apxisa A. Kninaga

Star Wars No-Physical Ballet-Action. Artur Klinad.
The Palace of Railwaymen Culture, The Studio in Carviakova Str, 1989.
Minsk 1989. Photo by N.Shrodar.

From the archives of H. Zaliajeva From the archives of A. Klinaii

HacC »KblJamMacoHbl i LUTO AHbI KipytoLb cBeTaM. Ane
HaBaT raTbl cBeTarnAg 6bly Ha TbiAl Yacbl MPbIBabHbI,
60 He cynafay 3 A3ap»aBaii, XoLb i MackipaBayca
nag 43spKaBy, ane CyTHacHa 6blY iHLWbIM. KaHelwuHe,
Mbl Tafibl He AyMani, LUTO r3Ta MOXa BbINCLi 32 MeXbl
CyNoJsiKi i cTaub YbIMCbLi 60MbL MawwTabHbIM. Mbl
Aymani, LITo raTa ToNbKi nas3ia.

| BOCb MHe nagaeuua uanep, WTo raTbls
anbT3PHATbIYHbIA CBeTarnAAbl HefacTaTKkoBa
acBeT/IeHbIA, He YCBAAOMAEHAA iX PONA Y »KblLjLli
Halara HoHKaHdapmismy. Hy 6b1y aa3iH maTapblan
y «pARTisan», lOna YapHAayckaa 3nagsina imnpa3y,
npbicBeyvaHyto Kimy, ane ratara mana. A rata Akpas
Tamy, WTO He 6bino chapmynaBaHa Toe, LWTO raTa
OblN1i MeHaBiTa anbTapHaTbIYHbIA CBETArNALbI, LUTO
[a raTbix Ntog3en Npbixoa3ini, Tamy LWTO AHbI Mefi
MY>HacCLb CKa3aLlb, LUTO A3ApKayHbl cBeTarnag y
NPbIHLbINE HAMPABIfbHbI Abl HE aA3iHbl Y F3TbIM
cBeLe. [5Tara y»o 6b110 gacTtaTkoBa. [1pbl rITbIM AHbI
yce 6bini Lasnkam cynpawbieribix cBeTanornaaay,
ane monagsb 1980-x Tak Ui iHaKLW CyTblkanaca
MeHaBiTa 3 r3TbIMi N10A3bMi.

Takist noa3i, Ha »anb, HeAaaLHEeHbIA HaLLbIMi
nacnenubikami, XoLb siHbI cami na cabe écub
KalToyHacLo.

AbicifgaHTDbI

Pyx 6b1y. Bbini nagnonbHbiA apraHisaubli, i nogsen
cagsini, i écub fakymeHTbl | JoKasbl. bbly Taki 3anuay,
AKora nepacnefasani yBecb yac, €H 3ammaycsa
po3HbiMi HITA, 6yabiamam. Y OPT 3pabini Taki ¢pinbm
«Hazap y 6ygyublHio», A3e 6bly i Haww 3anLay, 3HATDI
Ha doHe YbipBoHara Kacuéna. Y Akagamii HaByK
3aycénbl Obini rypTKi, cApoA Hac 6bini Takcama.
Yamy He 6bi10 gbicifaHUKara pyxy? Kani aro He
Jacnepasani, He BbiBYYasi, AK MOXKHa pabiLb Takia
BbICHOBbI? MO>KHa NPbINCL | CKa3aLb, WTO Y BaC He
6b1110 camBblAaTy. A Bbl Ar0 BbiByYani?

To 60K 51 6aubly YCé Ha YnacHbls BOYbI: Obly
pyXx, 6bini NpaTacTaBbls A3MaHCTPaubli. MoTbiM,
3aycéfbl iCHaBasna anbTapHaTbiBa — CiCTIMa Xini,
Hanpbiknag. [3Ta wro, ycé pacnenasaHa? He. bo
Mbl, HaN3yHa, He Xo4aM CTBapaLib CBalo ricTOPbILO,

3acTaloyblCA HanayKanoHian. Yamy y Hac HaBaTy
nenLubIX KHiXKKax na rictopbli pacnoseq AaxoAsilb
na 1918 ropa, absALlLYaeLLa He3anexHacub — i

Ha raTbiM yCé ckaHu4aeLua? A ¥ Hac LIMaT Yyaro He
pacnepasaHa. lictopbla MacTauTBa, HanpbIKnag.
Yamy y3Hikna LikaBacub Aa Taro x 6enapyckara
aBaHrapga 1980-x? Tamy WwTo He facnegasaHa. | Toe
K camae 3 cambligatam. [pbITbiM, WITO, 3pasymena,
i fa ratanm napbl Y AKagamii HaBYK cAA3ALb TbiA K
nioazi, AKia Hac 3abapaHsAni. XTo nicay cynpaub
«TyTanwbix» apTbikyn? [inesiyv. XTo Kpay i BbiKigBay
npagmoBy KapaTkeBiya Aa Maén KHixKi? bapagyniH.
A raTbiA Ntof3i 3apa3 abeALYatoLLa 3Marapami 3a
He3anexHyto benapycso.

Kaney snoxi?

(MapmanbHa, HansyHa, raTas 3Mnoxa CKoHYblnacA
TaAbl, Kani ctana MarybimMa 3a CBae rpoLubl BblaBaLlb
KHiri. Bocb, HanpbIknag, 360pHik AnakcaHapa
flpomeHKi, i TyT HanicaHa: «/30aHue no0zomossieHo
U ocywyecmersieHo. .. 3a cdem asmopa». HansyHa,
MeHaBiTa Tafbl CaMBbIFAT AK TaKi i CKOHYbIYCA.

Ane na cyTHacui acabicta 4nsa MAHe Hiyora He
CKOHYbIacA. LisH3ypa écub, TbiA XK NtoA3i cTasalb
npbl ynagse, Hivora He facnegyewua, pobiyua
nagmeHa naHAuLAY, aBaHrapaHbl pyx i camBblgaT
Yyacam nagatoLb AK MapriHanbHblA 3'ABbl igbléTay. Toe,
LITO Ham Xauenaca paabinitaubli Kynanoi, lapyHa,
SMirpaHLuKan nitapaTypbl, —

Mbl YC& raTta pabini. A wTto pobiua uanep?
Hanpbiknag, rictopbia 3 AHgpaem KnimaBbiv®,
3pasymena, NakasasnbHas. | yce ycé agpasy
3pa3symeni. Tamy Hiyora He CKOHYaHa — AnA MAHe,
NpbIHAMCI.

2 AHapan Knimay — 6Genapycki nanitbik, 6i3H3coBel, nitapatap.
[onytat BapxoyHara CaseTa 13-ra  cKnikaHHA, ayTap
HeKanbKix KHixak. bbly apblwTaBaHbl 3 Kpacasika 2007 ropa
3a anybnikaBaHbia ¥ [HTIpHIUE Ny6NiLbICTbIUHBIA aPTbIKYIbI.
Cynpaub nanitblka Yy36ya)kaHaa KpbiMiHanbHaa cnpaBa na
apTbikyne 361 u. 3 KK Pb «3akniki aa 3BApX3HHA abo 3MAHEHHA
KaHCTbITYUblHara nafy, axbluuéynenbia 3 panamorain CMI».
Bbi3BaneHbl nap uwickam MidKHapopaHaw cynofibHacui. Tponubl
anbbiBay NnakapaHHe Y BbirnAaa3se nasbayneHHs soni. Mpbi3HaBayca
MiXHapoAHai CynonbHACL0 NaniThlYHbIM 3HABONEHbIM.




Apam Mnobyc i leHa Xaukesiu.
Oatarpadia AneHbl AjaMUblK.
3apxia A. mobyca

Adam Hlobus and Hiena Chackievic.
Photo by Alena Adamchik.

From the archives of A. Hlobus

ADAM HLOBUS:
WE DO NOT WANT
TO CREATE

OUR OWN
HISTORY

Adam Hlobus (b. 1958) is an artist, writer, publisher.

In 1983 he graduated from the Byelorussian State
Institute of Theatre and Art. He has been a participant
of exhibitions since 1976. Adam Hlobus is engaged in
painting, graphic arts, including book. His books are
translated into the main languages of the world, and
also Ossetic and Catalan. Lives in Minsk.

Private Gigs

| was impressed by Kazimir Malevich'’s
centennial celebration, when about a hundred
artists gathered together in Viktar Patlouski’s
studio. It was in 1978. The authorities refused to
celebrate this date officially. Uladzimir Sciapan and
| helped PatloUski to make a small exhibition in
the studio. The artists came with their paintings,
philosopher Uladzimir Konan and art historian
Michal Ramaniuk presented their reports on
Malevich and brought the magazine «<American...
By the way, all the nomenclature employees,
the winners of the Lenin and Stalin Prizes used
to receive this magazine, with Belarusian Soviet
writers Uladzimir Karatkievi¢ and Vasil Bykau
among them. That is, it was not a problem
at all. There was a lot of wine, so Malevich’s
anniversary was actively celebrated in Minsk.
They connected Malevich’s creative works to
«vydyvanki» (traditional Byelorussian embroidered
clothes) and ornaments. However, | personally
found it funny, because | did not see it that way
at all. Nevertheless, there was controversy over
it. Patlouski, by the way, dreamed of Paris a lot
and quickly, during one visit paid by the official
delegation, escaped there. Hiena Chackievic failed
to do it, while Paulouski succeeded.

Secret Organizations

| did not take part in the exhibitions of the late
1980s, because, relatively speaking, it was a time
when secret organizations were more relevant
than public gestures. | mean those organizations
which were concerned about the fate of the
country, rather than about local sabotage, for
example in the art field. When, after 1985, the
so-called perestroika started and many things
were allowed to do, | was already at a new stage.
| felt we not only needed to demand the opening
of the exhibition, but to create a structure and
organizations that could express their distrust
in the Byelorussian or the Soviet government.
| was no longer interested in amateurism. One
thing was to gather a certain community and
an absolutely different thing — to found a legal

organization that in 1988 would express distrust
in the Byelorussian government. And when
we registered «Tutejsyja» and later expressed
our disbelief in the Communist Party and the
government, it was a completely different thing.
The fact that the authorities did not let people
know about the consequences of the Chernobyl
nuclear power plant explosion served as our basis.
When we voted and took that decision, we thought
we would not even make it to reach our homes. It
was important then. So | was not really interested in
those exhibitions, and even to a lesser extent was |
interested in taking part in them.

| felt that after a day or two | would write about
their exhibitions officially. And it really happened.
In 1988 | was invited to work in «Krynica» — a
magazine with a circulation of half a million, and
I immediately started writing about Ludmila
Rusava, for instance, and other non-official
exhibitions.

Censorship

In the 1980s, any real artist always faced
censorship. Unlike the censorship of foreign
countries and that we have today, where, for
example, a book is banned when it is already
out, the Soviet censorship was proactive. That is
nothing seditious had chances of being published
at all. All the publishing houses belonged to the
state, they were totally controlled, there was
even a special printing committee which had
to supervise the work of the publishing houses.

In short, it was a complex system of control.
Manuscripts were read not only by editors but
also by experts on military secrets, on sedition,
on ideology and others. Accordingly, much of the
literature remained unpublished. Even recognized
and well-known writers, honoured by titles and
awards, from time to time had manuscripts which
failed to pass censorship.

How did people fight with it? It is clear that
for singers it was easier, they could use tape
recorders. And, it was thanks to the tapes that,
for example, Vladimir Vysotsky's' popularity was
growing. The same was true for our bands: they
immediately started to record tapes, which were
quickly disseminated. And thus rockers were
able to reach their public with their rock-poetry.
What methods did the writers have? They were
quietly typing their copies on the typewriter and
then distributing them as manuscripts. Surely,
they were interested in having their manuscripts
well-preserved, so they also boarded them in little
handbooks which were then secretly passed from
hand to hand.

Self-publishing

In 1982, we made a collection «Dismantled
Cathedral», which included the poems by
Uladzimir Bulatski, Maks Klim, Uladzimir Sciapan,
Ihar Cisyn, Miraslat Sajbak and my own ones. The
idea was the following — to write a short poem
about each architectural element. We felt that in
our society the construction of the cathedral was

' Russian singer-songwriter, poet, and actor whose career had
an immense and enduring effect on Soviet and Russian culture.
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impossible, that it existed only in a dismantled
form, in small details, and in order to put all of
them together we needed to assemble its parts.
So, we made such a publication. My first personal
self-published book was a collection of «10 to 10»
with a foreword by Uladzimir Karatkievic¢ and his
original poem dedicated to me. Now it is a real
rarity, since | was a banned writer, unlike those who
received the Prizes of Lenin Komsomol, and now
they claim they were dissidents, which is not true. |
typed, boarded the book myself and then illegally
handed it out to my friends. But the book of mine
which was really banned was a collection «The
Hill», which should have been released officially. It
was my first official book, and when it was banned
I was informed that my books would never be
published in the Soviet Union at all. The book had
already been typed, the copies were prepared, and
the first pages of a special edition were already
marked with small stamps «print, edition» with

the editor Leanid Dranko-Majsiuk’s signatures. But
the censor’s stamp was still missing. And it never
appeared, since the book got banned. It is even
written why, «Political apathy, God-seeking, mystic,
ideologically incorrect» — and so on. It was 1985.

In those days every writer, especially a novice
one, had to have a clear political position, which
was to be somehow reflected in his or her first
book. There had to be poems dedicated to the
proletariat, partisans, communists, and so on.

And if you did not have those, your name was
immediately put into the list of the people’s
enemies just because you were not following the
mainstream direction.

So, my book was ruined, all its circulation got
destroyed — sent to make so-called «<noodles».
While one copy remained in one KGB colonel’s
home library by chance. Michas Skobla called me
and said that this KGB colonel had died and there
was his son selling out the home library with my
first book among other items. | said that it was
impossible, because the book did not exist. But
we did go and spent a lot of time trying to find
it, because the library was large, although very
carefully made. And then I said, <Look, my mother
is a librarian, and if you give me five minutes and |
manage to figure out what principle he had used
in arranging the books, | will find my book.» And
I really found it — not in the Belarusian literature
section, but together with Alexander Solzhenitsyn
and Varlam Shalamov. That is, he had made a
separate shelf for the enemies of the Soviet power.
The book was kept there.

The books | was speaking about were so-called
limited circulation literature. The active self-
publishing started a bit later. For example, we
started to publish the anthology «Literature». No
information was given there about the colophon,
the issuing body, the circulation or publication
date — in order to avoid someone’s imprisonment.
We purposefully left only one date which we
hid in Maksim Klimkovi¢’'s work. It was already
printed by a publishing house with a circulation
of more than 30 thousand copies. In those days
such organizations as «Talaka», «Majstrotnia»
and «Tutejsyja»? already existed, as well as
various students’ associations. They assisted in
dissemination. By the way, for self-publishing one
of the key figures was a photographer, as many
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books were re-photographed and printed on
transparencies. And this phenomenon also needs
being researched.

Overseas-publishing

At that time many books were brought from
abroad, such as for example «Heart of a Dog»
by Mikhail Bulgakov. Many emigrants from
Belarus turned out to be in the US and Western
Europe, where they published books which were
prohibited in the USSR: Andrej Mryj?, for example,
or Yanka Kupala. Our writers and diplomats
received them as gifts during their delegations’
visits abroad, for example, for the UN meetings.
Someone left them there, others brought the
books the books to the country. All of them
were circulating from hand to hand, but | did not
manage to store those manuscripts, since now
everything has already been republished. And
then in the form of manuscripts we used to read
Kharms, my get-together was overexcited about
Kupala who was banned then. For us it was like
living in a parallel world.

Speaking about overseas-publishing, the main
book that can not be overlooked was, of course,
«A Native Word and Moral and Aesthetic Progress»
by the philosopher Aleh Biembiel. It was a study
of the repressions of the Belarusian language and
culture during the Soviet era. The book was written
in the late 1970s, and he finished it in the early
1980s. Then Aleh asked me to take the book to
Karatkievi¢ so that he could help to get it published.
So, I did bring it to him. Karatkievi¢ said that the
work was good, but he could do nothing about
it — obviously, in those times it was impossible
to publish a book, where it was written about the
genocide of the language. Then Aleh
(I have no idea how he did it) managed to hand the
book to someone abroad, and it was published in
England. | remember him walking around saying,
«l have my book printed by Mrs Margaret Thatcher
publishing house»*. Clearly, the repressions began.
He was expelled from the party, from the Academy
of Sciences, where he was working, and he walked
around the city in boots and a fur hat, like a
dissident, and that is what he actually was. But it
happened so that in the 1990s they came to him
again. The Artists’ Union decided to confiscate his
house because, according to them, it was built for
his father, a great sculptor, whereas Aleh had no
right to live there. Then as a protest Aleh went to
the monastery, where he lives up to now. And the
Artists’ Union is still located in his house.

Alternative Worldviews

That is what can be called the symbol of the era.
Materialism, dialectics, Marxism-Leninism used
to form a generally accepted worldview. They
were official, well-built and clear. But some other
people had alternative worldviews. They enjoyed
popularity and respect because of having

2 The famous anti-Soviet Belarusian identity oriented
organizations during perestroika.

* Belarusian writer who was repressed by Soviet government at
the end of 1930s. His books were banned until the end of 1980s.
4 The reference to the famous poem by Maksim Bahdanovi¢, a
Belarusian poet of the beginning of XX century.
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Baa3im Kauan. AyTanaptpar, 1987.
Oatarpadis i apxiy B. KauaHa
Vadzim Kacan. A Self-portrait, 1987.
Photo and the archives of V. Kacan
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Ihar Kaskurevi¢, Ludmila Rusava,
Uladzimir Lapo.
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Hapsa 1988.
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Narva 1988.

From the archives of V. Sazykina

the views that differed from those of the state.
Kim Khadeev® was such a person and the youth
used to come to him. He was a guru. And a lamp
hanging from Kim’s window was never off... | did
not go to Khadeev, but | visited Aleh Chadyka
who created the Belarusian restoration, worked
in the restoration workshops and taught us the
basics of the architectural composition. And it
was around that restoration and architecture that
particular circles were formed. We dreamed of
restoring everything, of re-reading the old books,
reviving the dead, re-building the ruins, where
our castles were standing then. Of course, in those
times there was more theory than practice, more
philosophy and poetry than accounting, but sill...

There was one specific brutal worldview, which
few people would be eager to recall and which
actually gave rise to all those «Black Hundreds»
and the Russian world issues. | mean Begun, who
worked at the Academy of Sciences. They even
used to issue some pamphlets where it was said
that there were judeo-masonos next to us and it
was them who were ruling the world. But even
that worldview was appealing at that time, since
it differed from the official one, even though it
was disguised as being state, but essentially it
was different. Of course, we did not think that it
could go beyond the community and become
something more ambitious. We thought that it
was just poetry.

Dissidents

The movement was evident. There were
underground organizations, people got
imprisoned, and there are documents and
evidence to that. | saw everything with my own
eyes: the movement was obvious, there were
protest demonstrations. Then, the alternative
always existed, too — the system of hippies
system, for example. Have all these things been
researched? No, they haven't. Since, after all,
we probably do not want to create our own
history, remaining a half-colony. Why even in the

best books on history when the story comes to
1918 and the independence is proclaimed does
everything end up with it? And we have a lot of
things which have not been studied. The history
of art, for example. Why is there an interest in the
Belarusian avant-garde of the 1980s? Because it
has not been researched. And the same situation
is with self-publishing. Moreover, it is clear that
the same people who used to ban our books are
still working in the Academy of Sciences. Who
wrote an article against «TutejSyja»? Nil Hilevich.
Who stole and took Karatkevich’s preface from
my book? Ryhor Baradulin®. And these people are
now proclaimed as fighters for the independence
of Belarus.

The End of the Epoch?

Technically, perhaps, this era ended when it
became possible to invest one’s own money into
publishing books. For example, in Alexander
Eremenko’s collection it is written: «This
publication was prepared and realized... at the
author’s expense». Perhaps it was then when
self-publishing ended as such. But in fact for me
personally, nothing ended. Censorship is still
present, the same people are in power, nothing
is studied, the concepts are substituted, the
avant-garde movement and self-publishing
are sometimes presented as idiots’ marginal
phenomena. When we wanted to rehabilitate
Yanka Kupala, Ales Garun or get access to
migrant literature — we just did it. And what
is being done now? For example, the story of
Andrej Klimal’ is, of course, significant. And
everyone realized everything at once. Therefore,
nothing is over — at least, not for me.

> A philosopher, Soviet dissident, one of the main leaders of
Belarusian anti-Soviet underground. Lived in Minsk.

¢ Both are the famous Belarusian Soviet writers.

7 Belarusian businessman and opposite politician who was
arrested in 2007 for his critical publications of Lukashenka

authority.



Toamina Pycasa. Adpimasa.
Oararpadia i apxiy 0. Irpyws
Ludmila Rusava. Efimova.
Photo and archives of J. lhrusa

noaAMINA
PYCABA:
BAJIA,
3AMAA,
MABETPA

Tana Cauko

Tolfl, NPa Kazo A niwly, NacmMasHHA NPeICYMHIYaroyb.
O.K.

JTio60e Haluae XblULUE Haypaa Ui Harageae
CTPOWMHbI HapaTbly, LUTO NpaLAKae ag MOMaHTY
HapaAX3HHA Aa NYHKTY CbIXOAY 3a MeXbl; AHO
yaynse 3 cAbe HenepacAKanbHbIA CYCBETbI, CBETHI,
Z3e Mbl py6im By3nbl | pBeM CyBA3i, HacTynaem
cabe Ha ropna, Kycaem 4yy»Kblsl NOKLUi i 343ipaem aa
KpblBi KaneHki. Llena nepaxopasiub 3 agHaro konay
iHWae, cCTBapatoybl WTYyYHae afuyBaHHe af3iHCTBa,
L3MbHacLi — KiacivyHbl NPbIHLbIN Mecua-
yacy-f3esHHA. Haxam ratol ToKCT 6yg3e Maim
acabicTblM NyHKTaM afniky, nayaTkam pa3moBbl
npa yanaeeka, »kaflaHHeM BbiBA3aLlb Ha NanaTHe
y30pbl, Kab namALb HiKoni He Mep3na.

MNMa xBanax

Ma pay> nnbiBe NAbIT 3 6spBeHHA, Naf06HbI Aa
TbiX, LUTO BblKapblCTOYBani BANiKiA mapannayubl,
HabnixatoublcA la HEBAAOMbIX BbICNay, Ha
iMm — paanb. | ycé rata HACNeLWwHa pyxaeuua,
nakanbixBaewua, npamanéysaioybl Ha BOgHaw
naBepxHi pbicy 6enapycKix «BaHApPOBaK 3a ropag».

Tak mycina Bbirnagaub nepliasn akubia
Jlloaminbl PycaBan i Irapa Kawkypagiva.
MpakTbluHa Tak AHO i cTanacA. [payaa, nabiT
nepaTBapblyca ¥ 6anpapki, a paanb pacnycuiyca
y cBeue igaay. Takim ybiHam, 1978 roa: Cox —
AHAnpo — Kieyckae mopa — abBoaHbl KaHan.
[Ba Irapbl — Hapawkesiy i Kawkypasiy — i
PycaBa, AkasA Taabl ByyblaiacA Ha YaLBEPTbIM
Kypce TaaTpaibHa-macTalKara iHCTbITyTa.
MaplwpyT KaHU3ATyanbHara naaBaHHA YKtovay
cTapaBepckKia mecuybl — Cox, BeTka, — Tam Xbly
KanekubisHep abpasoy LUknapay. Magapoxkika
dikcaBanacs Ha YopHa-6enyto cTyxKy. [Nacna
BApPTaHHA Pycasa i Kawkypasiu 3pabini anb6om
KanakHara Tbiny 6e3 aAsiHara cnoBa, AKi xaa3iy
3 PYK Y pyKi na cTyaaHUKaMy iHTapHaTy. |
6ACKOHLbIM p3XaMm neparykanica nbiTaHHi: WTo
rata? XTo raTa Takia? wrto Tam agbbiBanaca?

A 3papblnaca Toe, WTO TPbl YanaBekKi HapaLlwLe
BblpBasica 3 NpbITxNara, HabpbiHANara iganorisamn
ropapa. MiHck — y3opHa-nakasanbHasa cxema
caublanisMy — cTpalsHHa ctamnay. Y ratbl
yac canpaypgbl xaLenaca Kani He 3HiKHYyLb, AblK
XoLb 6bl Ha Yac 3'exaub. TyT — papManbHacupb,
Hanpy»KaHblA TBapbl, NagPbIXTOYKa
yaproBara 3K3ameHaLbliiHara nparnagy.

Tam — naydaHTacTblUHbIA Naj3ei, npacTopa
NaTaHLbINHbIX MarybiMacuay.

Irap KawwKypaBiu packa3sae: «[3Ta 6bi10
HaLLbIM TPblyMdam, AK 3MaraLjLia 3 3acTassibim
caubIANICTbIYHbIM akagaMi3mam. Y iHCTbITyLe Ycé
pabinaca factaTkoBa ayTamaTblUHa, Yacy faBanaca
na 60 ragsiHay Ha agHy nacTaHoyKy — 60 ragsiHay
MansABaub agHy ¢irypy, To 60k MecaAlami. Tbl MOXKalLu
rata 3pabiLb 3a A3Be rafsiHbl, 3a TPbl, 3@ YaTbIPbl,
Tak, ane He 3a 60. [53Ta YKo 6bly T3aTp abcypay. Hasat
He T3aTp — raTa 6bly npocTa abcypa. Tamy BbiicLe
aTpbimMasa CBaé BblpallsHHe NPOCTa y 3MOoLbli
BblpBaLLa Ha cBabopy, Ha NpbipoAy, NpocTa yBoryne
Tpaniub y AKytlo-Hebya3b TpacAHiHy. [3Ta 6bino Bocb
Takoe YHyTpaHae XafaHHe».

Pamki uacy

KaHel 1970-x — A3iyHbl nepbiag. 3 agHaro 60Ky,
npa TaTanbHbl MP3CiHT Ka3alb Y>KO He Bblnagae:
HaBaT y CLieHaxX iHCTbITyTa abMApPKOYBaloLb
BblCTaBbl Ha Manown py3iHcKan, pasmaynatoLb npa
Manesiva i KaHAa3iHCKara. 3 iHWwara — Ha y3poyHi
adiublHbIX Nparnagay ycé nasiHHa 6blLb rnagka
i cTapbinbHa. Tak, NnasadapmasnbHbIM NapbiBam
faBofasiyua Wwoippasauua i HelKiM YblHam
ynicBauua y pamKi «caBelkara KaHoOHa».

IHdapmaLbli npa Toe, WTo agbbiBaeLLa 3a
mexami CCCP, rpaHiuHa mana, ane AiHa écupb. BapTa
YCE X CKa3aLlb, LUTO TaKiA NPaKTbIKi, AK iBOHTBHI,
X3MeHiHri AbllA, ynacHa, nepdopMaHchl, 3acTatrolua
3a 3aBecan. AQHaK y agfiraBbl Yac 3aXO4HIA
Yyaconicbl Npa MacTauTBa BbIXOA3ALb Ha cBaboay.
Tak, paHel AHbl 6bINi 3aMKHEHDbIA Y CreLcXoBillyax,
KyAbl 4OCTYN MeNi afHo iA3anariyHa npasepaHbia
CynpavuoyHiKi Na cnewbliAfbHbIX 4a3BOax i TOAbKI
3 TbiM, Kab naTnymaublLb «HemnayHaLus3HHacLb» i
«be3gyxoyHacLb» HecaBeLKai KynbTypbl. Anpoy
iHWara, HoBasA iHpapmaLbla NpaToyBaeLLa
[3AKYI0Ubl Calo3HbIM p3Cny6nikam, aghaneHbim
af caseuKara usHTpa. Hanpbiknag, y 1957 rogse
ApYyKyeLua anbbom cyyacHara toracnayckara
MacTaLUTBa, A3e MOXHa 6b1510 Y6aublLb paboThl,
LITO 3HAXOA3iNicA Na-3a MeXaMi caBewLKara
Bi3yanibHara BOMbITY Tbix Yacoy. [NapanenbHa
BbIXOA3ALUb KHiri KwTtanty «Kpbisicy 6pblaoTbl», A3e
CpoAKaMmi MapKcicLKa-neHiHcKam noriki aytapbl 3
HenpblxaBaHaw arigan raBopavb npa Mag3pHi3m,
TYT Ka NpanaHyoubl YOpHa-6enbif BapblAHTDI
pabort MNikaca i Mpbica ¥ AKacyi intocTpaubli xaxy, Aki
afb6biBaelLa na-3a caypsaniamam.

MapmarnbHblsA pamKi He 3HiKNi, ane aTpbiMani
N3YHYI0 pyxomacub. Tak, NpbIALWAi «4aconicbl
3 KapuiHKaMmi» | TOHeHbKiA anbbombl 3
panpaayKublsimi: «3a imi nanasani, ix HabbiBani Tbis,
XTO 3@ MAXY e313iy. AAHbl Tam HabbIBani Takia TOHKIA
anbboMubIKi, @ TyT NpaAaBani 3a WanéHbiA rpoLubl.
I5Ta 6bly 6i3H3C, yce NnepapaBani Tafgbl afHO afHamy
narnagseb, WTo Kanicbui 661y Canbeagop Aani.
HaBaT 6bino Takoe: ,Af3iH ce30H Hal 6or BaH lor,
apyri ce3oH — Ce3saH"» (I. Kawkypasiv).

LTo ThiublLua adiubliHam agyKalbli, ycé
TYTy 60nblUal CTyneHi 3anexana ag nayHbix
Bblknagubikay. Tak, Ynagsimip Agamubik (Agam
Mobyc), AKi ByublycA ¥ ToaTpanbHa-mMacTaLKim
iHCTbITYLle Ha MAaXbl 1970-80-x, Kaxa npa Toe,
wTo npabnemsbl 3 adiybiésam 6bINi Ba YCix, ane
CiTyaubllo He BapTa 3aJlillHe ApamMaTbi3aBalb:

«fl He cKaxKy, WTOo Oblna BANikaA ceabopa, ane Ham
canpaygbl nawaHuasana 3 Bblk/lagubikami. Xan
Mbl Hefi3€e pa3bixof3inics, asne aHbl 6bini acobbl.

Hy, 36onbLwara».



YanaBeuyae

bbino AwYs agHoO BbipaTaBaHHe af caBeLKara
MaHaxpomy — ntoasi.

«Xoyall, A nasHaémnio uabe 3 agHbIM
YyanaBekam?» — cKasana Hefk PycaBa i, He
ypatoubica ¥ nagpabasHacyi, naBana y Ton yac
CBaNro npblAuena na iHcToiTyue lrapa Kawkypasiya
«LIAXam nacseyvaHbix». llacna 3aHATKay AHbI
ceni y Be4apoBbl TpaMBall, 3BOHKa npaexani y
3AnéHbl KaHel, ropaga. Tam, capofd HeBbllivanbHae
KonbKacui KHir, nanepay, naxy ¢ap6ay, icHaBay iHLbl
cBeT. Tam Xbly Bitanb YapHabpbicay — BOMbHbI
MacTak, YanaBek HenapyLuHan 6iarpadii. Y ratan
KpOonubl CbIXOA3iNicA pO3HbIA 3MOXi, NepacAkanica
MacTaLKifa CBeTbl, ane rafioyHan 30pKan rapay
Miuep. Y Ton yac AK CTYA3HTbI, MecuAYbICA Y
KBaT3Pbl-MaCTIPHI, ckapAsinica Ha adiublnHyo
aflyKaublio, KocHacub i uempy, YapHabpbicay
packa3Bay — [3Tanésa, AakNagHa, cnakycnisa —
npa Toe, WTo aAbbiBaewLLa y acAPoAKY Milepckara
aHA3rpayHay, npa apad’eyckae Kona, npa Toe, AK
Ba’KHa, Kasi éClb «XaTHiA akagaMmii», 3a AKIMi —
Tpagblubla | cnagkaemcTsa.

Pycaga 6bina 3akaxaHas ¥ lMiuep. EH 661y mapaii
i y NayHan cTyneHi nnaHam Ha 6ygyubiHio. Y Ton
Yac, nacTyniywbl y benapycki TasatpanbHa-macTauki
IHCTBITYT, MOXHa 6blI0 NepaBecuica i NpauArHyLb
By40Oy y ropaase Ha Hase. MeHagiTa Takoi i 6bina
nepLuanayaTkoBas if3n, ane ycé cknanaca iHavam.

flHa, AK i WMaTNiKia MacTaki MiHCKara aHgarpayHay,
6e3ymoyHa, HasegBana lNiyep, e3asina na
MaNCTIPHAX, yA3eNbHivana y BblCTaBax, ane Xbilb i
npauasaub ycé x 3actanaca y MiHcky.

JTiogmina Pycasa nacTynina y TsatpasnbHa-
MacTauki iHCTbITYT Yy 1974 rop3e. lNepag icnbiTami
laypblin BawyaHka, Hey3abaBe 3aragublk
Kadenpbl MaHyMeHTanbHa-f3KapaTblyHara
macTautea (MAM), ckazay abiTypbleHTam: «Bbl He
AyMaiiLe, LWTO Bbl MacTynaeLe Ha aaA3aeHHe,

[3e MarybiMblfl ,BaHrori”, —y Hac agA3faneHHe
apbleHTyeLLa BbIK/IYHA Ha cal3akas. Ycim
3pasymena, LWTOo Takoe ,caL3akas”?» «A BOCb MHe
He 3pa3ymena», — ckasana Pycasa. «Cal3akas

— raTa CKapouvaHa ,calblanbHbl 3aKas”. A uanep
ycim 3pasymena?» Y raTbim caHce BawyaHka b1y
LIYbIPbI | He XaBay: Kani Bbl NPbIALWLII «ByYblLiLA Ha
MacTauTBa», Bbl MAMbIiNicA, TaMy WTO TyT — nnaH
MaHyMeHTanbHal npanaraHabl.

Yamy PycaBa Bbi6bpana MAM? MHe apgka3Bani
Ha raTae nblTaHHe Na-po3Hamy. XTOCbLii Ka3ay
npa Toe, WTO AHa Mapbina pacnicBaub BANIKiA
naBepxHi, MpaLuaBaLb 3 MalWTabHbIMi bopmami.
Mpa Toe, WTO AHa Obina 3axonneHasa 6anetam,
ane Ha agnaBefHyto crewlblAfbHacLb MacTaKa-
[9KapaTapa He 6b110 Habopy. AfHaK, anpoy raTara,
MaHyMeHTa/lbHae MacTauTBa Aae HaM BijaBOYHYIo
CnacbinKy Ha Takora fitobimara Manesiua, Ha igdi
paBanioubliiHara, TaTasibHara npaekTa MactayTaa.
MacTtauTBa, Heaga3enbHara ag Xbluus.

Mogmina Pycaga, Irap Kawkypasiu.
MiocTpaBbl Kpbixk Y2, 1989.

3 apxiBa Irapa Kawkyp3iva
Ludmila Rusava, Ihar Kaskurevic.

A Mirror Cross V2.

From the archives of |. Kaskurevic




Oom Ha 3amni

KaHel, 70-x — xyT4an 3a ycé 1978-1979 rog —
PycaBa ef3e Ha pacTaypaLbliHY0 NPaKTbIKY Y
Hoyrapag. Y Ton yac HakipoyBaLb CTyA3HTay na
ricTapblUHbIX MecLax, MOMHiKax KynbTypbl ¥ MexKax
ycaro CCCP 6bin0 arynbHanpblHATaM NpakTbiKam.
Tam, y MaHacTbIpbl, AHA CycTpakae 3HakaBara And
cAbe yanaBeka: iryMeH, y N3yHbIM C3HCE aftofHIK,
Y KOXKHbIM BbIMafKy acoba He 3 ratara yacy. A 6bly
éH ca ctaropp3a XV-XVI, Tak i Bbirnagay; *bly npbl
Xpame, npauasBay Tam AK MacTak y MancTapHi,
afie KaMyHikaBay 3 Hapofam, LyaoyHa Begay
KynbTypy. [3Tbl YanaBek, AKi XblBe YHYTPbl LLAPKBbI,
ane navysaeljlia BOJIbHbIM MbICIAAPOM, P33aHye
Ca cBeTaauyBaHHeM macTauki — PycaBa xoua
ab6aBA3KOBbI TyAbl BAPHYLILIA.

| ¥ HaCTYNHbIM rof3se AHa npbiA3gXxae y
Hoyrapag y»xo pa3am 3 Irapam Kawwkypasiuam, Aki
Ha3blBae raTyt BaHLPOYKY «XpOCTaM CyMecHara
TBOpYara Xbluua». MeHaBiTa TyT 3apaf»kaeuua
AyMKa nakiHyub MiHCK i nepaexaub »bllb
3a ropag. Tak 3'aynaeuua gom y Adimasa. He
CMbIHAIOYbICA A3TaNéBa Ha r3TbiM 3Tane XblLua,
afpasy yasim cabe kagp 3 1989 ropa.

BacHa, y BEcupbl 3amecT Jliogminbl Pycasan i Irapa
KawkypaBiua 3acTaewua Anskcen *KaaHay. EH bise
y OOMe, Harnsagae 3a KoTkami i cabakam. fAHbl Xy
r3Tbl Yac 3nATatoub Yy lpysito. |43a Tako BaHAPOYKi
y3Hikna nacna ¢ectbiBanio y Hapse (1988), a3e
anbbinoca 3HaémcTBa 3 MacTakami 3 Toinici, akia
i 3anpacini ix ga cabe Y rocui. Y To6inici Pycasa i
KawwKypaBiu cTBapatoLb «KaHL3NTYyasbHbl X3CT» —
cepblto abcantoTHa cnaHTaHHbIX aKLbliA.

Af3iH 3 neppopmaHcay — «JToCTIpKaBbl KPbiK
Y2». MacTaki Kpoyaub na ropag3e, Jliogmina Pycasa
HACe Ha NnAYax BANI3HbI KPbK. AHbI yBaxoa3aLb
Ha TapbITopbIto 6aTaHiyHara cagy, siki mecuiyua y
ricTapblYHbIM LISHTPbI, Ha cxinax Canagakckara i
Taboukara xpbl6ToOY. Y TO yac €H ALWYS 3ycim A3iKi,
HeaKyfbTypaHbl; Jllof3el npakTbluHa HAMa —
nycTblHHACcLb. PycaBa nagbimae KpbiX, AKi
cKnagaeLLa 3 TOHKIX JIIOCTIPKaBbIX MnacuiHak, Ha
y3BbllLa — EH aANCTPOYyBae 3axo4Hae CoHua i
aKyMmysoe yBecb nensax.

ATtpbimanaca cBoeacabniBae Boarynne,
BOATYK, HAAYHbI, ane Ycé X paepaHc y 60K
rpysiHckara kiHematorpada. [3Ta 6bina paakubis
Ha MACLOBYIO KYNbTypy, AKaA BblABinaca
KacMiyHali: maBeTpa pacnasneHae, Kagpbl 3
Abynapss y3Hikatoub cami na cabe:

Mopmina Pycasa, Irap Kaiwkyp3siv.
MocTapkasbl Kpbix 2, 1989.

3 apxiBa Irapa Kawkyp3iva
Ludmila Rusava, Ihar Kaskurevic.

A Mirror Cross 2, 1989.

From the archives of I. Kaskurevi¢

— Ckaxoblye, 2amas 0apoea nNpeisadse 0a Xpam
A neimatocs, 2amasd 0apo2a Npeigg03e 0a Xpan

— He, 2ama syniya Bap. 7. | He eamas sysiua
8403e 0a xpama.

— Taowbl Hasowma aHa namp36Has? Hasowma
0apoea, Kani AHa He Npelgod3iye 0a xpama?

EBaHreniyHbiA pbidpMbl Uy THbIA TYT Bblpa3Ha
i AyHa: ynacHa aacbiiki Aa pacnauus, y3abim
Ha rapy — ycé rata HeBblNaAKoBa. IKOHHaCLb,
ObICKYpPC Bepbl icTOTHbI Ana Pycasan. [3Ta
Be/IbMi paHa npasynaeuua AK y XblBarice, Tak i
y T9KcTax. besymoyHa, rata He npamas, 3HeWwHAA
panirinHacub, ane KynbTypHaa paMiHICLIHLUbIA,
cy6’eKTblyHae npanamneHHe caHcay. Matbly
KacmaroHii — Ak cnpoObl 3HalCLi KpbiHiLy 6biLus,
AK WYSMNKi Mi>XK HeGaMm i 3aMnéil — aTpbiMiiBae
ayTapcKae ycBefamiieHHe, MacTaukyto popmy i
BaHApYe 3 npaubl ¥ npay.

[3TaA niHia Benbmi Bblpa3Ha Bbiaynaeyua y
PycaBait Awus nagyac By4oObl, a NasHen Mbl
6aublM TaKia paaki:

...&CLb XbILLE i cmepUb,

i écub MmacTauTBa,

KblLLE — He MacTauTBa,

Y XblLLi HAMa MacTauTBa,

He XblLLE — MacTauTea,

MacTauTBa nenLae 3a Xbluue,

KbILLE — TOMbKI YaCcTKa MacTauTBa,

CMepLb — YacTKa »KbluLA,

...CuUb XbILULUE cmepLi,

i écub cMepUb XKbiLLA,

CMepLi MacTauTBa — HAMa,

écub MacTayTBa XKblLua, —

namipatoubl, XblLb XblLLs KbILLUE, MpablBatoybl
cmepLi cmepLb,

Eécub XKblULE MacTauTBa Xbllyuda, —
XKbIUb i XbILLE | CMepUb... A3enA MacTauTsa.
(8.9.97, MiHCK)

YCé TOon Xa TaTanbHbl MPaekT MacTayTaa.
MacTauTBa, Heaga3senbHara aj Xbluua i cmepui.
MpamexHacub Babina fe 3aycéabl. bbiyué namix,
CyMeXHaculb.

TyT BANiKaa cnakyca capsauyua y Tamy
cmepLi, ane y raTbiM T3KCLie Mbl YTpbIMaemcs,
3acTaHeMmcA Ha Kpai. Cmepui HAMa.

**¥

Mbl agnyckaem nag3emnHyto HiTKy Ha
3bixof3e 1980-x, y Kponubl, A3e KynbTypHae
XKblLLE BblAynAeyLa y 3ananeHan cBaén
ctagbli. TyT AWYS WMaT YakaHHAY | Hag3en —
naseTpa NoyHiyua BiTanbHacuo. MacTaukae
none npaanpbimae cnpobbl canigapHacyi i
cynpauoyHiuTBa, Hanepajs3se 3aMeXHblA naesaki,
BbICTaBbI.

PycaBa mapbiub npa U3HTP CyyacHara
MacTauTBa, aff3Aa/ieHHe MmacTauKan KpbiTbiKi. Y
Ae rpaHiyHa ACHbIA YAYNeHHI Npa Toe, AK MOXa
BbIrNAfalb MACLOBae KynbTypHae XblLLé, npa
Toe, WTO Tp36a pabiub TyT i uanep. Tak, macTauka
BblOyj0YBae cBae Bblpa3HbiA afHOCiHbI 3 I3TbIM
cBeTaM, 3[aelLla, HaBaT He yaynAaoYbl MarybiMan
CTPaTarito «ynicBaHHA», MOLYKay KamrnpamicHara
BapblAHTA. fle acabicTas npacTopa 3aycénbl
p33Kas i Byrnaeartas, HenpbiMipbiMas, afne y Ton
Xa vac ycsafomneHas i 6e3saraHHa npagymaHas.
| raTa He «TBOpYae uyLLé», a po3yMm i 340MbHacLb
yyub yac. Yyub i TpbiMaLb YbICTYIO HOTY.




KaHuanTyanbHbl cnnay «Betka — Kiey»,
kanax, dparmenTl, 1978. Gatarpadii
Irapa Hapawkesiua, Jloaminsi Pycasai,
Irapa Kawkyp3giva.

3 apxiBa |. Kawwkypasiua

A conseptual rafting Vetka-Kiev, kollage,
fragments, 1978.

Photo by Ihar Nadaskievi¢, Ludmila
Rusava, Ihar Kaskurevic.

From the archives of I. Kaskurevi¢




Kim Xaa3eey.

3 apxisa C. KipywyaHki

Kim Khadeev.

From the archives of S. Kirus¢anka

3 IHT3PB'I0

KIMA XA 3EEBA

ANA NEPAAAYDI

BEJIAPYCKATA TOJIEBAYAHHA
«YALBEPTAE BbIMAPOHHE»

Kim Xapseey — ¢inocad, kynbtaBas dirypa miHckara iHTaneKTyanbHara nagnonna caBeukix yacoy. CKOHUbIY
capagHioto WwKony y MiHcky (Byublyca ¥ agHbiM Knace 3 XK. Andépasbim). Byubiyca y BY, nse y 1948 ropze

Ha KaMcamoJibCKiM cxof3e 3aKknikay Aa 3BapxaHHA BKIM(6). ApbilwTaBaHbl i acyAKaHbl la 3HABONEHHA. BApHyYyca

y MiHcK y capaasiHe 1950-x ragoy. MNactyniy y MiHcKi negarariuHbl iHCTbITYT. Af raTara yacy Xaaseey yasenbHivae,
a 3aTbiM pobilLa nifapam po3Hbix HedapmasnbHbIX FyPTKOY i a6’AAHaHHAY. 3HOY apbllwTaBaHbl Y 1962 roase.
3Haxop3iyca Ba Ynaasimipckanm Typme, neHiHrpaackam Typme «Kpblxbl», Ha MPbIMYCOBbIM JIAY3HHI § NCiXiATpbIYHAN
6anbHiubl. 3 1960-x ragoy Xafseey — «rypy» MiHCKara aHfarpayHaa. Y agHanakaésan kBatapbl K. Xaa3eesa

(Byn. Kicanésa, g. 17, KB. 24) 36ipanaca managas iHTafieKTyanbHas 37iTa, MHOTisl CTaHaBINiCcA Aro ByYHAMI, y T.JI.
BAAOMbIA MacTaKi, My3blKaHTbl, MicbMeHHiKi, HaByKoyLbl. [laBoANe HeKaTOPbIX 3BeCTaK, Hanicay Ha 3aka3 60nbLy

3a 50 KaHAblJaLUKixX | JOKTapCKiX AblcepTaublii.

Nyrapobiub AJIEHA BABAK:

— LWito Haoryn yaynne 3 cA6e miHcKi
aHp3rpayHa?

— Toe, WTO MOXHa Ha3BaLb MiHCKIM
aHA3rpayHaam, navano y3Hikaub y cApsAa3iHe
BacbMif3AcATbIX ragoy. Lto npa aro mary
CcKasaub? AK yctoabl, TyT wWmart nexbl. Lmat
TYCOYKi, afie 3HavyHa npbleMHenLwan, Ybim
MacKoycKkas anb6o neHiHrpaackas, Tamy Wwto
r3TblA NOA31 HENPSTIHUbBIE3HbIA, HALLUMAT MEHLU
NP3T3HUbIE3HbIA. [3Ta HaWMaT MeHLW Mae 310CLi
i 3amsgpacui, Tamy wrto y MiHcKy 3'aBinica
Bblpa3Ha akp3C/ieHblA 43Be paybl: Na-nepluuae,
aTmacdepa HeHAHaBICLi, arynbHaA aTMachepa
nobpasbluniBacuyi i Henoboy fa cBapak, y Tbim
NiKY HaublAHANbHbIX. | LWUTO ALWYS BeNbMi iCTOTHa,
npbirafgaem arynbHaeypanenckyio BeKTapHaclb.

Y aHparpayHase MiHcka BenbMi WiMaT
TaneHaBiTbIX NtoA3en i BeNbMi Mana BblHiKy. He
Xanae... yarocbli y atmacdepsbl He xanae, Hellkara
HaBaT He a30HY, a ...

— Mo 3Heprii?

— Henkara sHepreTblyHara imnynbcy.
AHparpayHa MiHcka mae AWy af3iH Hepaxorn:
6ACKOHLae MHOCTBa APOOHbIX acApoaKay.
MpblubiM yce BepaoLb YCix. Y raTbiMm COHCe éH
3axaBay Ly[OYHYI0 pbiCy, aMafib HeBeparogHyio
AnA MinbéHHara ropaga-Bécki. Ane HAMa HiAKix
aA3iHbIX U3HTpPaY, HiAKan apraHisaybinHacu,i.
fl He KaXKy: HAMa «cinay». Hiakix nogsen,
3[0/IbHbIX HE NpblayMaLb agHy iHiLbIATbIBY,

a cTBapbiub i TpbiMaLb xausa 6 Aky-Hebya3b
iHILbIATBIBY NpaLArabl vac.

'HoHkaHdpapmismy Benapyci: 1953-1985. laBeaHik. T. 1/ AyTtap-
yKknaganbHik A. 13apHosiu. MiHck: Athenaeum, 2004. C. 10.
2Tamcama. C. 151.




be3 Ha3Bbl.

Oatarpadis i apxiy A.YrnaHiubl
Untitled.

Foto and archives of A. Uhlianica

Ynanzimip MapdaHok.
Oatarpadis i apxiy A.YrnaHiubl
Uladzimir Parfianok.

Foto and archives of A. Uhlianica

IpbiHa Cyxi.

Oatarpadis i apxiy A.YrnaHiubl
Iryna Suchij.

Foto and archives of A. Uhlianica

Mixain lapyc.

Oatarpadis i apxiy A.YrnaHiubl
Michail Harus.

Foto and archives of A. Uhlianica

Irap CayuaHka.

