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Die beeindruckende Foto-Ausstellung "Land ohne Bilder" Uber die Demokratiebewegung in
Belarus mit Fotografien von Nadzeya Buzhan und Pasha Kritchko kommt nach Berlin.

Die Ausstellung wurde fiir das international anerkannte Fotografie-Festival European Months of
Photography (EMOP) ausgewéhlt und in der Zeit vom 2. Méarz 2023 bis 31. Marz 2023 in unseren
Galerierdumen in Berlin-Charlottenburg gezeigt.

Weitere Informationen gibt es auf der Webseite European Month of Photography -
Fotoausstellung Land ohne Bilder vom 2 — COGNOSCO und auf der offiziellen Festival-Seite A
Country Without Images - EMOP Berlin (emop-berlin.eu).

EIN LAND OHNE BILDER FOTOAUSSTELLUNG UBER DIE PROTESTBEWEGUNG 2020 IN
WEISSRUSSLAND mit Fotografien von Nadzeya Buzhan, Pasha Kritchko

Es sind kaum noch Bilder aus Belarus zu sehen: Die Bevolkerung wird seit Jahren von ihrer
politischen FUhrung massiv unterdriickt, auch die Meinungs- und Versammlungsfreiheit sind
groBtenteils eingeschrankt. Die Folge sind menschenleere Platze im &ffentlichen Raum,
Nachrichten unter Zensur, abgeschaltete Internetseiten, geschlossene Redaktionen und Theater,
verbotene Student:innenversammlungen. Die Verteilung von Bildern und Nachrichten wird
erschwert, als Spionage verfolgt und hart bestraft.

Bei COGNOSCO sind nun Bilder von diesem Land zu sehen. Unter groBem Risiko und mit viel
Mut wurden sie aufgenommen und auBer Landes gebracht. Sie zeigen die Normalitt in Belarus in
ihrem verstérenden Nebeneinander von Lebensfreude und Gewalt, Niedergeschlagenheit und
Mut. Die dort abgebildeten Ansichten und Geschichten (bergaben die Fotografen Nadzeya
Buzhan und Pasha Kritchko an die Berliner Galerie, um jene ,,Normalitat” zu zeigen und um dem
wunderbaren Land, den dortigen Ereignissen und seinen Menschen ein Gesicht zu geben.

Land ohne Bilder ist eine Ausstellung der belarussischen Exilgemeinde und realisiert mit der
Unterstitzung von Mara e.V. und der Brandenburgische Landeszentrale fir Politische Bildung.
Wer diese Bilder sieht, ist tief beriihrt — von dem Mut der Menschen, die sich flir unsere Freiheit
einsetzen.

26.03.2023

Artist Talk

Kiinstlergesprach zur EMOP Ausstellung Land ohne Bilder iiber die Demokratiebewegung
in Belarus 2020

COGNOSCO

https://cognosco.de/pages/land-ohne-bilder-belarus

https://femop-berlin.eu/en/exhibition/land-ohne-bilder/e39ddb 1d-b536-4f6d-a989-3dce2f3bc0d2/


https://cognosco.de/pages/land-ohne-bilder-belarus
https://cognosco.de/pages/land-ohne-bilder-belarus
https://emop-berlin.eu/en/exhibition/land-ohne-bilder/e39ddb1d-b536-4f6d-a989-3dce2f3bc0d2/
https://emop-berlin.eu/en/exhibition/land-ohne-bilder/e39ddb1d-b536-4f6d-a989-3dce2f3bc0d2/
https://cognosco.de/pages/maraverein.de
https://www.politische-bildung-brandenburg.de/veranstaltungen/land-ohne-bilder-2
https://cognosco.de/pages/land-ohne-bilder-belarus
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Spring Exhibition
Sntina Exhibition Galerie Lilja Zakirova
i) Engstraat 6, 5256 BD Heusden, Nederland

Katerina Belkina, Tania Kandracienka and Natalya Zaloznaya

For the Spring Exhibition | have chosen these four artistic summits by Katerina Belkina, Tania
Kandracienka and Natalya Zaloznaya for you because | think they deserve all the attention and
appreciation.

Tania Kandracienka is, besides her autonomous artistry, a PhD professor in Classical Drawing Art
at the famous Minsk Art Academy and is a highly appreciated representative artist from the Minsk-
school from Belarus. This academy has, at the end of the 20th century, launched the careers of a
generation of painters called the Minsk-school from which Kandracienka is a part. Her work
breaths the typical artistic constellation of this group, in which an excellent painting style is
combined with postmodernism where the concept of an artwork carries a highly subjective and
layered character.

The SPINARIO, or Boy with Thorn series by Kandraciencka, , with which gallery Lilja Zakirova
presents the debut of this artist, points to the famous classical bronze statue from the first century
BC from the Capitoline museum in Rome: the sitting, bent forward young men who with careful
attention removes a thorn from his foot. It is a sculpture that for centuries has been quoted and
followed in arthistory. And also for Tania Kandraciencka it forms the central image in these
paintings. The recurring motiv for these canvases is the barefoot boy who’s absorbed in active
concentration in own world. Kandraciencka shows a human before becoming estranged from his
origin who literally has a connection with the earth, “a man without blemishes, from head to toe”,
as Spinario was once characterized in the 12th century.

In addition the extraordinary painting technique by Kandraciencka is characterized by an
outspoken use of colors. At a first glance the works seem relatively monochrome yet through a
playful use of clair-obscur display a wide nuance of one specific color. Thus creating a sculptural
dimension in each individual painting as if it was constructed from many illuminated facets like a
cut gemstone. With these elements the level of an intrinsic relation between shape and substance
of her famous inspiration is embedded in her work.

Natalya Zaloznaya combines a conceptual style with the imagination of romantic dreams: the
desire to be able to fly, to encompass the world, to be drawn in by the magic of the moment. Her
works express a connection between the present and the past, between time and space. In a
series of works from 2011, she painted an antique amphi theatre from a bird’s eye perspective.
The depths of the arena show swarms of minuscule human figures, while the structure of the
stands at the same time seem to represent the lines of a finger print. Here, the Antiquities as


https://www.instagram.com/galerieliljazakirova/

foundation for our civilization coincide with the extremely personal. Somewhere in between these
two elements, in between the universal, monumental space of culture and the intimate, tactile
space of the private body lies the free universe of the self. This illustrates everything that makes
this series, entitled Vol libre, programmatic for Zaloznaya’s oeuvre.

In the 30 years of her artistic practice, Natalya Zaloznaya has created a multitude of poetic
realities. As an essential part of her method she produces series of paintings, each of which has its
own theme and usually its own specific technique. The artist regularly combines painting on
canvas with other techniques, like collages with paper soaked in oil paint, scratching the surface of
the paint or by adding sand or marble powder to the ground layer of the painting. These textured
finishes underline the status of the painting as an object.

But also when ‘purely’ painting — usually in acrylic — Zaloznaya turns the coat of paint into a
tangible surface by applying multiple layers to the canvas. She paints over previous images but in
this process makes sure that traces of the previous image remain visible, testifying to what once
was. This technique is sometimes reminiscent of the many layers that make up traditional Russian
icons. An icon is a sacred object and this is a quality that also springs to mind when looking at
Zaloznaya’s paintings and objects. Her technique has been compared to that of the medieval
palimpsest — a page of precious parchment from which the text is scraped off, so that it could be
reused.1 However, the original text remains visible beneath the new text, adding an extra layer of
meaning to the document.

https://zakirova.com/exhibitions/current/spring-exhibition/

02.03. - 02.04.2023

Wystawe prac Zbigniewa Taszyckiego
Galerii Krynki

Krynki, ul. Pitsudskiego 4

Kurator Leon Tarasewicz / JIaBoH TapacaBiu

Wystawe prac Zbigniewa Taszyckiego w Galerii Krynki (Krynki, ul. Pitsudskiego 4) oglada¢ mozna
do 2 kwietnia.

— W tej galerii bardzo pomaga przestrzen i kontekst, po umieszczeniu prac na $scianach widze, jak
zaczynajg dziata¢ miedzy sobg. Zwtaszcza ze to prace, mozna rzec, dla mnie historyczne — obrazy
powstaty dziesie¢ lat temu, a rysunki w latach 70. — moéwi Zbigniew Taszycki, artysta
multimedialny, malarz, rysownik, tworca instalacji. Specjalizuje sie w pracach przestrzennych, a
obrazy na wystawach pokazuje bardzo rzadko — ostatnio prezentowat je w Muzeum Narodowym
w Szczecinie. Od wielu lat skupia sie gtéwnie na sztuce site specific.

— Galeria Krynki do dziatan przestrzennych jest wymarzona, wszedtem do budynku i od razu
widziatem, co mégtbym tu zrobi¢ przestrzennie. Ale zdecydowaliSmy z Leonem, ze na poczatek
pokazemy moje obrazy i rysunki, inne dziatania moze w przyszto$ci — méwi Taszycki. — Jeden z
obrazéw, ktéry prezentuje w Krynkach, na co dzieh wisi u mnie w domu. Leon, gdy tylko wszedt
do mieszkania, od razu sie na niego zapatrzyt, a potem zapytat: masz jakie$ inne? PojechaliSmy
do pracowni, wybrat sobie kolejne i stwierdzit: robimy wystawe. | zrobiliSmy jg w godzine. | tak oto
Leon stat sie kuratorem wystawy, co dla mnie jest ogromnie wygodna sytuacjg, tatwiej mi
pracowac z przestrzenig niz szuka¢ pomystu na wystawe obrazéw.



Przewrotna gra

Kociot, w ktérym sie gotuje. Piec¢ lat Galerii Krynki

Prace malarskie Taszyckiego widzéw moga nieco dezorientowa¢. On sam nazywa je
stekstowymi". — Dotycza koloru i tekstu, bawig sie i barwa, i stowem, zapisanym w réznych
jezykach s$wiata. Jest w tych pracach sporo przewrotnosci, np. stowo zielony jest napisane
kolorem niebieskim. A ze umyst ludzki jest przyzwyczajony do pewnej zgodnosci miedzy tym, co
znaczy tekst, a co rejestruje oko, ogladajgcy moze poczué sie nieco zagubiony — opowiada
Taszycki.

Jeden z nich to np. kartka papieru, wyrwana z pisma literackiego, na ktorej zarysowane litery na
swoj sposob tworza sytuacje analizy tekstu. — Artystyczna ingerencja powoduije, ze pojawia sie tu
rytm, napiecia miedzy wyrazami, gra z kolorem papieru — mowi Zbigniew Taszycki.

Konceptualna ironia

Leon Tarasewicz: — Pokazujemy prace Zbyszka, bo w tej czesci Polski jest w sumie nieznany.
Mieszka w Poznaniu, ale jego korzenie siegaja Lwowa, i paradoksalnie ten Lwéw tu jako$
powraca. Jak? Lwow znany byt z genialnych matematykdéw, stynna matematyczna szkota
lwowska przeszta do historii i legendy. | ten znany ze szkoty matematycznej konceptualizm
przewija sie w tworczosci Zbyszka bardzo wyraznie. Sam Zbyszek jest takg wyspg na rynku
sztuki, prezentuje pewien unikalny rodzaj ironii. Na wystawie pokazujemy prace, w ktorych tresc
przeczy temu, co widzimy.

https://bialystok.wyborcza.pl/bialystok/7,35241,29520761,tresc-przeczy-temu-co-widzimy-w-
galerii-krynki-gra-slow-z.html?disableRedirects=true

Zbigniew Taszycki (ur. 1955 r. w Poznaniu) — polski artysta, malarz, rysownik, tworca instalacji.
Studiowat na poznariskiej PWSSP (obecnie Uniwersytet Artystyczny w Poznaniu). Uzyskat dyplom
w 1982 roku. Jego prace (instalacje, obrazy, rysunki) pokazywane byly na wystawach m.in. w
Seulu, Fukushimie, Petach Tikva, Marsylii, Berlinie, Assen, Wilnie, Tallinnie, Budapeszcie i wielu
miastach Polski. Miat ponad 30 wystaw indywidualnych i uczestniczyt w kilkudziesieciu wystawach
zbiorowych. Byt pedagogiem od 1999 roku m.in. na Politechnice Koszalinskiej, Politechnice
Poznariskiej, Politechnice Slaskiej w Gliwicach, Uniwersytecie Artystycznym w Poznaniu, Wyzszej
Szkole Nauk Humanistycznych i Dziennikarstwa w Poznaniu, Zachodniopomorskim Uniwersytecie
Technologicznym w Szczecinie.

03.03.2023

)XKaHHa Mapko / Zhanna Gladko

FRI KUNST

Pamelding Fri kunst 2023
SAFE

Riksscenen
Trondheimsveien 2, 0560, 0506 Oslo

under autoritaere regimer

Pa fredag 3. mars inviterer Safemuse til den arlige markeringen av Fri Kunst p& Riksscenen — en
feiring av kunstnernes unike posisjon til & beskrive, utforske og utfordre var tidsand, og til & belyse
og avkle maktutavelse som pa ulike mater forhindrer eller nekter kunstnerne friheten til & skape og
fremfore.

Gratis pamelding innen 1. mars 2023

Vi markerer med en dagskonferanse som inkluderer sterke kunstneriske innlegg og bidrag, og der
vi ogsa slipper tre nye SAFE-kortfilmer med meater mellom ulike kunstnere med sveert ulike
forutsetninger til & kunne veere kunstnere.

Tema er Fri kunst under autoriteere regimer. Pa Riksscenen lgafter vi frem historier og erfaringer fra
sensurerte, forfulgte og truede kunstneres liv, for sa a sparre:

- Hva kan vi gjore?

- Hvilke strategier kan vi finne for internasjonal solidaritet og konkret handling?


https://bialystok.wyborcza.pl/bialystok/7,87318,21445570,kociol-w-ktorym-sie-gotuje-piec-lat-galerii-krynki.html#S.embed_article-K.C-B.1-L.1.zw
https://bialystok.wyborcza.pl/bialystok/7,35241,29520761,tresc-przeczy-temu-co-widzimy-w-galerii-krynki-gra-slow-z.html?disableRedirects=true
https://bialystok.wyborcza.pl/bialystok/7,35241,29520761,tresc-przeczy-temu-co-widzimy-w-galerii-krynki-gra-slow-z.html?disableRedirects=true

Arets program vil veksle mellom ulike kunstneriske bidrag fra Safemuse’ residenskunstnere og
faglige samtaler for sa & avsluttes med en plateslipp-konsert med den afghanske hazara-sangeren
Ghawgha Taban, fribymusiker i Harstad, i samspill med Anja Lauvdal og Marianna Sangita A Rge.

Vi serverer lett mat og drikke, og det vil veere sosial samling etter programmet er ferdig.
Velkommen!

https://forms.office.com/r/jteb8MDm81

Safemuse Residency Program 2023:

- CITY OF OSLO FOLLOWING UP

- EEA ON BOARD

- NORWEGIAN DEP. OF CULTURE TO PUBLISH IT'S PLANS TOMORROW

Since the very start of Safemuse, the Norwegian Ministry of Foreign Affairs have granted core
funding to the organisation, for support of administration etc. But all artistic activity and projects
have had to be funded separately. Until 2022 all residency projects by Safemuse has been
dependent og project funding from hosting to hosting, project to project. A very complicated, time
consuming and insecure way of running a residency organsation, with very little opportunity for
building continuity and sustainability.

In 2022 however, this is radically changed.

CITY OF OSLO - IMPORTANT PARTNER

Safemuse has this year established a new residency program in Oslo, Norway, "Oslo Safe Artistic
Haven", in close collaboration with Nordic Black Theatre and quite a few other partners. This has
been possible through funding from the City of Oslo. With enthusiastic follow-up from Mayor
Marianne Borgen, Culture Councillor Omar Samy Gamal and the Oslo's Culture Committee, we
have been able to invite two artists to a safe stay where they have the opportunity to work without
threats and censorship, have a base for networking and collaborating with Norwegian art
communities - and also abroad, develop new art projects, and also present their art to new
audiences.

In the Municipality of Oslo's budget-proposal for 2023, the funding for the Oslo residency
program is continued. In Safemuse we are very grateful for this trust, and our selection committee
is now in the middle of processing received applications for the 2023 program. A very difficult
process.

EEA CULTURE GRANT

In addition to this, this summer we have also received approval for a cooperation application to
the European EEA Grants Culture, which has granted support for a collaborative exchange
program to promote artistic freedom for artists living in Poland and Norway, as well as one artist
from a country outside the EEA. This project is a collaboration between Hvitsten Salong, our
Polish partner Wroctawski Instytut Kultury and Safemuse.

SO WHAT ABOUT THE DEPARTMENT OF CULTURE ?

When we marked Artistic Freedom Week/ Music Freedom Day in March this year, the Norwegian
Minister of Culture, Anette Trettebergstuen, said in her opening speech at our conference "Free
Art - Free Movement":

- | cannot think of anything more important than to promote the importance of artistic freedom
and to defend artists’ right to move and express themselves. It is simply a matter of democracy,
the most fundamental thing we have to fight for.

And later, in April, Trettebergstuen followed up in the Norwegian parliament, Stortinget, by saying:

- Safemuse is a fantastic initiative and organisation, doing great work for artists, that together with
journalists and authors are among the most persecuted in counties around the world, and
definitively in regimes being at war and in conflict. (...) To facilitate for artists is to facilitate for
freedom of expression and our democracy. | have had several meetings with Safemuse, and
together we look into how to best facilitate for this.

This as an answer to Marie Sneve Martinussen from the Red Party (Redt) on how the Norwegian
Government will assist artist refugees and facilitate their continued artistic practices in times of
crisis. Safemuse has been in dialogue with the Departement of Culture since 2021, and have had
applications in for funding of safe residencies in Norway since then. Until now, with no luck, in
spite of all kind words. So on the background of Trettebergstuen's statements this year, and the
government's adopted program ("Hurdalsplattformen"), we look forward in anticipation to the
presentation of the national budget for 2023 tomorrow.

