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I 3 se Hewma camMo

MiMQBONI nparasapsbinacy...*

CBae pasBaxaHHi y apTbikyne “XTo Takas ¢emiHicTka?"!, npbicBeuaHbiM y3aemaag-  [Tlads Opuimosiy, Bonera By6iy,

HOCiHaM Heanibepaniamy i demiHiaMy Y 3axoaHix KpaiHax, aycTpanincka-6pbitaH-  Inra lliHdapsHka, Jlizasema Mixansyyk, feminist?’ ' on the topic of the rel tlonshlps betwee f’emlrnsm and neollberallsﬁf‘
ckas HaBykoyua i akTbiBicTka J1iH Ciran naybiHae HacTyrnHbIMi cnoBaMmi: “CEHHs Han-  Bornera Macnoyckas, Jlecs MNuornka, in Western countries with suckr ds
nenLwsbl | agHavYacoBa HaMropLbl MOMaHT 3asBiub cabe demiHicTkan.. [dirypa skon]  KaugpeiHa Pyckeeid, Cadia Cadoyckas, of tl

o

panTam cTana Takowm nanynspHam”.
pas'saHaHbig SK Hikoni, 60 agbbiBaela CyTbiIkHEHHE GEeMiHICTbIUHBIX MPaKkTbiK Po3-  Bonsra Lnapara
HbIX XBanay i KipyHkay, TaMy Bbl3HaublLb afHa3HauHa, WTO Takoe deMiHiam, bagam
He Marybima.
Kani HanpblikaHLbl BOCEHi MiHynara roga y KantapyHax cabpanica 6enapyckis
MacTauki, KypaTapki, facneaublLpl, akTbIBiCTKi, kab abMepkaBaLib, XTO Takasi mapTbl-
3aHKa, afHbIM 3 ranoyHbIX KaHLLOMTYyasbHbIX MbITAHHSY aKkypaT cTana Toe, K Mbl TyT,
y Benapyci, pasymeem céHHa pemiHiam. Nyyani posHbis AymKi, y3Hikani oblCcKycii,
ane ranoyHae — Mbl aguyni cabe akypaT He-pas'afgHaHbIMi: raToBbIMi aacToMBaLb
CBalo Nasiublio | agHavyacoBa He basiLua se 3MsHiub. Ton aasep, agkpbiTacLb i na-
Bary agHa fa agHowm, sikis ysHikni nagyac pasmoy y KantapyHax, Mbl nacnpabasani
npaHecui Npas yBeCb Npauac HapagxaHHs i 3'ayneHHs pARTisanki Ha cBeT, WwTo,
aKkpams KaHL3NTyasbHara BbIMSPOHHS, PObiLlb raTae BblgaHHe acabniBbiM: Mbl npa-
naHoyBaeM anbT3pPHaTbIBY HE TOJbKi 3MECTaBYyI0, ane i 3 MyHKTY rneaxaHHs apraHi-
3aLbli Mpaupl 9K KanekTbiBy 3 MakCiMasbHbIMI BbiCikami masberHyLb iepapxii.
Bo maTa pARTisanki He Tonbki ¥ TbiM, kab abasHaubiLb CiMBaniyHbl NaBapoT ca-
Mora npaekTta. Ham nagaeuua, WTO raTa 3HaK Taro, WTO 3MsiHsAeLLa AbICKYPC Cy-
yacHara macTtauTtea y Benapyci i nybniuHara nons ysoryne. sTa Hawa cnpoba aa-

KasaLb Ha MblTaHHEe, SIK Mbl, M3YHasi CyrnosibHaCLb, ysynsem cabe ¢pemiHiaMm iy akim -

KipyHKy Xaueni 6 pyxauua — pasam, naacobky anbbo ab'agHOyBaouUbICs 3 iHLUbIMI
afgHagymuami. 3pasymena, Ham xauenacs 6 6onbliara — gaub rosac TbiM, XTO Sro
He Mae, To-60K MaKkCiManbHa PaNpPa3eHTaBaLb apT-AbICKYPC i MacTauTBa, Ha sikoe
yacTa HaBeluBaeLLa spsblK “HeKaHaHIuYHae", y3HsLb MblTaHHI Mpa npasbl XaHubIH i
iHLLbIX AbICKPbIMiHaBaHbIX FPYMN Ha FiICTOPbLIO i CyvacHacLb, A9KaHCTpysBaLpb Na- .«
HATKI TPadbiLbli i KaWTOyHaCLi, narasapbillb Npa YMOBbI MpaLbl i pasMepkaBaHHe
pacypcay, NaniTbiuHbiA | aKanarivHbis npabnemsl, saKkis Ans HaC HayNpPOCT 3BA3aHbIS
3 pemiHizamam. CnagssemMcs, YacTkOBa HaM yaanocs, ane, 3pasymena, agHbiM 4aco-
nicam ratara He axaniub. Marubima, Mbl Marfii 6 MaHipecTaBaLb raTa XacTam eyvac-
Hara MacTauTBa, skiM afg, cBanro icHaBaHHs | 6bly pARTisan? P

LLMaT nblTaHHSY, siKis Mbl aBMsipKOYyBani, y FraTbiM Yaconice He anbrﬂ/Ia}'II cBaur;
pasBiLLs: Hanpblknag, eHOMEH npbiBinessaHacL,i i aniTapHacLi HALLIbIM KaHTake-
Le, y3HayfneHHe reanty, ki npaHissae amasnb yce chepbl Hamayf'):o,u.aeHHacm Ane
Y UblM Mbl CbILLMICH Magyac HalbiXx Pa3Moy, AblK raTa ¥ ThiM, WTO 414 Ha't: napTbl-
3aHKa — He Hanernka Ha LilWOoTLbl, HE CyYacHbl BP3aHA, b60 I'IprKMe'Ta “nacnsxo-
Bacui”. [9Ta Tas NpacTopa, sikas i pobilb A/1a Hac Ma;d?:MblM MaHl-CI)eCTaBaLI,b cBaé i
icHaBaHHe sik p2asibHbix acob 3 npaBaM camimM Bb@ﬂaqau,b ceat/bisrpadito, namaub ’
e, kani 6yase xagaHHe, i NpbiMaLb HenpacpagHbl ya3en y I-}E/I'IlcaHHl ricTopsli, cy- r
UACHDBIM MaNiTbIYHBIM XbILLL | CTBAPSHHI CLLRHAPOY ByayubiHi. A

AnicBatoubl PO3HbIa deMiHiCTbIuHbIS MpakTbiki, JliH.Ciran agsHavae, WTO cama ,.J"
npbITPbIMAIBaELLA@ nornsgay nesara-KipyHky demidismy, Ans skora npbisp T o
Hal 3acTaeuua bapaupba 3a_aTpbiIMaHHe xqub]HaMi MarybiMacUeW. .<Ya3enbHi- i
yaub y caubisinbHbIM, NaniTeUHbIM | KyNbTYRHbBIM XblLLL powa;.-MV’x%maw i ro- '

5 r|Han|3aBau,b c ,‘u,aHylo cictamy CaMOVI

- J'!

3 3HaublLb CTPaTaRil ang ix nagpbisy. MiHy-
toubl MII'IITaprCLI,Ig.ﬂ" TaKTbIKi, XyTUSH, LIYKaL-IHCTPYMEHTbI — iHLUbIS MOBbI, BbISIBbI,
ricTopbli, nparasdpaHbis 3 acabicT |553HaCTa|?|Ha a gocseeny.

Lli marubimae yTBapaHHE "

* 3 pamaHa Monws Kynbbaka “lMaHaasenak:
2018.

' Segal, Lynne. Who's a feminist? Radical Philosop (m‘tumn 2019). [online]
https: //WWWradlcalphllosophycom/rewews/lndlwdual— os-a-feminist.

m% LIJynb| BsicHa, Mpara,

Jacnepubiua ag3Havae, WTO CEHHA demiHicTki  dumaHiHa Crnaboduysikasa, [Tlang Cauko,

Ano something unintentionally

slippeo out of her...

_{divided than eve_r‘ _to thd ict
{ inherent in different waves, thus givi

e mpOSS|bIe

: " here in Belarus, understand feminigsm gy, Varigus opinions were articulpted,
F 4 ‘ i discussions took place, but the maify thlng was glear to all — we did not fejl we
» '// were divided: ready to defend our standpomt»-‘and at the same time not Weing
afraid to change it. We tried to bring the #Ust, ofpgnness and respect fof one
another thatvemerged during our conveérsations in‘fKaptaruny into the pgocess
of ‘pARTisanka’ birth, which, in addition to the concgptual dimension, malfes this
edition something special. We offer an alternative ngt to what regards its gontent,
but also in terms of the organization of the work agfa collective with a ma><|mum

effort to avoid hierarchies. f
‘PARTisanka’ aims not only to highlight a symbolfc turn of the prOJedt itself. We
see it as a particular sign of the changes |n the:discourse of conten’iporary art
in Belarus and public field in general. This i our atfempt to answer th¢ question
about how we, as a certain community,imagine féminism and in what direction
would like to move — together, |nd|\£ldually, or as g team of like-minded people.
We certainly would like to.do*morej— to give voide to the vmcelesé that is, as
much as possible to present art that is frequentlyjlabeled as non- danonical, to
rais€ questions about the rights of women and.other discriminatc?d groups to
e.apart of history, to deconstructithe concepts ofjtraditions and Values, to talk
5_,- about working conditions and the distribution of rdsources, as W_'éll as political
and ecology issues that we see as directly relatedito feminism. Wefhope we have
P partly succeeded but, of course, a magazine format Yill never mgnage to cover
)/ everything. Perhaps we could manifest it through a ontemporary art gesture,

which since its beginning ‘pARTisanl has alwayscbeeié

A lot of problems we raised in our talks have fiot reflectlon in this issue —
for example, the phenomenon of privileging ahd efitisrmiin qur social context, or
a violence reproduction, which exists on aIm_f)st eyery | v;of our everyday life.
’_...-—""" But what we all agreed on during‘our convgrsatipns was the fact that for us a
'_F'_r_,..u--'"'""'" partisanka was not about a print on a T—shlﬁ a col brand or a sign of ‘success’.
f,_...-v""' It is a space that makes it possible for us;to mafj‘jst our existence as that of

- real persons with our right to shape (or reghape — ¥ we want it) our biographies,
o and take direct part in writing the, hlstory of conteinporary politigal life and the

- creation of future scenarios. i Ii

Describing various feminist :Ibractlﬁefs “Tyfihe Selg‘_‘é'!"' entlpns her own
adherence to Left femlmsts who t y to “enable all women to pagfiespate in social,
eginning to
erarchy itself,
entangled as it is with capitalist clas nd racialis&t =tTie emphasis on
the system of hierarchies, as it turns out,T rﬁ'ore‘ﬁ;?‘_ relevant to us, too — but not
because it has never existed before. But now it has just becomeg more obvious,

so it is important to reveal these hierarchies and try to gutline thegmteg«'em:t
would make possible to undermine them. Not to apply fnilitary’ tactic o
to look out for tools — other languages, images, and sfories artmulated"ﬁ"“"t'h'eaﬂﬂﬂ-'f

perspectives of various personal experiences. “‘-‘_\-—gv

Can a space where individuals would be able to nathrally co-exist actu
formed? This question is a certain challenge that our fermate: partisan faces.amr""""‘
the answer is probably to be found in the experience each of us has.

* From Moyshe Kulbak’'s novel Monday. Translated by S. Shupa. Viasna, Prague 2018.

' Segal, Lynne. Who's a feminist? Radical Philosophy, RP 2.05 (Autumn 2019). [online]
https://www.radicalphilosophy.com/reviews/individual-reviews/whos-a-feminist.
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Bacinica MangHiHa, 6e3 Hasebl. Anosak, nanepa, 2019./

Vasilisa Palianing, untitled. Pencil, paper, 2019.
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PARTISANKQO #34, 2020

24 gepacHs 2019 roaa y Holo-Epky Ha camiue AAH na nbitaHHsX
3MeHbl knimaTy 16-ragosas skaakTbiBicTka ca LLsewpli [paTa TyH-
6epr BbICTYMiNa 3 NpamMoBal, akas ycxsanssana wMaTiikix npa-
uiyHikay panéka He TonbKi igdi aHTpanareHHam abymoyneHacui
CyyacHbIX KfiMaTbluHbIX 3meHay. [paTy TyH6epr absiHaBausani
y TbiM, LUTO $iHA HEe Mae MpaBa rofacy Ha Takown TpbibyHe, Tamy
WTO 3'aynseula WKoMbHiLan. Jpyron BaxHam NpaTaH3ian 6b1o
se “MeHTanbHae 3gapoye” — paTa He xaBae, WTO Y s€ CiHAPOM
Acneprepa, pasnag ayTbiCTbluHara crnekTpa. ¥ ceaim TBiTapbl Ha
raTbhl KOHT 9KaakTbIBiCTKa Niwa: “Yacam s Kpbixy afpo3HiBatocs ag,
HOPMbI. |, Npbl NpaBinbHbIX abcTasiHax, BbiLb iHLWaN — raTa cynep-
cina™. Hapswue, Ha MpaTy TyH6epr abpbiHynics sk Ha “HarnsaHbl
npblknag Taro, gk 3apagxatoLua TaTtaniTapHbia pPanirii i ayTapbl-
TapHbIS PAXXbIMbI™2, y iHLWaM Bepcii raTa ryyana sik Npblkiag, Bblka-
pbicTaHHsa [PaThl Y CBaix iHTapacax npaacTayHikami Takora poay
paxbiMay®. Ca-kipayHik 6enapyckix XpbICLISHCKIX A3amakpaTay
Bitanb Pbimaluaycki Ha cBaéin ctapoHLUbl Y Pancbyky 3es3ay yce
raTbls abBiHaBauyaHHi pasam: €H Mavay 3 Taro, WTo A3iua MpaTa
TyH6epr 6eccapomHa akcnyaTyeulua y nanitbivHam 6apaubbe,
WTO raTamMy Aziudaui 6es3 pasbopy naknaHsawoLLa "MOLHbIS raTa-
ra cBeTy" — Xagfatoubl garaasiub HaCTPOSM rpamMancTea, — a 3a-
BAPLUbBIY TbM, LUTO aHTpanareHHas abymMmoyneHacLb KniMaTbI4HbIX
3MSIHEHHAY HaBYKOBa He Jaka3aHas®.

[oTas ricTopbis ¥y uaprosbl pa3 AasBonina BblpasHa yba-
UblLb KJIIOYaBYIO NiHil0 packosy (abo nansapbi3aLbli) TaBapbiCTBaY
y nepuwae azecauirogasde XX| crarogass. [9Tas niHis npaxo-
A3iLb, 3 agHaro 60Ky, Mamix KpbITbikami, 3 iHWara — abapoHuami
CaMblX PO3HbIX CaLbis/ibHbIX iepapXi: reHaapHbIX, Y3POCTaBbIX,

A {.i HoBag smaHcinamapHas
N | :{3 NABeCmKa: KPbIMbIKQ
| {}  nampsblgpxamy,
| i1 HeObICKPbIMIHALLIS,
| i°  3KAnariyHAcLp,
¢ CaublgnbHAe Macmauymea
L ¢ | p3anbHAS POYHACLb
N i KynbMypPHAM NpaAcmopsl
'8 BOMbIrA WMNAPAra

pacaBblx, abyMoyneHbiX MCixiyHbIMi i i3iUHbIMI aapPO3HEHHSMI
namix noa3bMi, a Takcama y3poyHeM ix gacTtaTky i kpaiHan /
MecLLaM npaxbiBaHHS abo MaxoAxaHHs. ¥ CyBsa3i 3 yaMaLHEeHHeM
yBari ga aHTpanareHHbIX KNiMaTblYHbIX 3MeHay — i ¥ npbiBaTHACLL
3 napnicaHHem y 2015 roase Mapbixckara naragHeHHs na Knima-
Le, — raTols iepapxii BbipasHa ganoyHinica swys agHom — namix
caubi/IbHbIM | MPbIPOAHBIM CBETaM, a Takcama Mnamix KpaiHami,
aKist Y 6onbluan CTyneHi afgkasHbls 3a KNiMaTblUHbIS 3MEHbI | na-
KyTytoLb af, ix.

Awys agHOM BaxHaM pblican cydacHaun rnpassbl FaTara packo-
ny s'aynsieyua sro iHCTbITyLbIIHaNbHae NaniTblyHae BblPaxXIHHE.
AbapoHLbl NepaniyaHblx iepapxilt, abo npasblst NanynicTbl, aTPbl-
mMani y 2010-a ragbl Mecubl y napnameHTax A3MaKpaTblUYHbIX
KpaiH, WTO 6blN0 CkNagaHa ysaBilb sSWYa A3ecsuirognse Tamy. Y
Lwapary KpaiH, Takix sk, Hanpbiknag, LA, NMonbliya, BeHrpbid abo
Typublg, sHbl Y3Hauanini ypagbl, WUTO APbLIBANO Aa Y3MaLHEHHS
Tam cakcicukan, pacicukan, kceHapobHam, ramadpobHam i cken-
TblYHAM Y AaublHEHHI KNIMaTbIYHbIX 3MEHay PbITOPbIKI.

Heani6éepanbHas rna6anisaubis i paanbHas poyHacub

CiTyaubls nansipbi3aLbli rpamagcTeay y nepliae asecsuirogase
XXI ctarogass yxo cTtana npagMeTam WMaTikix facnenaBaH—
HSlY, Y mepLlylo Yapry 3Bs3aHbix 3 HeanibepanbHawn, “Bblcokan
rnabanisaubisn’ (HOBbIM 9Tanam rnabanisaupli nepbisgy 1988—
2008)%, a Takcama 3 rnabanbHam HapoyHaculo®, — nanspbizaBa-
HblS rPamMagCcTBbl i MPaBblg NanynicTbl, WTO APbLINWAI Aa ynabl,
écub nNpagykTaM MeHaBiTa ratbix 3'ay. Kani y Hekanbkix cnosax

' Teitap Mpatbl TyHbepr [nparnsg 1311.2019]: // https://twitter.com/GretaThunberg?ref_src=twsrc%SEtfw%7Ctwcamp%SEtweetembed%7Ct
wterm%5SE1167916177927991296&ref_url=https%3A%2F%2Fwww.gazeta.ru%2Fscience %2F2019%2F09%2F25_a_12685327.shtml.

2 PacTtaes []. PacTtaes: “Tak HaunHaeTcs cTpawHoe”, 25.09.2019 // https://gazetaby.com/post/rastaev-tak-nachinaetsya-strashnoe/156933/.

3 MapayH., Aa npbiknagy: SatbiHuHa 1O. MuoHepka Mpeta TyHb6epr, 26.09.2019 // https://www.novayagazeta.ru/articles/2019/09/26/82123-

pionerka-greta-tunberg.

4 MocT nanitbika ag, 26.09.2019 [nparnag 1011.2019] // https://www.facebook.com/RymasheuskiVital/photos/a.217209345437481/6692515235

66592/?type=3&theater.

5 Hanpbiknag, y Bepcii 3ayBaxHara ToapaTbika rnabanbHam HspoyHacui BpaHka MinaHasiva (map. BpaHko MunaHosuu. [nobanbHoe HepaBeHCTBO.

HoBbin noaxoa ans anoxu rnobanunsaumn. M., 2017, c. 25).

¢ Y wopary HanBaxHEeNLLbIX i LWblPOKa LibiITaBaHbIX KHIr Ha 3Tyl TOMY, HaPOYHI 3 KHiram MinaHasiua, — kHiri [asiga Xapsi “KpaTkas nctopms Heo-
nubepanuama. AktyanbHoe npouteHue” (M., 2007), Tomaca Mikeui “Kanutan B 21-m Beke” (M., 2016), NMona MancaHa “MNocTkanutanuam. NyTeBo-


https://gazetaby.com/post/rastaev-tak-nachinaetsya-strashnoe/156933/
https://www.novayagazeta.ru/articles/2019/09/26/82123-pionerka-greta-tunberg
https://www.novayagazeta.ru/articles/2019/09/26/82123-pionerka-greta-tunberg

axapakTapbi3aBalb raTylO CiTyalbllo, TO raBopka npa caublsib-
Hbls TpaHcdapMaupli, skis agbbiica 3a anowHia 25-30 rapoy,
ane WTypLWKOM Aa aKiX macnyXbuli 9KaHaMiYHbIS i NaniTbluHbIA
padopmbl, nayaTbis y 1970-4.

Y 1974 ronse Hobeneyckyto NpaMmito Na akaHOMiLpbl aTpbiMay
doH Xaek, a y 1976-m — MintaH OpblamMaH, WTO 3abscneybina
akagsMiyHae npbi3HaHHe HeanibepanbHal Taopbli. HansaxHen-
LWbIMi ie NpaBagpblpami 6bini rpamaacTea MoH-TenepbiH y LLsen-
uapbli, IHCTBITYT 9KaHaMiUHbIX aAHOCIH y JIoHAaHe | akag9MiYHbISA
Kosbl YHiBepCiTaTa Yblkara (Tak 3BaHbls “yblkarckis xnonubiki”). Y
ciny raTbig igai navani yctynaup y kaHubl 1970-x — 3 npbixogam ga
ynagbl Maprapat Tatusp y BsinikabpbiTaHii i PoHanbaa Pavrana y
3LLA, ycnen 3a npaBsa3eHHEM pafblKanbHbIX 3MAHEHHSY Y Kpa-
AblTHa-rpaLlosan nanitoibpl Nonam Bonkepam y ratam kpaiHe.
AfHaK nepLUbl 9KCNepbIMEHT Nna CLBSPAXIHHI Heanibepaniamy
Obly axblULEYNeHbl 3anpoLuaHbiMi 3 Ybikara i 3ragaHbiMi BbilLSN
akaHamicTami y Ybini: MiHauaT yBEY ix y 1975 rogse y cBomn ypaa.
Cxema, sKylo siHbl BbIKapbICTOYBaSi i Skasi cnayaTtky npbiBsana Aa
axXblyneHHs 9KaHOMIKi, a 3aTbiM y 1982-M — na se kpaxy, yknoua-
na: NpbIBaTbI3aLbIO A3FPXaYHbIX akTbiBay i agkpbILLE AN NpPbl-
BaTHaW i HEparynaBaHan pacnpaLoyki NPbIPOAHbIX pacypcay —
NACHbIX, PbIBHBIX i iHLW. (4acTa 3 yXbIBAHHEM Cinbl Y agHOCiIHax Aa
MsiCLOBara HacesbHiLTBa); MPbIBaTbI3aLLbIl0 CICTOMbI CaLblsfibHa-
ra 3abecnsausHHs i YBaA3EHHE CTbIMynay A5 NpaMbiX 3aMeXHbIX
iHBeCTbIUbIN i cBaboAHara raHgno; 3abecnausHHe A3sipxasan
rnpaBa 3aMeXHbIX KaMraHill Ha BbiBa3 MpbibbiTkay ag aTpbiMa-
HbIX y Yblni anepaupin; HapaLlLe, CTayKy Ha 9KCMNapT, a He Ha 3a-
MSILLYSHHE iMNapTy’.

ApHak cnaTpabinaca swus 20 ragoy, kab ratas cTpaTaris
CTana gamiHylouyan na yCiM 3s§IMHbIM Liapbl i aTpbiMana HasBy
“BalUbIHFTOHCKara KaHCoHcycy”. [3Tbl Big, KAHCSHCYCY MPbLINLLIOY
Ha 3MeHy iHWaMy — Tak 3BaHamy “ybypaBaHamy nibepaniamy”,
PopMe KaHCBHCYCYy MnacnsiBaeHHara nepbisay namix npauan i
KaniTanam, WTO nepaxbiBay KpbIsic y nayaTky 1970-x i 3Hanwwoy
“palsHHEe” ¥ cTpaTarii 4oparynsBaHHs, NpbiBaTbi3aLbli i CbIXxoAy
A3sipxasbl ca cepbl caubisibHara 3a6eCnsuUaHHS.

BapTa ag3HaubiLb, WTO “BallubiHITOHCKI KaHC3HCYC” Aoyri vac
nafBsipraycsi Cyp'ésHan KpbiTbiLpbl 3 yCix 6aKoy i He Mey rpaman-
ckan nagTpbiMki. Ana Taro kab se atpbiMaup, HeanibepanbHas
TOOpPbIS MPbl MAATPbIMLbI BAMIKIX KaprapaLbi NpacoysBanacs He
TOSMbKi Ha Y3POYHi facnenubix LaHTpaY i YHiBepciTaTay, ane i ua-
nav HeanibepasnbHan MacaBan KynbTypbl. 3nydyanbHam igasii ctana
anpaygaHHe 3KaHaMiYHbIX, lOPblAbIYHbIX | ManiThIYHbIX 3MSAHEHHSY,
ckipaBaHbIX Yy 60K aaMOBbl a4, iA2i caubignbHam cripaeagnisacui
Ha KapbicLb iasi abcanoTHan iHAbIBiAyanbHan cBaboabl®. [aTas
095 3HanMwna BbipaxaHHe Y dopmynax “kKOxHbl cam 3a csbe” i
“self made man” — acabicTam agkasHacLi 3aMecT callbisibHan
Bsicrneki Ba ycix 6e3 BblKMOYaHHSA cdepax Xbluus. PbiHkaBbl ab-
MEH nepaTBapblyCst Y aCHOBY ANS “LdnacHan CiCTaMbl STbIUYHbIX
HOpMay, [acTaTKOBYIO OJ19 PArynsaBaHHS YCixX YanaBeublx A3esH-
HSY, Kas 3amsiHina cabon yce nanspadfHis STblUHbIS HOPMbI™.
HamBaxHenLwbiM MexaHiamMaM, sKi Cnyxbly siro 3abecnsiusHHIO,
naubliHatoubl 3 1980-x cTana ¢iHaHcianisaupblis — HeabmexaBaHae
naseniusHHe ab'émy ikTblyHbIX a60 He3absicreyaHbIx rpoLanm y
¢diHaHcaBan cicTome. Y Wwapary sie Hanbo bl 3HaYHbIX Bblpa3ay,
cnosawmi Mona MancaHa, — 3'aBa, kani “Ha 3MeHy 3apobkam, skis
He pacTyLb, MPbINLWAT Na3biki"', aTpbiMaHbig ¥ TbIM iKY TbIMi, XTO
He Bbly y CTaHe — Yy Ciny MaTapbISIbHbIX LISKKacLsay — iX BAPHYLLb.

Hanbonbl BigaBoYHbIM NAéHam ratam nanitoiki ctay ¢iHaH-
caBbl kpbidic 2008 ropga. En BbISIBiy HOBbl CTaH caubisifibHan Ha-
poyHacLi, cnapoaxaHbl HeanibepanbHal T9OPbISN i NpaKTbiKaw:

Tak, CyafHOCiHbl CAP3AHAN 3apaboTHal nnaTbl TON-MeHeaxapa
y amepbikaHcKan kapnapaupli Boipacna 3 30:1 (y nauaTky 1970-x)
Aa amanb 500: 1 ga 2000 roga™. KaHuaHTpaubia 6arauus i ynagbl
y pykax HeBsnikara agcoTKy foA3en npbl agHavYacoBanm cTarHa-
ubli 3apobkay csapagHsra knaca agbbiBanacs, agHak, na ycim
35IMHbIM LLIaPbl. Sle HaBaXHEeNLLbIX BblHIK — 3aHsinad, abo aposis
capagHsara knaca AaMakpaTbluHbIX KpaiH, Capon HanBaxHen-
LbIX HACTYNCTBay SKOra — naeesniysHHe yrnubiBy i Bari y nanitbi-
Lbl i caubiabHbIM XbILL iHTapacay HA3HauHan yacTKi baraTbix
i 3BbIlWGAraThix N0A3EN, Y NepLUyto Yapry sauikayneHbix y 3axa-
BaHHi CBaWro cTtaTyC-KBO Hacyrnepak yCiM acTaTHIiM noa3saMm i
cauplsifibHbIM Fpynam'™ [9Ta cTana Takcama ygapam na amaH-
cinaTapHayn nasecTuUpl, 9Kas BblMLAA HA HOBbl Y3POBEHb pPasam
Cca CTBap3HHEeM nacfsiBaeHHalm cauplsfibHal A3spxaBbl i Gbiia
3Bsi3aHa 3 6apaubbon paHen HabauHbIX | “6e3ranocbix” noasen i
rpyn, CApoA sKix agdyBanbHas POs Hanexana XaHublHaM.

MepapricTopbia cyuacHail amaHcinaTapHan
naBecTki, anb6o Hasap y 1970-a

HoBbl @Tan amaHcinaubli nacns [Jpyron cycBeTHan BaWHbl af-
6biBaycst Ha GOHe 3MeHay CTPYKTYpbl 3aHATacLi — afg bnakiTHbIX
KayHepsblkay i ¢isiuHam npaubl Aa 6enbix kKayHepblkay 3aHaTacLi
y coepbl nacnyr. Mawbipbinacs i chepa 3aHsTacLi, akas Tpaabl-
ublHa pasrnsganacs gk “kaHouas” i yknoyana agykalbiio, Calibl-
SANbHYIO NpaLy, Nacnyri, axoBy 34apoys, PaKNaMHyo A3enHacLb.
MacaBas agykaupls Takcama fana XaHublHaM HOBbIS Mardbi-
Macui. AgHak agHayacoBa 3 3aaxBOUYBAHHEM XaHUblH Aa yaseny
Yy HaéMmHan paboLle npauagayuam 6bino HsBbiragHa, “kab ratbis
pPaboTHIKI IMKHYNiCS fa npacoyBaHHs Na cnyxbe i Bolcokan anna-
Tbl MpaLbl, TaMy 3aaxBouBanacs Bepa Yy Toe, WTOo npala nasiHHa
6blLb ApyracHam y agHociHax Aa goma™.

[9Tbls 3MeHbl Yy MepLUylo Yapry Tbiublnics Managbix 6enbix
aZlykaBaHbIX rapagxaHak AaMakpaTbluHbiX KpaiH'. Ix 6apaubba 3a
BbizBanieHHe (Women's Liberation movement), nasHauaHas Tak-
cama gpyrow xsansi ¢pemiHiamy, pakycasanacs Ha natpabasaH-
HSIX 3MEHbl CaMacBa40MaCLi XaH4blH, a8 Takcama agHOCIH y caMm’i
iy nepLuyto yapry yaseny MyxublH HAPOYHI 3 XaH4blHaMi y XaTHSN
npaubl (a XaHublH, aanaBefHa, HAPOYHI 3 MyX4ublHaMi Ha PbiH-
Ky mpaupl), Ha 3abecnsuaHHi NPaBoy XaH4blH Ha ynacHae uena,
a Takcama Ha 3MsiHeHHe crocabay nybniyHan panpaseHTaLbli
XaHublH. HamBaxHenLwbIMi MOTaMi, a 3aTbIM | AACATHEHHAMI raTan
Gapaupbbbl CTana cauplsnbHaa nanitoika A3sPXaBbl Y agHOCiHaXxX
0a XaH4blH — af, caubisafibHbIX ganamor ga ¢diHaHcaBaHbIX A359Pp-
XaBal agyKaLbIHbIX NpaekTay i A3iuaubix cagkoy. MaTas nanitbl-
ka A3sipXaBbl, afHaK, Nayana sropTeauua 3 capaasiHbl 1970-x y
KaHTAKCLLe HeanibepanbHa nanitbiki, anicaHam Bbiwan. Pyx 3a
BbI3Ba/IEHHE XaHUblH ManLOoY Ha chnag i cTay dparmeHTaBaHbl, i
TOe X camae afbblBanacs 3 pyxam 3a Bbl3BasIEHHe resy, akoe Tak-
cama y3Hikna y kaHubl 1960-x y Bsnikix rapagax’s.

