Public rituals.

Bergamot (Volha Maslouskaya and Raman Tratsiuk) use some of their performances for body
focused actions that extend through to physically violent exchanges to attack each other,
thereby acting out the mechanisms of power and control mat latently pervade our day-to-day
lives. Their particular works are conceived as aspects of a larger complex of works and share
with it the title Organic Life. The term "organic life" can therefore be applied to both the organic
connection between ostensibly disparate aspects of real life, such as the private sphere and
public sphere, as well as to the thus emergent meaning and role of the physical body.

Bergamots aggressively provocative behavior usually addresses subtle and subliminal
mechanisms. Being against apologists for an impassive "we", who disguise their hunger for
power with a feigned need for harmony in order to be more effective, Bergamot resort to
blatant public displays of conflict to make the efficiency of this veiled power visible and
attackable. This is exemplified in a performance in which the artists slapped each other publicly
while eating in a well-known, state-subsidized milk bar. The performance that was staged as an
interpersonal conflict in public-not recognizable for the others as an art performance - through
the inclusion and provocation of a real public, aimed at showing the interpenetration of
individual and collective, private and public power, and violence. When displayed to the eyes of
the public, violence which usually takes place in seclusion and in private, normally tolerated as
inevitable - as long as it remains concealed and suppressed-provoked immense indignation on
being openly displayed. Involuntarily, the protesting restaurant clientele and the threatening
waiter became the constabulary of a power that felt observed and put on the spot by this
eruption of visible aggression. The attempt to use all means to make this visible violence vanish
from sight also became recognizable as a rescue operation for suppression, and thus as the
actual threat.

The fact and the extent to which the private is also political and the fact that power is not
exerted by the state apparatus and institutions alone but also by micro levels of society, was
already postulated by Foucault in his analysis of power: "Power relations run between every
point of a social body, between a man and a woman, in a family ... and they are not just simple
projections of a great and supreme power over individuals; they are, rather, the movable and
concrete ground in which power has taken root, they are the conditions of its prospect of
functioning. ... So that the state can function and for the way it functions there must be very
specific power relations between man and woman, between adult and child, that have their
own configuration and follow their relative autonomies."

Although this questions the linear causality of power from top downward as a simplification,
the relations of the different milieus of power remain unquestioned. The very display of private
conflict also refers to its links to institutional and state power. Foucault found that in making the
effects of this power unbearable in the everyday, lay the means for obstructing the state's
apparatus of control.

Bergamot's mise en scene conflict between man and woman and their visual depictions
of the interconnection between private and public affairs allows for extensive interpretations
within the Foucauldian analysis of power: through the violence done to each other and in the
alternating exchange of blows, each of the two adversaries proves to be both victim and culprit.
Each reflex of power is therefore also one of resistance. This, too, shows a turn away from
extremely contradictory and schematized images of power and powerlessness or those of



culprit and victim. Instead, an insight into the dialectics of power enters which also includes the
productive aspects and effects of power: "One must cease from describing the effects of power
negatively. ... In reality, power is productive; and it produces genuine things. It produces realms
of objects and rituals of truth: the individual and his knowledge are the result of this production.
In yet another performance, this time for an art audience in Minsk in 1999, Maslouskaya and
Tratsiuk hindered each other from entering and leaving a room. In the doorway,
at the threshold between indoor and outdoor space, they carried out a struggle for territory in a
kind of deadlock. They acted out a struggle of genders in which each attacks the other but at the
same time robs him or herself of all agency. But this struggle could also be seen as an endless
duel or as a call for constant resistance against violence and the attempt to appropriate. In this
case, doing violent harm to each other also means resisting the violence from the other and
risking continuous conflict rather than resigning passively. In this work, Bergamot make it
explicitly clear how much the establishment of power also has to do with drawing limits and
that these are therefore precisely the limits that it is necessary to exceed again and again.
Rainer Fuchs

My6AnyHblE PUTYanbI.

...Onbra macnosckas u PomaH Tpouok (rpynna «bepramoT») MHoraa B CBOUX aKkLMAX
obpawatoTca K cpeactsam GpM3MYECKOro HaCUKUS; OHW aTaKyrT APYr 4pYra C Lebto
MHCLUEHM3AUMN MEXAHU3MOB BNACTU M AOMUHALLMK, KOTOPbIE OKa3biBalOT CU/IbHOE, HO YacTo
HEBUAMMOE B/IUAHME Ha MOBCEAHEBHYIO XU3Hb. VX oTAeNbHble paboTbl ABAAIOTCA
COCTaB/IAOLLMMM LENOCTU NoA 06LWMM Ha3BaHMeM « OpraHnyeckas KunsHb». NoHATne
OPraHMYEeCKOM ¥KM3HW 34eCb MOXKHO OTHECTU K OPraHNYeCcKoM CBA3U BHELUHE HEO4HOPOAHbIX
NPOABNEHWNI PeaNbHOCTU, TaKMX KaK IMYHAA 1 0becTBeHHaA chepbl; a TaKMKe K 3HAaYEHUIO U
ponu Tena B PU3NYECKOM CMbIC/IE.