Photos: Anette Trettebergstuen (Jon Lundell), Art-work by residence artist Zhanna Gladko (by the
artist).
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https://www.facebook.com/Norwegian-Ministry-of-Foreign-Affairs-110702398958256/?__cft__%5B0%5D=AZUbt-VH1lJFx1RdETVFODTNJF3ko7Eh_j03kTE3Wyj8ufGEILS-eBUM1MfSgdXePTv0fPOjnXaOBpHvbEh-HcP7mZnnDti9_3GU5P7w60vME2M_iVaHAAPN4TVad52O21k-665OJQes_QYgtJH5h_zh&__tn__=kK-R
https://www.facebook.com/groups/nordicblacktheatre/?__cft__%5B0%5D=AZUbt-VH1lJFx1RdETVFODTNJF3ko7Eh_j03kTE3Wyj8ufGEILS-eBUM1MfSgdXePTv0fPOjnXaOBpHvbEh-HcP7mZnnDti9_3GU5P7w60vME2M_iVaHAAPN4TVad52O21k-665OJQes_QYgtJH5h_zh&__tn__=-UK-R
https://www.facebook.com/MarianneBorgenSV?__cft__%5B0%5D=AZUbt-VH1lJFx1RdETVFODTNJF3ko7Eh_j03kTE3Wyj8ufGEILS-eBUM1MfSgdXePTv0fPOjnXaOBpHvbEh-HcP7mZnnDti9_3GU5P7w60vME2M_iVaHAAPN4TVad52O21k-665OJQes_QYgtJH5h_zh&__tn__=-%5DK-R
https://www.facebook.com/OmarGamalSV?__cft__%5B0%5D=AZUbt-VH1lJFx1RdETVFODTNJF3ko7Eh_j03kTE3Wyj8ufGEILS-eBUM1MfSgdXePTv0fPOjnXaOBpHvbEh-HcP7mZnnDti9_3GU5P7w60vME2M_iVaHAAPN4TVad52O21k-665OJQes_QYgtJH5h_zh&__tn__=-%5DK-R
https://www.facebook.com/%D0%9E%D1%81%D0%BB%D0%BE-120123054727870/?__cft__%5B0%5D=AZUbt-VH1lJFx1RdETVFODTNJF3ko7Eh_j03kTE3Wyj8ufGEILS-eBUM1MfSgdXePTv0fPOjnXaOBpHvbEh-HcP7mZnnDti9_3GU5P7w60vME2M_iVaHAAPN4TVad52O21k-665OJQes_QYgtJH5h_zh&__tn__=kK-R
https://www.facebook.com/EEAGrantsCulture?__cft__%5B0%5D=AZUbt-VH1lJFx1RdETVFODTNJF3ko7Eh_j03kTE3Wyj8ufGEILS-eBUM1MfSgdXePTv0fPOjnXaOBpHvbEh-HcP7mZnnDti9_3GU5P7w60vME2M_iVaHAAPN4TVad52O21k-665OJQes_QYgtJH5h_zh&__tn__=-%5DK-R
https://www.facebook.com/hvitstensalong?__cft__%5B0%5D=AZUbt-VH1lJFx1RdETVFODTNJF3ko7Eh_j03kTE3Wyj8ufGEILS-eBUM1MfSgdXePTv0fPOjnXaOBpHvbEh-HcP7mZnnDti9_3GU5P7w60vME2M_iVaHAAPN4TVad52O21k-665OJQes_QYgtJH5h_zh&__tn__=-%5DK-R
https://www.facebook.com/WroclawskiInstytutKultury?__cft__%5B0%5D=AZUbt-VH1lJFx1RdETVFODTNJF3ko7Eh_j03kTE3Wyj8ufGEILS-eBUM1MfSgdXePTv0fPOjnXaOBpHvbEh-HcP7mZnnDti9_3GU5P7w60vME2M_iVaHAAPN4TVad52O21k-665OJQes_QYgtJH5h_zh&__tn__=-%5DK-R
https://www.facebook.com/AnetteTrettebergstuen?__cft__%5B0%5D=AZUbt-VH1lJFx1RdETVFODTNJF3ko7Eh_j03kTE3Wyj8ufGEILS-eBUM1MfSgdXePTv0fPOjnXaOBpHvbEh-HcP7mZnnDti9_3GU5P7w60vME2M_iVaHAAPN4TVad52O21k-665OJQes_QYgtJH5h_zh&__tn__=-%5DK-R
https://www.facebook.com/Roedt?__cft__%5B0%5D=AZUbt-VH1lJFx1RdETVFODTNJF3ko7Eh_j03kTE3Wyj8ufGEILS-eBUM1MfSgdXePTv0fPOjnXaOBpHvbEh-HcP7mZnnDti9_3GU5P7w60vME2M_iVaHAAPN4TVad52O21k-665OJQes_QYgtJH5h_zh&__tn__=-%5DK-R
https://www.facebook.com/jon.lundell?__cft__%5B0%5D=AZUbt-VH1lJFx1RdETVFODTNJF3ko7Eh_j03kTE3Wyj8ufGEILS-eBUM1MfSgdXePTv0fPOjnXaOBpHvbEh-HcP7mZnnDti9_3GU5P7w60vME2M_iVaHAAPN4TVad52O21k-665OJQes_QYgtJH5h_zh&__tn__=-%5DK-R

03.03. - 02.04.2023

ALEXANDRA LANTZ
EST HEUREUSE DE VOUS CONVIER

B OO O EeoRiot Paman KamiHckin / Raman Kaminski

Du sang pour 'acacia
13, rue Mazarine 75006 Paris

LE 2 MARS DE L BERTRAND HUGUES
‘a31v JOSEPH DADOUNE
JEAN-MICHEL FAUQUET
BERTRAND HUGUES

IRWIN
RAMAN KAMINSKI
RAINIER LERICOLAIS

13 RUE MAZARINE [
75006 PARIS i

ET SUR RENDEZ-VOUS février 2022 - mars 2023. c’est un mauvais anniversaire que d’asseoir sur
la guerre intentée a I'ukraine I'intention d’une expostion ; I'odeur et la boue s’en trouveront donc
déplacés sur le champ de bataille artistique, exclusion et/ou intégration plastiques la ou tout se
meut en un bain de sang. de ces territoires du tragique I’emprunt d’une partie du titre a I’acacia
de claude simon, pour une exposition qui se tiendra : réunissant joseph dadoune, bertrand
hugues, jean-michel fauquet, irwin, rainier lericolais, et pour la premiere fois a paris raman
kaminski, artiste biélorusse établi en ukraine avant I’ouverture du conflit et son exil en france. plus
optimiste qu’un voyage au bout de la nuit, cette référence déploie dans le champ plastique les
rapports au temps, a I’espace et a la tragédie qu’ont laissé une guerre antérieure : 14-18. une non
moins forte conquéte se faisait entre les rangs des avant-gardes, lutte pervertie par les critiques a
la limite du révisionnisme en histoire, tels apollinaire qui n’hésitérent pas a apposer la primauté de
dynamisme a la scene parisienne plutét qu’a bergson ou aux futuristes - eux-mémes portant
I’étendard de ce qui serait entre milan et florence le renouveau et I'incarnation de l'italie du
risorgimento. la puissance se dit en termes de culture. frontieres et conquéte qui sont héritées au
sol comme a I'ceuvre, et qui se mouvant au nom de la patrie, au nom d’une hégémonie culturelle,
artistique et patrimoniale, débouche invariablement sur « nul n’est a I’'abri de cet enthousiasme
prodigieux, qui fait que I'on veut marcher sans savoir ou, a la suite d’une troupe bien disciplinée
et résolue ».* ici et la : le radicalisme et 'acacia dans les compositions de joseph dadoune, le
prophete et le jugement dernier sur les décombres en flammes chez raman kaminski, I’élasticité
du temps et la fragmentation dans les batailles d’uccello et explosions de rainier lericolais, la
machine, les gueules cassées le théatre du néant chez jean-michel fauquet, la décomposition, la
menace et les territoires chez bertrand hugues, aux confins de ses herbiers, malevitch entre deux
guerres, d’irwin, section peinture de la neue slowenische kunst. february 2022 - march 2023.
thinking an exhibition which relies on the sadness of a birthday celebrating the beginning of a war
is not enough. it will find herself displaced on the artistic battlefield, plastic exclusion and/or
integration where everything is moving in a bloodbath. from these tragic territories the borrowing
of part of the title from acacia by claude simon, for an exhibition to be held bringing together
yosef josef yaakov dadoune, bertrand hugues, jean-michel fauquet, irwin, rainier lericolais, and for
the first time in paris raman kaminski, a belarusian artist established in ukraine before the
outbreak of the conflict and his exile in france. more optimistic than a journey to the end of the
night, this reference deploys in the plastic field the relationships to time, space and tragedy left by
a previous war: 14-18. a no less strong conquest was made between the ranks of the avant-
gardes, a struggle perverted by critics bordering on revisionism in history, such as apollinaire who
did not hesitate to affix the primacy of dynamism to the parisian scene rather than to bergson or
to the futuriststhemselves carrying the standard of what would be between milan and florence the
renewal and the incarnation of the italy of the risorgimento. power is expressed in terms of



culture. borders and conquest which are inherited on the ground as at work, and which moving in
the name in the name of a cultural, artistic hegemony, invariably leads to «no one is safe from this
prodigious enthusiasm, which makes one want to march without knowing where, following a well-
disciplined and resolute troop». * here and there: radicalism and the acacia in the compositions of
joseph dadoune, the prophet and the last judgment on the rubble in flames in raman kaminski, the
elasticity of time and the fragmentation in the battles of uccello and explosions of rainier lericolais,
the machine, the broken faces the theater of nothingness with jean-michel fauquet,
decomposition, threat and territories with bertrand hugues, malevitch between two wars, by irwin,
section paintings of the neue slowenische kunst.

#josephdadoune #irwin #ramankaminski #bertrandhugues #rainierlericolais
@surface.active.fontevraud

04.03. - 30.03.2023

[O3iHa JIsBoHaBa

BsacHa

KaBsipHsl «<Dobra materia»
Nowolipki 13, Warszawa

dobraxn
~materia

£

105N

Y cyboTy, 4 cakaBika, y BaplaBe agkpbiBaeuua BbicTaBa 6enapyckan mMacTauki i gbl3anHepKi
[3iHbl JIaBoHaBanm «BsicHax».

[aTa acabicTbl A3EHHIK, Y aKiM ab’saHaHbl fIeTallHi [ocBen ayTapki.

CnapapbiHa [3iHa — macTtadka 3 MiHcka, skas ¥ nadatky 2022 roga nepaexana y Kiey. Macns
nayartky BanHbl Ba YKpaiHe siHa 3 caM’én Mycina yusdbl Y Baplwasy i 3actanacs TyT garaTy b.
BaxxHbiM MecLam gns MacTadki ctana Baplayckas kaespHsa Dobra Materia — no6imas kaBspHs
nobay 3 de HOBbIM JOMaM, O3€ MOXXHa cycTpauua 3 cabpami, Bbiniub KaBbl, Manssalb 3CKi3bl
i TakiMm YblHaMm ag4yyBaub cs6e HapmasbHa, Kani YC& HaBoKan ctana HeHapMalsibHbIM.

Ha BbiCTaBe npagcTayfneHbl aytanapTpaThl, 3aManéyki, §Kia aytapka mansisana y pPO3HbIX
BapLUAYCKiX KaBsIpHSX, sie neplublis MastoHKi nacns yuékay 3 YKpaiHbl i aa3iHbl TBOp, SKi Obly
CTBOpaHbl Ba YKpaiHe i 3acTtaBaycsl y raTbiM ropagse Ha npauary nayroga nacns nadarky BarHbl.
Ha BepHicaxbl ayTapka Takcama npancraBilb CBato BigsapaboTy.

04.03. - 12.03.2023

Art Project «Revolution»

Red is thickening

My3ei BonbHaw Benapyci / Free Belarus Museum
ul. Foksal 11, Warsaw, Poland

RED Wehig™y |5 €

THICK &' [ ENING

ART PROJECT REVOLUTION AVASTASIA RYDLEVSKAYA



https://www.facebook.com/hashtag/josephdadoune?__eep__=6&__tn__=*NK*F
https://www.facebook.com/hashtag/irwin?__eep__=6&__tn__=*NK*F
https://www.facebook.com/hashtag/ramankaminski?__eep__=6&__tn__=*NK*F
https://www.facebook.com/hashtag/bertrandhugues?__eep__=6&__tn__=*NK*F
https://www.facebook.com/hashtag/rainierlericolais?__eep__=6&__tn__=*NK*F
https://www.facebook.com/freebelarusmuseum

3 4.03 na 12.03 apgbynseuua BbicTaBa nag Hassan “Red is thickening”.

AnowHi rog cray usbkKKiM He Tonbki gonst ycix Hac, ane i gns benapyci, Tamy rata BbicTasa
npbicBeyaHa pacdnekcii Ha TaMmy Hawawn KpaiHbl. Takcama BbiCTaBa CTaHe cBaeacabniBbiM
O3éHHikam Xbluus npaekta Art Project «revolution» 3 arnsgkanm Ha Toe, WTO 3pabiy npaekT 3a
anoLuHi rof.

Byayub npagcTtayneHbl paboTbl panpacaBaHan Genapyckan macTtadki AHacTacii Pbigneyckan,
SKis iHa cTBapana nagyac nparacTtay i skisg 3actanica y benapyci, a Takcama nakaxam ifibMbl
npaekTa Art Project Revolution.

04.03. - 02.04.2023
CaméH MaTansHey / Semyon Motolyanets

O6bepuHeHne PARAZIT. LlemeHnTa ll

My3eit HOHKOH(hOPMUCTCKOro ncKkyccrtaa /
Museum of nonconformist art

MywkuHckas 10, CaHkT-MeTepbypr

ABTopbl: AnekcaHpgp CtpokoB, AHatonuii MNMaBnoB n Kupunn Unu, AHactacusa BbipanHa,
AHppenn Cukopckuin, AHTOH MoBcecbsiH, AneHa Tepewko, AnmHa XanutoBa, AHactacusa
NBaHeHKOBa, Banepua AnekcaHgpoBa, Bepa CBetnoBa, Bnagumup KosuH, Npeta Qumapuc,
Mpuropun NpsisHos, Amutpun XXepasos, Uropb MnotHukos, Uropb AHoBckun, Unbst MUHWH,
KatapuHa KaHo, Kons CapoBHuk, Kcrwwa Mununeukasn, JiuHa KopploueHko, Hartawa
MpaxxpaHknHa, Hatanba ®eocdunosa-DetuHr, Cawa MNensep, CemeH MoTtonsgaHey, Codba
NpuropbeBa, Crtac barc, TartbsiHa [Qy6oBckasa, TatbAHa [Mone, Tumyp MycaeB-KaraH,
Omunua Canru, Elle Selezneva, FOnua Pubetkn, DRD4 group (KOnnaHa n Omutpun), KOctuHa
KomuccapoBa, flpocnaB Cene3HéB

KypupyeT: KatapuHa KaHo

MocCTbl U CTEHBI — CTPOSATCA U3 OQHOro MaTtepmana.

MepBas BhicTaBka «LiemeHTa |» coctosanack B 2014 rogy. OHa 3agymblBanach Kak asibTepHatmsa
BbicTaBkam Documenta n Manifesta — oTcioga n co3By4yHOEe HasBaHue, npuoymaHHoe OOHUM
13 Xygo>XXHnkoB o6beanHeHns PARAZIT Kepumom ParnmoBbim.

XypoxxHuk Bnagmmmnp KosmH cchopmynmpoBan OCHOBHOW Te3WC BbicTaBku «LlemeHTa |» Tak:
«CospgaBass rpaHuMubl — Mbl LEMeHTUpyem cBobopy». [llepBas «LlemeHTa» 6blna MOMNbITKON
NPOAEMOHCTPUPOBaTb PaBEHCTBO BCEX YYACTHUKOB: BbICTABOYHOE MNPOCTPAHCTBO AENUIOCh
Ha paBHble Y4aCTKU MOBEPXHOCTU CTEH, a XYAOXXHUKU TAHYNN >Xpebun, 4Tobbl 3aHATb CBOE
MECTO.

«LlemeHTa Il» nmogHMMaeT BoMpoc O ABOMHOM Ha3HA4YeHUM MaTepuanoB U MHOXECTBEHHOCTU
cMbIcnioB (hopM. CTeHbl 1 MOCTbI NEPEXOANAT B SA3bIKOBYIO eOUHULY, HaAEeNEeHHYH0 CMOCOBHOCTbLIO
Aasatb onpepeneHve npegMeTam u npoueccam. MatepmanbHO-BeLLECTBEHHOE npeobpasyeTcs
B (h1MnocopCcKo-NCMX0N0rnMyeckoe, roe BTopoe BHOBb CTPEMUTCS BCTaTb B NPEAMETHOM MUpPeE.
XapakTep BbICTaBKW 3BYYAT MoOAMCEMMEN U OMOHMMamu. [ge nonmcemusi — CMbIcnoBas
MHOroBapuaHTHOCTb (rpyObini oTBET/ rpybbin MaTepuan), 8 OMOHUMbl — OOWHAKOBbIE eOVHULbI,
nMetoLne He CBA3aHHbIe Opyr ¢ APYromM onpegeneHns (CBeT — UCTOYHUK OCBELLEHUs / cBeT —
BbiCcLlee OOLLECTBO).