AnicaHblg 3mMeHbl $eMiHIiCTbiMHaM MaBecTKi pasrnsgatouLa
CEHHS §SIK YaCTKa HOBbIX CaLibISNIbHbIX Pyxay, sKis Y3Hiki ¥ cyBasi
3 nepaxogam apf iHAyCTpbiafbHara rpamafgcteBa fa MOCTbIH-
AyCTpblsinbHara, WTO cyrnpaBagXxanacs KpbiTbikal pacismy, ka-
naHignisamy i MiniTapbiamy, a Takcama npanaHosan 3snéHan na-
BECTKI. Y caublsnariyHbiM COHCe raBopka ilnia npa paakLbito Ha
rMackopaHylo nmacnsBaeHHyI0 MagapHisaublio i g€ cynapayHacLi,
nepagyciMm namix iHAYCTPbIANbHBIMI i MOCTbIHAYCTPbIANbHBIMI
dopmami i cToingmi xbiuug. Tak, “3anéHasa xsans” 1970-x y ckaH-
OblHaYCKix KpaiHax 6blia 3BsisaHasl 3 NepamMsLLY9HHEM 3HaYHawn
yacTki MOnagsi 3a Mexbl rapagoy’, WTo ganayHsnacs Takcama

aunTens no Hawewmy byayuemy” (M., 2016). Y lepmaHii Ha raTyio Tamy Y Bbiaaseutse Suhrkamp y 2017 roase Bbiniway 36opHik Geiselberger, H.
(Hsg), Die grosse Regression. Eine internationale Debatte ueber die geistige Situation der Zeit, a6'agHayLubl TokCTbl ApaxxyHa Anagypai, 3irmyH-
Ta BaymaHa, Janatonbl gana MNopTa, HoHci ®pasep, IaHa Kpacuesa, BpyHa JlaTypa, lNona Mancana, Cnasos Xbixaka i iHLLbIX.

7 Xapsw, [. KpaTkas nctopus Heonmbepanuama. AktyanbHoe npouteHuve. M., 2007, c. 21.

8 [n.acobHyio rnaesy “DopmmpoBaHne KoHceHcyca” ¥ kHise [. Xapsi, LbiTaBaHal Bbiwaw, c. 58-89.

©

LbiT. na Xapsw, [. KpaTtkas ncropus Heonnbepanuama. LipiT. biian, c. 12.

0 MemncoH, M. NocTkanuTanuam. Mytesoantens No Hawemy byayuiemy. M., 2016, anekTpoHHOe usgaHue, c. 45.

Xapsu, [. Kpatkas ncropus Heonmbepanmama. LI1T. Boille, c. 29.

2. MwunaHoBuy, B. Tno6anbHoe HepaBeHCTBO. LLnT. Bbilwe, c. 2611 nanen. BapTta agaHaubiLb, LUTO raThl X BbiNafak BbiSBIYCS HeagHOMNbKaBbIM Yy PO3-
HbIX KpaiHaXx, TaMy LITO afAbbiBanacs cyrnpauiyneHHe Heanibepaniamy, cspog nigapay sikora — LUseupis. Tam xa, ¢. 262-263.
¥ Keccnep-Xappuc, 3. XKeHCcKni Tpya 1 coumanbHbI MOPSAOK. Y: AHTonorus rengepHomn Teopumn. CoctaBneHne, kommeHTapum: lanosa E., Yc-

maHoBa A. MuHck., 2000, c. 185.

¥ TMap. Olofsson, G. After the Working-Class Movement? An Essay on What's “New” and What's “Social” in the New Social Movements. In Acta

Sociologica, Vol. 31, N= 1 (1988), pp. 15-34.

5 KoHHenn, P.Tengep v BnacTb. O6LLECTBO, IMYHOCTb U reHaepHas nonutuka. M., 2015, c. 369.
6 Skoe, agHak, Hikoni He 6blno MacaBbiM chixogam. Map. Olofsson, G. After the Working-Class Movement? Cit. op., p. 25.
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3aHaTKaM pepmepcTBaMm, yacaM Yy pamMKax 4acTKoBaWm 3aHATa-
cui, a Takcama 6bIno 3BsisaHae 3 HagaHHEM HOBbIX popmay Ka-
NeKTblyHaMy maycsia3€HHaMy XbiLLo i / abo 3 apTbICTbIUHBIMI i
naniTeluHbIMI ambilpbisimi. “TaTa 6bI10 YacTkan 6onblU LWblpokara
«anbTopHaTblyHara pyxy», siki KpbITbiKye iHAYCTpbISbHa-rapas-
cKis dopMbl aguyxaHara xbiuus"".

Y raTbl X Nepbisf, 3aCHaBanbHiK CalblsibHan NAacTbiKi HAMELL-
ki macTtak Esad Boic y [Asiocenbaopde, UsHTpanbHas ¢irypa
09 caubisgnbHara naBapoTy ¥ MacTauTee', aki gay imnynbc i ons
pasBiuusa HesanexHara mactaurea y benapyci 1970-80-x¥, npa-
naHaBay — crnauvaTky Y lepmaHii, a 3aTbiM y Mexax apT-naesgak y
3SLA, — cBalo KaHL2MLbIIO anbTOpHaTblyHara caubis/ibHara pas-
BiLUSA. 3rogHa 3 HAMeLKan gacnenubilan caupblanbHara macrta-
ursa KapsH BaH A3H Bepr, y LLOHTPbI raTam KaHLaMLbli akazanacs
KacManariyHae nalblp9HHE 4YanaBeyan CBSOOMacLi, SKoe Bbi-
XOfA3ina 3a MeXbl MaBeCTKi HOBbIX CaLlbis/IbHbIX pyxay. 3 raTbiMi
pyxami Bownca, agHak, 3Bs3Bana CKpbkaBaHHe Y Sro apT-npak-
Tbikax 42N arynbHavyanaseuvayn, KaanepaTblyHan KpaaTblyHacLli,
npamMon AaMakpaThbli, KPbITbIKi CMaXblBaHHS i 9kanariyHacui, ag-
HbIM 3 BbiHiKay 4aro cTay 9ro yasen y ctBapaHHi y 1980 roase
napTbli 3anéHbix Mepmanii. CaubiganbHas nnacTbika akassanacs
TakiM YblHaM “LUTYPLLKOM Aa YCTansiBaHHs YHiBepcanbHam CyBsisi
rnamixx NPbIPOAHbIMI anemMeHTaMmi, apTadakTami, Noa3bMi, a Tak-
cama xbiBénami i pacniHami’?°. leHaapHbIsS NblTaHHI Takcama 6bini
afHbIM 3 sie BbIMSIPIHHAY?'.

Apn 1980-x pa cyuacHacui, a6o lNpa BapTaHHe
cnpaesigniBacui ¥ KaHTaKcLe “BbicoKkal rna6anisaubii”

MaubiHatoubl ag 1980-x dpemiHicukas i ¥ uanbiM amaHcinaTap-
Hasi MaBeCTKa nepaxbiBae HOBbIS 3MEHbI, 3BSI3aHbISt 3 KPbITbIKaN
apyron xeani $peMiHisMy sik apbleHTaBaHal Ha nMaTpabbl 6enbix
apykaBaHbIX ypbaHisaBaHbIx XaHublH. CnoBami 631 XyKc, agHon
3 HaNC/bIHHEWNLLbIX BblpasHiL, raTam KpbiTbiKi, eMiHiCTKi gpyromn
xBani “NpocTa iMKHY/ICS Aa MaLlblPIHHS iCHYIOUbIX CaLblSNbHbIX
CTPYKTYpP i Hikoni He 3axoAsini Tak Aanéka, kab Kigaub BbIKIiK
icHamy cTaTyc-kBO"%. MNaf, NawbIPaHHEM CaLbls/IbHbIX CTPYKTYP
ayTapka Mae Ha yBase, Aa npbiknagy, iMKHeHHe Benbix XaH4blH
aTpbiMaLlb pOyHae CTaHoBIiWYa 3 6enbiMi MyXublHaMi, He pane-
BaHTHae [4/19 YOPHbIX XaH4blH, MaKO/IbKi YUOPHbIS MYXUblHbl Takca-
Ma 3HaxoA3inica y AbICKpbIMiHaBaHbIM — NepaayciM y agHoOCiHax
Aa Benbix MyXublH — CTaHOBiWYbl. 631 XYKC KpbITblkaBana Toe
BbIMSAP3HHe peMiHicTkam naBecTki, skoe ¥ 1990-g iHwas 3ayBax-
Has ToapaTbik GEMiHIZMY, aMepbikaHCKas naniTbiuHas dinocadka
HaHci Opasep, akpacniup sk 3Bd3aHae 3 Hapaubbon 3a npbi-
3HaHHe (recognition). Ha BbI3HaubILb Sro nMpas HeabxoaHacLb
KPbITbIKi CaLbIsiIbHbIX CTaTycay, LUTO KaHCEePBYIOLb HsiBbiragHae
cauplsifibHae CTaHOBILIYA XaHUYbIH | NPaACTayHIKOY iHLbIX AblC—
KpbIMiHaBaHbIX Fpyn, He Y MeHLan CTyrneHi, YsiM abaseneHacupb
MaTapPbISNbHbIMI PSCYpPCaMi.

[anoyHbIM iHCTpyMeHTaM cTaTyCHawn, abo cimBaniuHam, op-
Mbl AblCKPbIMiHaLbli HOHCI ®pa3ep HasbiBana KynbTYPHbIS Y30Pbl.
ApHak, sk i 631 XyKC, sHa abrpyHTOyBana, LWTO KPbITblKa CiMBaniy-
Hara napagkKy rnpbi3HaHHS He MOXa bbiLb camagacTaTKoBaw, LWTO

SIHa NaBiHHa BbiLb AarnoyHeHa KpblTbikal akaHaMiuHam abo kna-
caBal CTPYKTYpbl rpamMacTBa, Li naniTbiki nepapasmepkaBaHHs
pacypcay i Bbirog, (redistribution)?s. [3akytoubl cyBa3i raTbix ABYX
BbIMSIDOHHSAY — ManiTblki MPbI3HAHHS i ManiTbiki Nepapas3mMepka-
BaHHS — Ha NAP3AHIM NfaHe akasBaelLa NaHsLuLe crpaesanisa-
CLj, ane y HOBaW TPaKTOYLbl, Ikasi BbIXOA3iLb 38 MeXbl AbICKYCil
ab cnpassignisacui 1970-x, sikiM y 3HauHal CTyMeHi Aay LTYpLIOK
[xoH Pons cBaén 3HakamiTal KHiram npa cnpassanisacub?. M-
Tasa KHira nacnyxbina abrpyHTaBaHHIO NacnsBaeHHaM KaHLSMLbli
caubisfibHanM A3sPXaBbl, afHaK He yTpbiMAiBana Hi reHgapHara, Hi
pacaBara, Hi skora-Hebyasb SLLY3 BbIMSPIHHS, 3BsI3aHara 3 AbiC-
KpbIMiHaLbIan?®. FaBopka Y €1 iwna npa abCTpakTHbIX Li YHiBEp-
carnbHbIX FpaMagssH, skiM AsdpXxaBa nasiHHa 6bina ganamarybl
paanisaBaLb cBae PpyHAAMEHTaNbHbIS MPaBbl.

ApHak, sk s nacnpabaBana nakasalb BbILI9W, cama forika i
cynspayHacLi pasBilLs raTan A3spXaBbl NPbIBAAI Aa Taro, WTo
MbITaHHI crpaBsAniBacLii BN 3@ MeXbl A9KNapaBaHHS NPaBoy
abcTpakTHbIX cyb'ekTay-rpaman3siH. LLeHTpanbHbIM cTana nbi-
TaHHe npa Toe, sk 3absicreyblLb 4OCTYN Aa raTbiX NPaBOY BENbMi
PO3HbIM | A9-paKTa He POYHbIM rpamMaa3sHam; CTana 3pasymena,
WTO dapMmasbHbIX i YHIBEPCanbHbIX, afHOMbKaBbIX AN YCiX Me-
xaHiaMay nepapasmepkaBaHHs 0abpoT i pacypcay HegacTaTko-
Ba (ga Taro X Heanibepaniam nageepr ix cyp'éaHam aposii).

CnoBami akaHamicTa i pinocada AmapTbis CeHa, anaHeHTa
Ponsa, ranoyHbiMm 3'dynseuua CEHHS MbiTaHHE Npa KaHBEepPCilo —
340MbHAacL | MarybiMacL,i PO3HbIX N0A3EN i rpyn nepaTBapbiLb
nepLuacHbig [abpoTbl, a60 PyHAaMeHTasbHbIS NpPaBbl, MpPa sKis
passaxay Pons, y rogHae xbiuLé. Makonbki “nepaTsapaHHe nep-
LWACHbIX BbIFrO, Y 3a0nbHacLb pabilb PO3HbIS PaYbl, sikis acoba,
He BbIKMlOYaHa, iMKHeula pabiub, Yyacam MouHa Bap'ipyeuua
y 3anexHacLi ag npblipodXaHblX XapakTapbiCTbliK (Hanpbiknag,
cxifbHacLi Aa NayHbIX CNaaYbiHHbIX 3aXBOPBaHHAY), a Takcama aj,
PO3HbIX HabbITbIX kacLAy abo HaCTyncTBay yrnblBY PO3HbIX 9Ka-
nariyHbix cpogakay”2.

IHWan BaxHan BbICHOBaW ayTapay HOBaW KaHLaMubli cnpa-
BsgiBacLi cTana BbICHOBA Mpa TOe, LUTO 3MSHEHHE CTPYKTYPHbIX
YMOY, SKist nagTpbiMAiBaloLb 3KaHaMiUHYIO | CiIMBaNivHYIO HAPOY-
Hacub, 3'9ynseulua KalYaBbiM AN CTBAP3SHHA crpassgniBara
rpamMagcTtBa. A HanBaXHeNLWbIM NaHsLLEM, HAPOYHI 3 NaHsauLeM
ObICKpPbIMiHaLbli, CTana naHsauLe iHTapceKupblMHacL,, WTO Bbika-
3Bae HakflagaHHe afHa Ha afHy AbICKPbIMiHALLbIi 3 PO3HbIX MPbI-
KMeT — reHgapy, pachl, y3pOocCTy, iHBanigHacLi, NpbiHanexHacwu,i
[a Taro uj iHwara knaca abo Tow L iHWan STHiYHam rpynbl i r.g. — i
TbIM CaMbIM Y3MaLLHSe OblCKPbIMIHALLbIKO Y LIS/bIM.

Y nepbiag, “Bbicokan rnabanizaubli” (1988—-2008) Ha “maTpbiLy
AbICKpPbIMiHaLbli” Haknanacs 9po3is caLbisnbHan A39pXaBbl, Skas
TakcamMa Mena reHpapHae BbiMspaHHe. 3rogHa 3 HaHci ®pasep,
apyras xsans ¢emiHiamy bbina kaanTaBaHas Heanibepaniamam?.
aTa NpbIBSNO Aa Tak 3BaHara “nparpaciyHara Heanibepaniamy”,
WTO YyByAoyBae XaHublH, resty i MHOriX iHLWbIX MpagcTayHikoy
MapriHanidaBaHbIX Fpyn y noriky “kapnapaTblyHaun iepapxii, naby-
[aBaHan na NpbiHUpbINe «nepamoxLa 3abipae ycéy, 3amecT Taro
kab agMsaHiub Takylo iepapxito”?. | xoub iHWas aMepblkaHCcKast
dewminicTka OxaaHa BpaHep He 3ragxaeuua 3 raTbiM AblrHa-

7 lbid.

'®  Van den Berg, K. Socially Engaged Art and the Fall of the Spectator since Joseph Beuys and the Situationists. In The Art of Direct Action.
Social Sculpture and Beyond. Van den Berg, K., Jordan Cara M., Kleinmichel Ph. (Ed.). SternbergPress 2019, p. 26.

Y TMpa rata MHe pacnassggana y iHTopB'to Bonbra CasbikiHa, anicBatoubl Tbisl MPaKTbIKi, LUTO ab'agHOYBasi He3anexHbix 6enapyckix MacTakoy y
1970-80-4 rr. Bakon $iryp Irapa Kawkypasiua i Jlloaminel Pycasan. I'n. Lnapara, O. lemokpaTnyecknit NoTeHUMan KynbTyPHbIX NPaKTUK B yCNOBUSX
aBTOpuTapuama: cnyyan Benapycu. ¥Y: MocTcoseTckas nybnnuHocTb: Benapych, YkpanHa. Mo pea. B. @ypca. BunsHioc: EIY, 2008, ¢. 162.

20 Van den Berg, K. Socially Engaged Art and the Fall of the Spectator since Joseph Beuys and the Situationists. Cit. op., p. 32.

21 Jordan, Cara M. Joseph Beuys and Feminism in the United States: Social Sculpture Meets Consciousness-Raising. In The Art of Direct
Action. Social Sculpture and Beyond. Cit. op., p. 145. BapTa agsHaubiLb, LUTO TBOpYacLb Bonca Bbik/ikana Cyp'@3Hylo KPbITbIKy aMepbIKaHCKiX
¢demiHicTak. Y npbiBaTHaCL, pasbixod)XaHHe Mamix iMi Tbiublnacs pasrnsgy Y skacli ranoyHanm asenHan acobbl MacTaLTBa i calblsfibHbIX 3MeHay
Boricam — aco6HbIx acob, a pemiHicTkami Apyron xBani — kanekTbieay (Tam xa, p. 146).

22 penn, x. PeMUHNCTCKas TEOPWS: OT Kpasi K LLeHTPY. Y: AHTONOruns reHaepHon Teopuu. LibIT. Bbiwan, c. 241.

2 Fraser, N. Soziale Gerechtigkeit im Zeitalter der Identitaetspolitik. Umverteilung, Anerkennung und Beteiligung. In Fraser, N., Honneth, A.
Umverteilung oder Anerkennung? Eine politisch-philosophische Kotroverse. Suhrkamp 2003, p. 13-128.

2 Pons, Ox. Teopusa cnpaseanusocTy (1971). HoBocunbupck, 1995.

25 Map. OykuH C.M. xxoH Pons: crnpaBegMBOCTb Kak YUECTHOCTb — A5 KOro? ¥Y: OeMUHUCTCKas KpUTUKa U PEBU3NS UCTOPUN MOUTUUYECKON
y

dunocodun. M., 2005, cc. 249-273.
26 CeH, A. ges cnpasegnmsocTtu. M., 2016, c. 111.

27 Y cyBssi 3 KpbITbikal pemiHicTkaMi raTan xsani naTapHanicLKan caubisnbHan A3spXaBbl, ‘camenHan sapaboTHan nnatel” (family wage), 3ssi-
3aHal 3 MarybiIMacLio 3aHsiTara Ha PbiHKY MpaLibl MyX4blHbl YTPbIMAIBaLLb CAM'IO, | 3axannieHHeM “naniTbikan igaHTbiYHAcL” 3aMecT 6apaLbbbl 3
caubisiibHan HapoyHacLlo | HecnpassigniBacuio (Ppesep, H. CnyxaHka kanutanuama? (ApbiriHan apTbikyna Ha TheGuardian ag 2013/10/14). isa,

http://liva.com.ua/reclaim-feminism.html).

28 O®pesep, H. KoHew, nporpeccusHoro Heonubepanmama. lreprep, 22.05.2017, http://gefter.ru/archive/22272.


http://liva.com.ua/reclaim-feminism.html

3am @pa3ep, Nakassatoybl Ha Toe, WTO ‘Apyras xsans GemiHiamy
cauplsinbHara fabpabbiTy 6bina He CTOSbKi KaanTaBaHas, KObKi
naniTelyHa MapriHanizaBaHas ?, cknafjaHa y cyyacHawm ciTyaubli
HeanibepanbHam HapoyHacui i nanynismy He naragsiyua 3 BbiC-
HoBaMi Ppasep npa Toe, WTO “3samMecT Taro kab cTaHasiuua Ha
60K cin, sKia yBa3BaoLb 9MaHcinaublio 3 diHaHcianisaublian i cy-
npaubnacTaynsioup ix caubisibHan abapoHeHacLi, Mbl MaBiHHbI
CTBapbiLlb HOBbI Calp3 — Calo3 d9MaHcinaLbli i cauplisnbHan aba-
poHeHacLi cynpaup diHaHcianidaupbli”, WTO af3iHbl 300MbHbI 3a-
BAcneubilb MaTapPbIA/IbHbIA MepagyMOoBbl Aobpara Xbilus ANs
yeix3o,

Ap KpbITbIKi AbICKPbIMiHaLbIi Aa paanbHail poyHacLi.
CyuacHae caupisifibHae MacTaLTBa Ik MOBa HOBai
aMaHcinaTapHai naBecTKi

YsaemacyBa3b naBecTak — $peMiHicLkal, 39néHan i 6osbLU LbIPo-
Kan aHTblAbICKPbIMiHaLbIIHAN, — YNEePLUbIHIO BbistyneHas y 1970-s
A,35IKY0Ubl HOBbIM CaLblsifIbHbIM PyxaMm, 3astynsie npa csibe y kaHubl
2010-x y HOBbIM KaHTaKcLe. HenpbiMaHHe NpaBbiMi KaHCepBaTa-
pawmi BbicTyny MpaTbl TyHbepr cynana 3 igsHTbidikaLbian Wwapa-
ram gacneaubikay i pinocaday sHauHam 4acTKi Tbix, XTO Npanrpay
ap rnabanizaupli 3 6enbiMi agykaBaHbIMi My>Xu4blHaMI, sikist CTpaLini
Y BbIHiKY MacCisiBa@HHbIX i anicaHbIX BbILUAWN CaLbISNIbHbIX TPAHC—
$papmaLbiv He TONbKi CBae Nepagari Ha PbIHKY MpaLibl, ane i ceato
MaHarnonito Ha BblkaHaHHe poni kapmiuens®. A nakonbki raTbia
nepasari 6bl1i 3Bf3aHbIS LUMAT Y YbiM ca chepan npambicnosam
BbITBOPYACLL, CTpax Aanenwiara 3aropTBaHHS raTtan BbITBOPYacLi
akasBaeLLa 60/1bLL BaXKiM, UbIM KAIMATbIUHbIA 3MEHbIS2,

ApHak, sk 9 nacnpabaBana nakasaub BbllUSW Ca chachbiikam
Ha HaHci ®pazep, cyvacHbl HeanibepanbHbl Nag abanipaeuua He
TOMbKi Ha pasrybneHacLyb, 3n0CLb Abl iHLbIS NavyLLi 6enbix agy-
KaBaHbIX MYXUblIH, SIKi CTpaLini cBae nasiubli, ane i Banikan konb-
KacLi iHWbIX nogsen i rpyn. | ranoyHas npbiybiHa raTtara y 3axa-
BaHHi caMon HeanibepanbHal noriki, yacobneHanm y anpayaaHHi
WIMAaTNIKIX 9KaHaMiUHbIX, CaubIsNibHbIX, CiIMBanNiYHbIX i iHLbIX ie-
papxin i opmay AamiHaBaHHS afHbIX IOA3EN | FPyn Hag, iHLbIMI.

| xoub y Benapyci BapTa xyTusi raBapsbilpb Npa naHaBaHHe
noriki naTapHanicukan aytapbiTapHan A35pPXaBbl, € ranoyHbIM
adekTam akasaeLlilla Toe X anpaygaHHe HapoyHacLi i Hecrnpa-
BAANIBaCL, NPbIYbIM, Ha Xasb, He ToNbki 3 6OKy 6enapyckix yna-
pay. Ynagbl y Benapyci axbiuusynaioLp ratae anpaygaHHe rnpas
$popMbl Miniyarckara i apmMenckara caMmaBosibCTBa, Npas abme-
XaBaHHe MpPaBoYy CaMbIX PO3HbIX FPyn — cTyaaHTay, JIFTBT+, “He
3aHSATBIX Y 9KaHOMILLbI” OA3EN | MHOTIX iHLLUbIX, Mpa3 nanyLuyanb-
HiLTBa Y AayblHEHHI Aa reanty y caM'i Apl iHwae. Mpbl raTbiM, 9K
aAs3HavaloLub gacneavbiki, ynagpl Benapyci BbikapbicToyBatoLb i
HeanibepanbHbia CTpaTarii, 9kis BAAyLb Aa 9pO03ii caupbisnbHan
A3sipXaBbl | NepaknagaHHs ycé 6onbluan KonbkacLi abaesskay Ha
raeybl aTaMisaBaHbIX Frpamag3sH®.

Y pamkax 4acTki rpamagssiHckan cynosbHacLi agbbiBaenua
KaHcanifalblis Bakon HeanibepanbHara Bbl3BasieHHs rpamanssiH
ap A3spxaBsbl, 3 agHaro 60ky, i Abickypcy abcanoTHan cBabo-

Obl abCTPaKTHbIX rpamMag3sH — 3 iHwara. Y ApyriMm Bbinagky, sKi
cTay acabniBa BifaBOUHbIM Y X0f3€e AbiCKyCii Bakon 6enapyckara
M3H-usHTpa y kacTpbiuHiky 2019 roga®, nacneaubik Métp Pya-
KOYCKi cynpalbracTaBiy reHgapHylo poyHacub, npasbl JITBT- i
iHLWbIX AbICKPbIMiHABaHbIX NOA3EN | CynonbHacLUsy, a Takcama
HeCnaxbIBELIKIS YCTaHOYKI, SiK YaCOBbl KAHCOHCYC, yHiBepCcab—
HbIM 6a3aBblM MpPbIHLbINAM — MaBa3e XblLLUs | FogHacLi KoxHara
vanaeeka®.

[9Ta ynicBaeuua Y CydyacHylo npaBakaHCepBaTblyHylO Mna-
BECTKY, Y pamMKax §IKOW caubisfibHasi HSpoyHacub i Hecnpa-
BsiAIBaCLLb HE TO/MbKI He 3'aynaioLLLa CICTOMHbIMI | CTPYKTYPHbIMI,
ane i NpocTa anpayaBaloLuLa. Y Takon iHTapnpaTaubli )XaHubiHaM
“HaTypanbHa” NpbinicBaLb “rogHacub’ — af iMs Lapksbl a6o Hen-
KiX SW43 iepapxiuHbiX iHCTbITyTay, — WITO atascamsisaeLla 3
panpagyKTblyHbIMi abaBa3kami, y TbiM iy nepag aMo6pbiEHam;
a “rogHacub’, ga npbiknagy, JITBT-nogsen iHTapnpaTyeuLa sk
abaBsi3ak 3acTaBaLLLa Hsb6auyHbIMI | capomeLiLia cBaén Cakcyanb—
Hacuj. aTa, agHak, Cynspaubllb CaMOMY MaHsILLIO FrogHacui —
YanaBeyaw i iHLLUbIX iCTOT, — IKO€ Bblka3Bae TO€, LUTO raTbis iCTOTbI
3aycénbl NaBiHHbI 3acTaBauua MaTami Ansa cabe i, TakiM ubiHaMm,
He MOoryLb bbiLb MepayTBOPaHbIs ¥ Cpoaak Aas iHLWbIX — Mo43emn
abo iHCTbITyTay®.

Y uanbiM nNpaBakaHcepBaTblyHast MacTaHOYKa MblTaHHS, K s
nacnpabaBana nakasalb BblLUSW, NaATPbIMIIBAE CEHHS HE TO/Mb-
Ki MaTpbiLy naTpbispxanbHara, ane 9KkaHamidHara Li knacasara
AamiHaBaHHs. | Tagbl 3agaya HoBal, abo akTyanbHan, aMaHcina-
TapHan NaBecTKi 3ak/ouaella ¥ abrpyHTaBaHHi CyBa3i PO3HbIX
dopmay AbICKpbIMiHaLLbli — ane nepll 3a yc& cTaTycHam i aka-
HaMiyHal — agHa 3 agHoW, SK i Y pasrnsaase y skacLi yHiBepcanb—
HbIX HEe NMPOCTa YanaBeyan rogHacL,, afe rogHara XbiLLs cambix
po3Hbix ntoasent i rpyn. MTa, y cBalo Yapry, Hemarybima 6e3 Kpbl-
TbIKi ObICKPbIMiHaLbli | aACTOMBaHHS apbleHLuipay caublisnbHamn
iHKN03ii | panbHam (substantive), a He Tonbki papmanbHam abo
OaknapaBaHaun, poyHacLi.

3BapoT Aa NaHsauLUs paanbHam poyHacui fasBansie, sarogHa 3
CcyyacHbIMi gacnepubikami, “nagbiCLi Aa HIpPOYyHacLi Sk Aa npa-
61eMbl CTRYKTYpHal ynafbl, sikast cCTBapae i 3amaL,oyBae CiCToMbl
npbiBinesy i HecnpbignbHara rpaMmagckara ctaHosilwya”. CeHHS
roTbisd CiICTOMbI MpaHi3BaloLb NpakTbiyHa yce baki npbiBaTHara i
KanekTblyHara XbiLus i TbivauLa pasMepkaBaHHS aCHOYHbIX Bbl—
rof; Hanpblknag, AOCTYny Aa MeAblublHCKara abcnyroyBaHHs
i xbinns. HeanibepanbHbl AbiCKYpC, SIK i ayTapbiTapHbl NaTap-
HanicuKki, nagTpbiMniBae CTPYKTYPHYIO HAPOYHaCLLb, pasrnsgato-
Ubl 3araHbl pa3amMepkaBaHHs Yy rpaMaacTBe BbIrof, i pacypcay sk
3anexHae af NaBoA3iHay KaHKPSTHbIX NloA3en i rpyn, sKkig “‘cami
BiHaBaTbls" Y cBaén 6epHacui, 6s93gomMHacLui abo HemarybiMacui
3HancLi HenpblikapbiTbidaBaHylo cdepy npaubl.

AppO3HeHHe HoBaw CiTyaupli HApOyHacLi i Hecnpasagnisa-
cui ag cityaubli 1970-x abymoyneHa Takcama sie rnabanbHbiM
xapakTapaM. Ha yHyTpblkpaiHaBylo HApoyHacLb HaknagBaeuLa
CEHHS HAPOYHAaCLb NaMixX KpaiHami, y3MaLHsoubl e, — npa LwTo
Hanbornbll Bblpa3Ha CBeAublLb 3KanariyHasi HapoyHacLb, Kani
GaraTblisi KpaiHbl MepaHOoCsLb CBae HeBSICMEeYHbIs BbITBOPYacL, Y

2 BbpeHHep, [x. Hukakoro “nporpeccusHoro Heonubepanuama” He 6bino. NredTep, 22.05.2017, http://gefter.ru/archive/22272.

30 ®pesep, H. KoHew nporpeccusHoro Heonnbepanuama.

3 Nap., Hanpbiknag, Fukuyama, F., The new identity politics. Rightwing populism and the demand for dignity (18 April 2019). Eurozine, https://
www.eurozine.com/new-identity-politics/ abo Nachtwey, O. Entzivilisierung. Ueber regressive Tendenzen in westlichen Gesellschaften //
Geiselberger, H. (Hsg), Die grosse Regression. Eine internationale Debatte ueber die geistige Situation der Zeit. Suhrkamp 2017, p. 224, wTto, y

CBalo yapry, cnacbinaeuua Ha Akcenst XoHeTa.

52 Map. Anshelm, J.and Hultman, M. A green fatwa? Climate change as a threat to the masculinity of industrial modernity. In NORMA. International

Journal for Masculinity Studies, 2014. Vol. 9, Ne 2, 84-96.

335 Nap. pa npbiknagy: Lnmarnosuny, I CoumanbHas nonuTmnka rocygapcTaa: 9oOeKTMBHOCTb, KaHasbl BAUSHUS Ha 6€4HOCTb 1 MePCMEeKTUBbI pa3-
BUTUS. Y: Benapycb: BbI30BbI COLManbHO-9KOHOMMYECKOro pa3suTus. MH., 2011, c. 82-110.
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34 TlaBopka iase npa kaH$nikT namix Maynam CessipblHLLaM, MiCbMEHHIKaM i agHbIM 3 3acHaBanbHikay “Managora ¢poHTy”, i cynonbHacLto bena-
pyckara MNOHa. Y pawue pawT, Masen 6bly BoikAoUaHbl 3 [MTOH-L3HTPa Ha TOM NaacTaBe, LWTO He BbiIKOHBAY naTpabaBaHHAY XapTbli MixHapogHara
MN3OH-Kny6a, a meHaBiTa: Ny6niyHa, cicTamaTbiuHa AbickpbimiHasaub JITETK + noazen. . abrpyHTaBaHHe pawaHHs Pagbl MOH-UsHTpa Ha cavue
kny6a: https://pen-centre.by/2019/10/30/rada-belaruskaga-pjena-vykljuchyla-pala-sevjarynca-z-arganzacy.html.