Oatarpadis i apxiy A.YrnaHiubl
Ihar Salicanka.

Foto and archives of A. Uhlianica




Anakcanpap Yrnaxiua.
be3 Ha3Bbl. 1980-1
Aliaksandar Uhlianica.
Untitled. The 1980s

Ansxceii Maanay, Capreit Maniwaycki,
Irap Kawkyp3giy, KaHcTaHuiH fapauki,
Biktap MAatpoy.

3 apxiBa B. Apxinasaii

Aliaksiej Zdanail, Siarhiej Malietiski,
Ihar Kaskurevic, Kanstancin Harecki,
Viktar Piatroi.

From the archives of V. Archipava

Anena MpaaHeHs, IpbiHa PbixKoBa.
[pyna «Komi-KoH».

3apxiBa A. paHeHi

Alena Zdanienia, Iryna Ryzkova.
Komi-Kon group.

From the archives of A. Zdanienia

Bikrap Matpoy, fyren Kipbinay,
Bonbra CasbikiHa, IpbiHa (a3aHaBa.
BoictaBa «[lepcnekTbiBay, 1987.

3 apxiBa B. (a3bikiHait

The exhibition «Perspective» in Minsk,
1987. From the archives of V. Sazykina

Tamapa Cakanosa, Capreii KipywwyaHka.
3 apxia C. KipywyaHki

Tamara Sakalova, Siarhiej Kiry3canka.
From the archives of S. Kirus¢anka
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Chronicle




Apam Inobyc. 1982.
Oatarpadia AneHbl AjaMUblK.
3apxia A. mobyca

Adam Hlobus. 1982.

Photo by Alena Adamchik.
From the archives of A. Hlobus

NAANOJIbHbIA
BbICTABDbI-
AVKUbIEHbDI

Y namAwKaHHi

Benapyckara gsap»xayHara
T3aTpanbHa-macTauKara iHCTbITyTa
(cyuacHana Akagamia macTrauyrsay,
np. HesanexHacui, 73)

ApraHizatap — Agam Mobyc.

Capop yasenbHikay 6bini CTyg3HTbI IHCTBITYTa,
NpbIXiNbHIKi MacTauTea, macTaki: AneHa bansesa,
Ynagsimip Jlano, XBepap Capoka, leHaa3b XaLKkeBiy,
Makcim Knimkosiy, Ynaasimip Cuanan, Jleanig EyTyx,
Irap LiwbiH, BanAaHuiH A3aneHasik i iHLw.

Ya3enbHiki BbICTaynAni ceae TBOPbI, AKiA
HabbIBanicaA iHLWbIMI MacTakami i ixHimi cabpami
3a CiMBaniyYHbIA KOLITHI.

3 ycnaminay
AJAMA TNOBYCA:

AYKUbIEHbl — r3Ta He navartak rictopbli
6enapyckara aBaHrapga. Haear ca cBanro
Joceefy A mary Hassaub 1979 rog, Kani
Mbl, CTYA3HTbI-NepLaKkypCHiKi TaaTpanbHa-
MacTaukKara iHCTbITyTa, 31aA3ini y KiHataaTpbl
«KacTpblUYHiK» BbICTaBy, NPbICBEYAHYIO
140-rogasto OpaHuiwka barywssiva. | npbiiwna
cama p3KTap iHCTbITYyTa, Kab 3HALb HallblA
KapuiHbl. lHa Hecna ix Na npacnekue, a Mbl
rnagseni 3 gpyrora 60Ky i gymani: Hy i fobpa,
uAnep paKTap Befae HalblA KapuiHbl. To 60K rata
Y>KO 6bly NpaTICT.

LLTo ThiubiyLa ayKLbléHAY, FiCTOPbIA BENbMi
npocTtas. Y Ton yac A HaByyayca y TaaTpanbHa-
MacTaLKiM iHCTbITYLe i YacTa, Kani cTaay
Kans cMeTHiuUbl, 6aubly, AK MacTaKi nacns
3K3aMeHalbliHara nparasagy BbikigawoLb cBae
KapuiHbl. BbiKigaoLb Ha CMeTHIK afHy 3a agHON —
MantoHKi, HaKigbl, ycé. | A 3pa3ymey, WTO, Kani rata
YCE Cblf3e Ha CMETHIK, AHO Cbl3e He3BapoTHa. A
Kani Mbl yCé raTa 36Apom, paccTaBim, pa3Becim,
ALYD pa3 nepaaudHimM i npanaHyem 3a yMOYHbIA
rpoLwbl — 20 Kaneek 3a 3ibIMak, MaJitoHavak abo
Hakif, py6enb 3a KapuiHy, — To 6ya3e nacna
COpaMHa 3aHecLi raTa Ha CMeTHIK, IHO Byfa3e YKo
yarocbLi BapTae.

Mbl cabpani raTbia KapuiHbl ¥ Hallam MancTIpHi
Y IHCTbITYL|e, KOXHbl 3 HAaC ALY NPbIBEY CBaiX
cAbpoy i caAbpoBak, i Mbl Mavani ayKubléH.
XKapTam pacxBaJibBay yce KapuiHbl, 60 camae
ranoyHae 6bi10 pacxsaniub. Jliogsi navani
HabbiBaLb, @ NOTbIM TOE, LWTO Kynifi, NpbliHeCHi
Jamoy i nasecini. [3TbiA KapuiHbl | garatynb
3axoyBatoyua. MoTbiM Mbl 3pabini Apyri ayKLUblEH,
3aTbIM TP3Li — YO ¥ MaCTIPHI Ha Npacnekuye
Tagbl JIeHiHa, Ha AKi NPbIALWO Y>KO Yanaeek
6onbw 3a cto. Cycensi Tagbl abypbinica i Boiknikani
Miniybito. Ane yce 6bini LBAPO3bIA, HA CLEHax y
MacTaKa Bicesi KapuiHbl, TaMy KpbIMiHany HixTo
Y raTbiM He y6aubly. Af3iHae, MsiHe BbiKJliKani Ha
kadbenpy i ckasani, kab s 6onbL He NpaBoa3iy
ayKubléHay. A naabsuay, wro 6onbl He Byay
npaBoAsilb y MAaNCTIPHI iIHCTbITYyTa. Tamy WTO
6blna ¥ MacTakoy iHwas GopmMa — KBATIPHIK,
TO GOK Kani s BbICTaynsAo Y KBaT3pbl i 3anpatuato
cAbpoY, TO raTa YKo Maa cnpasa. TyT AHbI YKO
Hivora He marni 3pabiub. Tamy anowHi, YauBEpTbl
ayKLbIEH MpaxoAsiy y»Ko Ha KBaTapbl y 1983-m. Tam
6bina Bona CasbikiHa, Bosa Jlano, leHa Xaukesiu
Obl iHWbIA, aYKLUbIEH O6blY ManeHbKi, 60 npaxoasiy
Ha KBaTapbl, ajie pa3am 3 TbiM YC€ npajaBanacs i
TaK 3axaBanacs.



(rasup: Tamapa Atpaxosiu,
Mérpa Bacineycki, Ynap3imip Jlano,
Ynag3imip Ciyubikay, TauusHa IBaiubiHa,
lenan3b Yax, Irap Lliwbi, feHagsb
Xaukesiu. Caa3aub: Ana bnisHiok,

Neca KnimkoBiy, IpbiHa KnimkoBiy,

Capa (CBatnaHa Jpnep?), Makcim

KnimkoBiy, Mipacnay Agamubik, AHapait AyKubIéH y malicTapHi benapyckara
BapatHikoy, AkcaHa BapatHikoBa. A3ApXKayHara TaaTpanbHa-MacTalKara
Y aco6HbIM Kaapbl 3 KapuiHaii [eHan3a iHCTITYTa. 1982, Datarpadia AneHbl
Xaukesiua — Agam [mobyc. AJKubIEH Apnamubik. 3 apxiga A. Inobyca
y MaiicTapHi Ha np. HesanexHacui, 18. Underground Exhibitions-Auctions,
1983. Gatarpadia AneHbl AfamublK. 1982.Photo by Alena Adamchik.

3apxiga A. Inobyca From the archives of A. Hlobus




AKubIEH y MaicTIpHI benapyckara
[A3ApXayHara TaTpasnbHa-MacTauKara
iHCTITYTa. 1982. Datarpadia AneHbl
Apamubik. 3 apxisa A. Inobyca

UNDERGROUND
EXHIBITIONS-
AUCTIONS

In the building of the Byelorussian
State Theatre and Art Institute,
currently the Academy of Arts
(Niezalieznasci Avenue, 73)

The organizer was Adam Hlobus.

The participants were the students of the institute,
art amateurs and painters.

The painters exhibited their works that the other
painters and their friends could buy at a symbolic
cost. Those were the first attempts to learn the
democratic forms of the functioning of art.

From thr memoirs of
ADAM HLOBUS:

At that time | was studying at the Byelorussian
State Institute of Theatre and Art, and often,
when | stood near rubbish bins, | saw how
students disposed of their works right after their
degree show. They were throwing everything
away — drawings, sketches — everything. |
realized then, that if it goes to landfill — that’s
it. If we collected these works, however, and
put them up, arranged, organized and once
more reevaluated them, and then sold them for
symbolic money — say, 20 cents for a sketch, a
ruble for a painting — it would be a pity later on
to throw them into the rubbish.

We collected all these works in our studio at
the Institute. Everyone brought his or her friends,
and we started the auction. | jokingly praised
all the paintings — this was the most important
thing. People started coming and buying, and
they took home and put up on the walls all of the
things they bought. These paintings still exist. We

then made another auction, and then a third one
at another studio in what was then Lenin Street,
which had more than a hundred people turn up.
Neighbors got upset and called the police. Since
everyone was sober, and paintings were hanging
on the walls, no criminal activity was identified.
One thing happened, however — | was called to
the academic offices of the Institute and asked
not to conduct auctions any more. | promised |
wouldn’t organize any further auctions — in the
studio of the Institute. Artist had their own way
of doing it — at a house party, because what | did
in my flat with my friends was only my business.
They couldn’t do anything. That is why the last,
fourth auction took place in a flat in 1983. There
was Volha Sazykina, Vova Lapo, Hiena Chackievi¢
and others. The auction was small considering
that we were at a flat but we sold everything and
in this way preserved the works.
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3anpaluanbHik Ha BbiCTaBy
H1+1+H1+1+1=6.

3apxiBa A. lnacanasa

The invitation to the
«1+1+1+1+1+1=6» exhibition.
From the archives of A. Pliasanali

BbICTABA
«1+1+14+14+14+1=6»

Aom nitaparapay (Byn. ®pyHs», 5)

YasenbHiki: Agam Mmobyc, Jllogmina Pycasa,
Irap Kawkypasiy, Capren Maniwwsycki,
Ayren Nic, Ynapsicnay Kydko.

3 ycnaminay AAAMA INOBYCA:

1n2a BbicTaBbl «1+1+1+1+1+1=6» Haneana
Jlioase Pycasai. flHa npbiviwna ga MaHe i ckasana,
LITO Mbl MaBiHHbI 3pabiLb Hanpy»kaHHe Abl
nepakyniub CBeT afiHON BblCTaBal i WITO Y Ae
écub i19A: BbICTaBa NaBiHHa ObiLb MEPTBAfA, TO
60K Tp36a Hanicalb NparpamHbis HaLOPMOPTbI
i BbICTaBilb. [3Ta OyA3e BbICTaBa, MpbiCBeYaHas
MEpTBaN HaTypbl, ane siHa 6y[i3e camaii blBOWA
Ha ¢poHe mapasmy, AKi agbbiBaewLa Y adilbliHbIM
MacTauTse.

flHa yrasapbina nAub Yanasek. MHe He BenbMi
xauenacs, ane A ckasay, Wwro AnaJliogbl A Haniwy
HaLlPMOPT, WTO raTa 6ya3e Mas anowHaAs
KapuiHa, TaMy LUITO MAHEe AacTay raTbl CaBeLKi
MacTauki mapasm. flHa goyra yrasopsana mAHe, i
A Hanicay 3CKi3 cBaén caman anoLwHAN KapuiHbl,
AKaA Ha3blBanaca «3a A3Be XBiNiHbl AK CTalb
YbIMCbLi». [3Ta 6blY TaKi 3HaK, abCTpaKLbis,
AKan iIMKHeLLa nepayTBapblLlLa y XblBanic, AKi
iMKHeLLa nepayTBapbiyLua y rpadiky, rpadika
Xoua 3pabilyua nitapai, a nitapa — cnosam. MHe
3[1aBanaca, BOCb Tak CKOHYbILIb XblBanic cambl
yac. MNoTbim A famosiyca ca CTpanbLoBbIM, EH
nanpaciy naptopra Cato3a nicbMeHHiKay, Kab Ham
fani ¢pae y lome nitapatapay. MNpoiniwoy Makcim
TaHK 3 Kapama3sasbim i CTpanbLoBbIM, Narnag3eni
yce KapuiHbl i CKa3ani, luTo YCé BblAaTHa, WTO
im BenbMmi nagabaeua. Acabnisa napagasana
KapuiHa Irapa Kawkypasiua 3 kaTami-ckapboHKami,
AKiA TaHKy Harafani NayHbIX caBeLKix 6enapyckix
nicbMeHHikay. Mbl nacmasanica i 6bini ynayHeHbis,
LITO BbICTaBY agKpbltoLb. Ane TyT NpbIALi
NoA3i Y WTaukim, narnagseni i ckasani, Wro He,

TaKylo BblCTaBy afJKpblBaLlb Hefbra, Tamy LTo
AHa npaxopasiub 6e3 BbicTaykaMa, To 60K 6e3
y3ragHeHHA. Mbl cnacbinanica Ha ayTapbIT3T TaHKa,
ane Hivora He cnpauasana. bbini Takcama noasi
3 MiHicTapcTBa KynbTypbl — Baciok, 3aropckas,
BOCb MeHaBiTa fAiHbl i 3abapaHini.

Ha agkpbIiyué npbiiwio nag nAybCcoT Yanasek,
i MiniyblA iX He nycuina. A Ham cKasani, WTo
nblTaHHE HAaKOHT BbICTaBbl 6yA3e pa3rnefkaHae
i WTO AHa NpoKA3e Y iHLWbIM MecLbl i 3 iHLWbIMI
HaBefBanbHiKaMi. [3Tak Npas ABa TbIAHI Ham
[a3BONiNi BbICTaBiLb NpaLbl Ha afA3iH Bevap
yxo y Cato3e mactakoy Ha pary Kapna Mapkca,
Kab CcTapaiLwWbls MacTaKi Hac auaHini i ckasani,
LWITO AyMatoLb Mpa ratTae HoBae mactayTaa. Mbl
NPbIALWII, 3HOY pa3Becifi KapuiHbl, NPbIALWAI
macTaki — Asryp, CaBiLKi, AHiKenubIK, i yce y
TBap CKasani, LUTO Mbl LUKOAHbIA S/1IEMEHTbI, LITO
Mbl IbEM Bafly Ha MJIblH iMNepPbIANI3MY | HaMm,
Maynay, abpblf caLblAniCTbIYHbI P3ani3m AK
Taki. MbiTanica, yamy mMbl HeHaBiA3IM «[13AyUblHY
3 nepcikami» i Benackeca, 6biyam rata fBa
npbIKNaabl caublAnicTblyHara paaniamy. To 60k
Benackeca AHbl NpbiMani, a HaC — Yamycbli He.
Xoub Mbl 6bIni iX HaTypanbHbls GisnariuyHbia a3ewi:
Kawkypasiy, Maniwsycki, A. bapaHiy Hac ToNbKi
Anbrepg Apgamasiy Maniwaycki. [31a 661y 1985 rog,.
MepabypoBa 6bina AWYS Hanepaase.

fl 3anoMmHiy raTbl 3eHb, 60 Nepaf raTbiM Aa MAHe
NPbLINLLOY P3AaKTap, Aay Malo KHIXKY i cka3ay, LTo
MAHe 3abapaHina L3H3ypa i LUTO MAHe HIXTO Hikoni y
CaseLkim Catose He HagpyKye. To 60K y afi3iH A3eHb
MHe 3abapaHini i BbICTaBy, i KHiXKY.
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From the archives of A. Hlobus

Below: on the back of the photo the
etter to Miraslail Adamchyk from Alena
Adamchik (a wife of Adam Hlobus)
about the future «14+1+1+14+1+1=6»
exhibition.

3Bepxy: Caprei Maniwaycki.
3Hi3y: paneraupls, Akaa
3abapaHina BbiCTaBy.
Oatarpadia AneHbl AjaMUblK.
3apxiga A. mobyca

Above: Siarhiej Malisetski.
Below: the delegation which
forbided the exhibition.

Photo by Alena Adamchik.
From the archives of A. Hlobus

Tocui 3Jlitebl i Agam [nobyc.
Oatarpadia AneHbl ABaMUblK.
3apxiga A. [nobyca

The guests from Lituania and Adam
Hlobus. Photo by Alena Adamchik.
From the archives of A. Hlobus




Capreii Maniwsycki.
Oatarpadis AneHbl Aamublk.
3 apxiga A. Inobyca

Siarhiej Malisetiski.

Photo by Alena Adamchik.
From the archives of A. Hlobus

locyi 3 litBbl. OaTarpadis AneHbi
Apamubik. 3 apxia A. nobyca

Apnam Mnobyc (3a kapuixait),
Capreii Maniwsycki.
Oatarpadis AneHbl Aamublk.
3 apxiga A. Inobyca




Capreit Maniwaycki. Y MalicTapHi.

3 apxisa (. Maniwayckara
Siarhiej MaliSetiski. At the Studio.
From the archives of S. Malidediski

1+1+1+1+1+1=6
EXHIBITION

The House of Writers, (Frunze Str. 5)

Participants: Adam Hlobus, Ludmila Rusava,
Ihar Kaskurevi¢, Siarhiej Maliseuski, Jauhien Lis,
Uladzislat Kufko.

From the memoirs of
ADAM HLOBUS:

It was the idea of Luda Rusava. She came to
me and said that we have to make an effort to
put on an exhibition to overturn the world: the
exhibition has to be dead, i.e. we have to paint one
still life painting each and exhibit it. This will be an
exhibition devoted to dead nature, but it will be
the most alive in comparison to the idiocy of what
happens in official art.

She persuaded five people. | didn’t want to do
it, however, | thought «for Luda, fine, i will do a
still life, and this will be my last painting», as | was
sick and tired of Soviet art insanity. She talked me
into doing it, and | did a sketch of my last painting,
by the name of Two Minutes Before Becoming
Something. It was a sign, an abstraction that tries to
become a painting, which in turn tries to become
graphics, which in turn tries to become a letter, a
letter which wants to become a word. It seemed to
me that this was the end of painting altogether. |
then organized things with Stralcol, who asked at
the Writers Union for us to be given the entrance
to the House of Writers. Maksim Tank came, with
KaramazaUl and Stralcou, looked at all the paintings
and said they were good. They especially liked
the painting with cats for collecting coins by
Ihar Kaskurevi¢, which reminded Tank of some
Soviet Belarusian writers. We were laughing and
were sure that the exhibition would be opened.
But then men in civilian clothes came, looked
around and said that this exhibition could not be
opened because it was taking place without the
exhibition committee’s approval. We appealed to
the authority of Tank, but nothing worked. There

were also people from the Ministry of Culture —
Vasyuk, Zagorskaya — and it was probably them
who banned it.

About 500 people came to the opening, but
they were not allowed in. We were told that the
problem of the exhibition would be resolved and
that it would happen in another place and with a
different audience. Indeed, in two weeks we were
allowed to exhibit for one evening, this time at
the Artists Union on the corner of Karl Marx Street,
specifically so that the older generation of artists
could appraise our works, and then tell us what
they thought about this new art. We put up the
pictures again, and the older artists came —
Azgur, Savitski, Anikeychik. All of them said to
our faces that we were harmful elements, that we
oiled the machinery of imperialism, and that we
were perhaps not particularly keen on socialist
realism. They asked why we hated Girl with Peaches
and Velazquez, as if these were two examples
of socialist realism. That is what it was — they
accepted Velasquez, but for some reason they did
not want to accept us. Even bearing in mind that
we — Kaskurevi¢, Maliseuski, and myself — were
their babies. We were only defended by Alhierd
Adamavi¢ Maliseuski. This was in 1985. Perestroika
was still ahead of us.

| remember this day very clearly, since precisely
at that time the editor came over, returned my
book and said that the censor banned me and
that no one will ever publish my book in the
Soviet Union. That'’s it — both the exhibition and

the book were banned on the same day.
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B3oTepHYecKoe melteTsMe mpocsba 6urs § ﬁ
iverro B (f4° wmecrb yn vepssmosa 18-63
OTmpaBsieHne asToSyc 18 oT mn moSemu

4 OCTAHOBKH 0O yA B Xopymeft
OBEpb He BBOHHTEL OTKDHTO

MHopa, Aptyp Knixay.

KsatapHik ApTypa Kninaga. 1983.
3apxisa A. KninaBa

Zora, Artur Klinad.

The Private Gig in Artur Klinau’s flat. 1983.
From the archives of A. Klinaii

3anpaluanbHik Ha KBaTIPHYH BbICTaBY
Aptypa Kninasa. 3 apxiga A. KniHaBa
The invitation to the Private Gig in Artur
Klinau's flat: An Esoteric Performance.
Please, come on 5th March just at 11-40
to Carviakova 18-63. From the Pieramohi
Square take a bus number 18 and go to
Very CharuZaj Str. Don’t ring, the door is
open. From the archives of A. Klinai

KBATOPHAA
BbICTABA
APTYPA
KNIHABA

3 ycnamiHay
APTYPA KJNNIHABA:

ApTyp KniHnay (H. 1965) — macTak, nicbMeHHiK,
CU3HapbICT, KypaTap. Byublyca ¥ a3iyavan mactaykan
wkone N2 1, mactaykam cTyabli Ynagsimipa
TKausHKi, benapyckim NONITIXHIYHBIM IHCTbITYLLE

Ha apXxiTaKTypHbIM pakynbTsLe. ApraHizatap

i aKTbIyHbl yA3enbHiK cynonki «bJ10». Ya3zenbHik
BblcTaBay 3 1986 roga. Y 2011 npaacraynay
Pacny6niky Benapycb Ha BeHeublfiHCKai bieHane.
lanoyHbl pagakTap anbmaHaxa «pARTisan» (nasHen
MeablanpaekT), AKi Bbigaeyua 3 2002, 3acHaBanbHik
apT-Bécki KantapyHbl (2015).

Ha cTapanwbix Kypcax apxiTaKTypHara
baKkynbTaTa A YKO aKTblyHa 3alimaycs
XKblBanicam i nepaj 3akaHYsHHeEM iHCTbITyTa
xauey 3pabiub BbicTaBy. BoicTaynayua He 6bi10
Z3e, Tamy Bblpawbly 3pabiyb Ae goma. [3Ta
6bina, fap3ybl, Mad nepLwan nepcaHanbHas
BblCTaBa.

bbina BAcHa, mama 3'exana y agnavbliHak,
KBaT3pa 3acTanaca Ha MHe. fl BbIHeC ycto m365t0
y af3iH nakow, To 60K naj BbiCTaBy 3acTaBanica
nBa nakoi. MadapbaBay y ix cLeHbl N3YHbIM
YblHaM — MO»KHa CKa3aLlb, 3pabiy Taki afMbIC/IOBbI
paMoHT nag cAbe. Paszgeciy nanotHbl. Al He pabiy
adiubliHara BepHica)a — 3 3anpalldHHeM
NoA3en i ypaublCTbiM agKpbiyLém. Pasgpykasay
aMbICNIOBbIA MepcaHanbHblA 3anpaLlanbHiki, A3e
[ONnA KoXHara 6bly ma3HayaHbl CBOW Yac, 3anayatay
iX Yy UOpHbIA KaHBepTbl 6e3 noanicy i 3BapoTHara
appaca i pazacnay po3HbIM NIOA3AM — 3HaEMbIM
MacTakaMm, BblKnaJublkaMm 3 yHiBepcCiTaTa, cAbpam.

My6nika iwna af camai paHiubl. f 61y TYT,
ane yacam BbIX0OA3iy, HiIKOra agMblCNIOBa He
cycTpakay. [13Bepbl 3aycénbl Obini agublHEHbIA.
Bopryki 6bini BbIKtOYHA CTaHOYUbIA. Y Tbifl Yachbl
Mana yaro apgbbiBanaca uikaBara, Tamy, KaHellHe,
ycim Benbmi napgabanaca. Acabnisa y Takim
He3BblYalHbIM dapMaLe — ycé Bbirnagana Ak
r3TKi TaAMHIiubl, HaBaT 33aT3PbIYHbI PbITyan.

PRIVATE GIG IN
ARTUR
KLINAU’S
FLAT

From the memoirs of
ARTUR KLINAU:

Artur Klinau (b. 1965) is an artist, writer, founder of
pARTisan project and art village Kaptaruny. In 1987
he graduated from the architecture department of
the Belarusian Polytechnic Institute. Since 1986 he
participated in about a hundred group exhibitions

in Belarus and abroad, as well as had 30 personal
ones.In 2012 he represented Belarus at the 54th
International Venice Biennale. In 2015 he founded
Kaptaruny art village. Lives in Minsk.

Being a senior student of the architectural
faculty | was already actively engaged in
painting, and before graduating from the
institute | wanted to make an exhibition. There
were no places where | could expose my works,
so | decided to do it at home. By the way, it was
my first solo exhibition.

It was spring, my mother went on holiday,
so | remained alone in the apartment. | moved
all the furniture into one room, that is there
were two empty rooms where | could have my
exhibition. | painted their walls in a certain
way — we can call it a special repair | made
on my own the way | wanted. Then | hang the
paintings. | did not make an official opening
day for which | could invite people to come
and announce the inauguration. | printed out
special personal invitations, where | mentioned
a particular time for ever guest, sealed them in
black envelopes with no signature or a return
address and sent to different people — fellow
artists, University professors and friends.

The public started to come in the morning. |
was there but occasionally left the flat, | did not
aim at giving a special welcome to anyone. The
doors were always open. The reviews were very
positive. Those days very few interesting things
occurred, so, of course, everyone liked it very
much. Especially in such an unusual format — it
looked like a mysterious, even esoteric ritual.

"5



Capreit Maniwsycki.
MaiicapHa macTaka. 1985
[anatHo, aneii. 60x45

3 kanekupli A. lnAcaHaea
Siarhiej Maliseuski.

The Artist’s Studio. 1985

Qil on canvas. 60x45

The collection of A. Pliasanai

MAUCTIPHA
MACTAKA.

3 KAJIEKLLbII
AHAP31
NMNACAHABA

Pacny6nikaHcki [lom pa6oTHikay
macTtaurBa Benapyckara TaaTpanbHara
a6’agHaHHA (np. HesanexHacui, 26).

Capop yasenbHikay: AHgpan banoy,
Capren BonuaHka, Irap KawkypaBiy,
Capren Maniwsycki, Pbirop IBaHoy,
Aptyp KniHay, AHgpan Nnacanay,
Bonbra CasbikiHa, Jliogmina PycaBsa,
Banep MapTbiHubIK, Irap CaBiuki,
leHag3b Xaukesiy, Hatanna Paukoyckas,
Ynagsimip Lacnep i iHw.

3 ycnaminay AHAP3A MJIACAHABA:

3papbinaca Tak, WTo A nasHaémiyca 3 [eHpbixam
Iriuanam, gbipakTapam Mysen cyyacHara mactauTsa
y EpaBaHe, i éH packasay MHe, AK AMy Yaanoca
3pabiub BbicTaBy HeadiLbIiHbIX MacTakoy. CnayaTky
nanwoy y LIK i nanpaciy gassony BbicTaBilb
BAAOMbIX aPMAHCKIX MacTaKoy, Tam, BAAoMa, Obini
He cynpaub. 3 raTbiM Aa3sonam nanwoy y Caio3
MacTakoy, i Tam, BAAOMa, TakcaMa He agMOBini.

Tak agkpbinaca BbicTaBa. Tagbl A Bbipallbly
nacnpabasaup raTta y Hac.

Y MfiHe Ha TO MOMaHT Yy»Ko 6bina BAnikas
KanekublapaboT, AKia A ab’agHoyBay nag Ha3gam
«MancTapHa macTakar. Llaram HekanbKix ragoy
A Npaciy po3HbIX MacTaKoy nicalb MHe paboTbl
namepam 60 Ha 45 — AK Ha3bIBalo, CaLbIASIbHbI
namep, WTO BblAaTHa ynicBayca ¥ rabapbiTbl Maéli
XPYLIYOYKi, A3e A Tafbl Xbly. [TepLubiMi Tagbl MHe
y Kanekublto Hanicani npaubl Mikanan Cenawuyk
i Banep MapTblHUbIK. YcAro ¥ kanekubli 66110 62
paboTbl 39 ayTapay. AKpama Taro, npaLbl TaKix
3acnyaHbIX MacTakoy, Ak Jleanig Lyamanéy,
Anbrepa Maniwsycki, FOpbit Anb6ivki. fl nanwoy
cnavaTky y LIK napTbli i ckasay, wro xavy 3pabiub
BbICTaBY 3aC/ly>KaHblX i ALY Managblx MacTakoy.
AHbl He nAapaybLii. [ToTbim y Cato3e MacTakoy Kaxy,
Maynsy, Bocb MHe Y LIK na3Bonini 3pabiupb BbicTaBy.
Tak Takcama ckasani — He cyrnpaub.

3 cakaBikay [lome macTauTBa agKkpbliaca
BblCTaBa «MaicT3pHA MacTaka». 3aapblyca, BAAOMA,
ckaHgan. MpbirWwoy TarayacHbl NepLbl cakpaTtap
LIK na kynbTypbl BaiitoBiy, siki faBay nabpo, i 6b1y
wanéHa He faBonbHbl: «LLITo raTa 3a npbiBaTHaA
Kanekubia?» BbicTaBa anblHynaca naf narposam
3akpbiuuA. Tagbl A Hanicay cnavaTky Tanerpamy
Paice lap6auoBail y DoHp KynbTypbl, noTbiM Mixainy

lap6auoBy, f3e nicay, LWTO BOCb, TaK i TaK, y KpaiHe
nepabyaoBa, a Y HaC BbICTaBY 3aKPbiBatoLlb.

BbicTaBy ga3sonini, ane ¥ LIK maHe Bbiknikani,
nblTanica, HaBoLWTa nicay Tanerpambl.

— [IblK Bbl > BbICTaBY 3aKpbii!

— Ane AHa X npauye?

— Mpauye.

— [blK HaBoLwTa nicani?

— [bIK Bbl X BbICTaBY 3aKpbini!

— Ane AHa X npauye?.

[oyra mbl Tafibl BOCb Tak pa3maynani.

HaynpocT Ha BbicTaBe af6blnoca Banikae
abmepkaBaHHe 3 yanbuami Cato3a MacTakoy.
MamaTato, HiHanb WyacHaa abypanaca, maynay,
raTa Kacmananiteiam! g3e pyckasa npoipoga?
pyckis 6apo3ki? Ha BbicTaBe 6bina paboTa
Banepa MapTblHUbIKa, AKi Takcama 6bly y
Catose. | BOCb AMY Kpbluani: «Banep, moxa,

Tbl fa Hac nAaponAasew?» A éH: «Jlenen Bbl Aa
Hac!» [Mpbixoa3ini Ha BbicTaBy CTasibMallOHaK i
LLlapaHrosiy, 310cHa naani. A Hapog iwoy. Mol
TaAbl NiubiNi HaBefHiKay, b0 g3ecbui 300-400
YanaBek Ha f3eHb. [5Ta 6bly nocnex.

ALHONYbI Ha BbICTaBy — A aKypaT Tam Obly —
3aMWoy Xyfapnasbl Managbl YanaBek, XyTka
nparnagsey paboTbl, NaAbILLOY fa KHiri BoAryKay
i nauay Tam HewwTa nicaupb. A Tagbl Nagymay, lWto
cKapry, NafbIlWoy i HeAK Tak Aja Aro: «A WTO raTa Bbl
TyT niwaue?» En nabsaney, a A y3ay KHiry, npaubitay —
i copamHa cTtana mHe. Tam 6bIn0 HanicaHa: «[Japari
AHppaIi, BANIKI A43AKyN 3a BbicTaBy! Al xaLey 6bl
nagapbiub Bam A3Be npaubl. [eoprii CKpbIMHiY3HKa».
Tak A nazHaémiyca 3 im i ¥ Maéin Kanekubli 3'aBinica
[13Be Aro KapuiHbl.

dil
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Caprei Maniwaycki, Augpait lnAcanay.
3 apxiga A. lnacaHaBa

Siarhiej Malieuski, Andrej Pliasanal.
From the archives of A. Pliasanat

THE ARTIST'S
STUDIO.

FROM THE ANDREJ
PLIASANAU’S
COLLECTION

The Republic House
of Cultural Workers
of Belarusian Theatre Union
(Niezalieznasci Avenue, 26)

From the participents: Andrej Bialou, Siarhiej
Vojcanka, lhar Kaskurevi¢, Siarhiej Maliseuski,
Ryhor Ilvanou, Artur Klinat, Andrej Pliasanad,
Volha Sazykina, Ludmila Rusava, Valery
Martyncyk, Ihar Savicki, Hienadz Chackievic,
Natallia Rackotskaja, Uladzimir Cesler and others.

From the memoirs of
ANDREJ PLIASANAU:

Andrej Pliasanati (b. 1948) is an artists, musician,
collector. In 1980 he graduated from the Byelorussian
State Institute of Theatre and Art in 1980 at the
department of folk theatre direction. He has been

a participant and an organizer of exhibitions since
1987. The organizer of the Association of Creative
Intellectuals in 1986. Lives in Minsk.

At that time | already had a large collection of
works | put together under the title «The Artist’s
Studio». For several years | had been asking different
artists to make me paintings sized 60x45 —

«a social dimensiony, as | called it, since it fitted
perfectly well the dimensions of my typical
apartment built in the Khrushchev period, where
| used to like then. Mikalaj Sielias¢uk and Valera
Martyncyk were the first artists to contribute

to my collection. The collection had 64 works
made by 39 authors. Also there were paintings
made by such distinguished Belarusian-Soviet
artists as Leonid Shchemelev, Alhierd Maliselsky
and Yuri Albitsky. First | went to the Central
Committee of the Party and said that | wanted
to make an exhibition of distinguished young
artists. They did not object. Then in the Artists’
Union | immediately started with the news that

I had already received the Central Committee’s
approval, so they did not mind, either.

So, on March 3rd at the House of Cultural
Workers the exhibition «The Artist’s Studio»
opened. And of course it was followed by a
scandal. Being terribly upset, Voitovich, the first
secretary of the Central Committee on Culture,
who gave the go-ahead, came to the exhibition
and asked, «What sort of private collection is it?»
The exhibition was about to close. So, | wired
a telegram to Raisa Gorbacheva, to the Culture
Foundation, then to Mikhail Gorbachev, where |
described the situation the way it was, saying that
perestroika was happening in the country while
the exhibition was planning to get closed.

I managed to avoid the closing. There was a
lot of debate with the members of the Artists’
Union. | remember Ninel Schastnaya being furious
in her exclamations, «This is cosmopolitanism!
Where is the Russian nature? Russian birches?» The
exhibition presented Valera Martyncyk’s painting,
who was also in the Union. So, they were shouting
at him, «Valera, would you like to join us?» And he
said, «<No, you'd better join us!» And the people
continued to come. We counted the visitors;
there were about 300-400 of them per day. It

Was a success.
sk



Anena Kapotkas, Bonbra Casbikina,
aknin, Apkag3b AHiWwubIK.

MMacna 3aragy Kigaub npawpl y paky.
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There was a command from the police
to throw art-works to the river.

From the archives of V. Sazykina

NMEPLIbI MIHCKI
MAHMAPTP

CkBep Auki Kynanbi

3 ycnamiHay
BAJIEPA MAPTbIHYbIKA:

MaubiHanica HeGblBanbIs Aa Taro paubl:
TO panTam 3gapbinica Bblbapbl AblpIKTapa
MacTalKara KambiHaTa, To — [ja3BOJ1 BbiCTaynALLa
Y napky 6e3 nanAapaaHAi L3H3ypbl. [5Ta 66110
LIOKaM He TOMbKi AA Hac, TbiX, XTO MpaLaBay
Ha rapbllwyax i y nagsanax, ane i ana adiyblésy.
Lianep BigaBoOYHa, WTO r3Ta MOXKHa 6b110 6
Ha3BaLb paBanioLblail 3Bepxy. He nepabynosai, a,
XyTu3ii, nepaBapoTam. | Tp36a afaaLb HanexxHae
KpaMEycKim apraHizatapam — AHbl He Yakani,
naKynb rpamafcTBa BblOyxHe, ik raTa agbbiBaeLLa
Y HeKaTopbIX KpaiHax, a NpasABifi iHiLbIATbIBY.
Bepatoubl KaHCepPBaTbI3M HaLUbIX Ntog3el | MACLoBal
agMiHiCTpaubli, AHbI pa3acnani na rapagax i BEckax
«3amicapay», kab ceAlb cMyTy napbyxTopBaLb HapoA
[Ja ceaboppl. | nago6Ha, LWTO Ha MacTakoy MiHCKara
aHA3rpayHay ¥ cambiM nayvatky npauacy i 6bina
ycKnag3eHas Takaa paBantoLbliiHaA Micis.

Mas mancTapHa Y ud3HTpbI MiHcKa 6bina mecuam
CyCTp3ubl aflyKaBaHbIX Managblx nog3en (disikay
i nipbikay), nepaBanayHbIM MyHKTaM CamBbIAY,
Mecuam, A3e abmsapKoyBanaca ycé, y TbIM NiKy
caublAnbHbIA Npabnemsl. | pantam 3'aBiyca
HeBAAOMbI, JaBOMi SHePriuHbl Manafbl YanaBek y
UbIPBOHbBIX KNATYACTbIX LTaHaX (Mbl Aro npassani
KnatyacTbl) 3 po3HbIMi Bap'ALKiMi cBabogantoOHbIMi
iHiLbIATbIBaMI. A ¥ Karo ix HAma? Ane y Aro 6bina
YyapoyHasA KHi>kauka — nacsefyaHHe yanbua LIK
KamnapTbli y MackBe, i raTaa Manas KHixauka
pabina BAnikae ypakaHHe Ha blopakparay.
MabbiBayLbl Y Maél MaCTIpPHi i, MarybiMa, y iHLLIbIX
[bl HAaCNyXayLWbICA KPaMOJIbHbIX MPaMoBay, EH,
HarnayHa, Bblpallbly, LUITO MacTaki i écLb HanbonbLu
cBabogantobHato YacTKal rpamagcTea. YKo Ha
HacTynHbl A3eHb KnATyacTbl ynagKkasayca Ha
MacTaLKim KambiHaue wpblpTaBikom. A ALwys
npas A3eHb pa3Beciy 3aKkniki fa arynbHara cxogy
Ha NpagmeT nepasblOpaHHA gblpaKTapa. [payaa,
€H He Befay, LTO MacTaKi Y Maén MancTapHi i
MacTaki MacTaukara GoHzy 6bini 3yciM po3HbIMi
nog3bMi. Hapog npbInwoy, ane HeaxBoTHa, 3
naHypbImi TBapami. fl, Ha Xanb, cnasHiycs, ane,
nasofsie pacnosegy BifaBouLay, yca YapTayLllyblHa
apbbinaca BenbMi xyTKa, 60 Hapop i cecui He nacney,
AK KnAaTyacTara 3HaiLwni BbIKiHy TbIM y Kanigop 3
paccbinaHbIMi KaceTami i MarHiTadpoHHal CTy»KKail.
MepLubl ypoK A3MaKpaTbli He aTpbiMaycs, ane Halu
cabap 6bly anTbiMicTam. MeHaBiTa €H i apraHizaBay
nepLuyto cBaboaHyto BbICTaBy Y L3HTPbI MiHCKa, y
napky AHKi Kynanbl.

EH pacnaycioasiy uyTKy cApoa MacTakoy,
wTo 3 nineHA 3 HaroAbl [1HA ropaga y napky
Ha 6epase Ceicnaubl anbyaseuua ceaboaHas
BblCTaBa. BbicTaBa 6e3 MacTauKal pagbl, npocTta
cBabopHas BbicTaBa. Tamy, XTO He Xbly y CaBeLKiM
Calo3e, He 3pa3ymeLlb 3HaYHacLi Nagsei: y TbiA
yachbl 1106ObI MantoHaK, BbiCTayneHbl Ny6nivuHa 6e3
adiubliHara Ha Toe gasBony, pasrnagayca Ak
insanariyHana abiBepcia 3 agnasefHbIM apTbiKyiam
y KpbIMiHanbHbIM Kof3aKce (yCMOMHIM MacKoyCKyto
6ynbo3epHyto BbicTaBy). YyTKa pasnauenacs,
MacTaki 3axBanasanica. Mon cycef na MancTapHi,
[eHa XauKkeBiy, nanpaciy nageesui y napk ABa
AFOHbIA BANIKiA NaNOTHbI. bblna coHeyHasa neTHAA
HAA3enbHaA paHiya. 3 ycix 6akoy aa napky
Habnixkanica Managbig macTaki. Hemarubima
3abbllb pa3’lolwaHara i 3acny»aHara akafamika
Mixaina Caiukara', aki acabicta aggasay 3aragbl
MiniyblAHTaM Kigaub y Bagy BblCTayneHbIA y
napKy KapuiHbl. <Ton He MacTakK, XTO BbicTaynsae
KapuiHbl 6e3 gassony!» — cTonbKi cCNpbITY Npansiy
aKaA3MiK y Tyl COHeUHyI0 HAf3enbHYIo paHily. EH,
paccTaBiyLbl pykKi, 6eray, BblpbiBatoubl KapLiHbl
3 pyK, cnpabytoyubl CMblHiLb HAaTOYMN »KblBanicLay,
rpadikay, kepamicTay i nnakatbicTay. Ak Hi A3iyHa,
y Miniybli 6b1710 facTaTKoBa 34apoBara posymy,
Kab He NpbITPbIMAiBaLLA 3arajay «reHepana»
af mactayTsa. [MamaTato ABYX MiniublAHTaY, AKiA
nAHiBa Hecni BAnikae nanaTHo Xaukesiva. fAK Hi
Kpbluay 3acnyxaHbl macTtak Casiuki: «Kiganue
y Bafy!» — AHbl Tak i He 3pabini ratara, a KiHyni
npocTa y KyCTbl.

Miniubli i MacTakoy y TOn NaBapoOTHbI A3eHb
npbixon3ina ycé 6onblu i 6onbL, ane ycé
Bblpallbifia nanepa — ¢akc 3 adilbliHbIM
fassonam 3 LIK naptbli ¥ Mackse. | npblHEC Aro,
npbiber 3agbixaHbl, KnatuacTbl. HanpykaHHe
cnana, cBATa navanocs. «mansi, rnansi, —
npatuanTtay ronac (He ckaxky ublii), — ra03LwWHiki
ioyub». Wbl iWNi BaXHa, Manbim, ane BefibMmi
YN3yHeHbIM CTaTKaM, aMasnb Y KoXHara
Bifakamepa. | o uya! — 3a pyky Bitauua aa ix
nauArHynica Halbl WYsIpbld Nampbiémel. Yce AK
afsin. Wro 3a vapTtaywybiHa?!

' Mixain CaBiuki — HapofHbl macTak benapyci (1972), HapoaHbl
mactak CCCP (1983), npaBap3eiHbl uneH AM Pacii, akapamik
HaupbiananbHan AH benapyci, naypaat [13apxayHain npamii CCCP
(1973), Tepoi1 Benapyci (2006).




FIRST
MONMARTRE
IN MINSK

Yanka Kupala Park

From the memoirs of
VALERY MARTYNCYK:

Unprecedented things started to happen: the
sudden election of a new Director of Art Works,
then permission to exhibit in the park without prior
censorship. It was a shock not only for those of us
who have worked in attics and basements, but
also for officialdom. It had now become apparent
that this was a revolution from above. Not a
restructuring, but rather — a coup. We should take
our hats off to the people in the Kremlin — they
did not wait until society explodes, as was the case
in certain countries, but had taken the initiative.
Knowing the conservatism of our people and the
local administration, they sent «emissaries» to
towns and villages to initiate discord — to incite
the people to freedom. And it seems that the Minsk
underground artists at the beginning of the process
were entrusted with such a revolutionary mission.

My studio in the centre of Minsk was a meeting
place for educated young people (scientists
and poets), a transit point for ‘samizdat’, a place
where everything was discussed, including social
problems. Suddenly there appeared a fairly
unknown energetic young man in red plaid pants
(we called him Chequered) with various delusional
freedom-loving ideas. And who wouldn’t have
them? But he had a magic paper, a certificate of

Soviet Union will not understand the significance
of the event: in those days, any drawing,
exhibited in public without official permission,
was perceived as ideological sabotage and had

a corresponding article in the Criminal Code
(remember the Moscow Bulldozer Exhibition).
Word of mouth spread, artists were agitated. My
neighbour in the studio Hiena Chackievi¢ asked
for a lift to transport his large canvases to the
park. It was a sunny summery Sunday morning.
Young artists were coming from all directions to
the park. It is also impossible to forget the furious
face of honoured academic Mikhail Savitsky', who
personally gave orders to the police to throw the
paintings into the water. «<Someone who puts up
a picture without permission cannot be called an
artist!!!» — he had so much enthusiasm on that
sunny Sunday morning. With arms stretched out
at his sides, he was running around pulling out
pictures from everyone’s hands, trying to stop

a crowd of painters, graphic artists, ceramicists
and poster-makers joining. Strangely enough, the
police had enough common sense not to follow
the orders of the «General» of art. | remember two
policemen nonchalantly carrying a large canvas by

Chackievi¢, irrespective of the screaming artist’s
command to «throw it into the water!» They did
not do so however, and threw it straight into the

.
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membership of the Communist Party in Moscow,
and this little paper was capable of producing
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lenap3b Xaukesiu i KauapbiHa Eniceesa.
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great effect on the bureaucrats. Having been in

my workshop, and perhaps in others, and having
heard seditious speeches, he must have decided
that the artists were the most freedom-loving part
of society. The very next day Chequered got a job
at the Art Works as a typographer. And the day
after that he hung posters to call for a meeting for
the re-election of the director. However, he did not
know that the artists in my studio and artists of the
Art Fund were completely different people. People
came, but reluctantly, with sullen faces. | was,
unfortunately, late, but according to eyewitnesses,
all mayhem happened very quickly. People did not
even have time to sit down as Chequered found
himself thrown into the corridor with his recorders
and reels of tape spilling out of his audio cassettes .
This first lesson in democracy was not well received,
but our friend was an optimist. It was he who
organized the first free exhibition in the centre of
Minsk in Yanka Kupala Park.

He spread the rumour among the artists that on
July 3rd, the Minsk City Day, in a park on the banks
of the Svislac river, a free exhibition would be
held. An exhibition without the Arts Council, just
a free exhibition. Those who have not lived in the

bushes instead.

More and more police and artists arrived as the
day went on, but everything was decided by a piece
of paper — a fax: official approval from the Party
Central Committee in Moscow. And, out of breath,
who should bring it — none other than Chequered.
Tension eased, the feast began. «Look, look», —
whispered a voice (I will not say whose) — «the KGB
officers are coming». They looked really important, in
small but very confident herds, almost every one of
them holding a video camera. AND, WOW, MAGIC!
A hand stretched out to greet them from amidst
our sincere patriots®. And suddenly every single
one with an arm stretched out in greeting. What
the hell!?

' Mikhail Savitsky was a Belarusian painter. Born in 1922, he
served on the Eastern front in World War Il from 1941, but was
captured and was not released until the end of the war. Some of
the paintings Savitsky did were the 1967 Partisan Madonna and
the picture cycle Figures on the Heart. In 1982 he was awarded
with the Order of Lenin. For his work in the arts he was awarded
the title Hero of Belarus in 2006.

2 He means the artists who declared their position as patriots of
Belarus against USSR.




Mopmina Pycasa.
EBaHrenbcki Tpbinuix. 1983.
[llp3sa, Tamnepa. 60x40
Ludmila Rusava.

Evangelical Triptych. 1983.
Tempera on fiberboard. 60x40

BbICTABA
«®PAFMEHT-
NAA3EA’87»

Aom KiHo
(céHHA YbIpBOHDbI Kacuén,
Byn. CaBeuykas, 15)

YasenbHiki: Irap Kawkyp3asiy, Togap Kawkypasiy,
Jlogmina Pycasa.

NIoAMUIA PYCABA

1 ITAP KALWLKYP3BIY

PA3AM: ACABJIIBACLI ATPbIBYLbII |
CYMPALIOYHILTBA Y APT-MPACTOPbDI

Tana CaAuko

Tama cymecHan TBOpYam NpakTbiKi macTayak /
MacTakoy, AKia yaynawoub cabon wnobHbiA
napbl, NapTHEPCTBA, AK NpaBsina, 3'aynaeyua
y MeXax pamaHTbluHara gbickypcy. «CiHT33
TaneHTay», «afi3iHbl Napbly» — raTa agHa ca
cnpobay acaHcaBalb npaLbl ¥ TakiM TaHg3Me'.
Awuys yacuen Mbl MOXaM CYyCTP3Lb Ha3Bbl
apTbikynay HakwTanTt «<How deep is your love?»%.
TyT HA3MeHHa 3'aynAeuua Haxin y 60K ncixanorii
i nabbITOBbIX acneKTay i 3ycim 3acTaeuua na-3a
yBarau niHia camapsanisaubli, @ Takcama nbiTaHHi
npa «CyMecCHa HaXkbITbl» TBOPYbI Kanitany
BbINafKy pacnagy ratbix nap.