ABTOpbl 06begnHeHust PARAZIT, Kaxxabihi CO CBOMM MOXOLAOM, MHOMOMpaHHO PacKpbIiBalOT TEMY,
npegnaras 3puTento NPorysiky OT YaCTHOrO K Lesiomy.

https://nonmuseum.ru/event/parazit-union-cementa-ii/


https://www.facebook.com/artprojectrev?__cft__%5B0%5D=AZWUNs1e94bufWHC-MSq2SMZ1howPB65lGLof-UfSYefE9d0PotYAK5b2UgzHtMQF1uAV_Xq-3SLvMeUPNcNNbq8kLxUd_4hSgQJZbn9wIUKKrKwmnWYKt311fNLguaj7fYHc2cwH6bAp3VedPqso477D60BGZadN4CgY64A0guYyCxM1pzx59IyMwunhpoL4_4&__tn__=-%5DK-R
https://www.facebook.com/museumofnonconformistart?__cft__%5B0%5D=AZXnXRWjyTrOS6s9C7I2Nvg_8kzoDj89Mon3jrTYuNlKg0CApJUqAKslHC_bC6qTJ4LuekUBnHUyM2aWMxL8PkW5OFLqV4_u9ztJeOBzTi0ZVis5bZlPQE31nRcFhWB9k-zNyk6ni741cywuXJBo9Q4jkzq0-XkN1noNcGubzLTArKZgXAa-HemZsdv71f3mQJQ&__tn__=-%5DK-R
https://www.facebook.com/museumofnonconformistart?__cft__%5B0%5D=AZXnXRWjyTrOS6s9C7I2Nvg_8kzoDj89Mon3jrTYuNlKg0CApJUqAKslHC_bC6qTJ4LuekUBnHUyM2aWMxL8PkW5OFLqV4_u9ztJeOBzTi0ZVis5bZlPQE31nRcFhWB9k-zNyk6ni741cywuXJBo9Q4jkzq0-XkN1noNcGubzLTArKZgXAa-HemZsdv71f3mQJQ&__tn__=-%5DK-R

.... Acry 05.03.2023

Studio presentation of »A place« by Valeria
Khripatch

Iwitation 1o studio pressntation of sA place by Vaeria Khvipatch (work in progress) &
Aftertalk with the artist and Anna Chistoserdor

Banepbis Xpinau / Valeria Khripatch

Suncy, 40 Maxch 2023, 10.00 - 2160 St & Sachamysiem Sarin

Valeria Khripatch

A place

Studio A

Berlin 10243, Radialsystem, HolzmarktstraBe 33,
Studio A (5th floor)

Valeria Khripatch - our artist-in-residence at Sasha Waltz & Guests since February 2023 - will
present the results of her artistic research during the residency, followed by a talk with the artist
moderated by PerspAKTIV's partner and art manager Anna Chistoserdova (Ambasada Kultury).
The presentation with the name »A place« is a project about the experience of forced migration, in
which Valeria Khripatch uses the experience of her own forced migration from Belarus as a way to
see and share the realities of millions of migrants in new ways.

If you are curious, come and join the open-studio-presentation on 5 March at 19 pm!

Idea/Concept/Direction: Valeria Khripatch

Dance: Valeria Khripatch, Alex Sherbakov, Liam Wustrack, Sho Nakasatomi, Alexandra Sikorskaya
Music/Sound: Rati Baramadze, Giuseppe Pascucci, Giovanni Cristino (Baco)

Light: Sergey Novitskiy

Video projection: Alexandra Kononchenko

Coordination PerspAKTIV: Claudia Neubert

Coordination Sasha Waltz & Guests: Emilie Guérin

The project PerspAKTIV is realized by RAZAM e.V. - Belarusische Gemeinschaft, Ambasada
Kultury and In Situ with financial support of the German Federal Foreign Office (Auswértiges Amt).
#civilsocietycooperation

https://perspaktiv.art/news
http://lightness.tilda.ws/projects_en

08.03.2023
Dzieri Kobiet w PGS z Agata

Stowak i Jang Shostak! flHa WocTak / Jana Shostak

Dzien kobiet w PGS. Spotkanie z artystkami Agata
Dzienri Kobiet w PGS .
8.03, godz. 18.00 B Stowak i Jang Shostak.
Zapraszamy na spotkanie o ‘ Panstwowa Galeria Sztuki
z artystkomi Agatq Slowak ; Plac Zdrojowy 2, 81-720 Sopot

i Janq Shostak.
Laureatkami Paszportow
Polityki w kategroii
,Sztuki wizualne”

w 2021 i 2022



https://www.facebook.com/sashawaltzandguests?__cft__%5B0%5D=AZWvgGVNXvRDRlYoJJ6VQpu8cSlQD60TrNT7bzL1vBewch1W7wDGiKY0PjMcy5upS4wA50hTTo_RYcTAJXJj0bTe-f3gzx6JetAVeg1Bv55MH4gekvoM1_wKf8q89UUH-_hpuepJDBgQYoRuVGeo-iB8iSwv2ms6oCLQeDyGq3jXZS-oimvG4x39O-zkkd5dEuy3Rlec4ga6lJIf5XxHYySY&__tn__=-%5DK-y-R
https://www.facebook.com/BelarusRazamEV?__cft__%5B0%5D=AZWvgGVNXvRDRlYoJJ6VQpu8cSlQD60TrNT7bzL1vBewch1W7wDGiKY0PjMcy5upS4wA50hTTo_RYcTAJXJj0bTe-f3gzx6JetAVeg1Bv55MH4gekvoM1_wKf8q89UUH-_hpuepJDBgQYoRuVGeo-iB8iSwv2ms6oCLQeDyGq3jXZS-oimvG4x39O-zkkd5dEuy3Rlec4ga6lJIf5XxHYySY&__tn__=-%5DK-y-R
https://www.facebook.com/profile.php?id=100076423626200&__cft__%5B0%5D=AZWvgGVNXvRDRlYoJJ6VQpu8cSlQD60TrNT7bzL1vBewch1W7wDGiKY0PjMcy5upS4wA50hTTo_RYcTAJXJj0bTe-f3gzx6JetAVeg1Bv55MH4gekvoM1_wKf8q89UUH-_hpuepJDBgQYoRuVGeo-iB8iSwv2ms6oCLQeDyGq3jXZS-oimvG4x39O-zkkd5dEuy3Rlec4ga6lJIf5XxHYySY&__tn__=-%5DK-y-R
https://www.facebook.com/profile.php?id=100076423626200&__cft__%5B0%5D=AZWvgGVNXvRDRlYoJJ6VQpu8cSlQD60TrNT7bzL1vBewch1W7wDGiKY0PjMcy5upS4wA50hTTo_RYcTAJXJj0bTe-f3gzx6JetAVeg1Bv55MH4gekvoM1_wKf8q89UUH-_hpuepJDBgQYoRuVGeo-iB8iSwv2ms6oCLQeDyGq3jXZS-oimvG4x39O-zkkd5dEuy3Rlec4ga6lJIf5XxHYySY&__tn__=-%5DK-y-R
https://www.facebook.com/AuswaertigesAmt/?__cft__%5B0%5D=AZWvgGVNXvRDRlYoJJ6VQpu8cSlQD60TrNT7bzL1vBewch1W7wDGiKY0PjMcy5upS4wA50hTTo_RYcTAJXJj0bTe-f3gzx6JetAVeg1Bv55MH4gekvoM1_wKf8q89UUH-_hpuepJDBgQYoRuVGeo-iB8iSwv2ms6oCLQeDyGq3jXZS-oimvG4x39O-zkkd5dEuy3Rlec4ga6lJIf5XxHYySY&__tn__=kK-y-R
https://www.facebook.com/hashtag/civilsocietycooperation?__eep__=6&__cft__%5B0%5D=AZWvgGVNXvRDRlYoJJ6VQpu8cSlQD60TrNT7bzL1vBewch1W7wDGiKY0PjMcy5upS4wA50hTTo_RYcTAJXJj0bTe-f3gzx6JetAVeg1Bv55MH4gekvoM1_wKf8q89UUH-_hpuepJDBgQYoRuVGeo-iB8iSwv2ms6oCLQeDyGq3jXZS-oimvG4x39O-zkkd5dEuy3Rlec4ga6lJIf5XxHYySY&__tn__=*NK-y-R
https://perspaktiv.art/news
http://lightness.tilda.ws/projects_en

W $rode, 8 marca — Dzieh Kobiet!- zapraszamy na spotkanie z laureatkami Paszportow Polityki w
kategorii ,,sztuki wizualne” — Agata Stowak (za 2022) i Jana Shostak (za 2021). Rozmowe
poprowadzi Piotr Sarzynski z tygodnika Polityka.

Spotkanie rozpoczniemy od pokazu wideo pierwszej czesci spektaklu ,,Krzykucha. Stand Up (For
Your Rights) Comedy” w rez. Jany Shostak. Spektakl zostat wyprodukowany przez Teatr Komuna
Warszawa, dofinansowany przez Urzad Miasta Stotecznego Warszawy w ramach projektu HUB
Kultury KW.

Agata Stowak otrzymata nagrode za odwazne podejmowanie w malarstwie tematyki kobiece;j,
ktérej nadaje osobisty i peten emocjonalnego zaangazowania wyraz. Urodzona w 1994 roku,
malarka, absolwentka warszawskiej Akademii Sztuk Pieknych. Dyplom obronita w 2019 roku.
Brata udziat w wystawach Farba znaczy krew w Muzeum Sztuki Nowoczesnej w Warszawie
(2019), Kto napisze historie tez w Muzeum Sztuki Nowoczesnej w Warszawie (2021/2022) ,
Niepokdj przychodzi o zmierzchu w Narodowej Galerii Sztuki Zacheta (2022), i Siedem etapéw
zycia kobiety w Miejskiej Galerii Sztuki w todzi (2022). W 2022 roku miata wystawe indywidualng
Tylko nasze stany w Fundaciji Galerii Foksal w Warszawie.

Jana Shostak, artystka urodzona w 1993 roku w Grodnie. Polsko-biatoruska aktywistka, artystka
intermedialna. Do Polski przyjechata w 2010 roku. Obecnie mieszka i pracuje w Warszawie. W
swojej praktyce artystycznej skupia sie na dziataniach aktywizujgcych/hakujgcych spotecznosci
poza obrebem Swiata sztuki. Jej najbardziej znana akcja to Krzyk dla Biatorusi, gdy codziennie o
godz. 18:00 przychodzita pod przedstawicielstwo Unii Europejskiej przy ul. Jasnej w Warszawie i
krzyczac, zwracata uwage na tamanie praw cztowieka w jej kraju.

https://pgs.pl/dzien-kobiet-w-pgs-spotkanie-z-artystkami-agata-slowak-i-jana-shostak/

09.03. - 28.05.2023
Banepbin Kauy6a / Valery Katsuba
Tactica Sintactica

Marres, Huis voor Hedendaagse Cultuur
Capucijnenstraat 98, 6211 RT Maastricht, Nederland

Tactica Sintactica

Touching with your eyes, seeing with your hands

‘Ik weet niet hoe ik moet toevoegen. Ik weet alleen hoe ik moet creéren. Dat is alles.’
Marguerite Duras, No More (1995)

De tentoonstelling Tactica Sintactica gaat tegen de regels van het museum in om het lichaam de
ruimte te geven. De kunstwerken staan verspreid over de ruimtes, sommige gedeeltelijk
verborgen, andere kunnen alleen worden bekeken als bezoekers bereid zijn te hurken, te klimmen
of te knielen. De kunstenaar Diego Bianchi grijpt elke gelegenheid aan om de bezoekers wakker te
schudden, te verrassen en aan te raken. Voor deze tentoonstelling transformeert hij samen met de
dichter en curator Mariano Mayer een selectie kunstwerken uit de Museo CA2M Collection en de
ARCO Foundation Collection (Spanje). De selectie bevat werken van David Hockney, Julia
Spinola, Dan Flavin, Dora Garcia, Jimmie Durham, Glinther Férg, Zoe Leonard, Bruce Talamon,
Joachim Koester en vele anderen. Ze voegen eigen werk van Bianchi toe en passen het geheel in
een nieuwe strategie (tactica) van het loslaten (sintactica). Door de werken in de collectie in een
nieuw kader te zetten ontregelen ze ook de identiteit en sensualiteit van de lichamen
eromheen. Tactica Sintactica zet zo aan tot beweging en spel en genereert oneindig veel nieuwe
perspectieven. De radicale vraag is: Wat voor beweging en identiteiten liggen verborgen en
worden weerspiegeld in kunsttentoonstellingen? En wat wil het lichaam zelf?

TActica Sintactica begon in 2022 als onderdeel van de serie Dubbing the Voice van het Museo
Centro de Arte Dos de Mayo in Madrid. In de serie worden kunstenaars uitgenodigd om een
nieuw perspectief op de collectie te geven. Kunstenaars creéeren verstoringen, onvoorziene
interpretaties en nieuwe manieren van spreken. Hierdoor worden de collecties als het ware


https://pgs.pl/dzien-kobiet-w-pgs-spotkanie-z-artystkami-agata-slowak-i-jana-shostak/
https://www.facebook.com/valery.katsuba?__tn__=-UC*F
https://www.facebook.com/Marres-Huis-voor-Hedendaagse-Cultuur-100878759115669/?__tn__=kC*F

opengemaakt worden voor een nieuw discours. Het opnieuw invullen en inrichten van deze
tentoonstelling in Marres markeert de tweede fase van dit discours. Hier biedt de ingreep immers
geen perspectief op een verankerde verzameling, maar toont het een groepstentoonstelling die
los van institutionele banden functioneert.

Diego Bianchi en Mariano Mayer: “Het begon allemaal als een spel. We wilden een compleet
landschap van werken in een museum opbouwen. Een landschap bestaande uit heterodoxe
elementen, hoog op elkaar gestapeld, die dienen als kritiek op de klinische en neutrale manier
waarop kunstwerken worden tentoongesteld. We wilden de tijd nemen om ons voor te stellen dat
werken weer dingen van de wereld waren. Daarbij begonnen we ze te zien als circulerende
deeltjes, blootgesteld aan licht of gevaar. Door de gevoelige band die we met objecten herstellen,
kunnen we onze tastbaarheid en herinnering herontdekken. Om te voorkomen dat onze tactiele
emoties een waas worden die de werken overspoelen, moesten we materialen gebruiken die
onafgewerkt, zacht, warm, koud, hard, ruw waren. De materialen strelen, masseren, verlengen;
andere vormen vinden in de herhaling, in het aanraken en voelen, in de gebaren. Sculpturale
objecten belichamen een moment in de tijd; ze leren ons denken met onze handen. Met onze
ogen ontdekken we de afstand die bestaat tussen ons lichaam en wat we willen aanraken. Ze
hebben niets te maken met ons visuele genot; ze meten alleen hoe ver of dichtbij datgene is wat
we willen aanraken.”

Tactica Sintactica is de tweede in een reeks re-makes die Marres in 2020 begon met de
tentoonstelling Codex Subpartum, waarin drie kunstenaars muziekstukken componeerden op
basis van de collectie van het Sztuki Museum in Lodz, Polen.

Diego Bianchi (Buenos Aires Argentinié, 1969) studeerde grafisch ontwerp aan de Universiteit van
Buenos Aires en werkt sinds 2003 als beeldend kunstenaar en docent. Tot zijn meest opmerkelijke
tentoonstellingen behoren INFLATION, Liverpool Biénnale (2021); Sauvetage Sauvage en
Softrealism, Galerie Jocelyn Wolff (Parijs, 2020 & 2019); Museo Abandonado: Barrio Kronfus,
Bienal Sur 2019 (Argentini€); The Enchanting Now, Museo de Arte Moderno de Buenos Aires
(2017); WasteAfterWaste, Perez Art Museum (Miami, 2015); Suspension de la incredulidad, Museo
de Arte Latinoamericano de Buenos Aires (2015); Under de Si, in samenwerking met Luis Garay
(Matadero, Madrid, 2018, Wienner Festwochen, Oostenrijk en Bienal de Performance, Buenos
Aires, 2015); El trabajo en Exhibicion, Galerie Jocelyn Wolff (Parijs, 2015); Into the wild meaning,
Visual Arts Center (Austin, 2013). Zijn werk is ook te zien geweest op de 13e Istanbul Biénnale van
Istanbul (2013); 11e Biénnale van Lyon (2011) en de 10e Biénnale van Havana (2009). Sinds 2009
geeft hij les in het Artists Program aan de Universidad Torcuato Di Tella en workshops en
symposia bij andere instellingen. Hij publiceerde ook boeken, waaronder Enlarge. Diego Bianchi
Works 2003-2010 (KBB, 2011); RUB. Perspectivas sobre la obra de Diego Bianchi, onder redactie
van Inés Katzenstein (Motto, 2018); Diego Bianchi, El presente estd encantador(Museo de Arte
Moderno de Buenos Aires, 2019) en Tactica sintactica (Museo CA2M, 2022). Hij nam deel aan The
Programme of Visual arts Rojas-UBA-Kuitca 2003-2005 (Buenos Aires) en The Skowhegan School
of Painting and Sculpture (Maine, 2006).

Mariano Mayer (Buenos Aires, Argentinié, 1971) is dichter en onafhankelijk curator en woont sinds
2002 in Madrid. Zijn meest recente curatorprojecten omvatten Un lento venir viniendo, Cap
I . Coleccion Oxenford(MAC Niterdi, Brazilié, 2022); Amplitud de contexto with Manuela Moscoso
(ARCOmadrid 2023/2022); Tiempo produce pintura — pintura produce tiempo. Alex Marco (Espai
d’Art Contemporani, Riba-Roja, 2022); Azucena Vieites. Playing Across Papers (Sala Alcala 31,
Madrid, 2020); En el ejercicio de las cosas, met Sonia Becce (Plataforma Argentina ARCOmadrid
2017); La musica es mi casa: Gaston Pérsico (MALBA, Buenos Aires, 2017); Isla de Ediciones
(arteBA, Buenos Aires, 2017/2016) and Plano, peso, punto y medida (Universidad Torcuato Di
Tella, Buenos Aires, 2011). Publicaties omvatten Fluxus Escrito (Caja Negra, Buenos Aires, 2019);
Justus (Diputacién de Ledén and Instituto Leonés de Cultura, 2009); Fanta (Corregidor, Buenos
Aires, 2002). In 2016 was hij Curating Professor van het kunstenaarsprogramma Universidad
Torcuato Di Tella, Buenos Aires.

https://marres.org/programmas/tactica-sintactica/



10.03. - 28.04.2023
JIaBoH TapacaBiu / Leon Tarasewicz
Leon Tarasewicz

Galeria Monopol
Marszatkowska 34/50, 00-552 Warszawa

Druga indywidualna wystawa Leona Tarasewicza w Galerii Monopol jest prezentacjg najnowszych
obrazow artysty, przygotowanych specjalnie na te okazje. Obrazy, podobnie jak sama wystawa,
nie nosza tytutow. Jest to Swiadoma decyzja, podjeta juz na samym poczatku jego drogi tworcze;j.
Tarasewicz pisat: ,Nigdy nie mogtem znies¢ zadnych tytutow i pisania na obrazach. Nigdy tez tego
nie robitem i bardzo mi przeszkadza takie co$ w patrzeniu na obraz, ktéry powinien zawsze broni¢
sie malarstwem i tylko malarstwem. Stowa zostawmy tam, gdzie sa one najpotrzebniejsze”.