35 TMa cnosax IN. Pyagkoyckara: “Lisram 90-x ragoy chapmaBaycsi akpaCneHbl KaHCOHCYC HaKOHT TaKix pavay, sik reHgapHasi poyHacLb, npasbl
MeHLUIacLsy, HeCraxblBELIKis YCTaHOYKI i r.A. Afie raTbl KAHCOHCYC MOXa NagaaraLb KpbiTbiLpl | neparnaay (i akTbiuHa raTa 3apas y 3axofHiM cee-
Lie — XoLb He 6e3 ckpbiraTy — naubiHaeLLa). HixTo He kaxa, LITO YCé raTa nambinkosae i natpabye TaTtanbHara neparnsgy. Pauy TbiM TOnbKi, LITO
iCHYIOUbl KAHCOHCYC Henbra abcanioTbi3aBaLb. ANPOY CaMblx 6a3aBbix MPbIHLbINAY — MaBara Aa XblLLs | FOAHACLL KOXHara YanaBeka, — yce iHLUbls
p3aubl MOryLb 6biLib MaAAaA3€Hbl KPbITbiUHaM padnekcii i pasisii” // Pyakoycki: MOH-LsHTp y panTbiHry nasari Aa cBaboAbl CNOBa anycLiycs HixXaN
3a “6acTbléH uempalwanbcTaa’, 3110.2019, https://nn.by/?c=ar&i=240263. LlikaBa, wTo [ETpa Takcama 3ragBae HecrnaxblBeLKis YycTanéyki, nagso-
A354bl Nag, NblTaHHE, SIK Bifallb, | aHTPanareHHblst KNiMaTblYHbIS 3MEHbI.

3¢ In. Wnapara, O. CoobuiectBo-nocne-XonokocTa. Ha nyTu k o6uectsy nHkmosun. MH., ECLAB books, 2018, cc. 15-30, 91-132.

57 CmurT, B. VIHTepcekumnoHanbHas AUCKPUMNHALMS U peanbHOe PaBEHCTBO: CPaBHUTEIbHO-TeopeTnYeckas Touka speHus. ¥: The Equal Rights
Review, Ne 8-16 (2012-2016), c. 69 // https://www.equalrightstrust.org/ertdocumentbank/BeH%20CmuT1.pdf.
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KpaiHbl 3 BbICOKIM y3poyHeM BeaHacLii Lii skcnapTytoLb Tyabl pa-
ObleakTblyHbIs i iHLWbIS aaKigbi®e, i akas 3aganseHas i reHgapHa (ak
i KnacaBa i pacaBa), NakonbKi XaHublHbl Y 6€4HbIX KpaiHaxX y 60/1b—
LA Mepbl, YbiM XaH4blHbl ¥ 6araTbix KpaiHax, nasbayneHbis npa-
BOY Ha 35IM/10, & TakCamMa pacypcay i ynaasl npbiMaLlb NaniTbiYHbIS
paLwaHHI*. Aaclonb Takcama BblHiKae, LUITO afkas Ha CiTyaLlblio na-
KanbHan HecrnpasagniBacLi — i He TOMbki y 9kanariuHan cepbl —
naBiHeH BbiLb i rnabanbHbIM. | Y raThiM MOXHa 6aublLpb NasiTelyHae
BbIMSIPOHHE rnabanisaubli, y TbiM fliky abo y nepLuyo Yapry ons
CTBaP3HHS BOMbLU LWbIPOKIX | pasHacTamHbIX CynofibHacusy i ka-
aniubiv, SiKis NpavyoLb AN AaCArHEHHS ary/bHbIX MaTay na-Hap,
HaubISHaNbHbIMI MeXamMi.

CyuacHae caubisiibHae MacTauTBa, sK i 9ro nanspagHik ca-
ublanbHae mactaursa 1970-x, iy TeiM niky Y Benapyci, 3'aynseyuai
MOXa bblLib BaXXHbIM Iy/bLIOM Y aACTONBaHHI raTan nasecTki. Kani
Kasaupb Mpa arysibHbls PbiCbl TaKOra MacTaLTBa, TO rapbl3aHTa b-
Hae cynpaLoyHiuTBa i kaanepaubls byayLb afHbIMi 3 MepLUbIX Y ix
wapary. | xoup y Benapyci ycé awus gasoasiyua 4yl npa posnto
camMoTHara TBOpLbI‘®, raTbis pa3MOBbl Haypas, Ui agnocTpoysa-
loLLb TO€, LUTO afbbiBaeLiLia Ha CLIOHe cyyacHara mactaurtea y be-

napyci, — gymato, BenbMi cknagaHa byase sHancLi BbICTaBy, gkas
pabinacsa 6 HaMmaraHHsIMi BbIK/IlOYHA TaKix CaMOTHiKay.

[5Tbig pa3mMoBbl, agHaK, Takcama BbiaynsiioLb TOE, SK Ha Tpa-
OblLbIMHBI MacTaLTBa3Hayubl AbICKYPC Haknagsaeuua AbICKYpPC
HeanibepanbHbl. Hebsicneka ratara HaknagaHHs ¥ TbiM, LUTO IHO
pobiupb HabauHal i TbiIM caMbIM absiCLdHbBae BENi3apHYIO YacTKy
apT-npaLbl — KypaTapckayn, apT-MeHeaxXapckan i iHwan, — akas
CTaiub 3a nobon BbicTaBan. TaMy Tak BaxHa CyrnpaLbCTasiLb SMy
He TOSMbkKi Ha Y3pPOYHi agkpblTa KaanepaTblyHbiX abo kanabapa-
TbIYHbIX apT-npaekTay, ane i y nybniyHan npactopsl, yBOA3SYbI
HOBBbISI MaHALL| — CynpaLoyHiLTBa, canigapHacLl,i, agvyBanbHac-
i, iHKMo3ii, cnpaBsaniBacLi bl iHWbIS — i anicBaloubl 3 iX fana-
Moraw iCHam apT-rpakTbIKi.

BaxHa i Toe, wTo Yy Benapyci écub i agkpbiTa rapbi3aHTanbHbIA
kanabapaTblyHbIst MPaeKTbl, APbIYbIM Y PO3HbIX CPepax cyuyacHara
caubianbHara macTtauTsa: npaekT EVAA y raniHe akanorii, “lMpa-
uyn 6onblu, agnaybiBan 6onbLl”, aki HAYNPOCT agkaseae Ha ani-
CaHbls BbIlWaM popMbl TpaHchapMaLibli agHOCIH y chepbl npaLpl
i MayCcaA3EHHBIM XbILLi , MPaeKTbl, LUTO pdanidylouua apT-Kanek-
TbiBaMm “Kpbinbl xanona” i PoHpgam passiuus bpacukan kpanacui
y Bpacue, JlabapaTopbia caubignbHara taatpa ECLAB, saHaTas
crneKkTak/saMi npa pPo3Hbls AblCKPbIMiHaBaHbIs y Benapyci rpynbi,
VEHA, sikas npauye 3 npabneman panpaseHTaupli iHAbIBiAYyanb-
Haw namsili y Benapyci, i MHOriS, MHOTiS IHLWbIA, Y TbIM NiKy Npag-
CTayneHbls Ha CTapoHKax ratara yacorica, — Abl i caMm Hymap
raTara yaconica. HaTxHanbHam ans 6enapyckara cauplsiibHara
MacTaLTBa 3'synseLua, BagomMa X, apT-asenHacub y BepniHe 6e-
napycka-HsameLkan mactauki MapbiHbl HanpyLukiHan, skas 3 2013
rofa kipye iHiupisToiBan “Neue Nachbarschaft / Moabit”, wto
npauye 3 Xbixapami NpbITynky ans 6exaHuay (Bewohner*inen
des Asylbewerberheimes) y paéHe Maobit Bepnina®'. Cnosami
KapaH BaH A3H Bepr, Takig npaekTbl cKipaBaHbig HE Ha CTBAP3H—
He apT-ab'ekTa, a Ha CTBAPOHHE HOBbIX MaYCAA3EHHbIX CiTyaLbIl,

QAHmariHa Cna6odubikaea / Antonina Slobodchikova
czystos¢, 2017

y IKiX MOTyLIb MpakTbikaBaLLa HOBbiS GOPMbI y3aeMaa3esdHHS 2.
IHWbIMi cnoBaMmi, rapbli3aHTasbHbIS KanabapaTblyHbls apT-npaeKk-
Thl BbISYASIOLLb | CLBAPAXKaOLLb HOBbIS| KaHirypaupli kagaHbix ca-
LibISNTbHBIX CYBSI35ly, @ TakCama YMOY, Y SKiX CTaHOBiLLa Marybima
ix ycTanssaup.

Yamy amaHcinaTtapHas naBecTka Takcama 3'synseuua Hav-
BaXXHEWLLIbIM BbIMSPOHHEM CyyacHara caLbis/ibHara MacTauTBa, y
TbiM niky Y Benapyci? Tamy LITO raTbist HOBbIS, XaAaHbls CaLbisb—
HbIS CyBA3i Haypag, ui Moryub bbiub iepapXidHbiMi. Y noni ix yeari
KpbITblka YMOY, iKisi BblpabnsitoLb HIPOYHaCLb, AblCKPbIMiHALLbIIO
i BbIK/TIOUBHHE, a Takcama ysyneHHe Taro, LWTO MOoxXa NPbINCL Ha
3MEeHyY raTbiM yMOBaM, — HOBbISt YTOMii Ha CKPbKaBaHHI caLblsiib-
Hara i MpblpoAHara XbiLLs, pasHacTanHacLi cyb'ekTblyHacuen i
dopmay ix ysaemagsesiHHs i canigapbl3aLbli.

38 KysHeLoBa, T. Okonoruvyeckas (He)crnpaBeanMBOCTb Kak HOBast ONTUKa A/19 MOHUMaHusa ropoga. ¥Y: E.Note N: 5, 2019, c. 72.

%% Gaglar, G, Varela, M. do Mar Castro, Schwenken, H. Einleitung: Feministische Perspektiven auf Klima. In Gilay Gaglar, Maria do Mar Castro
Varela, Helen Schwenken (Hrsg.), Geschlecht — Macht — Klima: Feministische Perspektiven auf Klima, gesellschaftliche Naturverhaltnisse und
Gerechtigkeit. Politik und Geschlecht, Band 23 20126 p. 9, https://www.researchgate.net/publication/278017377_Geschlecht_-_Macht_-_Klima_
Feministische_Perspektiven_auf_Klima_gesellschaftliche_Naturverhaltnisse_und_Gerechtigkeit.

40 AnowHi pas npa raTa ilwna raBopka, Aa npblknagy, Ha AbicKycii Y naaTpbiMky macTaka Anakces Kysbmiua y 6enapyckim MNpac-kny6e (Press Club
Belarus) 22 kacTpbluHika 2019 1.

4 CrapoHka “Neue Nachbarschaft/Moabit™: https://neuenachbarschaftwordpress.com.

42 Van den Berg, K. Socially Engaged Art and the Fall of the Spectator since Joseph Beuys and the Situationists. Cit. op. p. 20-21, 26.
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Olga Shparaga

New Emancipatory Qg¢enda: Critique
of Patriarchy, Non-0Oiscrimination, Eco-consciousness,
Real Equality and Social Art

On September 24, 2019, Greta Thunberg, a 16-year-old
eco-activist from Sweden, gave a speech at the United
Nations Climate Action Summit held in New York, which
agitated numerous opponents not only of the idea of
anthropogenic conditioning of current climate change.
Greta Thunberg was accused of having no voting right on
such a platform because she was a schoolgirl. The second
important complaint was her ‘mental health’ — Greta does
not keep her Asperger syndrome secret, openly speaking
about this autism spectrum disorder. In this regard the
eco-activist tweeted the following, “I'm sometimes
a bit different from the norm. And - given the right
circumstances — being different is a superpower.” Finally,
Greta Thunberg was attacked described as “a vivid example
of how totalitarian religions and authoritarian regimes are
born", in another version it sounded like an example of
how Greta was used by such regimes representatives in
their interests.®* On his Facebook page the co-head of the
Belarusian Christian Democrats Vital Rymasheuski brought
all these accusations together, starting with the fact that
the kid was shamelessly exploited in the political fight and
indiscriminately worshiped by “the mighty of this world” —
wishing to match the social mood — and concluding that
the anthropogenic conditionality of climate change was
not been scientifically proven®.

This case once again made it possible to clearly see
the crucial line of the split, or polarization of societies in
the first decade of the XXI century. This line divides critics
and advocates of a variety of social hierarchies related to
gender, age, race and those determined by mental and
physical differences between people, as well as their
income level and country/place of residence or origin.
Due to the increased attention to anthropogenic climate
change (related to the signing of the Paris Agreement
in 2015, in particular), these hierarchies were clearly
complemented by another one — that dealing with the
opposition between the social and natural worlds and
the countries to a greater extent responsible for climate
change and those suffering from it.

Another important feature of the current manifestation
of this split is its institutional political expression. In the
2010s, the defenders of these hierarchies, or right-
wing populists, got seats in parliaments of democratic
countries — a thing hard to imagine even a decade ago. In
some of those states, as, for example, in the USA, Poland,
Hungary or Turkey, they headed the government, which led
to the rise of sexist, racist, xenophobic, homophobic, and
skeptical climate change rhetoric.

Neoliberal Globalization and Real Inequality

In the first decade of the XXI century, the situation of
societies polarization has already become a subject of
numerous studies — primarily of those related to neoliberal,
or ‘high globalization’ (new stages of globalization from
1988-2008)%, as well as global inequality® — it is precisely
these phenomena that polarized societies and right-wing
populists now in power resulted from. In a nutshell, social
transformations that have occurred over the past 25-30
years are meant, which, in their turn, were triggered by
economic and political reforms of the 1970s.

In 1974, Friedrich von Hayek was awarded the Nobel
Prize in Economic Sciences, Milton Friedman — in 1976
thus making neoliberal theory academically recognized. Its
most important advocates were the Mont Pelerin Society
in Switzerland, the Institute of Economic Affairs in London
and the academic community of the University of Chicago
(so-called ‘Chicago Boys'). These ideas began to come into
effect in the late 1970s — with Margaret Thatcher coming to
power in the UK and Ronald Reagan — in the USA, following
the implementation of radical changes in monetary
policies by Paul Volcker in the latter. However, the first
experiment of neoliberalism establishment was carried out
by the above-mentioned economists invited to Chile from
Chicago: Pinochet introduced them in his government in
1975. The scheme they were using and which first led to
economy revitalization and then to its collapse in 1982,
consistedin the following: state owned assets privatization
and making natural resources such as forests, fisheries,
etc. open to private and deregulated development (often
using force against the local population); social security
system privatization and the introduction of incentives
for direct foreign investment and free trade; the state
ensuring the right of overseas companies to export profits
from operations performed in Chile; and finally, focus on
export, not on import substitution’.

However, it took this strategy another 20 years to
become dominant across the globe — later it got the name
‘the Washington Consensus’. This type of consensus
replaced another one, the so-called ‘embedded liberalism,
a form of post-war consensus between labor and capital,
which survived the crisis of the early 1970s and found a
‘solution’ in the strategy of deregulation, privatization and
withdrawal of the state from the sphere of social security.

It is worth mentioning that the Washington Consensus
has long been seriously and extensively criticized meeting
no public support. In order to get it, neoliberal theory
supported by large corporations was put forward not only
at the level of research centers and universities, but also
by the whole neoliberal mass culture. Its linking idea was
the justification of economic, legal and political changes

Nancy Fraser

. WE SHOULD BE BUILDING O NEW JLLIONCE OF EMANCIPATION

GOND SOCIAL PROTECTION QGAINST FINONCIALIZATION"

"

' Greta Thunberg's Tweeter [Accessed: 1311.2019]: https://twitter.com/GretaThunberg?ref_src=twsrc%5Etfw%7Ctwcamp%SEtweetem-
bed%7Ctwterm%5SE1167916177927991296&ref_url=https%3A%2F % 2Fwww.gazeta.ru%2Fscience%2F2019%2F09%2F25_a_12685327.shtml.

2 Pactaes, [Omutpun. Tak HaumHaeTca cTpawHoe. CanigapHacub, 25.092019. [onilne] https://gazetaby.com/post/rastaev-tak-
nachinaetsya-strashnoe/156933/.

5 See, for example, JlaTtbiHuHa, tOnusa. MNuoHepka [peta TyHb6epr. Hosas raseta, 26.09.2019. [onilne] https://www.novayagazeta.ru/
articles/2019/09/26/82123-pionerka-greta-tunberg.

4 A Facebook status update made by the politician on 26.09.2019 [Accessed: 10.11.20197: https://www.facebook.com/RymasheuskiVital/photo
§/a.217209345437481/669251523566592/?type=3&theater.

5 For example, as seen by the prominent global inequality theorist Branko Milanovi¢. See his book: Global inequality: A New Approach for the
Age of Globalization, Harvard University Press, 2016, p. 30.

¢ Among the most significant and widely quoted books on this issue, alongside with Milanovi¢'s book, there are books by David Harvey. A Brief
History of Neoliberalism, Oxford University Press, 2005; Thomas Piketty. Capital in the Twenty-First Century, Harvard University Press, 2014;
Paul Mason. PostCapitalism: A Guide to Our Future, Penguin, 2015. In 2019 in Germany the Suhrkamp publishing house issued the collection
Geiselberger, H. (Hsg)), Die grosse Regression. Eine internationale Debatte ueber die geistige Situation der Zeit, bringing together texts writ-
ten by Arjun Appadurai, Zygmunt Bauman, Donatella della Porta, Nancy Fraser, lvan Krastev, Bruno Latour, Paul Mason, Slavoj Zizek and others.

7 Xapswu, . Kpatkas nctopus Heonnbepanmama. AkTyansHoe npouteHune. M., 2007, c. 21.
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aimed at abandoning the idea of social justice in favor of the
idea of absolute individual freedom®. This idea was expressed
in the formulae ‘each person for themselves’' and ‘self-made
man’ — personal responsibility instead of social security in
all the areas of life without exception. Market exchange has
become the basis for “a holistic system of ethical standards,
sufficient to regulate all human actions, which has replaced
all the previous ethical standards”? In the 1980s, financialization
became the most important mechanism served to support it —
an unlimited increase in the amount of fictitious or unsecured
capital in the financial system. Paul Mason described as one of
its most significant manifestations the phenomenon of “loans
replacing salaries that didn't grow™°, obtained also by those
ho were not able to return them due to financial difficulties.

\. The financial crisis of 2008 was the most obvious
Mhenomenon that resulted from this policy. It revealed a new
te of social inequality generated by neoliberal theory and
ractice: for example, the ratio of the top manager’'s average
yinan Americancorporationincreased from 30:1(inthe early
) to almost 500:1 by 2000 However, the concentration
alth and power in the hands of a small group of people
parallel stagnation of middle-class salaries occurred all
e globe. Its most important result was a decline or total
n of the middle class in democratic countries, among
)st important consequences of which was an increase
nfluence and weight in politics and social life of the
s of an insignificant part of rich and super-rich people
iily interested in maintaining their status quo regardless
her people and social groups™. It also became a blow
cipatory agenda that together with the formation of

stage of emancipation after World War Il occurred
ide with changes in the structure of employment —
blue-collar workers and physical labor to white-collar
and employment in the service sector. The sphere of
loyment also expanded, traditionally seen as ‘female’
including education, social work, services sector, health

portunities. However, although encouraging women to
brticipate in wage labor, employers found it unbeneficial to
ave these employees “striving for career advancement and
igher wages, thus the belief that work should be secondary to
home” was encouraged™.

These changes primarily concerned young white women
— educated and living in cities of democratic countries™. Their

| struggle for liberation, also described as the second wave of
ff feminism, focused on the demands of changing women's self-

awareness, as well as family relations and, first of all, equal
participation of men and women in domestic chores (and on
labor market, respectively), ensuring women'’s rights to their
own bodies and changing the way of their public representation.
Both the most important goals and then achievements of
this struggle had to do with the state’s social policy towards
women — from social benefits to state-funded educational
projects and kindergartens. However, this state policy began to
curtail from the mid-1970s in the context of the neoliberal policy
described above. The women'’s liberation movement started to
decline and get fragmented, the same was happening with the
gay liberation movement that had also emerged in big cities in
the late 1960s™.

Nowadays these changes to the feminist agenda are
considered to be a part of new social movements emerged in
connection with the transition from industrial to post-industrial
society accompanied by criticism of racism, colonialism
and militarism and the rise of the Green agenda. From the
sociological perspective the reaction to accelerated post-war
modernization and its contradictions was meant — primarily
between industrial and post-industrial forms and lifestyles.
Thus, the green wave of the 1970s in the Nordic countries had
to do with the displacement of a significant part of the youth
outside the cities also accompanied with their interest in
farming — sometimes as a part of part-time employment — and
was associated with the introduction of new forms of collective
daily life and/or ambitions in art and politics. “It was part of a
broader ‘alternative movement’ that was criticizing industrial
urban forms of alienated life."”

During the same period, in Dusseldorf the German artist
Joseph Beuys who coined the term “social sculpture” and
became a central figure of the social turn in art " that also
stimulated the development of independent art in Belarus in
the 1970s-1980s" proposed — first in Germany, and then during
his art residences to the USA — his concept of alternative social
development. According to the German social art researcher
Karen van den Berg, it focused on cosmological expansion of
human consciousness going beyond the agenda of new social
movements. However, Beuys still was connected with these
movements due to the intersection of the ideas of universal,
cooperative creativity, direct democracy, consumption
criticism and environmental friendliness in his art practices,
which resulted in his participation in the creation of German’s
Green Party in 1980. Thus, social sculpture turned out to be
“an impetus for the establishment of the universal connection
between natural elements, artifacts, people, and also animals
and plants”.?° Gender issues were also one of its dimensions?.

From the 1980s to the Present, or on the Return of
Justice as a Part of High Globalization

Since the 1980s, the feminist, and generally emancipatory,
agenda has undergone new transformations associated with
the criticism of second-wave feminism as focused on the

8 Ibid, c. 58-89.
¢ Ibid, c.12.

'© MencoH, M. MocTtkanutanuam. lNyTeBognTens No Hawemy byayuiemy. M., 2016, e-version, c. 45.

" Xapsw, [. KpaTkas uctopusa Heonnbepannama, c. 29.

2 MwunaHoBwuy, B. lnobanbHoe HepaBeHCTBO, C. 261. It is worth mentioning that, nevertheless, this decline turned out to be uneven in different
countries due to the resistance to neoliberalism with Sweden being among the leaders in this field. Ibid, c. 262-263.
¥ Keccnep-Xappuc, dnauc. XeHckuit Tpya 1 colmanbHbin nopsaok. B AHTonorus rengepHon Teopun. Mopa pea. Manosown E. n Yemanosom A,

MH., 2000, c.185.

T T

" Compare: Olofsson, G. After the Working-Class Movement? An Essay on What's “New” and What'’s “Social” in the New Social Movements. In

Acta Sociologica, Vol. 31, N= 1 (1988), pp. 15-34.

' KoHHenn, P. lepep v Bnactb. O6LLECTBO, IMYHOCTb U reHaepHas nonutuka. M., 2015, c. 369.
6 Which, however, never took a massive scale. Compare: Olofsson, G. After the Working-Class Movement?, p. 25.

7 Ibid.

'®  Van den Berg, Karen. Socially Engaged Art and the Fall of the Spectator since Joseph Beuys and the Situationists. In The Art of Direct Action.
Social Sculpture and Beyond. Ed. By Van den Berg, K., Jordan Cara M., Kleinmichel Ph. SternbergPress, 2019, p. 26.

¥ 1 was told this by Olga Sazykina during an interview while describing the practices that brought together independent Belarusian artists
in the 1970-80s around the figures of Ihar Kashkurevich and Ludmila Rusava. See: LLnapara, Onbra. [leMokpaTn4eckunin NoTeHLman KynbTyPHbIX
MpakTVK B YCNOBUSX aBTopuTapuama: cnyyan bBenapycu. B MoctcoBeTckas nybnnuHocTb: Benapychb, Ykpaunna. Moga pen. ®ypc B. BunbHioc, ETY,

2008, c.162.

. 2° Van den Berg, Karen. Socially Engaged Art and the Fall of the Spectator since Joseph Beuys and the Situationists, p. 32.

sighed the same role to collectives. Ibid, p. 146.

Jordan, Cara M. Joseph Beuys and Feminism in the United States: Social Sculpture Meets Consciousness-Raising. In The Art of Direct
ction. Social Sculpture and Beyond, p. 145. It is worth mentioning that American feminists extensively criticized Beuys’ art practices — namely
Je fact of considering individual personalities as central characters of art and social changes. The second-wave feminists, in their turn, as-
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https://www.novayagazeta.ru/articles/2019/09/26/82123-pionerka-greta-tunberg
https://www.novayagazeta.ru/articles/2019/09/26/82123-pionerka-greta-tunberg

needs of white educated urbanized women. According to bell
hooks, one of the most prominent activists expressing this
critical viewpoint, second-wave feminists “sought merely to
expand the existing social structures, and never went so far as
to challenge the status quo.”?? By expanding social structures,
the author means, for example, white women's aspiration
to move to positions equal to those of white men's, which
was irrelevant for black women, since black men also found
themselves discriminated, especially with respect to white men.
Bell hooks criticized that dimension of the feminist agenda,
which in the 1990s another prominent feminist theorist, the
American political philosopher Nancy Fraser would describe as
related to the struggle for recognition. She defined it through
the need to criticize social statuses, not to a lesser degree
than the deprivation of material resources preserving the
disadvantageous social status of women and representatives
of other discriminated groups.

Nancy Fraser named cultural patterns as the main tool
of the status, or symbolic form of discrimination. However,
similar to bell hooks, she argued that criticism of the symbolic
order of recognition could not be self-sufficient and should be
supplemented by the criticism of the economic or class structure
of society, or the politics of resources and goods redistribution.®
Due to the connection of these two dimensions — the politics
of recognition and the politics of redistribution, the concept of
justice got to the foreground, in its new interpretation moving
beyond the discussions of justice in the 1970s, which were
mainly stimulated by John Rawls thanks to his famous book
on justice.?* This book served to justify the post-war concept
of the welfare state, still lacking gender, racial, or any other
dimension related to discrimination. It was about abstract or
universal citizens the state was supposed to help exercise their
fundamental rights.

However, as | tried to show above, the very logic and
contradictions in the development of this state have resulted in
the issues of justice going beyond the declaration of abstract
citizens’ rights. Ensuring very different and de facto unequal
citizens’ access to these rights has come to the fore — it has
become clear that the formal and universal mechanisms of
wealth and resources redistribution, the same for all, are
not enough (in addition, neoliberalism has eliminated them
considerably). Recalling the words of the economist and
philosopher Amartya Sen, a Rawls’ opponent, the main question
posed today regards conversion — capabilities of various people
and groups to convert primary resources, or fundamental rights
Rawls was thinking of, into a decent life. Since, “the degree in
which a person can transform a resource into a functioning one
is likely to strive to perform sometimes varies greatly depending
on innate characteristics (for example, a genetic predisposition
to have certain diseases) and various acquired qualities or the
effects of different environmental factors”. %

Another important conclusion made by the authors of
the new concept of justice was about changes of structural
conditions supporting economic and symbolic inequality that
were proposed as key to creating a fair society. Along with
the concept of discrimination, one more important concept
was introduced — that of intersectionality, which argues that
different categories of discrimination can overlap — those that
have to do with gender, race, age, disability, belonging to a

overall discrimination.

During the period of ‘high globalization' (1988-2008),
the erosion of the welfare state, which also had a gender
dimension, overlapped with the ‘discrimination matrix’.
According to Nancy Fraser, the second-wave feminism was
co-opted by neoliberalism?. This brought to the so-called
‘progressive neoliberalism’, embedding women, gays, and
many other representatives of marginalized groups into the
logic of a “corporate hierarchy built on the principle ‘the
winner gets it all’, instead of abolishing such a hierarchy”?. And
although another American feminist, Johanna Brenner, does
not share the diagnosis Fraser was giving pointing out that
“the second-wave feminism of social welfare was not so much
co-opted as politically marginalized,”® in our current situation
of neoliberal inequality and populism it is difficult to disagree
with Fraser’s conclusions stating that “rather than siding with
financialization-cum-emancipation against social protection,
we should be building a new alliance of emancipation and social
protection against financialization” — the only thing that can
provide material prerequisites of good life for everyone.?”

From the Discrimination Critic to Real Equality.
Contemporary Social Art as the Language of a New
Emancipatory Agenda

The interconnection of agendas — feminist, green and
wider anti-discrimination ones — first noticed in the 1970s
thanks to new social movements, makes itself heard in the
late 2010s in a new context. The rejection by the right-wing
conservatives of Greta Thunberg's speech coincided with
a number of researchers and philosophers identifying a
significant part of white educated men as those who lost as a
result of globalization — due to the post-war and other social
transformations described above they got deprived not only of
their advantages on the labor market, but also their monopoly
on the breadwinner’s role®°. And since these advantages were
largely related to the sphere of industrial production, the fear of
this production getting further curtailed turns out to be more
important for them than climate change®.

However, as | tried to show above with a reference to
Nancy Fraser, current neoliberal order is based not only on the
confusion, anger and other feelings of white educated men
who have lost their positions, but also of a huge number of other
people and groups. And the main reason for this can be found in
the preservation of the neoliberal logic itself, embodied in the
justification of numerous economic, social, symbolic and other
hierarchies and forms of dominance of some people and groups
over others. And although in Belarus we should rather talk about
the dominance of the paternalistic authoritarian state logic, its
main effect is discerned in the same justification of inequality
and justice, and, unfortunately, not only by the Belarusian
authorities. Belarusian authorities justify them through various
forms of police and army arbitrariness, restriction of the
rights of various groups of students, LGBT people and people
‘not employed within the economy’, as well as many others
including domestic violence tolerance, etc. Moreover, as
some researchers note, the Belarusian authorities also apply
neoliberal strategies leading to the welfare state erosion and
the delegation of an increasing number of responsibilities to
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certain class or an ethnic group, etc. — and thus increasing the

2 Benn, x. PeMuHUCTCKas TeOpUs: OT Kpas K LLeHTpy. B AHTonorns reHaepHom Teopum, c. 241.

% Fraser, Nancy. Soziale Gerechtigkeit im Zeitalter der Identitaetspolitik. Umverteilung, Anerkennung und Beteiligung. In Fraser, N., Honneth, A.
Umverteilung oder Anerkennung? Eine politisch-philosophische Kotroverse. Suhrkamp 2003, pp. 13-128.

2 Pons, Ox. Teopusa cnpaBegnmnBocT. HoBocnbumpck, 1995.

25 CeH, AmapTus. iges cnpasegnusocTtu. M., 2016, c. 111.

26 In connection with the feminists’ criticism of this wave of paternalistic welfare state, ‘family wage’ related to the possibility of a man em-
ployed in the labor market to support his family, and passion for ‘identity politics’ instead of fighting social inequality and injustice. Fraser,
Nancy. How feminism became capitalism’s handmaiden — and how to reclaim it. The Guardian, 1410.2013. [online] https://www.theguardian.com/
commentisfree/2013/oct/14/feminism-capitalist-handmaiden-neoliberal.

27 ®pesep, HeHcwn. KoHeu, nporpeccusHoro Heonnbepanusma. Gefter, 22.05.2017. [online] http://gefter.ru/archive/22272.

28 BpeHHep, [xoaHHa. Hukakoro “nporpeccusHoro Heonnbepanuama’ He bbino. Gefter, 22.05.2017. [online] http://gefter.ru/archive/22272.

22 ®pesep HeHcu. KoHew, nporpeccrBHOro Heonnbepanmama.

30 Compare, for example, Fukuyama, Francis., The new identity politics. Rightwing populism and the demand for dignity. Eurozine, 18.04. 2019.
[online] https://www.eurozine.com/new-identity-politics/; or Nachtwey, Oliver. Entzivilisierung. Ueber regressive Tendenzen in westlichen
Gesellschaften. In Geiselberger, H. (Hsg.), Die grosse Regression. Eine internationale Debatte ueber die geistige Situation der Zeit. Suhrkamp
2017, p. 224, who, in his turn, refers to Axel Honneth.

31 Compare: Anshelm, J. and Hultman, M. A green fatwa? Climate change as a threat to the masculinity of industrial modernity. In NORMA.
International Journal for Masculinity Studies, 2014. Vol. 9, N= 2, pp. 84-96.
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atomized citizens.