LLITo a3Hauae cymecHasa TBopyYacLb Ba
yMOBax afiCyTHara apT-pbiHKY? | AK 'y cBATNe
raTara Mmbl MOXam pa3rnagaub npavbl Jllogminbl
Pycasan i Irapa Kawkypasiya, paanizaBaHbia y
cynpauoyHiyree?

Y pacnepaBaHHAX (NOCT)caBeLKal macTaLKam
npacTopbl NpoubmMa npabenay. MHocTBa Tamay
npauArbl Yyac 6bini NanpocTy HeMarybiMbIMi ANA
BbIBYYSHHA 3 NPbIYbIHbI T3AP3TbIYHbIX PaMaK i
iaanariyHam cneublidpiki CCCP. Mpauachl, AKinA
apbbiBanica ¥ calo3HbIx pacny6nikax, pagsen 3a
iHWbIA CTaHaBinica NnpagmeTam aHanisy.

Harnenssubl Ha BigaBoOYHbIA 6eNblA MIAMDI,
Hacynepak abblsikaBacLi i 6e3ganamorkHacLi
crieupblAnizaBaHbIX iHCTbITYLbIM N3YHaA npaua
na gacnefaBaHHi HeadiubliHara 6enapyckara
MacTauTBa, 6esymoyHa, 6bina npapobneHa. Ane
Bedbl Npa 6enapyckae HeadiubliHae macTaLTBa
aKymysoLLa He y mexax NPodifibHbIX iHCTbITYLbIN
i I3HTPaY, a LUblpKYy/oIoLb HannepL BaKos
ny6niyHbIX MepanpblemcTBay. HAp3aKa BbiCTayHbIA
npaekTbl 3'aynAoLLa He BbiHIKaM npauArnara
Jacnepuara npauacy, a XyTuYsm — iHTOHUbIAK fa
Aro, cnpo6aii aryyblLb y3HiK/bls MbITaHHI i Npas
ny6niyHbIA AbICKYCii WyKaLb MarybiMblA agKasbl.
TyT akTbIBi3yeLUa namaLb i 3'(Bbl)aynaeyua MHOCTBa
apxiyHbIX cBefuaHHAY. MeHaBiTa TyT y3Hikae
MarybimMacLb Naka3sy i abmepKaBaHHA faKyMeHTay, fa
AKIX écLb JOCTYN. IX AanayHsAe ALY agHa 3HavyHasnA
KPbIHiLl@a — ycramiHbl, Bblka3BaHHi YA3enbHikay i
ya3enbHiy (Kana)MactauKix konay. Takim ubiHam, ca
chepbl cTporix GpakTay i aHaniTbiKi Mbl nepaxoasim y
Me>Xbl Taro, «siK Ham raTa 3anomHinaca».Hekatopbia
ricTopbli Y0 3amavaBanica y ceagomacui i
ycTonniBa nepaxof3aLb 3 apTbiKyna y apTbiKy/.
|, y npbiBaTHacLi, Kani 3'BApHyLULUa fa TaHa3Ima
Jlroaminbl Pycasan i Irapa KawwkypaBiya, MOXKHa 3
yN3YHeHacLo 3ayBaxXblLib, LUTO Mpa Aro Kaxyub
AK Npa af3iH 3 CaMbIX 3HaKaBblIX i YNbIBOBbIX AN1A

CBaNro vacy.




'n. Hanpblknag BbicTaBy «[iBoe» (ranepas «[poyH» y Mackse Y
2013 ropse), A3e 6bii Mp33eHTaBaHblA MpaLbl BALOMbIX Ay3Tay
A. [pssiHa i H. Ypanbuosan, A. KpyuaHbix i B. Po3aHaBaii,
A. PopuaHki i B. CusinanaBan i iHw.// AODULLA DAILY // URL: https://
daily.afisha.ru/archive/gorod/archive/pari-hudozhnikov/.

Canpaypbl, MacTaki 6bini akTblYHbIMI
npagcrayHikami apT-nona 3 kaHua 1970-x. Capoa
iHWbIX ayTapay AHbl afKpblBani Yapagy npaekTay,
AKia naBoane GopMbl i 3MeCTy yBaxoa3ini y
KaHdpaHTaublto 3 NpakTbikami i MoBali adiLbliHai
KynbTypbl. Meplias akubia, p3anizaBaHas
Jloagminan Pycasan i Irapam KawwKkypasivyam
CyMecCHa, 3aapbinaca netam 1978 roga. l31a
6b1/10 KaHLU3MTyanbHae NiaBaHHe Na MapLpyle
MiHck — Kiey®. lanein apbbiBanica nae3aki y
Hi>kni Hoyrapap i ®epanoHTaBa, AKis, naBogne
cnosay Irapa Kawwkypasiya, y 3HauHaw cTyneHi
naynnbiBani Ha CTaHayfeHHe MmacTakoy. bonbLu 3a
TOe, Mac/A agHaro 3 nagaporkxkay i Hapagsinaca
i3 poma 3a ropapam, AKas nNasHen ysacobinaca
y Bécubl Adimasa. ¥ 1985 roase Jlioamina Pycasa
i Irap KawwKypaBiy ya3enbHivani y apraHisaybli
BblCTaBbl «14+1+14+14+14+1=6», AKaA AWYS fa agKpbiuua
6bina 3abapoHeHas Aa nakasy. HacTynHbl npaekT,
axblLLEyneHbl y cynpauoyHiutee, — «DparmeHT-
nazg3es’87»*. Y raTbl X yac agobIBanica i 3amMeKHbIs
naesfki, Hanpbiknag, y lpysito, A3e Pycasa i
KawwkypaBiu npasaAni akLblto «JIloCTPaHbl KPbiX
1/2» (1989). Tak KpOK 3a KpOKaM CyMecHae XbILLE i
npaua Yy kanabapadibli 3pabini ceato cnpa.y: y N3yHbI
MOMaHT ABa ayTaHOMHbIA MacTaKi cTani ycnpbiMauLa
AK TaHASM. | Ha CEHHALLHI A3eHb raTa BbiABinaca y
TbIM, LUTO HEKaTOPbIA NpaLibl CTPaLiNi BblpasHacLb
ayTapcTsa. AA3iH 3 Npblknagay — npbiCBeYaHbl
Kasimipy ManeBiuy nepdopmaHc «YBacKpaLusHHe
Kasimipa», Aki npbiniceaeuya To Jliogmine Pycasan,
To Irapy Kawukypasiy, To im abaim AK TBopYaii napbl.

AyTapcTBa — TaMa cama na cabe pgaBoni
nanikatHaa. Af iMmaA, sKoe CTailb 3a TbIM Ui iHLLIbIM
TBOPaM, 3a/1eXKblLib AK ArOHbI KOLUT, TaK i CiMBasiuHbl
Kanitan. Y Hawwbim KaHTaKcLe ¥ 1970-80-x npa
rPOLLbI raBOPKi He 6bIN10, | TBOPbI 3HaX0A3iNi
CBaiX ynaganbHikay iHLWbIM WwaAxam. Hanpbiknag,
af3iH 3 npafcTayHikoy HeadilbliHara MacTaLTBa,
anicealoybl CBOW JOCBE[, KaXka HacTynHae: «Taapl
Japbini KapuiHbl. Kani obpbl yanasek Kasay:
,CTapbl, AblK Tbl > reHin", — Mbl agpasy Aasani
cambliA nenwbiA KapuiHbl»®. LLUTo ThiubiLua npaeKkTay,
paanizaBaHbIX Y Kanabapalibli, ycé Bbipallae noanic,
nacTayneHbl nag TBopam. [3Ta Benbmi fayHo i fobpa
npawye y Mexax KanitanicTblyHam cicTaMbl 3 Ae apT-
PbIHKaM, Y TO Yac AK Y Hac TaKiA MOMaHTbl YacLAKOM
BbINycKatoLLa 3-nag ysari i uanep, He Kaxyubl Y>Ko
npa ca.eLKi Yac. AKpamsa Taro, HAp3AKa ayTapcTaa
nanpocTy «rybénanacay. [3Tamy cnpblay cnaHTaHHbI
XapaKTap HeKaTopbliX akLblAY, a8 MeHaBiTa BbiNaAki,
Kani Tou Ui iHLWbI MpaeKT 3araf3a He 3agymBayca
AK «TBOP MacTaLTBa», a BblOyoyBaycs, 3bIxoA3a4bl
3 iHwai noriki. CyTblkHeHHe 3 HoBbIMi opmami
(y npbiBaTHacLi, nepdopmaHcami, xaneHiHrami)

2 How deep is your love? // Christie’s (URL: http:/www.
christies.com/features/10-most-famous-art-couples-of-20th-
century-7062-1.aspx).

nacTaBifna nepaja MacTakami 3agavy JakyMeHTaBaHHA
Taro, WTo afabbiBaeLua. Y BbIHiKy LAnep Mbl

MaeM crpaBy TOJbKi 3 abMmexaBaHal KonbKacLio
npauay, CnAaabl AKX 3axaBanica, a Takcama 3 Tbimi
HapaTblBaMi, AKiA fa3BansAoLb HaM CKapbiCTalb
MeTaj BYCHal ricTopbli.
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Ak Kazay gacnefublk [I3mitTpbl Kaponb, «CEHHA
icHaBaHHe Jliogminbl PycaBai y HalwbiM cBeLe
YMOYHa naA3anAaela Ha XblBblA, CYyNAP3YiBbIA
ycnamiHbl Npa fAe i Ha Toe, WTOo AHa 3pabina Ak
MacTauka. 1na mAHe nagoyxaHae y3aemag3enaHHe
raTbix ABYX 6aKoy ycé 6onbl agkpbiBae Jlioay AK
Jacnepubiuy cBaéii 6yayublHi, e nacMApoTHam
mMarubimacui. Macnpabyto pactnymaublub: 3a
9KCMP3CiyHbIM X3CcTam PycaBan-macTauki,
XK3CTam ApamaTblyHara camanakasBaHHsA A 6auy
CEHHA NpagyMaHbl i NPaKkbiTbl HAMepP 3MACLiLb
cBaé xBopae Lena y chepy BeuHara, Tyto coepy,
AKYI0 CTBapae, 340NbHae cTBapaLb i NaBiHHa
cTBapaub MacTauteax»®. Canpaygbl, Jlioamina
PycaBa Benbmi TOHKa i faknagHa agyysana vac i
pa3symena, AK npauye namsaub. Y 3BA3KY 3 r3TbiM
fIHa CTapaHHa AaKyMeHTaBana KOXHYIo CBato
akublito. Mepaexayuwbl 3 BECKi AAdimaBa y MiHCKyt0
KBaT3pYy-MaNCTIPHIO, MacTauka, na cyTHacui,
navasa HOBbl N3pblAL CBaéN TBOpYACLi. 3 agHaro
60Ky, €H XapakTapbl3dyeLLa narnbibneHan
npauan 3 TakcTam (MeTadisiyHaa nassia, Taopbia
MacTauTBa), 3 Apyrora — CynpauoyHiLTBam 3
daTtorpadami, ycknagHeHHeM KaHL3MTYyasnbHbIX
npaekTay, 3arnbl6sieHHem y neppopmaHnc. TyT a
AIHa cknana napTdonia, y AKim cabpana npaeKkTbl
y agnasefHacLi 3 yfacHbIM pasyMeHHeM ix
3HayHacui i Kipytoubica cBaiMi cy6'eKTbIyHbIMI
npbixinbHacuAami. Tyabl YKAOYaHbIA NpaLbl,
nataBaHbia 1980-2000 ragami. MNakasanbHa,

LUTO PaHHiA akubli i neppopMaHchbl, AKiA CEHHA
Yacyakom dirypyioLb K «arynbHasa TBOpYas
cnafybiHa» 3 Irapam Kalkypasiyam, Tam
npakTblYHa afCcyTHiYaoLb. Mbl 3HaxoA3imM TONbKi
3ragKy npa neppopmaHc, Aki 6bly paanizaBaHbl
nagyac rpynasow BbicTasbl «Kasimip Manesiy —
110» (Biue6ck, 1988). AA3iH ca 3gbIMKay
cynpasaf»ae Hagnic, HabpaHbl Ha ApyKaBanbHam
MaLbIHLbI: «MacTalTBa — cnaKyca-agKynneHHe-
nepayTtBapaHHe». MoxHa TonbKi 3garageauua, 4yamy
CAPOQ, iHLWaM XPOHiKi aAcyTHiYae AocCbiLb NpauArbl i
NNéHHbl Nepbliagd. AfHaK 3 yBari Ha Toe, AK Y anoLuHiA
raabl Xbiuua Jliogmina PycaBa nasbaynanaca ag
«flilHAra» y cBaiM apXise, MOXKHa MepKaBallb, LUTO
raTbiA Npabenbl He BbINaAKOBbIA i LITO NakKiHyna AHa
poyHa Toe, LWTOo Naniybina naTp36HbIM.

3 bonbw nagpabasHa rn.: Cauko T. Jliogmina Pycasa: Baga, 3amns,
nasetpa.

4 Akpams Jliogminel PycaBaii i Irapa KawwkypaBgiua y BbicTaBe 6pay
yazen Toaap Kawkypasiy.

>TyTipanen npbiBoA3ALLA LbITaTbl 3 iHTIP B'10, JaA3€HbIX ayTapLbl
apTbiKyna.

¢ UbiT. naBogne bensgey A. LleHb, fBaiiHiK i ycnamiH / MacTauTsa.
Ne 1 (382), 2015.

Y TOW *a Yac fakymeHTaLbla npauay,
p3anizaBaHblXx MacTakaMi CymecHa, 3axoyBaeLjLa
y apxise Irapa Kawkypasiya. TyT Mbl 3HaxoA3im
iHbapMmaLblio Npa paHel 3ragaHbla neppopmaHChbl,
npblcBevaHbla Kasimipy Manesiuy, npa XaneHiHr
«YBaxomkaHHe y xpamy’ (dimasa, 1988), 3abIMKi
aKubli «JllocTpaHbl KpbiXk 1/2» (Tpy3ia, 1989), a
Takcama «4opHbl anbbom» — anbbom KanaxHara
Tbiny, AKi 3'ABIYCA Y BbIHIKY KaHL3NTyanbHara
nnasaHHA 1978 rofa. Y HekaTopbIx
BblNajkax akpamsa 34bIMKay MOXHa y6aublLb
cynpaBafasibHblAl TIKCTbI, Y AKIX Na3HavaHa
ayTapcTBa. Hanpbiknag, Kani Mbl 3BepHemMca Aa
«YBackpalusHHA Kasimipa», To y6aubim HacTynHae:
«AyTap — Irap KalKyp3Biy, ya3enbHiki —
Mi>kHapoZHbl pyx 3a cBabofy TBopuacui». | capop
iHLWbIX yA3enbHiKay i ya3enbHiy — Jllogmina
PycaBa. Takim ublHaMm, Npbl AacneaubiM HaONIXKIHHI
npabnem 3 aTpblOyLbIAN NaycTalb He NaBiHHA. Y
afiHbIX BblNajKax ayTapCTBa 3rajaHa agHa3HauHa,
y iHWbIX — JacTaTKoBa TOMbKi CynacTasilb
3mecT acabicTbix apxiBay Jllogminbl PycaBai i
Irapa KawwKypasiva i Ha nagcTaBe HaAyHacLi Tam
JaKymeHTay 3pabilb BbICHOBY.

Lianep Mbl He MOXaM y NoyHan mepbl YABiLb,

AK aXKblLLAynAnaca npaua Hag KaHusnublam i

fle yBacabneHHeM. MoXHa ToJIbKi MepKaBallb,

AK NpaxoAsina Msxka kanabapadbli / ayTaHOMii.
Irap KaluKypaBiu Kaxka npa ratbl N3pbiag Ak npa
«CynpaLoyHiLTBa ABYX He3aNIeXKHbIX MacTaKoy»,
KOXHblI 3 fAKiX IOy cBaéii acobHam gaporaii: <Y
Hac HiKoni He BbINO KaHCIHCYCY, TONbKi KAHCIHCYC
Aa adiubl€3HbIX WTamnay. A yBa ycim acTaTHIM

Mbl ObiTi 3yCiM PO3HbISA, iHLWaN aHeTHiKi Mbl Obini.
KbiLb Hacynepak, HaBaT Hacynepak TbiM 3aKOHaMm,
AKifA 6bINi ¥ aHAsrpayHa3e. KoxHbl Xbly y cBaén
npacTopbl, 3alimaycsa caim. | cyctpakanics, kab
BblKa3allb CBOW MYHKT rnefaHHA, CKa3alb, LWTO
raTa agsiHa npasifnbHae. | HiIXTO He »Kbly pa3am, a Mbl
AKpa3 Toe i pabini, WTo i XbUi ALY pasam.

YbiM 6onbLL Mbl Habnixaemca fa NpbIHLbINay
npaubl, TbiM MEHLL Yy Hac NaacTaBay pasrnajalb
cato3 JTioaminbl Pycasai i Irapa KawKkypasiva y
AKacui TaHA3Ma ABYX MacTaKkoy, AKiA nag3anani
afiHy i TYI0 X CICT3My KaliToyHacuay i npavuasani
Y aanaBeAHacui 3 0. ArysibHbIM Yy ixX 6bIs10 TONbKI
iMKHeHHe fja ayTaHoMii. Takim ubiHaMm, acabicTbiA i
TBOPUbIA MeXbl BblOyi0yBanicA rpaHiyHa MOLIHa,

i cenapaubla ycnpbiManaca AK iHAbiBigyanbHasA
cBabopa, fikas Hbina 6oNbLL KALLTOYHal 3a
MarybiMacLb BblipabnALb «arysibHbIA CIHCbI».
XyTusi1, KOXHbl 3aiMayCA «BbITBOPYACLIIO AYXYY,
npauAreaybl YCE TOW Xa CbIXOZ af rHATNiBan
cyyacHacui y cdepy «ubicTan TBOpYacLi». | TyT »a
Heabxo[Ha Aafallb, LWTO MAcTaKi HiKoMi He Ha3biBani

7 Akpama Jiogminel Pycasaii i Irapa Kawkypasiya yasen 6pani
Anskcen XXpaHay i 43p63p LWanynexb (3 gakymeHTaubli).

8 3aBaackaa W. MeppopmaHc anvHolo B xu3Hb // Benapycb
cerofHA (URL: http://www.sb.by/art/article/performans-
dlinoyu-v-zhizn.html).

csA6e TBOpYbIM TaHAIMaM. Mbl MOXXaM 3HancLi
TOMNbKi 3HELLHIA BbIKa3BaHHI MagobHara KwranTy:
«HaBart He pa3am, PycaBa i KawkypaBsiu 6bu1i napai
y MacTauTse... K ABa MaryTHbIA SHepreTblYHbIA
LISHTPbI — MaHOUbl | My>XUbIHCKi»®. Pa3bIxofXaHHi
y nornagax nariyHa 3aBepLublnica paspbiBam
cymecHara xbiuus. Nepaesg Jliogminel PycaBan y
MiHck, amirpaubia Irapa Kawkypasiya nacTasini
KaHUYaTKOBYIO KPOMKY Y «CYyMeCHbIM Nnepbliaa3e».
[Naneii y KoxkHara 3 ix 6bina cBas TPaeKTopbIA.
AcobHa BapTa af3HaublLb Tbifl HEBEPArofHbIA
HamaraHHi, 3 akimi Jllogmina PycaBa nepaagonbBana
npblLArHeHHe «anoxi AgimaBar. 3acTatoubica y
Benapyci, AHa y 6onbluaii CTyneHi CyTbIKHynacsa 3
LlicCKam KaHT3KCTy. AJHaK HaBaT Yy M3TbIX yMOBaXx
MacTauka He NpocTa He 3rybinaca y Halbim
6sacnamaui, ane i pirypye uanep y sikacui
afHoW ca 3HaKaBbIX $iryp HeadilbliHaM CL3SHbI
i benapyckara mactauTsa y Uanbim. Tak, AHa
nepaagonena MarHeTbi3M «TaHA3Ma», CHarnieHHe 3
My>Kam-MacTakoM i 3acTanaca Ana Hac ayTaHoMHam
ayTapkan. Y cato vapry, Irap Kawkypasiu
npauAreae macTaukia npakTbiki y bepniHe. LlecHa
CynpaLoyHiyaloubl 3 3KanarivyHbIMi iHiLbIATbIBaMI, €H
npatye 3 KaMeHeMm, a Takcama CcTBapae Kosiepasbla
»KbIBaMiCHbIA NaBepXxHi.

3amecT 3aKJ/IIOUIHHA

ToapaTbluHan pamka KynbTypHbIX JacsiefaBaHHAY
cBefublLb Npa Toe, LUTO YHiBepCasbHbIX i af3iHa
CNYLWHbIX afjKa3ay HAMa Ha HiBOJHae MnbiTaHHe.
Ecub abicKypciyHbIA KOMbI, TPanAYbl ¥ iX Tbis L
iHWbIsA BeAbl 30a0bIBalOLIb HElKi CTaTyC i 3HAUSHHe.
Tama cymecHan TBopuyacui Jliogminel Pycasan i Irapa
KaluKypasivya — npafdykT agHOCHa HAZayHAra yacy.
[5Ta nayHara KwranTy midanarisaubla, AKas Y3Hikna
Y NepLyto Yapry Ha nabbITOBbIM Y3pOYHi i 6e3
HanexHai padnekcii 6bi1a nepaHeceHas y chepy
nicbMa npa macTauTsa. 3 6onbluaii iHTIHCIyHacLo
AHa NagTpbiMAiBanaca nacna cmepdi Jliogminbi
PycaBai1 i Bbinaa3eHHA 3 MACLOBara KaHT3KCTy
Irapa Kawwkyp3ssiya.

KpbITbluHaA nasiubla i aAMoBa af, pamaHTbi3aubli
BOOpasay ABYX MacTakoy, AKif igyLb Hacynepak
cicTame, AasBandoLb Ham ybaublLb BENbMi
YMOYHbI XapakTap ix apT-cynpauoyHiuTsa. AKLbli,
AKIA CEHHA p3nNp33eHTyoLLa AK CYMeCHbIA, 3
afHaro 60Ky, YacLuAKOM MaloLb aipO3HYI0 afHa
aj alHOW riCTOPbIIO CTBAPIHHSA, a 3 iHWara —
KaHKp3THara ayTapa, npanicaHara y JakymeHTaLbli
npaekTa. | ycé, wTo Ham 3acTaeyua, — raTa aHani3
ix paanisaubli, yMoBay CTBap3HHA, a TakcaMa
nblTaHHe, YaMy TbiA Li iHLWbIA NpaLbl 3aMoMHinicaA
HaM AK «arynbHbIA».
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FRAGMENT-
EVENT'87
EXHIBITION

The House of Cinema
(today it's Red Church,
Savieckaja Str. 15)

Participants: lhar Kaskurevi¢, Todar Kaskurevic,
Ludmila Rusava.

LUDMILA RUSAVA

AND

IHAR KASKUREVIC
Together: the Specificities

of Attribution and Cooperation
in Art Space

Tania Siacko

The issue of creative collaboration of artistic
couples or partnerships usually appears as a part of
the romantic discourse. «The synthesis of talents»,
«a single impulse» present one of the attempts to
comprehend the works made together'. Even more
often we can see such articles titles as «How deep
is your love?»?. The bias towards psychology and
household aspects inevitably appears here, while
the question of self-realization remains totally out
of sight, as well as the future of the creative capital
accumulated by both the partners, in case of a
break-up.

What does creative collaboration mean in the
conditions of the missing art market? And thus how
can we view Ludmila Rusava and Ihar Kaskurevic¢’s
works, created by their combined efforts?

1.

The research of the (post)-Soviet art space is
full of gaps. For a long time numerous topics had
virtually been considered impossible for scholars
to research, due to the theoretical framework and
ideological specificity of the USSR. The processes
evolving in the Soviet republics were becoming the
subjects of analysis more seldom than others.
Despite obvious blank spots, regardless of
the indifference and helplessness of specialized
institutions, some work in researching unofficial

Belarusian art, undoubtedly, has been done.
Nowadays the knowledge about the Belarusian
unofficial art is accumulated not within specialized
institutions and centers, it primarily circulates
around public events. Exhibition projects often
present not the result of a long research process,
but rather an intention to have it, an attempt to
articulate emerging questions and through public
debate start searching for possible answers. Thus,
memory gets activated and numerous archival
evidence shows up. It is here that a possibility

to make the public acquainted with the recently
found documents and discuss them appears. Those
are also complemented by another important
source, namely memories, personal impressions
of art circles members. In such a way from the
domain of rigid facts and analytics we move into
the field which can be described as that is how we
remembered it. Some stories have become firmly
rooted in people’s minds and move from articles
to articles. And, specifically, referring to Ludmila
Rusava and Ihar Kaskurevi¢'s creative duo, one
easily agree that it is mentioned as one of the most
iconic and influential for their time.

Indeed, since the 1970s the artists were active
representatives of the art field. They were among
those authors who started a series of projects
which in their form and content triggered
confrontation with the official culture practices

oG



' For instance, see the exhibition «The Duo» at the Proun
Gallery in Moscow where the works by A.Rodchenko and
V.Stepanova, A.Drevin and N.Udaltsova, A.Kruchenykh and
O.Rozanova and other artistic couples were presented. //
AFISHA DAILY // URL: https://daily.afisha.ru/archive/gorod/
archive/pari-hudozhnikov.

and language. The first artistic act realized
by Ludmila Rusava and lhar Kaskurevic in
collaboration took place in the summer of 1978.
It was a conceptual swim on the rout Minsk-
KieV2. It was later followed by trips to Nizhny
Novgorod and Ferapontov, which, according
to lhar Kaskurevi¢ largely influenced their
formation. Moreover, after one of such trips an
idea of getting a house in the countryside was
born, later put into life in the village of Efimova.
In 1985, Ludmila Rusava and Ihar Kaskurevi¢
took part in the organization of the exhibition
«1+1+1+1+1+1=6» banned already even before
its opening. The next collaborative project was
«Fragment-Event'87»*. At the same time trips
abroad were also set, for example to Georgia,
where they held an event «A Mirror Cross 1/2»
(1989). In this way, step by step, living together
and collaborative work did their job: at some
point the two autonomous artists started being
perceived as a tandem. And now it actually
results in the fact that some of their art pieces
have lost their definite authorship. One example
is a performance dedicated to Kazimir Malevich,
attributed either to Ludmila Rusava or to Ihar
Kaskurevi¢, moreover in other sources the
creative couple as one single author is mentioned.

The issue of authorship in itself is quite a
sensitive subject. The name which stands behind
this or that piece of art determines both its
value and symbolic capital. In this context, in the
1970s-1980s it was not a question of money, and
the works found their owners in another way.
For example, one of the representatives of the
unofficial art, when describing his experience,
says, «In those times people were presenting one
another with paintings. If a good person said,
,Old man, you are a genius!” we immediately gave
his the best picture we had».®

As for the projects created in collaboration, the
signature on the canvas decided everything. This
method proved to be effective in the capitalist
system with its art market long time ago, whereas
here such things are often overlooked even today,
not to mention the Soviet times. Besides, the
authorship was often simply lost. It happened
due to the spontaneous nature of some of the
events, namely, in cases when this or that project
was not initially meant to be a work of art and
created based on a different logic. Being faced
with new forms, performances and happenings
in particular, the artists had to reach the task
of heircumentation As a result, today we have
to deal with only a limited number of works,
the traces of which managed to survive, as well

2 How deep is your love? // Christie’'s // URL: http://www.
christies.com/features/10-most-famous-art-couples-of-20th-
century-7062-1.aspx.

3 See more - T. Cauko. Jllogmina PycaBa: Baga, 3amns, naBeTpa.
Crp. 45.

4 Apart from Ludmila Rusava and lhar Kaskurevi¢, Todar
Kaskurevic also took part in the exhibition.

as with those narratives that we succeeded in
gathering through the oral history method.

2.

As Dzmitry Karol said, «<Today the existence
of Ludmila Rusava in our world is conditionally
divided into conflicting living memories about
her and about what she did as an artist. For me,
the long-lasting interaction of these two sides is
increasingly revealing Ljuda as a researcher of her
own future, of its posthumous possibilities. Let
me explain what | mean. In the expressive gesture
of Rusava-as-an-artist, the gesture of dramatic
self-presentation, today | see a well-though and
closely experienced intention to put her sick body
into the sphere of the eternal — the sphere which
creates, which is capable of creating and must
create art.»® Indeed, Ludmila Rusava could feel
her times in a very sensitive and accurate way. She
had a clear understanding of the work of memory.
Thus, she was very careful in documenting
every performance of hers. Having moved from
the village Efimova to her apartment-studio in
Minsk, the artist basically started a new period
of her life. On the one hand, it is characterized by
her thorough work with the text (metaphysical
poetry, art theory). On the other hand — by
the cooperation with the photographers, the
increasing complexity of her conceptual projects
and closer attention to performance. It was at that
stage when she made her portfolio in which she
put together the projects according to her own
understanding of their importance and following
individual preferences. It included works dating
from 1980 to 2000. It is noteworthy that the
early events and performances, which now often
appear as her common artistic heritage with
lhar Kaskurevi¢, were virtually absent there. The
performance made during the group exhibition
«Malevich-110» (Viciebsk, 1988) is only mentioned
once. One of the images is accompanied by a
typewritten caption «art-temptation-redemption-
transformation». And we can only guess why,
among other chronicles, a rather long and fruitful
period is missing. However, knowing that in the
last years of her life Ludmila Rusava got rid of
all the things she believed to be unnecessary in
her archive, we can assume that the gaps did not
happen by chance and that she decided to keep
the works she genuinely wanted to leave.

At the same time the documentation of the
works created by the artists in collaboration n be
found in lhar Kaskurevi¢'s archive. Here we find
the information about the previously mentioned

° Here and further quotations from the interviews given to the au-
thor of the article are presented.

° LibiT. naBoane benagey A. LieHb, BaliHiK i ycnamiH / MacTauTsa.
Ne 1 (382), 2015. (According A.Beliavets. Shadow, Doppelganger,
Memory. // Mastatstva. N2 1 (382). January, 2015. P. 18).

performances dedicated to Kazimir Malevich,
happening «Entrance to the Temple» (Efimova,
1988)’, the pictures taken during the events «A
Mirror Cross 1/2» (Georgia, 1989), as well as «The
Black Album» — a collage-type album which
appeared as a result of the conceptual swim in
1978. In some cases, in addition to the photos,
one can see the accompanying texts, where the
authorship is indicated. For example, if we look at
«Kazimir's Revival», we will see the following, «The
author is Ihar Kaskurevi¢, the participants are the
International Movement for Creative Freedom.
And among other participants Ludmila Rusava is
mentioned. Thus, using the appropriate research
lenses there would probably be no problems
with stating the authorship. In some cases it is
clearly mentioned, in others it would be enough
to compare the contents of Ludmila Rusava

and lhar Kaskurevic’s personal archives and to
make conclusions based on the grounds of the
documents present there.

Now it is difficult for us to judge about the
processes of the concepts development and
embodiment. We can only speculate on how the
boundary between collaboration and autonomy
was made. Ihar Kaskurevi¢ recalls this period as
«a cooperation of two independent artists», each
of whom was moving his/her own way: «We have
never reached any consensus, the only exception
was about our consensus about official clichés.
And in the rest we were completely different,
total aliens. We were contrary to everything,
even to the laws of the underground. Every of us
was living in his/her own space, doing what (s)
he was interested in. And then we met in order to
share points of view, to say that what every of us
believed in was the only true thing. Nobody was
sharing apartments, but we did, it was what we
were doing, since we were also living together».

The closer we get to the principles of work, the
fewer reason we have to consider Ludmila Rusava
and Ihar Kaskurevi¢'s union as a tandem of two
artists who shared the same system of values and
were working in accordance with it. The only thing
they had in common was their desire for autonomy.
Consequently, personal and creative boundaries
lined up in a very tight way, and the separation
was seen as individual freedom, which was more
valuable than the ability to create common
senses. Rather, each of them was engaged in «the
production of the spirit», continuing the same
escape from the oppressive modernity into the
sphere of pure art. It also must be added that the
artists never called themselves a creative tandem.
We can find only external expressions of this kind,

7 Apart from Ludmila Rusava and lhar Kaskurevi¢, Aliaksiej
Zdanati and Cerberus Shalupen also took part.

(From the documentation).

8 3aBaackaa W. MepdopmaHc gnuHolo B XU3Hb // benapycb
ceropHs (. Zavadskaya. Lifelong Performance // Belarus Today).
// URL: http://www.sb.by/art/article/performans-dlinoyu-v-
zhizn.html.

such as: «Without even being together, Rusava and
Kaskurevic were a couple in art /.../ As two powerful
energy centers — those of a male and a female».?
Differences in opinion logically resulted in the end
of their common life. Ludmila Rusava’s moving to
Minsk and lhar Kaskurevi¢'s immigration put an end
to their period of collaboration. From that moment
each of them had his/her own creative trajectory.
We should also mention the incredible effort
Ludmila Rusava took to overcome the attraction
of the «Efimova’s epoch». Staying in Belarus, to
a larger degree she faced the pressure of the
context. However, even in those conditions
not only did the artist failed to get lost in our
unconsciousness, but she also appears as one
of the iconic figures of the unformal stage and
Belarusian art in general. She overcame the
magnetism of the «tandem», coupling with
her husband-artist and remained for us an
autonomous author. In his turn, Ihar Kaskurevic
continues his artistic practices in Berlin. In close
cooperation with environmental initiatives he
works with stone and creates colorful pictorial
surfaces.

By way of conclusion

The theoretical frame of cultural research states
that there are no questions to which we can give
a single and universally true answer. There are
discursive circles, getting into which knowledge
acquires some status and significance. The topic
of Ludmila Rusava and lhar Kaskurevic's creative
collaboration is a relatively recent product. This is
a certain kind of mythologization that firstly rose
at the domestic level and without due reflection
was taken to the areas of art criticism. It was
becoming increasingly enhanced after Ludmila
Rusava’s death and Ihar Kaskurevi¢’s withdrawal
from the local context.

Critical position and refusal to romanticize the
image of the artists, who were going contrary to
the system, allows us to see a rather conditional
nature of their art cooperation. Events which
are today represented as made in cooperation,
on the one hand often have different histories
of their creation and on the other hand — a
specific author whose name is present in the
project documentation. And the only thing that
remains to us is to analyze the process of their
implementation, the conditions of creation, as
well as the question — why certain works stayed
in our memories as «<made in cooperation».



Boictyn Anskces XpaaHasa.
(BaTkaBaHHe 100-roaa3a Mapka
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CBATKABAHHE
CTArogasAa
MAPKA
LWATAJIA

Y36apaxka kana Tpaeuyxkara

3 ycnaminay
BAJIEPA MAPTbIHYbIKA:

Banep MapTbiHubIK (H. 1948) — macTak. Y 1972 rof3e
CKOHUYblY benapycki g3AapxayHbl TaaTpanbHa-MacTaLKi
iHCTBITYT. UneH ab'agHaHHA «Dopma» (1987-1989). 3 1990
XbiBe ¥ JloHpaHe.

Mas maliicTapHs y Tol yac 6bina npama
Hacynpaub gomika | 3'e3ga PCAPIM y cambim
L3HTpbl MiHCKa, MeHaBiTa Y Tbim foMe, A3e Y
cBow yac xbly Jli fapsi OcBanbg, AKi 3acTpaniy
amepblKaHcKara npa3igaHTa [J>koHa KeHagsi. Ha
TOW Xa BYNiLbl XKbly NasT Anakcen KaaHay, 3 AKiM
Mbl Na3Haéminica Tonbki y 1986 rogse. MamaTato,
nacna nepliara Bevyapa y Maéin MaicCTapHi €H,
pas3BiTayLWbICA, CbILLOY, AK panTam npas xBifiH nAub
rpyky A3sepbl. AgkpbiBato — KpgaHay. «Banepbi!
fl BAPHYYCA CKasaLlb, LITO YNepLbIHIO CYyCTP3Yy
pa3yMHara macTakal» — pa3Kka pa3BApHyyca
i 3HiK, LWITO, AK A Na3Hel 3pa3ymey, 6blo Y
AroHai maHepbl. En no6iy paskacui: 3Haémiyua i
cBapblyLa, 3aTbiM MipblLLa i 3HOY cBapbiyLa...

Y MAHe ¥ MancTapHi 661y TanepoH —
npagmeT packolbl y Ton Yac. Y Mackse,
MAPKYIOUbI Na YyTKax, NaybiHanaca HoBas
«apnira», a TYT tobinei Hawara 3emnaka Mapka
Warana — ctaroppase. »KpaHay 6b1y y MAHe
Y MalCTIpHI, Kani Mbl abmsapKoyBani raTyto
nagselo, i pantam Amy y ranaBy npbiAwna
JyMKa afcBATKaBalb raTta nybniynHa. Karo
usAnep 3a3isiw ny6niyHbIMi BbICTYNami? Ane y
TOW Yac Ha Halal namsLi Hiyora nago6Hara
npocTa He icHaBana. My6niuHae, wWTo 6 Tam Hi
6b1n0, 6bI10 3a6apoHeHae. AKpams adiLbliHbIX
wacuny, Bagoma. Y Tolh yac nybniyHas akubia y

MiHcky marna npbiBecui fa HernpaaKasanbHbIX
HacTyncTBay. ’KaaHay, AK A ckasay, Obly palwyybim
uanasekam. EH Habpay Hymap MiHicTapcTBa
KynbTypbl | HEMKaMy YblHOYHIKY 3aABiy, LUTO
rpyna nioa3eni 36ipaeyua aa3HaublLb cTarognse
larana Ha cBeXbiM MaBeTpbl, KanA Tpaewukara
npagmecus. «fkora Awys larana?» — nepansbitay
paboTHik MiHicTapcTBa KynbTypbl. XKaaHay
natnymaubly, Xxto Taki lWaran. «/lbl A Bam €TO TaKix
Waranay 3Hangy! — 3apoy ronacy Tpybubl. —
Kab i He pymani! Mawkapyeue!»

TbiM He MeHL Mbl nanwi. beino cTpawHaeara.
fl nanAapapa3iy ceaAkoy, WTo Ycé marybiMa. Ha
yCANAKi BbiNagak 3anpacini Hekanbki yanasek 3
doTarypTKa nafcTpaxaBalb Halyto akublio. Mbl
ca KpaHaBbim, Mol cabap-disik Irap OagusHA 3
Akapamii HaByK ca cBaéii cabpoykar Bonan, Awus
HeKanbKi Yanasek. JIa Tpaeukara Hac Yakana
nasTka Hatawa Tatyp. »KgaHay i TaTyp TyT Xa
nayvani YbiTalb BepLUbl, LyAOYHbIA Beplubl. Pantam
agyctonb 3'ABiNacA mMiniubla — Hac Yakani: A3eay
KyNbTYpbl 3 MiHICT3pCTBa CTpbiMay ciosa. Maép
cnpabagay CnblHiLb akLblto, MiniLbla abKpy»Kbina
Hallyto FpynKy, ane nasTbl NpauArsani Ybitalb.
QoTarypTok y3ayca 3a npayy — 3 ycix 6akoy
yynaca WwYyoyKaHHe anaparay, a Hatawa i Anakcen
npauaAreani ybitab. Mbl 6bini ypaxaHbia ix
afBaral, ane miniubli ctaHaBinaca ycé 6onbLy, i
AHbI Yp3LULe BbIMiXHYAi HaC i pa3BAni Y po3HblA
6aKki. AKLbIAA CKOHUbINIacs, afne AHa aabbinacs, i
nasTbl fani nepiubl ypok cmenacui y KpaiHe, g3e
Asecauirogasami ynagapbly CTpax.

4,
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Aptyp Kninay, loamina Pycasa,

Bitanb Paxkoy, oHka rpada PycaHasa,
Irap Kawkyp3giy, cnpasa cTailb

Banep MapTbiHubIK.

Oatarpadis i apxiy Y. llapdaxka

(BaTkaBaHHe 100-roaA3a
Mapka Llarana.
3apxiBa A. KniHaga

The celebration of
m : Marc Chagall’s anniversary.
1k From the archives of A. Klinaii

| .

Bbictyn Hatanni Tatyp.

Oatarpadis i apxiy Y. Mapdaxka
Natallia Tatur are reading her poem.
Photo and archives of U. Parfianok

(BaTKaBaHHe 100-roaa34
Mapka LLarana.

Oatarpadis i apxiy Y. lapdaka
The celebration of

Marc Chagall’s anniversary.

From the archives of U. Parfianok




(BaTKaBaHHe 100-ropa34
Mapka LWarana.

Oatarpadis i apxiy Y. llapdaxka
The celebration of

Marc Chagall’s anniversary.

From the archives of U. Parfianok

CELEBRATION OF
THE CENTENARY OF

MARC CHAGALL'S BIRTH

Near Trajeckaje District

From the memoirs of
VALERY MARTYNCYK:

Valery Martyncyk (b. 1948) is an artists. In 1972

he graduated from the Byelorussian State Institute of
Theatre and Art. Since 1972 he had been participating in
the underground informal art of Minsk, Leningrad and
Moscow. A member of the art group «Forma» (1987-1989).
Since 1990 he has been living in London

My studio at that time was situated just across
from the House of the First Congress of the Party
in the very centre of Minsk, precisely where Lee
Harvey Oswald, who assassinated the American
President John Kennedy, had once lived. The poet
Aliaksiej Zdanati whom I met in 1986, lived on the
same street. | remember how after the first evening
in my studio after saying goodbye he left, and five
minutes later | hear someone knocking. | open the
door and it is Zdanau: «Valery! | am back to say that
itis the first time I've met an intelligent artist» —
then he suddenly turns around and leaves, which,
as | understood later, was his style. He was abrupt:
making friends and then quarrelling, then making
up again, and quarrelling again.

There was an item of luxury for those times in
my studio — a telephone. According to rumours
a political ‘thaw’ had started again in Moscow;
and then came the one hundredth anniversary
of our compatriot Marc Chagall. Zdanati was in
my studio when we were discussing the event,
when suddenly he had an idea to celebrate this
event publicly. Who nowadays can be surprised by
public events? At that time, however, nothing like
this had happened before. Anything public, no
matter what, was forbidden. Apart from the official

marches, of course. At that time a public event in
Minsk could lead to unpredictable consequences.
Zdanau, as | said, was a determined person. He
called up the Ministry of Culture and exclaimed
to one of the civil servants that a group of people
were about to celebrate Chagall’s anniversary
in the open air near Trajeckaje district. «\Who on
earth is Chagall?» asked the civil servant. Zdanau
explained who he was. «I'll find you hundreds
of these Chagalls!» a voice shouted on the line.
«Don't you dare! My god!»

Nevertheless we went. It was a bit scary.
| warned relatives that anything could happen.
We invited some people from the photo studio
justin case, to have some support. Zdanat and
myself, my friend physicist Ihar Fiad¢enia from
the Academy of Science with his friend Volha, and
a couple more people. A poet Natallia Tatur was
waiting for us near the Trajeckaje District. Zdanau
and Tatur started to recite poems, amazing poem:s.
Suddenly the police came from everywhere — we
had been expected; the ‘culture worker’ from the
Ministry had kept his word. A police Major tried
to stop the action. We were surrounded by police,
but the poets kept on reciting. Photographers
started taking pictures — from all sides the clicks
of cameras — but Natallia and Aliaksiej continued
to recite. We were impressed by their courage,
but there were more and more police, and they
finally pushed us aside. The action was over, but
it did take place, and poets gave the first lesson
of courage in a country where for decades fear

reigned .



Bitanb Paxkoy. Matpbiapx. 1987
[1BIT, aneii. 200x83

Vital RazkoU. Patriarch. 1987

Oil on fibreboard. 200x83

BbICTABA
«HA KAJIEKTAPHAW>

AkTaBasn 3ana lHcTbITYyTa
MpamapsaHnpaeKkTa,
Byn. KanekrapHasn, 21a

YpsenbHiki: Anakcen XpaHay, Topap Konwa,
ApTyp KniHay, AHapan MNnacanay, Bitanb Paxkoy.

3 ycnaminay HATAJIJI TATVYP:

Haranna TaTtyp (H. 1949) — nasTka, nanneyHiya Anakces
K paHasa. CKoHuYblna TaaTpanbHa-macTaLKi iIHCTbITYT Y
MiHcky. Npauasana xypHanicTkan y rasetax i psaaktapkan
Ha TanebayaHHi. 3apas xbise y 3LUA.

Bbly 1987 roa. Caseuki Cato3 y»o pa3Baniyca
3 nérkan pyki Mixaina lap6avosa. Ctapaiilae
nakaneHHe, Akoe nabyAasana caublAniam, naybiHana
ynapaub y rblboKyto A3npacito. KamyHicTbIUHbIA
nepakaHaHHi He BbITpbIMani Nnpasepki yacam. Mas
6abyna, nepakaHaHasA KaMyHICTKa, XiTana nanbLam:
«f BOCb caublaniam nabynasana, a narnaaxy, AK Bbl
KaMmyHi3m 3pobiue!» Hiakara kamyHiamy mbl <o,
AneHa ®énapayHa, He 3po6iM. Mbl pa3am 3 Bami,
JapaxaHbKaa 6abyna, AK BblcBeTRINACA, XblAi Y
KappaoHaBali Kapobupl, AKaa pa3bypbinaca.

JTioasi xaxanica 3meHay. Ane Mbl 3 Maim
cAbpam, nastam Anakceem KaaHaBbim
6bIni wyacnisblia. bor gay Ham rictapbluHyio
MaruybiMacub — 6aubilb anoLwwHiA gHi cabpay
ManiTétopo. MepwbiM NaMép ThiTaH i CTOIK,
YanaBek, CnagiTbl y3Harapogami i bposami, —
JNeaHip bpaxxHey. Aro Ha3biBani «6pbiBaHOCLaM
CYTOHHA» — Halll YanaBekK »kapTay naj naxato He
xaBae. [13iBa, ane mbl 3 JIEwam XKaaHaBbim Aymani,
LITO He faKbiBeM [la KaHLa caublaniamy, naMpam
paHeli. Ane pantam na pagblé i TanebayaHHi
ryuybilub KnaciyHasa my3sblka. BbicBeTninacs, wro
namép JleaHig bpaxHey. A notbim AHbI navani
mepui, AK Myxi. AWys yyopa aHaponayckia
YanAdHiKi xanani nlofgsen y KiHo i y usprax na
rapafiky — npasepbiLb, Li He MNaBiHHbI AHbI Y
r3Tbl Yac ObILb Ha Npaubl, — a 3a NALb XBifiHay
crnasHeHHA Nayvani 3sanbHAUb. He nacneni

aHAponayubl AaBecui cnpaBy Aa KpblBaBara
abcypay, AK 3HOY Na panblé i TanebavaHi
HacUAPOXKNiBa ryybllb KaciyHaa My3blka —
namép Opbin AHgponay. He BbITpbiMani HbIPKi.
Micay Bepwbl. Bocb i npblyakani nogsi ceara.
JoxHyub ragbl. An3iH 3a agHbiM. bor ycé 6aubiub.
MNaxaBani AHgponaga i BbiLArHyni Ha n‘egacrtan
3yCim Hifikara nepaemHika. YapHeHka. XBopbl,
cTapbl, éH AaxoA3iy pa3am 3 caubianiamam, naxay
Ha nagnose, a Aro 34biMani kKamepami ca CTosi —
aTpbiMaiBanacs, WTO Ha Harax cTaiyb. Bbl 3rogHbIA
cTaub Np33iasHTam? Jlesb XbiBbl YapHeHKa Awys
34071ey Y3HALb carHyTyto ¥ nokui i abanepTyto ab
nagnory pyky (rnefaubl 6aubini, wto ab cusHy)

i BbIMaBiy »aBaHbIM rofiacam: «Xo-po-wo». Pyki
anani. YapHeHKa cTay np33igaHTam.

MsaHe 3aycénbl ypaxkBana y caublanicTblYHbIM
narepbl HeCyMeHHacLb. X/yCHA Y BOYbI.
MinbéHbl niof3en 6ayaub na TanebayaHHi, WTo Yy
np33ig3HTbl BoibGipatoub Tpyn. | BbigaTHa! AA3siH
TPYN Y>KO NAXbILb NAaCAPOA KpaiHbl Y may3anei
i wWmat ragoy cMApA3iub. A iHWbI MAPLUBAK
6yn3e KipaBaub KpaiHato. Ane Hagoyra. Abninicb
cnA30u, 3 TbiM Nanwi gamon. Namép i Kocya
YapHeHkKa. Hikomy He nacney Halwkog3ilb.

Tpoxi nanaxay y npa3igaHtax i agnauey. | 3Hoy

na pagblé ryybllb ypaubicTas My3blka. [3Ta 6bly
Baniki Yac. ApmarefoH caBeukara ypagy. Ycé
nonHyna, pasnduenacs, npasaninaca y Taprtap.
Babyns KiHyna ublTalb raseTol. Babyna nepacTana
raBapbllb Mpa NaniTbiKy, TOMbKi KiBana y 60K
rasetay: «A-al Mae Bbl mae, ycé rnynctsal» babyns
KaH4yaTKoBa 3rybina Bepy Ba ycé. TonbKi y>ko
HiKOMY npa raTa He Ka3sana.