Tworczo$¢ Leona Tarasewicza nie potrzebuje zatem stdéw. Za pomocag malarstwa zacheca do
podziwiania piekna przyrody. Zatapiania sie w niej, czyli imersji, w ktérej zapominamy o granicy
oddzielajgcej nasze ciata od otaczajgcego nas srodowiska. To obrazy, ktore sg pejzazami, jednak
same przedstawienia zostaty zredukowane do najprostszych srodkéw wyrazu. Sg kompozycjami
opartymi na umownych ksztattach i energetycznych kolorach. Opowiesciami o przebywaniu
zardbwno w naturze, jak i obserwowaniu jej z dystansu, w sytuacjach przypadkowych. Na przyktad
podczas jazdy trasg szybkiego ruchu, gdy przez szybe samochodu obserwujemy przecinajgce sie
tecze. Oprdcz piekna, nad ktorym zachwyt udziela sie wiekszosci z nas, pejzaz czasem kryje w
sobie tajemnice i historie nienalezgce do tatwych do zrozumienia. W tych przypadkach natura
ukazuje swojg niejednorodnosé, stajac sie scenerig i Swiadkiem dramatycznych zdarzen.

Leon Tarasewicz mieszka w swojej rodzinnej wsi Wality na Podlasiu. W powstatych ostatnio
obrazach nawigzuje do ztozonej historii regionu, z ktérego pochodzi. Konflikty na tle religijnym,
etnicznym, kulturowym znane z przesztosci to watki pojawiajgce sie w tworczosci artysty juz
wczesniej. Myslac o kryzysie uchodzczym na granicy polsko-biatoruskiej nabierajg obecnie
nowego kontekstu. Artysta obserwuje, to co dzieje sie wokdt niego i zwraca sie ku abstrakcji,
jezykowi wizualnemu, ktory zna najlepiej. Pejzaz traktuje nie tylko jako dowdd potegi natury i jej
dominacji nad cztowiekiem, ale rodwniez rodzaj upamietnienia tych, ktérych juz z nami nie ma.
Doszukuje sie w nim roéwniez sladow poprzednich pokolen i historii ich zycia. W tej sytuacji stowa
czesto staja sie bezbronne, wiec moze z pomoca przyjda im obrazy.

https://galeriamonopol.pl/pl/leon-tarasewicz-2023/

https://reform.by/kod-i-matjeryja-zhyvapisu-pasljaslo-e-da-vystavy-bez-nazvy-ljavona-tarasjevicha


https://galeriamonopol.pl/pl/leon-tarasewicz-2023/
https://reform.by/kod-i-matjeryja-zhyvapisu-pasljaslo-e-da-vystavy-bez-nazvy-ljavona-tarasjevicha

10.03.-10.4.2023

”\? IéTAEHRNzéETHEESRAﬁ IE KauspbiHa KysHeuoBa i AnskcaHap 3piwapay /

Katerina Kuznetcowa und Alexander Edisherov

DREAMLINE
Alter Wartesaal Herne
Herne Bahnhof, Deutschland

DREAMLINE

JUSTYNA JANETZEK, KATERINA KUZNETCOWA
UND ALEXANDER EDISHEROV

Ab Freitag, 10. Marz 2023, zeigt der alte Wartesaal im Herner Bahnhof die Ausstellung
»,Dreamline”. Eine Gemeinschaftsproduktion der drei Kiinstlerinnen Justyna Janetzek, Katerina
Kuznetcowa und Alexander Edisherov. Die Ausstellung ist dienstags bis donnerstags sowie an

Feiertagen jeweils von 14 bis 18 Uhr ge6ffnet und noch bis zum 10. April in Herne zu sehen. Der
Eintritt ist frei.

Die Kinstlerinnen haben im Wartesaal eine begehbare Horizontlinie erschaffen, von der aus ein in
das Gewdlbe projizierter Regenbogen zu sehen ist.,,Wir wollten eine gemeinsame Arbeit machen
und haben uns Uberlegt, welches Thema uns alle reizt“, sagt Katerina Kuznetcowa. ,,Sich mit dem
Horizont zu beschaftigen erschien allen spannend, da wir urspriinglich Bildhauer sind und die
Horizontlinie bei unseren Arbeiten eine wichtige Rolle spielt”.

»,Zundchst gab es die grundsatzliche Idee”, erklart Alexander Edisherov. Die weitere Ausfiihrung
habe sich durch den Raum des alten Wartesaals in Herne ergeben, den die Kinstler*innen fir ihr
Projekt ausgewahlt haben. Den begehbaren Horizont bildet nun ein zwei Meter hohes
Blhnengertst. ,In unserer Ausstellung wird der Horizont erstmals greifbar. In der Natur kénnen
wird diesen nie erreichen, aber hier wird er flr die Besucher erlebbar”, beschreibt Justyna
Janetzek das Kunstwerk. Vom Horizont aus kdénnen die Besucher*innen eine
Regenbogenprojektion unter dem Gewdlbehimmel begutachten. ,Wir haben uns Uberlegt, welche
Phanomene es im Himmel tber dem Horizont gibt und sind so auf den Regenbogen gekommen®,
sagt Alexander Edisherov.

Die Vernissage beginnt am Freitag, 10. Marz 2023, um 19 Uhr. Wahrend der gesamten Laufzeit
werden die Kinstlersinnen immer mal wieder vor Ort sein, um den Besucher*innen die spezielle
Raumerfahrung im alten Wartesaal néher zu bringen.

https://www.herne.de/Meldungen/News-Detailansicht_219906.html



11.03.2023

Wiaczorki / Bsuopki
Spotkanie z Tania Tur
MYy

Fredry 5/3a. Poznan

CycTpaya i pa3moBa na aywax 3 Taneu Typ

WIACZORKI. Spotkanie z Tanig Tur (@tanya_tur_ ) - biatoruskg artystkg i projektantka, ktéra przy
Swiecach rozpowie o nowym projekcie artystycznym, pokaze swoje dzienniki z tekstylu i teaser
filmu, ktéry nawigzuje do stron ojczystych, mocy ziemi, rodu i wsi. Bedzie ciekawie nawet dla
tych, ktdérzy nie rozumiejg rosyjskiego.

(Wybrane pytania do artystki i jej odpowiedzi beda przettumaczone z polskiego i na polski
podczas spotkania

15.03.2023
Anastasia Rydlevskaya, Art Project Revolution

MUSE YOUR WEAPON:

Radio Kapitat x Art Project Revolution
Chmury

11 listopada 22, Warsaw, Poland

If my art has nothing to do with people's pain and sorrow, what is 'art' for?

We have prepared an ephemeral, interdisciplinary evening of engaged art. In the specially
rearranged space of Chmury club, we will watch films, drawings and sculptures, talk about human
rights and the role of art, listen to a concert and a radio play, and finally dance out our emotions
and dance in the strength. Because all muses can unite us in action, resistance and fight with the
status quo.

ALL EVENING: EXHIBITION
Anastasia Rydlevskaya (BY) | Vrogini (PL) | Igor Pisuk (PL) | Halyna Dudar (UA)

19:30 'My friends are listening to the war' - a radio play about the soundscape of the war in
Ukraine, directed by Roza Sarkisian [play in Ukrainian with Polish and English subtitles]

20:15 screening of short films by @art.project.revolution

The films will be followed by a discussion with the filmmakers and invited guests.

22:00 LIVE: Oleksii Podat

Oleksii Podat is a Kyiv-based musician and producer from Sloviansk, creating experimental /
power electronics, noise and ambient. Associated with the Kyiv electronic scene, his music is
based on processed field recordings.

23:00 DJ set / @radio_kapital

The evening will close with DJs associated with Radio Kapitat, offering their own take at the chant
of “we will rave on Putin’s grave”. Because we will, soon.

Playing for you: Matka Boska Rejwowa b2b with Matka Boska Kapslokowa and DJ z Wasem.


https://www.instagram.com/art.project.revolution/
https://www.instagram.com/radio_kapital/

16.03.2023
@ A.P.M. (Mixain CaHnbkoy) / A.R.Ch. (Mikhail Sankov)

CycTtpaya 3 mactakom A.P.M.
(Mixainam CsAHbKOBbIM)

Gray Mondorla Studio
Mostowa 5/ 12, Poznan, Poland

CYCTP34A 3 MACTAKOM
APM.
16.03.23 A 19:00

Mixain CaHbKOYy pacnassase npa CBOW WsX y MacTauTBe i cBae iHTapachl, IK MacTaka i
nicbMeHHiKa.

GLCIGAUAIR 17.03. -18.03.2023
Mawa Mapo3 / Masha Maroz
Open Studios

GlogauAIR
Glogauer Str. 16, Berlin

In her artistic and research practice Masha Maroz explores the historical Belarusian context
through the lens of synthetics between the archaic forms and technologies assuming the
transformative potential of traditional culture in the dominant socio-political matrix. Inspired by
quantum physics, Oriental philosophy and the ancient worldview of the Slavs, the artist sees
affinity connections between these forms of knowledge.

Maroz is a founder and curator of the Past Perfect platform, dedicated to the preservation and
popularization of the ethnographic heritage of Belarus. Expeditions to the Polesia region are an
important part of her research. With an interest in crafts, material and image-making she uses a
diverse array of disciplines to develop her language through different artistic forms: installations,
textiles, photography, analog and digital graphics, objects.

From 2018 to the present day I’'m working on a monograph researching the status of modern
ritual veneration of roadside crosses of Palesse region. | traveled thousands of kilometers across
Belarus, visited hundreds of villages and captured more then 430 crosses.

These crosses are a phenomenon of material and spiritual culture, which contains important
evidence of the ethnic history of Belarus. They are excellent examples of traditional art, which
often still reflect the experience of entire groups of woodcarvers, weavers, embroiderers, and
blacksmiths. This alive tradition acquires new and more specific features every year, transforming
under the pressure of time. Bearers of ancient knowledge, craftswomen and masters are leaving
this world, and the collective experience manifests itself with new forms.

Masha Maroz

“The Long Way Home. Chapter 3”

2018 — 2023

Installation

Video, embroidered fabric (found in abandoned Palesse house), candles, lighter
Size variable


https://goo.gl/maps/gmQPbLdPeDq

From 2018 to the present day Masha Maroz has been working on a monograph researching the
status of modern ritual veneration of roadside crosses of the Palesse region (southern part of
Belarus). She has traveled thousands of kilometers across the country, visited hundreds of
villages photographing more than 430 crosses.

These crosses are a phenomenon of material and spiritual culture, which contains important
evidence of the ethnic history of Belarus. They are excellent examples of traditional art, which
often still reflect the experience of entire groups of woodcarvers, weavers, embroiderers, and
blacksmiths. This living tradition acquires new and more specific features every year,
transforming under the pressure of time and circumstances. Bearers of ancient knowledge,
craftswomen and masters are leaving this world, and the collective experience manifests itself
with new forms.

https://glogauair.net/activity/showcase-masha-maroz/

Boiczasa-nponasx Rapuin
panpacasakbix 6enapyckix Mactaroi
T 4 1 3 o

R, = q 17.03.2023

BitaHki 3 benapyci
My3ei BonbHaw Benapyci / Free Belarus Museum
ul. Foksal 11, Warsaw, Poland

17 cakasika 19:00 iz ‘ 3 Rypazap : Bona Wkin

Fohsal 11 ) , Apranizatap:

(My3ek Bonutai Benapyei) & {lon Usopual

g

‘qu

TBOpLay

,‘I‘.E)‘:

BbicTaBa kapuiH panpacasaHbix 6enapyckix mactakoy “BitaHki 3 Benapyci”.

MaTa XbIUUEBLI NOrAs i paakupbis Ha anolwHia naasei y benapyci, BepHicax TBopay mMactauTtsa,
CTBOpaHbIX y nepbisg 3 2020-2023r.

Yce macTaki 6bii panpacaBaHbisi, BbiIMyLlaHa nakiHyni KpaiHy, a 6onbluiacup 3 ix aabbiii TYPSMHbI
TOPMIH.

Ha BbicTaBe 6yayub npapcTayfneHbl: npaubl PO3HbIX CTbINAY i XKaHpay, Bigda - apT, KapuiHbl Ha
af3eHHi, nepdapMaTblyHbIst KapLiHbl, iHCTansALbli, TYP3MHbIS MantoHKi.

Y raTbl Bevap apbyaseuua aykubl&H-NpoaaXK HeKaTopbIX KapLjiH,

Pasbbap na gpase i Gbinbl nanitBA3eHb Ynapsicnay Makaseuki uankam agbbly OByxragoBae
«nakapaHHe» y iBalaBiukan kanoHii. Y «Boyubix Hopax» cabpasay 3 Naynam KOxHesiyam i Anecem
MywkiHbiM. AQTYNb Jacnay cBaén >XOHUbl ManioHaK 3efieHaBokara Kouika-cdiHkca y TypamMHan
pobe Ha hoHe TPOX 30paK Yy akeHupl 3a Kpartami. [pas rog «Kotak [Opywa» Tpaniy Ha adiwy
BbICTaBbl KapLiH panpacaBaHblX MacTakoy, skas agkpbleuua y Bapwase 17 cakasika.
Pasmaynsem 3 Ynapgsicnasam Makaseukim npa kata HOpywy, Anecs lywkiHa i Benapycb Ha
pasfapoXxKbl.

CTtpawHae pasgapox>ka benapyci

Mor 6bl 3’sBiLLa Ha BbiCTaBe i NapTpaT Ynaasicnasa Makaseukara, HamanssaHbl Y iBauasiukan
KanoHii mactakoMm i naniteasHeMm Anecem lyuwkiHbiM. Ak pacnassgae Ynansicnay, BbIHECLi MaTbl
MasltoHaK Ha BOJKO He yaanocs — aro ckaHdickasani Ha Bbixag3e 3 30Hbl. Afle HekaTopbis npaupl
MywkiHa anbiHynica-Taki Ha ceaboa3e pasam 3 Ynapsicnaesam. Csapop ix — BbisiBbl EydpaciHHi
Monaukan i «<benapycb Ha pasgapoX>Kbl».

«[aTblg MantoHKi LyaoyHbis. [Npa 6enapycay Ha pasgapoxkbl Namixk ycxodam i 3axagam Mbl 3 iM
wmat pasmaynsni, i rata 9 nagkiHyy amy igato. Ckasay, wro xauey 6bl sie yBacobiup y pasbbe. A


https://glogauair.net/activity/showcase-masha-maroz/
https://www.facebook.com/freebelarusmuseum
https://belsat.eu/tag/palitvyazni
https://www.instagram.com/p/CpfeP2OoX10/

éH Taki: pgaBai s Hamanwl, 9K rata Moxa Bbirnsgaub. | Hamanssay. Takoe cTpaluHae
ybifyHayHae pasgapoxoka 3 usrHikami Ha «west» i «ost», kaHunarepam, BbllwKanm i nevkam y
L3HTPbI...» — Kaxxa Ynaasicnay Makaseuki.

https://belsat.eu/news/11-03-20283-za-kotsika-drushu-magli-kinuts-u-shiza-byly-palitvyazen-
raskazau-pra-vouchyya-nory-i-sustrechy-z-alesem-pushkinym

18.03. - 21.03.2023

JlizaBeTta Mixanbuyk / Lizaveta Mikhalchuk

ART ALL INCLUSIVE

Lizaveta Mikhalchuk

LbIKJT NeKLbIA

Art. All Inclusive / MacTauyrsa. Ycé yknro4yaHa
Warszawskie Obserwatorium Kultury

ul. Marszatkowska 34/50, Warszawa

MACTALLTBA. YCE YK/THQYAHA

Libikn nekubln-rytapak, npbiCBeYaHbIX PO3HbLIM raniHam Bi3yanbHara macTauTsa, WTOo
3HaxoAssiuua na-s3a Mexami Tak 3BaHara “Bblcokara”, “ybicTara”, “canpaygHara” macrtaursa, i
HApaaKa (y TeIM NiKy y KnsiciyHawm ricTopbli MacTauTtsa) pasrnsgarouua sk MapriHanbHbis,
ApYyracHbist anb060 HiXXANLWbIA ¥ AadblHEHHI fa aro.

Mbl pobiMm rata gsensa Taro, Kab naxiCHyub CTap3aTbiNHa-iepapXidyHblg KAHCTPYKTbl TIOpPbIi i
rictopbli MacTauTBa, kab yKoubllub r3Tbi MapriHanbHbIA 30Hbl Y aryfibHyl0 KapuiHy, kab
NawbIpbilyb HalbI rapbi30HTbl 6a4aHHA | pa3ymMeHHs MacTauTsa 3 ynikam ratae “iHkno3iyHan”
ONTbIKi, Kab BbI3BasiLb y3ypnasaHbis MacTauTBbl i cuBepA3ilb 3HA4YHaCbLb TbiX, WUTO OOYri Yac
anbbo 3 camora nayartky 3Haxoassuua “nag cymHesam”.

Libikn cknagaeuua 3 7 yacTak, KOXHasi 3 KaTopbiX MpbiCbBeYaHa NayHan MapriHanbHanm 30He
MacTauTsa i 3B13aHbIM 3 €1 CTaPbIATbINAM i YKitovae 2-4 nekubli.

9TbiIM pasam Mbl 3anpallaemM Bac Ha YBOOHYIO ryTapKy-npa3eHTaublio Lblkia, a Takcama Ha 3
nekubli 3 nepwan 4acTtki “HenpadecinHae mactaursa”: “HapogHae macTtaurtea”, “HaiyHae
mMacTauTsea” i “MacTauTsa aytcangapay”.