At the same time a part of civil society consolidates around
the neoliberal liberation of citizens from the state, on the
one hand, and the discourse of absolute freedom of abstract
citizens, on the other. In the second case, which became
especially apparent during the discussion around the Belarusian
PEN Center in October 2019, the researcher Piotr Rudkouski
contrasted gender equality, the rights of LGBT people and other
discriminated individuals and communities, as well as non-
consumer attitudes, as a temporary consensus, to universal
basic principles — respect for life and dignity of every person®.
This fits into the present right-wing conservative agenda where
social inequality and injustice are not only seen as unsystemic
and structural, but are simply justified. According to such
interpretation, it is ‘natural’ for women to be ascribed ‘dignity’ —
on behalf of the church or some other hierarchical institutions
— identified with their reproductive duties, including those they
have with respect to an embryo; while ‘dignity’, for example, of
LGBT people is interpreted as their duty to remain invisible and
ashamed of their sexuality. However, this contradicts the very
concept of dignity — both of human beings and other creatures
— which expresses the fact that they should always remain
goals for themselves and, therefore, cannot be turned into a
means for others: people or institutions.*®

In general, as | tried to show above, today the right-wing
articulation of the question supports not only the matrix of
patriarchal, but also economic or class domination. Thus, the
aim of the new or relevant emancipatory agenda is to justify
the interconnectedness of various forms of discrimination —
but, above all, those related to status and economy — with one
another, as well as the consideration of not only human dignity,
but also of a decent life of a wide variety of people and groups
as universal. In its turn, this is going to be impossible without
criticizing discrimination and upholding the guidelines of social
inclusion and substantive, and not just formal or declared
equality.

Turning to the concept of substantive equality allows,
according to recent research, “approach inequality as a
problem of structural power, which forms and secures systems
of privileges and an unfavorable social position”** Today,
these systems pervade almost all the aspects of private and
collective life and reflect the distribution of basic goods, for
example, access to health care and housing. Neoliberal, as well
as authoritarian paternalistic discourse, supports structural
inequality, considering the flaws in goods and resources
distribution in society as dependent on the behavior of
specific people and groups who are ‘themselves to blame’
for their poverty, homelessness or inability to find a full-time
employment.

The new situation of inequality and injustice differs from the
situation of the 1970s also in its global nature. Today, inequality
between countries is intensified with inequality we find within
countries. This can be most clearly seen in environmental
inequality with wealthy countries bringing their hazardous
industries to countries with high levels of poverty or exporting
there their radioactive and other waste®* which is also
gender, class and race-specific, as women in poor countries

are more likely than women in rich countries to possess land
rights, resources and authority to make political decisions®.
This situation requires the response to local injustices — and
not only in the environmental sphere — also being global. And in
this one can see a positive dimension of globalization,
including or primarily for the creation of wider and more diverse
communities and coalitions working to achieve common goals
across national borders.

Contemporary social art, similar to its forerunner, the social
art of the 1970s, in Belarus as well, is and can be an important
actor in upholding this agenda. If to talk about the common
features of such art, horizontal collaboration and cooperation
are going to be among the first ones. And although in Belarus
we still sometimes have to hear about the role of the lonely
creator®, hardly do these talks reflect what is actually happening
in contemporary art in this country. | think it will be very difficult
to find an exhibition made by such lonely creators alone. These
talks, however, also reveal the way the neoliberal discourse is
superimposed on traditional art history discourse. This overlay
is dangerous because it makes invisible and thereby devalues a
huge part of the art work — curatorial, art managerial, etc. — found
behind any exhibition. Therefore, it is so important to resist it,
not only at the level of openly cooperative or collaborative art
projects, but also in public space, introducing new concepts,
such as cooperation, solidarity, sensitivity, inclusion, justice, etc.
and using them to describe art practices.

Of no less importance is the fact that Belarus already has
openly horizontal collaborative projects in various areas of
contemporary social art: the EVAA project in ecology, Work
Hard! Play Hard! collective, which provides a direct response
to the above described forms of relations transformation in
the sphere of work and everyday life, projects implemented by
art-collective Kryly Khalopa and Brest Fortress Development
Foundation, ECLAB Social Theater Lab engaged in staging
performances on various discriminated groups in Belarus, VEHA
dealing with the problem of individual memory presentation in
Belarus, and many others — including those presented in this
issue. Well, and actually the very issue of this magazine, too.
Belarusian social art certainly draws inspiration from Belarusian-
German artist Marina Naprushkina’s art-related activities in
Berlin. Since 2013 he has been heading Neue Nachbarschaft/
Moabit initiative directed at working with refugees staying in
the shelter Bewohner*inen des Asylbewerberheimes in Moabit
district of Berlin®8. Karen van den Berg describes such projects
as notaimed at creating anart work, but at shaping new everyday
situations where new forms of interaction can be practiced.* In
other words, horizontal collaborative art projects discover and
validate new configurations of desired social connections, as
well as the conditions for their possible establishment.

Why is the emancipatory agenda an important
contemporary social art dimension in Belarus as well? Since
these new, desirable social ties can hardly be hierarchical. They
focus on the criticism of conditions that produce inequality,
discrimination and exclusion and propose to look for their
possible alternatives — new utopias at the intersection of social
and natural life, the diversity of subjectivities and forms of their
interaction and solidarity. ka

52 According to P. Rudkovsky, “In the 1990s, a certain consensus concerning such issues as gender equality, minority rights, non-consumer atti-

tudes, etc. was formed. However, it may be subject to criticism and revision (and, in fact, this is gradually getting done in the Western world — not
without a certain resistance). No one says it is erroneous and requires a total revision. But the existing consensus must not be seen as an ab-
solute. In addition to the most basic principles — respect for life and dignity of every human being — all other things can be subjected to critical
reflection and revision”. Pyakoycki: MOH-LIaHTp y panTbiHry nasari ga ceaboabl CNoBa anycLiycs Hixal 3a “6acTbiéH Liempaluanbctsa’. Hawa Hisa,
31.10.2019. [online] https://nn.by/?c=ar&i=240263. It is interesting that Piotr mentions non-consumer attitudes, apparently also putting into
question anthropogenic climate change.

3% lnapara, O. CoobuecTBo-nocne-xXonokocta. Ha nyTtu k obwectsy nHkAo3un. MH., ECLAB books, 2018, cc. 15-30, 91-132.

34 CmuT, BeH. IHTepcekumnoHanbHas AUCKPUMUHALMS U pearnbHOe PaBeHCTBO: CPpaBHUTENbHO-TeopeTnYeckas Touka 3peHus. B The Equal Rights
Review, Ne 8-16, 2012-2016, c. 69. [online] https://www.equalrightstrust.org/ertdocumentbank/beH%20CmuT1.pdf

35 KysHeL0Ba, TaTbsiHa. Dkonornyeckas (He)cnpaBeaMBOCTb Kak HOBasi OMNTvka Ans NoHUMaHus ropoga. B E.Note Ne 5, 2019, c. 72.

3¢ Caglar, Gulay, Varela, Maria do Mar Castro, Schwenken, Helen. Einleitung: Feministische Perspektiven auf Klima. In Geschlecht - Macht
- Klima: Feministische Perspektiven auf Klima, gesellschaftliche Naturverhaltnisse und Gerechtigkeit. Politik und Geschlecht, Band 23, 2012,
p. 9. [online] https://www.researchgate.net/publication/278017377_Geschlecht_-_Macht_-_Klima_Feministische_Perspektiven_auf_Klima_ge-
sellschaftliche_Naturverhaltnisse_und_Gerechtigkeit

57 For example, last time this issue was raised during the discussion aimed at supporting the artist Alexey Kuzmich, who on October 3, 2019
at the opening the exhibition in National Contemporary Arts Centre in Minsk made the performance ‘The Ministry of Culture of the Republic
of Belarus’ against the censorship of Belarusian Ministry of Culture. See: Minsk Artist Takes Viagra And His Clothes Off To Protest Against
Censorship. BelarusFeed, 0710.2019. [online] https://belarusfeed.com/minsk-artist-protest-censorship/.

38 The page of Neue Nachbarschaft/Moabit [online] https://neuenachbarschaftwordpress.com.

% Van den Berg, K. Socially Engaged Art and the Fall of the Spectator since Joseph Beuys and the Situationists, pp. 20-21, 26.
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Capa#, B KoTOpom npoucxogut BoicTaBka OpraHuuyeckas pabora, '
HaxoauTCA B BETXOM COCTOAHUM.

Ecnu Bbl cOrnacHbl BOWTH B HEro, 4To6bl NOCMOTPETL MPOU3BEAEHUA,
HaxoAawWuMecA BHYTPK, TO 3TO Balle IMYHOE peLUeHue U Bala AnYyHas
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"CapaunHbla” BbiICMABbLI MaAcmadki i Kypamapki Bonbri
Macnoyckan Ong 6enapyckam KynemypHa npacmopsl — 3'9Ba
YHiKaQnbHA9. PYyWHYKO4Ybl CM3pP3AmMbiNbl i O3ULIHMPANiI3YyOYb
Macmaukae none, BenbMi Xxymka Bonbra aMmarna npbiusarHyub
YBAry KYNbmMYpPHbIX 03€94ay 6p3CcLKiX, MIHCKiIX i HEe monbKi.
Akpama maro, wmo YHympbl "capanHan" npacmopbl
HOPAOXANiC9 YHIKANbHbLIA MAcmAukKida npaekmbl, $EeHOMEH
Capag ynicBaeuua Yy rnabanbHbld 3axXoOHia ObiCcKYycCii,
NPbICBEYAHbIS KPbIMbiLbl QPM=-iHCMbIMYLbIA, CMPALEe MBOPLAMI
AQYMAHOMIi YHYmMpPbl Fr3mMAra nong i Yy npblHUbINEe pOni Macmaka
i Macmayki y KaQHmM3Kcue HeaniéepanbHAM 3KAHOMIiKi, Ong
KON MNP3KAPHACUb | PbIHAYHbLIG Y3AeMAAdHOCHbI cmani

HOpPMAW.

Capan ¢k BbicTaBauHas mnpactopa navay ¢yHKLUbIsiHaBaLb
y 2017 ropse. 3 agHaro 60Ky, rota 6b10 AaBoni CnaHTaHHae
pawasHHe. Ane 3 iHwara — sro abymoBini Mae nangapagHis iHTa-
PacChl i NPbISPLITATH Y MacTauTBe Abl iHLWbIX chepax.

Sk MacTauky i KypaTapky MsiHe 3aycénbl LikaBini ToaMbl cama-
aHanisy, Mexay, BbIKNIOUSHHSY, MapriHanbHacui. Ans MaHe 6bi1o
BE/IbMi BaXXHbIM y3aeMaf3esHHE 3 MeCLaM i KaHT9KCTaM, MakcCi-
Ma/ibHae YK/OUSHHE YCiX HaBaKO/bHbIX 3/1eMeHTay, CKpblKaBaH-
He 3 po3HbIMi abnacuami Begay. Banikas yactka Manro macTauka-
ra goceepny Ha npaugry amanb 20 ragoy 6bina 3ea3aHa 3 rpynam
“BepramoT”, akyto Mbl 3 PamaHam Tpautokom cTBapbini y 1998-m.
Mbl 3aimMaemcst neppopmMaHcam, Bigaa, ab'ektami, kypaTapckan
A3enHacuo. Y Halwam caman goyram cepsbli “ApraHiuHae xbiuué”
Hac uikaBsLub TOMbl KaMyHikaubli, FBanTy, reHAapPHbIA agHOCIHbI.
Cepbis “Biadinia” npbicBeuyaHa ysaemagsesHHIO 3 Mpblipogan,
MiMIKpbIi Nag NPbIPOAHbIA MPAaLL3Chl, Y TbiM iKYy CIKCyanbHaCLb
SIK YacTka MpbIPoAbl YanaBeka. ¥ cambiM anoLHiM Lbikne “Ap-
raHiyHasi npaua”’, ski mbl navani y 2009 roase, Mbl pasBaxaem
Hafj 3MeHan cTaTycay — KypaTapa / BblkaHayLibl / MacTaka / ayTa-
pa i rnepaya. Tak Mbl ab'Bini afKpbITbl KOHKYPC Ha iAsio anbbo
cuasHap nepdopmaHcy gns rpynsl “Bepramot”.

“...HesanexHa ap npamnaHaBaHbiX T9M, yCe KaHKypCaH-
Thl 9k nNyb6naika aTpbiMaiBalOLb POAO MacTaka, sKi Bbl—
cTynae y poni BblkaHayLbl; a ayTapbl KOHKYpCY, €Kis
6panics 3a ponto BblkaHayLbl, 9K CTBapanbHiki akasBa-
louyua y poni nybniki. Takis TpaHcdapmMaubli NepPCOHbI
Hikora He Typbytoub, 60 Mbl He 6aubiM y iX Narposbl AN
ayTaHOMHacLi i uanacHacui «a». Y HekaTopan cTyneHi
Mbl MagpbiXxTaBaHbig Aa iX MpbicyTHacui y macTauTse,
nakonbki y wToA3éHHacLui npbiMaeM nnacTbhblyHacub
cBaén cyTHacLi i ganyckaeM HSCMblHHae NepacoyBaH-
He MexXay sK ynacHbIX, Tak i YyXbix. «BepramMoT» Tonbki

CKapbiCTayCHd HalblM 9K3iCTAHLbISANMbHbBIM AOCBEA4aM...

Macng... maxa namix nepdopmepami i rnepgavami,

MacTauTsaMm i XbiLLEM cTana pas3MbiBalila, MpakTbiYyHa
3Hikna..."

OBa XapHoycka,

“BepramoT. [yNbHS 3 NnepcoHan: msaxa”

Hawbl kypaTapckis i cakypaTapckis npaekTbl Y acCHOYHbIM
Bbini Npa3eHTaubian cyyacHara benapyckara MacTauTsa, Hanpbl-
knag | Benapycka-nonbcki decTbiBanb CyyacHara macTtauTsa,
“AnicaHHe agHaro mecua’, “Inner Spaces”, “Alien Art”, “Paanb-
Hacub rynbHi”, “Border line”. MpakTbiuHa ycé rata apbbiBanacs
He y Benapyci'. ¥ Henki MOMaHT MHe Naganocs, WTO MHe Hada-
Kydblna yBECb Yac KyapICbLii €3a3iLb, Kab nakassaLb CBa& MacTa-
uTBa i rnagseLpb samexHae. Takcama 3MsaHinics abcTasiHbl Manro
Xbluus. MHe cTani uikaebls Mpauachl A3UaHTpanisaubli Y MHOTiX
raniHax, y TbiM niky ¥ macTtauTtee. 3axaLenacs nacnpabaBaLib Bbi-
KapbICTOYBaLlb PACYpPChbl, AKig Mato. AQHbIM 3 iX CTay capan y Maim
OBapbl.

EH HarpyxaHbl WMaTAikiMi nakanbHbIMI KynbTYpHbIMI | ca-
UbISfIbHBIMI  COHCaMi, Banogae MHOoriMi ¢isiuHbIMi | KaHL3M-
TyanbHbIMi pacypcami. PasmeluuaHbl y caman L3HTpaabHan
ricTapbldHaM YacTLbl ropaja, Ba YHiKanbHbIM 3aLillHbIM MeCLibI,
aKpyxaHbl ricTapbluHa i apxiTakTypHa 3HauHa 3abyaoBat KaHua
XVl — navatky XIX ctarognss (y Bpacue rata agsiH 3 cambix
CTapbIx 3axaBaHbix OyAbiHKay, TaMy LITO ropag Lankam 6bly ne-
paHeceHbl 3 TOPbITOPDI LsnepaLlHsn KpanacLi Y Apyron nanose
XVIII cTtaronnss). Ha xanb, ciTyaubls 3 3axaBaHHEM ricTapbluHan
cnaguybiHbl | pacTaypaupldi apXiTOKTYPHbIX MOMHikay y Bena-
pyci xaxnisasi. Tamy CTBapaHHe KynbTy 3 ab'ekTa, ki ab'ekTblyHa
He Mae KalUToyHacLj, y TakiM KaHTaKCLLe MHe 6aubiuua Lankam
MarubiMbIM. AK yA3enbHiLy MacTaukix npauascay MsHe LikaBsub
yce cknafgHiki, yca iHppacTpykTypa macTauTtsa. | BbikapbiCTaHHE
CBalro capas sk aKCrepbIMEHTanbHaM MASLOYKi AN NP33EeH-

' | Benapycka-nonbcki pecTbiBanb cyyacHara macTtaursa i decTbiBanb “Border line” apbbinics ¥ Bpacue, “AnicanHe agHaro mecua’, “Inner
Spaces” i “Alien Art” y MNo3sHaHi, pecTbiBanb “PaanbHacLb rynbHi” 6bly 3annaHaBaHbl y Bsna Magnsicky, ane y BbiHiKy 3-3a Licky 6enapyckix ynagay

npanLwoy aHnanH. — 3ayBs. Pag.



1/ Bonbra Macnoyckad. 9k doma, nepdopmaHc. ¥ Mmexax KaHrpaca-nepdopMaHca
pa6omHikay i pa6omHiy kKynemypsl, MiHck, 2019.

®oma: B. XapeimoHasa, STATUS: The role of QArtists in Changing Society. /

Volha Maslowskaya. Like at Home, performance. The Congress-Performance of Cultural
Workers, Minsk, 2019. Photo by V. Kharitonova,

STATUS: The role of QArtists in Changing Society.

2/CsBema [ycakoBa. 7 kypmak, 1 nepdopmaHc, 1 ¢inbm, 7 kypmak, 14 manioHkay, 19 sepuway,
23 ¢oma. Buicmaea, Epscm, 2018. Qoma: C. Fardsesiy. /

Sveta Gusakova, 7 jakets, 1 performance, 1 film, 7 jakets, 14 images, 19 poems,

23 photos, exhibition. Brest, 2018. Photo: S. Bogdevich.

3/ PamaH QkcéHay. HenocpedcmBeHHbie, film. 7 kypmak, 1 nepdopmaHc, 1 ¢inbm, 7 kKypmak,
14 manwoHkay, 19 sepway, 23 ¢oma. Beicmaea, Epacm, 2018. Qoma: C. Fardsesiy. /
Raman Qksionau. Primiries, film. 7 jakets, 1 performance, 1 film, 7 jakets, 14 images,

19 poems, 23 photos, exhibition. Brest, 2018. Photo: S. Bogdevich.

4/ Kayarap BraHuay. Mensax 3iMHi, iHmMapakmblyHbl a6'ekm.
QdpraxiyHas npaua, seicmasa. Bpascm, 2019. Qoma: K. Braxuay. /
Kochegar Bgantsev. Winter Landscape, interactice object.
Organic Work, exhibition. Brest, 2019. Photo: K. Bgantsev.

5/ KapaH KapHak. Q6iciHiga, acemiyHaa nasma. MepdopmaHc.
OpraniuHas npaua, seicmaea. Bpscm, 2019. Qoma: K. Branuay. /

Karen Karnak. Abyssinya, Osemic poem. Performance. Organic Work, exhibition. Brest, 2019. Photo: K. Bgantsev.
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¢/ PamaH OkcéHay. HecocmosgBsweecq, npaekm. 7 kypmak, 1 nepdopmaHc, 1 dinbm,
7 xypmak, 14 manwoHkay, 19 Bepuway, 23 éoma. Beicmasa. Bpscm, 2018.

Qoma: P. YUmens (EunHoknb, rapadcki waconic npa Epscm). /

Raman Qksionau. Might-Have-Been, project. 1 performance, 1 film, 7 jakets,

14 images, 19 poems, 23 photos. Exhibition. Brest, 2018. Photo: R. Chmel (Binokl,
Brest city magazine).

7/ Cam&n MamansHey. Henbsssq. Becmasa. Epscm, 2017. Qoma: K. BraHuay. /
Semyon Motolyanets. One CaN(O)T. Exhibition. Brest 2017. Photo: K. Bgantsev.



Taubli sKaCcHara cyyacHara macTtauTrBa — TakCama Bblka3BaHHE
Ha raTylo TaMy. Y 60sbLU LWbIPOKIM KaHTOKCLLE iHAYCTPbIi MacTa-
uTBa raTa abcanoTHa HesanexHas ag adiubliHbIX anb6o Headi-
LbIMHbIX CTPYKTYP NpacTopa, Na-3a ycansakiMmi cxemami GyHKLbl-
sIHaBaHHs MacTauTBa i KynbTypbl Y UanbiM, Kani ¢iHaHCaBaHHe
ObIKTye aKTblyHacLb. Y Bbinaaky Capas He AblKTye aHisk.

Capan 3Haxopfgsiuua y arapogxaHblM MpblBaTHbIM OBOPbIKY
i 3'aynseya HaTypasbHbIM Npausram MecLa, y sikim g xbiy. MNpa-
L9C apraHisaubli i NagpbIXTOYKi MepanpbleMcTBay — raTa Laskam
HaTyparnbHas YacTka Manro NobbiTy i kona 3HOCIH. YBoryne ratas
A3enHacub He natpabye Hewlkix 3HauyHbIX 4a0aTKOBbIX Pacyp-—
cay, agnaesefHa He Haknagae abaBsizalLlenbcTBay i He yTBapae
3anexHacui. aTae Mmecua npblugreae, nogsam TyT nagabaeuua.
YacTa npaBoAsiub TyT MepanpblieMCTBbl HEMarybiMa, Tamy LITO
raTa Xbinas 3abynoa. Ane Tbix HeKanbkix nagsen Ha rog, akia TyT
apbblBaloLLa, 3gaeulua, Lankam gacrtatkoBa Afs ynacHara 3a-
faBanbHEHHS i Ana nanayHeHHs 0a¢iubiTy KynbTypHara xbiLus
y ropafse MeHaBiTa Y By3kai Hilllbl CyyacHara MacTaLTBa.

“..MpbiBaTHbl AOM i ABOpP 3HaxoA3auua namix rapag-
cKiMi ByablHkaMi, TaM, A3e Bbl i norngagam He 3avanini-
ca 6. Kani ckaHusHTpaBauLua, TO MOXHa aguyub cabe
He Toe WTOo rocuem Apapa, a rocuem LaHTpa ropa-
na. HasBblkna yBaxoAsiyb Ha UbllOCbLi TOpbITOPbIIO 6€3
namadoHHara 3saHka. @apmarT BbiCTaBbl 34biMae HanéT
ranepsunHacui, fas3Banse yszaemagseWHivyaub i Hagi-
paub cyyacHae macTauTBa 6e3 wkna i pamak. Aytapy
MOXHa 3agaBalb NMbiTaHHI | He Maragxauua, rnagseub
y TBap i BbiNniBaub 3 iM. AyTap Bac TakcamMa 6aubiub: My-
3erHan aHaHiMHacLi TyT HamMa...”

KceHia MaTtposiy, 3 panapTtaxy “Kani 6 Mo CblH Takon
x*HEM 3ammaycs, 9 6 amy pyki naatpyban’: cyyacHae
MacTauTBa Ha BbicTaBe Yy 6pacukim gBapsbl, “BiHoknb”,
rapapcki yaconic bpacrTa.

BbicTaBbl y capai MOXHa Ha3Baub XyT4aM MaiM MacTaukKiMm,
UblM KypaTapckimM npaekTamM. AnoLwHiM Yacam s gymana rnpa cTy-
neHb “aroneHacui” mMacTaka; skas sHa naTtpabHas Ansa scHacui
i NnepakaHayyacLi BbikasdBaHHS. MHe 3gaeula, 3aycEéabl NPbIXO—
Asiuua 3pabiyb nybnivHbIM WITOCHLL acabicTae, [a3Bonilb No-
O35M yBaMCLi Y HeuakaHylo Ans ix 30Hy. TakiM ublHam yBauncui
Y KaHTaKT, SIKi SiHbl Y)XO HE MOTYLb irHapaBaLib.

Y capalHbix nMpaekTax g nas6ara yHKUbli nayHaBapTa-
CHara KypaTtapa 3 HeKasbKixX MpblUblH: AN ynacHara kampopTty
(9 saMmMalocs raTbiM y BOJIbHbI 8, Maix aCHOYHbIX 3aHSTKay Yac,
sIkora HALWMaT) | AAs CTBapP3HHS aTMacdepbl nabapaTopbli, skas
LWMaT y YbiM 60nbLU kKaMPopTHas Ans MacTakoy. MHe nagabaewy-
Lia payHanpayHae cynpaLuoyHiuTBa Namix yasenbHikami — rapbi-
3aHTasnbHasi cxema. aTa fobpbl papmart, kab anpabasaLb HOBbIS
NpbIEMbI, Ha SKig CkfagaHa Bblpalwbiyua ¥ 6onbw adiublE3HbIX
mMecuax. Xoupb Yy NayHbls MOMaHTbl YC& poyHa gaBoagiuLa 6palpb
Ha csibe agkasHacLub 3a pallaHHi | kKamyHikaubllo. MsHe 3aycéabl
BENbMi LeLbina, WTO Ba YCiX BbicTaBax ya3esbHivani 6pacLkKis
MacTaki, IMEHbI SKiX Mana BAAOMbISt 3 MPbIYbIHbI iX HE YUsSrHyTac-
Ui Y MacTauTBa, 3aHaTacL iHWbIMi paYaMmi Li cuinnacui. Ane sHbl
pabini abcanoTHa NepakaHayublst i KaHKYPOHTa340/MbHbIS NPaLbl.

Tak, CatnaHa lNycakoBa y3sna MaTapbisin ANs CBanUro npa-
eKTa 3 HaBiH MsiCLLlOBaM Mpachl: Hanpbiknad, bpacuki macakam-
6iHaT nnaHye Bbinyckalb NefibMeHi HoBal YHikanbHan Gopmbl
i pasniuBae Ha kamepLbIHbl Nocnex anbbo LMaThaBsPXOYKi
Y cnanbHbIX paé&Hax byayub pasmanéyBalb HOBbIM criocabam,
Kab kamneHcaBaLb A9deKTbl MAcLOBara knimaty. Ha acHose ra-
ThIX i NaAO6HbIX HaBiH siHa pacnpauasana NPbIHTbI, Hagpykasana
iX Ha TkaHiHe, 3 koW Bblpabina KypTKi Ma akTyanbHbIM Y raTbiM Ce-
30He Kpoi. TakiM UblHaM MepaTBapblyLbl 6aHanbHYO Manauika-
BYIO LUTOA3EHHACLb Y TBOP MacTauTBa.

Kauarap BraHuay nakasay a6'ekTt “Npa a6'ekT” Ha acHOBe ag-
Haro 3abiMKa 3 aro paHeunwan datarpadiyHanm Hio-cepbli. [9TyI0
cepblto EH Hikoni He NakasBay y bpacue, Tamy LWITO amanb yce siro
Magani i My3bl AAst HIO — BpacTayyaHki, siKis 8 PO3HbIX MPbIYbIH
He xouyupb raTtara. [9Ta 3Haubllub, akpamsl YHyTpaHara Cloxa-
Ta 34biMKay, nNpasBiy csbe FWuYs 3HELHI KaHTOKCT — L3H3Ypa,
Taby, copam, uick. BraHuay cTBapbly MexaHi3M ca WTopKawn, akas

xaBana poTasgbiMak, i, kab ycé x narnagseup sro, Tpaba 6b110
nagHsub i anycuiub 24-kinarpamosyio ripy. [lns MHOrix raTa aka-
3anacs HenepaagonbHan ymoBau. TakiM UbiHaM, BbiSIBiiCS SLLIY9
reHOapHbIs | COKCICLIKIS MaTbIBblI.

TaHa KinimbeT 3anmaeuua datarpadisn, npauye y abnacHom
6ibniaTaupl, i paboTa “Mamaui namsui” 6bina abymoyneHa raTbimi
A3BlOMa se asenHacuami. NpaekT cknagaycs 3 AaMaHCcTpaLbli
UYXbIX CSMeNHbIx ¢oTasgpiMkay. AOHOMYbI SiHa BbisiBiNG, LUTO
Y IHT9PH3LLE MOXHa HabblLb KONbKi 3ayrofHa UyXbix GpoTacTyxak
posHara vacy. [Na-3a kaHTakcTam acabicTam rictopbli i namsui
SIHbI FyBnsiloLb CBalo NepluanavaTkoByo GyHKLbIO, ane HabbiBa-
loub iHWbIA abcTpakTHbIA skacui. Ca cBaén kanekubli, akas cy-
npaBagxaella neparickan 3 npagayuami, TaHs nakasana He-
BANIKYIO YaCTKy.

Bacsa BypsiH gayHO He 3anmaelua MacTauTBaM 3 PO3HbIX
acabicTbix MpblYblH, ane panTam nakasay ab'ekt “AnsuyaTBaH-
He apgbiTkam” Ha acHOBe CBaWro cTapora acTammna — TaXHiki,
koW €H BipTyo3Ha Banogae. [paslopa TyT CTana He TBOpam,
a Tonbki MaTapbIaNaM: Aa kaHua Beyapa 3 yas3enam rnefayvoy
qHa 6blna 3arnnaHaBaHa 3HilyaHas. BansHuina Laxanesiu 3 Ko-
6pbiHa i CankT-Teuapbypra npbiBesna Ha BbicTaBy ab'ekT “Pain’.
MacTauka, mMacTauTBa3HayLa, NasaTka, akTpbica MnapanesnbHara
KiHO (3gbiManacs y “Acce”) — CBOWM CTbl/Ib sIHa Bbl3Havae sk “‘na-
MapocC/bl NeHiHrpaacka-kobpbIHCKI aBaHrapg’. pyna “Bep-
ramoT’ macns npausgrnara neparbiHKy i YNepLbiHIO Y CBaén
ricTopbli 3pabina Bigsanpavy Ha aCHOBE MacCL0Bara MaTapbissy.
Mbl nanwni y mysen napasosay nag, agkpbiTbiM Hebam y Bpacue
i Nnepauanasani yce napaso3bl.

Magyac agHOM 3 capanHbIX BbicTay afbblycs MoWn acabicTbl
09610T K neppopmepki. 3HaéMbis | He3HaéMblsi HaBeABasbHiKi,
He 3gbiMatoubl abyTak, yBaxoAsini ¥ mMaw cnanbHio, A3e 9 cTa-
ana y HixHan 6anisHe. SHbl pasrnspani ysecb Mow rapgspob,
ag b6snisHbl ga BepxHsara aal3eHHs, Bblbipani agHy niobylo pay
i anpaHani se Ha maHe. Akpamsa “anybnivyaHacLi acabictara” MHe
xauenacs MaTapbisfisaBaLlb S3HELLHIS Y3A3E€aHHI NPbl CyAaKpaHHi
3 coublyMam; HemasbexHacLb LLiCKy Ba y3aemansesHHi; Aplckam-
$oprT i TpaymaTbiam KaMyHikaupli. CTasgna Benbmi rapavae Hag-
BOpP'e, LUTO YCKNadHsNa Maé icHaBaHHe Y raTbiM nepdopmaHce.
OnemMeHTbl rBanTy 6bii y3aeMHbIMI: HEKaTOPbIX HaBedBanbHikay
[aBSN0CS NPbIMYCillb NpbITPbIMAIBaLLA cLaHapy. MNacns BbicTa-
Bbl, Kafi § 3abiMana 3 cabe pauybl, Naniubina Konbkaclb HaBeg-
BasibHiKay — aTpbiManacs Kans COTHi.

Takcama MHe 6aublLua BebMi KalTOYHbIM, LUTO NS ya3eny
y BbiCTaBax Npbisg3axani mactaki 3 MiHcka, i 3a cBou ko T. PamaH
AkcéHay nakasay ynepubiHio Y Benapyci "..Big2a, 3MaHTaBaHae
3 MaTopbIsinay i AakyMeHTaubli npaekTa «HenacpaaHbiay, y skim
[macTak] agmaynsycsa BbicTaynauua y ranepai Ha KapbiCLpb YCix
Xapatoublx nogsen 3 Byniupl.." KapaH KapHak 3pabiy nepdop-
MaHc "AceMiuHasa nasma «ABiCiHii»", 3HiLLYbIYLLIbI yCe MarybiMac-
ui i cnagpl; ane nacns 9ro y capai i ga raTara yacy icHye ab'ekT.
HekaTtopbis macTaki, sk lOpbint Ypco, yasenbHivani y paxbiMe aH-
naH. Ex 3pabiy akubito "Mamsui Xaka Poira i Cawbl HaBaxaHa-
Ban": Npa cMepLb, IMKHEHHI Aa sie i xaxy nepap én.