Y 1985 roase Ha nacagy 3actyniy Mixain
lap6ayoy. IMnasaHTHbI, 3 paf3imaii nnsamai Ha
n6e, 3 apyKaBaHalo »KoHKali Paicali, Akas agpasy
cnapabanaca Ha 3axaa3e. Paicy 6bin10 He copamHa
nakassaub Hapopay. Y Mackse 3aBipaBana HoBae
XblULé. Ane ¥ MiHcKy cnoBa «nepabynosa»

AWYS He Hecna Hifkal iHpapmaubli. Y MiHCKy

3 nepabynoBalo i KOHb He Kavaycs. Ycé-Tki
npasiHUbIA. | yce napTbIHbIA Kagpbl Ha MecLax.
bo Kyabl ix nag3asaub? | 3 Karo navaub? AHbl AWYS
MOLIHa TPbIManicA Ha CBaiX MMiHAHbIX Harax.

Y Tou yac A xbina Ha Byniubl Kapna Mapkca.
Hepanéka ag Bak3ana. AQHOMYbI Y NayaTKy BOCEHi
[la MsiHe Ha rap6aTy 3a3ipHyna imnasaHTHas
apxiTakTapka Jlioamina Kapatkesiu. AiHa ABauualb
ragoy agnpavasana y NpaeKkTHbIM iHCTbITyLe
«MiHCcKrpamaz3aHnpaeKkT» Ha BysiLbl KanektapHai.
I5Ta 6bina apraHisalblsi BaeHHara Tbiny, i npauasani
y é11 «na 3BaHKy». [1a 3BaHKy — 3a NysbT, Na 3BaHKy
xapA3ini Ha abep, y NpbibipanbHiO MOXHa 6bino
BbINCL|i TONbKI 3 4a3BONY HavasbHiKa agasena, na
3BaHKy BApTanica 3 abepy i na 3BaHKy iLwni gaxatbl.
| Tak yce gBauuaub ragoy. Ag Takora npaudrnara
iCHaBaHHA y paXbIMe KaHuarepa y apxitaktapKi
JTiogminbl KapaTkeBiyu navay pacnagauua apraHism,
nanonanica HepBbl i 3M3HYbINICA LAMMILbI.

— Ak 6bl A1 XaLlena aAnomcLiLb CBamMy «Jiro6amy»
«MiHcKrpamagsaHnpaekTy», — mapbina Jliogmina. —
Tonbki BOCb He Befjato, sik rata 3pabiub!

— A A Beflalo, — Kaxy.

— Hayxo? Ak?

— Tpa6a 3nag3iup y «MiHCKrpamag3sHnpaekLe»
BbICTaBY MaCTaKoy-aBaHrapabicray!

— leHianbHana gymka, — auaHina Jliogmina. —
3ayTpa A nanpy fa kamcopra (y TbiA Yacol
AWYS 6bINi Takia Noa3i — KamcamosbcKia
apraHisaTapbl) — i CKaxy sAiMy, WTo 6biN10 6
nobpa Yy Hawbim «MiHCKrpaMaz3aHnpaeKkLue»,

A3e npauyoLlb TBOPYbIA TaBapblLbl-
apxiTaKTapbl, NpaBecli BbICTaBy ManagblixX
MacTakoy-aBaHrapzbicTay. TbiMm 60/bLU LWTO
Haw wad, Ynaasimip Inbiy, 3apas y agnaybiHKy.
A Tbl 3HOV3eL NaTP3OHYI0 KOMbKacLb F3TbIX
MacTakoy?

— 3Hanay, — wMaT3HayHa nagusepgsina A.

Napbl.

BoceHb 87-ra rofa 6bina y MiHcKy Hazi3Bbluai
narofHas, BOCeHb NaHaBasa i Ha CTapbiX MiHCKIX
BYJIKaX, AKiA Hacynepak pasbdypanbHai cine
pasBiTara caublaniamy AWY> 3axoyBani cBato
ricTapbluHyio npbiBabHacub. CAPOA raTbix Bynak
6bina i Byniua KanektapHas, Ha AKol Nakysb
ALWYS TpbiBana ctaay «MiHCKrpamag3aHnpaeKkT».
ApHonubl y MNonbluybl A naTpanina y MACcTauKa
MiHck-Ma3aBeuki. Y MAHe y3Hikna agyyBaHbHe A3-
aBto. fl anblHynaca HibbITa y HalbiM 6enapyckim
MiHcky, i akypaT y paéHe KanektapHan. Boisisinacs,
LITO TaKoe apXiTaKTypHae cynaj3eHHe He
BbinaakoBae, 60 KanicbLii 3a NONbCKIM Yacam
6enapyckia rapagbl 6ygaBanica naBoasie npaekTay
aflHbIX i TbIX Xa apxiTakTapay. NagobHae cBaAuUTBa
AagHae Mapbik i CaHKT-MeyAapOypr.

BoOKHbI W3para cTaHjapTHara byablHKa
«MiHCcKrpamaa3aHnpaeKTa» BbIXOA3ini Ha cTapbl
3anaTbl ckBep. [icTOpbIA raTara Mecua Hag3Bblyam
ApamaTblyHaa — nagyac BariHbl TyT, Na CTapbixX
rabpainckix morinkax, npaxonsina reta. Ceegka
MiHynara, cLinabl KaMeHb Ha 3AMJIi, pacnaeagae
npa Toe MiHakam. Haaryn Halblifl TaBapblILbl

KaMyHiCTbl Obifi HaA3iBa TayCTacKypblis: yCloabl,
[3e naxaBaHbls 6A3BiHHbIA axBAPbI, Lii TO
Haubi3My — Ha KanektapHam, Li To CTaniHismy —
y Kypanatax, abaBAzkoBa Hacaf3aLb Managbix
Apayuay i nabyayoub MikpapaéH, Ak y KypanaTax,
anb60 agMiHiCTpaubIiHbI 6yfblHAK, K Ha
KanektapHan, 4, — He nacneeww anamATayya, a
y>KO WbIbye npa3 MOrifiKi A3enaBbl HAPOZA MNa CBaix
LWITOA3EHHbIX CrIpaBax.

Y maéi 6abyni, AneHbl OénapayHbl, KaMyHiCTKi
ca cTaxam, 6bly apyri My». 3saycsa éH CAMEH. A
6bly EH NpaKypopaM i ya3enbHiuay y paccTpanax
rpamaassaHay y Kypanatax. Mpa rata 3abapoHeHa
6b110 Ka3alb. babyns Benbmi He no6ina, Kani,
BApPTaloubICA AaxaTtbl 3 Kypanartay nacna pacctpanay
nioAsen y natbiniyy, ratbl CAMEH Niy BoL@THYO
3caHUbIto! Al | cama namATalo ¥ 6abyni noyHbisA
canamsHbIA Kallbl NyCTbIX OyTaMevak 3-nag Bouary.
Aro HaBaT 3CaHLbIA He 6pana! Hey3abase 6abynsa 3
imM pasbinacs.

Ane BepHemcA ¥ «MiHCKrpamag3aHnpaeKkT».
ApxiTakTapka Jliogmina KapaTtkesiy,
SKCTpaBaraHTHas i SHepriyHas rabpaika, y
YOPHbBIM MY>KUbIHCKIM KarnenioLbl, 3 KpbiBaBbIMi
BYCHaMi i Be/ibMi NPbIFOXbIMi KapbiMi BaublMa,

AKiA He nakigay rnbl6oKi YHyTpaHbl HECMAKOW,
nepamsLLaHbl 3 HeCnaToNneHan xapcLto, 3aBiTana
NaaCTyMNHbIM BOCEHbCKIM paHKaM Aia Kamcopra
«MiHCKrpamaa3saHnpaeKTay i 3pabina AMy HABIHHYO
npanaHoBy — MNpaBecbLli BbICTaBY Masiafblx
aBaHrapAHbIX MacTaKkoy.

— A WITO 3HaubILb «aBaHrapAHbIX»? — HaiyHa
3anbITaycA KaMCOpr.

— [5Ta TbiA, XTO HaWnenw Masnioe, — He
MiprHyyLbl BOKam afKkasana Jllogmina.

Cama x JTiogmina KapaTkeBiu Hikoni He 6aubliia
HiBOAHara MiHCKara aBaHrappbicTa, 60 Takix
3K3aTbl4YHbIX 3BAPOY Hapoay He naka3ssani. [payga,
siHa 6blna cA6poyKaii NasTa i AblCigaHTa Anskces
MpoaHaBa, AKi y TbiA fanékia yacbl ManABay anoykam
aAMbICIIOBbIA PacKpacki i gapbly ix caAbpam, ToNbKi
HiKOMY ¥ 6p3>KHeYCKiA Yacbl He NpbIxog3ina y
ranasy, LUTO r3Ta MOXa Ha3blBaLLa aBaHrapAHbIM
macTauTeam. Kamcopr «MiHCKrpamaa3saHnpaexkTa»
npanaHoBy Jlioagminbl yxsaniy. «BepHewua 3
aAnaybIHKY Hall Ablp3KTap Ynagsimip Inbiy, a mbl
YO | MepanpbleMcTBa nNpasai», — pagasaycsa
Manafbl yanasek. (Tagbl AWYS 6bINO MOJHA CTaBiLb
ranauky y pagky mepanpbiemcTsay. A uAnep Takora
CNOBA, HaMn3YyHa, YKo i He icHye.)

Beuapam s abmepkaBana 3 Ansikeem
KoaHaBbiM, XxTO 6yf3e ya3enbHivalb y BbICTaBe.
Bitanb Paxkoy — managbl MacTak, CKOHYblY
MIHCKY0 MacTaLKyio ByusnbHio. [TagaBayca
KpbIXy A3ikaBaTbiM, XaA3iy y Aoyrim 6enbim
nawybl i BblI3Ha4ayca CKpamHim 3KCTpaMismam y
nornagax i yubiHkax. AHapan MnsacaHay — acoba
lwmaTbakoBas, NpasBiy csibe ¥ po3HbIX chepax:
rpay Ha My3blUYHbIX iHCTPYMeHTaXx, 34aeuua,
cnAsay, Manasay, fnicay T3KCTbl, KasieKublAHaBay
KapTbl i aHTbIKBapbIAT. [Tpayfa, mey nagaspoHyto
cnaBy MaxnApa, ane acabicta MHe i XaaHaBy éH Hivora
[p3HHara He 3pabiy — XTO 3 NacnAXOBbIX He Mey
3am3pgpocHikay. CryneHb packaBaHacui lNnAcaHaBa
Ham nagbixoazina. Togap Konwa — npadeciiHbl
MacTak, 3CT3T, NaMAPKOYHa HaLlbIAHAMICTbIYHbIX
nornagay. Aptyp KniHay — managbl XbiBanicetl,
APKi, NafobHbI fa paciiickara pa3HayblHLa, €H
yBeCb Yac nanpaynsae akynapbl, AKia 3'a3gxaoLb

3 apniHara Hoca, i pacnasajae, Ak yuopa
BApHYyYcA 3 lNiuepa. O®pbidypa nag lorana
najkpacniBana AroHae abniyya HapozasosnbLa.
Ansakcein XpaHay — nasT, Aobpa BAZOMbI y BY3KiX
KoJax, 3HelHe nafobHbl fa Gbliora TpaHepa na
6apaLpbbe, Taki cabe Kauok, WbIPOKI Y nisyax, sKi,
npayaa, Hikoni He nepacTynay napora cnaptoBan
3asbl i abcanioTHa He BbIHOCIY di3iuHylo npaLy.
Takcama y akynapax i 3 dinacopckan (HACKOHYaHa)
agyKaublan. Anakcen ycé xblLLé manasay igbléukia
KapLiHKi 3 HelKimi Bap'ALKiMi iHLWannaHeTHiKami (EH
Ha3bIBay ix MapciaHami) i kneiy Kanabl. Boipasay 3
yaconicay ¢atarpadii panpacaBaHbix 3a CTaniHbim
nof3en i HaknenBsay ix KaHLUbIIAPCKIM Kneem Ha
KapAoHKi. LIsHTpam raTbix absiHaBayubIx akTay
6b1ni 3BbluariHa CraniH 3 JIeHiHbIM — axBApbI i KaTbl
HayMblCHa nepamellBaica, — KaTbl cAf3eni Ha
naBaykax, CTassi 3 BbIUArHYyTbIMi pyKaMi Li Hecni

Ha ranosax Kenki. AgHonybl y MiHCKyY A nayyna

aj TpoxragoBara A3iusui, Akoe nabaubina nnakat
«J1eHiH y Kenubl», Taky'o rictopblio: Kbly-6b1y
JleHiH. MNoTbim y3ay i namép. | yanep igyub Ha
npauy noa3ii kaxyub amy: «lyacnisa, JleHin!»
Mapo6Hae ypaxaHHe pabini JIEWbIHbI Kanaxbl.
MpbiybiM JleHiH Aa ycaro iHwara 6bly Ha ix 3
Hadapb6aBaHbIMi ByCHaMi.

Ha cueHax akTaBai 3anbl MepKaBanacs
pa3Beciub Mae ca ’KagaHaBbim Bepwbl. CambiA,
BAAOMa, BOCTpananitbiuHbiA. Cama 3ana
«MiHCcKrpamag3aHnpaeKkTa» 6bisa BbITPbIMaHan
y Konepax canpayfHara KaTylwkoBsara
caublanisMy — wapari Kpacnay, cusHa 3
3aC/1aHbIM YbIPBOHbIM CYKHOM CTaJIOM i
abcanioTHa HA3MEHHbIM 6enbIM rincaBbim 6locTam
BeYHa XblBora mepupsaka. Luacnisa, JleHin!

Bitanb Paxkkoy npanaHaBay 3acTauua y ratam
3ase 3 cy6oTbl fla NaHAA3esKa i BblkaHallb CBaé
reHepasibHae palusHHe Kamnasilbli BbiCTaBbl. Yce
YA3enbHiKi 6b1i HasK3anbHaBaHblA 6yayYbIMi
nap3eami. Mae g3eui Aaki pa3 nepactani xag3iup y
LIKOSTY.

| BOCb Hap3LULe HaAbIWOY A3eHb aaKpbILLA
Halwawn BbiCTaBbl Ha KanekTapHan. fl axHyna,
nabaublyLubl, LUTO CTBAPbUTi MacTaKi-aBaHrapAbICTbl
Ha yane 3 Bitaném PaxxkoBbim. AKTaBas 3ana
npakTblYHa af nagsori aa cToni 6bi1a YKkeeHas
raseTami. Yce Kp3cibl 6bini 3BaneHbls NacApog
3abl Y Kyuy a)KHO fa CTofi, a 3 Ae TbIpY3Ai rosibiA
YanaBeublsi pyKi i Hori. [5Tbl a6’eKT BiTansa PaxkoBa
Ha3blBaycA «[epabynosay. Pyki i Hori Bitanb
y3Ay Ha MiHCKiM npaTa3HbIM 3aBof3e. 3 ieBara
60Ky af yBaxopa Paxkkoy naseciy cBato npay —
riraHUKi napTpaT ronara bpaxHeBa, Takora cabe
CcTapora cMmapuka 3 arpamagHbiMi reHiTaniami.
KapuiHa Ha3biBanaca «[lapTpaT naTpbiapxar.
Macna KapoTkara KaHciniymy reditanii
NPbLIKPbINI KakeTniBan XxycTaukai, npblibini se
fAa nanatHa. Ctana Awys yikaBel. 3 npasara
60Ky af A3BApP3Y Bicey xbiBanic MnAcaHaBa —
npbinpayneHbia Erkam 3poTbikan KacMiuHbIA
CIOXK3Tbl 3 KaCMaHayTami Y ckadpaHpapax.

[aneil — NAWYOTHbIA 3CTITbIYHbIA abCTPaKLbli
Topapa Konuwbl. Bnixkain ga cusHbl cueHbl 6bini
yBellaHbls Kanaxami Ansakces »KaaHaea. Kab
nabaubllb >kbiBanic Aptypa KniHaea, Tpa6a
6b1710 NaAHAL LA Ha CL3HY, 3aC/10Ha Gbina
TONbKI KpbIXy 3auArHyTas. [lanotHbl ApTypa
6bini BeNbMi HeYaKaHblfA, acabnisa ypakBana
KapuiHa, AkaA Ha3biBanaca «CmepLb Ha ByiLbl

KacTpbluHiukan». lMacapop KpbIBOW Bynayki nsaxay
MEPTBbI KOT, afie YamyCbLii 6bIN0 ACHa, LWUTO raTan
KapuiHa pacnasapae npa cmepub CanamoHa
Mixasnca, canpaygbl 3agayneHara y MiHCKy Ha
BYNiLbl KacTpblYHiLKai CTaniHCKiIM Fpy3aBikoMm.
KapuiHa 3auapoysana cBaim gpamatbiamam. boino
BblCTayneHa AaBoni Wwmat npauay KniHaea, camas
BANiKas Mena Ha3By «PaBantoublsi», 6bUTi | KBETKI
— BeJIbMi ApanexHbl KakTyc. AguyBanacs, Aa
rnefaya NpbIALLIOY MOLIHbI i ApKi macTak. Camora
ApTypa Ha agKpbILLi BbICTaBbl He 6b110. EH, AK
3aycépbl Y TbiA yachl, 6b1y y MNiuepsl i 3'aBiyca

npas HeKasbKi A3&H, YO0 y caMbl axkblATax. Kana
«MapTpaTa natpbiapxa» Bitanb Paxkoy nacrasiy
CT3MaXKbl 3 CaMbIMi PO3HbIMI MpagMeTami, AKiA
Kani i 6bIni TaMaTblYHa 3BA3aHbIA, AbIK TOMbKi ThIM,
LWITO Yce 6biNi ca cMeTHiLbl. AcabniBa HempbleMHa
Kiflanaca y Boubl CKapblCTaHaA XaHo4ana npaknagka.
A pacnavana goyria i LAXKiA nepamoBbl,
nepakoHBaloYbl Aro NpbI6paLib Npaknaaky, Tamy
LWITO Henbra 6bino Aanycuilb, Kab BbICTaBY 3aublHini,
AK napHarpadiunyio. Mpbidpay.

Hapbiwoy naHaa3enak. 3paHKy A3Bepbl
«MiHCKrpamag3saHnpaeKTa» agublHinics, kab
ynycuiyb caix paboy. Mbl yce 3Haxopazinica
ycApaA3iHe akTaBaw 3anbl i 3 HeuApnaiBacuto
Yyakani nepLubix HaBefHikay. Mae a3eui, Bepa
i Arop, He manwni y WKony i npauasani 3a
A3AKYPHBIX agMiHiCTpaTapay, y ix 6bly CBOW CTONIK,
i AHbI pa3fgasani 3anpallasnbHiKi i TpbIMani KHiry
BOAryKay. Bepbl 661710 yaTbipHaLLaLpb, a Aropy —
TpblHaLLaub ragoy. Hapawue A3Bepbl akTaBan 3ani
pacublHinica, i HeKanbKi HaBefHikay, paboTHIKay
«MiHCKrpamaa3saHnpaeKTay, 3pabini nepLubl KPOK,
Kab yBaiicLi Ha BbICTaBy... ane 3aBicni ¥ naBeTpbl 3
a[IHOV MafHATal Haroto, HibbITa yanni! AHbI He mari
HacTynaub Ha rasetbl! [a3eTbl GbTi opraHam ynagpl
i BbIKniKani cTpax. [azeTbl napanizasani nogsen! |
raTbIMi tof3bMi Obini He paboubls | He KanracHiki,

a BAPLKI iHTanireHubli — apxiTaktapbl! Crpax

He fa3BanAy iM HacTynalb Ha raseTbl, A3e Gbii
daTarpadii cabpay Manitéiopo! ITa HemarubiMa
3abbiub. MpbiragBaelua xapT, WTo nobas Ha3Ba
apTbiKyna Yy raseLe nagbixoasilb, Kab Tak Ha3Balb
nonasbl akT. Hanpbiknag — uneH Manit6topo X.
Mapbixoasiub? M3Ta 6bina aypHas, ane BesibMi
CMelLLHanA rynbHA 3 rasetami. bnegHbix apxiTakTapay
3'afay cambl canpayfHbl CTpax, Kasi AHbl CTasni Ha
raseTbl i yBanwi Ha BbiCTaBy. HACMena, amanb Ha
Ablbaykax, AHbI Navani arnag skcnaHatay. Cnavatky
MoYuKi. Macns, asipatoubica na 6akax, 3arnageani
nag xycrtauky «latpblapxy» i Ko Ba ycto paratani.
AcabniBa »aHublHbl. Anb60, HaagBapoT, abypanics.
MepKaBaHHi nag3aninics Ha YopHbIA i 6enbis.
He3apaBoneHbis Kpblyani: «[Ta 6ecnapagak! Mol
He pa3sosim! Mbl He 3a raTta Baasani!» [3Ta 6bii,
BAJOMa, BET3PaHbl.

Mepap abefam Ha BbICTaBy NPbIALLIO KansA
A3ecAui HaBeAHiKay. AAHbl HeAK cMena napyLwbini
p3bIM MpaLbl Na 3BaHKy. Ane nacna abepy, kani
nepLbifA HaBeAHiKi Naa3aninica ypaxaHHAMI 3
Kanierami, — y»o HemarubiMa 6bis10 CTPbIMaLlb
axBOTHbIX NarnAfg3eLb aBaHrapAHyIo BbICTaBy. Y0
Y Kanigopax «MiHCKrpamaz3saHnpaeKTa» Bbloyxani
CnpayKi i gaxopasini neasb He fa 60ekK. «3akpbiLb!
3abapaHiub! 3Hecui!» — Kpbluani BET3paHbl.
«LlynoyHas akcnasiypbla, — nacmixanicsa 6yHTapbl, —
[o06pbIA MacTaki. A Bam, BET3paHaMm, TOSbKi 6 BaliHy
nakassaub. CbiTblA Na ropnal»




Tak npanwoy naHag3enak. Y aytopak Hapona
nasaniy Banam. [HCToITYyT «MiHCKrpamaa3aHnpaeKkT»
YO He npauaay. ApXiTaKTapbl rynani na kanigopax
i 3axonneHa cnpayvanica npa BbicTasy. PasnAatanaca
naranocka. lNauarHyyca Hapog 3 ropaga. Pariyanm y
cepady npbiexani npagcTayHiki rapkama naprbli
Ha yane 3 3araguyblkam agf3esna KynbTypbl
IBaHOBaM i cakpaTapom na ig3anorii — He
namsaTalo AroHae ima, 60 yce Ha aa3iH TBap.
ATouaHasn 3 ycix 6akoy nanseyHikami IaHoBa
napblwna fa kanaxay MpgaHasa. lNabaubina JleHiHa
3 HadapbaBaHbIMi BycHami, i €1 36naxana. AHa
cTpauina npbiToMmHacub. ManneyHiki nacneni ae
naaxaniub. Kani ayuomanacs, cnabbim ronacam,
nnavyybl ckasana *KgaHaBy:

— Bbl MAHe abpas3ini... Bbl abpasini maHe Ak
MKaHUbIHY.

— Hiubim A Bac He abpasiy, — 3 rogHacuto
afkasay MpaaHay. Xaua Boubl Y Aro 343eknisa
nabnickeani.

CakpaTtap na igsanorii y3ayca ubitaub KgaHaBy
naniTblYHbIA Mapani.

— Kaxblue ryyHen, — nanpaciy KaaHay.

— MHe 3gaeula, WTO A facTaTKOBA MyYHa Kaxy, —
nakpblyasiyca cakpatap. — Yamy Bbl mAHe He
yyeue?

— bo ¥ Bawbim abyTKy xntonae kKpoy axaapay 37-
ra roga, — Bblpa3Ha afkasay MKaaHay.

bonbLu cakpaTtap y»o Hivora He Ka3ay. [lag pyki
naBAni HeMPbITOMHY1O IBAaHOBY, XiCTalYbICA CbILLIOY
iA3anariyHbl cakpaTap. 3anaxsa cMaaHbiM. Mbl
yce afguyni, WTO BbICTaBy MOTYLb NPbIXIONHYLb.

Y XnaHaBa pasbanenaca capua, i, abnisatoubica
XanoAHbIM NoTaMm, éH nanpaciyca gaxartol. JIEwa mey
cnaboe 3gapoye i uaXKKa nepaHociy cTpachl. Paxkoy
3HOY 3acTaycA HayaBaLb. | npasinbHa 3pabiy. Tamy
LITO YHaubl y A3BAPaX akTaBaln 3anbl NaMAHANI
3aMki. Ane Pa)kkoy afiublHiy 3 cAP3A3iHbl. 3HOY
NPbIALWOY HAaTOYN rnefayvoy. A y HaTtoyne 3'aABinica
Ww3pbla KapabiHano! 3 KA. NMpaacTayHiki rapkama
napTbli, ane y»xo 6e3 IBaHOBal, 3HOYKY Obifli 3 HaMi.

ApxiTaKTapbl CBATKaBasi nepamory, HiXTo
He npalaBay, HiXTO He c/lyxay 3BaHKOY. bbinbliA
pabbl He XxaBasni cmexy, Hasipatoubl 3 BOKHaY, AK Y
NaOoyKJ/bIX BOCEHbCKIX KyCcTax coyBanaca pyaas
ranasa ablpakTapa «MiHCKrpamaa3aHnpaekTa»
Ynagsimipa Inbiua. EH 661y y agnaubitky, ane
BeCTKi Npa nags3ei ganwnii fa Aro, i éH y»o He
MOTr ycefi3elb Aoma. AfHaK yBarcLi ¥ 6yablHak
He yBaxopA3iy, Kab Hi 3a WTo He agKa3BaLb. bbiio
abcyphHa i cmelwHa rnagaseub, AK npbicagay y
XMbl3aXx, Ha3ipatoybl 3a CBaiM iHCTbITyTaM, Ynaasimip
Inbiy — gymay, WTo Aro HiXTO He 6ayublub. byabiHaK
6blY Y>KO LYbIIbHA aY3MIeHbl YOPHbIMI MallblHaMI.
[3e-Hig3e minbrani MiniublSHTbI.

3 cepappl Ha YaLBep HaM NaBedamini, LWTO
BbICTaBY 3aKpblioLb. AK XYypHanicTka, A yctana 3a
CBalo if310 CLUAHOIO:

— He 3akpbitoub. Bbl TyT TpbiManiLecs, a A nangy
agnpaynaub Tanerpamy Paice lapbavoBsai.

Yamy meHaBiTa Paice, — 3anbiTaeuua ybitay, —
a He camomy lap6ayoBy? Mo pa3nik 6bly
fJaknagHbl. la fap6ayosa y»ko iwni xsani nicroy,
CKapray i Tanerpamay. IHwan cnpasa Paica. AHa
3yCiM BOMbHasA, i €1 HIXTO ALY He niwa. AHa
HamnayHa aTpblMae i mpayblTae Mato Tanerpamy. TokcT
6bl1y Taki: «llaHoyHas Paica lap6auoBa! Y MiHcKy
afKpblaca nepLias BbiCTaBa ManafblX MacTakoy-

aBaHrapgbicTay. Ane ynagbl Yo xouyLb Ae
3aublHiUb. BoipaTynue Halwy KynbTypPHYIO akLbito!»
Oymato, wro Paica lap6ayvoBa aTpbimana ratyto
Tanerpamy. Acabicta. MarubiMa, mad Tanerpama
Haaryn 6blna nepLan AnA agykaBaHam i KynbTypHan
YKOHKI MP33iA3HTa, AKaA TOMbKI WITO 3acTynina Ha
nacagy. BoicTaBy 3aublHiub He 3marmi.

Y yauBep 651efHbl i nepananoxaHbl Kamcopr
«MiHCKrpamag3aHnpaekTa» Nnaknikay MaHe HaBepx,
y KabiHeT. Tam y»o cabpanica nepansakaHbia NoAa3i 3
aAMiHICTpaLbli NpaeKTHara iHCTbITyTa.

— LLto Ham 3a ycé raTa 6yn3e? — 3anbiTaycA
Kamcopr. BycHbl y Aro 3agpbikani.

— Hivora, — apgka3sana a. — Hiyora Bam He 6yz3e.

— Ane Ak raTta? Hac »ka naBbIraHAOLb 3
npaupl! Marnagsiue, wrto TyT pobiyLa, NnoyHas
aHapxif, rata »K BaeHHanA apraHisauybial — TyT
€H npapfay CTpaLlsHHYyo TanHy. MNag Boirnagam
«MiHCKrpamaa3saHnpaeKkTa» f3elHiyana BaeHHas
apraHisaubla, Tamy i pa>KbIM npaLbl 6b1y AK Y
KaHuarepbl. — Mbl Y>KO He crim i He AA3im, MOXa,
Hac HaBaT apbIWTYOLb.

— Bam Hiyora He 6ya3e, — ynayHeHa
nauseppasina A. — Xaua, — TyT A 3pabina nay3sy, — A
ZyMato, Bbl aTpbiMaeLie NaBblLU3HHE.

MaKiHyyLWbl r3TbIX NepcaHa)ay 3 HAMOW CL3HbI
«PaBi3opav, A BbINWA.

BbicTaBy He 3aublHini A3AKYOYbl CBETNaN NamaALi
Paice lap6auoBali. Ane napTbliiHbIA Cinbl 3pabini
AwWwys 60nbL XiTpagyMHa. AHbI pacnavani y aktaBan
3ane pamoHT! [3Ta 6bina KynbmiHaubia! Y nagnose
packpbini ntoki. briwyana aytassapka. MNacrtasini
Za cToni necsiubl i nacbinani rnegayoy nabenkan.
Pa3am 3 aKcnaHaTami BbiCTaBbl i yopaHHeM 3anbl
aTpbiMaiBanaca foKapaubla 3 nekna. Hagbiwno
cBATa noyHara abcypay! Mayanaca nepabynosa.
JIéwa MpaHay ag3Haubly: «<Befaely, WTo Takoe
nepabygnosa? Craiub, Npblknagam, y xawe Kauén
3 nanHoM. EH 3aKpbITbl BeUKam i Hikomy He
nepawukagae. Ane HexTa nacTaBiy Aro Ha BaroHb i
navay rpaup i MAwaub. Yaynaew, aki cmypon? Bocb
raTa i 6yase nepabynosan.

MomcTa apxiTakTapki Jliogminbl KapaTkeBiy
HANto6al apraHisaubli aTpbiManacs Ak mae obiLb!
HaBat npa3 BacAMHaLLaLb rajoy MHe He copaMHa
y3rafBaLb Tyto 6MicKyuyto akubito. Ha wumat
ragoy y MiHcky 3g0oxna LaH3ypa BblAyneHyara
macTauTsa. llacna BbicTaBbl Ha KanektapHam
MO>KHa 6bINo BbICTaYNALb WITO 3ayroaHa. 3a
wTo i 3maranica. 3a ceabopy HacTynaLb Harot
Ha raseTbl. HeyakaHbIM i LikaBbIM Magayca mHe
daKT, mauyTbl HAJAYHa, Y cakasiky 2004 roaa, y
Bapwase ag ApTypa KniHaBa: nagyac BbiCTaBbl
Ha KanektapHan Bitanb Pa)kkoy naknikay Aro ga
UblPBOHA-CYKOHHara cTana, BblUArHyy wydnaay i
nakasay ApTypy nap»<kaBeibl aBiALblHbI CHapaza
Yyacoy BauHbl. Tak ca cnasHeHHeM A napajasanacs,
LUTO apraHi3artapbl i yA3e/bHiKi BbICTaBbl pa3am
3 apxiTaKTapaMi, NnapTanreHoCs, MaimMi f3eLbMi i
3BblYalHbIMi HaBeHIKaMi He y3nAueni y naBeTpa.
Bocb raTta 6bina 6 LaHa aBaHrapaa i ceaboppbl!

Ane Tapbl, yBoceHb 1987 roaa, Mixain lap6ayoy
ALY He NaBblHiWYay HeaL3HHbIA BiHarpaaHiki,
nof3ein y Kapabaxy Awys He nacekni cHannepckimi
nanaTkami, i AlY> Wwyoapa cbinanaca ybicTae 3onata
3 p3Bay Ha CTapow MiHCKaw ByniLbl KanektapHan, i
Heba Haj HaMi ObI1o rMblboKae i CiHsAe.

Bapwasa, 31 cakasika 2004

Hatanna Tatyp, Anakceit X paHay.
3apxisa H. Tatyp

Natallia Tatur, Aliaksiej Zdanail.
From the archives of N. Tatur




IKcnasilblA BbICTaBbI

«Ha KanekTapHait».

3 apxiga A. lnacaHaBa

The exhibition «In Kalektarnaja».
From the archives of A. Pliasanali

(3Hi3y) Bitanb Paxkoy,

Aptyp Kninay, Togap Konwa,

Bepa Jlo6imasa (nauka Hatanni Tatyp),
Anakceit Xpnanay, Hatanns Tatyp,
NMioamina Kapatkesiy,

Angpaii lnacanay.

3 apxiga A. lnacaHaBa

JKCnaziublA BbICTaBbl
«Ha KanekTapHaii».
3 apxiga A. lnacaHaBa

3 ycnaminay BITAJIA PAXKKOBA:

BiTanb Paxkoy (H. 1959) — Bapombl K, bicmapk
Bitanb Ckisiya, Bitanb KanriH. Byublyca y MiHckan
MacTaLKal ByusanbHi (1974—1978). ApraHisaTap i
yA3enbHik KamepubliHa-midanariyHara ab’agHaHHA
«bicmapk» (3 1987). Ya3enbHik BbicTaBay 3 1984, 3 1999
3aimaeua MacTayKimi akyblsimi i neppopmaHcami
nepcaHanbHa-cyb'ekTblyHara xapakrapy.

[5Ta 6bly BeNbMi LiikaBbl Nepblff, MAPKYIO,
npblYbiHA — He TOMbKi MasA Managocub.
IHWwaaymubl, BAgOMa, 6bini ¥ aHaarpayHase, ane
y raTbl Yac, AK WapblKi pTyui, nayani aa3iH ga
apHaro npbiyareayya. Mepwbl pas, Hanpbiknag,
Kani A, 3aaeyua, y 1983-m nakasay Ha Helnkawm
He3ane)kHal BbiCTaBe CBOW TBOP — «AGNbIK i
MOJIb» — AKpa3 nayvanaca nacnabpaxHeyckas
anoxa, agbbiBanica TpaHcdapmaLlbli Y coblyme.
Ha raTan BbicTaBe fa MAHe Nafblwoy lrap
KalwKypaBiy, nanwwni KaHTaKTbl 3 iHLWbIMI
MacTakami. Mbl cknafani nnaHbl arysibHbIX
BbICTaBay, AblCKyTaBasi npa mactaursa. AQHbIM
crfioBaMm, CiTyalbla 6bi1a 6ag3épa-anTbiMiCTblYHAA.
XTocbUi HaBaT cnag3saBayca 3abpaLa Ha BbICOTKi
macTaukara Ubergrund’a i nackigsalb MACLOBbIX

rereMoHLYbIKay, Kab 3aHALb ixHae Mmecua. Ane
MHe nagasanacs, i Tak A Aymalo i 3apas, WTo raTta
XicTKan nasiubla. Tamy WTO, Na CyTHacLi, 3aHALb
iX Mecua — 3HaublLb, CTalb iMi, HaBaT Kani Tbl
MacTaK-aBaHrapablCT.

Ha mato fymKy, aBaHrapga y caHce paBasntoubli,
AK 6bI710, Kani BblHanwni dpatarpadito, Kani
A3elHivani pagblkanbHblA MacTauKia pyxi
navatky XX ctaronspnss, 3apa3 Hama. CEHHA
ycé ap6biBaeLla ayTamaTbluHa, 3anyLlyaHbl
MeXaHi3M: MOCTMaA3PHI3M, MOTbIM MOCTMNOCT-,
aHTbl- i I. 4. Ane HAMa TON BapTacLi, 3a AKY10
MO>KHa 6b1/10 6 3Marauua. YBecb yac HewTa
3MAHAeLUa, | raTa cTanaca Yo pyuiHan.

Ane Tapbl, y 1980-1, 66110 iHaKLW: nayblHani
Y3HiKaLb HellKia WikaBbla KanabapaubliHbls
acApoAKi, aguyBanica nanneyvHiuTea, NayHas
6niskacub i yennbiHA. TonbKi Ansg maHe i

raTa XyTKa CKOHUYbIlacA, TBOPYbI acApofak
nacTynoBa nepapagayca: aBaHrapabiCTbl
3axaueni rpowan, naexani 3a MAXy, KiHynica
npagaBaub KapuiHbl. [3Ta MHe naganoca He Toe
WTO 3apajan, ane 3aHANagamM. Hawblia wnaxi

pasbiwnics.



Aptyp Kninay. Pagantoubist. 1984
[lanatHo, anein. 200x150

Artur Klinad. Revolution. 1984
0il on canvas.

THE
IN KALEKTARNAJA
EXHIBITION

The Minskprajekt Design Institute
(Kalektarnaja Str. 21a)

Participants: Aliaksiej Zdanau, Todar Kop3a,
Artur Klinad, Andrej Plasanad, Vital Razkou.

From the memoirs of
NATALLIA TATUR:

Natalla Tatur (b. 1949) is a poet, a close friend of
Aliaksiej Zdanau. She graduated from the Byelorussian
State Institute of Theatre and Art. As a journalist she
worked on TV and newspapers. Now Natallia lives in
New-York city..

It was in 1987, soon after Mikhail Gorbachev
had become a new leader of the USSR. He was
smart, had a birth-mark on his forehead and
well-educated wife Raisa, admired in the West.
Moscow plunged itself into a new life. Yet, in
Minsk perestroika sounded meaningless. Local
authorities were dragging their feet over it. After
all Minsk was only a province, with all the old
communist party bonzes still in their places. They
were still standing firmly on their feet of clay.

One fine autumn day a friend called on me for
a cup of tea. Her name was Ludmila Karatkievic,
she was an architect and had worked at the
Minskprajekt Design Institute in Kalektarnaja
Street for 20 years. The Minskprajekt was a kind
of military enterprise, where all employees
were disciplined to start and finish their
work by the bell. Having been kept at this
concentration camp for 20 years, poor worn-out
Ludmila dreamt of taking revenge on her dear
Minskprajekt.

— You know what? We'll hold an exhibition of
avant-garde artists there! — | said.

—It's a brilliant idea! — said Ludmila.

The next day extravagant and vigorous
architect of Jewish origin Ludmila Karatkievic¢
turned up in the office of the Minskprajekt Young

Communist League. A black man’s hat, blood-
red lips, beautiful brown eyes, full of deep inner
commotion mixed with languor, she approached
their leader with the most innocent proposal.

— Let’s have an exhibition of young avant-
garde artists on our premises, — she said.

— What does avant-garde mean? — said the
naive young communists’ leader.

— Avant-garde artists are those who paint
best, — Ludmila did not bat an eyelid as she gave
the answer.

Actually she had never seen any Minsk avant-
garde artists herself, for those odd birds were
kept away from people’s eyes. So in the evening
dissident poet Aliaksiej Zdanati and | discussed
the participants. Vital Razkou was a young artist,
who had graduated from Minsk Art School. He
seemed a bit stand-offish, wore a long white
mac and had a reputation for his extreme
radical views and actions. Andrej Pliasanat had
a versatile personality. A singer and a painter,
he also played musical instruments, wrote texts,
collected cards and antiques. We found his
leeway suitable. Todar Kopsa was a professional
artist and a moderately nationalist aesthete.
Artur Klinau, a young painter, always caught
everyone’s eye and was always setting right his
glasses, which would slip off his hawked nose,
and describing how he had come back from
Petersburg the previous day.

Aliaksiej Zdanati was a poet much known to the
chosen few, who looked like a retired wrestling
coach, though he actually hated any physical a
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ctivities. He wore glasses and had been studying
philosophy at university. Aliaksiej had spent all
his life painting some cranky pictures of crazy
aliens and making collages with Stalin and Lenin
along with their victims. Once | heard a tale from
a three-year-old kid, who had seen the poster
Lenin Wearing a Cap, Once upon a time there
lived Lenin. Then he died. So people now say

on their way to work, Bye, Lenin! This was very
close to the impression you got from Aliaksiej's
collages; where among other things Lenin had
lipstick on his mouth. The Minskprajekt assembly
hall looked typical for the socialist epoch — rows
of chairs, a stage with a table covered with a red
cloth and the inevitable white plaster bust of the
immortal dead man. Bye, Lenin!

On Monday morning Kalektarnaja Street saw
the opening of the avant-garde exhibition. There
were papers tacked up all over the walls and
covering the floor. The chairs were arranged in
a huge pile in the centre, naked human limbs
randomly sticking out of it. Vital Razkol had
borrowed them from the Minsk Prosthetic
Factory. That installation of his was entitled
Perestroika. To the left of the door, there was
The Portrait of the Patriarch by Razkou hanging
on the wall. It represented naked Brezhnev as
an old fogey with enormous private parts. After
a short debate it was decided to cover them
with a coquettish scarf, which was promptly
nailed to the canvas. Now it looked even more
amusing. To the right of the door you could
see Pliasanall’s slightly erotic paintings of
astronauts in protective suits. Further on came
delicately aesthetic abstract paintings by Todar
Kopsa. The space next to the stage was covered
with Aliaksiej Zdanal’s collages. To see Artur
Klinal's canvases, you had to get onto the stage.
They were striking indeed, especially Death in
Kastry¢nickaja Street. There was a dead cat in
the middle of a narrow winding street, but it
immediately reminded of Solomon Michoels,
the director of the Jewish theatre in Moscow,
who had been run over by a lorry on Stalin’s
orders in Kastry¢nickaja Street in Minsk. All in
all there were quite a lot of Artur’s works, the
largest entitled The Revolution. It was clear they
were painted by an outstanding artist with a
remarkably strong individuality.

Early in the morning the Minskprajekt door
opened to let in its slaves. We were all eager
to meet our first visitors. At last several people
made their first steps to enter the exhibition
hall and... stopped there, petrified, one leg
raised in the air, just like herons. They did not
have the guts to step on the papers! Being
official mouthpieces, the papers on the floor
paralysed the architects with fear! The people
were scared to walk on the papers with photos of
the Politburo members. It was an unforgettable
sight. Finally, they plucked up the courage and
came in. At first they stared at the exhibits in
silence. Then, having cautiously looked around,
they peeped at what was covered with the scarf
and burst out laughing. Especially ladies. Or burst
with indignation. Those were veterans, of course.
Opinions split drastically.

About a dozen visitors had turned up before
lunch-time. They were the first to have ignored
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the bell. After lunch, when they had shared their
impressions with the others, there was a whole
crowd willing to see the avant-garde exhibition.
On Tuesday the exhibition hall was swarming
with people. The Minskprajekt institute was not
functioning. The architects were strolling along
its corridors, discussing the exhibition.

On Wednesday morning the exhibition was
attended by the Communist Party City Committee
delegation, led by the head of the culture
department and the ideology secretary. When Ms.
Ivanova, the head of the culture department, saw
Aliaksiej Zdanal’s collages with Lenin wearing
lipstick, she fainted. Having come to her senses,
she said to Aliaksiej, tears in her eyes,

— You have insulted a woman in me.

-l haven't, — said dignified Aliaksiej Zdanal,
with a twinkle in his eye.

The ideology secretary started lecturing
Aliaksiej.

— Speak up, — said the latter.

— Can’t you hear me? — the ideology secretary
got offended.

— No, ‘cause you have the 1937 victims’ blood
in your shoes, — said Zdana distinctly.

The secretary said nothing more. We all felt
the exhibition could have been banned. Aliaksiej
Zdanau had an acute pain in his heart. Vital
Razkou offered to stay overnight in the assembly
hall. That was very thoughtful of him, as the
authorities had the locks changed at night, so
the next day Vital let us in from inside. The hall
was packed with people. But this time you could
spot plain-clothed KGB boys in the crowd. The
architects were victorious. Noone was working;
no-one took any notice of the bell.

On Thursday night we were informed the
exhibition would be closed down. The situation
called for immediate action.

— No way. I'll go and send a telegram to Raisa
Gorbachev, — | said.

The telegram read, Dear Mrs. Gorbachey,
young avant-garde artists have opened their first
exhibition in Minsk. But the authorities are going
to ban it. Please, save our exhibition. | believe she
did receive the telegram. The exhibition was not
closed down, owing to Mrs. Gorbachev, may her
soul rest in peace. But the party bosses ordered
the assembly hall to be redecorated. That was
the climax of the whole thing! There were
gaping holes in the floor. A welding machine was
showering down sparks. The visitors were being
whitewashed. It was all like a picture from hell.

A feast of absurdity! Perestroika was advancing!
"You know what perestroika is all about?’ asked
Aliaksiej Zdanau. ‘There’s, say, a bowl of shit in
the house. It has a lid on and does not bother
anybody. Then someone puts it on the cooker
and starts stirring. Imagine how it stinks! This is
perestroika.’

Ludmila Karatkievi¢ did avenge on the institute
she hated! Now that eighteen years have passed, |
am still proud of that smashing exhibition. For years
since then, art censorship in Minsk had been dead.
After Kalektarnaja, you could exhibit whatever you
wished. This was what we actually fought for. The
freedom to step on newspapers is worth it.

Warsaw, March 31, 2004

JKCnaziublA BbICTaBbl

«Ha KanekTapHaii».

3 apxiga A. lnacaHaBa

The exhibition «In Kalektarnaja».
From the archives of A. Pliasanali

Aptyp KniHay raBopblub npamosy.
3 apxiga A. lnacaHaBa

Artur Klinali makes a speech.
From the archives of A. Pliasanat




BbICTABA
«MEPCNEKTbIBA»
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BbicTaBauHas 3ana benapyckara
HaBYyKoOBa-gacneauara iHCTbITyTa
TaXHiuHam indpapmaubii

(np. Maw>spaga, 7)
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Capog yasenbHikay: AHgpan banoy, Capren
BonuaHka, Anakcen MKpaHay, AnakcaHgp
3abayublk, Irap Kawkypasiu, ApTyp KniHay,
Topap Konuwa, Banep lNeciH, AHgpan MNnacaxay,

P s

Bonbra (a3bikiHa. ImirpaHTbl. 1990

Jliogmina PycaBa, Ynagsimip Liscnep gbl iHww.

3 ycnaminay
AHAP3A NNACAHABA:

[5TaA BbiCTaBa CTanacA agHOM 3 CaMblX APKiX,

Ha MoW Nornag, apT-nagsen, AKia Y npbiHLubine
af6oinica ¥ MiHcky. flkpas HanapagaaHi npanwni
Mas BblCTaBa «MalcTapHA MacTaka» i BbiCTaBa

«Ha KanektapHai». [5Ta 6bly TOM yac, Kani macTaki
aTpbIMani marybiMacLb BbICTaynALb CBae KapLiHbl,
MiHatoubl BblCTayKaMmbl, AKIA 3aCTaBanica TONbKi
dapmanbHacuto. | Bocb Mbl 3alymani ratyto 6ynHyio
BbicTaBy «[lepcnekTbiBa», a Kab siHa ag6binacs,
cKasani, WTo yce rpolwbl ag 36opay nonayLb y
®oHp KynbTypbl (CaBeuki GOHA KynbTypbl OblY
3acHaBaHbl y Mackse 12 nictanaga 1986 roga Ak
rpaMagckae ab’'agHaHHe).

Al nanwoy y rapeblkaHkam Aamaynsauua, kab Ham
Zani MaLbiHbl, y BbIHIKY Aani HaBaT cama3Barsbl, Kab
yblcUilb cHer (6bly cHeX<aHb). Af3iH Mbl BbIKapblCTani:
naexani aa Irapa Kawkypagiva y fidimasa, 3arpysini
JOLLKI, U3rny, i EH Ha BbICTABE, YKO NOTbIM, 3pabiy
a6'ekT. MoTbiM, 60 Kani Mbl Nag’exani fa A3BApPIN,
Kab pasrpy»kauua, ybaubini ab’aBy: «<YBaxaemble
YUYaCTHUKW, BbICTaBKa 3aKPbIBAETCA MO peLleHnto
OVPEKTUBHbIX OpraHoB». LLITo raTa 3a «gupeKTuBHble
opraHbi», HixTo He Befay. Mbl 65KbIM Ja HAMECHIKa
OblpaKTapa, AHAPacoBiva, AKOMY NpbiCBAYaEM
nnakat: «<OcTaHOBMTE NPOM3BON HGropoKpaTa
AHfpocoBunyar. Ane éH ckasay, LTO He éH npbiMay
paLIsHHe i Haoryn AMY Ha NeHcito XyTKa. Tagabl A
npanaHoyBsato YCim pa3am icLi Y rapkam napTbli i
naasiub nag BOKHami CTpank. Mbl NpbIXoA3im Tyabl
(uAnep rata 6yabiHak MiHICTIPCTBa 3aMeXHbIX
cnpay), CTaHOBIMCA Y Wwapar i rAg3iM Y BOKHbI, AKiA

YMOMaHT 3aKpblBaloLjLia »ano3i — i raTakcama
YMOMaHT 3'AaynAtoLua WyblliHbl: yCloAbl XTOCbL|
rnaasiub. Mol ctaim, xanogHa. Boibaratoub 3 6yablHKa
HeKanbKi Yanasek i NbiTaowuLa, Yamy Mbl TyT cTaim. A
Mbl: «<Hiyora Takora, MpocTa BOCb BbICTaBy 3au4blHini,
i Mbl Ctofbl NpbIAWi». Ham npanaHasani 3ancui
YHYTp, A pacnaséy npa Toe, WTo Mbl Po6iM BbICTaBY,
rpoLwubl ag Akon nongyub y QoHA KynbTypbl, @ HaC
3aKpblBatoLb. Bocb TOMbKi WTO Oblna BbICTaBa Y
Manaupl macTayTeay ag Catoza macTakoy, A3e Mbl
yA3enbHivani, npanwnia AHa 3 nocnexam, a TyT
YamycbLi Henbra. Hac nanpacini npbincui 3ayTpa,
Maynay, pazbapomca. 3ayTpa Mbl NPbIALLAI, Ham fani
[abpo, i Mbl Navani pabiub 3Kcnasiybito.
«[epcnekTbiBa» agKpbinaca. Mpblexana y aa3iH
A3eHb ganeraubia 3 Cato3a MacTakoy rnagseub
raTyto BbicTaBy. Mbl iM Kaxkam: nnaviue rpotubl. A
AHbI: AK raTa? Mbl Cato3 macTakoy. A Mbl: HY Bbl X
pa3symeeLlle, Mbl X FpoLLbl He cabe 6spom, raTa Ana
DoHAy KynbTypbl, TbiM 60bLL KBITKI Heaaparis.
Ane AHbl He 3axaueni nnauiyb i colwni. A Hapoa
iwoy HaToynam. BbicTaBa 3aublHANACA a NATam
Beyapa (Tak npauasay ratbl 6yabiHak), i noasi, Akia
Takcama iwni 3 npawbl, XBanaBanica, LWToO He MOryLb
naTtpaniuyb. Y yaconice «MacTauTsay, namaATato, Tagbl
Harnicani HerKia pa3rpoOMHbIA apTbIKySbl, KapaLen,
ycé AK mae 6bilb. Mbl cabpani nayHyto cymy ana
DOoHpy, ane ¥>K0 NasHen BbICBETAINI, WTO éH raTbiA
rpoLUbI TaK i He aTpbIMay: AHbI A3ecbLi 3rybinica
y apraHisaubliax-nacapsgHikax. Hy a mbl, Tbim He
MeHLU, aTpbiMani Macy 3ajlaBaibHEHHA.