JlekTapka: JlizaBeTa Mixanb4yk / mactauTBasHayua, kypatapka ranepai lNpactopbl KX i aHnanH-
ranepai www.spacekx.com

18 cakasika 17.00 - MpaseHTaubia Upbikna nekupin ART ALL INCLUSIVE / MACTALTBA. YCE
YKJTKOHAHA. YBoAgiHbl y npaekT .

19 cakagika 17.00 — Yactka 1: HEINMPAD®ECCIMHAE MACTAUTBA. Jlekubist 1: HAPOOHAE
MACTALTBA . .

20 cakasika 19.00 — YacTtka 1: HEMNMPAD®ECCIMHAE MACTALTBA. Jlekupia 2: HAIYHAE
MACTALTBA .

21 cakaBika 19.00 - Yactka 1: HEMIPA®ECCIMIHAE MACTALITBA. Jlekubia 3: MACTALITBA
AYTCANODPAY

s ey : r 18.03.2023

Mius MaxHapbinay / Muta MoxHopbuioB
He3HakombIiin NOTONOK

HUN PARAZIT

Ynuua PeHTreHa 4, CaHkT-lNeTepbypr

KypaTtop: HacTtsa BeipavHa
XynoxxHuku: Parazit

BbIiCTaBKa npoojinTca Tpun 4YeTbipe Nin ceMb Heaesb.


https://belsat.eu/news/11-03-2023-za-kotsika-drushu-magli-kinuts-u-shiza-byly-palitvyazen-raskazau-pra-vouchyya-nory-i-sustrechy-z-alesem-pushkinym
https://belsat.eu/news/11-03-2023-za-kotsika-drushu-magli-kinuts-u-shiza-byly-palitvyazen-raskazau-pra-vouchyya-nory-i-sustrechy-z-alesem-pushkinym
https://www.facebook.com/lizaveta.mikhalchuk
https://www.facebook.com/lizaveta.mikhalchuk
https://l.facebook.com/l.php?u=http%3A%2F%2Fwww.spacekx.com%2F%3Ffbclid%3DIwAR3hWoJCW2EVSvTKFaPzXPbh6ZqVB7vM0llT7KQMRfB5zZqSQkGYUNhAWYk&h=AT3uSCu4YzUSR2k06VzdUJv0SDLmP1_H-PohYsmrV6OeotvFtL-JJJIf1EhmM4StlkU8CdNQHVQIaaEHTuC7M4ectLTIIYOuBoYn5WQFkxPQZgEhviSLYIiMzGM3AiXLX14BRrqICmzOp76NgWRba8k&__tn__=q&c%5B0%5D=AT39bXuuUP6WmFN0RH2ebh3zmLg-UJVyW_0GGr0csTj65g4eHOx_3Szn0yBVL1v9NWAMp3yVNDoKgdH1KgjE5WaDhs-8SaIibX1oKTQEAQwv68vQMQFmG7yURr_RCP_KSXI

npobnema, KOTOpyo paspabaTbiBann Xy4OXKHUKN — Tema

CTaHOBJMEHUS. INaBHbIM 06pPa3oM, OHa peanusyeTcs B (popMe 3aHMXKEHHOro NoToNKa . 3puUTento
NPEeACTOUT NepeaBuraTbCs Mo BbICTaBKe COrHYBLUMCH. B KAKOW-TO MOMEHT OH MOMMET «npaBuna
Urpbl» N CMOXET Urpatoym nepeaBmnraTbCs B NPOCTPAHCTBE, KPy>Kach Ha OPUCHbBIX CTYMbSIX.

HO B CaMOM Hayefie OH HaCTOPOXXEH — CreHepMpOBaHHbIA NCKYCCTBEHHbBIM NHTENIEKTOM FO0C
Bopuca Nporica Beg&T OTCUET BpeMeHu. B 3epkanax rpynnbl «Knpunn nn AHatonui Masnos»
3putenb BUguUT nMbo ywnénka, nMbo MOKOMHMKA. Ha CTeHax BUCUT UCKadKEHHbIN gaptc DRD4
group. No cfioBam XyOoO>XHUKOB, «KOrga Mbl NPeAcTaBnseM cebe Kakyl-To Lenb, TO BUgum eé
KOHEYHOWN TOYKOW, OOCTATOYHO SICHOW, N Mepen Hamu CTOUT TONbKO TEXHMYeckas 3ajada —
XOPOLLEHBKO MPULENUTLCS; HO B Mpouecce MPOABMXKEHUS KapTuHA MOHEMHOrY UCKadKaeTcs U
HaMeyeHHOe pa3MbiBaeTcs, obpacTtas apredakTamy, a TeXHUYecKue BOMpPOChbl HOPOBSAT
nepepacTn B 3K3NCTEHLUMANbHbIE». KNHOYEBbIM apTedakTOM BbICTaBKM BbICTYNaeT XpycTasbHas
coBa YK (kak mMapkep OOCTUXEHUA UNWU LENen, K KOTOPbIM MOXHO CTPEMUTLCS). €€ MOXHO
YBUOETb, BbIHbIPHYB B Oblpbl, NPOCBEP/IEHHbIE B HABECHOM MOTOMKE. TaK, BbINPSMUBLUUCL B
NOJIHbIN POCT, 3pUTENb OKaXKETCS Ha BTOPOM YPOBHE BbICTABKW. HaL MOTOMKOM €ero >XAET
BCTpeYa C BOS3BbLIWEHHbIM. SIHTAPHbIA LBET HaBECHOro noTosika obecneynT NamMnoBO-XENTbIN
OTTEHOK nogHebechsl. KaxXAbll XyOOXHWK OCTaBuN cned, W He OOWH. HO Kak Xe OyneT
NPONCXOANTb 3HAKOMCTBO?

https://www.facebook.com/events/888940785654628/?ref=newsfeed

18.03. - 24.03.2023

Ynansimep Npamosiu i Jlecs MNuonka, MapbiHa
HanpywkiHa, Antiwarcoalition.art / Makcim
_ _ TeimiHbKO, AnsikcaHgap Kamapoy /
MAENAD Fagriilpomitn — (=", Uladzimir Hramovich & Lesia Pcholka, Marina
COLLECTIVE pagnerlE "0°Y - 488  Naprushkina, Antiwarcoalition.art / Maxim Tyminko,
" : S B ¢l Aleksander Komarov

Sovereignty Reimagined

Maenad Collective
46-55 Metropolitan Ave, Suite 305 Ridgewood NY

millenniwm 556 CARTS

Dear Friends, we are happy to announce our upcoming exhibition SOVEREIGNTY REIMAGINED
which will be held on March 18-24 at Maenad Collective, New York

artists: @Oksana Chepelyk /UA, Helena Deda & Alex Faoro /US, Daniil Galkin /UA, Uladzimir
Hramovich & Lesia Pcholka /BY, Zhanna Kadyrova /UA, Anton Karyuk /UA, Dana Kavelina /
UA

Daria Maiier /UA, Elturan Mammadov /AZ, Metasitu /GR, Vladimir Miladinovic /RS, Marina
Naprushkina /DE, Valentyna Petrova /UA, laroslav Pobezhan /UA, Serhiy Popov /UA, Mykola
Ridnyi /UA, Igor Sevcuk /NL

Curatorial group:
Alex Faoro, Maxim Tyminko, Aleksander Komarov

Organizers:
Antiwarcoalaition.art and Maenad Collective


https://www.facebook.com/events/888940785654628/?ref=newsfeed
https://www.facebook.com/tyminko?__cft__%5B0%5D=AZXusGS4vEAh9F-ruw-cwZjRmU-L65z0vou2RcVpzGn-rgWpikHSnXTFviompLpOwga0LdIjaiRv4xQ7MNgc9wBB97L8_hQBM8HdSDLVSP4i2biWIsdUqSyNzTLJttv65W6cpX1vdCSgLpiWQWSgEysUl6NYmF3o8Wh5BN_3SGRR3KGfLY8B6ubzKldlO2OcUzU&__tn__=-%5DK-R
https://www.facebook.com/aleksander.komarov.96?__cft__%5B0%5D=AZXusGS4vEAh9F-ruw-cwZjRmU-L65z0vou2RcVpzGn-rgWpikHSnXTFviompLpOwga0LdIjaiRv4xQ7MNgc9wBB97L8_hQBM8HdSDLVSP4i2biWIsdUqSyNzTLJttv65W6cpX1vdCSgLpiWQWSgEysUl6NYmF3o8Wh5BN_3SGRR3KGfLY8B6ubzKldlO2OcUzU&__tn__=-%5DK-R
https://www.facebook.com/tyminko?__cft__%5B0%5D=AZXusGS4vEAh9F-ruw-cwZjRmU-L65z0vou2RcVpzGn-rgWpikHSnXTFviompLpOwga0LdIjaiRv4xQ7MNgc9wBB97L8_hQBM8HdSDLVSP4i2biWIsdUqSyNzTLJttv65W6cpX1vdCSgLpiWQWSgEysUl6NYmF3o8Wh5BN_3SGRR3KGfLY8B6ubzKldlO2OcUzU&__tn__=-%5DK-R
https://www.facebook.com/aleksander.komarov.96?__cft__%5B0%5D=AZXusGS4vEAh9F-ruw-cwZjRmU-L65z0vou2RcVpzGn-rgWpikHSnXTFviompLpOwga0LdIjaiRv4xQ7MNgc9wBB97L8_hQBM8HdSDLVSP4i2biWIsdUqSyNzTLJttv65W6cpX1vdCSgLpiWQWSgEysUl6NYmF3o8Wh5BN_3SGRR3KGfLY8B6ubzKldlO2OcUzU&__tn__=-%5DK-R

Working closely with New York based co-curator and moving image artist Alex Faoro,
antiwarcoalition.art (The International Coalition of Cultural Workers in Solidarity with Ukraine) has
organized this special exhibit dedicated to the investigation of sovereignty. After organizing more
than twenty events throughout Europe since its inception in early 2022 during the outset of the
Russian full-scale invasion of Ukraine, the coalition now presents its first North American show
devoted to a deep study of this destructive object.

Sovereignty Reimagined exhibition invites audiences to consider a series of urgent questions:
What is sovereignty? What can be learned from deconstructing and reconfiguring this
multifaceted and often contradictory term? And how can this process help us better understand
its limitations and potentialities?

Sovereignty has been enshrined as a transcendental condition of contemporary politics, self-rule
and ostensible peace-building efforts in the world. However, at the same time, it has also been
invoked to justify war, colonialism, irredentism, statecraft and foreign intervention, and to vindicate
subsequent dispossession and humanitarian crises. In many ways, it is an ideology that holds
state conflict to be the primary and rightful agent of historical change. For these reasons, it seems
imperative to problematize sovereignty; not as a general concept for virtuous autonomy — that
which is scarcely realized — but rather as an amorphous legal, political and rhetorical code that
ensnares vast populations in the thinly veiled cross-hairs of imperialism, patriarchy,
authoritarianism, oppression, violence and coercion.

In her book, Potential History: Unlearning Imperialism, Ariella Azoulay introduces the important
distinction between Imperial Sovereignty - described above - and Worldly Sovereignty, “which
refers to the persisting and repressed forms and formations of being in the world... [a practice]
that consists of care of the common world in which one’s place among others is part of the
world’s texture”. It is a process born out of compassionate and constructive world-building and
life-affirming convictions which seek to actively unlearn the stratifying and destructive tendencies
of Imperial Sovereignty; those which are deeply imbricated within normative global, political,
social and historical structures.

Drawing inspiration from Azoulay’s elucidating text, this presentation of antiwarcoalition.art
navigates the precarious threshold between these modes of being-in-the-world. Employing a wide
variety of technical, conceptual and aesthetic approaches - including the use of photography,
illustration, animation, graphic design, performance, found footage and personal materials - the
participating artists engage in a collective process of analyzing, circumscribing, inverting and
reimagining the many violent dynamics that constitute imperial sovereignty. Focusing on related
subjects like trauma, interborder conflicts, demilitarization, ideological warfare, historical
revisionism, stateless aspirations and the politics of memory (among other matters), the exhibit
offers a critical and impassioned response to the problematic structures that continue to define
and delimit our understanding of contemporary world events, their mediated relationship to the
past, and their latent utopic potentialities for the future.

21.03.2023

Bonbra Apxinasa / Wolga Arhipawa

21 Marzec 2023

vy MY Wolga Arhipawa
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ap ParHeppl MNMonaukan ga Axbl LocTak y 6enapyckim mactauBe.


https://www.facebook.com/arhipava
https://www.facebook.com/arhipava
https://www.facebook.com/groups/3024584684355051/

N/ 21.03.2023
Mapbis KomapoBa / Maria Komarova

PYL

Reality Surfing

Alfred ve dvore / Motus

FrantiSka Kfizka 36, Prague, Czech Republic

PYL: Svétlana Sili¢, Maria Komarova, Anna Romanova, Theresa

Reality Surfing je vizudlni performance, kterd divaklim nabizi alternativni model souziti lidi a
nezivych entit. Objevuje nové vztahy mezi predmeéty denni potieby skrze jejich materialitu a
pfitomnost ve spole¢ném prostoru, ve kterém objekty nabyvaji hodnoty rovnocenné s lidskymi
tély. Scénografie zde vytvari systém, ktery funguje podle svych vlastnich pravidel. Slouzi a
vyzaduje servis; pohlcuje a vydava; jeho geometrie je nesmysina stejné jako destruktivni pocity.
Autorky zvou divaky k proziti alternativniho modelu souziti lidi a nezivych bytosti a k surfovani do
nové reality vytvofené ve spolupraci s houbami, pomeranci, stroji, duchy a dal$imi ne¢ekanymi
entitami.

Kazdy z nas si z dostupnych véci a znalosti sestavuje svij vlastni maly svét, ochrannou zed proti
vétru vystavénou z nahodnych fragmetu reality. Kdyz zed spadne, ocitdme se ve vyprahlé krajiné,
ve které se zficené fragmenty spojuji v nova stvoreni. Pfijmeme-li podminky nového svéta,
mUzeme zde surfovat od lepenkové krabice k delfini ploutvi. ZaZijeme okamziky entropie a

svobody, bez ohledu na to, zda jsme zavreni, izolovani od svéta, nebo ve svém dobfe znamém
prostredi.

https://www.alfredvedvore.cz/cs/program/reality-surfing-164/
https://www.facebook.com/events/730487941855049/730487945188382/
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Marla Skelgate 83,
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IASPIS Open Studios Spring 2023
22 March, 2023, 1- 9pm
Maria Skolgata 83, Stockholm, Sweden
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Welcome to IASPIS Open Studios spring 2023.

It’s time for the IASPIS residency programmes in Stockholm to invite the public in for this spring’s
Open Studios! It will be a day full of events, including performances, rose tea, readings, dance,
film screenings, poetry and a bar.

The artists in residence are paired up in conversation with invited guests in order to reflect current
interests of the residents. This includes, among many other subjects, the theatre of the everyday,
poet Inger Christensen’s legacy and archival photographic projects in the context of Belarus.

All this is anchored in the artistic practices that temporarily share the same roof at Maria Skolgata
83 in central Stockholm this spring—a unique coalition of residency holders from Sweden, Chile,
Portugal, Belarus and Hong Kong. Guests are poet and translator Marie Silkeberg, artist Andjeas
Ejiksson, curators Alba Baeza, Oviil O. Durmusoglu, Corina Oprea and journalist Katerina
Zolotova

Organised by IASPIS Guest Curator Emily Fahlén
Graphic design: Thomas Bush


https://www.facebook.com/collective.pyl?__cft__%5B0%5D=AZVYOOAcuMpeaJMFOm3razq_H7MBUH1knu90chvfOfr1ywNPmDQ-3sABrUpu1GJ5YbqC6WpdsW-UFnSUELEJ_CLJwJwqiNQQTnKZnFAO6DLj2iMEHaSLyXRDi7Svk-TVf76EZ3FM3TWoDpUwpdFix9srTYKfddcSSWisKprQKYE_9LKWHkUKXdh2do1dTyskLGmrWrIvQPkAQI7gSx0BwCZfI5UJ9RhYAiZLAJLNzWcA6Hz9fUi_Y7f7nTZjBmfXiR4&__tn__=-UC%2CP-R
https://www.alfredvedvore.cz/cs/program/reality-surfing-164/?fbclid=IwAR1G3JucDAm6BZ9ExgGPRI-ktmGJNw0MS7JTC1MaUmdX-60pKB9Fvo7adgg
https://www.facebook.com/events/730487941855049/730487945188382/

The following artists, researchers and dancers will open the doors to their studios:
Kasra Alikhani (Sweden)

Paula Baeza Pailamilla (Chile)

Ingela Ihrman (Sweden)

Susanna Jablonski (Sweden)

Michael Leung (Hong Kong)

Agnes Mohlin (Sweden)

Tiago Patatas (Portugal)

Lesia Pcholka (Belarus)

Mikaela Steby Stenfalk (Sweden)

Tubo—Tobias Ulfvebrand & Hugo Therkelson (Sweden)

Programme

1.20-1.30pm Welcome address by Mika Romanus, Director General, the Swedish Arts Grants
Committee (Foyer)

1.30-2pm Fiction and Rose Tea from Hong Kong — Collective reading with artist and researcher
Michael Leung and others (Studio 3)

2-2.30pm Oro — An ongoing search for choreographic and musical sequences. Performed by the
performing arts duo Tubo - Tobias Ulfvebrand & Hugo Therkelson (Dance Studio)

3-3.30pm How My Grandfather and | Split Abu Simbel (work in progress) — Artist Mikaela Steby
Stenfalk in conversation with curator Alba Baeza (Foyer)

4-4.30pm People of the Forest — on Archival Photography and the Visual History of Belarus -
Artist Lesia Pcholka in conversation with journalist and translator Katerina Zolotova (Studio 5)
5-5.30pm A Dramatised Uniformity — Artist Kasra Alikhani in conversation with artist and curator
Andjeas Ejiksson (Foyer)