ToxHiuHbIA XxapakTapbICTbiki Capas: arynbHas naowda Kans
21 M2, nagaeneHas Ha Tpbl 6okcbl. AOHa CUsHa LiarnsHas, actaTHis
ApaynsaHbig; Aax 3 weipepy, npaugkae. CeaTno 4ns mepanpbiem-
cTBay MabinbHae. Mpbl NagpbIXTOYLIbI KCMasiLbli 3 NamsiLKaH-
HEM MOXHa pabiLlb MO6bIS TOXHIUYHA MarybiMbis TpaHCcdapMaLibli.
[anamarato 3 acBaTNeHHEM, MaTaPbISNaMi A5 MaHTaxy, PbIXTYIO
dypLiaT, kani Tpaba — Hauner. Bokcbl He 3aublHsaOLLA, TaMy 3a-
XaBaHacCLb 9KCMaHaTay rapaHTylo Ha aa3iH Beyap nagyac BepHi-
caxy. MNoTbiM KaWTOYHbIS BKCMaHaTbl NpbibipalouLa Yy CXoBillya.
MeHLU KaLTOYHbIS NpagMeTbl MOryLb 3Haxoa3ilLa goyra.

Mepwan BoicTaBan y Capai y 2017 roase 6bina ,Henb3sasa”
CaméHa MatansiHua. CaméH Hapaasiycs y bpacue, aayHo Xbise
y Meugsipbypry. ¥ aro Tam nobpa cknaasaeuua kap'epa. EH senb-
Mi aKTblyHbl | 3HaxoA43iLLa y NacTasHHbIM Npauace papmynsiBaH-
HS, BbITBOPYACLLi | MPa3eHTaLbli MacTaLTBa.

“BbicTaBa y HeabaBsa3koBbiM dapmaLe 3ayc&abl npbi-
emMHas, y ¢apmaue agnadblHKy i NeTHiX Bakaubify.
Y naBinb&Hax ranepai 6bini Tpbl KOYAPbLI, KOYAPbI K iH=-
CTPYMEHTbI AN9 CHY, a COH ik bapaubba 3 paanbHacuio.
CkpblHKka racnagapvara mMmboina 65% Ttnycracui, 3arop-
HyTara y rpasiopbl. Cnpoba 6posHAaBaHHS KHA3PYY-
Han» npapgykubli romenbckara TnywJyasara kambiHaTa.

BOADAOLUDODIN OI9U0d

144

PAORTISANKQ #34, 2020

23

IMbina aka3anacs He3BblMalHa HacblyaHa caHcaMmi. [9Ta
MaTopPbISN apraHidHbl, XblBpl: TAyWY, KapoBbl, cabaki,
Kocui, BoyHa. TyT i axBdpa,li 4ybiCLiHS, | XpbiCLigHCKad
TamaTbika. Hy i ipoHis TyTm'BaxHas. KoxHbl sMaraeuua
3a CBOMN MaTapblan: pyGe?B O, 39MI0 Ui HelwTa AWwys.
3 Mbinam HiXTo He mpauaepy. [9Ta 6bina BakaHTHas
nasiublg. Belssa npamalli Kanitaniamy ¥ BbinanbBaHHI
na gspMaTbiHe | pasbbe na :u,pese — raTta cnpoba an-
Kasalb Ha MmbiTaHHe, 9K Bbl Bbllrnq,u,ani 6ari kaniTanismy,
kani 6 kaniTaniam 6bly pafirisn y arynbHanpbiHATbIM
CaHCe, 3 KynbTaM i pbiTyanami
| HaBaT TOKCT Na-NeTHIM
Bagoma, Tak npaekThl pabi
6o0nbll — Henbsasa’.

aub NqaHoTAa...
Henbra, 9 6 ckasay HaBaT

BbictaBa “1 nepdopmaHc, 11
19 Bepuiay, 23 pota”, 2018. 3a Be
BbICTaBbl Mbl TaK i He cdapmynsiBa
WTO MeHaBiTa Hac ab'agHoyBae.
Hae: PamaH AkcéHay, CeeTa ['ycakoRa, Ynaasimip Mnasay, Kauarap
BraHuay, Camén MatanaHeu, Bonbifa Macnoyckas — npa ricto-
pblito, cTpaxi, Taby, MaHinynsLbli, copam, abpybki, CTpac, nakanb-
HacL, pagacLi, CoKCi3M, agkas3HacLii, cBexacLi, raneybl, nagme-
Hbl, MOTa8ro4HacLi, BbITOKi, MEXbI, y3aEMaa3esHHI, mapTbi3aHay,
BbIK/IIOYSHHI, HernasdbexHacLi, MypafraBy, 3abaBbl, mocTtnpayay,
MacTauTsa, rearpadiio, rapbiliybl, ritblMHacLi, Ximepsbl, Ka-
MyHiTapHacLi i BikTbIMHaCLib.

BbicTaBa “ApraHivuHag npaua’, 2019. Tans Kinimbet, CseTa
l'ycakoBa, BangHujiHa LWaxanesiy, Bacs ByppasiH, Kauarap BraH-
uay, Paman AkcéHay, KapaH KapHak, Bonibra Macnoyckas, Opbin
Ypco, Camén MaTangHel, rpyna “BepréQMOT".

NbM, 7 KypTak, 14 mantoHkay,
Mi KapOTKi Yac nagpPbIXTOYKi
KaHLaMubIlo i He NpblayMarni,
MYy aHoHcam 6blno HacTymn-

“TopmiH ApraHiyHas npaua — 3 TPaAbiLbli Nonbckara
nasiTbiBiaMy, 9Ki masHauyae BOHKaBa HeMNPbIKMETHYIO,
cTapaHHYylo Ad9TanéByl npauy ab’sgHaHbIMi HamaraH-
HAMIi cynpaub MNoyHara 3HiIKHEeHHS |HemMaTapbigabHaM
insi. Y KaHT9KCcue cTapora 3aHapbaHara capas
y Bpacue, dki 3'ayngeyua mecuam Enapa,u,bqual?l Ka-
NeKkTblyHan mMacTalKkaln akTblyHacLi, raTbl MeTaf Bblka-
pbicTOyBaeuLla i 9k MeTan pasBaxXaHHS, 'KaMyHikaLbli
anb6o nMpalbl 3 apraHiyHbIM, MaTapPbIgAbHbIM anbb0o He-
MaTopPbISG/IbHbIM acneKkTamMi sHTpanii, 4A3CTPYKLbli, Xxao-
cy, 3aHsnapny, 3abbiuus gK y niTapaanb|M,'naKaanmM,
acabicTbiM, Tak i y 6onbll WbIPOKiX COHcax...” 3 manro
TOKCTY Aa BbiCTaBbl. '

1}
lasio BbicTaBbl MpanaHaBay PamaH AkcéHay, y §ro akypat
aTpbiMniBaycs npaekT “HecocTtosBlweecs”, ons skora Capan 6bly
i42anbHbIM MecLaM.

“Mysen TBOpPay, dKis He agbbinica. Aki éH MarybiMbl?
Bspgoma X, rata yctaHoBa 6€3 ¢iHaHCaBaHHS, i, XyT4an
3a ycé, He My3en, a cknag. Yce BYM36Hblg i Henava-
Tbig KapuiHbl acagaouby 6aubkoyckix Bakoykax i rapa-
xax. AyTap He 3HaunlWoy npbiUblH 4 ﬂilrrrBopa, XagaHHe
cTpauinacsa y XblLLEBbIX KAomaTax, e rnagaxBo4YBaHHI
apuyBay BigaBo4yHa. | magaxBouyBaHHi roaTbhig YCE Thiga X
cKknafaHblg | TasgMHiubls, WTO iy ajTapay HackanbHbIX
MantoHkay abo y a3suen. ...[blk Yamy|6 cTapon agpbiHe
He cTalb My3eeM FdThIX naMKHeHH‘E‘y, ypaxaHHSY, aMm-

6iLbln OHaUTBa, HaiyHbIX iIHGAHTbIIbHbIX Mapay, a cHe-
ry, Aaxaxy i BeTpy He cTaub é_yTapaI\{_li? '‘ApcyTHacub
YyacTa nagkpacnisae i agusHsae ic_i-iaB_a'HHe. OHTpanisa
Ha MeplwbiM 3Tane packsiTae N-lllg,ﬁ)aliell.'liCTalh $op-
Man, sk Manako y rapbaue ga q.o-;w;iara pacTBapaHHS,
9k BoA6Gnick abo MipaXx MiHynafa «8anaTtora cTaropn-
n3a», ceata dopmay, konepy i rapmoHii’. PamaH Ak-
céHay.

Pa¢pnekcia PomMbl AkcéHaBa,.nacng rerTav BbiCTasbl:
“Y acabicTail mpacTopbl EClb Ma MeHLWai Mepbl in03is
Boni. MoxHa He agnaBsdalb, He rHauua. Tak Ha NepLbl
nornap 3paeuua i yaynaeuua. Ane ui tak rata? 3 iH-
wara 6oky — Ui Tpo6a agkagBalb Ha ratae nbiTaHHE?
Ycé icToTHae y BblHiKy npacouyBaelua CKpo3b Mafb-
ubl. MamMsub NacTagHHa nMagkigBae clOPMpbI3bl, ag He-
KaTopbix xouauua nasbaBiyla; akasBaelLa, iXx MOXHa
HaBaT npapgaub (TadHa Kinimb6ert). Marubimacub pga-
KyMeHTaubli 4Yaro-Hebynsb aK Hapgsesa Hespasymena
Ha wTo. TokCcT pacchiNaeula cam y cabe Ha Hespasy-
Menbls 3Haki, crnanbBaloybl YyCe MarybiMbigd COHCbI, ANS
akix icHaBay (KapaH KapHak). [1paBinbl ctapon Banikam
rynbHi He mpauymolb, sHa pacrnafjaeuua Ha acobHbis
BO6pasbl, 9Kig «crnaxbiBaoLLa» caMmbiM NPOCTbIM CMO-
cabam (CegaTnaHa ycakoBa), 9K 6bl Hi 6bini 3aLanaBa-
HblS yCe MnpblyKpacHbi CTBAPSHHI MiHynara («bepra-
MOT»). HamaraHHi, ycknapseHbls Ha npauy, pasyMoByto
i ®isiuHylo, BapTaloLLa Yy TY X 3bIXOAHYK MNasilblio,
agKpblBaloLb 3HOYKY TOe, LITO YXO agkpbiTa i y 4blM
Mbl JayHo i Tak xbiBéM (Kauarap EraHuLa,y, Baca Bypa-
3iH). Xouauua psBanoubli, BIgoOMa, ajie opraHbl na-
yyuusy i ByCHbl 6nakaBaHbig acabicTbiMi 3BblukaMi
i ctpaxam (CaméH MaTtangdHewy), 3acTaeuua ToNnbki na-
KyTniBas, goyras i HepalwyyJas cnp06aF3pa6iu.b HewTa
repaiyHae, sikyto abnomBae Tou xa caMbl cTpax (lOpbin
Ypco). locui npbixon3sub, rAda3sLUb Ha Hac, audHbBa-
loub. MakigaloLb KOXHbl CBae cnabl, Ha MepPLWbl MOrNaa
3Haki n1060Bi i yasauHacli, afe i raTbli 3HaKi NOTbIM
rnaudblHaloLb HaragBalb CKYPHYIO BbICbIMKY, NaKy/bHe Npaxo-
ns3aub kaHvaTkoBa (Bons Macnoyckas). Napsei npa-
X0[A34Lb, CbliXxOA3dLb FOCLi, ane npausdreaeyLa 4ac
y raTbiM 6anoTubl, 9Ki l4a.c:'aM HaragBae pawn (BanaHuiHa
Waxanesiy), 3anicBatoybl Mblnam i BinbrayLo Ha NakiHy-
Thix 6esracnagapHbix npagmeTtax ceon 6er — iHdpap-
Maublio, 9Kag HikoMy He naTpabHasa (Poma AkcéHay)".

Lanep Capan 3Haxoasiuua y ApdHHbIM CTaHe. Swys nepag,
BbiCTaBan “ApraHiuHas npaua’ s HagpykaBana nanspagXkaHHe
Ans racuen: “Kani Bbl xagaeule yeancuiy Capan, kab narngaseLb
TBOPbI, sikis 3HaxoA34LLa YHYTPbI, raTa Balla acabictae pallaH-
He. Meplu ubiM yBalcLi, nacTayLie, kani nacka, TyT CBOW noAnic,
LWITO as3Hayae, LITO BbI 3I’0,D‘|Hbl9l y3dUb Ha csibe ratyio agkas-
Hacub’. Li 6ynse éH ¢yHKUblgHaBalLb [anen sk BbiCTaBayHas
npacTopa, He Bepalo. Ex n;loana xiniuua i nagae. Kani cnbi-
HSiLlb SITO MaA3eHHE Ui Hesik| MagbldikaBallb 9ro KaHCTPYKLLbIIO,
Tpaba cnayaTky, Kani ygacua, Hagalb aMy HEVKi AaKyMeHTanbHbl
CcTaTyC, Ha usnepaLlHi MOMaHT FraTa ThiMoBbl ‘camadaxon”. | raTa
HEe BenbMi MpocTas 3agava. Nio6bIM BbIMaAKy, y 6nixanwbl yac
roTae 3bynaBaHHe 3MeHiub' ¢Balo dopmy, Kk MHe nagabaeuua
AyMaLb npa namepnbix. g1
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Kani mbl pobiwcs demiHicmkan, mo BenbMi XymKd pas3yMeel: moe, Wmo
Mbl iIMKHELICS CrbIHiLb, HEKAMOPbLIS HEe MPbISHAIOLE ICHBIM.
(Ohmeo, 2017: 5-6)

®deminiam y akapamii i na-3a én:
HeKanbKi HA3PYYHbIX NbITAHHAY

Y 2019 rogse ag3Havanacs 70-9 ragasiHa Bbixany dyHAaMeHTanbHara Tsopa
CimoHbl Ao BaByap “Apyri non”: anaxanbHas NpaLa, skas agkpbina Aapory ons
demiHicukam AoKaHCTPYKLbIi MaHATKY “kaHouas CyTHacLb’, a Takcama pasHa-
CTalHbIX KyNbTYPHbIX Miday, igsanariuHbix 4ormay i WToa3EHHbIX 3ababoHay,
3B$I3aHbIX 3 XXaH4blHaW i XaHOYan 9K3ICTIHLbIAN, MHOT IS 3 AKixX Aa LsnepaLuHa—
ra vacy ¢irypyroub abo sk “3aKoH npbipogbl”, abo K “rictTapbiuHae anpblépbl”
(kapbicTaloubica TapMiHam Miwang Pyko). CimoHa as BaByap 6bina agHom 3
nepLubix TaapaTbikay XX cTaroanss, sikis cTBapbini yMoBbl Ana demiHicLkan
OYMKi, AayLbl MHOFiM XaHYblHaM MarubiMacLib raBapbilb af, nepLuan acobbl.
Y crniagublHy ag i€ Mbl aTpbiMani NpbiBinen bbiLb cyb'ekTaM MbICNEHHS, afHaK
HaMm NacTasiHHa AaBoAgsiLLa Haraggaub SK npa KalwToyHacLb ratara 69CLaH-
Hara gapy, ratak i npa gro Kpoxkacub. ¥ raTblM COHCe He Tonbki ‘Apyri non”,
ane i iHTanekTyanbHas bigrpadia 9ro ayTapki HaragBae Ham, LUTO XaH4biHbl
[araTynb BbIMyLUAHbIS afaBaéyBalb cabe mpasa 3arMMalla iHTaneKkTyanbHam
A3erHacLo i Bbilb MavyTbiMi 9K gacnenublLbl.

Kani uganep, npas cemasecaT ragoy nacns sbixagy KHiri ‘Apyri non”, mbl
3anbiTanics 6 y cs6e, Wi a3marni Mbl nepaagoneLp Thig MaTpbispxanbHbiga 3a6a-
6oHbI, akia CimoHa o3 BaByap nagpabasHa nNpaaHanisaBana i abeeprna (Tbis,
LWITO € camom Nepalukagxani byaaBalb akagdMiuHyo Kap'epy), Mbl 3a3iBinics
6, AK LUMAaT 3 iX JaraTynb He TOMbKi 3axoyBaloLLLa, ane ycrnpbiMalouua npanic-
HbIMi icLiHaMmi, HaBaT Kani ix He mparaBopBaloLb afgKpbiTa, 60 YacTa ycrnpbl-
MatoLlb HeubiM caMo cabow 3pasymenbiM. [9Ta pobilLa acabnisa 3ayBaXxHbIM
y AaudblHEHHI Aa CTPYKTYP 9KaHaMiuyHam i nanitoldHam ynagay, skis, 3 agHaro
60oKy, MpagyKytoLb BeApl, a 3 Apyrora — ix BblkapblCToyBatoLp. [one HaBykoBal
BbITBOPYACLLi i NpacTopbl akagaMivHara XbiLLs Y FaTbiM naaHe He 3'aynsouua
BbIK/IIOYSHHEM, XaLs NpPaLLaChl iIHTPaIHCTbITYLbISHaNbHaW iepapxisaupli i crne-
ubidiuHa reHaapHbIs NpabneMbl BbITBOPYaCLLi HaBYKOBbIX BEAaY (3an1eXHbls SK
af, aKkaHaMiuHbIX, FaTaK i ag naniTbiuHbIX pakTapay) 3BblYaiHa HE 3ayBaXHbIs
360ky. [laaseHblst MpacTopbl TpagbiLbiiHa abasHayaoLLa 9K HenaniTblYHbIS —
ane .

Y 2017 ropse Bsgomas demiHicukas Mbicnspka Capa Axmen Bbl—
pana KkHiry nag Haseam “Xbiup PeMiHicukiM XbILLEM”, SKYID MOX-
Ha ycrpbiMaub sk MaHidecT demiHiaMy HoBara cTarogass, 60 siHa pae
HaM MarybiMacub MepaacsHcaBaub GeMiHicuKkylo iga i “neparne-
Aseub demiHicLKkylo cBgOoMacLb’ y CyyacHbix ymoBax. Bepa y Toe, wTto
$eMiHi3M cribiHiy “COKCi3M, COKCyabHYI0 SKCMyaTaLblio i COKCYyasbHbl MPbi-
rHET” (naBomane dapMynéyki 6an xykc), cknagae aapo “noctdemiHickan
daHTasii poyHacui” (Ahmed 2017: 5), ane Mbl He MyCiM NagMaHBaLLa — Y Hac
K deMiHicTaK SLYs WMaT npaLbl.

[ymaio, 661710 6 fapayHbIM y3ragaLb HekaTopbls abCcTaBiHbI, SKia cknanics
npbi6ni3Ha y Ton yac, kani Banacs rnpawa Ha kHiran. Y agposHeHHe ag CiMoHbl
0o baByap, dkas 6bina nasbayneHas MarybiMacL,i Bbikagalb Ba YHiBepciTaLe,
Capa Axmep gro HaymbicHa nakiHyna: y 2016 rogse siHa cbilnia 3 nacagbl npa-
decapa pacasbix | KynbTYpPHbIX gacnenasaHHsly fonacmiukara kanegxa JloH-
JaHcKara YHiBEpCiTaTa Ha 3HaK MPaTacTy Cympaub HA340MbHACL YHiBep-
ciToTa pasabpauLa 3 Npabneman CakcyanbHbIX AaMaraHHsy y afgHoOCiHax aa
CTyA®HTaK. iHa He xaLena pabiupb Bbibap namix siHa abpana

BapPbISHTbI. Y aAKpbITbiM NicLe npa cBaé 3BasbHEHHE SHa Hanicana:

Toe, WTO MsaHe namnpacini BbITPbiBaLb, 6bAO0 YXO 3aHag-
Ta; aACyTHacCUb CHpPbISHHS TOW npaubl, Skylo Mbl pabini; cue-
Hbl, ab dkis Mbl npausreani 6iuuya. [..] 9 aguyyBana, WTO He
npocTa nNakiHyna npauy Ui iHCTbITYLbllO, ane TakcamMa W XbiL-—
LE, HaByKOBae XbILLE; XbiLLE, 9koe 9 nobina; Xbluué, ga aKo-
ra ¢ npbiBbikaa. | ratel akT cbeixody 6by dopman demiHicy-
Kara paspbiBy: y HeWki MOMaHT & 60nbw He 3Marna rata ycé
npbiMalb, Thig CLEHbl abbiskaBacui, gKkis He paBani Ham npa-
pBauLua; He gaBani Ham BbipBayLla (Ahmed 2016).

[Ons MHorix 38 Hac, deMiHicLKix gacneauvbil, aKkis npaLyoub y akagamiyv-
HbIX IHCTBITYLbIAX (9K Ha 3axagse, ratak i Ha Ycxopnse), Toe, wrto Capa Ax-
Mep Bblkasdana y CBaiM flicLe, ryybllp BebMi 3HaéMa (K agHa 3 TbiX Cyp'és-
HblX Mpabnem, npbixaBaHbIX Mag MaBEepPXHsSW akagsMiuHara Xbiuus'), ane

' Y 2018 ropse uyaconic The Chronicle of Higher Education Ha ¢oHe pocTy
BbIKPbIBAHHSYYy COKCyaslbHbIX [amMaraHHsly HagpykaBay [A3SCSATKI  MaTapbignay
(iHTopB'to, apTbikynay) nag, aryibHan HasBan “ABymkaHHe. JKaHublHbl i akagamivuHas
ynapa’. PspakTtapbl manpacini cTapliblXx i ManoAlbiXx HaBYKOBbIX CyrpaLoyHiL,
i mMpadecapak, a Takcama >XaHublH Ha BbILIAWLLbIX aAMIHICTPaATbIYHbIX Macagax
3aHsaLLLa TOMal XaHublH | ynagbl y akagamivHam coepbl: https://www.chronicle.com/
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Mana XTO 3Moxa 3pabiub pagbikanbHbl KPOK — CbICLi He na
csIMenHbIx abcTaBiHax abo npas HOBbIS/iHLbIS MepCneKkTbi-
Bbl Kap'epHara pPocCTy, a Npa3 HemarybiMacLb NpbITPbIMAIBaLLA
npbiHUbINAY “demiHicukara xbiuua” — Xbluus, y akiM canigap-
Hacub, aMMaTbis, NaTpaba Y poyHbIX MpaBax, camarasara i nasara
Aa iHWbIX rpaloub ranoyHyio ponio. | ypawue: nacaga, 3apobak,
csIMeWHbIsi abCTaBiHbl | Kap'ePHbl POCT — 3alUMaT nacTayneHa Ha
koH. Capa Axme[ He xaBarna, LUTO sie PalldHHE 3BOJbHiLLa 6bi10
3Bsi3aHae 3 HasyHaCL0 MaTapbis/ibHbIX pacypcay i bscneki, ane
sIHa Takcama afKkpbiTa 3asiBina, LWTO “38BanbHEeHHE MOXa bbiLpb ak-
TaM ¢demiHicukara npaTacTy. PaspbiBaloubl CTaCyHKi, Tbl Kaxall:
[..] s He Byny panpaayKaBaLib CBET, siKi He Mary BbITPbIBaLlb, CBET,
AKi, Ha Mato AyMKYy, i He BapTa TpbiBaupb’ (Ahmed 2016).

[aTag rictopbid mpbiMyllae Hac npa MHorae 3agymauua. |
YaMycCbLi CyMHbIS AYMKi MepaBaxatoLb: Kani BblbGiTHbI T9apaTbIK
deMiHiamy, skas 3armae 3HauHae MecLa Y MiXHaPOAHbIM HaBy-
KOBbIM P3UTbIHFY i Mae Jobpylo nacagy y cBaiM yHiBepciTaue,
NiyblUb Takoe palldHHE aA3iHa NMpaBifibHbIM BbINCLLEM, Tagbl LWTO
3 yHiBepciTaTami He Tak? Lli raTa npaugreaeyua “3anexHacub ag,
Lnaxy passiuua” y goyraTapmiHoBam nepcrnekTbiBe — 60 raTa iH-
CTbITYLbIS, A3€ XaHYblHaM bbl1o 3abapoHeHa aTpbiMAiBaLb BEAbI
amanb ga kaHua XIX ctarognsa? $k ctanacs, WTO YHIBEPCITOTHI
He 340/bHbIS Nasbasiuua naTpbispXxanbHbiX 3ababoHay i pacicu-
Kix mpakTbik y XXI cTa-
rogasi?? Wto mbl ag-
uyyBaeM, pPacKpbIiBalOYbl
adiubIMHbIA  JaKyMeHTbI
nag Hassam “lManiTbika
POYHbIX MarubiMacusy”,
nagnicaHbia MHOTiMi
3axogHiMi  yHiBEpCiTa-
Tami, i naguac ix yblTaH-
HA UankaMm yceepam-
NAOYbl,  WTO  raTbis
[aKyMeHTbl amanb He-
MPbIMSHANbHbIA A Ha-
WbIX p2anbHacusay, 60
Ha MpaKTbiLpbl Tbis, XTO
rnpbiMae pawaHHi (ab
ynagkaBaHHi Ha npauy,
MaBbILLIBHHI | 3BaNlbHEH-
Hi), MoOryub BipTyO3Ha

ManaxaHHdays, i roTa

yacTa agbbiBaelLa Ha NagcTaBe NansnwWaHHS skacui HaByYanb-
Hara npauacy ui agMiHicTpaTblyHbIX padopmay? Y KOXHbIM pase:
“Hivora acabicTara”.

91 Begalo, LUTO MHOFiS XaHuUblHbI Y akagaMii He nagTpbiMatoLb
Malo necimicukyto 3asBy. | Takoe HenpbidHaHHe npabnemsl i ag-
CyTHaCLb BblKa3BaHHS MOryLib MeLlb CBae LMaTnikia nepasari i
BbIrOAbl, 6O raTa 3anexbilb af y3pOoCTy, CTaTyCy Y akagamiuHam
iHCTBITYLbIi, ThiNy MpaLoyHara KaHTpakTy i 6e3niubl iHWbIX dakTa-
pay. [as MHOrix Managbix XaHublH y akagamii niobas maxnisacupb
aTpbiMaLb NMaBbILUSHHE (r9Ta BbiKaAuYbILKas Nacaaa, bi nepcnek-
TbiBbl aKagaMiuHam MabinbHacLj, Li WaHew, aTpbiMaLlb HaBYKOBYIO

CTbINEHAbIIO) BbirgAae sk NpbI3HaHHE ix acabicTbix skacusay, He
abaBaskoBa 3B3aHbIX (K SHbl CXiflbHbIS AyMalb) 3 iX ManagbimM
y3pOCTaM i HiXAMLLIbIM CTaTyCcaM y akagaMmivHam iepapxii, LUTO Ha
npakTbiLpl a3Hayae 6eCcapoOMHYI0 3KCryaTauplio iXHsAra Jacy i
BHTY3iA3MY.

Takim ubiHaMm, Toe, WITO o Xauena 6 abmepkaBaLb y AaA3€HbIM
TOKCLE, 3BSI3aHa 3 reHAapHbIM acrekTam , SKasi
Hapagxaeuua He y CT9pblibHaM NpacTopbl HaBykOBara CBETY,
a 3'qynseyla npagyktaMm nayHara cauplsnbHara napagky, aby-
MoyneHara paccTaHoykam NaniTbiuHbIX | 9KaHaMiYHbIX cinay, i skas
Y Hal yac sanexbiub ag poni Mmegbia. KoxHas 3 Hac, skas npa-
Llye Ba yHiBepCiTaLe i AayHO 3aaHraxasaHas y chepy reHaapHbix
facnepasaHHsY, MOXa 3anbiTauLa y cabe: 9k 9 acabicta cTaynio-
€S Aa 3MeHbl paanbHacLay CyvacHan akagamii?

PasBaxatoubl npa Toe, 9KiM UbiHaM reHAapHbIS AacnefaBaHHi —
K IHTOpAbICUbINAIHAPHAsA raniHa, SK caLbISKPbITbIUHbI AbICKYPC,
ak dopma “aHraxasaHblx Begay” — MmaynnbiBani Ha iHCTbITYLbIS—
HaNbHbl KAHTAKCT Y akaaaMii ¥ BbinblX caubianiCTblUHbIX KpaiHax,
MHe BenbMi xauenacs 6 npaacTaBsilp Halwae HagayHse MiHynae y
BbirnsiA3e “wyacnisara wmnoby” namix demiHicLKimi reHgapHbIMI
pacrnepaBaHHsAMI | MOcTcaBeLKiMi YHiBepciTaTami. AgHak usne-
paLLHsa CiTyaubls He fasBanse MHe raTta 3pabiub: Heanibepanb-
Hasi akagaMis, Liankam NPbIHAYLLbl PbITOPbLIKY FeHAapHan poyHac-
ui, ymena MaHinynoe
AbiCKypcaMi  poyHac-
ui i iHkno3iyHacui, iy
paanbHacLi ycé Bbirns-
bae iHauan.

Tak, rota Bbirnsgae
iHauan pns demiHicu-
Kan gacneaubiubl,
gkas  nayana  cBalo
HaBYKOBYIO Kap'epy
y navaTtky 1990-x vy
L afHOM 3 6binbiXx ca-

UbISMICTbIYHBIX  KpaiH i
npausreae npawy y aka-
O3aMii - parsTynb,  Xbl-
ByUbl MamiX KpaiHami
EC i «kpaiHami, skis
y 49ro He  yBaxo-

Qnecs Xbimkesiy. Mpbipoda. Maup iHmaps'to. Bidaa 2015. / Asaup.  leparnanaioqbl
abbicui moboe 3 TaKiX  Qlesia Zhitkevich. Nature. Five Interview. Video 2015.

cBae acabicTbid HaTaT-
Ki i OpykaBaHbls TOKC-
Thbl, § Mary npacaubiLp, 9K Mae nornaabl 3MaHAIICs pa3am 3 rea-
ManiTblYHbIMI, KYNbTYPHbIMI i iIHCTBITYLIbISHAbHBIMI KAHTOKCTaMi, Y
AKixX 9 XbIBY | Mpauyto. Toe, LITO NagaBanacs caMblM BaXKHbIM y na-
BECTLbl YyCXOAHeeypaneunckix gacnenubiy, pemiHiamy asecsib-
ABaulaub ragoy tamy, nepacTtana bbiup akTyasnbHbIM. | HaaaBa-
OT: TbiSl MbITaHHI, AKis Tagbl BbirnsAani 6sckoHua fanékimi ag Hac,
y HEeMKi MOMaHT HeuakaHa 3pabinicsa noiTaHHAMI “npa Hac™.
Hanpblknag, rata TbiublyLa passar npa agHOCiHbI namix
dpemiHiamam i mapkciamam. Llsram nepwara psecsuironnss
rnacns Kpaxy caubisfiiaMy MOCTCaBeLKis ByUYOHblS agyanHa Lwy-
Kani cBexXbld TOOpPbli i HOBbIA MOBblI A/ CBaéwn aHaniTbluHamn

interactives/the-awakening. Yaconic Takcama cabpay i Hagpykasay BoAryki UbiTavak i npausrHyy abmepkasaHHe. Bonbl rn. TyT: “Readers React
to ‘What It's Like to Be a Woman in the Academy”: https://www.chronicle.com/article/Readers-React-to-What/243038.
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BapTa npblHAUb Mag yBary, LWUTO Y MHOTIX YHiBEpCiTaTax, sk Ha 3axafse, ratak i Ha Ycxonse, na-paHeniwamMy Kipyoub “kny6bl cacTapanbix

xnonybikay”: 9 Kaxy He npa Y3pocCT, a npa cneubldiky raTan ceTki afaHOCIHaY, Y SKiX MyXUYblHbl MaATPbIMAIBAIOLb i MPACOYBaloLLb iHLLbIX MYXU4blH.
AfHaK y Takix ceTak cBas nmpausrnaclb XbiLLs | TaMy cBoW “y3pocT”: s Malo Ha yBasde HedapMasbHbIS MYXUbIHCKi afHOCIHbI, sikis pa3siBanics
LsiraM MHOTIX rafoy y acsipoaKy, Ans sikora Bbly xapakTopHbl NaaCBaA0OMbI Lii SYHbl NaTpbisipXanbHbl NOMASA Ha Nagsen npabl Ha MyXUYbIHCKYIO i

XaHOouylo.