ManatHo, anei. 60x45

3 kanekupli A. lnAcaHaea

Volha Sazykina. Emigrants. 1990
0il on canvas. 60x45

The collection of A. Pliasanaii
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ABKpbILUE BbICTaBbI «[lepcneKTbiBay.
3 apxiga cam'i (ypckix

The «Perspective» exhibition.

From the archives of Surski's family

Ansxceii Maanay, Anapaii lnacanay,
Mikanai Minirin, paneraupia Cato3a
mactakoy: Mait lanupir, Ansikcangp
[NlabpaBonbcki i iHLw.

3apxiBa A. lnacaHasa

Aliaksiej Zdanaii and Andrej Pliasanail
are speaking with the delegation from
the Artists Union.

From the archives of A. Pliasanali

A6'ekT Irapa Kawwkypagiva.

. 3 apxiBa cam'’i Cypckix
m The object by Ihar KaSkurevic.
’ From the archives of Surski's family




Ha nepwbim nnaHe cnpaBa leHaa3b
XaukeBiu i Bonbra (a3blkiHa,

3aimi Irap Kawkypasiy,

no6au Capreit Jlanwa.

Y akynsapax [13mitpbiii CypbiHOBIu.
3 apxisy cam'i Cypckix

lnakat 3 natpabaBaHHeM ajKpbiLb

BbiCTaBy. 3 apxiBa A. lInacanasa Anakceit Xpaanay.
The banner with the requirement 3 apxiBa cam'i Cypckix
to open of the exhibition. Aliaksiej Zdana.

From the archives of A. Pliasanaii From the archives of Surski's family
ABKpbILUg BbicTaBbI «[lepcneKTbiBay. AnKpbiyug BbicTaBbl «[lepcneKTbiBay.
3 apxiBa cam'i Cypckix 3 apxiBa cam'i Cypckix
The «Perspective» exhibition. The «Perspective» exhibition.
From the archives of Surski's family From the archives of Surski's family
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A6'ekT Irapa Kawwkypagiva.

3 apxiBa cam'i Cypckix

The object by Ihar Kaskurevic.
From the archives of Surski's family

Anskceit M aanay i Biktap Marpoy.
3 apxisa B. [aTpoBa

Aliaksiej Zdanail i Viktar Piatro.
From the archives of V. Piatroli

A6'ekT «MaTaublkn» Ynaazimipa
Li>cnepa i Capres BoiiuaHki.

3 apxiga A. lnacaHaBa

The object «Motorcycle» by Uladzimir
Cesler i Siarhiej Vojcanka.

From the archives of A. Pliasanali




Inona bapaaynina, Auppait lnAcanay,
[3mitpbiit (ypbIHOBIY.

3 apxiBa cam'i Cypckix

Ilona Baradulina, Andrej Pliasanad,
Dzmitryj Surynovic.

From the archives of Surski's family

lpaua AnaTons PxaByukara.

3 apxiBa cam'i Cypckix

The work by Anatol RZavucki.

From the archives of Surski's family

Ynap3imip Akynay i Auppaii lnAcanay.

3apxiBa A. lnacaHasa
Uladzimir Akulai i Andrej Plasanad.
From the archives of A. Pliasanat

Angapaii banoy, [13mitpbiit ipminay.
3apxiBa A. lnacanasa

Andrej Bialot, Dzmitryj Jarmilad.
From the archives of A. Pliasanati

(3nbimak na u3HTpy)bapbic Bacinbey.
3apxiBa A. lnacanasa

Boris Vasilyev from Moscow.

From the archives of A. Pliasanaii
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BbicTaBa «[lepcnekTbiBar.

3 apxiga cam'i (ypckix

The «Perspective» exhibition.
From the archives of Surskis family

THE EXHIBITION
«PERSPECTIVE»

The Belarusian Science and Research
Technical Information Institute
(Maserava Str. 7)

Participants: Andrej Bialou, Siarhiej Vojc¢anka,
Aliaksiej Zdanat, Aliaksandar Zabau¢yk,

Ilhar Kaskurevi¢, Artur Klinal, Todar Kop3a,
Valer Piesin, Andrej Pliasanau, Ludmila Rusava,
Volha Sazykina, Uladzimir Cesler and others.

From the memoirs of
ANDREJ PLIASANAU:

In my opinion, this exhibition was one of the
most impressive art events, which took place
in Minsk. Just before that my exhibition «The
Artist's Studio» and «In Kalektarnaja» had been
held. In those times the artists were given a
possibility to exhibit their paintings, bypassing
exhibition committees which actually remained
only a formality. So we decided to make that
major exhibition «Perspective», and to make
it happen we said that all the money from the
entrance fees would be directed to the Cultural
Foundation (the Soviet Cultural Foundation was
established in Moscow on November 12, 1986 as
a public association).

| went to the city council to ask whether they
would provide us with transport. In the end, they
even gave us dump trucks to cleaned off the snow
(it was December). We used one of them to go to
Ihar Kaskurevi¢ in Efimovo, where we took boards
and bricks, which later he used to create an art
object during the exhibition. But when we drove
up to the front doors to unload the materials
we saw a note that said, «Dear participants of
the exhibition. The exhibition closes due to the
decision of policy-making organs». None of
us had any idea what kind of «policy-making
organs» they were talking about. We immediately
run to the Deputy Director, Andrasovich,
whom we dedicated a poster, «<Stop bureaucrat
Andrasovich’s arbitrariness». But he said that he
had not taken that decision, and in general was
going to retire soon. Then | suggested all of us go
to the Minsk City Party Committee and organize
a strike in front of their windows. We came there
(now it is the building of the Ministry of Foreign
Affairs), stood in a line and stared at the windows
where at that very moment the blinds got closed,
with only small gaps immediately appearing, too —
people were peeping at us from everywhere.

We were continuing to stand still, although it

was getting cold. Several people ran out of the
building to ask us why we were standing there.
And we answered, «Nothing special, but our
exhibition was closed, and so we came here.»

We were invited to go inside, and | said that

we were making an exhibition and planning

to give the money rose from the fees to the
Cultural Foundation — how could they close it?
The exhibition in the Palace of Arts held by the
Artists’ Union had just been set, and we were also
taking partinit, it had a success — why weren't
we allowed to have this one, too? We were asked
to come the next day, they sort of promised to
figure out what was going on. The next day we
did come and we were given the go-ahead, so we
started to work with the exposition.

We managed to open «Perspective». One day
the delegation from the Artists’ Union came to
see the exhibition. We asked them to pay the
entrance fee. And they said, «Why should we?
We are the Artists’ Union!» And we answered,
«Well, you know, we do not get the money
ourselves. It is for the Cultural Foundation.
Moreover, the tickets are cheap». But they
refused to pay and left. But the public showed
a genuine interest, crowds of visitors were
attending the exhibition. It closed at 5 pm (the
working hours of that building), and people
who were also returning from work worried
that they could not get there. | remember
that in the articles published in «<Mastatstva»
magazine the exhibition was harshly criticized.
To putitin a nutshell — no surprises. We raised
a certain amount of money for the Foundation,
but later found out that they never really got
the money: it was lost somewhere lost in the
intermediary organizations. And we, in our

turn, had a lot of fun.



tOpblid Irpywa.

3apxisa 10. IrpyLubl

Jury lhrusa.

From the archives of J. lhrusa

VYCECAIO3HbI
CEMIHAP _
HEAOILUbIMHATA
MACTALITBA
«CBATA
MACTALTBA.
HAPBA-88»

YasenbHiki: AHgpai banoy, Anakcangp 3abayublk,
Irap Kawkypasiy, lyren Kipbinay, Aptyp Kninay,
Ynapsimip Jlano, Banepbl MapTbIHUbIK,

Biktap lMaTtpoy, Bitanb Paxkoy, Jliogmina Pycasa,
Bonbra CasbikiHa, [3miTpbl Apminay.

KypaTtapka HiHanb 3iTapaBa.

3 ycnaminay FOPbIA IFTPYLbI:

Opbin Irpywa (H. 1963) — KiHanpaa3stocep, pPaXbICEP,
cuy3HapbIcT. CKOHYbIY BenapycKi moniTaxHiuHbI
iHCTBITYT, aKynbTIT apXiTIKTypbl. Y3HauanbBae
KiHausHTp «Nonstop Media»

[5Ta 6bly canpayabl nepLubl KaneKTblyHbl Bble3[,
MacTakoy HeadilbliHara MacTalkara Kona 3a
MAXY. MAHe 3anpacini Tyabl 3abIMaLb, A3AKYOYbI
yaMmy 3axaBanacA KalToyHanA BifdaAaKyMeHTaLbls
Ton nap3ei. lanoyHas skcnasiybla mecuinaca y
3aMKy Y rictapbl4HbIM L3HTPbI HapBbl, TaM MacTaki
KaMyHikaBani agHo 3 afHbIM i pabini ceae npaupbl. Ane
afHbIM 3 HalLikaBelLbIX MecLay bbina nacyaHan
Kaca, Na AKOI Npaxop3ina namexkHasa nanaca namixx
ScToHcKkar CCP i PCOCP. MacTaki »bini nobay y
CaCHOBbIM flece, TamMy BesibMi MpocTa 6bino naf3iub
po3Hara KWTanTy apT-iHTIpBeHLbli. Pa4 y Tbim,
LUTO KOXKHbI 13€Hb MITYI0 Kacy YCKonBeay TpakTap,
32 AKIM Wi nameXxHiKi «nifibHaBaLb» MAXy. [3Ta i
CrnpaBakaBaJsa Hallblx MacTaKoy. AHbI BblkonBani
Marifibl Ha Kace, Xxaf3ifi Tam y npacuiHax. yreny
Kipbinasy npbliiiuna insa 3pabiub BenisapHyio
nAacyaHyio dirypy, Akasa 6 naxana na aboasa 6aki ag
M#Kbl — OblLLaM 6bl IMKHYNaca 3 ycxofy Ha 3axag.
KanekTblyHbIMi BbICifIKami NACYaHbI YanaBek 3'ABIyCA,
i TpaKkTap, AKi Kypcasay, npaexay Amy AKpas na
pykax. ATpbiMmanaca Benbmi CimBasniyHa.

Bbinyuaycsa, kaHelHe, Irap KalkypaBsiy, AKi
3naA3iy wapar neppopmaHcay-maHinynaubii, Ak
A iX Ha3blBalo, Ha 6epase Mopa i Ha CTapaKbITHLIM
KaMeHi, WTo naxay nobay 3 3amkam. MacTak KOXXHbIM
pa3am natpabasay, Kab yasenbHivani yce, Tamy 3a
iM macTasHHa xaA3ini HaToynbl. 3aNOMHINICA AWYD
riraHLiKia cnimaki, Akix 3Hanwoy Bitanb Paxkoy. EH ix
nagkopmniBay i HekanbKix y3ay 3 cabon y MiHck —
BblpaLLbly KflaHaBaLlb HAPBCKiX climakoy. Bé3 ix y
LIKIAHbIM COIKY, | HeMKi Yac AHbI XblAi Y Aro.

3 ycnamiHay
BAJIEPA MAPTbIHYbIKA:

Map3ei pasropTeanica xyTka. «Qopmy»
3anpacini yasenbHivaub y lNepLubivm ycecato3HbiM
decTbiBani caBeukara aHg3arpayHay y Hapse.

Yce mae BANiKiA npaubl Na-paHeriamy 6bu1i Ha
BbicTaBe Y «Kagpblépry», i MHe He xaLenacs Obiub
npagcTayneHbim y Hapse masnbimi, He XapaKTIPHbIMi
AnA MmAaHe npauami. [na acTaTHix ya3enbHikay
«DopMbI» r3Ta He 6bI10 NepaLLKoaait, 60 AHbI

abo npauasani BenbMi XyTKa, abo Bbipabnani
iHCTanAUbli Ha mecubl. MHe Hiyora He 3acTaBanacs,
AK 3pabiub WToCbLUi agmbiciioBa Ana Hapsbl. Hanicay
y 0aBONi SKCMPaCiyHan MaHepbl Kana aBauuadli
MarbIX KBaApaTHbIX KaMna3iubli i, CKNeiyLbl
TKaHiHal, 3pabiy packnagyLwky. ATpbiManaca

HelTa napayHanbHa Banikae. [lagay napy HeBaAnikix
nanoTHay, i Maa yacTka sKcnasiypli Obina ratosas.

3 MiHcka agnpasinica ayTobycam, 3abscneyaHbiM
HaLbIMi CNOHCcapaMi. TONbKi MiHCKI FypT Mey TaKyo
packoLuy, K CBO TpaHCNapT. Y ayTobyc 3msacuinics
He TOJbKi YA3enbHiKi Hawwai rpynbl, ane i ix cabpbl bl
cA6pbl cAbpoy. KanekTbly paspacTtayca. Y Hapse nag
3T 6b1Y Bbig3eNeHbI FiraHLKi cAp3AHABEYHbI 3aMakK
(y im kanicbui 3gbimani «Kapans Jlipa»). Ya3enbHiki
npbiexani 3 ycaro Caseukara Cato3a, akpams
NpbIGaNTbHINCKIX MacTaKoy...

QecTbiBanb atpbimaycs. LLmat wro Harageana
6auaHae y 3aMeXXHbIX Yaconicax, ane atMmachepa
6bina A3iyHa TBopyas. LLmat mactakoy i rpynay
3alimanica po3Hara Bbirnagy nepdopmaHcami, i rata
HajaBana T3aTpasibHacLb Tamy, LITO afbblBaeLLa.
Mactaki 3 [py3ii, Apmenii, Kiprisii, «<MiubKi», Hy i Hawwa
MiHcKasa «@opmar. DecTbiBanb y Hapee nakasay,
wTo y HeTpax CaBewkara Cato3a Bbipacna iHwas
KynbTypa — crenas, pa3yMHas i af3iHan y CBaén
pa3HacTanHacui. Akimi ganékimi i HenaTp36HbIMI
34anicAa ycAKia calo3bl MacTakoy, akaaamii abl
iHLWbIA KapymnaBaHblA CTPYKTYpbl. Y CaBeukim
Cato3e HeKanbKi NakaneHHAY nog3en He Beaani,
LUTO TaKoe CyyacHae MacTauTBa i AKiA Aro GyHKUbli.
[5Tbl pecTbiBanb NaaBEY pbiCcy Naj TaTanitapHbiM
MiHYJIbIM y Bi3yasibHal KynbTypbl i af3Haubly
BApTaHHe Y Eypony, abo ¥ ubliBinizaBaHbl cBeT. «Balua
ypaxaHHe ag ,DopMmbl“?» — cnbiTay Ay BAgomara
niuepckara mactaka baramonaBa. «MacTauTBa gaBoni
arpaciyHae, ane Benbmi npadeciiiHa BblkaHaHae», —
Obly afikas.

Y HapBe nepaa cambimM agKpbILLEM Hallai
3KCMasiubli NPbIALWNOCA Nansapa43iub cabpoy
i cAGpoY cAGPOY, LUTO BbICTayAOLLA TOMbKi
yA3enbHiki Hawara ab’agHaHHs. fl pbI3bIKHYY
BbIKNiKaLlb Kpblyay Y HaLbIX MiHCKIX CagapoXHiKay,
60 yce siHbl NagpbIxTaBani T3UKi 3 Npauami y
Haj3ei y anoLHi MOMaHT BbicTaBiyua. Mpbinwnoca
aficToMBaLb iA310 CTaHAAPTY, AKACLi, Kani Takoe
BbI3HaU3HHe JacTacaBaibHae Aa Takou 3blbKai
i cy6’eKTblyHal 3'ABbI, AIK aLl9HKa CydyacHara
MacTaLTBa, A3e NPaKTblYHa YCé marybima i ycé
Ha3BorsieHa. fl WKagasay TOMbKI, LWUTO 3 camara
nayaTKy He 3MOr nepaagoseLb cynpaLiy cBaix
Kaneray i npbiHAUb y «®@opmy» Cawry PoasiHa, Akora
A 3aycéapl LaHiy 3a npadeciaHaniam i nacnagoyHacub
y MacTauTBe Abl 3a apblriHanbHacLb.




tOpbiit Irpywa, flyren Kipbinay,
Bitanb Paxkoy, Ynaasimip Jlano.
3apxiga 10. Irpywbl

Nepdopmanc Irapa Kawkypasiva.

3apxiga 10. Irpywbl

MNepdopmanc Irapa Kawkypasiua.

3 apxisa 10. IrpyLubl

The performance by Ihar Kaskurevic.
From the archive of J. Ihrusa

KanektbljHas ckynbnTypa

(Ha namexxHali nanace).

3 apxisa 10. IrpyLubl

The collective sculpture on the frontier.
From the archive of J. lhrusa




Kana 3amka, A3e 6bina pa3meluyaHas
3kcnasiubia. 3 apxisa B. Ca3bikiHali
Nearby the castle where the exhibition
was. From the archives of V. Sazykina

Nepdopmanc Irapa Kawkypasiva.

3 apxisa B. Apxinasaii

The performance of lhar Kaskurevic.
From the archives of V. Archipava

KanekTbljHas ckynbnTypa Ha
namexHai nanace.

3 apxiBa B. (a3bikiHait

The collective sculpture on the frontier.
From the archives of V. Sazykina

MNepdopmaHc i ab’'ekt Bonbri CazbikiHail.
3 apxiBa B. (a3bikiHait

The performance and

the object of Volha Sazykina.

From the archives of V. Sazykina




Ha nepwbim nnaHe: Anexa KapoTtkas,
Bonbra Ca3bikiHa, Irap Kawwkypasiy.
BepxHi wapar: Banep MapTbiHubIK,
Capreit Maniwsycki, Anakceit X paHay,
Hinanb 3iTapasa. Tanin, na gapose y
Hapsy. 3 apxiBa B. Apxinasaii

Macrauki nikHik. Hapsa.
3 apxiBa B. (a3bikiHait

Anena Kapotkas, Ansakceii paanay,
Bonbra CasbikiHa, Capreit Jlanwa,
Banep MapTbiHubik, Irap Kawkyp3giy,
(Capreii Maniwsycki, Biktap Matpoy.
Hapsa 1988. 3 apxiBa B. Apxinasaii
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KanekTblyHbl ab'ekT-ajT06yc. Hapsa.

3 apxiBa B. Ca3bikiHait

The collective-made bus-object. Narva.
From the archives of V. Sazykina

ALL SOVIET
REPUBLICS’
SEMINAR ON
UNOFFICIAL ART
«ART FESTIVAL.
NARVA-88»

Participants: Andrej BialoU, Aliaksandar Zabaucyk,
Ihar Kaskurevi¢, Jatihien Kirylat, Artur Klinad,
Uladzimir Lapo, Valery Martyncyk, Viktar Piatrod,
Vital RazkoU, Ludmila Rusava, Volha Sazykina,
Dzmitry Jarmilad.

From the memoirs of
JURY IHRUSA:

Jury lhrusa (b. 1963) is a film producer, director, and
scriptwriter. He graduated from Belarusian Polytechnics
Institute at the architecture department. He is a head of
Nonstop Media center. He lives in Minsk.

For the first time nonofficial artists travelled
abroad all together in one group. | was invited
there to shoot and thanks to this fact precious
video documentation of the events was preserved.
The main exhibition was located inside the castle,
in the historical center of Narva, where the artists
could socialize and do their work. But one of the
most interesting places was a sandy spit, which
formed a border between the Estonian and
Russian Soviet Republics. The artists lived nearby,
in a pine forest, so it was easy for them to arrange
all sorts of art interventions. Every day a tractor
was digging the split up with the guards following
it «guarding» the border. This thing provoked
our artists. They made graves at the split, walked
around dressed in sheets. Jatuhien Kirytali had an
idea to make a huge sand figure, which would
lie on both sides of the border — as if stretching
from east to west. Thanks to collective efforts the
sandy man appeared, and the tractor supervising
the area drove across its arms «cutting» them off. It
even turned out to be very symbolic.

Ihar Kaskurevic¢ was certainly the most istinctive
figure. He made a number of performances-
manipulations, as | call them, on the sea-side
and on an ancient stone that was lying next to
the castle. Every time he demanded everyone to
get involved, so crowds of people were always
following him. I also remember giant snails Vital
RazkoUl found. He gave them food and even took
several of them to Minsk — he decided to clone
the Narva snails. He transported them in a glass
jar, and for some time they were living at his place.

From the memoirs of
VALERY MARTYNCYK:

Events unfolded quickly. «<Form» group was invited
to participate in the All Soviet Republics’ Festival
of the Soviet underground in Narva. All my large
works were still on display in the «Kadryérze» gallery
in Tallinn and | did not want to be represented in
Narva with small untypical works. For the remaining
members of «Form» it was not a problem since they
either worked really fast or produced the installation
on site. | had no choice but to do something special
for Narva. | made about 20 small square compositions
in quite an expressive manner and stitched them
with some fabric, making a fold-out bed. It seemed
something relatively large. Adding a couple of small
paintings, my part in the exhibition was ready. From
Minsk we went on a bus provided by our sponsors.
Only artists from Minsk had the luxury of their own
transport. In that bus we could fit not only members
of our group, but also their friends and friends of
friends. The team grew. The festival was held in a
giant medieval castle in Narva (it had been used to
the Soviet film «King Lear»). Participants came from
all over the Soviet Union, except the Baltic artists.

The festival was a success. Is was a bit similar
to what we have seen in foreign journals, but the
atmosphere was amazingly creative, and because
many artists and groups were engaged in various
types of performances, there was a theatrical
character to everything that happened. Artists
from Georgia, Armenia, Kyrgyzstan, Russian «Mitki»
art-group, and our Minsk «<Formy. The Narva festival
showed that in the depths of the Soviet Union a
different culture had grown and developed —
mature, thoughtful and unique in its diversity. How
distant and irrelevant seemed all those unions of
artists, academics and other corrupt structures?
Within the Soviet Union several generations of
people did not know what contemporary art was
and what its functions were. This festival had drawn
a line under visual culture’s totalitarian past and
marked, or demarcated if you like, a return to Europe
or to the civilized world. «What are your impression
of the «<Form» works?» — | asked the famous St.
Petersburg artist Bogomolov. «The artworks are
quite aggressive, but very professionally made» —

was the answer.



A3EHb FOPAZA

Y Tpaeukim npagmecuyi

3 ycnaminay A3MITPbIA CTPOLIABA:

AsmiTpbl CTpouay (H. 1963) — yA3enbHiK apT-rpynbl
«benapycki knimaT». 3amaelLia BblAaBeLKal cnpaBan.
Kbie y MiHCKYy.

...TonbKi agkpbinacs «Tporka» (Tpaeukae
npagmecue) — nepLbia TPbl agpacTaypaBaHbia
[aMbl Ha HabAP3XKHaM, AKIA rNAL35Ub HA MOCT i
paky. [3Ta agpa3y 6biyam cbapmasana npacTopy,
i yBeCb TycoBauHbl Hapog 3 «XBiniHKi» (uanep
niyspbia Patio Ha np. HesanexHacui Hacynpaub
yHiBepcama «LisHTpanbHbl») i «[liHreiHa» (uanep
Ha raTbiM Mecubl ratanb «Eypona» Ha By”n. JIeHiHa)
nepamaAcuiyca Tyabl. Y TOn A3eHb pantam npama
Ha NTY>KKY i Ha nnAuoyubl nepag ratato 6pamato
3napA3ini Bbictasy. BoiHecni MikpadoH, i, WTO MAHe
ypasina, Mbl yce 6biNi HeEBeparogHa 3aLicHyTbIA:
XTOoCbLi Nagbig3e fa MikpadoHa, CKaxa nayTtapbl
¢dpa3sbl i cbixoasiyb. To 60K MarybiMacLb cBabofbl
BblKa3BaHHA Mbl He Marni NPbIHALUb. | TYT BbIALWNA
O3AyUblHKa i Nayana NnpocTa «Kpblynauua,
cnABaub NECHIo 3a NeCHAN 3 rapagckora
danbknopy i pabina rata 3ycim ceabogHa. A
noTbIM A laBefaycs, WTo rata 6bina JleHka
CeipblgaBa, 6yayyan AnéHa, Akasa Takcama y Tbif
yacbl 6bina y MiHCKal HepapmanbHam Tycoyubl...

Maé aguyBaHHe — nepabynoBbl MeHaBiTa
«3Hi3y» TYT He 6b1710. Y UbiM NpblYbIHbI? AGO
YapHobbinbckaa katacTpoda npbiBana nog3en

y Taki NpbirHeYaHbl CTaH, WTO yce npauschbl TyT
3amapypasinics, abo ¥ rpamaacTBe icHaBana
CBaA agMblC/I0BasA iHepTHaCLb, HA340NbHACLb
camim nacnpabaBaub NamAHALb HelTa Yy
Xblyui. Y no6bim Bbinaaky YapHob6binb ycé
naropubly. bbino aguyBaHHe, WTO NtOA3I X043ALb
3rop6eHbla, HGbiLLaM Ha neYbl LicHe raTbl
rpy3 nepaxblBaHHAY — 3a cAbe i cBaix 6Mi3Kix.
Y nepuubls gHi Hiyora Ham He abeAcuini, ane
nacns yce Begani, LUTO acCHOYHae Bo6naka
npbiiwnoca Ha benapycob i WTo mMbl 3pabinica
r3TKiM aKCnepbiMeHTanbHbIM NasiroHam. To 60K
Mbl pa3ymeni, WTO Y Karocbui écub 6yayubiHA,
ane y Hac fie ¥ NpblHLbINe He MoXa Obllb, 60 Mbl
yce anpamMeHeHbla i acyaxaHbla. Marybima, Tamy
6enapycol 6bi71i He HaATa 3aLikayneHbla ¥ HelKix
3MeHax. bo nepameHbl LikaBALb TbIX, Y Karo écub
6yayublHA, a TYT aMasb Aa cAp3a3iHbl 1990-x
uArHyycsa wnend ratan 6essbixogHacui. [31a 6bini
HacTpoW i CTaH, AKiA NpocTa NyHani y naBeTpbl.
Tamy, MHe 3faeuua, Haw «aBaHrapg» 1980-x
cTayca caliro pogy 6anem nagyac Yymbl: ratae
«Bap'ALTBa», WUTO BOCb Mbl, Maynay, uanep Tyt
agpbiBaemca Ui HeAK agyaliHa rynaem, ane
raTa He Npagyrnef kBae fanenwara passiyya.
Yce na-cBonmy 3'A3g»Kani 3 rny3ay y ratbim
YapHOObINbCKIM reTa.

Neawig Cepakoy, Anakceit MapTbiHay,
[eHaa3b Xaukesiy, Bonbra (a3bikiHa,
Capreit Maniwsycki, Anapait lnacanay.
3 apxiga A. lnacaHaBa
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Ansxcanpp Yrnaniua, Biktap Matpoy.
Oatarpadis i apxiy A.YrnaHiubl
Aliaksandar Uhlianica, Viktar Piatrot.
Foto and archives of A. Uhlianica

[3eHb lopapa.

Oatarpadis i apxiy A.YrnaHiubl
Minsk City Day.

Foto and archives of A. Uhlianica

Biktap NAatpoy.

Oatarpadis i apxiy A.YrnaHiupl.
Viktar Piatrol.

From the archives of A. Uhlianica

[J13enb lopaga.

Oatarpadis i apxiy A.YrnaHiubl
Minsk City Day.

Foto and archives of A. Uhlianica

(3mbimak na u3HTpbI) feHaa3b XaLKeBiu.
3 apxiBa cam'i Xaukeivay




|
5
&
)
by
-

A

[eHaa3b Xaukesiu.

3 apxisa cam'i Xaukesivay

Hienadz Chackievic.

From the archives of Chackievic's family

MINSK CITY DAY

At Trajeckaje District

From the memoirs of
DZMITRY STROCAU:

Dzmitry Strocati (b. 1963) is a poet and a publisher.
He was a participants of Belarusian Climate art groupe.
He lives in Minsk.

Trojka (Trajeckaje District) had just opened — the
first three renovated houses on the waterfront,
which face the bridge and the river. It would
immediately form the space, and all the people who
were hanging around at «Khvilinka» (now «Pacio»
in Niezaleznasci Avenue opposite the supermarket
«Centralny») and «Penguin» cafes (now Hotel
«Europe» on Lenina Street) would move there. On
that day, suddenly, an exhibition was set right on
the lawn and on the ground in front of the gates.

A microphone was brought, and which struck me
most: we were all incredibly stiff, someone would
approach the microphone to say few sentences and
immediately stepped back. That is we could not
accept the opportunity of freedom of expression.
And then a girl came up and started simply fooling
around singing a song after song from urban
folklore. And she was doing it in quite a relaxed way.
Later | found out that it was Alena Svirydava, future
the famous pop-singer, who in those days belonged
to Minsk informal get-together.

..l had no feeling of changes coming from
«below» here. What are the reasons? It might be
either the Chernobyl accident that had put people

into such a depressed state that all the processes
slowed down, or there was its own special inertia
in the society, the inability of trying to change
something in their life themselves. In any case,
Chernobyl made it all worse. There was a feeling
that people were walking around hunched, as if
the burden of their anxieties was pressing down
on the shoulders — their worries for themselves
and for their close ones. During the first days we
were not informed of anything, but later everyone
knew that the biggest cloud covered Belarus and
thus we became a sort of testing ground. That

is, we understood that someone had future, but
at the same time we generally could not have it,
because we all suffered the effect of radiation and
were doomed. Perhaps that is why the Belarusians
were not so much interested in changes. After all,
only people who have a future are interested in
transformations, whereas here almost up to the
middle of the 1990s a trail of this hopelessness
had been lasting. This was the mood and state
that was just hovering in the air.

So it seems to me that our «avant-garte» in the
1980s became a sort of feast in time of plague: this
«madness», as if we are desperately, say, painting
the town red, but this does not presuppose
further development. Everyone was going crazy in
their own way in this sort of Chernobyl ghetto.



ioc. be3 Ha3Bbl. 1980-7
Lus. Untitled. The 1980s

BbICTABA IPYIbl «<bJ10»

«HALU WNAX
HE 3BAPOTHDbI»

Aom KiHo
(uanep YbipBOHDI Kacyén,
Byn. CaBeuykas, 15)

YasenbHiki: InoHa bapagyniHa,
AHppan fapoxiH, ly3anb 3anaesa,
ApTtyp Kninay, Jlioc (AHgpan JTiocikay),
Banep MNeciH, Capren Minar,

Bitanb YapHabpuoicay.

3 ycnaminay APTYPA KJIIHABA:

HanpbikaHubl 1980-x [lom KiHO cTay BenbMi
nparpaciyHboim nibepanbHbiM mecuam. Haypag
ui BbictaBa «OparmeHT-nag3en’87» marna 6
ap6biuya ¥ Catose macTakoy, Aki 3acTaBaycAa
[OCbILb KaHCepBaTblyHbIM. Afie, HanayHa,
KiHOWHIKaMm, AKia yxo 6aubini MNapagxaHasa,
HalWbls MacTauKisa aKCnepbIMeHTbI OblJli
3pa3symenblia. Tamy y [lome KiHO cTay
MaryblMbIM LWI3par BaXKHbIX ANA Halara Kona
BbICTaBay.

[5Ta 6bina Nepwas KanekTblyHasA BbiCTaBa
«BbJ1O», akon mbl i 3aaBini npa cabe. MNag
3KCnasiybllo HaM agfani ranoyHyto 3any, gse
Mbl BbICTaBifi XblBanic i ab’ekTbl. LIaHTpanbHam
Kamnasiublan cTay «may3anen», Bbiknag3eHbl
3 BiHa-rapanayHbiX CKPbIHAY, AKIA Mbl
cabpani Houyy Kanda HelKara racTpaHoma.
«May3anen» — ant3ia Ha cakpanbHbl
ab’'eKT caBeuKan igzanorii — ctaay Tam,
n3e céHHA anTap. Tagbl rata 6bIy AWYS
cBeUKi byablHaK, ane apxiTakTypa gaknagHa
afcbinana ga cakpanbHara mecua. Ha nagnose
3 po3Hara afi3eHHA ObiNa BbikNaA3eHas
KasloHa noa3en, Akia cimBanizaBani Takix
ifananaknoHHiKay, AKiA iwni ga ratara
3iKyparTa 3 BiHa-rapanayHbiX CKpblHAY. Ha
ypaubiCTbIM aAKpPbILLi A 3aublTay AacTaTKOBa
Mapa3maTblyHYI0 MPaMOBY, HaniCaHylo y CTbini
no3HsAra napTbliiHara 3acTolo.

Ane Hanbonbll 3anNoMHiINacs 3aKpbILLE, Ha AKIM
A 3A3eNCHiy Taki nepdopmaHc-akublto «BaceHHAA
necHa 3BblYanaBekar.  anpaHyyca y cTpori
rapHiTyp, ranids, Hag3ey YopHbIA aKynApbl —
6b1y Nafo6Hbl a TaKora MasieHbKara gblkTaTapa.
Y WbIKOYHbIM Kp3Cie Ha CL3He cAa3ey nepag,
ny6nikan, Akaa mecuinaca Hacynpawb y 3ane.
MNepapa MHOM CTaay CTON 3 MagHOCAM, WKAAHKaMI i
HeKasnbKiMi 6yTanbkami ublpBoHara BiHa. lNobau —
naTadoH, Ha AKIM A 3aBEY KPY»KIMKY, ane AHa
KpyLuinaca He Ha 78, a Ha 33, To 60K BenbMi
MapyaHa. Mag raTyto npausaHyo My3blKy A cTay
pasniBaub Na WKAAHKaXx BiHO i Miyb — afHa
WKNAHKA, Apyras, nAaTas... A uixa niy ratae BiHO,
a nybnika Moyuki Ha3sipana i yakana, wro 6ya3e
fanen. [3Ta yArHynaca Heki yac, HapaLLe XToCbLi
He BbITpbIMay — NafbllWoy, Haniy cabe BiHa i BbIMiY,
noTbIM ApPYri, TP3Li — CTani nagbixoasiub yce.
TyT pacnavanoca canpaygHae Bap’ayTea. XTocbLi
nepLubl KiHyy WKNAAHKY ab nagnory, i pantam yce
cTani 6iub raTblA WKNAHKI ab nagnory i ab cueHbl.
Kani ckoHublyca nocya, ctani 6iub 6yTanbKi.
Pacnayvanica TaHubl — 3aKkpbIULE Yaanocs.

Mocyg raTbl 6bly, fap3ybl, Ka3éHHbI, 3 OydeTa,
i HACTYNHbIM IHEM MHe BbICTaBiNi paxyHak. bap,
KaHeLllHe, 6bly BeNbMi He3a[aBosNEHbI TbIM, LUTO
af6binoca. I5Ta X 6bINo 3aKpbiTae MecLa, He KOXHbI
3 BYNiLbl MOT TpaniLb CloAbl, TONbKI «abpaHbia», A
TYT HelKia «<HedapmManbl» 343eNcHini Takoe. ToiM He
MEHLU Haluyo BbICTaBY 3aMOMHinNi Hagoyra.
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IKCnasiLblA BbICTaBbl cynoski «bJ10».
3apxiBa A. Kninasa

The exhibition of BLO group.

From the archives of A. Klinail



Aptyp Kninay, Mloc,[y3anb 3ansesa,
Banep MMecin. 3 apxiga I. 3anAesail
Artur Klinat, Lus, Huzel Zalajeva, Valer
Piesin. From the archives of H. Zalajeva

Aptyp Kninay. BaceHHsa necHb
3Bblwyanaseka. 3 apxisa A. KniHasa
Artur Klina. A Spring Song of Overman.
From the archives of A. Klinaii

Banep MMecin. loma.

3 apxiga B. MeciHa

Valer Piesin.

From the archives of V. Piesin




JKCnasiLblA BbICTaBbl cynoski «bJ10».
3apxisa A. KninaBa

The exhibition of BLO group.

From the archives of A. Klinaii

EXHIBITION
«BLO» GROUP
«OUR WAY IS
IRREVERSIBLE»

The House of Cinema
(Savieckaja Str. 15)

Participants: Ilona Baradulina,

Andrej Darochin, Huzel Zalajeva, Artur Klinad,
Lus (Andrej Lusikau), Valery Piesin, Siarhiej Pilat,
Vital Carnabrysat.

From the memoirs of
ARTUR KLINAU:

In the late 1980s the House of Cinema became
a very progressive liberal place. The exhibition
«Fragment-Event’87» was unlikely to take place
in the Artists’ Union, which remained rather
conservative. But perhaps to the filmmakers, who
had already seen Sergey Paradzhanov, our artistic
experiments were clear, so it was possible to hold
there a number of exhibitions important for our
community.

It was the first collective exhibition of «Blo»
Group, by which we presented ourselves. The
main hall was made available to us and we could
exhibit there our paintings and objects. The
central composition was the «<mausoleumy, laid
out from liquor boxes that we had collected next
to some grocery store at night. The mausoleum
took the place of today’s altar, referring to the
sacred place of Soviet ideology. Then it was still a
secular building, but the architecture was clearly
suggestive of the sacred place. On the floor
using different clothing we created a column
of people which symbolized a sort of idolaters,
who reached the liquor boxes ziggurat. At the
opening ceremony, | presented quite a senile
speech, written in the style of the late party
stagnation.

But the closing was the most memorable thing,
and it was there where | made a performance «A
Spring Song of Overmany. | put on a formal suit,
breeches, dark glasses — and actually looked
like a little dictator. | was sitting in a chic chair on
the stage in front of the audience that was facing

me in the hall. In front of me there was a table
with a tray, glasses and a few bottles of red wine.
Next to them there was a gramophone where |
had started playing a record, but it was spinning
not at 78, but at 33, that is — very slow. With this
long-winded music on the background | began
to pour wine into glasses and drink it — the

first glass, then the second, the fifth... | kept on
drinking my wine, with the audience observing
me in silence and waiting for what would happen
next. It did last for some time, until finally
someone failed to resist, came up to me, poured
himself some wine and drank it, then came the
second and the third person — everyone got into
motion. And a real madness began. Somebody
threw the first glass on the floor, and suddenly
everyone began to throw the glasses on the floor
and the walls. When there was no more crockery,
they started breaking the bottles and dancing —
the closing turned up to be successful.

By the way, the crockery was the state
property, it had been borrowed from the buffet,
and the next day | was given a bill to pay. The
bar, of course, was very unhappy with what had
happened. The place was not open to the public,
and not every person was allowed to come in,
only the «special» ones. Whereas the closing
was attended by all those «informal people»
who allowed themselves to do all those things.
Nevertheless, our exhibition was an event they
would hardly forget.




ILBopewn, RyJAbTYPbl H cnoprTa
14 swenesHonopoxuukos Ha4wano

19.00

uMm. Unbuya
anpens

NMPAITrMNMAWMAET

BCEX, Y KOro AEHbIMW BOAATCHA, M TEX,
Y KOr0 HM TPOLUA 3A AYIUOA HA

NEPBbIM ANMPENbCHUM

bYPIIEGH-AYHLAOH

B [TPOI'PAMME:

19.00 »COynem roToBoe“ —KOMHYecKOe WIOY, HA KOTOPOM CBOH TO-

Bap npepnarasT: ,Crpacc* MPTH, ,Paut* BIrHHX., MHK,
BIr, BI'TXH, Bry.

20.30 »3BE3NHbIE BOHHLI" — AHTHNJACTHYECKHH GaJieT-akuHA nNpoBO-

AHTCA BNEPBbIE XYLOMHHHAMH-aBaHrapaoucrami coobuiecr-
Ba , BbJ10".

21.00 wJlaid w3 naiip“—O6ydd —arac—nporpammy Tonkaer Teatp-
crynua Honnuzen®,

21.40 Jlerkomeicnennble TaHubl nom cynep-GecneyHyr MYy3bIKY C
pacnpogamed XyNOyHeCTBEHHOro OQOpPMJEHHS Mpa3aHHKA.

Mo oxoHuaHMM—BCTpPe Y a ¢ BegyWHMM NPOrpPaMMbI
«B3rnag» monopexHon pepaxkuum LT.

Becer Beuyep MAOAYT € MOJNIOTKA CKVIAOCTE H HM3IOOHMJIHMEe
OyvdhpoHanTHBIX NMPOEeKTOR M TOoOBApPpORA HAPOIAHOIrO
NOoOTPpeDaeHMS.

buaemsi npodawmer 8 kacce [dsopya.

L L N O Py

Cnpascu no meaeghony: 25-98-93.

MepLubl KpacaiLiki bypneck-ayKLbléH,
noctap. 3 apxiea A. KniaBa

Poster of the First April Burlesque-Auction.
From the archives of A. Klinaii

AHTbBIMNACTDbIMHDI
BAJIET-AKLIbIA
«30PHbIA BOUHbI»
rPyYnbl «bJ1IO»

VY mexax Nepuwara

KpacasilKara 6ypnecK-ayKubléHy
Manay KynbTypbl YbIryHauHiKay
(Byn. Ykanasa, 7)

KaHuanubis, Bo6pasbl i paxbicypa: JTioc.
BbiayneHuas yactka: Banep Necin, Bonbra MeciHa,
Jloc, Capren lMinat, Anakcanap Kipaneb.

Mpbl ya3ene ly3anb 3anseBaw, MMe6a LyTaga i iHLw.

3 ycnaminay BAJIEPA NMECIHA:

Banep MeciH (H. 1963) — macTak. Hekanbki pasoy
cnpabasay nacTyniub y benapycki A3apxayHbl
T3aTpasibHa-mMacTauKi iHCThITYT. [lacna AByx ragoy
HaBy4aHHA Ha 6yfayHiubiM GakynbTaLe Obly aanivaHbl 3
MoniTaxHiyHara iHCTbITYyTa. Ya3enbHik rpynbl «bJ10».
31989 roga — BOsIbHbI MacTak. 2KbiBe i npavye ¥ MiHCKy.

In3a cynpamatbiyHara 6aneta Hanexkana
ApTypy KniHaBy, €H BenlbMi Mapbly akblLLABiLb
MeHaBiTa Takoe npayblTaHHe KJflaciyHara »aHpy.
Mpaypa, y BbIHiKY nagsini Mbl akublto 6e3 sro, 60
€H 3'exay y raTbl yac 3 BbicTaBan y LLiseupblto...
Bbly KpacaBik, nepag ratbim agbbinaca Hawas
BbicTaBa ¥ [lome KiHO, AKasa BeNbMi Hac HaTXHina
i y36an3épbina. Toim 60nbL WTO Yac 661y Taki. A
yBOrysne cTaBiyca fa ratav akubli MeHaBiTa AK ga
Ccnpo6bl Managbix ambiLbIiHbIX MacTakoy 3asaBilb
npacsa6e. To 60K He OblfIO0 TaKoW M3Tbl — 3pabilb
TBOP MacTaluTBa, Npayaa, y BbiHiIKYy aTpbimayca
TaKi canpayfHbl aBaHrapgaHbl 6aner.

Y BecTbl6loni Manaua 6bly Taki 6ankoH, npas
Aro ca CTONi i 4a nagnori mbl 3aBecini xon

Z3KapaublaMmi, Ha AKiX 6bIni ¥ SKCnpaciyHan
MaHepbl HamanAaBaHbl AgHaHor i AgHaHora —
ranoyHbisi repoi 6aneta. Tam, A3e y ix Hori,

6bini Npapa3aHbl A3ipKi, KyAbl A | MasA }KOHKa
Bons lNeciHa, AkaA HaBy4anaca y TOM yac Ha
T3aTpasibHbIM GpaKynbTaLe, NpacyHyi cBae Hori,
i MeHaBiTa npa3s MOLbIl0 HOT Mbl BbIKOHBasli
napTbito KaxaHHA AgHaHora i AgHaHori. My3bika
6blna Takaa NaHKayckas, MOMHIo, 6blna AWY>
BesibMi BAAOMAnA ¥ MacTaLKix Koflax HaTypLiybiLa
CoHA, Akana nobina cnasalb, AblK Mbl 3anicani
fle cneBsbl, i Naj TaKis naABbiBaHHI i agbbiBanaca
a3esHHe. Ny6niki 66110 WMAT, BENIbMi po3Has.
Macna apbblyca ayKublEH: A3KapaLbli Mbl
pa3pa3anii Bocb Takimi parmeHTami 3a Helikis
CcimBaniuyHblA rpowbl npagasani. [lomHio, ag3iH
MYy>KUblHa CNeKynsaHLKara Bigy Habbly L3/bl
CTOC raThiX pparmeHTay. Macna mbl nanwni y
A3iuAubl cafloK, A3e A Ha TO MOMaHT npauasay
BapTayHikoM, i Benbmi Becena CKOHYbINi TON
Beuap. Canpayabl NagaBanacsa, WTO rata navatak
HOBal GyAyublHi.




Bacinb Marycesiy, Capreii [inar.

- 3apxiga I. 3anaesait
EH Vasil Matusievi¢, Siarhiej Pilat.

From the archives of H. Zalajeva

[y3anb 3ansesa, Capreit lMinar.
3apxiga l. 3ane.ait

Huzel Zalajeva, Siarhiej Pilat.
From the archives of H. Zalajeva

Moc (3ne.a), Capreii Minar (cnpasa).
3apxiga l. 3anaesait

Lus (at the left),

Siarhiej Pilat (at the right).

From the archives of H. Zalajeva

155



Bonbra [lecina, [y3anb 3anaesa.
3apxiga l. 3anesait

Volha Piesina, Huzel Zalajeva.
From the archives of H. Zalajeva

STAR WARS
NO-PHYSICAL
BALLET-ACTION

On the frame of the First April
Burlesque-Auction

The Palace of Railwaymen Culture
(Ckalava Str. 7)

Idea and direction by Lus

Stage Design by Valer Piesin, Volha Piesina, Lus,
Siarhiej Pilat, Aliaksandar Kirel.

And also Huzel Zaliajeva, Hleb Sutati and others.

From the memoirs of VALIER PIESIN:

Valer Piesin (b. 1963) is an artist. He nsuccessfully tried to
enter the Byelorussian State Institute of Theatre and Art for
several times. After two years at the engineering faculty he
was dismissed from the University of Technology. He was a
member of the «Blo» group. He lives in Minsk.

The idea of suprematic ballet belonged to
Artur Klinal. He was really eager to present
such an interpretation of the classical genre.
However, in the end, we organized it without
him, since he was in Sweden with his own
exhibition then... It was April, just after we held
our exhibition in the House of Cinema, which
filled us up with inspiration and energy. It was
also a very special moment. | personally saw
the event as the young and ambitious artists’
attempt to express themselves. | mean, there
was no goal to create a work of art. However, we
did manage to make a real avant-garde ballet.

In the lobby of the Palace of Railwaymen
Culture there was a balcony which we fully
covered with decorations draping it from
the ceiling to the floor. The decorations had

expressive images of One-Legged Man and
One-Legged Woman painted on them — the
main characters of the ballet. We had cut holes
in the place where they were supposed to

have legs and my wife Volia Piesina, who then
was a student of the Faculty of Theater, and |
stuck there our own legs. So it was through the
emotion of the legs that we performed the parts
of One-Legged Man and Woman. The music

we used was punk and | remember there was

a model named Sonia — very popular in art
circles — who also loved singing. We recorded
her voice, and all the actions took place
accompanied by those howls. The audience was
numerous and various. After the ballet we held
an auction. We cut the scenery into pieces and
sold them for token money. | remember one
man who looked like a black marketer bought
a whole stack. Then we went to a kindergarten
where | was working as a guard then, and had a
lot of fun finishing that day. It really seems like
the beginning of a new future.

1571



YBackpawwsHHe Kasimipa, nocrap.
3apxisa A. KninaBa

Kazimir's Revival, poster.