MMeHHO cBOEeW arpeccnBHO-NPOBOKALMOHHON No3unumelt «bepramoT» BbICKa3blBAaeTCA Ha TeMy
YTOHYEHHbIX MEXaHU3MOB, BO34,eNCTBYIOLLMX HA CO3HaHMe. B npoTuBOBEC anonoretam
MeXaHWYeCcKoro Nog4YnHeHun, Kotopble ana obecneyeHnsa sGpeKTUBHOCTU CBOMX AENCTBUI
MaCKMpPYIOT CTPEMJIEHME K BIACTU UNNO3MEN TaPMOHUK, XYAOKHUKN rpynnbl «bepramoT»
NOCTaBM/IM HA OTKPbITbIN, MYBANYHO AEMOHCTPUPYEMBI KOHONKT, AEMACKMPYA UMEHHO TaKoe
GYHKUMOHUPOBAHWE 3aBYaIMPOBAHHOM BAACTU. ITO MOXKHO NpOCNeaunTb B aKL MU, BO BPEMSA
KOTOPOM XyA0KHUKK AaBanu opyr Apyry NOWeYnHbI BO BpeMa obesa B nepeno/HEHHOM
Mono04HoM bape. NepdopmaHC, MHCLLEHU30BAHHbIN Kak NyBANYHbIA KOHOANKT MeXay ABYyMSA
NOABMU, KOTOPbIN HaxoaAwMmeca B 6ape N04M HE MOTIN BOCMIPUHATDL KaK XyA0KeCTBEHHOE
NpouCLIEeCTBUE, PYKOBOACTBOBA/ICA BKNOYEHMEM U NPOBOKALLMEN KOHKPETHOM 06 LL,eCTBEHHON
PeaKumm C Lenbio 0To6pa3nTb B3aMMOMNPOHUKHOBEHME BAACTU U arpeccum, Kak B
WHAMBUAYANbHOM M 06LWECTBEHHOM NAOCKOCTAX, TaK U B chepax MHTUMHON 1 Ny6INYHON.
Hacunue, ckpbiToe 3a Ky IMCaMU MHTUMHOCTU, BbI10 BAPYT BbITONIKHYTO Ha NyHANYHYIO CUEHY -
NaToONOrNsA, KOTOPAA A0/F0e BPEMA OCTAETCA CKPbITOM, TEPNUTCA U ONPABAbIBAETCA KaK HEYTO
HensbexxHoe; 1 BOT, NpeacTaBNeHHAA Ha Ny6ANYHOM CUEHE, BbI3bIBAET Y €€ CBUAETENEN
BO3MYyLLEHWNE U HenpuATHe. NMoceTutenn 6apa u rpo3HO NPUCYTCTBYOLWAA OPULMAHTKA, KOTOpble
BMELLUMBAOTCA B CUTYaLLMIO, BOJIEI C/lyYas CTaM NPeACTaBUTENAMM TON CAMOM BNACTU, KOTopas,



CO CBOEWM CTOPOHbI, YyBCTBYET ceba NoACMOTPEHHOM U CIOBAEHHOM Ha B3PbiBE BUANMOIM
arpeccuu. Mpoba npekpalleHns KOHGNKTa BCEMU AOCTYMHbIMM COcobamm nosxe
OKa3blBAETCA ONpaBAaHMEM BbITECHEHUA NPob6aeMbl HacuauA B 061acTb NOACO3HAHMA, TO eCTb
noseAeHMA peasbHO ONACHOTO.

To, YTO MHTUMHOCTb AB/IAETCA B PA3HOWM CTENEHWN MOIUTU3NPOBAHHOW M YTO BNACTb
OCYLLECTB/IAETCA HE TO/IbKO Yepes MHCTUTYLIMK U rocannapart, HO TaKkKe yepes3 06LeCTBEHHYO
MMKPOMJIOCKOCTb, NoayepKknsan Pyko B CBOEM aHaNIM3E BIACTU: «...MEXKAY KarKaoM eaAnHULEN
06LW,EeCcTBEHHOW CTPYKTYPbI, MEXAY MYXXYMHOMN N }KEHLWMHON, B CEMbE (...) CYLLECTBYIOT
OTHOLLEHMA B/1IAaCTU, KOTOPbIE He ABAAOTCA MPOCTO NPOEKLMElN BEMKON CyBepPEHHOW B1acTU Ha
(KOHKpEeTHbIE) e ANHULbI, HO N3MEHSIOLWMMCA U KOHKPETHbIM NPOCTPAHCTBOM, rae
060CHOBa/1acb BNACTb, YC/IOBUEM €€ CyLecTBOBaHMA. (...) 1A Toro, 4tobbl rocyAapcTBo
GYHKUMOHUPOBAJIO TaK, KaK OHO QYHKLUMOHUPYET, MEXAY MYKUMHOWN U }KEHLMHOM, B3POC/IbIM U
pebeHKOM [A0/IKHbI CYLLLECTBOBATb OYEHb CrieuMdUYecKkme yCIoBUS LOMUHUPOBAHMS, C
CcObCTBEHHOM KOHbUTypaLUMen n yCNOBHOM aBTOHOMMUEMN...» XOTA 3TO BbICKa3biBaHNE U
NHTEpPNpPeTUpPYeT yTBEPKAEHME 06 MepapXMUYHOCTM CTPYKTYP BAACTU KaK yNpoLLeHne, 3Th
OTHOCUTE/IbHbIE CBA3M PA3/INYHbIX CTPYKTYP BNACTU HECOMHEHHbI. TONIbKO Ny61nYHan
AEMOHCTPALLMA INYHbBIX KOHPNMKTOB 06paLLaeT BHUMAHME Ha UX HENOCPEeACTBEHHYHO CBA3b C
WMHCTUTYLLMOHAIbHOM U FOCY4apCTBEHHOM BNACTbO. DYKO TaKKe CUMTaN, YTO BAMAHME B1IACTM HA
noBCeAHEBHOCTb B ONpeAeieHHbIA MOMEHT CTAaHOBUTCS HEBbIHOCMMbIM M CO343€T B CBOKO
oyepeab TPYAHOCTM B GYHKLMOHNPOBAHMM rocannapaTa.