3 Y maim yHiBepciTaue (Eypanercki rymaHiTapHbl YHIBEPCITST y BinbHi) Taki gakyMeHT 6bly yxBaneHbl Tonbki y 2019 rogse. Sk i nagobHbis
[aKyMeHTbI Y iHWbIX YHiBepciTaTax EC, EH yTpbiMAiBae Aoyri cnic asHausHHAY — ag “reHgapHan abiCKpbiMiHaLbli” ga “cakcyanbHara gamaraHHs” —
i abaBsizaHbl 3absiCneyblLb POYHbIS MarybiMacLi Ans YCix npauayHikoy y AaublHEHHI Ja YMOY mpaLibl, MpamoLbli ma cnyx6e, nepaksanidpikaupli i
nafBbILWdHHS kBanidikaubli i r.4. 6e3 AblcKpbIMiHaLbli MaBoAne NPbIKMETbI MOy, CAMEenHara cTaHoBiWYa, panirii, y3apocTy, iHBanigHacL,i i pacsl. L
MyCiM Mbl fliubiLib F3Ta NpPbIKMeTan nparpacy? Abo raTa Takcama 6lopakpaTblUHbl BbIKPYT, SIKi IPbIXOYBae reHAapHyo HeaauyBanbHacLb cyyacHara
YHiBEpCIiTaTa: MayblHaloubl af aAcyTHACL XaHOoubIX IMEHaY y chicax A/19 YblTaHHS Ha pas3HacTanHbIx Kypcax (y TbiM fliky ¥ acHOYHan nparpame),
nagseny npaubl (i se yaHarapogxaHHs), NoiTaHHe HedapManbHara YHECKY Y BbirsA3e HeannaTHal npaubl, 3pobneHai XaHuybiHaMmi, a Takcama
693a3esHHe KamiTaTa na aTbilpl Y aAkas Ha CKapri CTYA9HTaK, roMacaupls/ibHbl CKag, KipOyHbIX opraHay yHiBepciTaTa i r.4.? Y Tom Xa yac s MyLuy
nMpbi3HaLb, WTO MAPbIHALLE TakiX AakyMeHTay Ba YHiBepciTaTax, skia 6asyouua y KpaiHax EC, y nayHbiM caHce 3'aynseuua abaBssanbHiuTBam
(y apnaBegHacui 3 naniteikan EC y raniHe reHpapHanm poyHacui), a Ba yHiBepciTaTax KpaiH, skis He yBaxoassaup y EC, rata HaBaT He niubluLa

npabneman.

4 In: cneuplisinbHbl Hymap uvacornica “lNepekpéctkn” nag Haseam “llocTcoumanmcTnyeckoe bHecrnokoncTBo: [eHAaepHble MccnenoBaHUs B
BocTouHon EBpone B ycnosusix KoHcepBaTMBHOro nosopoTa (k 20-netuio LW EMY)’, ski yTpbimniBae apTbiky/bl i iHTOPBIO 3 reHAapHbIMI
pacnepubiuamMi posHbix nakaneHHsy 3 Benapyci, Ykpainbl, Pacii, Jlitebl, Monbwubl i iHWbIX kpaiH: https://ru.ehu.lt/wpcontent/uploads/2017/10/

CrossRoad_2017_1_2.pdf.


https://www.chronicle.com/interactives/the-awakening.
https://www.chronicle.com/article/Readers-React-to-What/243038.
https://www.chronicle.com/interactives/the-awakening.

npaupl. “IMnapt” KynbTypanariyHbix AacnefaBaHHsly, reH-
[ApHbIX | MOCTKaNaHisNbHbIX T3OPbLIN Yy MOCTCALbIANICTbIUHYIO
akagaMmito y capaasiHe 1990-x bbly BblpasHa af3HadvaHbl “Tpay-
Mal HapaaxXaHHS", kani sHbl NPbINWAI | 3aLBepAsinics “Ha pyiHax
Mapkciamy-neHiHiamy” (Ousmanova, 2003: 37). AnHak Ba ymMoBax
KarHiTblyHara, 6is- i KamyHikaTblyHara kanitaniamy 3 ynikam ckna-
paHacui dopmay i MeTagay akcnnyaTaupli Y chepbl HEMaTapPbI-
SNbHaM NpaLbl Mbl MOXaM Hagipallb agpaiXaHHe LikaBacli ga
MapkcicLkan T9Oopbli, a TakcaMma agHayneHHe nanemiki npa ag-
HOCIiHbI Mapkciamy i demiHiamy. Ta asHauae, WTo nibepanbHb
$emiHiam, ski BbiBOA3ILb acabicTylo cBaboay Ha nepLubl nnaH, y
Cy4YacCHbIX YMOBax CyTblkaeLa 3 HOBbIMi Bblk/ikaMi. Awys agHa
narposa, sKyl Mbl Lsgnep agyyBaeMm i skasi npbiMyLlae yCxon-
Heeypanencki ¢peMiHiam Kpbixy nacyHyuua y 60k nesara nono-
Cy, — raTa HaubisHani3Mm, ski Takcama 3pabiy Cyp'€sHbl yrnsbly Ha
akagamivnyio chepy. Mapkciam sk BeuHbl Bopar nobbix popmay
HaublsHani3aMy BspTaeLLa HaTypanbHbIM Calo3HikaMm GeMiHisMmy.

Marubima, Mae pasBari HaKOHT Cy4acCHbIX BblK/iKay, 3 AKiMi Cy-
Thikalouua deMiHicLKis gacneaubiubl y nocTcaBeLkam akagamii,
ryyaLpb KpbiXy MenaHxaniyHa, ane ons ratara €cLp LUMaT NPbIYbiH.
ApHa 3 ix — cTpaTa in3in, Bepbl ¥ Toe, LUTO reHAapHbls gacnena-
BaHHi 343ENCHSILb MicTaOManarivyHyo paBasioLbllo ¥ NOCTCaBeL,-
Kam akagamii i WTo demiHicuki aTac cTaHe HopManm akagaMmiu-
Hara Xbiuus. Jpyras npblubiHa 3Bs3aHas 3 pasgpobneHacuto i
iBanaubian noctcaBeukix pemiHiamay: y 1990-9 nocTcaBeLkyto
rnpacTopy naa3snini HoBbls MeXbl NaMix A3spxasami, a 3 2004
roga — namix kpaiHami EC i kpaiHami, skis y EC He yBaxoassub.
Ane cynonbHacub demiHicukanm akagaMmii xbina cBaiM XblLLEM
na-Hag mMexami i MoyHbIMi Bbap'epami: 3anyckatoubl akagaMiu-
HbIl YacomMicCbl, MPaBOA3sAYbl CEMIHAPbI, TPAHIHIi, NETHISA LKONbI
(ap Pacii i YkpaiHbl ga Apmenii i TagxbikicTaHa), abMeHbBatouUbl-
cs iaaami Npas iHTopHIT-Popymbl i r.a. [pas A3acaTKi ragoy mMbl
3pasymeni, WTO ag, 6binon akagamiuHam demiHicLkam cyrnonbHa-
cui, sikas y3Hikna Ha pyiHax caBeLkan akagamii, amanb Hivora He
sacTanocs. | He Tonbki Tamy, LWITO CycBEeTHbI GEMIHI3M raBopbILb
na-aHrenbCcKy, a y 3HauHan CTyrneHi npas Toe, WTo GeMiHiCTKi Ba
yHiBepcCiTaTax He 3marni cynpaubcTasup HeanibepanbHamy na-
paaky i cnpasiyla 3 HOBbIMI reananiTbluHbIMI Maa3enami.

TakiM YblHaM, MaycTae Lapar KIo4aBblX MblITaHHSY, SKis 6y-
Ayub abMepkaBaHbig Y MaiM apTbikyne. SkiMm ubiHaM $eMiHi3m
BbIXblBa€ Y Cy4aCHbIM akagdMiuHbiM cBeue? 3 sKkiMi HOBbIMI
npabnemami éH cyTbikaeula ¥ 9noxy MeHeOxXapbICLKiX nagbl-
xof4ay pa akagaMmiyHara Xbiuus i Bbikiikami HeanibepanbHara
YHiBEpPCiTaTa, anaHTaHara BblliYaibHACLIO BblHiKay HaBYKOBbIX
pacnepaBaHHsAy BYYOHbIX, iHTOHCIGIKaLpbIgN HaBykOBawm npaubl i
rnagBblLUOHHEM MNaThl 3a HaBy4YaHHE? $lKylo POSIO HOBbIS MeAblst
i caublsfibHbI CETKI aAbirpbiBaloLb Y NPbILSrHEHHI pemiHicukan
rnaBecTKi Yy rpamMagckis abmepkaBaHHi? $kiM UblHaM MSICLLOBbIS
paanii ysaemagsenHivyaloub 3 CYCBETHbIMi TOHASHUbIAMI? Lii
€cupb (AWwud) Mecua Ana reHaapHbIxX gacnegaBaHHsay i demiHicu-
Kara aTacy y nocTtkanaHissibHbiM/HeanibepanbHbIM YHIBEPCITO-
ue?

®demiHiaM: namidk Mepbid | yHiBepciTaTam

Kani peminicLikas Toopbis NpbIAWAa Ha Gblibls CaBeLKis Tapbi-
Topbli ¥ 1990-x ragax pasam 3 iHCTbITYLIbISNI3aLbISN FeHAapHbIX
pacnepaBaHHsy, sHa 3HAUYHbIM YblHAM 3MsHINa iHTaNeKTyanbHbl
naHpwadT y akagamii i na-sa én. “Xoiub peMiHicukimM XbiLLEM” y
rnocTcaBeLKix akagaMiuHbIX konax 6bl10 He NPOoCcTa MarybiMa, ane
y Herkawm CTyneHi HaTypasbHa. Y TOMN yac akagaMiuHbIS iHCTbITy-
Lbli 6b171i a43iHbIM Lii ranoyHbiM Mecuam, Ase peMiHicuki AbIcKypc
BiTaycs (8K TPaHCHaLbIsiHaNbHbl akaA3MiUHbl TPSHA, | agHa 3 py-
XanbHbIX cinay HoBaW naniTbiki Beaay), a megpis abo 3amoyuarni,
abo bbINi HACTPOEeHbIs Bapoxa Aa rpamMagckara abMmepkaBaHHs
reHgapHam poyHacu,i. [sauuaub ragoy TaMmy ag Menbist Mbl Yakani
TOnNbKi HEraTblyHbIs BOATYKi Ha No6bis GeMiHiCcLKis TOKCTbI L iaai,
Kani sHbl Haoryn 3rageanics y nanynspHoix CMI. BipTyanbHbig He-
HaBiCHIKi He xaBani cBae CaKCiCLKis Nornsapl i agkpbiTa BBICMEN-
Bani 9k GpeMiHi3M y LanbIM, raTak i KaHKP3THbIX ayTapay i ayTapak,
sKis cnpabasBani MpbILSrHyLb yBary 4biTayoy ga ¢pemiHicukam
naBecTKi (Oa MbiITaHHAY HapagXanbHacLi, Cakcicukam pakiambl,
XaTHsra reanTy, HAPOYHan annaTbl NpaLbl Ui AamMaraHHsy Ha npa-
LIOYHbIM MecUpl). [35Kyloubl HOBbIM MeAbls CiTyaLblsl KAP3HHbIM
UblHaM 3MsIHINacs, xaus rata i He agHavae, LWTO MeAbla 3'ayNnaioL-

ua gns demiHictak “mecuam bscneki’. dk cusapaxae Miwanb
Fonp6epr, iIHTOPHST “3pabiycs ana demiHicTak Haa3Bblual Bax-
HbIM MecLaM 4719 apraHisaubli i KaMyHikaLbli, ane y Ton xa 4ac
€H 3acTaeula npacTopan “HACMbIHHbIX abpasay i iMNynbCiyHbIX
Hanagay”, kani MHOFIX XaHublH, acabnia He 6enbix, CTpallHa Ta-
papbidyloLb Tponi-cakcicTbl” (Tonabepr, 2014).

| ycé x masa ranoyHas iges — gatbivuHa demiHicukan naBecT-
Ki, akagaMii i Meabls y CyYaCHbIM CBeLle — 3ak/oyaenla y TbiM,
LWITO USNep Mbl HasipaeM aaBapOTHYIO CiTyaLblio: y TOM Yac §iK
akagaMmis crnpabye 3axaBalb MNaTpbiipxanbHbl CTaTyC-KBO, Me-
ObiakTbIBiCTbI(Ki), MacTa(u)ki i CTyA3HTbI(Ki) 3MSHSIIOLLb MaBeCTKy
ans akagamii. | MenaBiTa Tamy He BapTa 343iynsuLa, WTO MHOrIS
Managplsl XXaH4blHbl, SIKisl, MarybiMa, Kerncka 3Haémblisi 3 FiCTOPbISN
demiHicukara pyxy i He Meni Takora npagmMeTa Ba YHiBepPCiTo-
ue, sKis, MmarybiMa, abcanioTHa He BeAaloLb KaciuHbIXx TaKCTay
rma reHgapHam To0pbli, 3yCiM He cTpalwauua HasbiBaub cabe
demiHicTkami.

ApQKynb siHbl aTpbiMAiBalOLb raTbid BeAbl? Y Haw 4ac raTtae
MbiITAHHE Tyudbllb PbiTapbliyHa. AWYS Hekanbki A3ecsuiroaassy
TaMy MOXHa 6bi10 Aymallb, WTO BeAbl (i padam 3 iMi pemiHicu-
Ki cBeTanornag) Tpaba bpaub 3 TOKCTAY i Nepagasalb af Ha-
cTayHiubl ga ctyaaHTta(ki). Ane yanep raTbl nagbixon, He npocTa
cacTapay, €H amanb HenpbIMsHSANbHbI. HoBae nakaneHHe Habbl-
Bae peMiHicLKia nornaapl Npas kaMyHikaublio y iHTOPHSLLE: BeAbl
yacTa nepagaioLLa Yy acapoaky agHaronak, calbls/ibHbls Meabis
i deminicukia 6nori — ix ranoyHbia “pacnayctogxsanbHiki”. | rata
He MpoCTa NpPagMeT BbIByYSHHS MPaBifibHbIX Payay y TI0PbIi i
nsens Taopbli. FaBopka, XyTuan, in3e npa Toe, 9K Xbiub i A3en-
Hivaub gk pemMiHiCcTKa, BblkapblCTOYBaloUbl CaLbifibHbIA Meabis Y
dKacLi MaryTHara i adekTblyHara iHCTpyMeHTa A1s “naLubipaHHS
MarybiMacLsy npas aMnaTblio”>.

InabanbHbl pyx #MeToo niTapanbHa ckanaHyy ceet y 2017
rofse (xaus xaWwTar BbikapbiCTOyBaycs awua 3 2006) i napyLubly
MayuaHHe rnpa CaKkcyasbHbls famMmaraHHi, Cakc 6e3 y3aemMHam 3ro-
bl i cynpaubnpayHbis A3esHHI ¥ pasdHacTalHbIX IHCTbITYLbISHaNb—-
HbIX KaHTAKCTax (af KiHaiHgycTpbli | 6isHacy Aa YHiBepciTaTay i
nanitoiki). KamnaHisi BbisiBina mawTtabel npabnemsl i npagsmaH-
cTpaBana 6ecnpausadHTHbI pasmMax canigapHacui i nagTpbIMKi
MHOTix nog3sen na ycim ceeue (‘Oa capaasiHbl kacTpbluHika 2017
#MeToo yxbiBanacs y TBiTapbl 60MbLU YbiM MayMinbéHa pasoy”)
(France, 2017). Ane raTas 3'sBa cTana Takon agMeTHan y TbiM iKYy
Tamy, WTO npabnema reanTy i COKCyasnbHbIX AamMaraHHsy pasam
3 iHCTbITyLbISNi3aBaHbIMi MexaHi3amMaMi naTpbigpxanbHan yna-
Obl, KaMnaHis cama na cabe, sie NepaaricTopblst i HACTYNCTBbI Y
XyTKiM yace 3pabinics npagmMeTam HaByKOBbIX AacnefaBaHHsy i
MacTaLKix NpakTbiK (KHir, apTbikynay, ny6aiuHbIX nekubin, Kypcay,
apT-npaekTay, crnektaknsay, ¢inbmay ir.n.). AbMepkaBaHHi 3 Haro-
Obl Taro, ui “npbiBE&y 6asBbl KNiv Aa 3MeHay y paanbHbiM cBeue”,
npausreaoLLa AaraTynb, ane 3 3arnyckam Takow BaxHaun iHiLbl-
aTbiBbl, K “Yac npbinwoy! Gong opbigbivHan ganamori” (Time's
Up Legal Defense Fund), ag6binocs HacTynHae: #MeToo yB&y
“ioot0 Npa cakcyanbHbIs AamaraHHi i Hanagpl Y rpamaackyto CBsi—
pnomacupb’(Seales, 2018).

[9Ta Takcama 3msHiIna i eminicuki abickypc. Hekanbki ra-
noy Tamy (namix 2013 i 2017 rr.) 66110 arysibHanpPbIHATbIM CLIBSIP-
O>allb, LUTO Mbl yBanLwAi y anoxy “vyausé&pTan xsani GpemiHiamy”,
dKkas A39Kyloubl aHNanH-NpakTbikaM agganeHara He-yaseny y
rpamagckimMm XbiLLi | Npa3 HapacTaHHe LikaBacLi Aa xaHpay na-
nynsipHan KynbTypbl (WTO, Aiubliacsa goyri yac, cynpaubcTtasni
naniteiubl PemiHiamy, 60 HeaxBOTHa TpaHcnsiBani PpeMiHicukis
inai) atpbiMana panyTaupito “naHiBan” (Chamberlain 2017: 1-3).
LLi moxam mbl pasrnsgaup #MeToo gk 3'9By yauBépTtan xsani
demiHiamy (kani Taki “napg3en” arynam mae C9HC, 6epyubl nag,
yBary aciHxpoHHae pasBiuUé deMmiHiaMy Y PO3HbIX KpaiHax),
skas pasaMm 3 TbiIM He Mae Hiyora arynbHara 3 “naHoTtan”?

Ona demiHicukix gacnepubil, He HaBiHa, LUTO MeAbls afbl-
rpbiBaloLb BblpallanbHylo pono Yy dapmMaBaHHi reHgapHaun
iA9HTbIYHACLLI, ane HOBbIS MeAbld | ceTkaBas KynbTypa CTBapbifi
Hanpayay HoBylo paanbHacupb. Pyx #MeToo npbiMyciy Hac ne-
parnegseub nbiTaHHe, chapmynsBaHae demiHicukimi gacnen-
ublami ¥ 1970-5: WTO POBSILb XaHUblHbI 3 Meabia? MNeplana-
yaTKoBa rata y 6onbluan cTyneHi 6bi10 noiTaHHEM NepagyssaTan
panpa3eHTaLbli reHAapHbIX POnsY, aKCryaTalbli CokCyani3aBa-
HbIX BblSlY i CiMBaniyHae 3HiLLY9HHE XaHuYblH y CpOAKax MacaBan
iHbapmaupli, ane nactynoBa naeBecTka ¢$eMiHicukix aacnena-

5 BHakaMiTbl 43Bi3 KamnaHii “[MalubipaHHE MarybiMacLay npas aMnaTbild” — raTa Bblipas TapaHbl BEpk, 3acHaBanbHiLbl pyxy #MeToo.
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BaHHSY 3MSHiNacsa pasam 3 MenpblFiHAYCTPbIAMI, MeabIATaXHa-
norisimi, kaHanami pacnayciogy i Magansami cnaxblBaHHS iHdap-
Maubli. Lisram anoLwHix ABauuaLi ragoy npabnema apyLubinacs y
60K AbICKYCi Mpa Toe, AKiM YblHaM CaLbISNbHbIA MeAbls 3MSHInI
cam GEeMIiHI3M i SKiM UblHaM >aHUblHbI (3 PO3HbIM KOIEPaM CKYypbl,
PO3HbIX Klacay, y3pocTay i makaseHHsY) KapblCTaloLLa CaLblsiib-
HbIMi ceTkaMmi As19 3MeHbl nybniyHara gplIcKypcy.

ApnaBefHa, kani Mbl raBOpPbIM Mpa TOe, K MeApbls yr/biBa—
oL Ha akagsMiuHae xbiuug, pyx #MeToo — y30pHbI Mpbikaag;
6enbiqa MyXU4blHbl Ba ynanse 6osbll He 340MbHbIA yxinguua ag,
“HA3PYYHbIX MbITaHHSY" i yAaBaLb, LWTO GEMIiHI3M iCHye TonbKi Y
pacnaneHbiM ysayneHHi Kyrki pas’tolaHbix XaHublH. NpbiBaTHae
CTanacs MnaniTblYHbIM HaBaT O/19 TbiX, XTO padblkasbHa He mna-
assanse demiHicukia nornagbl. | ycé x HeabxoOHa 3ayBaxbillb,
LWITO, HAMNeA3s4Ybl Ha CYCBETHbI xapakTap kamnaHii #MeToo, y
MHOTiX MOCTCaBeLKiX KpaiHax siHa He npbluarHyna Baaikan ysari;
acabnisa y TbiX KpaiHax, A3€ usgram HacTyMHbIX A3eCsLiroaasay
nacns pacnagy CCCP 6bly ycTansBaHbl KaHCEPBaTbIYHbl TPa4bl~
ublHanicLKi Napagak i A3e 3aMoyyBaloLLLa HaBaT CaMblisi XOPCT-
Kist BbIMaaKi CAMenHara reanty.

| yHiBEPCITOTbI TYT HE BbIK/MIOYSHHE. HsArneassubl Ha mna-
BbILUOHHE 6ayHacLi i 3HayHacui pemiHiamy y nybniuHam coepbl,
YHIBEPCITaThl ¥ MOCTCaBeLKal MpacTopbl 3acTalouLa Haa3Bbl—
Yaln KaHcepBaTblyHbIMi. Bonbll 3a Toe, naTpbisipxanbHas ynaga
ybynaBsaHas Y 3sama-
LaBaHblg iepapxii yna-
Obl, XapakTopHbls Ans
akagaMiuHara cBeTy
(mpadecapbl — acicTaH-

Tbl, NeKTapbl — CTy-
O3HTbI, agMiHicTpa-
Tapbl — Bblknagubiki). |

HaBaT Kani MexaHismbl
i CTpPyKTypbl maTpbiSp-
XafbHan ynagbl npas
HekaTopbls  abypanb-
Hbis BbiMagki® pobsuua
npagmMmeTam Meabln-
HbiX  abmepkaBaHHSY,
raTa Hiuyora He 3MsHse
y camix yHiBepciTaTax.
Sk niubiub Capa Axmega:

YblHaM, Mbl 3HOY 6aublM afBapPOTHbI Yrbly Medblsd Ha YHiBep-
CiTaT: KiBepKynbTypa i caupls/ibHblS CETKi CTani LaHTpam ysari
demiHicukix MeppiggacnenaBaHHsy, HaBaT Kani caMoO MblTaHHE
3acTaeLLa: LUTO MyXYbIHbl i XaH4YbiHbl POBSLb 3 Meabis?

Y Halbl OHi A35Kyloubl CalbisfibHbIM CeTkaM y JajaTtak na
MarybiMacLii FraBapblLb af, nepLuan acobbl — i He cnapagbliuHa, a y
paXbIMe MacTasiHHa NpbICyTHaCL, (SK y BbiNnaaKy 3 Bigsabnore-
pami L aKkTblyHbIMi KapbiCTanbHikami Facebook), — HoBae naka-
neHHe ¢pemiHicTak Moxa ny6ivHa Bbika3saLiLa 3 Harogbl AYPHbIX
COaKCiCLKix XxapTay ui abypanbHbix HaBiH. Ha nepLubl nornsg moxa
nagauua AsiyHbIM, Kani HeyakaHa Bblbyxae rapavas AbICKYCis Y
afKas Ha HSYK/IIOAHYI0, HeHayMbICHa, afie ¥ TOM Xa 4ac Hempbl-
XaBaHa COKCiCLIKYI0 pak/iamy, BblpabneHyto Ans Hemkawm KaMmnaHii
ra BbITBOpYAacLL 6ani3HbI, ane ratas 3'aBa 4aBo/i nakasanbHas. 9
nivy, WTO Ans padyMeHHs MmeabiademiHiaMy BapTa yniuBaLb Hac—
TYMHbIA pakTapbl:

“Mbl raBopbiM Mpa TOE,  Qneca Xsimkesid. Mpbipoda. Maus iHMape'io. Bidsa 2015. /
AK COKCyasibHblA AaMa-  Qlesia Zhitkevich. Nature. Five Interview. Video 2015.

raHHi  HapmanisyiouLa

i cTaHgapTbhIdyloLLa — POBSAYbICS YacTKam akagdMivyHam KynbTy-
pbl. Mbl raBopbiM npa Toe, npa WTo Mbl He raBopbiM” (Ahmed,
2016). IHWbIMi cnoBaMi, He raBopaybl Mpa raTa, Mbl y3MaLHSeM
naTpbiapxanbHyto ynany Ba yHiBepciTaTax, i “cxaBaHbig Tpaymbl” y
aKagaMiYHbIX Konax ToNbki MHOXaLLa.

MbiTaHHE Npa [OCTYyn Aa MNadyHblX Begay i iX aTpbiIMaHHe
gaynseuua KAYoOM Aa pasyMeHHs Taro, ak dapmytoua reH—
OapHbIs iAsHTbIYHACL. BonbLuyio YacTKy Befay i MpaKTblYHbIX Ha—
Bblkay, 3BSi3aHbIX 3 CaMacBsAOMacLo i Halan reHgapHan igsH-
TbIYHACLIO, Mbl aTPbIM/IiBaEM Yy PO3HbIX IHCTbITYLbISAII3aBaHbIX
npacTopax cauplsnidaLpbli — Takix gk cam’s, A3iLaybl Cagok, LWKoNa,
YHIBEPCITAT, MpauoyHae mecua. Ane, Ha Xarb, y 6onbLuacL,i mocT-
CaBeLKiX KpaiH FaTbis iHCTbITYLbli, IPaKTbIKi i TOKYCbl CaLpisinisa-
Lbli MepaBaxHa 3acTaloLLa naTpbispxanbHbiMi’. He AsiyHa, wTto
ans nagnetkay y 2010-s ranoyHawm KpbiHiLan Begay rnpa csibe i
CBalO YNacHYl0 CaKCyanbHacub 3'9ynseulua iHTOSpHaT-nMpacTopa
i iHWbIA NpacTopbl HedapMasbHam i ceTkaBan KamyHikaLlbli.

BapTa apsHaubllb, LITO KNACiuHblg TBOPbI T3apaTbikay
demiHiamy npa reHaap i Meabis bbini HanicaHbls 3agoyra aa Taro,
9K KynbTypa yaseny 3pabinacs MarybiMan A3sKyloubl PasBiLiLyo
TOXHanorin megpisiiHaycTpbli. ¥ 1980-90-5 Tanesisia niubinacs
CaMbIM YnJbIBOBbIM CpOAKaM MacaBay iHpapmalLbli, MHOCTBa Ha—
BYKOBbIX TOKCTay 6bl/10 MpbICBeYaHa Y3A3esHHIO TonebauaHHs Ha
dapmaBaHHe reHpapHan iA9HTbIYHACL. Y 9MOXy HOBbIX MeAbis
MHOT i IoHaKi i A3sy4YaTbl 3yCiM He rnaa3ssaLb ToNeBi3ap: Tanesisap
ONS iX — raTa cTapoe Mefpbis, sKoe nacye agHO NaxbinbiM. Takim

[9Ta HOBas CiTyaubls NpbiMyLlae Hac 3agymauua, Ui 3'ayns-
jouLa panpa3eHTaupli ranoyHbIM MbiTaHHEM Yy “rpamMagcTBe Bi-
JoBilwya”’, kani rytapka Bsgseuua npa npabnembl Hsnpasinb-
Hara MpbI3HaHHS | Hempbl3HaHHS Haoryn npabnemMbl Manasoun
HAPOYHacCL|i. ¥ Hac MoXa CKnacLuica ypaxaHHe, LITO ManiTbly-
Hbl cknagHik ¢emiHiamy rybnseuua y cymeci non-pemiHiamy i
rnon-ncixanorii, akis y3HikaloLb Ha NepacaudHHi akagaMiuHara,
MegblHara i kamepupiHara gpickypcay. AgHak Mbl raBopbiM
npa nakaneHHe IHTOPHOT-KapbICTanbHiIL, A8 SKiX 3acBaeHHe
demiHicukam onTbiki sKpas-Taki nNaybiHaeLla ca WToa3EHHara
BiAOBILIYa, Y SKIM reHgap — raTa acHoyHae nepaxbiBaHHEe. Mol
TakcaMa MycCiMm 6paub nag yBary, LUTO rasoyHbls 3raniTapHbis
natpabaBaHHi (9KkaHaMiYHbIg, ManiTbluHbIA, nMpadecinHbig) paH-
Hara ¢emiHiamMy bbini BblkaHaHbis, ane, sk kaxa lOnia Kpbicuesa,

¢ 4k npbiknag, netack y CaHkT-leuspbypry npadpecap rictopsbli (kcnepT na HananeoHayckim yace) 3abiy acnipaHTKy i pacunsHiy se Tpyn. [n.:

https://www.bbc.com/russian/features-50421317.

7 Y MHOriX MOCTCaBeLKiX YHiBepCiTaTax i Kaneaxax Haypag, L MOXHa 3HancCL,i Kypc Na reHgapHbIxX AacnenaBaHHax y ByuabHam nparpame. 3amect
raTara — i 3ycimM He BbiMagKoBa — y3pacTae BaxHacLb Takix npagmetay, sk “lcixanoris camenHbix agHociHay” Ui “Cem’asHaycTea’. [9Ta asHavae,
LITO A39p>KaBa i g€ if2anarivHbig anapaTbl crpabyioLb NpacoyBaLb KalToyHaCLi reTopaHapMaTblyHan naTpblsipxanbHan csM'i ipas yce MarybiMbis

KaHanbl, HaYMbICHa 38MO§"-{B8IO‘-IbI No6bIA IHLWBIA MOrAaabl.



: roTa 3Haubllb, MblTaHHE
npa nepaknag nana.BblX afpPO3HEHHSY “y AaublHEHHI Aa ynagbl,
MOBbI | 3HauaHHs" (Kristeva 1981: 21).

“Calo3” TaxHanoriu i izdanorii i reHgapHbl acnexkT
Hs6auHan npaupl y akaadaMii

AfHaK MblTaHHE HOBbIX NPabneM i Bbik/ikay, 3 SKiMi CEHHS CyTbl-
KaeLlLa akagaMiyHbl peMiHiaMm, He abmskoyBaeLLa npabnemami,
aryyJaHbiMi BbILLSK. PasBaxatoubl Mpa BbikNagaHHe i jacnenaBaH-
He ¢deMiHisMy Y cyyacHbIM yHIBEPCITALE, HE BapTa 3abblBalp,
LITO LsgramM anoLUHix TpbILLaLLi ragoy Ba YHiBepciTaTax agbbinics
KapP9HHbIS 3MEHbI, BbIKNiKaHbIS, 3 agHaro 60Ky, iMKiBbIM PasBiL,-
LEM niubaBbix TOXHAMOrIN, a 3 Apyrora — HACMbIHHAN CTPYKTYpP-
Hawn TpaHchapMaLbIan CiCTaMbI KipaBaHHS BbILLSKWLLIAN agyKalbl-
an. MaTbis TOHASHUbBI LleCHa y3aemasBsi3aHblg. Ba yHiBepciTaue
apbbiBaloLLa SK KOMbKACHbIS, MTaK i AKaCHbIS 3MEHbl Y camMbiM
niTapanbHbIM, XOLb i HE TakiM BifaBOYHbIM, CAHCe. [aTas npa-
6nema ykiouae y csbe maTnikis acnekTbl: a4 3MEHbI MPaKTbIK
Bblkf1aAaHHs | “nallblpaHHS” YHiBEpCiTOTa Mpas pasHacTanHbIs
aHnanH-nNnaTGopMbl 4a PO, SKYI0 HOBbIS TOXHaNOrii aAbirpbiBa-
IOLb Yy HCMbIHHA HapaCTalouUbiM paspbiBe Namix yHiBepciTaTami
nepLliara i gpyrora cBeTay i 3aUBAPAXIHHEM Mafai KipaBaHHS,
AKYIO Mbl Ha3blBaeM “MeHeaxapbiam”.