5.30-6pm How to Elevate the Ground We Walk On — Artist Susanna Jablonski in conversation
with curator Oviil O. Durmusoglu (Foyer)

6-9pm Bar and Music

6.30-7pm ldentities (work in progress) 2023. Performance by Paula Baeza Pailamilla (Studio 4)
7-7.40pm The Blossoming is Rooted in the Rotten/Blomningen har rot i allt det ruttna — A
conversation about Inger Christensen’s poetry, sculpture and rootedness with artists Ingela
lhrman and Agnes Mohlin together with poet and translator Marie Silkeberg (Studio 2)
7.45-8.15pm Developing an Anti-Colonial Exploration from a Mapuche Gaze - Artist Paula Baeza
Pailamilla in conversation with curator Corina Oprea (Studio 4)

Screening Programme

Studio 1

Tiago Patatas, Relational Infrastructures, 2022

Studio 3

Michael Leung: The Beginning of 2020, 2022; Weird and Eerie Autumn, 2022; Solidarity with
Aarey, 2022; Bishan Village, 2015; Kai Fong Pai Dong, 2017; Publishing (to Find Each Other), 2023
Studio 4

Paula Baeza Pailamilla Mi cuerpo es un museo, 2021; Wfko, 2019

Studio 7

Kasra Alikhani: Ni Maste Namasté 2020; Antingen jag eller antigen, 2021

Archive
Susanna Jablonski & Santiago Mostyn: Umdrehen, 2023

https://www.e-flux.com/announcements/520733/open-studios-spring-2023/
www.konstnarsnamnden.se


https://www.e-flux.com/announcements/520733/open-studios-spring-2023/
https://www.konstnarsnamnden.se/internationella-program-och-residens/iaspis-internationella-programmet-for-bild-och-form/

23.03 - 06.05.2023
Pydina basnosa / Rufina Bazlova
Horizons of the Autonomy

Knoll Galéria Budapest
1061 Budapest Liszt Ferenc tér 10

Participaiting artists:
Rufina Bazlova, Attila Bagi, Alice Hualice, Zoe Leonard / Zsuzsanna Szegedi-Varga,
Zsuzsanna Simon, Lazar Todoroff, Gabriella Tuboly-Vincze

Curator: Erzsébet Pilinger

Folyok, tavak, mocsaras vidékek és a természet élettelen targyai ,kornyezeti személyiség"-ként
valtak a jogban elfogadotta a kornyezetvedelem Uj lehetéségei érdekében az utdbbi években Uj-
Zélandon, Indidban és Eurdépaban. Am mar korabban, 2006-ban maganak a természetnek a jogait
ismerte el egy Pennsylvaniai telepilés, ugyanez révidesen Ecuador alkotmanyaban is megjelent,
majd Bolivia nyilvanitotta ki, hogy a természetnek a tiszteletre és a regeneralddasra egyarant joga
van. Autonom létezésik és védelmik joga valt igy elismertté. A joggyakorlat e valtozasaval
parhuzamosan alakultak ki viszont olyan Uj 6kolégiai perspektivakat hozé gondolkodasmodok,
amelyek szerint az emberi Iények és a nem-emberi |étez6k kapcsolataban az egylttmikddés
dominans, s nemcsak az ember kdzponti szerepét utasitjdk el, hanem azokat a nézeteket is
amelyek az embert autonémnak és 6nallonak tekintik. David Abram egy ,t6bb-mint-emberi"
vilagrél gondolkozott igy, majd az emberi fels6bbrendliség-tudat elutasitasa és a bolygd, sét az
univerzum targyai autondmidjanak elképzelése a targy-orientalt-ontoldgia elméleteiben is
megjelent.

Az autondémia (azaz - tdbbek kozott - az Onrendelkezés, a sajat térvények, szabadsag)
érvényestilésének lehetéségei - ahogy mindebbdl is latszik - folyamatosan valtoznak. Am
nemcsak planetaris dimenzidkban: a jelen legérzékenyebb tarsadalmi és egyéni konfliktusai ennek
megfogalmazasaval és hianyanak kifejezésre juttatdsaval valnak tetten érhetévé és érthetévé. A
filozofiai szovegekben talan nehezen megragadhatonak tliné fogalom segitségével mind az egyik
legalapvetébb pszichés sziikségletlink, és a tarsas kapcsolainkbdl kovetkezé dinamikaink, mind
az allammal - talan lathatatlannak tetszé - kapcsolddasi pontjaink is megjelenitheték, s az is,
hogyan is rajzolédnak ki nagypolitikai horizontok.

Ez killénésen fontos egy olyan idészakban, amikor az autondmia egyik legnagyhatasubb
formajanak tekinthet6 allami autonémia a koézellinkben kerll veszélybe kilsé erék hatasara.
Felveti mindez azt a kérdés is, mit jelenhet a felbomldban Iévé vagy 6sszeomld allam miatt tébbé
mar semmilyen blztonsagot nem élvez8, menekiilni kényszeriilé egyén autonémiaja. Am legalabb
ennyi veszélyt jelent szamara a kizarélagos hatalmat gyakorl6 allam is, s kérdésessé valik, hogy a
demokratikus folyamatok lendilete e viszonyok kozott hogyan formalhat Uj autonémiat, s hogy a
nyilvanossag technikai médiumai vagy hagyomanyos mdiformakat 0j médiumként hasznalo
alakzatai altal megjelené narrativak hogyan hatnak minderre.

A mindennapok soran az intézményrendszer miikodése hatarozhatja meg az individuum sorsat,
heteronim, azaz kilsé térvények altal kialakitott helyzeteket Iétrehozva - vagy épp ellenkezdleg:
elésegitve az autondémiat. A kiallitdson megjelené munkak ehhez kapcsolédva olyan kérdéseket
érintenek, hogy vajon a radikdlis tarsadalmi utdpiak intézményesililése garantalja-e az egyén
méltosagat (korhazi kezelést kapva, munkajat elveszitve vagy épp megoéregedve), vagy hogyan
reagalhat az egyetem 6ndllésaganak aladsara egy kozosség az autoritér allam kézegében. Avagy
hogyan lehet tiltakozni az intézményi er6szak ellen, hogyan fejezheti ki egy valasztépolgar egy
esenddségét vallald, empatikus és aktiv vezetd iranti vagyat avagy altalaban milyen esélyei
vannak a kapitalizmusban az individuum autonémigjanak.

Am ez utdbbira nagy hatassal vannak a kilénb6zé szerep-elvarasokat tikréz6 hétkdznapi erkdlcsi
normak és idedlok is, a sokszor kényszerhelyzetet jelenté szokdsok, mind megjelenéstink, mind
viselkedésiink szempontjabdl. Itt érdemes - sérilékenységlink elismerése mellett - onallésag-
vagyunk, szabadsagunk kialakitasa érdekében az autondémia fogalmat a filozéfia térténete soran



leginkdbb meghatarozd két filozdfus elképzeléseit felidéznink: a Kanttdl szarmazd "merj
gondolkodnil"-axiémat és Adorno altal felvetett "nem-részvétel" lehetéségeét is.

http://budapest.knollgalerie.at/elozetes0.htmI?&L=1

BF 23— 25 cakagika 23.03. - 25.03.2023

< Warszawa, Foksal 11

105 Bena-ubipBoHa-6enbl
5 My3sei BonbHan benapyci
BbicTaBa nnakaray Foksal 11, Warszawa

«Bena - ybipBOHa - 6enbi»
(«Biato — czerwono - biaty»)

Yac npauysi: 12.00 — 20.00
Apranizarapbl: MiHICTOpCTBa 3aMeXHbIX cnpay Monbluysl,
HaubisHanbHbl UaHTP KynbTypbl, Myseit BonsbHaii Benapyci

A3EHb BOJI

105 roal 6HP

R ——"

23 cakasika Ha nnsauoyubl HapogHara aHTbIKpbi3icHara ynpayneHHs — Mysei BonbHan Benapyci
— nayHe npauy BbicTasa nnakartay "bena-ybipBoHa-6enbl".

BhicTaBa 3'aynseyua BbiHiKaMm MidkKHapogHara KoHKypcCy, apraHizasaHara y 2022 rogse nosbckim
HaupisHanbHbIM KyNbTYPHbIM LU3HTPaM Yy cynpauoyHiutee 3 MiHiCTapcTBaM 3aMexxHbIX cnpay
Monbwybl. MNnakaTel NpbicBeYaHbl 6ecnpau3a3HTHaAMY ya3biMy Genapyckara rpamagcrsa Asens
A3MaKpaTblYHbIX MepamMeH nacnsa danbcigikaupli NpasigaHUKiX Bblbapay y >XHiyHi 2020 ropa.
BbicTaBa Oblna npapcrtayneHa y rpamagckan npactopbl Bapwasbl i MOMAbCKiX 3aMeXHbIX
npaacTayHiuTBax Ba MHOrX KpaiHax CBeTY.

HanapapgapHi Oxs Boni i OHa 105-rogn3s Bbenapyckanm HapopHanm Pacny6nixi NMoNbCKist
napTHEpPbI Aopaub npaubl 3  BbicTasbl y doHa Mysea y 3Hak canigapHacui i nagTpbIMKi
6enapycay y ix 6apaubbe 3a HesanexxHacLb, xxagatoubl: "Zyczymy Wolnosci dla Biatorusi!".

23.03.2023

Ansikcen NManasH, MNaHHa YbicTaceppasa, Jlioamina
MaropasiHa, A3miTpbii Ctpouay /

Aliaksei Paluyan, Anna Chistoserdova, Ludmila
Pogodina, Dmitri Strotsev

The Art of Protest: Belarusische Kulturschaffende
in der Zeitenwende

lac Community Space

Linienstr.65a, Berlin

Am 23. Mérz fand in Berlin das erste Medienfrihstick im Rahmen des vom Auswértigen Amts
geférderten Projekts ,Europdisches Netzwerk fiir Belarus“ statt. Unter dem Titel ,The Art of
Protest: Belarusische Kulturschaffende in der Zeitenwende* waren Journalistinnen eingeladen
zum Gesprach mit dem Regisseur Aliaksei Paluyan, der Kulturmanagerin Anna Chistoserdova,
der Kinstlerin Ludmila Pogodina, dem Dichter Dmitri Strotsev sowie der Intendantin von ,Musik
der Jahrhunderte“, Christine Fischer, die seit vielen Jahren belarusische Kunst- und
Kulturschaffende unterstutzt und sich fir die Freilassung von Maria Kalesnikava einsetzt. Die
Veranstaltung wurde von Chryscina Darapei moderiert.


http://budapest.knollgalerie.at/elozetes0.html?&L=1

Das Medienfrihstiick warf ein Schlaglicht auf die dramatische die Lage in Belarus der freien
Kunst- und Kulturszene in Belarus — denn diese gibt es heute nicht mehr. 149 Kulturschaffende
sitzen heute im Gefangnis — das sind 10% aller politischen Gefangenen in Belarus. Wer den
Haschern des Regimes entkam, ging ins Exil.

Und wahrend es viel Kraft braucht, um die erlebten Traumata zu verarbeiten und in der Fremde
eine neue Existenz aufzubauen, bilden sich neue Netzwerke und entstehen Projekte, die die
européische Kunst- und Kulturszene bereichern und befruchten.

So berichtete Aliaksei Paluyan von der kurzlichen Grindung der belarusischen Filmakadamie.
Anna Chistoserdova verwies darauf, wie zahlreich belarusische Kinstler:innen auf der 50.
documenta in Kassel, auf der manifesta und auf der 59. Berlinale vertreten waren. Und Dmitri
Strotsev unterstrich die Uberragende Bedeutung der Literatur fir die belarusische Gesellschaft:
die europaweite Nachfrage nach den im Verlag Hochroth erscheinenden belarusischen Blichern
Ubersteige inzwischen das Angebot von Buchern fir den deutschen Markt.

https://razam.de/the-art-of-protest-belarusische-kulturschaffende-in-der-zeitenwende/

24.03.2023
art.project.revolution
Google "Home"

Warszawskie Obserwatorium Kultury (WOK)
Marszatkowska 34/50, Warszawa

Google ,Home” to kalambur na fraze ,google chrome”, ktéra zawiera w sobie gtéwng idee
wystawy. Wykorzystujgc w swoich pracach rézne techniki i materiaty, artystki zastanawiajg sie nad
uczuciem, jakie wywotuje w nich stowo ,,dom”. W ramach wystawy pokazane beda krotkie filmy
art-projektu ,Revolution”, akwarele artystki Diny Leonowej, obok ktorych znajdg sie kody QR, po
zeskanowaniu ktorych bedzie mozna przejs¢ do strony biblioteki audio, gdzie artystka Y.L.I.
zapytata Biatorusinow o rdéznych doswiadczeniach zyciowych, swiatopogladach, zawodach i
religiach, aby powiedzieli, czym jest dla nich dom.

O 19:30 zapraszamy na warsztaty Diny Leonowej, ktorych celem jest wyrazenie swoich emoc;ji
poprzez sztuke. Albo mozna bedzie sta¢ sie czescig online performancu "Pakoi", ktéry jest
cielesnym studium na temat domu poprzez pryzmat tanca i ruchu. Performance odbedzie sie z
pokoja biatoruskiego domu na wsi.

Jezyki wydarzenia: biatoruski, polski

M 24.08. - 26.03.2023

-
. |

AHTOH CHT / Anton Snt

Anton Snt

The inevitability of the pixelation of the Sun in the
Mind /

Hena36e)xHacub nikcenizaubli CoHua y
Ceapomacui

a271 | Ateliers Hoherweg e.V.

Lierenfeld H6herweg 271, 40231 Disseldorf


https://razam.de/the-art-of-protest-belarusische-kulturschaffende-in-der-zeitenwende/

Anton Snt GastkUnstler aus Belarus
Anton Snt aus Minsk / Antwerpen prasentiert eine im Atelier am Héherweg entstandene Medien-
Installation aus Gemalden, Fotografien, Objekten, Skulpturen und Video-Sound-Projektionen.

Biography

Growing up in a family of architects, he spent most of his time surrounded by restorers of old
paintings and sacred architecture. In the Soviet Union it was a unique community of people of free
craftsmen, not subject to the pressure of ideology and repression. Already in elementary school
he faced problems from the administration for his freedom of thought. Graduating from two
elementary art schools, he went to Art college. From which he was twice expelled for resisting the
academic program. After six years he received a degree in Design. At the age of 22 he left the
country and began his studies at the University of Warsaw, Institute History of Arts. At the end of
1999 he was invited to an art residency in Switzerland. After studying at the University, in 2001 he
returned to Minsk, where he founded the multimedia art group “an angelico®. In 2020, while in
Belarus, he took an active part in the resistance to the totalitarian system and at the same time
created a radically different corpus of abstract and media artworks.

Artistic method

The principle of the The Desiring-Machines and Rhizomes, outlined in Gilles Deleuze and Félix
Guattari’s book “Capitalism and Schizophrenia®“, proved to be the closest to the artist’s method.
Constantly forming new combinations of various parts or fragments of already completed
“machines” that do not work as originally conceived and their meaning is not that of the
manufacturer. Thus, Anton Snt’s works are constantly re-constructions and compositions of
incompatible objects and techniques that come together in new conjunctions and then
disintegrate to come together again in completely different arrangements. He belongs to the first
generation of artists who started with the advent of computers, inspired by their possibilities.

https://a271.de/
http://artistantonsnt.com/

24.03. - 28.05.2023

Ynapsimip Uecnep, AyreH Epuak, AyreH ATteuki,
FNaHHa Msip3Bepn3esa /

Vladimir Tsesler, Yauhen Yerchak, Yauhen Attsetski,
Hanna Medzvedzeva

Kreativa revolucija. Baltkrievija 2020 / KpaaTtbiyHas
paBanwoubisa. Benapycb 2020

Makslas stacija Dubulti,

Dubultu stacija, Jurmala, Jurmala, Latvia

ACIJA DUBULTI | MAC TALIKAH CTAHLIbIA AYBYITBI AT STATICN DUBULTI
| |

No 25. marta lidz 28. maijam Makslas stacija “Dubulti” sadarbiba ar baltkrievu biedribu Latvija
“Supolka” piedava projektu “Kreativa revolucija. Baltkrievija 2020”. Ekspozicija stastis par
notikumiem, kurus izraisija prezidenta veleSanas Baltkrievija 2020. gada 9. augusta, kad zaudétajs
LukaSenko, izmantojot autoritativo varu, falsificéja véléSanu rezultatus, nosauca sevi par
uzvarétaju un deva paveli spéka struktiram pielietot vardarbibu, lai apspiestu plaSos,
demokratiskos un miermiligos Baltkrievijas iedzivotaju protestus.

(Please scroll down for BY and ENG)

Uz vairakam dienam Baltkrievija parvértas kaujas lauka. Milicija pielietoja skanas un gaismas
granatas, gumijas lodes un cietsirdigi, daudzreiz lidz navei piekava cilvékus. Neapbrunotie
iedzivotaji, izvairoties no tiesam sadursméem ar miliciju un omonieSiem, saka pulcéties savu


http://artistantonsnt.com/

mikrorajonu pagalmos. Ta radas viens no Baltkrievijas jaunas demokratiskas kulturas galvenajiem
fenomeniem - protesta pagalmi. Lielas un mazas pilsétas, pils€tu mikrorajonos saka pulcéties
apkartéjo namu iedzivotaji, kas pirms tam viens otru pat nepazina. Protestu izpausme bija mieriga
- cilveki dalijas ar informaciju par tuvinieku un draugu arestiem, par to, ka sniegt palidzibu, varija
téju, dziedaja un spontani rikoja dazadas lekcijas un sarunas.

Projekts “Kreativa revollcija. Baltkrievija 2020” veltits tam, lai paraditu Baltkrievijas jauno
demokratisko kultlru, tas étiskos principus, kreativas stratégijas un vizualos elementus, kas
izmantoja laikmetigus panémienus.

Revolucija atklaja, ka Baltkrievijas demokratiska kultlra ir eiropeiska, miermiliga, radoSa, ar
skaidriem humaniem mérkiem, turklat parliecinoSi demonstréja atteikSanos no iesikstéjusa
patriarhalisma valgiem. SievieSu solidaritates un politiskas aktivitates loma ir butiska $aja
revolucija.