From the archives of A. Klinaii

BbICTABA
«YBACKPALUOHHE
KA3IMIPA»

Nanauy macrauyrsa (Byn. Kasnosa, 3)

Y nictanapse 1988 roga y Biue6cKy Y namsAWKaHHi
KiHaTaaTpa «CnapTak» agbbinaca rpynasas
BbicTaBa «Kasimip Maneiu — 110», capopg
yA3enbHikay akon 6bini macTaki 3 Biyebcka (rpyna
«KBapgpaT»), MiHcka («[ntopanis» i «kKomi-KoH») i
JleHiHrpapa (TaBapblCTBa 3KCNepbiMeHTaNbHara
BblAyNieHYara MmacTtayTtsa «Kayusr»). 4 nictanaga
ynepLbiHIO 6bly NakasaHbl 3HaKkaBbl NepdopmaHc
Irapa Kawkypasiua i Jlloaminel Pycasan,
npbicBeYvaHbl 110-roansio 3 AHA HapaaX3HHA

Kasimipa ManeBiua, — «YBackpalwsHHe Kasimipa».

Mpa3 rog BbicTaBa GpakTbluHa Y TaKiM Xa cKnagse
AsmaHcTpaBanaca y MiHcky Yy Manaubl mactayTsa.

3 ycnaminay BOJIbIl CA3bIKIHAIA:

IHiLbIATapam BbiCTaBbl Y BiuebcKy BbICTyNiy
Anakcangp Manewn. Hac 3aragsa 3anpaciy Irap
KaluKypaBiuy — BbICTaBiLb CBae Mpalibl, a Takcama
nayasesbHivalb Yy akubli «<YBacKpaludHHe Kasimipa».
Mag BbiCTaBY ObINi 3a3€liHiUaHbIA 1Ba NaBepXi
KiHaT3aTpa «CnapTak», Mol ¢poTanpaeKT, CTBOPaHbI
y Hapse cymecHa 3 managbim ApizanHepam Bacem
AHApP3eBbIM, BbICTayNnAYycA Ha Apyrim nasepce. TyT
a 6bui npaubl Kocui fapaukara 3 rpynai «Komi-
KoH». Capop 3anpoLuaHbIx racuei 6bly BAAOMbI
MacTak 3 lMiyepa CApren KaBanbcki 3 >KOHKaM, AKi
Ha TOW Yac npauasay y MancTapHAX MNyLKiHCKan,
10. EH cabpasay 3 cam'én Kawwkypasiyay, usanep
y3HauanbBae QoHp cBabofHal KynbTypbl. Takcama
npbiexani IppiHa Ca3zaHaBa i bapbic Bacinbey,
Obl3aHepbl, AKiA NOTbIM Naexani npauasalb y
Yxrapag, y 3akapnatLe, BAAOMbl MacTaLTBa3HayLa
i abi3anHep Aner Cypcki. [MamaATalo, AK Mbl yce pa3am
nag 6oi 6apabaHay iwni 3a TpyHoi Manesiua i
3 roHapam Hecsli YopHae nanoTHiwya. Kani ycé
ckoHublnacs, lpa CazaHaBa pacnnakanaca i ckasana
Anery Cypckamy, WTo Y6auaHae sie BeNbMi KpaHya.

3 ycnaminay IOPbIA IFTPYLUbI:

Ba’kHal yacTKar BbiCTaBbl 6bly nepdopmaHc
«YBackpawsHHe Kasimipa». AKpamsa adilbliHara
nakasy Obina 3nagXkaHaa HauHasA Aro Bepcia
[Ns1 MacTakoy i cAbpoy. Inas Hanexana Irapy
Kawwkypagiuy i Jliogmine PycaBai1, 60 Hou 6bina
cBoeacabniBal anbTapHaTbIBal Tamy Yacy, Takim
YblHaM y raTKan MacTaLKan iHTapnpaTaubli 3'aynayca
ALIYD afA3iH COHC. Irap 3BAPHYYCA Y aAMiHICTpaLbIlo
Manaua 3 npanaHoBal, i im gassonini. lMamsArato,

AK YHaubl TPyHY 3 Kasimipam Manesiyam yHocini

y Manay macTauTsa, rata 6bly canpayaHbl XpocT
Manaua. Hikoni Hivora nago6Hara He marno
ap6biyua. MacTaki napyLwbini npactopy i vac, y
r3TbIM, HaM3YHa, i 6blnia M3Ta — NapyLUbILb YCANAKiA

M3Tbl, i iM r3Ta yaanoca. KaHewwHe, ratTa mas
iHTapnpaTaubis, 60 Irap 3 Jliogai Hikoni Lankam He
TNyMaubini cBae fA3esHHi, yCé 6bIs1o LUIMATCIHCOYHA,
amarb LUTO MiCTbIYHa, ane AHbI Lankam Befani, WTo
CTailb 3@ KOXHbIM 3HaKaM... Ha »kanb, ycnamiHay
HALMAT. Marubima, Tamy LITO A CTany yBeCb yac na
To 60K ab’eKTbIBa kKamepbl i dikcaBay. He 6bino
yacy acaHcaBalb afnbbo narnbibiyLa ¥ pasmosbl.

A Toe, WTO agbbIBanaca, 6bin10 canpayabl AnA Taro
yacy BenbMi BaxHa, HaBaT MeTadisiyHa. [3Ta Mbl
nayblHaem pasyMeLib TOJbKi LiAnep.

3 ycnaminay ITAPA KALUKYP3BIYA:

lirap KawkypaBiu (H. 1957) — macTak, aa3iH 3
nepLuanaybiHanbHikay »aHpy neppopmaHc y benapyci.

Y 1982 ropf3e ckoHubly benapycki A3AapxayHbl ToaTpasibHa-
MacTaLKi iHCTbITYT, apA3aneHHe rpadiki. Ya3enbHik
BblcTaBay 3 1978 roga. [Mpauye ¥ ctaHkoBal rpadiupbl,
KblBanice, 3aiMaeLiLa nepdopmaHcam, iHCTanAubIAn i
cKynbnTypan. 3 kaHua 1990-x xbise y bepniHe.

5Tas napg3en ¥ Mackse [nakas neppopmaHca
«CynpamaTblyHae yBackpalusHHe Kasimipa» y 1990
rogse] 3anomHinacs. Tam 66110 Na-iHWamy, Ybim
y Hac. Y Biuebcky i y MiHcky ny6nika fa kaHua
He pa3ymena, WTOo Takoe ipoHia. JIéwa MKpaaHay
AaknajiHa rata 3pasymey: Ak ycé afbbiBaeLa
Haorys, camo ratae A3eaHHe. [1na Hac rata Takcama
6bI10 HeKIM TakiM... Tp36a Obifio NepacTyniypb ratyto
TPYHY, AIKas ¥>KO JOLIKaMi 3aKanoyaHas i 3abbiTas.
Tp>a6a 6b1s10 i3HOY F3TYH0 SKCryMaLblio 3pabiLb,
Kab HapawLe nepaincui npas Ae. To 60K raTbl
nepdopmaHc He 6bly 3HaKaM Taro, WTO Yce Hanexani
ia3am Manesiua Ui HeAK cTasinica cyp'é3na. Ha ton
MOMaHT yce Y>K0 afibblnics AK MacTaKi, i Mbl 3pabini
nepdopmaHc, ki 6bl aakigsae y Ton 60K, Tyabl,
aaKy”nb Mbl. He Llapckara yacy, He paBanioLpliiHara,
ane BOCb Mbl — aBaHrapAbICTbl.
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Mopmina Pycasa. Mepdopmarc
«YBackpawwsHHe Kazimipa» Nliogminb
Pycasait i Irapa Kawkypagiva. Bie6ck,
1988. 3 apxiga |. Kawkypasiva

Ludmila Rusava. The performance
«Kazimir's Revival». Viciebsk, 1988.
From the archives of I. Kaskurevi¢




Mopmina Pycasa. Mepdopmarc
«YBackpawwsHHe Kazimipa» Nliogminb

Pycasait i Irapa Kawkypagiva. Bie6ck,

1988. 3 apxisa |. Kawkypasiua
Ludmila Rusava. The performance
«Kazimir's Revival». Viciebsk, 1988.
From the archives of I. Kaskurevi¢

Nepdopmanc Irapa Kawkypasiua,
cnanexHe TpyHbl Kasimipa Manesiva.
Biuebck, 1988.

3apxiBa |. Kawkypasiua

The performance of Ihar Kaskurevic,
the burning of the Kazimir's grave.
Nearby Viciebsk, 1988.

From the archives of I. Kaskurevi¢




Anskceit XpnaHay. Magyac nepdopmanca
«YBackpatu3HHe Kazimipa» Biuebck,
1988. 3 apxiga |. Kawkypagiva

THE EXHIBITION
«KAZIMIR’S
REVIVAL»

The Palace of Arts (Kazlova Str, 3)

In November 1988 in the building of the cinema
«Spartak» in Viciebsk the group exhibition
«Malevich — 110» was held with artists from
Viciebsk («Kvadrat» group), Minsk («Pluralis» and
«Komi-Kon») and Leningrad (the Association

of Experimental Fine Arts «Kovcheg») as

its participants. On November, 4th lhar
Kaskurevi¢ and Ludmila Rusava’s landmark
performance dedicated to Kazimir Malevich’s
110th anniversary «Kazimir’s Revival» was
shown for the first time. A year later, practically
unchanged, the exhibition was shown in the
Palace of Arts in Minsk.

From the memoirs of
VOLHA SAZYKINA:

Volha Sazykina (b. 1955) is an artist. She graduated
from the Byelorussian State Institute of Theatre and Art in

1977. She has been a participant of exhibitions since 1978.

Since 1984 she is a member of the decorative arts section
of the Union of Artists of BSSR, since 2001 — a member
of the International Association Hand Papermakers and
Paperartists (IAPMA). She lives in Minsk.

The exhibition in Viciebsk was initiated by
Aliaksandar Maliej. Ihar Kaskurevic¢ invited us
to come to the city in advance — to exhibit
the works and participate in the performance
«Kazimir’s Revival». The exhibition took two
top floors of the «Spartak» cinema, my photo
project created in Narva in collaboration with the
young designer Vasia Andreel, was shown on
the first floor. Next to it there were the works
of Koscia Harecki and the «<Komi-Kon» group.
Among other invited guests there was a famous
artist from St. Petersburg, Sergey Kovalsky, and
his wife — at that time he was working in the
studios in Pushkinskaya Street, 10. He was one
of the Kaskurevices’ friends, now he heads the
Free Culture Foundation. The designers Irina
Sazanava and Boris Vasilyev also came, who later
went to work in Uzhgorod in Transcarpathia,
and a famous art critic and designer Aleh
Surski. | remember all of us honorably following
Malevich’s coffin with black flags in our
hands, accompanied by the drum beat. When
everything was over, Ira Sazanava burst in tears
and told Aleh Surski that she was deeply touched
by what she saw.

From the memoirs of
JURY IHRUSA:

An important part of the exhibition was a
performance «Kazimir's Revival». In addition to the
official show there was also its night version made
for the artists and friends. The idea belonged to Ihar
Kaskurevi¢ and Ludmila Rusava, because the night
was a kind of alternative to those times, thus the
artistic interpretation acquired another meaning.
Ihar turned to the administration of the Palace of
Arts with a proposal, and the permission was given.
I remember how at night the coffin with Kazimir
Malevich was taken to the Palace of Arts, it was a
real baptism of the Palace. Nothing of this kind had
ever happened before. The artists were breaking
time and space, thus probably also fulfilling one
of their purposes — to destroy all the goals, and
they did succeed in doing it. Of course, this is my
interpretation, because neither Ihar nor Luda
actually gave a full explaination of their actions, all
had multiple layers of meaning and seemed almost
mystical, but they were fully aware of what was
encoded in every single sign... Unfortunately, not
many memories remained. Probably because all the
time | was standing behind the camera capturing
the events. | had no time to comprehend them or
to get engaged into discussions. Whereas what was
happening was indeed very important for those
times, even metaphysical. And we are beginning to
understand it only now.



(3neBai 3Hi3y na L3HTPbI) JKcnasivbla
BbicTaBbl «Biet Art. [laHapama
benapyckara mactauTea». Bapuasa,
niveiiHas 3ana ¢pabpbiki Hopbnina.
TpaseHb-ninenb 1991.

3apxiBa A. lnAacaHasa

(At the left and at the centre below)
The exhibition «Biet Art. Panorama

of Belarusian Art». Warsaw, 1991.
From the archives of A. Pliasanali

Capreit Maniwsycxi, Aptyp Knikay, Exbl
(ayTap dinbma «benapycxi aBaHrapa»
1990), Anppaii Mnacaxay, Ynap3icnay
Kydxo. BbictaBa «Jestesmy.

lanepas «Zacheta», Bapwagsa 1991.

3 apxiea A. lnAcaHaBa

Siarhiej MaliSetiski, Artur Klinad,

Erzy (an author of the film «Belarusain
Avant-garde» 1990), Andrej Plasanaj,
Utadzistati Kufko. The exhibition
«Jestesmy». Zacheta Gallery, Warsaw 1991.
From the archives of A. Pliasanall

Anaxcanpp 3abajublk, Ynag3imip Lidcnep.
3 apxiea A. lnAcaHaBa

Aliaksandar Zabalicyk, Uladzimir Cesler.
From the archives of A. Pliasanali

(3neBa i cnpaBa) Ya3enbHiki BbICTaBbl
benapyckara mactauTaa y Bapiuase
y ranepai «Katarzyna na Perkowskay.
3apxiea A. lnAcaHaBa

(At the leftand at the right)

The participants of the exhibition

in «Katarzyna na Perkowska»

gallery in Warsaw.

From the archives of A. Pliasanall

NMACJIA 1980-X

Anakcen BapbicéHak

Macna cepbli MaLTabHbIX BbICTay MiHCKara
HeadiubliHara MacTauTBa Y KaHubl 1980-x akTblyHacLb
HedapMmanbHbIX apT-rpyn 3Hixkaeuua. [5Tyto ciTyaupbito
anicBae MacTak AnakcaHap Maneii: «3 agHaro 60Ky,
yce A3Bepbl y KabiHeTbl 6bini aAKPbITHIA | HIXTO He
YblHiy NepaLukogay, asne 3 iHlwara — afcyTHivana xoLb
AKaA diHaHCaBaA NaaTpbIMKay'. 3Hixaewlua Y3poBeHb
Hanpy»aHHA MiX «adilbIiHbIM» caLpasizmam
i HedbapmanbHbIMi MPaKTbIKaMi MacTaLKix rpyn.
Hanpbiknag, cam KipayHik Cato3a mactakoy BCCP
Y. CranbMalloHaK 3anpatuae HepapMasbHbIA rpynbl fa
yaseny y BbicTaBax y MNanaupl macTauTea [aBopaubl
npa mactauTea YcxogHam Eyponbl y KaHubl 1980-,
AKTaBifiH DcaHy NagKpacnisae, WTO «y BidyanbHbIX
MacTauTBax raTbl nepaxog 6bly af3HauaHbl 3pyxam aj
caupblANiCTbIYHAN KyNbTYpHarn magani 3 caypaaniamam
AK adiLbliiHal AaKTPbIHaM | HOHKaHdapMi3Mam
AK HeadiupblHal Aa HoBal 3axoAHAN Napagbirmbl
CyyacHara MactauTsa»®. Harnensaubl Ha Toe, LITO
raTbl nepaxof y benapyci, y agpo3HeHHe af LWMaTnikix
NOCTCaUbIANICTbIYHBIX KPaiH, He 3aBApLuaeLla
yCTanABaHHeM napafbirMbl Cy4acHara MacTaLTsa,

y MOoNi KynbTypbl BbiNpaLoyBatoLiLia HOBbIA Maa3i
MacTaLlKa BbITBOpYacLi.

ApAHO 3 niAHepCKiX Maganay y paHHia
1990-7 pobiuua AyTapckas HekamepLbliHanA
KaHLnTyanbHana ranepasa «bpama» nag KipayHiursam
MacTauTBasHayLbl Jlapbicbl QiHKENbLUTINH.
lanepaa 6bina agkpbiTas ¥ 1991 roase, y rog
pocnycky [bipaKupli BbicTay Cato3a macTakoy
BCCP. Y 2016 roa3e ranepana 3acTaela akTblyHaMu,
LITO POOGiLb sie aAHbIM 3 HANOOSbLL AayraBeUYHbIX
NPbIBaTHbIX NpaeKTay y Nosi Mmactayrea. Awys y
1980-1, npauytoybl ¥ MNanavbl MacTauTsa, Jlapbica
QiHKeNbLUT3H Mae JOCTYN i MarybiMacLb NPbIBO3ilb
i apraHisoyBaLb NpaekTbl, AKiA aba3zHavaoLb
CBalo CyBA3b 3 «<aBaHrapAHbIM» MacTaLTBaM.
Hanpblknag, BbiCTaBauHbl NpPaeKkT «Arachep»
(MeHck, Manay mactayTea, 1991), AKi agpo3HiBayca
a[l caMaapraHi3aBaHblIX BbICTay TbiM, LUTO Tpannay y
iHLWae none yBari 3 60Ky nyoniki i Macmegbis.

Cama x ranepas «bpama» He 3'aynaewa TbiNOBbIM
npaekTam KamepLbliHaapbleHTaBaHaw ranepai, Akia
naybliHaloLb aAKpbIBaLLa Ha YCEN NocTCaBeLiKai
npactopbl ¥ 1990-1. Jlapbica QiHKeNbLWTINH CTBapae
KaMMaKTHYI0 CaMaiHCTbITYL|bIIO, LUTO MbICIiLb
CBalo NPaKTbIKY ¥ Namepbl af3iHak-BbICTay, AKiA
MOryLb ObiLb MPbIBA3AHbIA Ja PO3HbIX KAHTIKCTaY i
afnasAgaLb TOMaTbIYHbIM | GapManbHbIM iHTapaCcam
KypaTapa, Npbl r3TbIM He Maloybl NacTasgHHara
GI0KITY i BblCTaBayHal npactopbl. Pokyc npauibl
ranepai npbinagae Ha y3aemaynbly CTaHKOBara i
[3KapaTblyHara MacTauTBa 3 acabnisai yBarai ga
Kepamiki, TOKCTbIIO, LKA | MeTany, cnpabytoubl
3HALDb iX 3a/1€XKHbl CTaH Y aAHOCIHaX Aa XblBanicy,
rpadiki i ckynbnTypbil.

IHCTBITyUbIAHANbHAA GopMma ranepai BbiHikae 3
yA3eny y afHoM 3 NepLUbIX KaMepLbIHbIX BblCTay-
KipmaLuoy «<ApT-Mid-2» y Mackse (MaHex, 1991),

[NA AKON 6bly aTpbIMaHbl OPbIAbIYHBI CTaTYC!. fAK
apraHizatapka MiHKeNbLUTINH Pobilb cepblto BbiCTay
y Mexkax KiHapecTbiBanto «Jlictanagy, pectbiBanio
»aHouara KiHo, y HaupblaHanbHaw 6i6niaTaubl, T3aTpax

i My3eAx i r.g., A3e ya3enbHivatoub WmaTnikia
npaacTayHiki po3HbIx HedapManbHbIX Fpyn i
ab’'agHaHHAY — «4.69», «TaniHax, «BJ1IO» i iHw. —
i macTaki Ynaasimip Akynay, AnakcaHap Manew, Bitanb
YapHabpbicay, Bonbra CasbikiHa, AHApai MnsacaHay,
Jliogmina Pycasa, Irap KawwKkypasiy. Y Tow »a vac
DiHKeNnbLIT3MH BbI3Havae cAbe He AK KypaTapKy
CyyacHara macTtauTBa, ane Ak ayTapKy HacTynHara
LWAAXy: « NpbIAYMAAI KaHL3MLbIIO BbICTaBbl i
yaynsto, AKiA TBOPbI MOTyLb Ha €1 OblLib, i NOTbIM
nayblHalo LWyKallb, y Karo AHbl MOryLib 6biLb abo XTO ix
MOa 3pabiLib. Al 3aliMalocs NoLyKam MmecLa i yacy» .

BigaBouHa, WTO Mag3ni MacTauKam BbITBOpYacLj,
AKiA 3'ABinica y 1990-a, He 6bini CTaTbIYHBIMI | He
Haknaganica Lankam Ha Kap'epy agHaro macraka. Ak
iy KaHLbl 1980-X, Kani 6blsI0 MarybiMa 3Haxog3ilLa y
cknapse i HepapmanbHai rpynbl, i Cato3a MacTakoy,
TO i ¥ HAaCTYMHbIA ragbl rITblA MaAdMi Marii MAHALLA,
cnanyyauua abo abmaxoyBaLib afiHa afHy.
MacTaki, AKia 6bii akTbIYHbIMI Y HepapManbHbIM
noni MacTauTBa ¥ nepbifg nepabynosbl, y Mexxax
npaekTay ranepai «bpama» xyTusi dakycasanics
Ha AKacLi BblAYyNeHYbIX CpoAKay, KPbITIPbl AKiX
ycTanéysanica Kypatapam. [5Ta 6bina niHia, agposHas
ap HedbapmanbHara macTauTsa y 60k contempo-
rary art (Cambl BifaBOYHbI Npblknag — NpaKTblka
ApTypa KniHaBa), LuTo 3'Aynanaca iHwbim cnocabam
Baslapbl3aBalib MacTaLKyto NPaKTbIKy Ba yMOBax
Kanitaniamy 1990-x (raTamy, HanpblKnag, Marsi
Janamaratib TaKis iHCTbITYLbli, AK ranepa «6 NiHia» i
®oHp Copaca y benapyci).

lanepan «bpama» Takcama yaynana 3 cabe HOBbI
TbIN MacTaLKan BbITBOPYACL, AKi He BbIKOHBae
byHKLbli ranepai 3axofHsAra y3opy (nactasHHas
BbICTaBa4YHaA NPacTopa, ParynAapHbIA NPogaxbl i
r.4.), ane, XxyTusu, Ana macTtakoy 3'aynaeyua agHom
3 MarybIMacLay Tpaniub Y BbICTaBaUHbl KAHTIKCT,
AKi KaHBepTYyeLLa He Y SKaHaMiYHbl MaT3HLbIAN,
ane y cimBaniuyHbl — Hanpblknag, MarybimacLb Ana
LIMaTAIKiIX HedapmanbHbIX MacTakoy ya3esbHivaLb y
nepuian BbicTaBe apbiriHanbHbIx Npal Larana («<Ag,
Mapka LLarana — y Minynae i CyuacHacup. XIX-XX
cTarogasi», Manay mactautsa, 1993) y MiHcKy.

Jlapbica ®iHKenbWT3IH (H. 1950) — 6enapyckas
MacTayTBa3sHayLa, ranepbiCTKa, KypaTapka i Bblknagubia.
31973 pa 1991 ropa npauasana y MNManavbl MacTauTea —
[bipaKubli BbicTaBay Cato3a mactakoy BCCP. Y 1991 rogse
3acHoyBae AyTapCKyto HeKaMepLblHY0 KaHLSMTYyanbHY0
ranepato «<bpama». Y po3Hbl yac Bbiknagae y [HCTbITyue
cyyvacHbix Begay ima A.M. Lbipokasa, Jiusi bAY,
bakynbTaLe MiXKHapOAHbIX agHOCIH BAY i iHWbIX Mecuax.
XKbise i npavye y MiHcKy.

"A. Maneii: Butebckmin <KBagpat»: Xy[0XeCTBEHHOE NCCefoBaHve
HOHKOHPOPMUCTCKOTO ABUXEHWA XYAOXHUKOB B Butebcke un
MwHcke (1987—2000 rr.), MuHck: dkoHomnpecc 2015, ¢. 324.

2 Tam Xa, ¢. 60.

3 0. ESANU: The Transiton of the Soros Centers to contemporary
art: the managed avant-garde [online], [[lpocmoTpeHo 20 pekabpa
2016, 11:33]; AocTyn npas3 iHTapHaT: http://www.think- tank.nl/ccck/
Esanu_ManagedA vant-garde.pdf.

4 J1. OinkenbwTaNH: Tanepea «bpamar // [lekopaTiBHOE UCKYCCTBO,
Ne 1-6, 1992, c. 8.



Bble3p 6enapyckaii rpynbl

¥ LWiBewblo § Mexax npaekTa
«Next Stop Soviet». LLIBewibiq, 1989.
Oatarpadii i apxiy A. YrnaHiup
3abIMaK 3neBa 3Bepxy:

na LHTPbI Ynaa3imip MapaHok i
(BATtnaxa KapanéHax.

3pbIMaK cnpaBa 3Bepxy:

tOpbiit Irpywwa (3ne.a),

Aptyp Kninay (y uaHTpbl),

Bikrap Marpoy (cnpasa).

3abIMak nag im: [BaH MiHiriu.

NEXT STOP SOVIET project. Sweden, 1989.
From the archives of A. Uhlianica
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(Capreit Jlanwa. bpbiTBa

[1BIT, anei. 90x70

3 kanekupbli AHap3A lnAcaHasa
Siarhiej Lap3a. A Razor

Oil on fiberboard. 90x70

From the collection of A. Pliasanaii

®OPMA

YTBapbinaca y 1987 ropse. Y 1989 roase agbbinacs
adiublnHan paricTpalbli AMaTapcKara macTauka-
TBOpuara ab'agHaHHA «Qopmar. ApraHizatap —
HaByKOBa-BblITBOpYae ab’'agHaHHe «LIsHTp»,
KipayHik Banep Lannbika.

Yn3enbHiki: Banep babpoy,

AHZpan banoy, AnakcaHaap 3abayubik,
Ynagsimip Jlano, Caprewn Jlanwa,

Banep MapTblHubIK, BanaHuiH HyaHoy,
Biktap lMNatpoy, Bitanb Paxkkoy,
[eHan3b Xaukesiy,

H3miTpbin Apminay (CTapLubliHA).

3 6ykneTa, AKi 6b1y BblaA3€eHbI fia BbICTaBbl Y
MackBse i MiHcKy: <Y ab'agHaHHe ,Dopma” yBaxoa3aub
MacTaKi pO3HbIA AK Ma Y3pocLie, Tak i Na cBaix TBOPUbIX
NMaMKHEHHSAX, arne WTo 6accnpayHa ab'agHoyBae
YCiX MacTakoy — [iblK r3Ta nepakaHaHacub y TbiMm,

LUTO pa3BilLé MacTauTBa ECLb Y 3HAUHa CTyMeHi
pa3BiuLém dopmbl. AAraTynb i Ha3Ba ab'afHaHHS,
AKaA Takcama CTana paaKkLblan Ha LWMaTragoByto
6apaub0Oy farmaTblyHara MacTaLTBa 3 Tak 3BaHbIM
Lbapmaniamam™.

3 ycnamiHay
BAJIEPA MAPTbIHYbIKA:

ApHownubl yneTky 1987 roga ckynbntap Bitanb
YapHabpbicay NpbiBEY fa MAHE Y MaliCTIPHIO
HiHanb 3iTapaBy, KypaTapKky TaniHckara
macTaukara myses «Kagpblépr», npbiBEYy nakasaub
MacTaka, AKi «niwa Henkia Kpacnbi». [Macagseni,
naramaHini, pasbiwnica. Pantam nag paHiuy
3BaHOK: «Banep, A He mary cnaub. Bawwbia KapuiHbl
nepag Baybima, MpanaHoysato nepcaHanbHyo
BbiCcTaBy Y ,Kagpblépry“». Lianep y»o A He mor
3aCHyUb: ABaLLaLb ragoy manasay, XxaBaroublcs,
3a4blHAIOYBICA Ha KJtoY, ManAasay, byayubl
yrnayHeHbIM, WTO caBeukKas ynaga 6AackoHuas,
TaKim YblHam, 6sCKOHLaA i KaHcnipaybla. | pantam
BbiCTaBa y mys3ei. LLIoK.

CycTpanica 3HoY, abmepkasani gatani. HiHanb
nauseppAsina csato npanaHoBy, ane 3 agHom
yMOBaM: KapLiHbl A NaBiHeH AacTasilb cam.

[3Ta cyp’é3Ha ycknagHana cityaubito. Macna
HeKaTopbIX po3ayMay A npanaHaBay CyCTPIYHbI
nnaH: a yamy 6 He 3pabiub y My3ei rpynasyto
BbICTaBYy MacTakoy 3 benapyci — mactakoy,
ab’agHaHbIX arynbHbIM Nécam «nagnonna»?

[a Taro vacy y MiHCKy YKo icHaBana HeKanbki
ab’agHaHHAY, ane MmacTalTBa, AKOe AHbI
npagctaynani, Heganéka colwno ag adiublésy, Ak
Kamcamon ag napTbli. Mabbiub, Hanbonbw 61i3KiM
MHe Y TOl yac i na gyxy, i na y3pocue 6bly Banep
babpoy. fl Begay Aro wmat ragoy, Benbmi LaHiy
ArOHbIA Npavbl. [eHa XauKesiy, 3 AKiM A g3aniy
MaWCTIPHIO, Y TOWN Yac Beaay MHOTiX MacTakoy
Manofuwara nakaneHHs. |gsa 6oina yxsaneHas, i
A atpbiMay af HiHanb nayHamouTBbl chpapmaBaLib

BbICTaBy. [3TaK, Npa3 aAcyTHacLUb TPaHCcnapTy,
Mas nepcaHanbHas BbicTaBa y «Kagpblépry»
nepaTBapblnaca y rpynaByto BbiICTaBy MacTakoy
6enapyckara nagnonns.

Mavanica nae3aki Nna MancTapHAX, 3HAEMCTBbI
3 MacTakami. Dapmytoubl BbiCTaBy, 3HaéMAYbICA 3
HOBbIMi A1 MAHE ManaabiMi MiHCKIMiI MacTakaMmi,
A nepakaHaycs, WTOo NpaKTblYHa yce KaHpPbl
cyuyacHara mactautea 6yayub npafcrayneHbia:
MiHIMani3m, KaHU3MNTyani3m, SKCAP3CiaHI3Mm,
KaHCTPYKTbIBI3M, iIHCTanALbli, HY i, HaTypanbHa,
Mae BefibMi BANIKiA NanoTHbl. Y KaTanory
«Kanekubli caBeuKara aHgarpayHay HaHci i
HopTtaHa Joaxay» (1995) HanicaHa: «3a3iynatoub
namepbl MiHCKara mactaka MapTblHYblKa. Yac
aHparpayHay 6bly yacam KBaT3pHbIX BbICTaBay,
i Y TO yac, AK NpaBina, macTaki nicani manoia,
3pYYHbIA ANA He3ayBa)KHan NepaBo3Ki 3 KBAaT3Pbl
Ha KBaT3pYy NanoTHbI». Tak i Xxouauua agkasaub
ayTapy: AKiA KBaT3PHbIA BbiCTaBbl Y MiHCKY?! Y
MiHcKy, A3e Hikoni He 6bINo Hi AbinnamaTay, Hi
XKypHanicTay, Hi KanekublaHepay! 3aToe nifbHa
cayblna BOKa TarHau naniubli, Begana ycé i
ycA, a HekaTopbla 6bini iHpapmaTapami HaBaT y
HalwbIM HoBacpapmaBaHbIM KanekTbiBe. fl Hikoni
He Bepbly Y XyTKi KaHeL, TaTanitapbiamy. A XTo
Taabl Bepbly? Anicaub amoubli, AKiA A aguyBay fa
CiCT3MbI, Yy AKOW Mbl iCHaBani y TON 4ac, MOXHa
6b1510 6 agHbIM cnoBaM — ariga. | nanaTtHo, skoe
CTailb nepafa MHOW, 6bISI0 aKHOM, f3BAPbIMa Y
iHWae BbIMAP3HHE, Y cBeT cBaboAbl i pagacHara

TBOpUara xaocy.
m -



BAapTatoubica fAa BbiCTaBbl, A MayblHay Aymalb
AK KypaTap, yaynaiooubl YClo BbICTaBY Y LU3/bIM, i
nnaH mou 6bly focbiyb ambilbliiHbI: Tp36a 6bIN0
npapacTasiyb rpyny Ha cyp’é3Hbim npadeciiHbiM
y3pOYHi. HekaTopblia 3 MacTakoy npocTa He
BepbINi Y paanbHacub Taro, WTo aabbiBaeuya.
IHWbIA Naga3paBani KApPbICNiBbIA MaTbIBbI 3
Mairo 60ky. Y maHe, BAaoMa, 6bly CBOM iHTapac:
Aoyria ragbl A Lankam ceAAoMa pasrnagay csato
TBOpYACUb AK NPaT3CT. He naniTblyHbl NpaTaCT,
XYTU3M, ryMaHiTapHsbl, abo, kani xouaue,
iHT3NeKTyanbHbl NPaT3CT CynpaLb npacTaTthl.
MpacTaTbl, AKaA TaA X gypata. MpacTaTbl, AKaA
axonniBae yce 6aki XblLLA, NpacTaTbl, CIHOHIM
AKoM — HeByuUTBa. CBOM iHTapac A 6aubly AK
Micito makasalb, faka3alb NpacTakam, WTo écub
WITOCbLi, UTO He YKNajaeuya y npacueukia
paMKi ix HemyaparenicTbix rafosay, WTo
écub cBeT 60Mbl CKlafaHbl, iM He facTYMHbI,
XOUb, Lankam Maruybima, éH 6yase facTymnHbl ix
A3euam. floyria ragbl A 3marayca 3 npacTaTton
3 JlanaMoran cBaixX CKlagaHbiX Kamnasiubli,

i panTam BbICBETHINACA, WTO A HE CAMOTHbI.
HazBy «®opma» npbiilwnoca agcTonsalb. bbini
PO3HbIA NpanaHoBbl, afe A HacTaay MeHaBiTa

Ha cnoBe «bopMa», MafKpCiBalybl, WTO Y
raTaw rpyne mactakoy npafcTtayfneHbl Tbif, Karo
LikaBALb npabnembl MacTauTBa, a He IMFHeHHal

nnuivesk
Hodhiees

BA

naniToiKi. Y agpo3HeHHe aj MackoycKkara
aHA3rpayHAy, y AKiM navani gamiHasaub
ipaHiuHbIA BbIABbI CTaniHa i bpaxHeBa, ratakia
KyKilbl y KilwsHi. He 6e3 kKamepubliiHara, gymato,
pasniky.

3 TaniHa TbiIM Yacam nacTynina naBejamneHHe,

LITO fa BbICTaBbl Yy TaNiHCKiIM My3ei éclb
MarybimMaclb BblCTaBiluLa ¥ rapagckon ranepai
y 3cTOoHCKim ropag3e Koxtna-fApsa. Mpaubl
6bINi CKPyYaHbIA ¥ PYNOHbI, HOY Y LATHIKY
i paHiyan — pa3Becka ratoBas. A yA3A4HbI
HiHanb 3iTapaBaii 3a Ycé, wto AHa 3pabina
AnA 6enapyckara aHasrpayHay i ona Hawau
«®opmbi». Mepapn ag'e3gam y DcToHito agbbinaca
cyp’'é3Han pa3moBa ca rKpaHaBbIM. Y TOM Yac
&H He TONbKI Micay BepLbl, ane i Kneiy Kanaxbl,
BbIKapblCTOYBaUbl CTapblA caBeLKia yaconicbl.
3 NaniTblYHbIM NAATIKCTAM, BAAOMA: lWUMAT
daTarpadin CraniHa abl iHWbIX MaNiTbIYHbIX
A3enavay. [3Tak xa, AK i 2KgaHay, A 3 arigan
CTaBiycA fa caBeuKamn naniTbl4Ham CicTIMbl,
ane A niubly cBaé HempbIMaHHe TaTaniTapbiamy
60bll pafblkasbHbIM, 3 UbiM €H, 6€3ymoYyHa,
He 6bly 3roaHbl. 3aMeCT CiMBasiYHbIX HaMéKay A
naniybly 3a nenwae 3 camara nayaTky irHapasaub
HaBaKo/sbHae Mopa bpblakara, fiiyaubl Aro He
BapTblM yBari cyp’é3Hara macraka.

BbicTaBa «®opMmbl» afKpbinaca; HaTypanbHa,

BepxHi wapar, 3neBa Hanpaga:
Bitanb Paxkoy, Irap Kawkypagiy,
Anakcanzp 3abajublk,

Angpait banoy, yren Kipbinay,
Aptyp Kninay. Hixi wapar, 3nesa
Hanpasa: Biktap Matpoy,
Ynagsimip Jlano, Jliogmina Pycasa,
[l3mitpbiit ipminay,

Banep MapTbiHubIK.

Mepuwubl Ycecalo3Hbl decTbiBanb
(aBewKara aHasrpayHay y Hapse, 1988.
3 apxiga [1. ipminaga, B. Apxinasaii

3'ABiyCA apTblKyn y 3CTOHCKaM raseue, i,
HaTypalibHa, Hiyora He 3'ABinaca ¥ 6enapyckix.
BApHyywbica y MiHCK, Mbl Nayani wykaub
NagTPbIMKY CBaén rpyne y po3HbIX mecuax.
[nAa nayatky Ham natp36HanA 6bina npocTa
paricTpaubia rpynbl. Hanbonbw arpaciyHbimi

i HAgoGpa3bluniBbIMi O6bINi agMiHicTpaTapbl
mAcuoBara Cato3a macTakoy. 3anomHinica g3se
AaMbl — cKynbnTapka lapbyHoBa i xbiBanicel
LyacHan. 3'ayneHHe HecaHKLUbIAHaBaHaMm
rpynbl BblKAiKana y ix ApKa BblAyneHyto
paaKLubllo — CymMeCb HAHaBICLi i arigbl, Xoub
HiBOAHaA 3 ix He 6ayblna HawbIX Npauay i
HaBaT He 3axauena ix ybaubiyb. Ane abepasse
narpaai agmiHicTpaublMHbIMi Kapami. AKi
KaHTpacT 3 HiHanb 3iTapaBall, AKaA Takcama
3anmana cyp’'ésHyto nacagy!

HeuyakaHa mbl 3Hanwni cnoHcapa. Mpanwna
4yTKa, WITO ¥ paccakp34aHbiM BaeHHbIM
npagnpbliemcTtBe (HBA «L|aHTp») Ecub ntoa3i, Akia
Aanamaratoub Hepapmanam. Hedpapmanbl —
HOBae, NnanynApHae y Ton yac cnosa. [ina
afiHbIX AHO ryyana HeraTblyHa, a ANA iHLWbIX
6bI10 3Bsi3aHae 3 HOBbIM [bl 3 iHiLbIATbIBaAMI
HeBAJOMbIX NtoA3en i rpynay. bipaktap
«LaHTpa», Banepsbin IBaHasiu Lannbika yBaxnisa
BbIC/yXay i CKasay, WTO Aa Aro Y»o npbIXoA3ini
macTaki-Hedapmanbl (Anakcen KpaaHay Abl
Irap Kawkyp3Biu), ane wro Hawa npocbba npa
Aanamory ryybllb C3HCOYHa i LWTO éH raToBbl
cynpauoyHivaub. Tak «Oopme» Obly BblA3eNeHbI
ayTobyc 3 AByma Kipoyuami, i nayani Bapbilb
CKPbIHi 3 anloMiHito AnA TpaHcnapTaBaHHA
KapuiH. HaayHacub TpaHcnapTy 6bina XKbiyLésa
BaXXHalo 417 BbICTaBayHam A3enHacui rpynb.

*X¥

JSkcnasiublia «Qopmbl» Ha Ycecato3HbIM
cemiHapbl na HeadiubliHbIM MacTauTBe «CBATa
mMacTauTea. Hapea-88» 3pabina ypakaHHe.
Kypatapka Tpayuakoyckawnm ranepsi y Mackse
Mawa WawkiHa TonbKi MiHCKan rpyne
npanaHaBana cepblto BbicTaBay y Mackse.

[acna 3cToOHCKIX Nag3en Mbl BAPHYica Y
MiHcK, i nayanaca nagpbIXTOyKa fa MacKoYCKix
BblCTaBay. ANlOMiHieBblfAi CKPbIHi Oblfi 3BapaHbif,
ycé 6bino raToBa, Mbl YaKani KamaHbl 3 MackBbl.
Pantam npanwna yyTka, WTO y Hac y MiHcKy,

y Manaubl macTayTtBa, agbyn3euua BACHOBaA
BblCTaBa, i NaBOAJ/e HOBbIX MPaBifiay KOXHbI
MOXa BblCTaBiluLa. Afie Kani Mbl rypTam npblHeci
cBae npaubl, Maynay, uanep 3 Macksbl NpblALLIOY
[a3BOJ BbICTaynALb YCiX, HAaM afgKa3sani, WTo

He, Mbl BaC He BbICTaBiM — y»KO HAMa Mecua

Ha cueHax. Tafbl naycTana HeyakaHas g3
anbT3pHaTblYHam 3Kcnasiybli. Mbl paccTasini
Kp3Cnbl nacApof 3ani, NpbIXiHyni NanoTHbI i
cbiwni. Tak AHbI | npacTaani gHi ABa. [la3Hen Ham
pacnasaAni, WTO 3/1blA A3bIKi »KapTaBani 3 ratan
HarofAbl: BbiICTaBa cTaAvad i BbiCTaBa BicAYan.
Tak maim npauam i He gaBANOCA NaBicelb Ha
paasime, i rata 6bly af3iHbl BbiNnafak, Kani maé
BANiKae nanaTHO ABa AHI NpacTasana y MiHCKim
Manaybl MmacTauTea.

3AJIATbIA 3YBbl
Manay npadcato3ay, BoceHb 1988 ropa

Mepabynosa npausareanacs. Y mexax 3HaémcTBa
paboubix 3 He3pa3ymesbiM Oblsia apraHizaBaHas
BblCTaBa MacTauTBa Hepapmanay y Manaubl
npadcatozay. Agobinocs abmepkaBaHHe. lHeyHa
BbICTynani paboubia. Acabnisa rHeyHai 6bina fama
3 3anatbImi 3yb6ami. Al HaBaT i He cnyxay. 3ixoTKas
Maria )oyTara meTany y poLe 3aBapokBana.
3natasybas cipaHa. MacTak, 6orica 3anatbix 3y6oy!

Mauani mbl 3 IHCTBITYTa Qisikay-aa3epLuybIkay
y Tpoiuky nag Macksown. MHe nagaeyua, ratas
BbiCTaBa afbbinacsa 3 Janamorain Hawara HBA
«LaHTp». MHe gaBopAsinaca y Tor yac yasenbHivaub
y NnepamMoBax, 3BA3aHbIX 3 apraHizaupblan, xaasiub
na KabiHeTax, 3HaémilLa 3 HOBbIMI Nt0A3bMi 3
MinicTapcTBa cApaaHAra mallbiHabyAaBaHHA
(aTamHara), i 6110 NpbleMHa 6aubllb, AK LWMAT
pa3yMHbIX ntof3en 3'aBinaca y Tbia yacbl. Mbl
pa3ymeni af3iH afHaro 3 naycnoBa, HArnea3aubl
Ha NpblHaneHacLb Aa 3yCiM PO3HbIX raniHay
n3eriHacui. Macnsa [HcToiTyTa $isiki anbbnaca
BbiCTaBa Y mofHawn ranepai «Ha Kawbipupbi», a
¢diHanbHaA BbICTaBa NpanLunia y npaCcTbiXHam
ranepsi mackoyckara Cato3a MacTakoy Ha ByiLibl
lopkara (uanep LiBapckan). A uankam ceagoma
He KaMeHTY10 npauay ceaix kaneray na «Qopmey.
Ma-nepLae, A He KPbITbIK, Na-Apyroe, y MaHe 6bina
pona ceanro pogy Kypatapa, Aki Xxoua npagacrasilb
HainbosbLL LiiKaBae i XxapaKTapHae, Toe, LUTO
apbbiBanaca y Toli yac y 6enapyckim BblAyneHuYbIM
mMacTauTee. Acabnia y TbiM MacTaLTBe, AKOe 3
Wwspary npblubiHay Obl10 BbIrHaHae 3 KaHTIKCTY
KynbTypHara xbiuua benapyci. Y Tot yacy Mackse
MHorae agbbiBanacs. MNMepubl ayKubléH «Sothe-
by’s», Banikaa BbicTaBa Mixaina lamakiHa i 3ycim
y3pyLBanbHas BbicTaBa Op3Hcica bankaHa. (XTo
6 Mor Tagbl nagymMadlb, WTo npas rog OpaHcic
3anpociub MsiHe Y JloHaaHe Ha abep.)

Ha mow nornag, anowHsA BbictaBa «Dopmbi» Y
ranepai Cato3a Mmackoyckix mactakoy (1989) 3pabina
Ha MHOTriX MOL{Hae ypaxaHHe. Pantam 3'aBinica
nopa3i (6binblA cyalublHHIKI) 3 PO3HbIX KpaiHay
CBeTY 3 PO3HbIMi MaHaANiBbIMi MpanaHoBaMi. AAHbI
HabbIBani npaLibl, NpbiA3axani HaBaTy MiHCK i
HabblBani Toe, LWTO 3acTanoca y MancTapHi. He
Befjalo, AK Y iHLWbIX, afie panTam y Hac 3 babpoBbim
3'ABinicA rpowbl. | Na TbiX Yacax HAZPIHHbIA.
CaBeLKi aHA3rpayHA CTaHaBiyCcA MOAHBIM, | MHOTIA
cnAwanica Ha raTbim 3apabiub. Y ranepai Catoza
6bl110 A3Be 3abl: y afHOM Mbl 3 babpoBbIM, Y
Apyron, 6onbluan — yca actatHaa «Qopmar. Ha
aaKpbILLUE npbiexay BAAOMbI ranepbICT 3 [apbixa
lapbik BacmagykaH. EH npbiGbly ca ciTan, ycé
coaTarpadaBay i nepag ag'esgam ckasay: «Y
BbabpoBsa i MapTbiHUbIKa Kynnsto ycé. Yakanue
paHiuar». MoxHa cabe yaBiLb, 3 AKIM TpanATaHHeM
Ha3ayTpa Mbl Yakani bacmagxaHa, ane éH He
npblexay Hi Ha3ayTpa, Hi Npas A3eHb. EH 3HiK.
baccnepHa. MaybiHayca yac madii. ..

MHe 3acTaBanaca napa mecauay fa ag'esgy y
amirpaupbito y Monbluyy. AKkpama ratara 66110 gBa
3anpalusHHI BbicTasiuua y AHrii... IBauuayb ragoy
A CHiY i 6aubly CHbl, AK A 6Ary Npa3 MAXy, i Kani rata
cTanaca MarybiMbiMm, A 343€NCHIY CBato Mapy.




[y33nb 3ansaeBa, AndkcaHap 3abayubik.
3 apxiga l. 3anaesait

Huziel Zalajeva, Alaksandar Zabaticyk.
From the archives of H. Zalajeva

BbictaBa «Dopmar. MackBa, BbicTayHas
3ana (atw3a mactakoy CCCP, 1989.

3 apxiBa B. Apxinaail

The exhibition of «Form» group

in Moscow, 1989.

From the archives of V. Archipava

leHan3b XaukeBiy, Bonbra Ca3bikiHa.

Y maitcTapHi.

3 apxiBa cam'i Xaukesivay

HienadZ Chackievi¢, Volha Sazykina.

At the studio.

From the archives of Chackievics family




(3Bepxy) A3mitpbl Apminay,
Anppaii banoy, leHag3b Xaukesiy,
flyrex HynHoy.

(3ni3y) lenap3b Xaukesiy,
[3mitpoi fipminay, Banep MapTbiHublK,
BanaHuin HyaHoy.

BbictaBa «Dopma» y Mackse, 1989.
3 apxisa B. Apxinasaii

The exhibition of «Form» group in
Moscow, 1989.

From the archives of V. Archipava

leHaa3b Xaukesiy, fljren Kipbinay,
Ynag3imip Lscnep, Ynagsimip LWapkoy.
3 apxisa cam'i Xaukesivay

[13miTpbl fipminay, Banep MapTbiHubIK,
Ynaa3imip llano, Augpait banoy,
Capreii Jlanwa, Anakcanap 3a6ajublk,
Bikrap Matpoy, Banep babpoy.

3 bykneta rpynbi.

Dzmitry Jarmila, Valery Martyncyk,
Uladzimir Lapo, Andrej Bialod, Siarhiej
Lap3a, Aliaksandar Zabatcyk, Viktar
Piatrod, Valery Babrod.

From the booklet of the group




Ynapzimip Jlano.

3 apxiga A. lnacaHaBa
Uladzimir Lapo.

From the archives of A. Pliasanaii

Banauuin HyaHoy, Anakcangap
3a6ayubik. Biktap Matpoy. Mapt 1991.
3 apxiga B. MaTpoBa

Valiancin Nudnoti, Aliaksandar
Zabaticyk. Viktar Piatrot. 1991.

From the archives of V. Piatroii

BbictaBa «Dopma» y Mackse, 1989.
3 apxiBa B. Apxinasaii

The exhibition of «Form»

group in Moscow, 1989.

From the archives of V. Archipava

Angpait banoy. 1987.

3 apxiBa B. Apxinasaii

Andrej Bialod. 1987.

From the archives of V. Archipava




Ynap3imip Jlano. MaiicTapHa macTaka
[anatHo, aneii. 60x45

3 Kanekupbli AHap3A lnAcaHasa
Uladzimir Lapo. The Artist’s Studio

0il on canvas. 60x45

From the collection of A. Pliasanaii

FORM

The group was founded in 1987. In 1989 it was of-
ficially registered as the <FORM» association.