SGKiM YblHaM 3Bsi3aHbls NiubaBbl YHIBEPCITAT i akagaMivHas
npaua? 3'syneHHe HoBara MakafeHHs TOXHanariuHbix iHCTPy-
MeHTay, agyKaupliHara nparpamMHara 3abecnsusHHs, agykaLbii-
HbIX aHnanH-nnaThopm,
patadikaubli  gacnepa-
BaHHAY i iHWbIX WMaT-
Nikix BbIHiKay nepaxo-
Ay Ha niu6asbl dapmat
3HaUHbIM  dblHaM  nay- NOIAPABNEHWA, Ten 5
nnbiBani Ha akagsMmiy- H
Hae xbiuué. Cityaubis
Ha PbIHKY akagamiuyHan
npaupl, CKapaysHHi,
3HIXXOHHE rapaHTbin 3a-
HsTacui (Npas “nepasary
HenacTasiHHbIX, KapoT-
KayacoBbIX i MP3KapPHbIX
npay’, Gill, 2009: 230),
iHTOHCidiKaubla  mpaLbl
TblX, Kamy MallaHLaBa-
na 3 nacTasiHHbIMI KaH-
TpakTami (xaus mardbi-
MacLbaTpbiMaLb TaKiTbir
KaHTPaKTy  macTasHHa
3HiXaeLua), 3HauHbls 3MeHbI Y GyHKLIbISHaNbHbIM Mag3ene npadibl,
yCKAagHEHHe AbicubinaiHapHbIx MeTagay (sK, Hanpblknag, ‘cama-
KaHTPO/b i iHAbIBiAyanbHas nactaHoyka mat”, Gregg, 2011: 13) —
YCE€ rata paasnbHacLib, y SKOM Mbl XbIBEM i NpaLlyem.

deMiHicukis gacneavbiLbl 3asynsioLb, LUTO Mbl MyCiM “3BAp-
HyLb yBary Ha Hallbl acabicTbig MpaLoyHbis MPaLdChl, apraHi-
3aubliHae KipaBaHHE i YMOBbI BbITBOpPYacL,i”’, HaM BapTa “npa-
caubilb CyBSi3b Mamidk MakKpaapraHisaublHbIMi i IHCTbITYLbIA-
HbIMi MpakTbikaMi, 3 agHaro 6oky, i mepaxbiBaHHAMI i adpeKTbly-
HbIMi CTaHaMi — 3 pyrora, a Takcama pacrnadvalb gacnegasaHHe,
AKIM UblHaM SIHbl MOTYLb BbiLb pa3MepKaBaHbld Na reHAapHbIX,
pacasblx i knacasbix NpbikmeTax” (Gill 2009: 229). Takas naBecT-
Ka ycTynae y cynspayHacLb 3 6a4aHHEM YHIBEPCITALIKIX MEHE-
nxapay (“Mpauynue 6onblu, agnadsiBavue MeHw!” — iHauyan Bbl
3rybiue cBato npavy i BaM He Byase Kyabl ChsLaLLa), Xaus i sHbl
'aynaoula “axsgpami’ y fanseHan cityaubli.

Y niubaBylo 9MoOXy YHiBEpCiTaLKas nekTapka agHayaco-
Ba 3'dynseula Bbikragdbluan i pacnepubiuan, cakpatapkan i
MallbIHICTKaWn, TOXHIUHaM aciCTaHTKaM i MpaekTHan MeHeaxXap-
Kan y agHom acobe. Mexbl namix npauawn i agnaysiHkam, odpicam
i BomMam, Namix npadecinHam i NpbiBaTHaWM iA9HTbIYHACLLO Npak-
TblYHa cLepnics. HaBykoyLipl anicBatoLpb “pacnaysaHHe GyHKLbIN'
(Melissa Gregg) sik HenpbIKMETHae, ane nactasHHae naBeniusH-
He abaBsaskay BblkfaaubiLbl Y abniubaBaHbiM adyKaLblMHbIM acs-
poaky, WTo 3pabinacs acabnisa 3ayBaxHa Mpbl MayClOAHbIM Me-
paxonse Ha aHnanH-nnatdopmbl: WebCT, Blackboard, Moodle
i iHWbIA, 9KiMi MyCaLb KipaBaLb caMi Bbiknaaubilbl Y fagaTtak ga
TpaabiLbINHbIX abaBsakay | popmay nekTapckan npatpl.

HCTUHa, BCErga Monwanue

C npa3zgHurom!

MApTa ua BOIMOEHO o

MHANMACHB! M MANNUAROLI CNOB, ¥ B MMENN BOIMONHICTE HE T
BOCLMONS MapTa, HO M KaWOLR OeH: BHAETL My®CEMe Qena
COcTapanTECh HCTOYHMEOM BOOXHOBEHUR M MMAHTE CROGMD 3DuTana!
Ml oveHe BAC Modum i LEHEM!

IcHyoUp i iHLWbIS acrnekTbl NiubaBan paBanioLbli ¥ akagamiu-
HbIM acApPOAKY, sKisa Henbra nakigaub 6e3 yBari, 60 SHbl HayrNpPoCcT
3Bs3aHblg 3 Heanibepanisaubian yHiBepciTaTay, LITo aabbiBaeuua
MpOoCTa Ha HallbIX Bayax. YciMm Ham gobpa 3Haéma, K MOLHa Ha—
BYKOBasi Kap'epa 3anexbilb af 9pEKTblyHbIX HaBblkay KamyHika-
Lbli: raTa He 3Bs3aHa Npama 3 $akTbluHaM aKacLo npaLbl i npa-
uarnacuio 3HauHam npaupl, ane 6avHacup i adekTblyHacub, 6e3
CYMHEBY, CMpbIsiioLb Kap'epHaMy pPocTy. Ak ag3Havae PasaniHg,
Fin, Mbl “YUArHYTbIS | YBAbITaHbIS Y BACKOHLYIO MbiHb KaMyHika-
LbISy: MaMHaX3HHE 9N1EKTPOHHbIX NiCTOY, MpaTakosbl MaceaxaH-
HsY, 3asyki ab NpbléMe Ha mpaLly, PaLdH3ii, auadHKi npauoyHara
MaTaHLUbIANY, CTYASHLIKIS aHKEeThl 3 auaHKa HaBy4YasbHara npa-
Lacy i HaBaT abMepkaBaHHi nacns cemiHapay” (Gill 2009: 229).

[na MHorix BbiknagublL, i 4acnenubil, y moCTCaUbIaNiCTbIUHbIX
KpaiHax, aKkig ganydbiiica aa celiyHan Kynbtypbl y 1990-9, raThl
dakTap 6bly BblpallanbHbIM A0S iX kKap'epHara pocTy (naBaniyu-
Baloybl MabifibHaCLb i CrPbISoYbl MiXHapPOAHaMY CyrnpaLLoyHiLl-
TBY). Y TOM Yac KaMyHiKaLpls | ceLiyHae y3aemansesHHe YCrpbl—
Marica sik bsiccnpayHa NasiTblyHbl TOXHaNariuHbl 3gabbitak. Tonbki
3HauyHa NasHeur Mbl Nayani pasymeLlb, WTO ‘celiyHae y3aemaase-
SHHEe — raTa aagjaTtkoBas ¢opma npaupl, HeabxoaHas Ans A3MaH-
CTpaupli nacTasHHam npauasgonbHacui” (Gregg 2011: 13). MaTyto
CiTyaubllo HeabxoaHa KpbITblYHa pa3rieaseLb Y 60/bLU LWbIPOKIM
KaHTakcue. NocTmMapKcicLKia ToapaTbiKi CLBAPAXKAOLb, LUTO Ka—
MyHikaLbls 3pabinacs ¢opman kanitanicTblMHaW BbITBOPYACL.
3rogHa 3 Axoa3i [3iH, “roTakcama sik NpambIC/IOBbl KaniTanism
abanipaeLa Ha aKCr/lyaTaublio Mpalbl, KaMyHiKaTblyHbl Ka-
nitaniam  abanipaeuua
Ha 9KCryaTaubllo  Ka-
MyHikaubli” (Dean 2010:

eNLHKUULI Npexpackorg nona D

rocynapcree
HHOro yu Kaxyubl n “cxaBa-
B NpeAneene, BOCHMOro YHHBEpCuTRTA! axy pa ‘cxaBa

Hbls Tpaymbl” Heanibe-

SOHTHCE Gea

4 ONEE — MEnaHHLy NoOASpaBneswi pabhi yHSeRoToTaY,
ANHCaHL MHUNNUapa cnos

KHHOtbMNLEMOoB o Tom. yro BCTh WEH
HTO OHW He NepenanT Boed eyt srors ofn

MANTTHOHS KHAP, CHETS Taicaum Pazaning Tin  cussp-
LA i MeHCknd 0Bpas 8 yGawne K88 WTO,  akpams
iHTOHCidiKaubli  npaLbl,

Mbl Takcama 3'aynsem-

axa [oToMy Y70 oW, Kax W

¥ XOMY NOMENATE Ka¥0ok M3 Rac NpEXae Beere Bams i Cs CBefkaMi 3SKCTOH-

iTh MCTOMHWKOA

BAOXHOBEHWA ANA HAC My#<uH. MycTs B BALL A0DEC 38V4AT HOBRE cidikaubli  yHiBEpCiTO-

Ta Yy vace i mpacTopbl:
“Mpaua Yy usgnepaLHix

ToMNbLEC

yHiBEpCIiTaTaX, naga-
euua, s'dynseuua npbi-
Knagam

(acabniBa [na XaHublH —
npa3 HeabxogHacub Kknanauiuua npa A3iud | BbIKOH—
Ballb [afaTKOBYIO Mpaly ra AOMeE), agHaK sawyd 60bl “3pyyu-
Ha" reTa Ans npauagayuay: Mbl pPobiMcs “TbimaBbiM 9K39M-
nnsapam HeanibepanbHara cyb'ekTa: Hallbl MPaKTbiKi Mpaupl i
“ncixiuHbl cknag” [...] BbIMyLlalOLb Hac ga camaparynsubli, po-
64upb alwyagHbIMi, CBAAOMbIMI | agkasHbiMi. “CBaboga”, “rHyT-
Kacub’ i “ayTaHoMmis” HeanibepanbHbix dopmay KipaBaHHS aka-—
3anics HawmaT 60nbLu 3deKTbIYHbIMI ANs 34a6bILLS ‘OagaTkoBan
BapTacL,i” Li xaus 6 sHayHa 6onbluara yacy, agaagseHara npatbl,
UblM yCe CTapbisa criocabbl ynagpl (xaus, HaTypasbHa, Y KipaBaHHi
yHiBepciTaTam ¢peaganbHbls i iHLWbIA GOPMbI Ynaabl AaBoni cna—
KOWHa cyicHytoub nobau 3 raTbiMi) (Gill 2009: 237). IHakL Kaxyubl,
Heanibepaniam nayctonb nepaTBapbly YHIBEPCITATbl Y 3aknag-—
Hikay pblHKaBawm noriki, NpakTbiki (cama)gpicubinAiHbl i (cama)-
KaHTPOSIIO Mpacaubinics Ba yce Mopbl YHiBepciTaLkKara XbiLus,
ane 6e3 MPbIMAHEHHS CyYacCHbIX TAXHaNariuyHbIX iHCTPYMEHTay
raTa Haypag Ui 3pabinacsa 6 MarybiMbiMm.

Y apkas Ha raTylo TOHASHLbIIO ayTapbl BagomMara MaHipecTa
“3a naBonbHylo HaBykoBacub' (Mountz et al. 2015) akpacniBa-
IoLb FanoyHbis npabnembl “pemiHicukan naniTbiki cynpaLiBy
npas KanekTblyHbls A3esiHHi ¥ HeanibepanbHbiM yHiBepciTaLe”.
3bIxoA354bl 3 Taro, WTO “HeanibepanbHbl YHiBEpCITOT naTtpabye
BblCOKaW NpafyKTblyHACLL Y CLiiCblS TOPMiHbI”", rpyna ¢emiHicL-
Kix gacnenubikay y KanekTblyHaln 3asiBe CLBsSpAXae, WTO “rpyH-
TOYHasi HaByKOBacCLb maTpabye uacy Ans pasear, MiCaHHs, Ybl—
TaHHS, facnefaBaHHs, aHanidy, pogaraBaHHs i ynapagkaBaHHS".
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AHbl MpanaHyloub pasrneaselp “anbTopHaTbiBbl AblHAMIUHAMY,
aud/HaYyHa-apbleHTaBaHaMy HeanibepasnbHamy YHiBepciTaTy” i
MarybiMacLi CynpaubCTasiLlb HapacTaHHIO aAMIiHICTPAaTbIYHbIX i
npadecinHbix natpabaBaHHsY, SKia LIKOASSLb HaWBaXHeNLWbIM
npawuacam iHTanekTyanbHara pocTy i ceabogse acobbl.

HaBykoyubl sik Ha 3axafse, ratak i Ha Ycxodse cyTblkatou-
ua usnep 3 TbiMi cambiMi (Ui BenbMi MagobHbiMi) Nnpabnemami y
cBaiM akafaMiuHbiM acsipoaky. PemiHicukix gacneaubiy, acab-
niBa UikaBiub aHania MikpananiTbiki ynagbl y akagamii, i sHbl
npanaHyloub pasrneaselb A3esaHHI ynagbl Ha PO3HbIX Yy3poy-
HAX (IHCTbITyLbISIHAaNbHBIM, acabicTbiM) cydacHara yHiBepciTaTa.
Y raTblM COHCe BaxHbl /06bl acMekT Halara naycsaséHHara
akagaMmivHara Xbluus (ag kap'epHara pocTy Aa npauoyHan Ha-
rpyski). ®emiHicukia gacnenubiupl 3 YcxogHan Eyponbl Tonbki
HsdayHa navani 3anmMaula gacnegaBaHHeEM raTbix npabnem, ane
1 HE CYMHSIIOCS, LWITO, yniuBaloubl Hally LSMepaLLHIO CiTyauplio,
KPbITbIYHBIS pasBari npa Toe, 9K Mbl MOXaM Crpasilua 3 raTbiMi
HOBbIMI paanisiMi, Habbini acabniByio BaxHaCLb.

ApuyBaloubl 3aHEMNaKoeHacLb HapacTaHHEM reHgapHanm He-
afdyBanbHacLi NOCTCaBeLKixX YHIBEPCiTaTay i TbiM, K He3ayBax-—
Ha peMmiHicukas naBecTka 3HikNa 3 akagadMiuHara XbiLus, 9 Ha-
npaygy nivy, WTo Hawa yBara ga npauacay Heanibepanisaupbli i
MapkeTbl3aLbli YHIBEPCiTaTa, a TakcamMa fa BblHikay nepaxogy Y
niubasbl bapmaT MOXa farnamMardbl HaM 3pasyMeLib, YamMy TaK ag-
6biBaeLLa.

®deminicuki aTac, canigapHacupb i HaByKoBae XbILLE

CyTblKaloubiCa 3 MHOCTBaM HsibauHbIX Meparapogak y cydac-
HbIM YHIBEpPCITaLLe, CrpaynsoubiCs 3 pocTaM natpabaBaHHsY Aa
HaByKOBaW MpagykTblyHacLi abo Matoubl cnpasy 3 iHTOHCidpika-
LbIan BbiKagublLKam npaubl, 3akaovaoybl KapoOTKaTaPMIHOBbIS
KaHTPaKTbl, agJyBaloubl YLICK akagaMiuHbIX iepapxin (cTapbix
i HOBbIX), Ha3ipatoubl CKapayvaHHI i y3pacTaHHE KaHKYP3HLbli Ha
aKagsMiYHbIM PbiHKY Mpaubl, 6agal, MOXHa CKasallb, LUTO KaH—
uanubla “canigapHacui”’ HenpbIMsSHSANbHas Aa akagoMiuHara
Xbiuus. TeiM He MeHLW s 3rogHas ca cuBepgxaHHem Capbl Ax-
Meg, WwTo “demiHiam Mmyciub bbiub nayctons” (Ahmed 2017: 3), €éH
ab'agHoyBae noasen, i Tamy Ham Tpaba abapaHsub pemiHicukyio
cynonbHacupb — HaBaT Y Tbix abCTaBiHax, Kasni iHCTbITyLbISHaMbHbI
KaHTOKCT raTamy 3yCiM He crpbise.

QPemiHicukia reHgapHblg gacnepasaHHi  3'aynsdiouua  He
npocTta popman “aHraxasaHbix” Befay, skas dapmye Hall cBe-
Tanorna4. YHbl Takcama cTBapalolb AyX CynonbHacLi i 3ak/o-
yaloub y cabe acabnisbl aTac (MarubiMa, raTakcama sik bbiLb 4OK-
TapaMm a3Hauvae BbikoHBaUb KnaTey NinakpaTa). Beiup pemiHicTkan
3HaublLLb BblKa3BaLlb casifapHacLb i SMMaTbiio ¥ nobown ciTyawbli
HecrnpassaniBacLi, ane raTa Takcama asHauyae pacnasHasalpb

Bi6niarpadia:

MeXaHi3Mbl ynagpl i iHCTPYMEHTbl CiCTOMHara npbIrHETY, Kani
iHWbIA agfaloub nepasary pasmoBsaMm Mnpa fcixanorio mixaca-
6oBan kaMyHikaLbli, 3aKOHbI PblHKaBaln 9kaHOMIKi i CTaTyC-KBO,
BbiLuam 6bl raTa “BoisHauaHa” camou npbipoan. He nagsansioubl
raTbhl 9Tac, Henbra BblkNagalb Ui NpaBoAasiub AacnenasaHHe na
reHgapHan npabnematbiubl, 6€3 raTara dpemiHicLkKis reHgapHbls
nacnepasaHHi HeMarubiMbls Ma Bbl3HAUDHHI.

Ha sakniousHHe s xauena 6 cdapmynsBalb HekanbKi Mbi-
TaHHAY, AaTblYHbIX CiTyaubli 3 reHaapHbIMi gacnenaBaHHsaMI Y
rMocTCaLbISNiCTbIUHbIX KpaiHax. A aymaio, raTbis npabnembl Tak-
cama aKkTyanbHbis | ¥ 60onbl WbIPOKiM kaHTakcue. Lli yonanocsa
reHgapHbiM gacfnefaBaHHaM yKapaHiuua y akagsmiyHae none
raTam yacTki cBeTy? Y Hewkim caHce Tak. Lli yoanocsa reHpap-
HbIM JacnefaBaHHsSM [acsrHylb iHCTbITyUblSHaNbHaM “nepa-
3arpyski” y moctcaBeLkix yHiBepciTaTax? He, i rata Haypag ui
apbynseuua y arnsgHam byaydbiHi (y cyBasi 3 norikam passiyus
HeanibeparnbHbIX yHiBepcCiTaTay, anicaHan Bbiwan). Lii asHauae
raTa, LUTO MacagxaHblst Hami Beabl He npapacni? He, raTta He Tak.
Capa Axmepq 3ayBaxae, LUTO Cina pemiHicLkara pyxy npasynsew-
La na-po3Hamy: sk BblknaaubiLibl Mbl Ha3ipaeM “POCT KOMbKacLi
CTYASHTaK, SKis xouyLb iaaHTbidpikaBaLb cabe pemiHicTkami, skis
naTpabytoLb, kab Mbl Bbikiagani 6onbww npagmMeTay, 3Bs3aHbIX 3
demiHiamam; i amanb awanamnanbHyO NanynsapHacLb Mepanpbl—
emcTBay, npbicBeYaHbix deMiHiaMy, acabniBa keip-deMiHiamy i
TpaHc-demiHiamy. PemiHiam 36ipae noasen y agHbiIM Mecubl”
(Ahmed 2017: 3). 9 mary Tonbki gagalb, WTO, Kani Monaa3b na-
CTynae Ha YHiBepCiTaLKia nparpambl na reHaapHbix gacnepa-
BaHHAX Li Npaxoasiub Kypc na pemiHiame, kab 3pasymeLb CBON
XbILLEBbI [OCBEA i CiCTaMaTbli3aBaLb Pa3pO3HEHbIS Beabl, Kani
SiHbI ByyaLLa, K NPbIBECLLi iX Aa nariuHa 3Bsi3aHan CicTaMmbl i na-
Yaub pasymelb, SKiM YblHaM SIHbl MOTYLib BblKapblCTalb raTbis
BeAbl Nacns ANs 3MEeHbl Caubis/ibHbIX afHOCIH i KynbTypbl, SHbI
Takcama By4allLa, sk 3pabiuua pemiHicukimi gacnegubiuami.

| anowHsie, ane He MeHLW BaxHae: ui 3'aynaeuua demiHiam

? He, kani mbl raBopbiM npa Toe, 9K
dpeMiHicuKas TOOPbIS | NPaKTbika 3MSAHSAOLb CBET Ha HaLLbIX BaYax.
| Tak, kani nag 6sccinbHaculo pasymeLb He 6e3fanamMoxHacLb Lii
Hea3es340NbHaCLb, @ HayMbICHae agpbiHaHHe “Boni ga ynagbl”.
Hekanbki asecsuirogasay tamy lOnis Kpbicuea cpapmynsia-
na fBa MbiTaHHI, BE/IbMi BaXKHbl AN PasyMeHHS nasilbli MHOTiX
deminHicTak y gaubiHeHHI ga ynagpl: “LLTo 6biBae, kani xaHublHbI
npbiIxoassiub Aa ynagpl i atascamniBaoub csbe 3 én? LUTo 6bI-
Bae, kani sHbl, HaaABapPOT, agMaynsouLa ag ynaapl i cTBapaLb
napanenbHae rpamagcTea?” (Kristeva 1981: 26) Mbl Begaem, Wto
deminicukas MOXa MpbiMaLb PO3HbIS GOPMbI.
IHaKLW Kaxyubl, bbiLb demiHicTkam (i “Xbiup demiHicLkae Xbiuue”,
ak ckagdana 6 Capa Axmepn) asHauae He 3aMalb nasiuplio cyb'ek—
Ta ynagpl, 6biLb BOMbHaM af, npari gamiHaealp i Wykalb aranitap-
Hbls Maga/i MPbIHALLS PALWBHHSY Y Mo6bIX yMOBaX.
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QAlmira Ousmanova

On the 'postfeminist fantasy of equality’:
Gender Knowledge in-between University and Meodia

Feminism in and out of academia:
a few inconvenient questions

2019 year marked the 70th anniversary of the release
of the landmark book The Second Sex of Simone
de Beauvoir: the epochal book that paved the way for
the feminist deconstruction of the concept of ‘female
essence’, of various cultural myths, ideological dogmas
and everyday prejudices associated with a woman and
female existence, many of which to this day figure either
as ‘the law of nature, or as a ‘historical a priori’ (if to use
Michel Foucault’s definition). Simone de Beauvoir was
among the first theorists of the 20™ century who created
the conditions for feminist thought, enabling many women
to speak on behalf of the first person. We inherited from
her the privilege of being the Subject of thinking, yet we
have to constantly remind ourselves of the value of this
precious gift as well as of its fragility. In this sense not only
The Second Sex, but the intellectual biography of its
author also reminds us that women still have to struggle
for their right to engage in intellectual activity and to be
heard as scholars.

If today, seven decades after the release of The
Second Sex, we would ask ourselves, whether we have
managed to overcome those patriarchal prejudices that
Simone de Beauvoir thoroughly analysed and disavowed
(those which have prevented her of making an academic
career), we would have been surprised, of how many of
them still persist, being presented as common truths,
even when they are not articulated in overtly verbalized
form, for they are often taken for granted. This becomes
especially noticeable in relation to the structures of
economic and political power that either produce or
exploit knowledge. The field of scientific production and
the spaces of academic life are no exception, although
the processes of intra-institutional hierarchization and
gender specific issues in the production of scientific
knowledge (depending both on the economy and on
political factors) are usually invisible to an outsider. These
spaces are historically marked as non-political — but they
are not.

In 2017, prominent feminist thinker Sara Ahmed
published a book under the title Living a Feminist Life
which can be read as a feminist manifesto of the new
century, for it allows us to rethink the feminist idea and
“revisit the feminist consciousness” under the current
conditions. The belief that feminism has brought “sexism,
sexual exploitation and sexual oppression” to an end (in
a formulation of bell hooks) forms the core of the “post-
feminist fantasy of equality” (Ahmed 2017: 5), but we
should not mislead ourselves — we, as feminists, still have
a lot of work.

Perhaps, it would be appropriate to recall some of the
circumstances, which unfolded at about the same time
as her work on the book was in progress. Unlike Simone
de Beauvoir, who was deprived of the possibility to teach
in the university, Sara Ahmed deliberately stepped out: in

WHEN YOU BECOME d FEMINIST, YOU FIND OUT VERY QUICKLY: WHAT YOU

(Ahmed, 2017: 5-6)

QAIM TO BRING TO AN END SOME DO NOT RECOGNIZE AS EXISTING.

2016 she resigned from her post as a Professor of Race
and Cultural Studies at Goldsmiths, University of London,
in protest of the institution’s failure to address the sexual
harassment of students. She did not want to make a
choice between Exit or Voice:she didboth. Inanopen
letter on her resignation, she wrote:

What | had been asked to bear became too
much; the lack of support for the work we were
doing; the walls we kept coming up against. [...]
| did not just feel like | was just leaving a job, or
an institution, but also a life, an academic life; a
life | had loved; a life | was used to. And that act
of leaving was a form of feminist snap: there was
a moment when | couldn’t take it anymore, those
walls of indifference that were stopping us from
getting anywhere; that were stopping us from
getting through. (Ahmed 2016)

For many of us, feminist scholars who work in academic
institutions (be it in the West or East), that what Sara
Ahmed voiced in her letter, sounds very familiar (as one of
those serious problems that are hidden under the surface
of academic life'), but very few would be ready for making
the radical step out — to exit not because of family reasons
and not due to the new/different career opportunities, but
because of the impossibility to adhere to the principles of
‘living a feminist life’ — life, in which solidarity, empathy, the
demand of equal rights, self-respect and the respect to
others are at the first place. After all, job position, wages,
family situation and career path — too many things are at
stake. Sara Ahmed did not conceal that her decision to
resign depended upon having material resources and
security, but she also explicitly stated that the “resignation
can be an act of feminist protest. By snapping you are
saying: [..] | will not reproduce a world | cannot bear, a
world | do not think should be borne” (Ahmed 2016).

This story makes us think of many things. Somehow
the sad thoughts are prevailing: if a distinguished feminist
theorist, who occupies a prominent status in the world
scientific ranking and holds a good position at her
university, considered such decision as the only possible
way out, then what's wrong with the universities? Is it about
the continuing ‘path-dependency’ in a long time-span —
for it is an institution, where women were not allowed to
gain knowledge almost until the end of the 19th century?
How could it be that the universities are not capable to
part with patriarchal prejudices and racist practices in
the 21st century?? What do we feel, when we open the
official documents entitled ‘On the Equal Opportunities
Policy’, which have been endorsed in many Western
universities, and read them with the full awareness that
these documents are almost irrelevant in our realities,
since in practice the decision-makers (when deciding on
staff appointments, promotion and firing in contemporary
university) can masterly circumvent any of the clauses of
the Regulations of this kind®, and often that is being done

' In 2018 ‘The Chronicle of Higher Education’, amid mounting revelations of sexual harassment published dozens of materials (interviews,
articles) under the generic ‘The Awakening. Women and Power in Academy’. The editors asked senior and junior scholars and professors, as
well as women at the top administrative positions, to take on the theme of women and power in academe: https://www.chronicle.com/interac-
tives/the-awakening. The journal also collected and published the feedbacks from the readers, and the discussion continued. See more here:
‘Readers React to ‘What It's Like to Be a Woman in the Academy’: https://www.chronicle.com/article/Readers-React-to-What/243038.

2 One should take into account, that many universities, in both West and East, are still governed by ‘old boys clubs’: | am speaking not of age,
but of the specificity of these network relations, in which men support and promote other men. However, these networks have their own life
period and, therefore, ‘age’: | refer here to the informal relations between men, that have been developing during many years in a milieu that is
marked by the subconscious or overt patriarchal view on the division of labour between men and women.

5 In my University (European Humanities University in Vilnius) such a document has been adopted only in 2019. Like similar documents in
other universities in EU, it contains a long list of definitions, from ‘gender discrimination’ to ‘sexual harassment’ and promises to ensure equal
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under the pretext of the improvement of academic quality or
administrative reform. ‘Nothing personal’ in any case.

| know that many women in academia would not support my
pessimistic statement. And here could be various advantages
and benefits in not-recognizing the problem and not ‘speaking
out’, as it depends on age, status within academic institution,
the type of working contract and many other factors. For many
young women in academia every opportunity to get promoted
(be it teaching position, or opportunities for academic mobility,
or the chance for getting research fellowship) looks like a
recognition of their own merits, not necessarily related (as
they are inclined to think) to their young age and the inferior
position in the academic hierarchy, which in practice implies
the shameless exploitation of their time and enthusiasm.

Thus, that what | would like to discuss in the given text,
relates to the gender aspects of the politics of knowledge
that are born not in the sterile space of the scientific world,
but are the product of a particular social order, which is due to
the configuration of the political and economic powers, and in
these days depends on the role of media. Any of us, who has
been for quite long affiliated with the field of gender studies
and who works at the University, may ask oneself — what is my
own position vis-a-vis the changing realities of contemporary
academia?

Thinking of how gender studies — as an interdisciplinary
field, as a sociocritical discourse, as a form of ‘engaged
knowledge’ affected the institutional context in the academia in
former socialist countries, | would have been glad to represent
our recent past in terms of the ‘happy marriage’ between
feminist gender studies and post-Soviet universities. However,
the current state of affairs prevents me to do this: neoliberal
academia, having fully adopted the rhetoric of gender equality,
skilfully manipulates the discourses of equality and inclusion,
but in reality everything looks different.

Yes, it looks different for a feminist scholar, who started
an academic career in the early 1990s in one of the former
socialist countries and continues to work in academia till now,
commuting between the EU and non-EU countries. Reviewing
my own notes and published texts, | can trace, how my views
were changing together with geopolitical, cultural, institutional
contexts, in which | live and work. That what seemed to be most
important in the agenda of East-European feminist scholars
some ten-twenty years ago, ceased to be relevant. And, on the
contrary, those questions which then looked infinitely distant
to us, at some point suddenly turned out to be the questions
‘about us'?

For instance, this concerns the reflection on the relations
between Feminism and Marxism. In the first decade after the
collapse of socialism post-Soviet scholars desperately needed
fresh theories and new languages for their analytical work. The
‘importing’ of Cultural Studies, Gender and Postcolonial theory
to the postsocialist academy in the middle of the 1990s, was
clearly marked by the ‘trauma of birth’, as they came and got
established “on the ruins of marxism-leninism” (Ousmanova,
2003:37). However, in the conditions of cognitive, bio-,
communicative capitalism, given the complexity of forms and
methods of exploitation in the sphere of immaterial labour, we
can witness the revival of interest to marxist theory, including
the renewal of the debates on the relations of marxism and
feminism. It means that liberal feminism, which placed individual
freedom at the forefront, faces new challenges in contemporary
circumstances. Another threat that we are facing now and that
makes East European feminism to shift more to the leftist pole,
is nationalism, which also seriously impacted academic sphere.
Marxism, as an eternal enemy of any forms of nationalism,
returns as a natural ally of Feminism.

Perhaps, my thoughts on the contemporary challenges that
feminist researchers in the post-Soviet academia face, convey
the overtones of melancholy, and there are many reasons for
this. One of the reasons is the loss of illusions, of the belief in
that gender studies will produce an epistemological revolution
in post-Soviet academia, and that the feminist ethos will
become the norm in academic life. The second reason has
to do with the fragmentation and isolation of post-Soviet
feminisms: in the 1990s, the post-Soviet space was divided
by new borders between the states, since 2004 between EU
and non-EU-states, but the community of feminist academic
lived its life above borders and language barriers — launching
academic journals, conducting workshops, trainings, summer
schools (from Russia and Ukraine to Armenia and Tajikistan),
exchanging ideas through Internet forums, etc. Decades later,
we realize that from the former academic feminist community,
which arose on the ruins of Soviet academia, there left almost
nothing. It is not only because global feminisms speak English,
but largely due to the fact that feminists in the universities
were unable to resist the neoliberal order and to cope with new
geopolitical divisions.

Before proceeding further, | would like to formulate aseries of
key questions to be discussed in my article. How does feminism
survive in the contemporary academic world? What new
challenges does it face in the age of managerialist approaches
to academic life and the pressures of the neoliberal university
that is obsessed with the calculability of academics’ research
performance, intensification of intellectual labour and the rise
of tuition fees? What role do new media and social networks
play in bringing the feminist agenda into the public debates?
How do local realities interplay with global tendencies? Is
there (still) a place for gender studies and feminist ethos in the
Postsocialist/neoliberal University?