MHcueHUpoBaHHaA «bepramoTom» ApaKa MeXK4y MYXKUMHOM N KEHLNUHOW U AeMOHCTPaLMA B
HeW CNAeTEHMA NMYHBIX U 06LLLECTBEHHbIX MOTMBOB AOMNYCKAET B paMKax aHanusa snactm (Pyko)
Aanee uaywme MHTepnpeTaumm: BO B3aMHOM HaCcMAUKM, BO B3aUMHOM 0BMeHEe NoLweYnHamm
KaKAbl U3 yYaCTHMKOB ABNSAETCA OAHOBPEMEHHO M }KEPTBOM, M arpeccopoM, a KaxKablih KecT
BNACTU MOYKHO MHTEPNPETUPOBATb KaK KEeCT MPOTUBOCTOAHUA. ITOT acMeKT TaKKe ABNAeTCA
OTK/IOHEHMEM OT ABYNOJIOCHbIX CXEM BNACTU U NOAYUHEHMA, UM arpeccopa U KepTsbl. Ha nx
MEeCTO NPUXOAUT NOHUMAHME ANANEKTUKMN BNACTH, C YYETOM €€ TBOPYECKUX MOMEHTOB U
3$DEKTOB. «...HYKHO OTOUTU OT UCKNHOUYMUTENBHO HEFaTUBHOIO ONMCaHWUA BNacTu (...) Bnactb B
AENCTBUTENIbHOCTM ABNAETCA CUI0M TBOPUYECKOW, OHA TaK UK MHadve dopmupyeT
AencTeutenbHocTb. Co3gaeT NPOCTPaHCTBO TEM U PUTYasioB NpaBAabl - e4ANHULA U ee pa3BuTmne
ABNAOTCA pe3ybTaTamm 3TOro TBOPYECTBaA...»

B apyrom nepdopmaHce - Ha 3TOT pas ¢ y4acTnem 3puteneit,B MuHcke (1999) - MacnoBcKas u
Tpoutok NpenATCTBOBaNM APYr APYry NPONTU B ABepb. Ha nopore nomeLLeHmA OHU
6e3pe3ynbTaTHO 6OPOAUCHL APYT C APYFOM ANA PacUMpPEHUs COBCTBEHHON TEPPUTOPUM.
Yrnybuswmnce B 60pbby NonoBs, Hanupasa Apyr Ha 4pyra, IMWUANUCL KaKoW Bbl TO HM BblN0
BO3MOXHOCTM AeMcTBOBaTb. 3Ty 6opbby MOXKHO MHTEPNPETUPOBATL KaK CMMBO BECKOHEYHOTo
noeauHKa, AN Kak Npu3biB K NOCTOAHHOMY CONMPOTUB/IEHWUIO arpeccumn 1 NonbiTKam
MaHUNYAMPOBaHUA. BaMMHOe Hacuane B 3TOM C/ly4ae MOXKET 03Ha4yaTb OTBET CONPOTUB/IEHNEM
Ha arpeccuto Apyrnx, UAn TakKe BO3MOXKHOCTb HE@CKOHEYHOro KOHPIMKTa BMeCTO
WUrHOPMpPOBaHMA U NpucnocobneHyecTa. ITa paboTta AaeT BO3MOXKHOCTb NPOCAEAMUTb, B KAKOM
Mepe yCuUIeHMe BIaCTU 3UXKAETCA Ha BO3BEAEHUM rPaHUL, U HACKO/IbKO BaXKHbIMW ABNAIOTCA



NOCTOAHHbIE MOMNbITKM UX NEePECEYEHUS...
Rainer Fuchs
M3 kaTanora «MybanyHblie putyanbi».BeHa 2003r