Members: Valery BabroU, Andrej Bialod,
Aliaksandar Zabaucyk, Uladzimir Lapo,
Siarhiej Lap3a, Valery Martyncyk, Valiancin
Nudnod, Viktar Piatrou, Vital Razkou,
Hienadz Chackievi¢, Dzmitry Jarmilad.

The members of the «Form» Association are the
artists of mixed ages and art strategies. But all

of them agreed that development of art is the
development of form.That’s why the Association
was named «Form. Its formation was an answer
to alongstandingSocialism Realism pressure upon
Formalism.

From the memoirs of
VALERY MARTYNCYK:

The exposition of «<Form» in Narva was
impressive. Masha Shashkina, the curator of the
Tretyakov Gallery in Moscow proposed a series of
exhibitions in Moscow only to the Minsk group.

After the events in Estonia, we returned to
Minsk, and began preparation for the Moscow
exhibitions. Aluminum boxes were welded,
everything was ready, and we were waiting
to hear from Moscow. Suddenly there was a
rumour that a Spring Exhibition would be held in
Minsk Palace of Arts, and that, according to the
new rules, anyone could exhibit. But when we
brought our works, on the assumption that ‘there
is permission from Moscow for anyone to exhibit’,
we were told that ‘no, we have no space to
exhibit”: there is no space left on the walls. Then
there was an unexpected idea of an alternative
exhibition. We placed chairs in the middle of the
room, our works leaning against them, and left
the building. So they stood there for a couple of
days. Later we were told that vindictive tongues
were wagging: one exhibition was «standing»
and another exhibition was «hanging». So my
work never got shown at home — this was the
only time when my large canvases stood in the
Minsk Palace of Arts.

We started with the Institute of Nuclear
Physicists in Trinity near Moscow. | think this
exhibition was held with the help of our NVO
Centre. | had to participate in negotiations

related to the organization at the time, to go
from one office to the next, meet new people
from the Ministry for Building Medium Machines
(Atomic) and it was nice to see how many smart
people there seem to be around at that time.
We understood each other perfectly, despite
belonging to a completely different sphere of
activity. After the exhibition at the Institute of
Physics, one followed at the fashionable On
Kashirka gallery and then a final exhibition in

a prestigious gallery within the Moscow Artists
Union on Gorky Street (now Tverskaya). | am
fully conscious not to comment on the work of
my colleagues in «<Formy. Firstly, I'm not a critic,
and secondly, | had the role of a curator who
wants to present the most interesting and the
most characteristic work coming out of Belarus
at the time. Especially that art, which for various
reasons was expelled from the context of the
cultural life of Belarus. A lot was going on in
Moscow at that time. The first Sotheby’s auction,
a large exhibition of Mikhail Shemyakin, and a
stunning exhibition of works by Francis Bacon.
(Who could have imagined that a year later,
Francis would invite me for lunch in London?)

... It had been a couple of months before my
emigration to Poland. In addition, there were
two invitations to exhibit in England... For twenty
years ... | dreamed and dreamed that | ran across
the border, and when this became possible, |

made my dream come true.




MocTap Aa BbICTaBbI

«[Tamaui bpyHa Llynbua» rpynsi «bJ10»
y CaHk-Tleuapbypry, 1990.

3apxisa A. Kninaga

Poster of the To Bruno Schulz Memory
of the «Blo» group.

From the archives of A. Klinaii

BJ10

YasenbHiki: InoHa bapagynita, AHgpan
HapoxiH, ly3anb 3anaesa (fyna Jliocikasa),
ApTtyp KniHay, loc (AHZpan JTiocikay),
Capren [lMinat, Banep lNeciH, Bitanb
YapHabpbicay.

3 ycnaminay APTYPA KJIIHABA:

MNeplwasn Hawana KanekTblyHaA BbiCTaBa

apbbinaca y 1988 rogse, ane HedbapmanbHa
rpyna yTBapbinaca paHen 3 ntoa3en, akia 6bini
6ni3Kia aA3id ga agHaro na cBaix nornagax i
pa3am Tycasanica ¥ ctyabli YapHabpbicaBa
Ha Jlaronckim Tpakue. Cknag ysecb yac
3MAHAYCA, XTOCbLi Aany4ayca, XToCbLi CbIXxoasiy,
HA3MeHHbIMi 3acTaBanica ly3anb 3anaesa,
Jltoc, Capren MinaT, AHApPa1 JapoxiH, InoHa
BbapapayniHa, Bitanb YapHabpbicay, Banepbiii
MeciH i A. Y po3HbIA Yachkl Aa Hac ganyyanica
AHppan MNnacanay, Irap ®amiH i iHwWbIA.

..Hamy cuéknasblublwyanbHik «bJ10»? Yac
6bly abCypAHbI, TaMy 3CT3TbiKa Xapmca BesibMi
rnacaBasia Aa ratan anoxi. [3Ta HisKiM YblHaM
He 3BA3aHa 3 Hallan MacTauKan g3Knapayblan,
Ae Y npblHUbINe He 6bIn0. Y KoXHara 3 Hac
6bly cBOW CTbINb, AfHaNi cabpoyctea i dirypa
YapHabpbicaBa.

Macna BbicTaBbl ¥ [lome KiHO Mbl Y>KO nacTasHHa
BbICTynani pas3am, HaBaT cami apraHisoysani
BbICTaBbl. Y TblA Yacbl fia HAaC fanyyblyca nasTi
macTak [pad PycaHay. 3 im A nasHaémiyca nagyuac
Maén «amirpaubli» y MNiuep — «amirpaubia» Tagbl
He Yaanacs, ane A npbiBé3 y benapycob Mpada
PycaHaBa, Aiki TyT i 3acTaycs. EH 6bly af3iH 3
CaMbIX aKTbIYHbIX YA3enbHiKay i apraHizatapay
aKcnasiyblay y Mackse i lNiyepbl, BAROMbIX AK
BbicTaBbl «[amaui bpyHa LWynbua». Y Mackse mbl
BbICTaynAnica y Mactaukim uaHTpbl «Ha MNatpoyckix
NiHIAX» Hacynpaub BAAOMara ratana i pacrapaubli
«bypanewT». KaHelwHe, mbl 6aBini Wwmat yacy y
raTan pacTapaupbli, 6aubini yCo MacKOYCKYto 31Ty,
60 Ha ToW Yac raTa 6bly «3anatbl» pacTapaH. pad
Pycanay Benbmi nérka 3Haémiyca 3 noa3bmi, i
YKo npas A3eHb Aro Bepani yce adilblAHTbI,
MeTpagaTani — To 60K Mbl Tam CTani «3a CBaix».

Y Miyepbl Mbl BbICTayNANICA Y ranoyHbIM Kopnyce
JleHiHrpapckara gsap»kayHara yHiBepciTaTa.

bbina AWy agHa 3HakaBasA AnAa Hac nagsea —
CynpamaTblyHbl 6aneT-aKublis «30PHbIA BOWHbIY,
AKi 66y NakasaHbl y Manaubl YbiryHauHikay y
1989 ropse. Ane s Tam He ya3enbHivay, 60 Akpas
y raTbl yac 3’exay y LLiBeublio ¥ Mexax npaekTa
«Next Stop».

Y navaTtky 1990-x HeAK HaTypasibHa Mbl navani
pasbixoAsiyua: XxTocbLi 3'exay, A 3anmayca
6i3H3Ccam. dnoxa Takora AHaHHA, KaneKTblyHacLi
CKOHYbINACcA — HaAbILLOY HOBbI Yac 3 HOBbIM
TbiNaM 3HOCiHAY, i KOXHbl LWWYKay CBae WaAxi
npbicTacaBaHHA fa ratara Hosara vacy.

3 ycnaminay F'y33J1b 3AJIAEBAN:

F'ysanb 3anaesBa (F'ynsa JllocikaBa) — macTauka.
CkoHubina benapycki a3Aap»kayHbl T9aTpanbHa-MacTaLKi
IHCTBITYT, anf3aneHHe Abl3aliHy iHTap'epa (1986-1991).
Ya3enbHiua BbicTaBay 3 1989 roaa, macTtavukanm Cynonki
«BJ10», npaekta «<NEXT STOP SOVIET». 3 1994 XbiBe ¥
Pbime (ITanis).

Ha Hac Benbmi naynnbiBani naesgki y Miuep!
Mbi e3a3ini pasam 3 Jliocam, Aptypam, [eciHbim
i MinaTam, i Bitanb YapHabpbicay 3Haémiy Hac 3
niyepckiMi KanekublaHepami i aHg3rpayHAHbIM
macTauTBam. | Tpaba ckaszaLlb, LWTO YCiX Hac
pa3am, Hawae «bJ10», cabpay meHasiTa Bitanb 3
Aro HaA3BblUalHbIM anbTpyi3mam i noboyio aa
canpayaHara mactautsa. fl He Befalo, Ui namATae
XTO-KOJIbBEK, WTO A pabina AblAna3biTbiBbl Npauay
3 BblCTaBay i Kanekubiay liyepa, kab noTbim
nakassaub iX y MiHcKy macTakam... «bJ1O» — raTa
6bln1a cyLanbHan KynbTypHas nparpama na 36opbl

mMaTapbianay i acseue.




Bitanb YapHabpbicay. Y maitcTapHi.
3 apxiBa B. YapHabpbicaBa

Valer Carnabrysail. At the studio.
From the archives of V. Carnabrysail

Banep MMeciH. Y maicTapHi.

3 apxiga B. MeciHa

Valer Piesin. At the studio.
From the archives of V. Piesin

Banep Mecin, Ayapa 3 JliTebI,

Aptyp Kninay, lioc, Mapbina 3 Miyepa,
[y33anb 3anaesa, Pobept 3 JliTBbl.

3 apxiga l. 3anaesait

Valer Piesin, Audra from Lituania,
Artur Klinad, Lus,

Marina from St.Petersburg,

Huzel Zaliaeva, Robert from Lituania.
From the archives of H. Zaliajeva




MapbiHa 3 Miyepa, Mioc,

Ayppa 3 Jlitebl, Aptyp Kninay.
Oatarpadis AHppan Ky3Hauosa.
3apxiBa A. KniHaBa

[noxa bapaaynina.
3apxiBa A. KniHaBa

Capreit MNinat i Manina Hicenbaym. 1992.

3apxisa C. Minata

Banep Mecin,

[y33nb 3anseBa,
Liimadeii I307ay.

Y kBatapbi B. MeciHa.
3apxiga l. 3anae.ait

[y3anb 3ansesa 3 niyepckimi
cabpami. CankT-Meuapbypr.
3apxiga l. 3anae.ait




[y3anb 3ansesa, Jlioc.
CankT-Tewapbypr.
3apxigaI. 3anaesait

BLO

Participants: llona Baradulina,
Andrej Darochin,

Huzel Zalajeva (Hulia Lusikava),
Artur Klinad, Lus (Andrej LusikaU),
Siarhiej Pilat, Valer Piesin,

Vital Carnabrysat.

From the memoirs of
ARTUR KLINAU:

Our first collective exhibition took place in
1988, but at the informal level the group was
formed earlier uniting people with similar out-
looks who hung out together in Carnabrysau’s
studio in Lahojski Trakt. The group composition
was changing all the time with someone’s join-
ing and someone’s leaving it, but still there were
some people who remained its permanent mem-
bers — Huzel Zalajeva, Lus, Siarhiej Pilat, Andrej
Darochin, llona Baradulina, Vital Carnabrysau,
Valer Piesin and myself. At various times Andrej
Pliasanat, Ihar Famin and others joined us.

..Why glass cleaner «Blo»? We were living in
absurd times, thus Kharms’ aesthetics suited that
epoch perfectly well. It has nothing to do with
our artistic declaration, which broadly speaking
never really existed. Each of us had his or her
own style, and it was Carnabrysai’s figure and
our friendship with him which united all of us.

After the exhibition in the House of Cinema,
we constantly showed our works together and
even took initiatives to organize exhibitions
ourselves. In those days, the poet and artist Graf
Rusanov joined us. | met him during my «exile»
in St. Petersburg — that time the «emigration»
failed, but | brought Graf Rusanov to Belarus
who ultimately remained here. He was one of the
most active participants and organizers of exhi-

bitions in Moscow and St. Petersburg, known as
the exhibitions «In Bruno Schulz’s memory». In
Moscow our works were shown in the art center
«On Petrovsky Lines» in front of the well-known
hotel and restaurant «<Budapest». We certainly
spent a lot of time in that restaurant, saw the
whole Moscow elite, as at that time it was a
«posh» place. Graf Rusanov got easily acquainted
with people, so it did not take him long to know
all the waiters and maitres — that is we were
recognized there as being of the same kin. In St.
Petersburg we held our exhibitions in the main
building of the Leningrad State University.

There was another event which we saw as
landmark — a suprematic ballet «Star Wars»
shown at the Palace of Railwaymen Culture in
1989. But | did not take partin it, since in that
period | was visiting Sweden together with the
project «Next Stop».

In the early 1990s, somehow naturally we be-
gan to pursue individual paths. Some of us left
the country, | became a businessman. The era
of such a unity, or collectivism, was over — new
times came which brought a new type of com-
munication, and everyone was looking for their
own ways of adapting to it.



FAJIIHA /| GALINA

ApT-nabapatopbia «lfaniHa» 6bina 3acHaBaHas y
1987 rog3e. CBaim meTagam ya3enbHiki Ha3biBani
MeTaj HeakpblTbluHara paniamy, CKipaBaHbl Ha
6iyaBaHHe 3aCTOMHbIX 3'AY Yy rpaMafCKim »blLLi.

The Art-laboratory «Galina» was founded in 1987.
The creative method of the group was a method

R i

L]

Anatonb Pxasyuki. Hauopmopt. 1990
lanatHo, aneii. 100x80

3 kanekupli A. KniHaBa

Anatol Rzavucki. A Still-life. 1990

0il on canvas. 100x80

From the collection of A. Klinaii

of new critical realism which was focused on
critics of stagnation in social life.

YasenbHiki:

Ynagsimip Akynay,

Mixan AHemnagbicTay,
Biktap BapaHkesiy,
Topap Konuwa (Kauanay Pbirop),
Hatanna MiHkesiu,
AHaTonb PXKaByLUKi,
Anecb PopasiH,

Irap Cypmausycki, |

rap TancTtanyuki,

Anecb TapaHoBiu (nigap),
Jllogmina TapaHoBiy,
Ayren WyHa1Ka,

Irap Apmakoy,

O3miTpbl Apminay.

Participants:

Uladzimir Akulad,

Michal Aniempadystau,
Viktar Varankievic,

Todar Kopsa (Ryhor Kacapa),
Natallia Minkievic,

Anatol Rzavucki,

Ales Rodzin,

Ihar Surmaceuski,

Ihar Talstalucki,

Ales Taranovi¢ (a leader of the group),
Ludmila Taranovig,

Jathien Sunejka,

Ihar Jarmakou,

Dzmitry Jarmilad.




Tomap Konwa.

BbicTaBa «Ha KanektapHait». 1987.

3apxiBa A. lnacaHasa

Todar Kop3a.

The exhibition «In Kalektarnaja».
From the archives of A. Pliasanali

AHatonb PxaByuki.

3 apxiga A. lnacaHaBa

Anatol RZavucki.

From the archives of A. Pliasanali

Capreit Maniwsycki i Anecb TapaHoBiu.
3 apxiga A. lnacaHaBa

Siarhiej MaliSetiski i Ale$ Taranovic.
From the archives of A. Pliasanati

Ynag3imip Mapdanok,

Mixan AHemnagbicTay.

Oatarpadia i apxiy Y. YrnaHiubi
Uladzimir Parfianok,

Michal Aniempadysta.

Photo and the archives of A. Uhlianica

Ynapg3imip Akynay.

3 apxiga A. lnacaHaBa
Uladzimir Akulat.

From the archives of A. Pliasanali




AneHa ¥ paHeHs.

3apxiBa A. paHeHi

Alena Zdanienia.

From the archives of A. Zdanienia

JKCMasiLiblA BbICTaBbI

rpynbl «Komi-Kon».

3 apxiBa B. (a3bikiHait

The Komi-Kon exhibition.

From the archives of V. Sazykina

KOMI-KOH /| KOMI

14 ctyn3ena 1987 roga ¥ Mysei 6enapyckara
HapopHara macTayuTsa ¥ Pay6ivax (Kpbixkaropcki
Kacuén) rpyna «Komi-KoH» absacuina ab ceaim
HapaaX>3HHi.

Ya3senbHiki: KaHcTaHuiH Mapauki,
IpblHa Pbi>kkoBa, AneHa MaaHeHA.

On January 14, 1987 at the Museum of Belarusian
Folk Art in Ralbici (KryZzahorski Church) the
«Komi-Kon» group announced its birth.

Participants: Kanstancin Harecki,
Iryna Ryzkova, Alena Zdanienia.

CBabopfHbl MacTaK i BapTayHik Mmy3esa KaHCTaHLiH
lapauKi y KamnaHii AByXx navaTkoyLay-mactadak
y HenpaLuoyHblA raf3iHbl My3ea pacnapagayca
namALWKaHHAMI Na CBaix MepKaBaHHAX i Y iHTapacax
MacTauTBa. Ha TapbiTopbli caBelkal benapyci,
Ha Xxopax 6blnora Kacuéna, nag 3dip «BapoxbIx
ranacoy» — Led Zeppelin i Motorhead, «na-Hag,
Gap'epami», «...Hag *KblLLEM, AK aKpabaT na KaHaue» —
cBabopHae Lena Ha BosibHal niaowybl... —
He3aneXHacLb. HezanexHacub ag abcTaBiHay,
rearpadii, yacy i 6or Befae AKix AWYS CKNagHikay
¢isiyHara xbluua — raTa 6bis0 M3Tai, 3agavain,
cBeTanornsgam rpynbl. MNpauasana rpyna na TbiM »Ka
MPbIHLbINE, WITO i POK-MYy3biKi: cabpanica — Hanicani
anbbom — nakasani. Anbbombl, sAiKia y6aubini ceeTy
1980-a: «[naH 3BaKyaubli» (1988), «bariHa paHiwHARN
3apbl — Kpancep “Aypopa”» (1989). (HanicaHa
yA3enbHiKami rpynbl.)

-KON

The free artist and museum keeper Kanstancin
Harecki in the company of two novice artists outside
of museum opening hours used the premises in his
own way and art interests. On the territory of Soviet
Belarus, at the choir stall of the former church, for «the
enemies’ voices»’ air — Led Zeppelin and Motdrhead,
«over the barriers», «...above the life like an acrobat on
a tightrope» — free body in free space... — indepen-
dence. Regardless of the circumstances, geography,
time, and God knows what other components of
physical life — this was the aim, objective, and the
group’s outlook. The group functioned according to
the same principle as that of rock musicians” they got
together, recorded the album and showed it to the
public. The albums which came out in the 1980s were
the following: «<Escape Plan» (1988), «The Goddess of
the Dawn — the cruiser «Aurora» (1989). (Written by
the group members.)




Anskceii Maanay. lacnapapbl. 1988
3 kanekupli A. IBaHoBa

Aliaksiej Zdanaii. Landlords. 1988
From the collection of A. Ivanoii

NMJIIOPAJI3 / PLURALIS

AcauplfLbla 6bina 3acHaBaHana ¥ 1987 roase.

YasenbHiki: Anskcenn »KgaHay,
Pbirop IBaHoy, Caprei KaTpaHkoy,
Irap Kawkypasiy, IppiHa ManeuiHa,
Capren Maniwsycki, Bitanb Paxkoy,
Jliogmina PycaBsa, Bonbra CasbiKiHa,
rpyna «Komi-KoH».

The Association was founded in 1987.

Participants: Aliaksiej Zdanau,
Ryhor Ivanou, Siarhiej Katrankou,
Ihar Kaskurevi¢, Iryna Maliecina,
Siarhiej MaliSeuski, Vital Razkod,
Ludmila Rusava, Volha Sazykina,
Komi-Kon art group.

3 ycnaminay BOJIbI'l CA3bIKIHAIA:

Bonbra CasbikiHa (H. 1955) — MacTauka, KypaTapka.
CkoHublna benapycki ag3apxayHbl ToaTpanbHa-MacTaLKi
iHCTBITYT Yy 1978 rof3e. Ya3enbHiua BbicTaBay 3 1978
roga. 3 2000 roga — BbIknagubiua benapyckan
A3apxayHan akagsmii mactauTsay i Eypanenckara
rymaHitapHara yHisepcitata. 3 2001 roga — cabpa
International Association Hand Papermakers and
Paperartists (IAPMA), 3 2002 ropa — benapyckara
calo3a Abi3ariHepay. Kbise y MiHCKy.

fl ckoHubIna GaKynbTaT A3KapaTblyHa-
npblknagHora MactayTsa TaaTpanbHa-macTauKara
IHCTBITYTa, | MHe 3Jaelua, A4NnA MAHe AK ANA
MacTauKi rata 6bin1o nepasarai. LLkno camo na
cabe — abcTpakTHas ¢popmMa BblKazBaHHS, TaM
HAMa dirypatblyHacLi, TaMy MHe He Tp36a 6bino
nepaagonbBalb Ae, aACTONBaYbl CBal MacTaLKyto
cBabogy. Macna iHCTbITYTa A Nayana npauasalb
Ha WKNo3aBo/3e «HEmaH», AKi Ha TO MOMAHT
3'AYNAYCA MiXXHapPOAHbIM BiTPaXHbIM LISHTPaM.
Ciogbl NpblA3AXKani BiTPaXKbICTbl 3 YCAro CBETY — Y
aCHOYHbIM Tbifl, XTO aTpblMJliBay 6yHaMalLTabHbIA
3aKasbl. Y MiHCKY Y raTbl Yac nayblHanacAa akTblyHae

MacTaLuKae XblLLé, y3Hikna iHwae acapoaase
Managblx macTakoy. Banogsa Agamubik 3 Banogsem
CuenaHeHKam apraHizaBani nepLbla ayKUblEHbI ¥
aKaZ3MiUHbIX MAaNCTIPHAX Hag Kada «BacHa». MaHe
3anpatuani, 4 npbiBO3ina cBaé wkio. Ha Ton yac s
He yBaxoAs3ina Hi y Akia ab’agHaHHi, MHe xauenaca
naHasipaub 3a TbiM, WITO af6biBaeyya. Ane 3aycénbl
nagTpbIMAiBana iHiLbIATbIBbI iHLWbIX TBOPLAY.
Mauayca nepLubl 3Tan «nepabynosbl», Anakcen
MapaukiH cTay Ha yane Cato3a macTakoy — ycé rata
HamayHana Hac anTbiMi3mam.

3aBApublnaca Asecauirognse Maéim npawbl
ca WKIOM Ha «HémaHe», i A BapTanacay
MiHck. Mavanica TBopublA NpaekTbl 3 Irapam
Kawkypagivam, Jllogminan Pycasan, Anakceem
KaoaHaBbim, lfeHam XaukeBiyam, KaHcTaHUiHam
Fapaukim, ApTypam KniHaBbim, Bitaném
YapHabpblicaBbiM. ANOLLHI CNpbIAY HaLbIM
naesgkam y JleHiHrpag, i rata 6bii nepLbia
KaHTaKTbl 3 TarayacHam aHA3rpayHAHam KynbTypan.
MNpa3 Xaukesiva A nazHaéminacA 3 Banepam
MapTbiHYbIKaMm. Y Tbifi YaCbl Mbl yTPOX NpaLasani
Ha MacTaukim kambiHaue Cato3a MacTakoy.




MapTbIHUbIK Takcama, AK i yce, pabiy 3amoBbl, ane
napanenbHa y cabe y MalcTapHi nicay KapuiHbl. iro
Tafbl YKO LiKaBini reameTpbls, iNto3ia npacTopbl

Ha NiocKacui, LUTO ThlubllacA BOOGNACLi UblCTal
MOBbI MacTaLTBa. XaLKeBiy cTay npauasaupb 3 im,

y ix 3'ABinaca MancTapHA ¥ 6binbiX MaHACTbIPCKIX
Kennax y BepxHim ropagse.

A6'agHaHHI «bicmapk», «@opmay, «bJ10»,
«KamikoHy, «[1ntopani3» nagsini BbiCTasbl i
nicani camacTolHbIA nNparpambl i MaHidbecTbl.
fl ctana ya3enbHiyanm ab’agHaHHA «nopanisy,
cTBapasbHikam Akora 6bly Irap Kawkypasiy, i
Mbl 36ipanica nepblagblyHa ¥ 6yabIHKY Gblnora
TaaTpa «XpbicTadop». Ha cabpoyckaii rnebe
nag KipayHiuream Irapa Kawwkypasiya mbl
abmApkoysani npabnembl dinacodii i macTayTsa,
CYYaCHbIX 3aMeXHblX MacTaKoy i ToapaTblKay,
AbICifaHTay. HacTynina «<nayAnneHHe, i BACHOM
Ha CBATa ropaga Mbl BblpaLbiii 3pabilb BbICTaBy
Ha HabAapaxHaw Ceicnaubl. 1 y TOM yac navana
npauasaub y rpadiubl, AKYI0 nacna Habbly y cBae
360pbl HeadiublHara mactayTea Libimepni My3sei
(kanekuybla HopTaHa). Boinwni Banoassa Lscnep,
Biktap MaTtpoy, Capren Maniwsycki, leHa XaLkeBiy,
JTiopmina KanbmaeBa, AHApan MnAacaHay — 3 TbiX,
Karo namaTato. CnavaTky npbinuna kamicia 3 Catosa
MacTakoy, AKyto y3Hauanbsay Mixain Casiuki. A Yo
Tadbl ¥ XaLKeBiva 3'ABinaca Aro BAaoMas npaua
3 NTywkKau, Akaa nagae. | Bocb CaBiuki nbiTaewua,

a yamy, maynsay, y Bac TaKia A3npaciyHblA npabl?
A TeHa HaynpocT nbiTae npa acabicTtae: <A Bbl
Kaxani kani-Hebyasb?» Ane Ton ycé poyHa ckasay
npbl6paLb. [ToMHIo, WTO Nobay Ha HelKaw cuAHe
BikTap MaTpoy npbixiniy nanatHo i ctay nicauyb
CBal0 IKCMP3CiyHyto npauy. AMy i yCim acTaTHim
TakcaMa cKasasi npbibpaLb npawpl, afne HixTo
raTara He 3pabiy. [1na Hac raTa 6bino neplae
cBATa. Ha HacTynHbl rog Mbl nayTapblini akublio,
TOJIbKI Y2>KO ¥ 60onblubiM MaLwTabe. Yca HabAapaxKHasA
6blna 6nakiTHas ag mMiniysncKix Kawynb. MpbiAawni
nog3i y UbIBifIbHbIM, AHbI NaTpabasani, kab Mbl
npblbpani npawbl, Narpakani ckivyub ix y Ceicnau.
KapuiHbl Xaukesiva i Caprea Maniwsyckara
apblwTaBani i 3akpbini y Mysei AHki Kynanbl, y

TbiX, XTO paTarpadasay, naBblyArsani NIEHKi 3
doTaanapaTtay. Xaukesiya yBecb yac cnpabasani
apblWwTaBaupb, i MHe JaBoAs3inaca afcoyBalb, kKab
ratara He apg6binoca. Cabpayca HaToyn MiHaKoy, A
namsTato agHy 6abynto, Akasa navana noiTauua: «3a
LUTO Bbl XO4aLle ix apblwTaBayb? LLUTo TyT Takora
HamanaBaHa?» HekaTtopbls 3 BbikfikaM Ka3asi: «Mbl
e373iM Na 3amex»kax i ycé 6aubim, Tak WTO TYT HAMA
Hefa3BoneHara». [1oTbiM, NaMATato, Mbl NanLWwi Aa
MacTaka AyreHa Kipbinasa y ArOHY0 MancTIpHIO

y Tpaeukim npagmecdi, 4yactaBanica, pacnisani 3
camaBapa cnipT, i ¥ Hac 6bino noyHae aguyBaHHe
Taro, WTO Mbl Nepamariii.

Hey3abaBe ¥ MackBe Ak nybniuHae mecua 3'aBiyca
Apb6ar, i Mbl cTani e3a3iub Tyabl ManABaLb NAPTPIThI
ntoasen 3 Byniubl. bbino Takoe aguyBaHHe, LWTO
TyAbl 3'A3pxayca ysecb CaBeuki Cato3, Mmbl 3aBogsini
3HAEMCTBbI, WyKani MarybimacLi Ana apraHisaubli
BbICTaBay i NpajaBani cBae npawbl — BeSibMi XblBas
6bina atmacdepa. Anakcen XKaaHay, dinocad i
nasT, 6e3Haj3eliHa He3anaTpabaBaHbl y paHenLbiA
Yachbl, aguyBay uanep cAbe WwyacniBbiM YanaBekam,
AroHbIA NpaLbl Kynani, a acApoaA3se auaHina aro
BepLbl. Irap Kawkypasiy i Jliogmina Pycasa 36ipani
y CBaiM BACKOBbIM IOMe afHagymLay, MacTaKoy,

nasTay, HaByKoyuay, pabini akubli i nepdopmaHchl.
Kani pacnaycs ix TBopubl cato3, Irap Kawwkypasiy
3'exay y HameuubiHy. Jlogmina Pycasa 3actanaca
BepHaw cBaél cnpase. Jlagsina nepdopmaHcsl,
nicana »blBanic, BbiKnagana mactayTBa y MacTaLKix
yCTaHOBaXx Aa KaHua CBaNro HAnérkara, niéHHara
KapoTKara »blLLA.

IHaKw cknayca néc Banepbl MapTbiHubIKa. CBae
BANIKIA reameTpblYHbIA MaNoOTHbI €éH Nicay A4S
Za apniri, ana aro AHbl ObiNi, NaBoge Aro coy,
«36aBeHHeMm». [1a3Hell Bakon Aro cabpanacA rpyna
MacTakoy, AiKia ab’agHanica y Bagomyio rpyny
«Dopma». IMm Tapbl fanamaray AblpaKTap ab’agHaHHA
HIMO «LaHTp» cnapgap LWannbika, 3'ABinica KaHTaKTbl
3 amepblKaHLami, WTO Kynnsasi Hawwbl npabl.
Cnauatky ¥ «®opmbi» Obina BANikas BbiCTaBa y
MiHCKy, nOTbIM y SCTOHiIi i Hapawue Y Mackse.
l5Ta 6bina nayHas BAxa. Hey3zabase MapTbiHUbIK
3 XaukeBiuam i babposbim naexani y Jlisepnynb,
notbim y JToHaaH. MapTbIHUbIK Tam i 3acTayca, Tam
nag Aro MactauTBa 3pabini ranepsto «4blIpBOHbI
KBafpaT», a XaLuKeBiy Bblpalubly gabpauua fa
Mapbika. Aro y»o cynpaBag»ana nereHga npa
«YroH camanéTta» y MapbiX, i Mapa 3a3erncHinacs.
| BOCb €H fJaMOBIycA ca cnajapoXHikam, AKi
nag Jla-MaHwam nepaBosiy koHeln y ®paHLublto.
XaukeBiy 3aKanaycsa y ceHa, i TOn Aro nepaBés.
Tak pacnaBagay npa rata €H cam. Y MaHe, fapauybl,
TaK i He aTpbiManaca fabpauua fa MNapbixa, A
YKo 36ipanacs, ane maHe YBANi Y 3MaH HAKOHT
npau>aypbl 3 Bi3an i A npanycuina yce T3pMiHbl.
Moxa, AHO i nenw Ha Ton vac.

Y Hac »a navayca HOBbl nepbiaf. Tagbl AKpa3
3'ABinicA KaHTakTbl 3 [MywkiHckam, 10. Mbl
npbiasgkani y MNidep, »bini Tam i npauyasani.
MamaTato, 3abIMani Ha Bacinbeyckim BocTpase
KBaTapy — Bosa Jlano, CApren Maniwaycki i
A. [MoTbIM Tyabl Nepaexana BaHAPOYHiUa InoHa
bapapgynina. Banog3a Jlano nacna ratara 3'exay y
JloHpaH.

Tagbl > cTani agbbiBaLLUa nepLwblia nae3gkKiy
Monbwuy. ApTyp KniHay »bly Henki yac y Baplase,
Y>KO OblNi KAHTaKTbI 3 ranepaami, MoXHa 6bino

npanaHaBalb iMm cBae npaupbl. LlikaBacub Tagbl 6bina:

npblA3gKani amepbiKaHubl, Hemubl, dpaHLy3bl i
Kynnani npaybl, y TbiM iKYy i HaLwbl. Y nepLbl pa3
naexaniy Monbwyy y 1990 roase. f Tagbl y3ana 3
caboi KaTanor 3 paboTami HalbIX MacTakoy, Mbl
3anwni y ranepaio «lag Kpakagsinamy, i A nakasana
6yKkneT ablpaKTapLbl KataxbiHe Han'apkoyckai.
flHa 3auikaBinaca, 3pasymena, WTO 3 raTara MOXHa
pabiub 6i3H3C, i NpanaHaBana BbiCcTagiuLa V ix.

Tak npasani nepyto BbiCTaBy y ranepai «lag
Kpakazsinamy», Tagbl npaganics MHoris paboTbl.
3'aBinaca aguyBaHHe 3anaTpabaBaHacui Hawara
mMacTauTBa. [Navanica 3HaémcTBbl, 3'ABinicA
KaHTaKTbl i MarybiMacLi ganewn nagsilb BbICTaBbl.
Bapomas macTauKkas nnayoyka usxa dabpbiki
Hop6niH npanaHaBana 3pabiub BbicTaBy Y iX
npacTopbl. l 3arapanaca ratam npanaHoBan,

6bini HenKiA 3agymbl, ane TyT 3 nagobHam igsamn
3'aBiycA Cawa TapaHoBiy, i MHe cnagabanaca Aro
Bepcia BbicTaBbl. [lamATato, nanpacina AnakcaHgpa
IBaHOBa fJanamarybl Ham: NATP36HbIA GbiNi FPOLUbI,
Kab BbiBe3Li NpaLbl, Kynillb KBiTKi MacTakam. Ex
Hac Tagbl naaTpbiMmay. Taky 1991 roase agkpbinaca
BbicTaBa «Biet Art. NaHapama 6enapyckara
MacTauTBa», AKaA afuyblHina A3Bepbl MHOTIM.

Bonbra (a3blkiHa. Y MailcTIpHi.

Oatarpadia KaHctaHuiHa [apaukara.

3 apxiBa B. (a3bikiHait

Volha Sazykina. At the studio.
Photo by Kanstancin Harecki.
From the archives of V. Sazykina




Hinanb 3iTapasa, Bonbra (asbikiHa,
Poirop i Hatanns |BaHoBbI.
3 apxiBa B. Ca3bikiHait

Anskceii Maanay, ly3anb 3ansesa.
Y maitcTapi K paHasa.
3 apxiga l. 3anaeBait

Angpaii lMnacanay i Capreii Maniwaycki.
3 apxiga A. lnacaHaBa

Irap Kawwkypagiu. ipimasa.
3apxisa f0. IrpyLubi

Ihar Kaskurevi¢. Efimova.
From the archives of J. lhrusa




NMPA BAPMAEACTBA MNADTA
ANAKCEA XXAAHABA

Haranna Taryp

Y 1982 rop3se A i AnAakcen KgaHay, MiHCKi
dinocad i nast, AKora He ny6nikasani caBewkKin
nepblagblYHbIA BblAaHHI, Hanicani n'ecy «babyna
npaesgam». MNpaTtaTtbinami repoAy n'ecbl 6bii
HalwblA MiHCKiA cA6pbI | 3HaéMbIs, | TONbKI
Bo6pa3 6abyni 6bly 360pHbI: Y Aro yBanMLWAi pbiChl
XapaKkTapy camix ayTtapay. babyna nactaaHHa
Jamaranacsa af iHWwblx nepcaHaay npayabl.
ALHbIM 3 ranoyHbIX repoAy n'ecbl 661y BAROMbI
MiHCKi 6apg, y n'ece éH Haciy nposgiwya CanomiH
i BbIKOHBaY necHi Ynagsimipa bobpbikaa. Ane
raBopka rnowpgse npa iHwae.

Anskcen KpaHay adiubiiiHa Hig3e He npauasay.
Y aro yBorysne 6bi1i npabnembl 3 npauain. 3
anoLLHAN Nacafbl caublénara y HerKam BaXHam
yCTaHOBE Aro BbIrHasi, TaMy AroHas npauoyHas
KHiXKa 3pabinaca «BoyubiM KBITKOM, i JIELWy
HiKyZbl Ha Npauy He 6pani. 1 6aubina raTbl
ApPaKoHaYCKi 3aMic y AroHan npauoyHam KHixLubl:
«B Kopugopax yupexaeHuna xogun 6e3 ranctyka
1 Nun Yndup 13 NoA-NMTPOBON 6aHKK...» Ha Maén
namsaui Anakceto BoMYbl yaaBanaca ynagkasauua
TyAbl, A3e He naTpabaBanacaA HaldHHA ranblITyKa.
MepLbl pa3 BapTayHiKOM Yy A3iLAYbl CAOK Y AiBapbl
AroHara f,oMa Ha Byniubl YbipBoHawn, agKynb
Aro BbIrHani 3a BONnaTaycki COH: 3aragubiua He
3marna yBaWncui y cafok, 60 YHyTpbl HenpabygHa
cnay BapTayHik Anakcen XKaaHay — npbinwnoca
namaub A3sepbl. Jpyri pas, HalwmaT nasHem, éx
ynafKaBaycs BapTayHikom Ha 6yaoysto ctagbléHa

y 3anénbim Jlyse. MNpayana, cTafgbléH Hey3abaBe
3rapay...

Y nepbiag HanicaHHA n'ecbl JI€wa XKpoaHay
adiybliHa Hia3e He npauasay. Al X 6bina
p3pakTapam nepagay npa macrtayTsa Ha
6enapyckim Tb. Mpauytoubl Hag TIKCTaM, Mbl Nanini
CTpalHbIA LbirapaThbl «[lamip» i canpaygbl nini yam,
AKi Harapgay ubldip (Aapaybl, JIEwa i canpayabl
niy rap6aTy 3 naynitTposbix cnoikay). la kaHua
TpayHa «babyna npaesfam» H6bina 3aKoHYaHas.
Hawblia cAbpbl, AKiM Mbl 3 pagacLio Aani naybiTalb
n'ecy, y>o nepacTani 3 Hami BiTayua i pasmaynaub.
YbITaHHe n'ecbl KOXHbIM pa3aM cynpaBagxanacs
CKaHfanami, agHonubl JIEwy HaBaT crycuini 3
necsiubl. Mbl 3pasymeni, WITO n'eca Haf3Bblyvam
yfaanacs i Hey3abaBe 30/iMe rogHae mecua y
anyblHHam gpamatyprii. Ane kowT gnAa Anakcen
’KoaHaBa HevyakaHa BbIAABIYCA 3aHaATa BbICOKIM.

Ha Jléwbl AK fa BAAOMara AblCigaHTa i
npbixinbHika Kima Xag3eeBa, WTO Xbly npas
naHagBopak ag JIéweol, nepbiagbluHa 3aBiTBay
CAPXaHT Miniubli ManagiHKiH. [3Ta 6b1Y BbICOKI
30-ragoBbl byTy3ay 3 BANiKiM »KbIBaTOM, Ha AKIM
33AM1a Cnpakka MiniysncKkara pameHa. AQHonYbI A
Aro 6aubina.

— Hy wTo, fapmaen, — ckasay cAp»KaHT
ManaBiHKiH, — He npavyyem?

— Hy yamy, — iHTanireHTHa agrykHyycsa
Koanay, — a npauyto. A yaxka npayyio!

— Hy i a3e raTa Tbl TaKk UAXKa npauyew? —
cnbiTay ManasiHkiH. — Ha 6ypoynio ynagkasayca?

— He, — apgkasay JIéwa, — A yaxka npauyto
noma. A niwy Bepubl. A 3apa3 Bocb 3 Hatannan
MikanaeyHan, — TyT JIéwa KiyHyy y Mo 60K, —
n'‘ecy Hanicani.

CaprkaHT MNanaBiHKiH NpaceigpaBay maHe
BaybIMa.

— On! — ckazay éH. — On, pxKy He mary! Bocb
cAfA3eLl 3a flapMaeacTBa, — 3/10CHa NPamoBiy €H, —
y Typme Gyasew Beplubl cKnagaub!

Tpa6a cKkasaub, WTO Aa Narpo3 npaacTayHika
ynapgbl 3 npo3giwyam lNanasiHKiH Hi J1€wa, Hi
A cyp'é3Ha He nacTasinica. A gapamHa! Mpobl
KaHLbl Y3pBeEHA a 6-11 paHiLbl Yy Maéin KBaTapbl
Ha Byniubl Kapna Mapkca pa3gayca T1anedoHHbI
3BaHOK. [3Ta 6b1y JIéwa XKpoaHay. YcxBanaBaHbIM i
YCTPbIBOXKaHbIM rosiacam €H nasegamiy:

— Harawa! lNa MAHe NpbINWOoY CAPXaHT
ManaBiHKiH. Y Aro opaap Ha Mo apblwT. MAHe
3abipatoub.

— Y Typmy? — 3 Kaxam 3anblTanacs 1.

— He. Y Bap’auki gom y Biuebcky. Cnavatky
Ha abcnepaBaHHe, a Kani jagyub faBefky, WTo A
HapMaJsbHbl, TO Nacag3daub y Typmy.

— A wo, Kani Takyto faBeaky Tabe He fagyub? —
acuApOXHa 3anbiTanaca f.

— Tapbl nakiHyub y Bap’aTHi. Ycé, Hatawa, 6onen
pa3smaynaub He mary, [anaBiHKiH He fa3Banse.

— J1éwa! — KpbikHYyNa A y cnyxayky. — TonbkKi
He XapTyn 3 gakTapami! He xapTtyn 3 ncixiarpami!
HiBogHara xapTty!

Tpa6a ckazaupb, wro JIéwa 661y
Henepay3bla3eHbIM XapTayHikom. EH mor Karo i wto
3ayrofHa )opcTKa BbicMeALb. Hanpobiknag, b1y
BbiNajak, Kani éH TanedaHaBay MHe Y afi3iH A3eHb
TbICAYY pa3oy — raTa He nepabosnbliaHHe! —

i A naTpabaBana y ictapbiybl: «J1€wa! Xoniyb MHe
TonedaHaBaLb KOXHYto XBiniHy! Tbl He faew MHe
XKbiub! Y mAHe cnAaub A3euil» A JIéwa y agkas

Ansxceli MaaHay.

3apxisa H. Tatyp

Aliaksiej Zdana.

From the archives of N. Tatur

Anakceit Xpaanay.

3 apxiga A. lnacaHaBa

Aliaksiej Zdanal.

From the archives of A. Pliasanali

aHénbcKim ronacam 3aaynay: «<Hatawa! A rata
He A Tabe TanedaHy!» — «A xT0?l» — Kpblyana
A. — «[3Ta He A, — nayTapay KpaaHay. — [3Ta maé
TanepoHHae ,A". Begaew, AHO Takoe XyA3eHbKae,
AK TPaBiHKa, XblBe ¥ Ta1edOHHbIX ApaTax i
camo Tabe TanedaHye. | A Hiyora He mary 3 im
3pabiub!..» To 60K af3iH Taki a6o Nago6HbI XKapT
3 ncixiaTpam — i AaBefkKi npa ncixiyHae 3gapoye
MKpaHay He gavakaeyua! MNpa3 Tpbl mecALbl
MHe natanedaHaBana Map'a BacinbeyHa, mama
Ansakcesn: «J1éwy fani gaBefky, WTo €H NCiXiyHa
3paposbl. [1pa3 gBa AHi Aro nepaBagyub y Typmy
Ha Banapgapckara. Tam éH 6ya3e ga cyga». Map's
BacinbeyHa 3annakana: «<Hatawa, 3pabi wro-
Hebya3b!» A WwTo A marna 3pabiub? | s 3anicanaca
Ha NpbléM Ja Npakypopa ropaga na npo3sillybl
Capoka.

Mpa3 gBa AHi poyHa a 8- paHiubl A yBaxoasina
Y KabiHeT npakypopa, TpbIMatoubl y pykax T3UKy
3 n'ecan «<babyna npae3gamy». Mpakypop Capoka
cnyxay MAHe 3 HenpbixaBaHalto LikayHacuto. [3Ta
6bly YanaBek aKypaTHara Bbirnagy, Hease 3a 60.
Mo6au 3 npakypopam caasey, MabblLb, ArOHbI
Manafbl NAMOYHIK, AKi afKpbiTa cymasay. A
3pabina HeBANiKi, ane YnayHeHbl 3KCKYPC Yy TOe,
AK TBOpYaCLb NarfblHae YCAro TBOpLY, MacTaka,
HAXal rata 6yn3e nasT, NicbMeHHiK abo My3blKa,
AKOW BenisapHal agaaybl AHa natpabye. MyLwKiH
i lepmaHTay He npavuaBani Ha 6ynoynax abo
BapTayHikami y A3iuaubix cagkax! [oteim A nayana
ybiTalb Hawy 3 JIEwam TpoxaKkToByto n'ecy. A
yblTana Ae HaTXHEHa, yBacabnAnaca y Ko)kHara
nepcaHaka, ycé X A Byublniaca Ha akUEpCKim
dbakynbTale Y ToaTpanbHa-MacTaUKiM iHCTbITYLe
i HeagHapa3oBa nepamarasna Ha rapagckim
3KnamaTapcKim KoHKypce. MNMamixk aktami pabini
NAUIXBiNiHHbIA NepaKypbl. [Ipakypop i MTaMOYHIK
BbIxoA3ini. Ane s 3acTaBanacs y kabiHeue: He 6b110
TOW Cifnbl, AKasA 6bina 340MbHadA Bbiganilb MaHe
afaTynb. Hapawiue A ckasana anolwHioio gpasy i

3aKpblia TUKyY 3 n'ecart. HacTynina TpbiBOXHae
MayyaHHe. [Tpakypop Bbiriway. fl 3actanaca

3 6e3a6ni4uHbIM NAMOYHIKaM, AKi MeTagbluHa
nacTykBay afioykam na crane. BapHyyca npakypop
Capoka, cey Hacynpaub MAHe i ckasay:

— M'eca po6pan. MHe cnapabanacs. TonbKi
npawy cée-toe npbibpalpb. Bocb Bbl Hanicani, WTo
MKOHKa Kaxka My»ky: «Xonilb TaK Wmat nasiub, a To
nampaw af iHcynbTy, Ak Ctaniv!» [5Ta npbibApbILe,
npa CraniHa Tak nicaub Henbra! CraniH 661y BANIKi
Yyanasek!

— Bbl abcantoTHa MaeLe paublio! — agKkasana
A, Hi CeKyHAbl He pa3aymBatoubl! — f HeagknagHa
ratyto ¢pasy npoibapy. MNpama 3apas! — agkpbina
T3UKY 3 N'ecaMl i, 3HaMLWOoYLWbl 3nawwyacHyto ¢pasy,
Ae 3aKkpacnina.

— Hy Bocb i BbijaTHa! — y3HAYLWbICA 3-3a CTana,
cka3ay npakypop Capoka. — Ap raTara Balia n'‘eca
3pabinaca Tonbki nenwain!

Macnsa yaro npakypop nagbiwoy aa ceida,
facrtay aaTysib CTOC HelKix fakyMeHTay i naknay
nepaga MHolo.

— [5Ta gakymeHTbl Anakcea XpaaHaBa, — cKasay
éH. — fl 3aKpbIBalo AroHylo cnpasy. Bol cBaboAHbIA.

fl nauicHyna npakypopy pykKy. «<Hikoni Bac He
3abypny, — ckasana A. — Bbl canpayaHbl cnyra
3aKkoHy! Kani 6 yce 6bini Takimi, sik Bbl! fl abaBsa3KoBa
npa Bac Haniwy». MHe naganocs, npakypop 6bly
Tpoxi ycueLwaHbl. BaAniki yanaBek — HaLl MiHCKi
npakypop Capoka! Ha acnabenbix Harax, 3 n'ecai
i pakymeHTami Anakcen MKpoaHasa BbiIxoA3ina A 3
MiHCKal rapafckon npakypaTypbl. [JakymeHTbl
A apBe3na JIéwagan mame. HasayTpa paHiuan
Anskcen XpaHay 6b1y y cabe goma. MNepuae, wro
&H 3pabiy, ybaublyLlbl MsiHe, — raTa facTay 3 Kill3Hi
niHXakKa CKNag3eHyto Y yaTbipbl pa3bl nanepy.
«HaTawa, — npamoBiy éH ypaubICTbIM rofiacam,
6nickatoubl akynapami. — Basbmi, naubitai. [3Ta
Man faBefKa 3 ncixablicnaHcepa npa Toe, WTo A
HapmanbHbl! A ¥ Labe Takoln faBeaki — HAMal»




3anpaluanbHiK Ha BbICTaBy rpymbl.

3 apxiga l. Bacinbesait

The invitation to the group's exhibition.
From the archives of H. Vasiljeva
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lpyna 6bina 3acHaBaa ¥ 1989 roase y MNonauky
Ha 6a3e Monaykan KapuiHHam ranepai (3 1981
ropa), A3e nafsina wapar BbicTaBay. Y cBaix
MacTaLKix MmeTagax MacTaKi apbleHTaBanica Ha
KaHU3NTyanbHbIA Nowyki Biuebckan macTaykanm
wkonbl 1920-x i y npbiBaTHACLi Ha T20PbItO
cynpamatbiamy Kasimipa Manesiva.