EkspoZiciju strukturé astoni hronologiski stasti fotografijas, komentaros un lietiSkajos atribitos,
kas norisingjas 2020. gada vasara un rudeni - brunotais varas terors pret miermiligajiem
protestiem, miermiligas demonstracijas - ta dévétie SievieSu marsi un Svetdienas marsi, stasti par
represetajiem un Baltkrievijas demokratiskas kultiras fenomeni - Protesta pagami un péc viena
principa veidotie baltsarkanbaltie Protesta karogi, kas apliecingja visdazadako iedzivotaju
kopienu, iestazu un atsevisku personu lidzdalibu revoltcija.

Izstade bus aplukojamas Jauhena JerCaka, Jauhena Acecka, ka ari citu autoru fotografijas (vinu
vardi netiek atklati droSibas apsvérumu dél). Otraja stava bus skatami ievérojama Baltkrievijas
dizainera Vladimira Ceslera plakati un starptautiski pazistamas keramikes Hannas Mjadzvedzevas
darbi, ko projektam palidzeja nodrosinat Daugavpils Marka Rotko Makslas centrs. Projekta
kuratori - Inga Steimane un Dzianis Davidaus.

Projekta atklaSana Makslas stacija “Dubulti” - 24. marta plkst. 18.30, bet plkst. 20.00 planota
baltkrievu dziedatajas, aktivas Protesta pagalmu koncertu dalibnieces Svetas Ben uzstasanas.
Savukart, 8 aprili plkst. 15.00 - tik8anas un saruna ar keramiki Hannu Mjadzvedzevu un
kuratoriem. Izstade atvérta katru dienu no plkst. 9.00 lidz plkst. 17.00. leeja briva.

Projektu atbalsta Jurmalas dome un Valsts Kultlrkapitala fonds.

https://www.facebook.com/artstationdubulti

: 25.03.2023
KONFERENCE Pydina Ba3noBa / Rufina Bazlova
t Sobota 25. bfezna 2023 od 14h Nadace Veronica Konference Folklore's not dead -
' &\' KUMST | Udolni 19 | Brno poprvé v Brné!
’ —_— KUMST Brno
TGII Udolni 19, Brno, Czech Republic

Rufina Bazlova - Framed in Belarus (pfibéhy bezpravi vypravéné vysivkou)

Tuto sobotu 25. bfezna v sekci Folklor a spole¢nost (od 17.15h) na konferenci Folklore’s not dead
odprezentuje béloruska umeélkyné, ktera pracuje s lidovou vysivkou jako s médiem pro zobrazeni
socialné-politickych témat.

Rufina Bazlova je spoluzakladatelkou skupiny Stitchit, kterd do procesu kolektivni tvorby zapojuje
rlizné komunity a jednotlivce.

Co je to "craftivism" a "gentle protest"? Rufina na pfikladech z historického kontextu a své praxe
vysvétli, jak mize uméni a femeslo ovlivnit politiku a stat se zakladem sociélnich hnuti.

Ucastnici konference budou mit také mozZnost zapojit se do uméleckého projektu
#FramedinBelarus, ktery je vénovan politickym vézindm v Bélorusku, a vyjadrit se tak k
nespravedInosti prostrednictvim solidarity a kolektivniho tvirc¢iho procesu.

Konference Folklore’s not dead - poprvé v Brné!

25. 3. 2023 od 14:00h

Kumst Brno, Udolni 495/19, Brno

Vstupenky: https://www.smsticket.cz/.../34730-konference-folklore-s...
Jak se da vysivkou postavit k bezpravi?


https://www.facebook.com/artstationdubulti
https://www.facebook.com/rufinartist?__cft__%5B0%5D=AZV9L7ETFIaKfEatB_gArCSIvoysPjMMFWVN3nQx-jA2y5OsVa0wiChL-knR9X-GumG9GgwroZjNyo3c2Rseiq_jFEL5ci5AxRXclDrwhoemF0TcGfSXw2u-X6PKN1sZ9GsCUb5J6EKkDbNnA6nJdk7dPDaLHbBLeYVXZBIMp4tpN0ZO7QPrlSV0bmpU8DENOdN-5_RAcIh2i7jP3Ak9flwp1vS1odGqzVj7Z_rKi2g89gM5PitiDKPl82u32K9zt8k&__tn__=-%5DK-y-R
https://www.facebook.com/hashtag/framedinbelarus?__eep__=6&__cft__%5B0%5D=AZV9L7ETFIaKfEatB_gArCSIvoysPjMMFWVN3nQx-jA2y5OsVa0wiChL-knR9X-GumG9GgwroZjNyo3c2Rseiq_jFEL5ci5AxRXclDrwhoemF0TcGfSXw2u-X6PKN1sZ9GsCUb5J6EKkDbNnA6nJdk7dPDaLHbBLeYVXZBIMp4tpN0ZO7QPrlSV0bmpU8DENOdN-5_RAcIh2i7jP3Ak9flwp1vS1odGqzVj7Z_rKi2g89gM5PitiDKPl82u32K9zt8k&__tn__=*NK-y-R
https://www.smsticket.cz/vstupenky/34730-konference-folklore-s-not-dead?fbclid=IwAR3eyS1wYv5rpHOoCBtL4C8fP1f-mtIUkgebZn6WDgZOq56CP6Gjt6be51g

Jak dnes obnovovat a tvofit slavnosti a ritualy?

Staram se o stary sad? Je to folklor? A mohou Zeny profezavat stromy?

Maji Uc¢astnici technoparty sv(j folklor?

Jak spravné pokosit louku a sekat mozaikovou se¢i?

Ze to spolu na prvni pohled nesouvisi? V platformé Folklore’s not dead hledame Zivé pojeti
folkloru a tradic pro sou¢asnost a propojujeme folklor s ochranou pfirody

Program konference:

14.00 privitani a podékovani (Helena Tovarkova, Sonya Darrow)

14.10 Folklor a femeslo

Andrea Brezinova - ULUV (Udrzeni tradi¢nich femesinych dilen a vyuzivani lokalnich surovin a
materiald)

Petra Gupta Valentova - Craft as an invisible line through time and place (prace s ru¢nimi
blokovymi tiskarnami a barvirnami v Indii a CR)

Klara Hegerova - Budoucnost tradice (Jak propojit tradi¢ni femeslo se sou¢asnym designem) -
Krasna prace

15.30 pauza na kafe a kolacek

15.45 Folklor a pfiroda

Vilém Jurek - Koseni a mozaikova se¢ (jak na to, aby to prospélo pfirodé)

Paula Zavacka - Pauline kvety (udrzitelny koncept kvétin z jedné zahrady po cely rok)

Kristyna Hrubanova - Holky s pilkou (od lasky ke stromim k péci o vlastni stary sad)

17.00 pauza na kafe a chlebi¢ek

17.15 Folklor a spole¢nost

Rufina Bazlova - Framed in Belarus (pfibéhy bezpravi vypravéné vysivkou)

David Severa - It's My Party, Unless It's Your Party (kroj pro sou¢asnou popkulturu)

Lucie Jarkovska - AZ ja budu velka aneb Feministka v kroji

18.45 Zavérec¢ny panel otazek na vystupuijici

V pribéhu konference: Workshop Sonya Darrow - Osumély (kolektivni spravovani kroj)

Po konferenci se pfipojime k akci Ekologického institutu Veronica:

19:30 Brnénsky svételny cirkus pro Hodinu Zemé

Komentovana prochazka s pozorovanim brnénského svétla a tmy a s povidanim (nejen) o
vefejném osvétleni ve mésté. Sraz v 19:30 v KUMSTu po skonceni konference. V pribéhu
budeme sledovat i zhasnuti dominant mésta Brna, které se pfipojuje k Hodiné Zemé.
www.hodinazeme.cz

Konani konference je umoznéno diky finan¢ni podpore Statutarniho mésta Brna (dotace Kreativni
Brno) a Méstské ¢asti Brno-stfed (dotace z programu Kultura)

https://www.facebook.com/events/5719585161486839/?
ref=newsfeed&paipv=0&eav=Afaq4Dsa9mO0YOigoj7EQ7MZK2y8sv2KabSb5TUsYVWV_RhXibO6a
HBEIg1hXD-gmKCo&_rdr

25.03.2023

LNKBA

|.Kozakévicas Latvijas Naciondlo kultOras biedribu ascciacija

Bonbra flkyooyckas / Olga Jakubovskaja

Olgas Jakubovskas

Brivibas kakeni

bl LRl et el Ll Ll |.Kozakévidas Latvijas nacionalo kultiiras biedribu
asociacijas nama

Slokas iela 37, Riga

Baltkrievu gramatu ilustratores Olgas Jakubovskas “Brivibas kakeni” apskatami ne tikai musu
izstadé “Kreafiva revolucija. Baltkrievija 2020”, bet lielaka skaita Riga, Slokas iela 37, I.
KozakeéviCas Latvijas nacionalo kultlras biedribu asociacijas nama. Attéla maksliniece kopa ar
zurnalustu Andreju Savreju un ceru, ka Andrejs gatavo kadu publikacijul

SI neapSaubami ir ieveribas cieniga ekspozicija — maksliniecei, kura zinamu apstaklu dé| kluva par
ridzinieci, ir savs radosSais izskats. Olgas ideologiska nostaja skaidra, kaut ari diezgan negaiditi,
izpauzas caur ... kaku teliem. Teiksim ari, ka pie mims naca daudz jaunieSu, nak “svaigas asinis”.


https://l.facebook.com/l.php?u=http%3A%2F%2Fwww.hodinazeme.cz%2F%3Ffbclid%3DIwAR28BthQlzJ0ZFLtKgRCjtMN7jAsP-KLmDKWqvoYZHOyKkF0jdzFhqngeWQ&h=AT0uZakG1RNX6CECnw0k7Ub4KXLoaqjIRPlb-yhOmp30UQiCmYE_fo-u-8a5aCKlqFZzLY99C4ucw5Vy9h4Pd0t-7itezAO1M83Jao74vjH3ltgBm0-J7ylkd2Y2zSsAmK5mnzQG9qR56pdg9enBuo8&__tn__=q&c%5B0%5D=AT0H3_PG6jssN4icfW374_Wer_hIatLiyYTPUOzyDu0qDN-hoBmAtGnD5eM3j5LV7x6iUC5YvhHrOx0rhr_6n-Q7gznPFJIDxq4hNG5BRns0eHQpNMPzLz77_UPi4OAAu68TjFrNR8IJCEF3JQF6rmLtPSze
https://www.facebook.com/events/5719585161486839/?ref=newsfeed&paipv=0&eav=Afaq4Dsa9m0YOigoj7EQ7MZK2y8sv2KabSb5TUsYVWV_RhXibO6aHBEIg1hXD-gmKCo&_rdr
https://www.facebook.com/events/5719585161486839/?ref=newsfeed&paipv=0&eav=Afaq4Dsa9m0YOigoj7EQ7MZK2y8sv2KabSb5TUsYVWV_RhXibO6aHBEIg1hXD-gmKCo&_rdr
https://www.facebook.com/events/5719585161486839/?ref=newsfeed&paipv=0&eav=Afaq4Dsa9m0YOigoj7EQ7MZK2y8sv2KabSb5TUsYVWV_RhXibO6aHBEIg1hXD-gmKCo&_rdr

Tika iesaistiti visi papildu kebli. Més visi kopa svingjam ipasu datumu - Baltkrievijas Tautas
Republikas dibinasanas 105. gadadiena (1918).

Kopuma $o pasakumu organiz€ja musu Baltkrievu kultiras biedriba “Svitanak” (vaditaja Tatjana
Kazaka), kurai, tapat ka pasai LNKBA, Sogad apritéja 35 gadi: més kopa sakam grutajos
“perestroikas gados”.

Un, protams, programas sakuma zalé bija klusuma bridis: klatesoSie godinaja komunistiska
genocida Latvija. upuru pieminu. Si diena — 25.marts — ir noradita LR oficialaja datumu kalendara.

https://Inkba.lv/2023/03/atklata-olgas-jakubovskas-personiga-izstade-brivibas-kaki/

25.03. - 15.04.2023

Jlena AaBiposiy / Lena Davidovich
Otro Isla

Otro Art Gallery

Otrobanda, Willemstad, Curacao

Lena Davidovich, Avantia Damberg, Pito Polo,
Sylvia Waterloo

https://otro.gallery

25.03. - 22.04. 2023

Anskcen Kawkapay / Alexej Koschkarow

Bitterssweet

Art Space

Grand Palais Bern

Thunstrasse 3, 3005 Bern, Switzerland



https://lnkba.lv/2023/03/atklata-olgas-jakubovskas-personiga-izstade-brivibas-kaki/

Marianna Christofides, Harun Farocki, Anna Jermolaewa, Kitty Kamp, Alexej Koschkarow,
Anouk Sebald

Zum letzten Mal kuratiert das Team Grand Palais in dieser Konstellation gemeinsam eine
Ausstellung. Unter dem Titel ,,Bittersweet” werden sechs Videoarbeiten gezeigt, die zwischen den
Verlockungen einer kosmopolitischen Konsumwelt und den menschlichen Abgrinden ein
tragikomisches Moment generieren.

Wir freuen uns, euch an der Vernissage zu sehen! Laura Bohnenblust, Daria Gusberti, Mathias
Kobel, Karen Moser, Hannah Rocchi, Katrin Sperry, Etienne Wismer

https://www.grandpalais.ch/bittersweet/

27.03.2023
3axap KyagsiH / Zahar Kudin
Beuap namsiui 3axapa KyasiHa y Baplwase

Warszawskie Obserwatorium Kultury
ul. Marszatkowska 34/50, Warszawa

ApraHisatapka mepanpbliemcTtea: Bonbra M>xanbckas / Olga Mzhelskaya

KapuiHbl, BbICTaBbl, NpaeKThbl, IHTOPB’t0 Obl HaBaT My3blka 6enapyckara mactaka — y 6anHaue
3’qaBiycs canT, npbicBeYaHbl acobe i TBopyacLi 3axapa KyasiHa — kudinzahar.com.

MpaekT MoXKHa HasBaLb FPYHTOYHbIM. [[9Ta HE NamMsTHasa CTapoHKa, a nayHaBapTacHbl CalT, Ha
SKIM MOXKHa 3HaWcLi i Bigsaapxiy iHTIpB’t0 i nepagad, y SKixX npbiMay yasen macrtak, doTa sro
TBOpay i BbicTay, Obl HasaTt 3D-choTanpaekupito MaMCTIPHI CTBapanbHika «Henpa-apty». Y
acobHan pyOpbiubl NpPaacTayieHbl npaubl aytapa po3HbiX MNepbisaay, BblkaHaHbIS Y CaMbiX
PO3HbIX TAXHiKax: ag rpadiki — pga rapagckix nemsaxay. Ha canue 3axapa KygsiHa mModkHa
HaBaT nacnyxaub — Yy agmbicioBan pybpbiubl cabpaHbls Kamnasilbli, CTBOpaHbls iM pasamMm 3
csibpamii. 3axap 6bly cona-ritapbICT i BblkaHayLa NeceHb.

Takcama Ha CTapoHLUbl écub MarybiMaclb 3akasalb KaTasor, NpbiCBeYaHbl TBOpYan cnagybiHe
xnonua.

«BisyanbHylo 4acTkKy Kartanora cynpaBapykawolb T3KCTbl 6Oenapyckix macTauTtsBasHayuay i
KypaTtapay npa TBopyacupb 3axapa i aro MmacTtauki meTag, gKis ganamararoub acdHcasaub Mecua
aytapa y cyyacHbIM MacTauTsBe i gasBansioub gaBefauua, WwTo 3Bs3Bae 3axapa 3 Binbem g9
KyHiHram, Kasimipam Manesivam i 2)KOC-aptam. Akpams Taro, y KHiry yknroyaHa iHTapB’io camora
MacTaka i gakymeHTasbHbis dhatarpadii BbiCTaBayHbIX MpaekTay», — ags3Hadaeuua y anicaHHi
KHiri.

Y npaupl cTBapanbHikay canTta i Katanora agyvyBaella Banikas naeara i noboy ga Mactaka, i
raTbls KPOKi — 3HauHbl YHECAK Yy TOe, Kab iMsA TaneHasiTara XbiBanicua, siKi nanwoy 3 Xbiuus Y
33 ragpl, Xblno.

CanTt pacTynHbl Ha A3BIOX MOBax: 6benapyckan i aHrninckanm.

IMEHbI Ya3enbHikay KamaHgpbl, WTO npauasani Hag npaekTam, Lankam He pasranolwsarouua, ane
3Bs3auua 3 iMi i y uaneiv ganamMardbl NPaekTy MOXHa na agpace: zahar.kudin.project@gmail.com.
Ma3Haémiyua 3 canTtam MoXKHa TyT.

Baxap KygsiH — afsiH 3 HarsicKpaBeyLLbIX npagCcTayHikoy cydacHara macrtayrsa benapyci. Cambl
masiagbl MacTak, Ybii TBOP 3Haxogsiyuya y Kanekubli HauybissHaneHara macraykara My3esi KpaiHbi.
AyTap MaHyMeHTasibHaw npaybl «JleassiHel nanér. lapaysl Kocmac » — pocnicy 6yabiHka Ha
Byniybl KacTpbldHiykas (cTBopaHara y pamkax ¢ecteiBano ypbaH-apta Vulica Brasil y 2019
rogse). YasensHik ArtVilnius’19, VIIl mixHapogHara bieHane cy4acHara mactayrea y [lekiHe (2019).
TBopyas akTelyHacub 3axapa KyasiHa TosbKi y3pacTtasa HarnpbikaHuybl 2010-X, agHaK y CHEXHI
2019-ra macTak rpbiHsy palsHHe ab cbixog3e 3 Xbiyusl. 27 cakaBika siMy crioyHinacsi 6 37 ragoy.


https://www.grandpalais.ch/bittersweet/
https://www.facebook.com/olga.mzhelskaya.5

Harapaewm, wto 3apas y ranepai DK y MiHcky ig3e BbicTaBa npauay 3axapa Kygsina “Untitled”.

https://reform.by/u-secive-zapracava-pa-navartasny-sajt-zahara-kudzina

27.03. - 05.05.2023

N Aft and
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Curated by Catherine Taft
“It is a strange realism, but it is a strange reality.”
—Ursula K. Le Guin, The Carrier Bag Theory of Fiction, 1986

Endings are always beginnings. As an ending begins, it nudges our sense of “now” toward some
hazy, perpetual future. It’s a future with soft edges. The future rarely arrives abruptly. It’s a slow
burn. We are carried into it fluidly while the shades and shapes of reality are altered around us.

This exhibition was an invitation for artists to speculate about the future and the potential worlds
that are imagined through present-tense-endings. Artists were asked to think beyond any notion
of the apocalyptic and instead reflect on how life will adapt to experiences of a new now, be that
political, industrial, ecological, terrestrial, and so on. The response was overwhelmingly vast and
varied. That so many artists are toying with these ideas should make us take notice. They are
among our most important world-builders.

This selection of artwork reflects inventive themes ranging from hybridity, utopian ideals, Al
abstractions, virtual reality, culturally specific futurisms, animal collaboration, science fiction,
ancestral technologies, transcendence, and green experimentation. It’s a diverse group of makers
that begin to imagine a new human order. And through this sort of speculation, we can make way
for ideas that carry us and the ideas that get carried forward by us.

— Catherine Taft, Deputy Director & Curator at LAXART

Talal Al Najjar Dubai, United Arab Emirates Bhen Alan Ontopo, New York Daniel F Andre
Highwood, IL Lauriston Avery Dutton, New York Alina Bliumis SITUATIONS, New York
Ohan Breiding and Shoghig Halajian OCHI, Los Angeles Cameron Downey ENGAGE
Projects, Chicago Nazli Efe EFA Studio Program, New York Malado Francine Los Angeles,
CA Alyssa Gorelick New York, NY Phaan Howng Dinner Gallery, New York Lee Hunter
MOTHER Gallery, New York Ishraki Kazi New York, NY Hertta Kiiski NOON Projects, Los
Angeles J Knoblach New Orleans, LA Zoé Marden Tabula Rasa Gallery, Beijing/London
Laila Majid & Louis Blue Newby Xxijra Hii, London Reuben Merringer Los Angeles, CA
Caroline Monnet Blouin Division, Montreal Carlos A Mora Guadalajara, Mexico Khang


https://reform.by/u-secive-zapracava-pa-navartasny-sajt-zahara-kudzina
https://10thfloor.studio/

Nguyen Wonzimer Gallery, Los Angeles Nazanin Noroozi EFA Studio Program, New York
Ute Petit Good Black Art, New York Vincent Tiley New York, NY

About Catherine Taft:

Catherine Taft is the curator and deputy director of LAXART, a non-profit exhibition space in Los
Angeles. Previously, she was assistant curator at the Whitney Museum of American Art, where she
co-organized the inaugural show of its new building, “America is Hard to See” (2015) and
curatorial associate in the department of architecture and contemporary art at the Getty Research
Institute where she helped produce the exhibitions “Pacific Standard Time: Crosscurrents in L.A.
Painting and Sculpture, 1950-1970” (2011) and “California Video” (2008).

Her essays specializing in experimental fiim and video, critical theory, and modern and
contemporary art have appeared in such publications as Artforum, Art Review, Modern Painters,
and in exhibition catalogues and monographs on artists including Carroll Dunham, Elliot Hundley,
Yayoi Kusama, and Suzanne Lacy.

NADA Curated is a series of online exhibitions highlighting artists and art spaces from NADA’s
international community through curated thematic presentations.

Each edition of NADA Curated is selected by a guest curator that relates to their field of research
or a topic they are currently exploring.

The NADA Curated exhibition series provides a new context for discovering the best of
contemporary art online and engaging with NADA'’s international community.

https://www.newartdealers.org/programs/nada-curated-by-catherine-taft/exhibition

28.03. - 30.03.2023

Irap LWyraneey, Capren Lla6oxiH, AnsikcaHapa
KaHoHuaHKka, MapbiHa Jawyk /
Igor Shugaleev, Sergey Shabohin, Alexandra
Kononchenko, Marina Dashuk

375 0908 2334 - The body you are calling is
currently not available

:385"23&8 2334 - The body you are calling is currently not Nowy Teatr, éWietIica Nowego Teatl‘u

flonei Masoreios soesoncree, Bapuses Antoniego Jozefa Madalinskiego 10/16, Warszawa

Pomyst na performance zrodzit sie ze stanu protestu przeciwko przemocy, przeciwstawiania sie
dtugotrwatemu stresowi i strachowi oraz proby przezwyciezenia poczucia winy, w ktorym
swiadomie lub nie, zyja dzi$ Biatorusini. Jest to rodzaj zaproszenia do wyobrazenia sobie bycia
zatrzymanym na Biaforusi, do fizycznego przejScia przez bezprawie, nielegalnos¢ i oburzenie,
przez ktére przeszty dziesiatki tysiecy oséb cywilnych - to przemoc, ktéra trwa do dzis.

Performer tworzy stosunkowo bezposredni sposéb komunikacji z publicznoscig: utozsamiajac sie
z zatrzymanym, symuluje sytuacje cielesnego doswiadczenia zblizonego do tortur. Anonimowa
ofiara, ktora poprzednio byta jedynie newsem, poprzez doswiadczenie fizyczne przestaje byc
informacja, staje sie zywym cztowiekiem.

"SzukaliSmy sposobu, aby wyrazi¢ groze wydarzen, ktére nas spotkaty, opowiedzie¢ o
odretwieniu, strachu i jednoczesnie pogardzie dla przemocy, o poczuciu winy za masowg
emigracje Biatorusinow i swojg wiasng. Jak mozemy poprze¢ protest bedac artystami? Ten
spektakl stanowi odpowiedz: wazne jest, zeby pozosta¢ aktywnym, swiadomym, nie obojetnym
lub nieobecnym" - tworcy performansu.

375 0908 2334: 375 - kod telefoniczny Republiki Biatorusi

0908 to data wyborow prezydenckich, ktore zostaty sfatszowane przez wtadze. Rozgoryczenie i
niezadowolenie z wynikow wyboréw zaowocowato rewolucyjnym ruchem protestacyjnym, ktory
trwa do dzis.


https://laxart.org/about
https://www.newartdealers.org/programs/nada-curated-by-catherine-taft/exhibition

2334 to numer artykutu Kodeksu Administracyjnego "Naruszenie procedury organizowania lub
przeprowadzania imprez masowych", na podstawie ktérego od sierpnia 2020 roku skazano ponad
40 tysiecy Biatorusinéw.

Pomyst, rezyser, artysta: Igor Shugaleev
Kurator, artysta: Sergey Shabohin
Artystka wideo: Aleksandra Kononczenko
Producentka: Marina Dashuk

Spektakl w jezyku biatoruskim z polskim ttumaczeniem.
https://nowyteatr.org/en/kalendarz/375-0908-2334-the-body-you-are-calling-is-currently-not-avai
Projekt zostat stworzony réwniez w celu zbierania pomocy finansowej dla ofiar przemocy i represji
na Biatorusi na konto charytatywne w Fundacji HUMANOS.

Strona internetowa performansu stanowi takze zZrodto szczegdtowej dokumentacji projektu:
https://marinadashuk.art/body

31.03 - 16.04.2023

CEMRA

Llempa / Cemra

5
e ¢ Cemra
L A Z A R E T Lazaret
Myaein BonbHain Benapyci
3UMARCH 16:00 / FORSALTI / 31.03-15.04 Foksal 11, Warszawa
R e g £ e e 31 cakasika y Mysei BonbHann Benapyci agbynseuua
agkpbiuué nepcaHanbHanm BbicTaBbl "LAZARET"
6enapyckan mactauki Llempbl Cemra Cemra
Y cueHax LAZARETa 6yn3e nakasaHa kKanekublsi KapuiH i apT-ab'ektay, CTBOpaHbIX 3a anoLuHis
Tpbl ragpl ¥ Tpox KpaiHax: benapyci, YkpaiHe i MNonbliybl. Af MaciyHara >xanobHara Bantomy 6x6
MeTpay 3 MasntoHKaM OpOoTy, Aa KapuiH, siKis cnanyyaroub CKynbnTypy i XKbiBanic. Hekatopbia 3
npav, aBakysBaHbia 3 Kiesa y nayatky BarHbl.

31.03.-02.04.2023
+EEE%BICH ARTARTIST

T
Arop Manysa / Egor Galouzo

Art Artist Diisseldorf
Galerie Friedrich + Ebert (Wuppertal)
Hansaalle 190, Dusseldorf

Hansaallee 190

Infos unter ArtArtist.co
Offnungszeiten: 15:00-22:00

T

31.03.

40547
Duasseldorf

02.04.
2023


https://l.facebook.com/l.php?u=https%3A%2F%2Fmarinadashuk.art%2Fbody%3Ffbclid%3DIwAR2ig_f6Jjl9fsKZxK27kSi9_8ZjgEm0aNaRbfysNhXKkrD6S635kZ9D36E&h=AT0iMUzzFbGuX4tWiieMJ3shLnNOi_dogetpnX395gI9HcgkVUvgrKM1HMQukqjDBpHFbvB_3KbYdNsr7w0SuCajYqRwrYCw90bztQ8AUyabD7ioTote4RkK1I3okemAbQECcozh3EbdiMN8h9WVhQw&__tn__=q&c%5B0%5D=AT1N_68zz-CtOR0VWJCsyNsHsjJ8528o64ZuQK0peMN-gqZPPJD3bL84Ap-RCotu8YgTvdydKtj8I30Lb6wOfW1Z1YftfQee67Jw4FLAQnmfjuXSpJaO-28gAdHv76COC2KRkNgROmqnKq4jKzln0E47Ab0U

Am kommenden Wochenende (31. Marz - 2. April) findet nicht nur die Art Disseldorf statt. Zur
gleichen Zeit, unweit vom Bohler Areal, auf der Hansaallee 190 wird es ebenfalls reichlich Kunst
zu sehen geben. In einer alten Fabrik, verteilt auf vier Hallen, prasentieren tUber 300 bildende
Klnstlerinnen und Kinstler ihre Werke dem kunstinteressierten Publikum. Die einzigartige
Ausstellung wurde in wenigen Wochen vom Artartist Team organisiert und an alle bekannten,
regionalen Kunstlerkollegen kommuniziert. Der Aufbau ist in vollem Gang und neben den
klassischen Kunstspaten Malerei, Skulpturen und Fotografie wird es auch Videokunst,
Liveperformence und sicherlich einige interessante spontane Aktionen geben. Alle Beteiligten sind
auf jeden Fall hoch motiviert und freuen sich auf hoffentlich zahlreiche Gaste.

Parallel zur Art Dusseldorf findet vom 31.3. bis 2.4.23 in einem ehemaligen Industriegebdude auf
Uber 6000 gm eine mehrheitlich von Kinstlern organisierte Ausstellung statt. An der Hansaalle
190 in Dusseldorf-Oberkassel, nur ca. 2 km vom Bohler Areal (Art Disseldorf) entfernt, zeigen
Uber 60 Kunstlergruppen und -organisationen einen Uberblick des aktuellen Schaffens.

Die Galerie Friedrich + Ebert nimmt an der Art Artist mit folgenden Kunstlern teil:

Christian Bolte (Wuppertal) Doris Faassen (Wuppertal) Egor Galouzo (Diisseldorf) Ralph
Hauser (Diisseldorf) Till-Martin Koéster (Solingen) Dirk Loiberzeder (Duisburg) Dennis
Kauzner (KéIn) Olga Pfeffer (K6Iin) Eckart Roese (Diisseldorf) Simon Rosenthal (Bamberg)
Julia Theuring (Diisseldorf) Christiane Thomas (Wuppertal) Ferdinand Uptmoor (Diisseldorf)

https://www.lokalkompass.de/duesseldorf/c-kultur/viel-kunst-in-alten-fabrikhallen_a1847626

31.03. - 18.06.2023

if-disrupted.it

eeefff, Ynapsimip pamoBiuy, AHTaHiHa CueO0yp,
Anskcein bapbicéHak /

eeefff, Uladzimir Hramovich, Aleksei Borisionok,
Antonina Stebur

Sutrilus tai

Sutrikus tai tampa apciuopiama

- -
tumpu apciuopiama Infrastruktiiros ir solidarumai uz posovietinés
Infrastruktu ir solidarumai uz bﬁkle's l
posoxln'es bukles . .
Kani rata napywbiub, SHO cTaHOBILLa
- apuyBalbHbIM.

IHbpacTpyKTypb! | canigapHacui na-3a mexami
nocrcaBeyKau npacTopbl

Nacionalinés dailés galerijos / HaubisHanbHas
ranepaa macraursa

Konstitucijos pr.22, LT-08105 Vilnius, Lithuania

Karai ir sukilimai Siandien vykstantys Ryty Europos ir posovietinio regiono Salyse skatina atsigreZzti
j ten egzistuojancias gavybos, logistikos, informaciniy technologijy (IT) infrastrukturas, apmastyti
ju politinj kontekstg bei ateities perspektyvas.

Parodos idéja atsiremia | infrastruktiros sgvokg kaip galios paskirstymo, organizavimo ir
egzistavimo buda. Siuolaikinés infrastruktlros posovietiniame regione formavosi ant sovietiniy
kariniy-pramoniniy kompleksy griuvesiy, tad Siandien jos atsiduria kolonializmo ir sudétingy
ekonominiy, politiniy procesy, kaip paslaugy perkélimas (outsourcing), suiSteklinimas
(resourceification) ar iSoriniy padariniy atsiradimas (externalities), sukeltose jtampose.
Infrastrukttros tinklai - gelezinkeliai, dujotiekiai, interneto Sviesolaidziai, "Telegram" kanalai, vaizdo
stebéjimo sistemos ir t. t. - kasdienybéje yra neapciuopiami. Tuo tarpu gedimai, iSjungimai,
pertrikiai iSduoda visos infrastruktiros darbg ir infrastruktlry tarpusavio rySius. Galia ir jos
materialumas jvykus gedimui ar pertrikiui tiesiogine prasme tampa matomi, buitiski, jkanyti.



Plataus masto Rusijos invazija | Ukraing daznai aptariama per kibernetinio karo prizme. Dél
neatsiejamai kartu naudojamy skaitmeniniy technologijy ir kinetiniy ginkly, kibernetinis karas
tampa viena svarbiausiy sgvoky, aprépianciy Siuolaikinio imperializmo ir karybos sudétinguma bei
ju infrastrukttras. Parodoje, | vykstantj imperialistinj karg, su jam budinga sudétinga logistika,
atominiy elektriniy uzgrobimais, kibernetine karyba ir dirbtinio intelekto (DI) technologiju
pasitelkimu, siuloma pazvelgti i§ dekolonijinio tasko. Butent Sios perspektyvos vystymas zymi
"i5éjimg" iS posovietinés buklés ir gali pasiulyti naujy veikimo budy bei infrastruktury vizijas.
Parodoje pristatomy meniniy praktiky geografija ir laikas plyti gerokai uz posovietinés buklés riby.
Daugiausia démesio skiriama plataus masto Rusijos invazijai | Ukraing ir pastarojo meto
politiniams protestams jvairiose posovietinése Salyse - Baltarusijoje, Ukrainoje, Kazachstane,
Kirgizijoje, Sakartvele, Armeénijoje ir kt., - atskleidusiems technologijy potencialg jgalinti aktyvizma
ir savanoryste.

Parodos koncepcija pagrijsta "sutrikdymu", kurj galime suprasti ir kaip pasipriesinimg
infrastrukturose sutelktai galiai, ir kaip solidarumo gesta. Sig idéjg jkunija parodos architektlra -
per visg parodos erdve nusidriekusios sutraukytos metalinés konstrukcijos atveria infrastruktiros
spragas ir susieja kurinius bei kontekstus. Parodg sudaro keturi skyriai: "Infrastruktury griuvésiai“,
"Kibernetinis karas ir imperinés vaizduotés", "Triktis kaip metodas" bei "Algoritminés kontrolés ir
pasipriesinimo erdves".

Kuratoriai: Aleksei Borisionok, Antonina Stebur

Menininkai: Tekla Aslanishvili ir Giorgi Gago Gagoshidze, Mariyam Medet*, Yevgenia
Belorusets, eeefff, Anna Engelhardt, fantastic little splash, Uladzimir Hramovich*, The
Museum of Stones redakcinis kolektyvas*, Oleksiy Radynski*, Alicja Rogalska, Sabine Sné*,
Nomeda ir Gediminas Urbonai, XYANA*

*Kdriniai sukurti specialiai Siai parodai NDG uzsakymu.

Parodos architekté: Gabrielé Cerniavskaja

Grafinis dizaineris: Valentin Duduk

Tinklapio programuotojas: Nicolay Spesivtsev

Vertéjai: Paulius BalCytis, Ausra Karsokiené

Redaktoriai: Laura Patiomkinaité - Ceiké, Dovydas Laurinaitis
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Natalia Sielewicz, Olia Sosnovskaya, Masha Svyatogor, Darya Tsymbalyuk, RUPERT, Sodas 2123
Projektg finansuoja Lietuvos kultiiros taryba

Partneris: Europos humanitarinis universitetas (EHU)

Informacinis rémejas Artnews.It

Réméjai: Goethe's institutas®, Exterus, Fundermax, Hostinger, Funky Beans

* Projektg remia Goethe's institutas. Tai dalis plataus priemoniy paketo, kuriam finansavimg skKiria
Vokietijos uZsienio reikaly ministerija i§ papildomy 2022 m. biudzZeto lésy Rusijos karo prie$
Ukraing padariniams su8velninti.

http://www.ndg.lt/parodos/parodos/sutrikus-tai-tampa-apciuopiama.aspx
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http://www.ndg.lt/parodos/parodos/sutrikus-tai-tampa-ap%C4%8Diuopiama.aspx