The group was founded in 1989 in Polack

on the base of Polack Art Gallery (from

1981), where the group organized a lot of
exhibitions. The artistic methods of the group
were guided by conceptual searching of
Viciebsk Art School of 1920s, and especially by
Supremacism theory by Kazimir Malevich.

YasenbHiki:

Bacinb Bacinbey,

laniHa BacinbeBa,
AnakcaHgp KaHaanay,
Aner Jlagzsicay.

Participants:

Vasil Vasiljed,

Halina Vasiljeva,
Aliaksandar Kanavalal
Aleh Ladzisad.

2N



Ansxcangp KanaBanay,

l[anina Bacinbesa, Bacinb Bacinbey.

3 apxiga I. Bacinbesait
Aliaksandar Kanavalat,

Halina Vasiljeva, Vasil Vasiljed.
From the archives of H. Vasiljeva

[anina Bacinbesa.

3 apxiga I. Bacinbesait

Halina Vasiljeva.

From the archives of H. Vasiljeva

Bacinb Bacinbey.

3 apxiga l. BacinbeBait

Vasil Vasiljed.

From the archives of H. Vasiljeva

Aner Jlag3icay. 1989.

Oora . Leuapayckara.

3 apxiga . Bacinbesait

Aleh Ladzisad. 1989.

Foto by E. Cieciaredski.

From the archives of H. Vasiljeva




KBAZIPAT /| SQUARE

TBopuae ab'agHaHHe «KBagpaT» 6bIN10 CTBOPaHa
16 cakaBika 1987 roga y Bineb6cKy AK anasivybla
adiyblMHaMy MacTayTBy. Y Aro cknag ysanwni
MacTaki He 3 niky cabpoy Cato3a mactakoy BCCP,
yanbLami Akora 6bini Tonbki AnAacaHgap Manei,
Biktap Wbinko i Anakcangap Cnenay. ApraHizatap
i KipayHik — Anakcangap Manen.

Y 3apaubl Cynonki yBaxoasina cUBAPAXKIHHE
NpbIHLbINAY BOAI i HE3aneXxHacLi TBopYacdi,
3CT3TblYHA 3ap3HTaBaHbIA Ha iA3i pyckara
aBaHrapga, nocTMagspHismy i Binebckan
wkonbl 1920-x ragoy. ®opma i meTag npawbl
«KBagpaTta» — KanekTblyHasA TBOpYaCLb.
CraHKOBas TBOpYacUb Y Cynonubl passiBanaca
iHAbIBiAYyanbHa i NnpagcTaynana po3Hblia
Bifibl MacTauTBa: abCTPaKTHbI i irypaTblyHbl
XbIBanic, cCKynbnTypy, rpadiky i AoKapaTblyHa-
npblknagHoe macTtauTea. Pazam «KBagpat»
CcTBapay npaekTbl, akLbli, TepdopMaHChl i
iHCTanAubli, a Takcama NpPaBof3iy acBeTHILKiA
akubli npa Mapka Warana, Kasimipa Manesiua i
iHWbIX cAbpay YHOBICa. 16 cakasika 1994 roga
«KBagpaTt» camapacnycuiycs.

Creative association «Square» was founded on
March 16, 1987 in Viciebsk as an opposition

to the official art. The artists who were not
members of the Artists’ Union of the BSSR
joined it. The founder is Aliaksandar Maliej.

The goals of the association were in asserting
the principles of freedom and independence of
creativity, aesthetically directed at the ideas of
the Russian avant-garde, post-modernism and
the Viciebsk School of the 1920s. The form and
method of work of «<Square» were in collective
creative work. Easel art developed in the
community individually and was represented
by various types of art: abstract and figurative
painting, sculpture, graphic and decorative
arts. «<Square» also created projects, events,
performances and installations, as well as
educational events dedicated to Marc Chagall,
Kazimir Malevich and other members of the
UNOVIS. On March 16, 1994 «Square» disbanded.

3neBa Hanpaaa: (CTasup)

Mikona [lyna3in, Banep Yykin,

t0pbiit Pyasnka, Tauusaxa PyasHka,

Banep LWyacb, Biktap LWbinko,

(can3aub) Anakcanap Jacyxay,
Ansikcanap Maneii, Anskcanap Cnenaj,  YA3enbHiKi: Anakcanap Jacyxay,

Biktap Mixaiinojcki. ~ Mikona [yHa3iH, Banep YykiH, Participants: AIiaksapdar Dasuza,
Oatarpadia Irapa bapcykosa. — Ansakcangp Maneii, Anskcangap Cnenay, Mikola Dundzin, Valer Cukin,
3aprisaA.Manes  Bapep LUuacbl, BikTap LLIbiKO, Aliaksandar Maliej, Valer Scasny,
From lefttoright: (upright) 5 rakcama ga 1990 ropa Viktar Sylko, Aliaksandar Sliepad,
Mikola Dundzin, Valer Cukin, IOpbiit i TayuAHa PyasHKa, and also untill 1990
Jury Rudenka, Taciana Rudenka, Biktap Mixainoycki. Jury and Taciana Rudenka,

Valer Scasny, Viktar Sylko,

(below): Aliaksandar Dasuzati,
Aliaksandar Malie, Aliaksandar Slepati,
Viktar Michajlodski.

Foto by Ihar Barsukod. m
From the archives of Aliaksandar Malie |

Viktar Michajtouski.



(Capreit KaxamaAKiH.

3 cepbli «DaHTOMHbIA ajuyBaHH».
1997-2002

bpomcpabHbI ApyK,

aNTbIYHbI MAHTAX, TaHaBaHHe
Siarhiej Kazamiakin.

From the series «<Fantom Sensations».
1997-2002

Gelation silver print, optic mounting,
colorization

MIHCKAA
LWKOJIA
OATAIPAQII

MiHckana wkona TBopyan ¢artarpadii, anbb6o «HoBas
XBans», — KynbTypHbl peHoMeH paTarpadiyHara
MacTauTBa KaHua 1980-x — 1990-x, Aki ab'agHay
npakKTbiKi po3HbIX daTorpaday Bakon wapary
HaByuYanbHbIx GOTaCTyabIV | TBOPUbIX FPYM:

cTyabito poTaknyba «MiHCK», rpynbl «[1paBiHLbIAY,
«MaHapamay, «benapycki knimaT», <META». AgHa 3
K/toyaBbIxX CynonbHacuay 3'aBinaca Ha 6a3e miHcKam
cTyabli «[paBiHubIa» npbl ya3ene gatorpada
Banepbia JTabko.

Aa MmiHcKall lWKoMbl agHOCALDb:
rpyny «benapycki knimar»,

BikTapa bytpbima, Mixaina lapyca,
AHnatonsa [yakiHa, Mixaina PKbiniHckara,
BikTapa »KypaykoBa, Biktapa KaneHika,
Baasima KauaHa, Caprea KaxamsakiHa,
AyreHa Kastonto, Banepbia Jlabko,
Faniny Mackanésy, Ynag3simipa MNapsaHka,
IBaHa lMaTposiya, Irapa CayyaHKy,
Ansakcea TpydaHaBa,

AnakcaHapa YrnaHiuy,

AnbbepTa LlexaHoBiua,

Ynagsimipa Laxnesiva i iHL.

OOTAKNYB «MIHCK»

®oTakny6 «MiHCK» 6bly CTBOpPaHbI y BepacHi
1960 ropa. Y nepbiag 1981—1986 ragoy akTblyHa
npauasana Byuys6Has CTyfblA nag KipayHiuTeam
Mixaina MbinliHckara, a noTbim Banepbia Jlabko.
Y 1989—1990 ragax potaknyb npbiHAY cambl
aKTblyHbl ya3en y cTtBapaHHi Cato3a potamactakoy
Benapyci. CrapwbiHéin Cato3a 6bly abpaHbl
uneH potaknyba «MiHck» Banepbiii Jlabko. 3-3a
afCyTHacUi MaTapblAnbHa-TIXHIYHaM 6a3bl i
AKol-HebyA3b NaaTpbIMKi 3 60Ky A3ApxaBbl Cato3
Hey3abaBe CMbIHiY CBato A3erHacLb. Y uAnepaLlHi
yac poTtakny6 «MiHck» ab'agHoYBae Kansa 40
daTtorpaday — dortaamatapay i npadeciaHanay.

NMPABIHLUbIA

Acaubifaiybla «[paBiHUbIA» Oblna 3acHaBaHa y
1987 roase. YasenbHiki: Anakcen InbiH, Biktap
Kanenik, Capren KaxamsakiH, 30a MiryHoBa,
laniHa Mackanéga, Ynagzimip MapdaHok, leHaa3b
Popnzikay, leHaa3b Cnabopcki, AnakcaHap YrnsaHiua,
Ynagsimip WWaxnesiy, IpbiHa Cyxin, Anakcen
Tpydaray, AneHa MyntoKiHa i iHWbIA. Y aCHOYHbIM
raTa BbinyckHiki Cryapli-2 i Crygbli-3 Banepbia Jlabko
npbl poTaknybe «MiHCK».

Y 1988 ropase y miHckim Jome KiHO (usanep
YblpBOHbI KacLén) anbbinacs 3HaKaBas BbiCTaBa
«[MavaTak». Y ratan BbiCTaBe NPbIHANI YA3en rypThbl
«[paBiHubIA», «<benapycki knimat» i <KMETA». Y ratbim

»a roase «[paBiHUbIA» ya3enbHivana y BbiCTaBe
«HoBas caBeLkana ¢patarpadis», Akaa npaxoasina

y Mackse. Ha HabapaxHal y napky fAHKi Kynanbl

y MiHcKy agb6biBaeLa BoicTaBa. Y 1989 roase
npaxoasiub agHaa3éHHanA BbicTaBa y BAHI y MiHcky.
Y 1990 rop3e agbbiBaeuLa BbicTaBa ¥ KaneHrareHe,
y r3TbIM Xa rpyna yA3esnbHivae ¥ npaekue «Dota
Manidecra: CyuacHas dpartarpadia y CCCP» y
Mackse. HedpapmanbHasa acaubiaubla «[paBiHLbIA»
pacnanacay gpyron nanose 1990-x.

NMAHAPAMA

Crynblsa-cnagapoxHik dotaknyba «MiHCK»,—
«Manapama» icHaBana 3 1985 na gpyryto nanosy
1990-x. Pa3am 3 rpynan «[paBiHublA» cknagana
AQPO Manafon miHckanm datarpadii.

KipayHik ctygbli: FOpbl Sni3apoBiy. BbinyckHiki
i ya3enbHiki: Anbbept LlexaHoBiy, Biktap Cagbix,
BikTap Mypaykoy, Banep Cibpbikay, Anskcen
Masnioub, Banep Kaptynb, Capren Kantosiy, Irap
CayuaHka, Biktap Crpankoycki, Capren KaBanéy,
CBAaTtnaHa KipblusHka.

META

lpyna «META» Gbina 3acHaBaHasA y 1987 rogse.

Ya3enbHiki: Biktap Kanehik, Anakcen TpydaHay,
AnakcaHap Yrnaiua i iHw. BoinyckHiki Ctyapli-3
Banepbis JlTabko npbl doTaknybe «MiHCK».



3 ycnamiHnay
FAJIIHbl MACKANEBAN
i VIAA3IMIPA LUAXJIEBIYA':

Vnapasimip WaxneBiy (H.1949) — CKOHUbIY apXiTIKTYpPHbI
bakynbTaT BpacuKara iHKbliHepHa-6yaayHiuara iHCTbITyTa

y 1978 rog3e. Ynen Cato3a dotamactakoy Pacii 3 1991 roga.
Mpauasay AK apxiTaKTap i MacTaLKi pafakTap wapary
yaconicay. Xbie i npauye y Mackse.

— Y opyryto cTyablto Banepbl JTabko s 6b1y
npbiHATHI Y 1984 roase. [la raTara vacy A
y>K0O BOCEM rajoy npauasay apxiTaktapam y
benp3Aapxnpaekue, A3e i na3Haémiyca 3 l[eHaa3zem
Pop3sikaBbim, akTblyHbIM cAbpam doTaknyba.

Ha Tol MOMaHT y MAHe Obly HeBANiKi cTax y
datarpadii. | meHaBiTa ¥ cTyabli A CyTbIKHYYCA 3
HOBbIM Nnornagam Ha datarpadito — TyT raBopka
ilWna HanepL He nNpa 3CTaTbIKY | MidaTBOpPYACLDb,
a npa cnpoby 3pa3ymeLb cBaé acApoaase i
NoLyK CpoAKay AnAa MaTapblanizaubli ratara
yAYNeHHA.

Jlabko pacnpauaBay iHCTpyMeHTap ycaro
¢doTanpauacy: ag Bbibapy poTaanapara,
ab'ekTbIBa, XiMmikaTay fa adapmieHHA ratoBara
apnbitka. HaBaTt ¢oTanaBenivyanbHik KapablHanbHa
nepapabnayca. Ycé rata 6bin10 HoBae,
apbiriHanbHae, He nagobHae fa Taro, WTo 6bI10 Y
iHWbIX. BaXkHa, WTO Y CTyAbllo NPbIXOA3iNi noa3i
6e3 nanapagHara gocseny y datarpadii, i, Tak
aTpbiManaca (Moxa, rata i He BbinafKoBa), —
amanb yce 3 BbllWANLWaNM TIXHIYHaM agyKaLblAn.

TbiAa ragbl canpayabl cTanica nepanoMHbIMi
y rictopbli MacTayTBa. IpaHiuHbl nornAag
Ha pa3BiuLé cyyacHara rpamajcTea
CnaxblBaHHA, pajblkasibHae acoHCaBaHHe
abbiAkaBara Aa MacTaLlTBa CBETY — Mbl XKblli
y NOYHamn KynbTypHaw i3anAaubli, ane Henkim
HecnacuirasibHbIM YblHaM HaM yaanocs
ynaBilb raTbiAl HACTPOI. YNiuBalOUbl KAHTIKCT i
cBoeacabniBacub yMoBay iCHaBaHHSA, Mbl 3g0M€efi
afuyub i 3Hancui yBacabneHHe ratamy yacy:
npas3s ynacHae «f», cBaix poaHblx, HepapmanbHae
acapopase.

Fanina MackanéBa (H. 1954) — ckoHublna benapycki
NOMITIXHIYHbI IHCTBITYT Y 1976 rog3se. UneH Cato3a
doTamacTakoy Pacii. ®aTarpadiai 3aimaera npadeciitHa
31989 roga. 3 1999 rofa xbise i npauye y Mackse.

— Mbl Tagbl cAa3eni y cyTapaHHAX, yBeCb Yac
3HaxoA3inicA Nag NpbIrHETam HelKixX npaBepak,
He marni y noyHaw cTyneHi BbicTaynauua. Ane
AKpa3 HaablxoA3iy yac nepabyaoB.bl, i 3'ABinaca
MaruybiMacub nag3iyb BbicTaBbl — Y YbIpBOHbIM
Kacuéne, HanpblkNag, y AKimM Tagbl Mecuiyca
[om kiHo. Mpaypa, yacuyen 3a Ycé Hagoyra ratoiaA
BbICTaBbl TaM He 3aTpbiMAiBanics: nepabynosa
npbIALWNa, ane nakynb AWYS He ¥ cBAZOMAacLi
noasen. Tak, Hanpblknag, y msaHe 6bina
datarpadia: pasnb 3 Hagnicam «benapycb», nag
AKIM CTaAy KowblK 3 AGNbIKaMi, ranaBoi napacadi,
UYbIMCbL|i AWYD — YBOryJe Taki 3aKpy4aHbl
KaHLU3MTYyanbHbl COXIT. [la MAHE NpbIAWwi i
3anbiTanica: «Bbl WTO, XO4aLe ckasaub, WTO
6enapycbl — CBiHHI?» A aumypana: «Yamy?» —
«Bocb y Bac pasanb “benapycb’, a yHi3e cBiHanA
rana.a. [3Ta Bbl Ha LWITO HamAKaeLe?» Y raTbIM i
3akKJiloyanacs caBelKana cicTama: csaf3eni HelkiA
Ccny»K60yLbl, Marybima, cami Tak He fymani, ane
BbILLYKBai «HAMPABIIbHbIA» [YMKI.

Ane A MAPKYIO, MHe nalwuyacuyina, Wwro mas
TBOpYAcCLb Npbifasa MeHaBiTa Ha MepanoMHbI
MOMaHT. TakK, 3 afHaro 60Ky, Kani A npayasasna
Ha TanebavaHHi i Hasipana pawTKi ratan
cicTambl, Kani MHe pacnaesagani, AK i wWTo Tp36a
¢daTarpadasaub, — A ea3b BbITpbIMAiBana.

3 iHwWwara — Ton abcypa, AKki agbbiBaycs,

cTayca cBoeacabniBbiM 3bIXOAHbIM MYyHKTaM.
bbino 3pa3ymena, WTO YCé rata HANpayaa,

TaMy icHaBana yHyTpaHas natpa6a 3Hancui
canpaygHyto cyyacHacub. MHorim ntogsam,
HanaYyHa, LAXKa O6bl10 raTa nepabiBalb, a
MacTakam — LiKaBa, Tamy WTO AA Hac raTa 6bina
Tas rneba, 3 AKON MoXKHa 6bIN1o HpaLb TaMY.

' Uankam ubiT: TlaniHa Mackanésa 1 Ynapsimep Laxnesiu:
[bianéri-2 // pARTisan. 2014. N@ 24.

Ynag3imip MapdaHok.

Ha 3aaBopky BAH.

Oatarpadis i apxiy A. YrnaHiupl
Uladzimir Parfianok.

From the archives of A. Uhlianica

Banepbiit Jlabko.

Oatarpadis i apxiy A. YrnaHiupl
Valery Labko.

Photo and archives of A. Uhlianica

Ynapsimip LLlaxnesiu.
Oatarpadis i apxiy A. YrnaHiupl
Uladzimir Sachlievi¢.

Photo and archives of A. Uhlianica

Anakcanpp Yrnaniua,

Anakceit LLan3bKo.

3apxiBa A. YrnaHiubl
Aliaksandar Uhlianica

and Aliaksiej Sadzko.

From the archives of A. Uhlianica

MNuaninuay, Tanbysin, Biktap Kanenik,

lipamko. 3 apxiBa A. YrnaHiupl
Minsk photographers.
From the archives of A. Uhlianica

Irap Cayuanka, Capreit Kaxamakin,
Capreit MenbHikay.

3 apxia C. KaxkamsakiHa

Ihar Saiicanka, Siarhiej Kazamiakin,
Siarhiej Melnikad.

From the archives of S. Kazamiakin
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(Capreit KaxamaKiH,

Ynan3zimip MapdaHok,

Irap CayuaHka.

3 apxiga C. Kaxamakina

Siarhiej Kazamiakin,

Uladzimir Parfianok,

Ihar Saiicanka.

From the archives of S. Kazamiakin

MINSK
PHOTO SCHOOL

Minsk Photo School, or new wave, is a cultural
phenomenon of Belarusian photography of the end
of the 1980s and during the 1990s, which united
photographers from different photostudios — Minsk
photo club, Province, Meta and Panarama groups,
Belarusian Climate art group. The key figure of the
phenomenon was Belarusian photographer and
curator Valery Labko.

Participants:

Belarusian Climate (Ihar Korzun,

Philip Cmyr, Iryna Suchij, Miraslat
Nisenbatim, Jathien Junol and others),
Viktar Butrym, Michail Harus,

Anatol Dudkin, Michail Zylinski,

Viktar Zuratikou, Viktar Kalienik,

Vadzim Kacan, Siarhiej Kazamiakin,
Jathien Kaziula, Valery Labko,

Halina Maskaliova, Uladzimir Parfianok,
Ivan Piatrovi¢, Ihar Saticanka,

Aliaksiej Trufanau, Aliaksandar Uhlianica,
Albiert Ciechanovi¢, Uladzimir Sachlievi¢
and others.

MINSK PHOTOCLUB

The club was founded in 1960. From 1981 till 1986
there was a photostudio under the leadership of
Michail Zylinski and than Valery Labko. In 1989-1990
the club was one of the triggers of Belarusian Photo
Union. The leader was Valery Labko. But without
any base and government financial support the
Union should stop its activity. Today Minsk Photo
Club still exists and has about 40 members.

PROVINCE

Province association was founded in 1987.
Participants: Aliaksiej Iljin, Viktar Kalienik, Siarhiej
KaZzamiakin, Zoja Mihunova, Halina Maskaliova,
Uladzimir Parfianok, Hienadz Rodzika(, Hienadz
Slabodski, Aliaksandar Uhlianica, Uladzimir
Sachlievi¢, Iryna Suchij, Aliaksiej Trufanad, Alena
Muliukina and others.

In 1988 there was A Beginning exhibition in The
House of Cinema in Minsk with participation of
Belarusian Climate, Province and Meta groups.

In this year the association participated in New
Soviet Photography exhibition in Moscow. And

there was also the open-air exhibition in Yanka
Kupala park in Minsk. In 1989 the group organized
a one-day exhibition in VDNCh in Minsk. In 1990
they participated in the exhibition in Copenhagen
and in the great collective project Photo Manifesto:
Contemporary Photography in USSR in Moscow.
The association worked until the end of 1990s.

PANARAMA

The studio was based on Minsk photo club. It
was founded in 1985. Together with Province group
Panarama studio was a center of new Belarusian
photography of the epoch.

Curator: Jury Elizarovic. Participants: Albiert
Ciechanovié, Viktar Siadych, Viktar Zuratikou, Valery
Sibrykau, Aliaksiej Pavlu¢, Valery Kartul, Siarhiej
Kaltovi¢, Ihar Saticanka, Viktar Stralkouski.

META
The Meta group was founded in 1987.

Participants: Viktar Kalienik, Aliaksiej Trufanad,
Aliaksandar Uhlianica and others.



3aBasBaHHe benapyckix nycTbiHAY,
nepdopmac. 1988.

Oatarpadia i apxiy . Kop3yHa
Conquest of Belarusian Deserts,
performance. 1988.

Photo and archives of I. Korzun

BEJIAPYCKI
KNIMAT

lpyna 3acHaBaHasA y 1987 roase. 3 caApaAa3iHbl 1990-
X YA3€enbHiKi rpynbl Mayani akTblyHa paanizoyBaLlb
nepcaHasnbHbIA NPaeKTbl, He afMaynaYbl
KanekTblyHam A3enHacui. <kbenapycki knimat»
p3ani3oyBay npaeKkTbl Y PO3HbIX HanpamKax,

Bigax i »kaHpax cyyacHara mactayrsa: dartarpadii,
»KbiBanice, rpadiubl, iHCTanAubli, «<BycHara KiHo»
(BbIHAXOQHILUTBA rpynbl CymecHa 3 13miTpbliem
CrpouaBbiM), T2aTpbl, X3MeHiHry, nepdopmaHce,
KaHL3MNTyanbHbIM MacTauTBe, My3blLbl i Nabnik-

apue.

YasenbHiKi: Irap Kop3yH, Qinin Ymbip,
Ayren IOHOY, IpbiHa Cyxin,

O3mitpbin Crpouay, J3mitpbin Nnakc,
Mipacnay Hicenb6aym, Anakcen Hasiuki.
A Takcama BanaHuiH pbIwKo i
AnakcaHgp Kpayuoy.

Y aco6HbIX NpaeKkTax ya3enbHivyani:
leHaasb Xaukesiy, Mak Pa3aHay,
Jlogmina Canogkas, O3mitpoin JliTBAKOY,
IHa MoxaBa, [aHHa ChilbKo,

Mapart Kymarynay.

3 TaKcTy maHidecTy
«Bbenapyckara knimaTty» (1987):

«Kani HapbIxoA3iLb HOY, KOXHbI 3 Hac 6ap3
¢doTaanapat i ManeHbKi ManaToyak i Bbinasiub
Ha NaBepXHIo 3 MaaaasnieHeykKara fitoka... Mol
y36ipaemMcsa Ha Bepx pyiHay, raTa He Tak-Taki NpocTa,
i rnaasim yganaubiHb. Ham gasogsiuua nesui na
Mapocnblx MoxaM KaMAHAX (baimcAa capBauua),
NoTbIM Mbl CAA3IM HaBepce i MAA3IM yaanaybiHb.
MacTynosa mecAYHae CBATNO CTaHOBILLA MENKiM i
XKOYTbIM i 3aKpblBae HamM KapLiHy. Tagbl Mbl factaem
ManaTouki, pa3biBaem 3afiHIOK CLIEHKY Kamep i
ab'ekTbIBa i rAA3IM y aTpbiMaHblA A3ipayki. Mpa3
HeNKi Yac Mbl NayblHaemM nassxalb, Tagbl 3/1a3iM i
CbIXoA3iM crawb».

BELARUSIAN
CLIMATE

The group was founded in 1987. Since the
mid-1990s the participants have been making
their personal projects, from time to time
organizing collective exhibitions. «Belarusian
Climate» made works in different art forms —
photography, installation, painting, graphics,
an oral cinematography (a genre was created
by Dzmitry Strocau), theatre, happening, action,
music and public art.

Participants: lhar Korzun, Filip Cmyr,
Jathien Junod, Iryna Suchij,

Dzmitry Strocal, Dzmitry Plaks,

Miraslali Nisienbalim, Aliaksiej Navicki.
And also Valiancin Hrysko,

Aliaksandar Kraticoul, Hienadz Chackievig,
Mak Razanal, Ludmila Salodkaja,
Dzmitry Litviakou, Inna Mochava,

Hanna Syc¢ko, Marat Zumahulad.

From the «Belarusian Climate»
manifesto (1987):

«When the night comes, each of us takes a
camera and a small hammer and climbs to the
surface from a tiny-tiny manhole... We climb on
top of the ruins — it is not an easy thing to do at
all — and look around. To get there we have to
climb on the rocks covered with moss (constantly
risking to fall down), and when we do reach the
top, we may finally sit and stare at the horizon.
Gradually, the moonlight grows viscous and
yellow and covers our sight. So we take out our
hammers, break the camera rear walls and lenses,
and look into the holes. After a while we begin to
yawn, thus we climb down and fall sleep».




3nesa Hanpasa: Anecb KpbiBaluyoki,
[3iaHa Mapbitiok (bewtyH),

[Jap’a Wapadeesa, [ne6 lanywka, Ginin
Ymbip, AyreH YioHoy.

OotanpaekT «Animnisy.

3 apxiga |. Kop3yHa

Ales Kryvascoki, Dzijana Maryniuk
(Biecun), Darja Sarafiejeva,

Hleb Hatuska, Filip Cmyr, Jaiihien
Ujunoi. Olimpia photo-project.

From the archives of I. Korzun

[ne6 fanywka. GotanpaekT «Animnis.
3 apxiga |. Kop3yHa

Hleb Haluska. Olimpia photo-project.
From the archives of I. Korzun

Irap Kop3yH, Ipbina Cyxiit.
Oatarpadis i apxiy A. YrnaHiupl
lhar Korzun, Iryna Suchij.

Photo and archives of A. Uhlianica

[i3mitpsl Crpouay.

3 apxisa [13.Crpouasa

Dmitry Strocad.

From the archives of D. Strocaii

Ipbina Cyxiit.

Oatarpadis i apxiy A. YrnaHiup
Iryna Suchij.

Photo and archives of A. Uhlianica
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Irap LiwbiH.

KoxHbl rpamaa3anin CCCP

Mae npaBa Ha aZinaublHak. 1989
Ihar Cidyn.

Every USSR citizen has a right to rest.
1989

MIHCKAA
MACTALKAA
BYY3JibHA

lcTopbia MiHcKara g3ap»ayHara macraukara
Byublniwya ima A.K. lnebaBa HenacpsgHa 3BA3aHa
3 ricTopblsl Biuebckara HapofHara macTalkara
ByublNilLya, AKi icHaBay 3 1919 (adiybliHae
agkpbiyué) na 1941 ragol. Tyt Bbiknagani IsaH MNyHi,
Mcuicnay OabyxblHcKi, Mapk LLiaran B&y «BonbHbis
MalncCTapHi» i iHW. HanpbikaHybl 1919 roga ciogbl
npbia3gxae Kasimip Manesiy, xyTka 6yase
yTBopaHbl YHOBIC, A3erHacLb AKora crblHiLua
npas Tpbl ragwl. Waran i Manesiu nakiHyup Biye6ck,
a ByuasbHA nepadapmyeLiLia cnayaTky Y Bineocki,
noTbim y benapycki A3apxayHbl MacTaLKi TIXHIKYM.
MiHckas x MmacTalKaa ByusnbHA adilbiiHa

6bln1a 3acHaBaHas ¥ 1947 rof3e 3 MacTalKa-
nefarariyHblM, CKY/IbMTYPHbIM, MPbIKNagHora
MacTauTBa i A3KapaTblyHa-adapMaAnbHiLKIM
apa3aneHHAMI. Y nepLubld rabl iCHaBaHHA
YCTaHOBbI 3aHATKI MPaxoA3ini Y namAwKaHHAX
[3spxayHara TaaTpa onepsbl i 6aneta BCCP. Y
BYUY3JbHi ¥ MacnABaeHHbl Yac dapmasanacsa
6enapyckas WKona cyyacHara BbifyieHuyara
mMacTauTsa.

MINSK
ART COLLEGE

The history of Minsk State Art College named
after A.K.Glebov is closely connected with the
history of Viciebsk People’s Art School which
existed from 1919 (its official foundation date)
to 1941. lvan Puni, Mstislav Dobuzhinsky and
others used to teach there, and Marc Chagall
headed his «Free Studios». In late 1919 Kazimir
Malevich came to Viciebsk and in the short run
UNOVIS was formed with its activities stopped
three years later. Then Chagall and Malevich
left the city and the school was transformed
first into Viciebsk and then - into Belarusian
Art College. Minsk Art College was officially
founded in 1947, uniting the departments

of Art and Teaching, Sculpture, Applied and
Decorative Arts. During its early years the
classes were held in the premises of the Opera
and Ballet State Theatre of the BSSR. The
Belarusian school of contemporary art was
formed at the collage in the post-war period.




3 ycnaminay AHAP3A AYPOKI:

AHpp>3n flypaiika (H. 1971) — macTak, aytap
neKUbl Na HAMELKIM i 6eapyckim cyyacHbIM MacTaLuTBe.
Ya3enbHik rpynbl «Revision». 3 1987 na 1991 syubiyua
y MiHCKai macTtauKkan By4snbHi y Anbl brisHiok,

Hatanni 3ano3Han i Irapa LiwbiHa. 3 1991 roga na 1992
HaByuaeuua Y benapyckaii akagamii mactayTsay. 3 1998
na 2004 npaxoA3ilb HaBy4yaHHe y [3tocenbhopdckai
akafamii mactauteay y lfepmaHii, knac lfepxapga Mepua.
31998 ropa xbiBe i npauye ¥ [istocenbaopde, lfepmaHis.

5Ta 6bly Yac NOLWYKY HOBbIX popmay. Y raTbis
rafibl Y ByUYssibHi LUMAT raBapbiniaca npa CiHTa3,
3/lyY3HHE PO3HbIX MacTaLKiX MPaKTbIK, HaM3yHa,
MeHaBiTa TaMy Mbl TaK YacTa 3BApTanica ga
T3aTpa, AKi 34aBaycA Ham HalbObLU CIHT3TbIYHbBIM
Bigam macTayTsa. ¥ knacax Anbl bnisHiok i Irapa
LliwblHA HapOYHI 3 TPaAbILbINHBIM BbiBYYanaca
MacTauTBa aBaHrapAa i, BAAOoMa X, iluia raBopka ab
npakTtbikax YHOBICa i BXYTEMACa, y Tbim nliky ab
iX T9aTpanizaBaHblX NpaAcTayNeHHAX i apraHisavbli
cBATay. Yac nepabynosbl 6b1y yBOryne y UbiMcbLi
nafo6Hbl Ha PIBasIOLIbIIHbBIA Fafbl Ma4yaTKy
cTaropass, i atmacdepa MimaBoni npaBakasana
BbIXaf y rpamajcKyto npacTopy, 38apoT fa
aKUbIAHI3MY — AK MacTaLKara, Tak i naniTbluHara,
AKi Y raTbl Yac 661y Ha y3abime.

Y0 y nepLubl X rog maéii By4obbl agbbinaca
BAZOManA akubia «bapbikaga» (01.04.1988),

AKaA Y3HiKNa Ha XxBani CTYA3HLUKIX npaTacTay y
Byublnilwybl. Mbl Tagbl canpayabl 3abapbikagasani
yBaxop y 6yabiHak. [5Ta 661y paBantoLbliHbl IPaTICT
CTYA3HTAY Cyrnpaub KaHCepBaTblyHawn CiCTIMbI
HaBYyYaHHA i KipaBaHHA. Mbl famaranica 3HAUUA

3 nacafpbl TarayacHara aplpsktapa Kpayuyka,

i, AK Hi A3iyHa, Ham raTa yaanoca. ByusnbHa Ha
HeWKi MOMaHT, Y NpbIHLbINe, NepanLuna nag Ha
KaHTponb. A cami «6apblkaapbl» aTpbiManica Lankam
3aBepLUaHbIM 3CT3TbIYHbIM ab’'eKTaMm, akLblA
yBanLwna y Tpagbiublio, i Aa navaTKy A3eBAHOCTbIX
KOXHbI rof} ByUsnbHA 6apblkagaBanacs,
nepaxoA3aybl y CimBasiyHae camaKkipaBaHHe.

[inAa Hac 6bly BefibMi BaXHbI yX KaneKTblBi3My,
CBAAOMAe CUipaHHe Mexay iHAbIBiAYyabHbIX
BblKa3BaHHAY, ab’eKTbiBaLblA camora MacTauraa. ¥
TOW Yac Mbl 3ycim He Oblsli 3HaéMbIA 3 MPaKTbIKaMi
«KaneKTblYHbIX A3€AHHAY», ane cam TIPMiH
BbIKapbICTOYBayCA HamMi parynapHa. AA3iH 3 nepLubix
HawbIx nepdopmaHcay — «llIsparanactpaeHHe»

(23.02.1989). Aro in3a naycTana nag ynnbisam
MiHiManicuKix npaw, rpynbl «Zero» i BAni3Hara
ypakaHHA ag BbicTaBbl [loHTapa IOKepa, AKan
npaxopsinay 1988 rogse y Mackse y LIsHTpanbHbiM
[JoMe MacTaka. Hawae npagcrayneHHe 66110
npbiMepKaBaHae Aa CBATKaBaHHA [JHA caBeLKam
apmii, 12 yanaeek Ha CU3He LWbIXTaBanica y po3HblA
reameTpblUHbIA Girypbl, Na CyTHacLi CTaHOBAYbICA
6e3a6s1i4HbIMi 31eMeHTaMi CICTIMbl — «LBiKaMi».
Haoryn adiubiiiHbiA caBeLKis cBATbI YacTa pabinica
HaM Harofau Ana npaBaAA3eHHA akubl i BbiCTay.
HaTtypanbHa, Mbl A3if3anarizasani ix, 4nAa Hac

raTa 6bina Haroga 3pabiub HelKae Loy, X3MeHiHr,
AKi nepapacTae ¥ AblcKaTaKy. Y raTbl yac 3 60Ky
adiUbIHbIX CTPYKTYpP CynpaLiy npakTblyHa
3aycénbl nepaafosibBaycs, i A namATao TONbKi
af3iH BbiNafak, Kani Hac NpbIMyCini A3mMaHTaBaLb
nepLiaManckyto iHCTanAublio.

Bagoma X, y mactauKkan ByUssbHi 3aycébl
3axannanica my3sblkan. | AApOM MHOTIX KaHLU3pTay,
nepdopmMaHcay, akublii, SKcnepbiMeHTay 3
Big3a 6b1y BIA «<Kaponb nuon», Kyabl yBaxoasini
AnakcaHpp Kamapoy, [3mitpbini Jlock, Capren
MykcT, Makcim TeimiHbKO. Haoryn y Hac Tagbl
6blna BAnikasa Bepa y Toe, LTO N3YHbIMi akLblsMi
MOXHa 3MAHIUb XblLLE. Hanpbiknag, npayyoubl
Hag npaekTam «Mbl egsem y JliBepnynby,
abcantoTHa yTaniyHa, na-gsiyayamy mbl yaynani,
LUTO, Kasli Mbl Ar0 a)blLLABIM, agKpbltoLLa
A3ApXayHblA MeXbl. A Y BbIHIKY TaK i aTpbiManacs.
Acabnisyo UikaBacLb BbIKJiKani «BbIxafbl Y
ropan». NamATato Hal HeCcaHKLbIAHaBaHbI
ariT-KaHU2pT 3 6apabaHami i anekTparitapami
npocTa y MeTpo «KacTpblUHiLKan» i HAYbIHHae
3amALLaHHe Miniubli, AKaa ctasna nobay. CEHHA
Takoe cknagaHa yasiub. i AK mbl pazmanasani
yBecb acdanbT Kans KiHaTaaTpa «KacTpbluHiK»
(«JTicT pa aHrninckam kapanesbl» 06.10.1989).
ApHa 3 HanbonbL yganbix akublin — «lpaber
PackonbHikaBbix» (30.10.1989), npbiMepKaBaHas
[a AHA HapapxaHHA [lacTaeyckara. Tagbl Y afHbIX
MalTKax i Kelax Mbl 3 cAKepami npaberni npas
yBeCb nNpacnekT — af naowybl JleHiHa aa «Ycxopa».
Anb6o «[Mepannbiuué Jla-MaHwa» (24.10.1989),
Kani Mbl NpoOCTa NpbI3HayblAi Yac, y AKi Tpaba
6b110 NpbliicLi ¥ napk lopkara fa Tanectyapli i
y35Lb 3 caboli ntobblsA Nnaycpogki. 3 ix 36ynasani
nnbiT i nepannbi Ceicnay. na Hac rata 6bi10 He
TONbKi NepaagoneHHe AblCTaHLbli, NPbIPOAHbIX i
caublANbHbBIX YMOY, ane Bbixaf 3a CBae ynacHblA
MeXbl.

1, 3. NMpaber PackonbHikaBblX, akLbiA.
Minck, npacnekt Ckapbitbi. 30.10.1989.
Yn3enbHiki: Angpaii lypaiika,
Ansxcanpp Kazak,

Mikanaii Kananenbka,

Ansxcangp Kamapoy, 3miuep Jlocs,
Ynag3imip Minakoy, Makcim TbIMiHbKo.
3 apxisa A. [lypaitki

1, 3. Raskolnikov’s run, action. Minsk,
Skaryna Avenue. 30.10.1989. A. Dureika,
A. Kazak, M. Kanapielka, A. Kamarod,
D. Los, U.Minakod, M. Tyminko.

From the archives of A. Dureika

2,10. bapoka, akupia. MiHck, Byniua
Mackoyckaa. 20.04.1990.
Yn3enbHiki: AHAp3ii banbLioy,
Anppaii [lypaiika, Anakcanap Kamapoy,
Mikanaii Kananenbka, Makcim
TbimiHbKo, Kipbin Xnonay.

3 apxisa A. [lypaitki

2,10. Baroque, action.

Minsk, Moscow Street. 20.04.1990.
A. BalSodi, A. Dureika, M. Kanapielka,
K. Chlopati A. Kamarot, M.Tyminko.
From the archives of A. Dureika

4-5. bapblKaja, akubla npaTCTy y
MiHckaii macTaLikail ByYsnbHi.

Mikck 1.04.1988.

3apxisa A. lypaitki

4-5. Barricade, protest action in Minsk
Art College 1.04.1988.

The first students’ democratic revolution
in Minsk Art College. Minsk.

From the archives of A. Dureika

6,9. Abep, aKuibis.

Xytap Jlinniki. 24.11.1989.

Ya3enbHiki: Anapaii [lypaiika,
Anskcanpp Ka3ak, Mikanait
Kananenbka, AnakcaHpp Kamapoy,
Anskcanpp Kipanb, 3miuep Jlocs,
Ynagzimip Minakoy, Makcim ToimiHKo.
3apxisa A. lypaitki

6, 9. Dinner, action. Lipniki farmstead.
24.11.1989. A. Dureika, A. Kirel,

M. Kanapielka, A. Kamarod, D. Los,

U. Minakot, M. Tyminko.

From the archives of A. Dureika




From the memoirs of
ANDREI DUREIKA:

Andrei Dureika (b. 1971) is an artist, the author of
the lectures on German and Belarusian contemporary
art, a participant of the «Revision» group. From 1987 to
1991 he was a student of Minsk Art College having Alla
Blizniuk, Natallia Zaloznaja and lhar Cisyn among his
lecturers. From 1991 to 1992 he continued his studies
at Belarusian State Academy of Arts and from 1998

to 2004 - at Dusseldorf Arts Academy in Germany, in
Gerhard Merz’s class. Since 1998 he has been living and
working in Dusseldorf, Germany.

It was the time of searching for new forms.
During those years, in college we talked a lot
about synthesis, the combination of various
artistic practices — that is why, perhaps, we
turned to the theater, which seemed to us the
most synthetic form of art. In Ala Blizniuk’s and
Ihar Cisyn'’s classes along with traditional art we
also studied avant-garde, and, of course, dealt
with the practices of UNOVIS and VKhUTEMAS,
their theatrical performances and parties
organization included. The times of perestroika
were somehow similar to the revolutionary
years of the beginning of the century, and the
atmosphere could not help provoking us to go
to the public space and make use of actionism —
both artistic and political, which at that time was
on therise.

Already during the first year of my studies a
well-known campaign «Barricade» took place
(01.04.1988), which arose in the wake of the
students’ protests in college. Then we really
barricaded the entrance to the building. It
was a revolutionary protest of the students
against the conservative system of teaching and
management. We fought for the dismissal of the
director Krauchuk, and, oddly enough, we did

succeed in it. The school at some point, generally
speaking, got under our control. Whereas the
very «barricades» themselves turned into a quite
complete aesthetic object, the art campaign
became a tradition, and before the early 1990s
the school got annually barricaded, thus turning
into a symbolically self-governed one.

For us team spirit was very important, as well
as conscious blurring of boundaries of individual
statements, the objectification of art itself. At
that time we were not at all familiar with the
practices of «collective actions», but we did
regularly use the term itself. One of our first
performances was «Line Forming» (23.02.1989).
Its idea originated under the influence of
minimalist works made by the «Zero» group
and our strong impressions of Glinther Uecker’s
exhibition held in 1988 in Moscow at the Central
House of Artists. Our performance was planned
for the celebration of the Day of the Soviet
Army. 12 people on the stage formed different
geometric shapes — in fact becoming faceless
elements of the system — «nails». In general, the
official Soviet holidays often became an occasion
for us to carry out art events and exhibitions.
Naturally, we deideologized them, for us it was
an occasion to do some shows and happenings
that turned into discos. At that time on the part
of the official bodies the resistance was almost
always overcome, and | remember only one
occasion when we were forced to dismantle the
May Day installation.

Of course, in art college we always admired
music. And the core of numerous concerts,
performances, art events and experiments
with video was a pop group «Bee King» with
Aliaksandar Kamarou, Dzmitry Los, Siarhiej
Pukst and Maxim Tyminko as its members. In
general, at that time we all had a strong belief
in life changes which could be achieved by
certain art events. For example, while working
on the project «We are Going to Liverpool»
in an absolutely utopian and childish way, we
believed that after performing it we would
be able to open state borders. But in the end
it did happen. Our acts performed in the city
were of a particular interest. | remember our
unauthorized advocacy concert with drums and
electric guitar set up directly in the subway at
Kastrycnickaja Station and sudden confusion of
the police officers who were standing nearby.
Today such things seem to be unthinkable. Or
the art event with the painted asphalt near to
the cinema «October» («The Letter to the English
Queen», 10.06.1989). One of the most successful
campaigns was «Raskolnikov's Run» (10.30.1989),
performed on the Day of Dostoevsky's birth,
when in shorts and sneakers holding axes in our
hands, we ran across the whole avenue — from
Lenin Square to Vostok Metro Station. Or take
«Forcing of English Channel» (10.24.1989), when
we simply agreed on the time we were supposed
to come to Gorky Park to the television studio
bringing with us any swimming devices which
we used to built a raft for swimming across the
Svisla¢. For us it was not only about overcoming
the distance, natural and social environment, but
also about going beyond our own limits.

7. 304 Jlyu3Biy, TayusHa lyyak.
3aKaTaBaHbl aHén.

CkynbnTypa cTyA3HTaK MiHckail
MacTaLKaii ByusnbHi,

knac Irapa LiwbiHa.

3apxiga l. LiwbiHa

Zoja Lucevi¢, Taciana Hucak.
ATortured Angel.

The sculpture is made by

the students of Minsk Art College,
the Ihar Cidyn’s class.

From the archives of I. Cidyn

8.Jli3ageta bam, dinbm.

Xytap Jlinniki. 25.11.1989.

Yn3enbHiki: Angpaii lypaiika,

Ipbina fomnina, Anakcanap Kasak,
Mikanait Kananenbka, AnakcaHap
Kamapoy, Anakcangp Kipanb, 3miuep
Nocb, Ynaazimip Minakoy, flyrenis
CmipHoBa, Makcim TbIMiHbKO.

3 apxisa A. [lypaitki

8. Elizaveta Bam,film. Lipniki
farmstead. 25.11.1989. A. Dureika,

. Homlina, A. Kazak, A. Kirel,

M. Kanapielka, A. Kamarod, D. Los,

U. Minakod, J. Smirnova, M. Tyminko.
From the archives of A. Dureika

11-12. MepannbiBanHe Jla-MaHwa,
aKubla, Mick, paka (Bicnau. 17.10.1989.
Yn3enbHiki: Angpaii lypaiika,
Ansxcanpp Kamapoy, Mikanait
Kananenbka, 3miuep Jloco,

Ynaazimip Minakoy, Capreit lykcr,
Makcim TbiminbKo. 3 apxiBa A. lypiiki
11-12. Forcing of English Channel,
action. Minsk, Svislac river. 17.10.1989.
A. Dureika, M. Kanapielka, A. Kamaroi,
D. Los, U. Minako, S. Pukst, M. Tyminko.
From the archives of A. Dureika




THE LIST OF TWO VERSION OF
BELARUSIAN NAMES SPELLING
ACCORDING BELARUSIAN LACINKA
AND RUSSIAN

Alena Adamchyk / Elena Adamchik
Miraslat Adam¢yk / Miroslav Adamchik
Uladzimir Akulat / Vladimir Akulov

Michal Aniempadystat / Mikhail Anempadistov
Volha Archipava / Olga Arkhipova

Tania Arcimovic / Tatiana Artimovich
Valery Babrou / Valery Bobrov
Aliaksandar BalSou / Alexander Bolshov
llona Baradulina / llona Borodulina

Ihar Barsukou / Igor Barsukov

Aliaksiej Barycionak / Alexey Borisenok
Andrej Bialot / Andrey Belov

Aliaksiej Bratackin / Alexey Bratochkin
Uladzimir Cesler / Vladimir Tsesler
Hienadz Chackievi¢ / Genady Khackevich
Kiryl Chlopat / Kiril Khlopov

lhar CiSyn / Igor Tishin

Vital Carnabrysat / Vitaly Chernobrisov
Filip Cmyr / Philip Tschmyr

Valer Cukin / Valery Chukin

Aliaksandar Dasuzati / Alexander Dosuzhev
Mikola Dundzin / Nikolay Dundin

Andrei Dureika / Andrey Dureiko

Hleb Haluska / Gleb Galushko

Kanstancin Harecki / Konstantsin Goretsky
Adam Hlobus / Adam Globus
I[rynaHomlina / Irina Gomlina
TacianaHucak / Tatiana Guchek

Jury Ihrusa/ Yurilgrusha

Valery Kacan / Valery Kachan

Aliaksandar Kamarou / Alexander Komarov
Mikalaj Kanapielka / Nikolay Konopelko
Aliaksandar Kanavalau / Alexander Konovalov
Alena Karotkaja / Elena Korotkaya

Ihar Kaskurevi¢ / Igor Kaschkurevich
Aliaksandar Kazak / Alexander Kozak
Siarhiej Kazamiakin / Sergey Kozhemyakin
Kim Khadeev

AliaksandarKirel / Alexander Kirel

Jauhien Kirylau / Evgeny Kirilov

Siarhiej Kiry$¢anka / Sergey Kiryuschenko
Artur Klinal / Artur Klinov

Todar Kopsa / Todar Kopsha

Ihar Korzun / Igor Korzun

Ales Kryvascoki / Ales Krivoshchoky
Valery Labko / Valery Lobko

Aleh Ladzisali / Oleg Ladisov

Uladzimir Lapo / Vladimir Lappo

Siarhiej Lapsa / Sergey Lapsha

Dzmitry Los / Dmitry Los

ZojaLucevi¢ / Zoyalutsevich

Lus (Siarhiej Lusikal) / Lus (Sergey Lusikov)
Aliaksandar Maliej / Alexander Maley
Siarhiej MaliSelski / Sergey Malishevsky
Valery Martyncyk / Valery Martynchik

Dzijana Maryniuk (Biecun) / Diana Marinyuk (Betsun)

Mak Razanau / Mack Ryazanov

Halina Maskaliova / Galina Moskaleva
Vasil Matusievi¢ / Vasily Matusevich
Viktar Michajlotski / Viktor Mikhaylovsky
Uladzimir Minakou / Vladimir Minakov
Ihar Nadaskievi¢ / Ilgor Nadashkevich
Valiancin Nudnou / Valentin Nudnov
Viktar Piatrou / Viktor Petrov

Valer Piesin / Valery Pesin

Volha Piesina / Olga Pesina

Siarhiej Pilat / Sergey Pilat
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