Feminism - in-between Media and the University

When feminist theory came to former Soviet spaces in the
1990s, along with the institutionalization of gender studies, it
considerably changed the intellectual landscape in academia
and beyond. ‘Living a feminist life’ in the post-Soviet academia
in the 1990s was not only possible, but in a way it was ‘natural’.
At that time academic institutions were the only or the main
places where feminist discourse was welcome (as transnational
academic trend and as one of the driving forces of the new
politics of knowledge), whereas media were either silent or
hostile towards public debates on gender equality. Twenty years
ago in the media, we expected to read only negative comments
to any feminist texts and ideas, if they ever happened to be
mentioned in popular mediaatall. Virtual haters did not hide their
sexist views and openly mocked both feminism in general and
the concrete authors who were trying to attract the attention
of the media public to the feminist agenda (be it the question
of reproduction, sexist advertising, domestic violence, unequal
payment or the harassment at the working place). Thanks to
new media, the situation has changed drastically, although it
does not mean that media are the ‘safe place’ for feminists. As
Michelle Goldberg argues, Internet “became a crucial place for
feminist organizing” and communication, but it also remains
the space of the “perpetual outrage and hair-trigger offense”,
where many women, in particular, women of colour, face the
terrifying harassment from sexist trolls (Goldberg 2014).

Still, my major point in relation to feminist agenda, academia
and media in today’s world, is that nowadays we witness the
reverse situation: while academia is trying to maintain the
patriarchal status quo, media activists, artists and students

opportunities to all employees in what concerns the conditions of employment, promotion, re-and up-grading and so on, without discrimina-
tion on the grounds of gender, marital status, religion, age, disability, race. Should we consider it as a sign of progress? Or is it also a bureau-
cratic trick that disguises the gender insensitivity of a contemporary university — starting from the absence of female names in the reading lists
for different courses (including core curriculum), the division of labour (and its remuneration), the issues of informal contribution as non-paid
work done by women, and proceeding to the of-no-effect complaints of students to the Committees of Ethics, the homosocial composition of
governing bodies of the University and so on? At the same time, | should acknowledge, that the adoption of such documents in the universities
that are based in the EU countries is in a certain sense an obligation (according to the EU politics of gender mainstreaming), whereas in the
Universities in the countries that are non-EU members (like Belarus), it is not even considered to be an issue.

4 See the special issue of the journal ‘Crossroads’ under the title ‘Post-Socialist Anxiety: Gender Studies in Eastern Europe in the Context of
the Conservative Backlash’, which contains the articles and interviews with gender researchers of different generations from Belarus, Ukraine,
Russia, Lithuania, Poland and other countries: https://ru.ehu.lt/wp-content/uploads/2017/10/CrossRoad_2017_1_2.pdf.
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change the agenda for the academia. And that is why no one
should be surprised, that many young women who may be
poorly acquainted with the history of the feminist movement
and did not have any special courses in the universities, who
may not be familiar at all with the classics of gender theory, are
not afraid to claim themselves to be feminists.

Where do they get this knowledge? These days it sounds
like a rhetorical question. Few decades ago, one would assume
that the knowledge (together with a feminist worldview) must
have been drawn from texts and transferred from teacher to
student. Nowadays this approach is not just out-dated, it is
almost irrelevant: new generation acquires a feminist point of
view through Internet communication — knowledge is often
transmitted through peers, social media and feminist blogs are
its major ‘transporters’. And it is not merely a matter of learning
right things in theory and for the sake of theory. This is more
about living and acting as feminists, using the social networks
as a powerful and efficient tool for “empowerment through
empathy”.®

The global movement #MeToo literally shook the world in
2017 (although the hashtag has been in use since 2006) and
broke the silence on sexual harassment, non-consensual sex
and abuse invariousinstitutional contexts (from filmindustry and
business to universities and politics). The campaign revealed
the scale of the problem and manifested the unprecedented
scope of solidarity and support of many people all over the
world (“by the mid of October 2017 #MeToo had been tweeted
more than a half a million times”, France, 2017). But it has become
phenomenal also because the problem of abuse and sexual
harassment, together with other institutionalized mechanisms
of patriarchal power, the campaign itself, its pre-history and its
aftermath have soon become a subject for scholarly research
and for artistic practices (books, articles, public lectures,
courses, art projects, theatre performances, films, etc). The
debates on whether “the rallying cry has been converted
into real-world change?” are still going on, but, together with
the launching of such important initiatives as Time's Up Legal
Defense Fund, what has definitely happened is that #MeToo
brought “the idea of sexual harassment and assault into the
public consciousness” (Seales, 2018).

It did change the feminist discourse as well. Few years
ago (in between 2013 and 2017) it has become common to say
that we have entered the age of the Fourth wave of feminism
which, due to the on-line practices of distant non-participation
in public life, and because of the growing interest towards the
genres of popular culture (which have long been considered as
opposing feminist politics, as they were reluctant to transmit
the feminist messages), has got the reputation “as being lazy”
(Chamberlain 2017: 1-3). Can we consider #MeToo as the
phenomenon of the Fourth wave of feminism (if this ‘levelling’
makes sense at all, given the asynchronous development of
feminism in different countries), which, at the same time, has
nothing to do with laziness?

For feminist scholars it is a kind of old news that media play a
crucial role in the formation of gender identities, but new media
and network culture, indeed, have shaped a new reality. The
#MeToo movement made us rethink the question, formulated
by feminist researchers in the 1970s — What do women do
with the media? Initially, this was more a question of the
biased representations of gender roles, of the exploitation
of sexualized images and the symbolic annihilation of women
in mass media, but gradually the feminist research agenda
has changed, together with media industries, technologies,
and channels of distribution and patterns of consumption.
During the last two decades the problem shifted towards the
discussions on how social media have changed feminism itself
and how women (of different colour, class, age, generations) are
using social media for changing the public discourse.

Correspondingly, if we talk about how media influence the

academic life, then the #MeToo movement is an exemplary
case: white men in power can no longer evade ‘uncomfortable
questions’ and pretend that feminism exists only in the inflamed
imagination of a few angry women. Personal has become
political even for non- and anti-feminists. However, it is
important to note that despite the global nature of the #MeToo
campaign, in many post-Soviet countries it did not gain much
visibility; especially in those states, where, during next decades
after the collapse of the USSR, a conservative traditionalist
order was established and where even the brutal cases of
domestic violence are being silenced.

Universitiesare no exception.Despite theincreasingvisibility
and significance of feminism in the public sphere, universities in
the post-Soviet space remain strikingly conservative. Moreover,
that patriarchal power is embedded in the established power
hierarchies inherent to the academic world (professors —
assistants, lecturers - students, administrators - teachers). And
even when the mechanisms and structures of the patriarchal
power in the academia, due to some glaring cases®, becomes
the subject of discussion in the media, in the universities
themselves this does not change anything. As Sara Ahmed
puts it, “We are talking about how sexual harassment becomes
normalized and generalized — as part of academic culture.
We are talking about what we are not talking about” (Ahmed,
2016). In other words, by not talking about it, we reinforce the
patriarchal power in the universities, and the ‘hidden injuries’ of
academia are only getting multiplied.

The issue of having access to and of obtaining a certain kind
of knowledge is key to understanding how gender identities
are being shaped. Most of the knowledge and practical skills
associated with self-awareness and our gender identity we
gain in various institutionalized spaces of socialization — such as
family, kindergarten, school, university, work. But, unfortunately,
in most post-Soviet countries, these instances, practices and
loci of socialization remain largely patriarchal.” It is not surprising
that for the teenagers of the 2010s, the main source of
knowledge about oneself and one’'s own sexuality is the Internet
space or other spaces of informal, network communication.

It is worth mentioning that the classic works of feminist
theorists on gender and media were written long before
the participatory culture has become possible due to the
development of technologies of media production. In the 1970~
1980s television was considered to be the most influential
media, and a lot of scholarly texts had been published on the
impact of TV on the formation of gender identities. In the age
of new media many young people never watched TV — for them
television is an old media, suitable for aging people. Thus, again
we see here the reverse impact of media onto the university:
cyberculture and social media became the focus of feminist
media studies, — even if the very question, probably, persists:
what do women and men do with media?

These days, thanks to social media, in addition to the
opportunity to speak in the first person, and not sporadically,
but in a mode of constant presence (as video bloggers or
active FB users do), new feminist generation can react publicly
to stupid sexist jokes or disturbing news. It may seem strange
at first glance, when the heated discussion suddenly may
outburst as areaction to the awkward, unintentionally yet overtly
sexist advertising, produced by some company specialized on
underwear, but this phenomenon is quite telling. | think that
in order to understand the culture of media-feminism, the
following factors must be taken into account:

1) The postfeminist sensitivity of a young

audience, that has been shaped by contemporary

pop culture and cinema (in previous decades the
audiences would have just swallowed a commercial,
without even noticing a ‘snare’, but not these days):
as a result, many users and their readers who have

5 The famous motto of the campaign “Empowerment through empathy” is the phrase of Tarana Burke, the founder of the"#MeToo movement.
¢ As an example, in Saint Petersburg last year a professor of history (a Napoleon expert) has murdered female graduate student and dismem-

bered her corpse. See: https://www.bbc.com/russian/features-50421317.

7 In many Post-Soviet universities and colleges, it is hardly possible to find a Gender Studies course in the curriculum. Instead and not acci-
dentally the importance of such subjects as ‘Psychology of family relations’ or ‘Family studies’ is growing (it is the so called ‘Sem’jevedenie’). It
means that the state and its ideological apparatuses try to promote the values of heteronormative patriarchal family, through all possible chan-

nels, deliberately silencing any other views.
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never heard in their life about the concepts of ‘male
Gaze’ and ‘visual pleasure’, nevertheless, perceive
themselves as Subjects of a Gaze, as women who
‘take issue’ and who are trying to grasp through the
online discussions the meanings of such concepts
as sexism, objectification, pornography;

2) An interactive mode of reception of any
message in the context of new media: network
culture forces us to switch from a position of passive
observer to active (and, preferably, multi-platform)
participant in the production of media messages;
this implies that their/our voices will be heard (even
in the modus of ‘like/dislike’) and the feedbacks will
be read by many;

3) The discovery of ‘gender trouble’ as a
significant issue for the media, and as a result - the
recognition of feminist theorists as experts in this
field.

This new situation makes us think of whether representations
are the key question in the ‘society of spectacle’ when it
comes to the problems of mis- and non/recognition of the
issue of sexual inequality. We might get an impression that
the political stakes of feminism are getting lost in a mixture of
pop feminism and pop psychology, which are formed at the
intersection of academic, media and commercial discourses.
Yet we are speaking of the generation of Internet users for
whom the acquisition of feminist optics begins precisely with
the everyday spectacle of gender as its core experience. Also
we should take into account that the main egalitarian demands
(economic, political, professional) of early feminism have been
implemented, but, as Julia Kristeva puts it, the Symbolic
question remains in the agenda for new generations of
feminists — that is, the question of the translation of sexual
difference “in the relationship to power, language and meaning”
(Kristeva 1981:21).

The ‘union’ of technologies and ideologies and the
gendered aspect of the invisible labour in academia

However, the question of new issues and challenges that
academic feminism is facing today is not confined to the
problems discussed above.

Thinking of feminist teaching and research in contemporary
university, one should not forget that during last thirty years
the universities have undergone drastic changes that were
caused, on the one hand, by the swift development of digital
technologies, and on the other, by the on-going structural
transformation of the system of management of higher
education. These tendencies are closely interrelated. The
University is undergoing both quantitative and qualitative
changes — in the most literal, though not obvious sense. This
problem involves many perspectives — from changing the
teaching practices and ‘expanding’ the university through
various online platforms — to the role that new technologies
played in the ever-growing gap between the universities of the
first and second world and in asserting the management model
we call ‘managerialism’.

How are digital university and academic work related?
The emergence of a new generation of technological tools,
educational software, platforms for online education, datification
of research and many other effects of the digitalization have
had considerable impact on academic life. The situation on the
academic job market, job cuts and growing insecurity (due to
the “preponderance of temporary, intermittent and precarious
jobs”, Gill, 2009: 230), intensification of work for those who
are lucky with continuing contracts (although the possibilities
to obtain such type of contract is constantly diminishing),
considerable changes in the functional division of labour, the
sophistication of the disciplinary techniques (such as “self-
monitoring and individual goal-setting”, Gregg, 2011:13) — this is
the reality in which we live and work.

Feminist scholars claim that we should “turn our lens upon
our own labour processes, organisational governance and
conditions of production”; we need to “make links between
macro-organisation and institutional practices on the one

hand, and experiences and affective states on the other, and
open up an exploration of the ways in which these may be
gendered, racialised and classed” (Gill 2009: 229). This agenda
goes against the vision of university managers (Work more,
relax less! — otherwise you will lose your job, and there will be
no where to rush), although they themselves are the ‘victims’ of
this situation.

In the digital age the university lecturer is a teacher and
researcher, secretary and typist, technical assistant and
project manager in one person. The boundaries between work
and leisure time, office and home, between professional and
personal identities have virtually dissolved. Scholars describe
the “function creep” (Melissa Gregg) as the imperceptible
but steady increase of the duties of a teacher in a digitalized
educational environment, which has become especially
obvious with the ubiquitous switching to online platforms —
WebCT, Blackboard, Moodle, etc., that teachers themselves
must manage, in addition to the traditional duties and work
forms of a lecturer.

There are also other aspects of the digital revolution in
academia that cannot be left without attention, as they directly
relate to the neoliberalization of universities that is happening
before our eyes. Each of us knows well how strongly an
academic career depends on effective communication skills:
this is not directly related to the actual quality of work and time
of meaningful work, but visibility and efficiency undoubtedly
contribute to the career success. As Rosalind Gill notes, that
we are “embedded and enmeshed” in the unending flow of
communications: the proliferating e-mails, the minutes of
meetings, the job applications, the peer reviews, the promotion
assessments, [..] the student feedback forms, even the after-
seminar chats” (Gill 2009: 229).

For many teachers and researchers in postsocialist
countries who joined the network culture in the 1990s, this
factor was often decisive in their careers (increasing their
mobility and fostering the international collaboration). At
that time communication and networking were perceived as
undoubtedly positive things, brought by the technologies. We
came to understand much later that “networking is an additional
form of labour that is required to demonstrate on-going
employability” (Gregg 2011: 13). This situation must be critically
examined in a broader context. Post-marxist theorists claim that
communication has become a form of capitalist production.
According to Jodi Dean, “just as industrial capitalism relied on
the exploitation of labour, so does communicative capitalism
rely on the exploitation of communication” (Dean 2010: 4).

Speaking of the “hidden injuries” of neoliberal universities,
Rosalind Gill argues that apart from the intensification of work,
we also witness the extensification of the University across
time and space: “work in today’s universities is, it would seem,
academia without walls”, but it would be more correct to
say that University has transformed into the academic “factory
without walls” (Gill 2009: 237). This seems to be convenient for
us (and women in particular, due to the child care and extra-
work, performed at the household), but even more “convenient”
it is for the employers: we appear “to be model neoliberal
subjects whose working practices and ‘psychic habitus’ [...]
constitute us as self-regulating, calculating, conscientious
and responsibilised. The ‘freedom’, ‘flexibility’ and ‘autonomy’
of neoliberal forms of governmentality has proved far more
effective for extracting ‘surplus value’ or at least vastly more
time spent working, than any older modalities of power (though,
of course, feudal and other forms co-exist quite comfortably
with these in the operation of Universities)” (Gill 2009: 237).

In other words, neoliberalism has made universities hostage
to market logic everywhere, the practices of (self)discipline
and (self)control have penetrated all the pores of university life,
but without modern technological tools this would hardly have
been possible.

In response to this tendency, the authors of the well-
known manifesto For Slow scholarship (Mountz et al. 2015)
delineate the key issues for Feminist Politics of Resistance
through Collective Action in the Neoliberal University. Taking
as a starting point the fact, that “neoliberal university requires
high productivity in compressed time frames”, the group of
feminist scholars in this collective statement argues that “good
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scholarship requires time to think, write, read, research, analyse,
edit, organize”. They propose to explore the “alternatives to
the fast-paced, metric-oriented neoliberal university” and
the possibilities to resist the growing administrative and
professional demands that disrupt these crucial processes of
intellectual growth and personal freedom.

Scholars in both — West and East — are now facing the same
(or very similar) challenges in their academic environment.
Feminist scholars are particularly interested in analysing the
micro-politics of power in the academia, proposing to look
at the operations of power at different levels (institutional,
personal) in the contemporary University. Any aspect of our daily
academic routine is important in this sense (from the promotion
to the workload). East-European feminist scholars have started
only recently to research these issues, but | have no doubt that
given the current situation, the critical reflection on how can we
cope with these new realities becomes of crucial importance.

Being concerned by the growing gender insensitivity of
the P.S. universities, and by how imperceptibly feminist agenda
disappeared from academic life, | do think that our attention
to the processes of neoliberalization and marketization of the
university, all together with the effects of digitalization, can help
us to understand why this is happening.

Feminist Ethos, Solidarity and Academic Life

When faced with the multiplicity of the invisible partitions
in today’'s universities, while coping with the increasing
requirements for scientific productivity, or dealing with the
intensification of teaching work, concluding short-term
contracts, experiencing the pressure of academic hierarchies
(old and new ones), observing job cuts and the increased
competition on the academic job market, — one can, perhaps
say that the concept of ‘solidarity’ is not applicable to academic
life. Yet | agree with Sara Ahmed’s statement that “feminism
needs to be everywhere” (Ahmed 2017: 3), it brings people
together, and we must defend feminist community — even in
those circumstances where the institutional context does not
encourage it at all.

Feminist gender studies are not only the form of the
‘engaged’ knowledge that shapes a view of the world. It also
creates a spirit of community and implies a particular ethos
(probably, in the same way as being a doctor means to follow
the Hippocratic Oath). Being a feminist means articulating
solidarity and empathy in any situation created by injustice,
but it also means recognizing power mechanisms and
systemic suppression tools where others prefer to speak of
the psychology of interpersonal communication, the laws of
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the market economy or the status quo, as if it is ‘determined’
by nature itself. Without sharing this ethos one cannot teach
or conduct a research on gender-related topics, without it
feminist gender studies are not possible by definition.

In conclusion, | would like to formulate several questions
concerning the situation of gender researchersin post-socialist
countries. | think that these issues are relevant also in a broader
context. Did gender studies in this part of the world manage to
incorporate into the academia? Yes, in one-way or another. Have
gender studies succeeded in making an institutional ‘reset’
in post-Soviet universities? No, and this can hardly happen in
the foreseeable future (due to the logic of the development
of neoliberal universities, described above). Does this mean
that the knowledge, which we sowed, has not sprouted? No,
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witness the “increasing numbers of students who want to
identify themselves as feminists, who are demanding that we
teach more courses on feminism; and the almost breath-taking
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feminism and trans feminism. Feminism is bringing people into
the room” (Ahmed 2017: 3). | can only add to this that when
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take a course on feminism in order to make their life experience
intelligible and the disparate knowledges coherent, when they
learn how to bring them into a logically connected system and
start understanding how this knowledge then can be used for
changing social relations and culture, they also learn how to
become feminist scholars.

And last but not least: whether feminism is a powerless
knowledge? Not, if we are talking about how feminist theory
and practice are changing the world before our eyes. And yes,
it is, if powerlessness is understood not as an incapability or
helplessness, but as a deliberate rejection of ‘the will to power'.
Several decades ago Julia Kristeva formulated two questions,
which are crucial for understanding the position of many
feminists in the relationship to Power: “What happens when
women come into power and identify with it? What happens
when, on the contrary, they refuse power and create a parallel
society”? (Kristeva 1981: 26) We know, that feminist counter-
power can take different forms. In other words, to be a feminist
(and to “live a feminist life,” as Sara Ahmed would say) means not
to accept the position of the subject of power, to be free from
the desire to dominate and to seek for egalitarian modes of the
decision-making under any circumstances. ka

Ahmed, Sara (2017): Living a Feminist Life. Durham, NC: Duke University Press.

Ahmed, Sara (2016): ‘Speaking Out’. Open letter: https://feministkilljoys.com/2016/06/02/speaking-out/.

Bessie, Adam (2013): ‘The Answer to the Great Question of Education Reform? The Number 42". Truthout, October 15, 2013: https://truthout.org/
articles/the-answer-to-the-great-question-of-education-reform-the-number-42/.

Chamberlain, Prudence (2017): The Feminist Fourth Wave: Affective Temporality. Macmillan, Palgrave.

Dean, Jodi (2010): Blog Theory: Feedback and Capture in the Circuits of Drive. Cambridge: Polity Press.

France, Lisa Respers (2017): ‘#MeToo: Social media flooded with personal stories of assault. CNN, October 16, 2017: https://edition.cnn.
com/2017/10/15/entertainment/me-too-twitter-alyssa-milano/index.html.

Gill, Rosalind (2009): ‘Breaking the silence: The hidden injuries of neo-liberal academia’. In Ryan-Flood, Roisin and Gill, Rosalind (Eds.): Secrecy
and Silence in the Research Process: Feminist Reflections. London: Routledge, pp. 228 — 244.

Goldberg, Michelle (2014): ‘Feminism's Toxic Twitter Wars'
feminisms-toxic-twitter-wars/.

The Nation, January 29, 2014: https://www.thenation.com/article/

Giroux, Henry A. (2014): ‘Public Intellectuals Against the Neoliberal University'. Truthout, October 29, 2014: http://www.truth-out.org/news/

item/19654-public-intellectuals-against-the-neoliberal-university.
Gregg, Melissa (2011): Work’s Intimacy, Cambridge, UK: Polity Press.

Haraway, Donna (1988): ‘Situated Knowledges: The Science Question in Feminism and the Privilege of Partial Perspectives // Feminist Studies’.
14 (3), pp. 575 — 599.

Kristeva, Julia, Et Al. (1981): ‘Women'’s Time'. Signs, vol. 7, No. 1, pp. 13—35.

Mountz, A, Bonds, A., Mansfield, B., Loyd, J., Hyndman, J., Walton-Roberts, M...Curran, W. (2015): ‘For a slow scholarship: A feminist politics of
resistance through collective action in the neoliberal university’. In ACME: An International Journal for Critical Geographies, 14, pp. 1235-1259.

Ousmanova, Almira (2003): ‘On the Ruins of Orthodox Marxism: Gender and Cultural Studies in Eastern Europe’. In Studies in East European
Thought, Vol.55, No.1, 2003, pp. 37 — 50.
Seales, Rebecca (2018): ‘What has #MeToo actually changed?’ BBC News, May 12, 2018: https://www.bbc.com/news/world-44045291.

OAONDIWSNO PAINIO

e

PORTISANKQ #34, 2020

35

40%

40% — cTonbki cknagae pos3Hila Namix CapaaHiM 3apobkam XaH-
UblHbI Y chepbl MacTaLuTBa i CApPSAHIM 3apobkamM MyXubiHbl. Japaubl,
raTak xa, sk i cepa 3abasbl i agnaybiHKy, MacTaluTBa i KynbTypa
saynsioyua chepami 3 cambiM BafikiM paspbiBamM annatbl Apaubl
na reHgapHan npsikmeLe’. A6 UbiM HaM raBopbiLLb raTas niuba? Cnpa-
Ba He CTO/bKi Y TbIM, LITO MYXUbIHa i XaHublHa aTpbiMAiBaloLLb PO3HbIS
3apobki Ha agHbIX | ThIX Xa Nacafax, XoLb Takas NMpakTbika Takcama ic-
Hye. BaxHa, wto niuba 40% ceepubiLb Mpa HAPOYHae pasMepkaBaH-
He He Tonbki ¢iHaHcay, ane i ynagbl, ciMBaniyHara kanitany, cyBassy,
NPbI3HaHHS ¥ None MacTauTsa. MNpbITbiM LWITO XaH4YbiH y chepbl MacTa-
uTBa TpaabiubliHa 60nbL, UbiM MyXUblH. Bagoma, wto y 2017-2018
roase 3 yHiBepcCiTaTay na crneupissibHacLsX, 3B93aHblX 3 MacTaLTeam
i Abl3aiHam, 6biN10 BbiMyLLYaHa XaHublH Y HeKasbKi pasoy 605bLL, YbiM
MYXUbIH, aACOTKaBbls CyafHOCiHbI BbIrSAaoLb HACTYMHBIM YblHAM:
299% ctyasHTay i 70,1% cTtyasHTak? AgHak niuba 40% y po3sHiLbl 3a—
pobkay asHauae, LUTO, HArNeA3s4bl Ha KOMIbKacHYIO Nepasary XaHublH,
Kipyloublsi i HanGobL MpbIBiNesBaHbls Nacagpl ¥ ratan cpepbl ycé
SLIYS Hanexallb MyX4YblHaM.

Y raTbiM COHCe MacTauTBa ysaynseuua He metadisiuHbiM i y3HEC—
NbIM, SHO ynicaHa y caMy TKaHiHy ig2anariyHbix, NaniTbluHbIX, CaLibl-
SNbHbIX, 9KaHaMiUHbIX NpaLacay, sKis pasropTealoLLa y rpamaacTse.
FHo, sk NloCcTopKa, afbisae benapyckae rpaMmancTsa, i HaBaT y 60/bLU
KaHLSHTPaBaHbIM BbIrs43e, UbiM MHOTiS iHLWbIS cdepbl XbiLug. Ma-
KONbKi Yy cpepbl MacTauTsBa CyTbiIKHEHHE MaMiX CTapbiMi, A3gpxay-
HbIMi, BlopakpaTbluHbIMi CTPYKTYypaMi i HOBbIMI, HeanibepanbHbIMi
yMoBaMi npaLibl, BbITBOPYacL, i yHKLpbISHaBaHHS TBOpay MacTaLTBa
npasynseuua 3 acabniBanm CTyneHHIO iHTaHcidikaubli. MocTcaseL-
Kasi CTPYKTYpa A3sipXayHbIX My3esy i iHCTbITYLbIN y3Haynse natpbl-
spxanbHbl Napafak. Hanpbiknag, BsAOMa, WTO Ha MaHyMeEHTasbHbI
XbiBanic y benapyckylo akagamilo MacTaLTBay XaH4blH y CaBeLiKi vYac
npakTblYHa He NpbIMani, i FraTa 3axaBanacs 1 uanep. MapbiHa HanpyLw-
KiHa, MacTauka, skasi CKoHuYbla akagamito y 2000 roagse, ycrnamiHae:
“O3ayuyatam 3aycénbl 6bi10 Lsixkka NacTynilb Ha MaHyMeHTanky, HasaTt
Kani Ha YCTYMHbIX iCrbITax siHbl Maka3Bani fNenwbl BbiHiK. Tnymadbina-
Csl raTa MyXublHaMi-HacTayHikaMi <..> Tak: HaBoOLUTa BaC ByublLib, Kani
Bbl MOTbIM BbIXOA3iLE 3aMyX i A3suen Hapagxaeue? CanpayaHbim
MacTakoM MOT CTalb TOMbKi MyxublHa. [A3ayuat kani i 6pani, To agHy
Ha rpyny, ka6 caubina 3a napagkam y MaCTapHi i 3a xnonubikami, kab
Tbi MOLLHa He n'sHcTBaBani”®. Pasam 3 TbiM HeanibepanbHbl Napagak
TakCcamMa akasBaeuua nagnapagkaBaHbiM MnaTpbispxanbHan iepapxii
i Y noyHal cTyneHi agHaynsie CTPyKTypy CyvacHara macTauTtsa, A3e
y LOHTPbI 3HaxoA3iuua Baniki MacTak-myxubiHa. “[MocTasamakpaTbivu-
Hbl Ypaa, Habnixaeuua fa 6a3nafgHbix NaBOA3IH Mayo-reHis-macTta-
ka, — cupspaxae Xita LWTaepnb. — EH HenpaspbiCTbl, kapyMnaBaHb
i yankam He nagcnpaBasgavHbl. Abensse Manani iCHylUb YHYTPbI
MyXUblHCKara KymaycTtea". Benapyckae rnone cyyacHara mactauTsa
agvyBae MafBOVHYIO MaTpblsipXizauplio: 3 agHaro 60Ky, raTta pyiHbl
i apTadakTbl caBeLkan GlopakpaTbluHal CiCTaMbI, 3 iHLWAra — CyJacHbl
napagak, y CopLbl ikora ameLlyaHa npakapHas npawa, WTo 3'aynseL,-
LLa mackopaHam cicTemMan akcnnyaTalbli, af SKon y nepLuyio Yapry na-
KYTYIOLLb XXaHUblHbI. IHaKLL KaXyubl, MyXUblHbl Y TaKOW CiCTaMe aTpbiM—
niBatoLb Kipytoubls abo NpbiBinesiBaHbIg NasiLbli MacTakoy i KipayHikoy,
TO-60K nacagbl, 3Bs3aHbls 3 CaLlbls/bHbIM | piHaHCaBbIM KariTanam.
KaHouas apMist npaLpl, WTO i cknagae 6onbluylo YacTKy KyNbTYyPHbIX
paboTHikay, akasBaeuua y poni abcnyri, 3amaloubl nacagbl MeHe-
Oxapay, kaapfAblHaTapay, MeabisTapay, HaByKOBbIX CyrpauoyHikay
irgo.

AfHak HaBaT Yy TbiX Bbimajkax, Kani XaHublHa 6spd Ha csibe ak-
TbIYHYIO POMIO MacTauki, sie nasiupis HecTabinbHas. fHa Tpa-
nnsge Yy cBoeacabniBylo cCnsnyilo  30HY, [A3e CicTomaTbluHa
nagBspraeyla BblK/IOYSHHIO. Takoe BbIK/OUYSHHE He apabbiBa-
eula 3annaHaBaHa, a 3'dynseuua npbiknagam Taro, wrto Cecinis
1. Pbigxan BbldHavae sk reHgapHbl GpaniM, A39KYI0uUbl SKOMY aKkTbIBi-
3yeuua npausaypa YKAUSHHS / BBIKNIOYSHHS, agnaseaHacLi / Heaa-
naBefHacLi Ha aCHOBE reHAapHbIX CTapaaTbinay, raTa 3HaublLb “npa-

' XeHWwHbl 1 MyXunHbl Pecnybnvku Benapycb: ctatuctnyeckun c6op-
HUK. MH., 2018, c. 140.

2 Tam xa, c. 95.

3 UbiT. MapbiHbl HanpywkiHan na aptbikyne: ConomatuHa, WpunHa.
“MacTepckas XeHCKOro TBOp4YecTBa” YyMylleHHble BO3MOXHOCTW. Ho-
Bas dypona, 1011.2019. [aHnanH] http://n-europe.eu/article/2012/02/28/
masterskaya_zhenskogo_tvorchestva_upushchennye_vozmozhnosti.

4 Wrenepnsb, Xuto. Monntnka nckyccTea: COBPEMEHHOe UCKYCCTBO U ne-
pexop k noctaemokpaTumn. Spectate, 03.07.2019. [aHnanH] https://spectate.
ru/art-policy/.
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oyssiTacup, sikyto H [reHgapHbl ¢panim. — 3ays. A.CJ yBoagiLb,
Bbl3Hauae Toe, K NoA3i BbIKOHBaKOLb raTbis A3ESHHI | SK SHbl 3a-
nayHsiioub npabenbl, He Bblpa3Ha Bbl3HaUaHbls iIHCTbITYLbISHANb-
HbIMi Npasinami”s.

Mpblknagam Takora Yy30pHara BbIK/TIOY3HHS MOXHa MpPbl-
BecCLi ambiTHbl NpaekT “Pagblyc Hyns. AHTanoris apT-HynsiBbIx',
npbicBeyvaHbl MiHCkaMy macTaurey 2000-x. AgsiHauualpb 3KC-
nepTay, BOCEM 3 AKiX XaH4blHbI®, BbI3Ha4bl1i MacTakoy, WTo “cTani
Hanbonbll 3HaYHbIMI ANg MacTaukara nons ropaga y 2000-
2010 ragbl”. Capopg naTHauuaLli BbibpaHbiX TBOpLAY MacTau-
ka 6blna Tonbki agHa — MapblHa HanpyLikiHa. Y akacui gpyron
XaHublHbl-MacTauki MOXHa masHaublub XKaHHy [pak, sikas yBa-
xoAsina y rpyny Revision i He 6bina abpaHas sk camacTonHas
apTbICTblvHAsA aAsiHka. Y Cnic BaxHbIX ANS apTbiCTblYHAra nons
akTapay He ysanwni Jiogmina Pycasa, Hatanns 3anosHasi, Bonbra
CaasblkiHa, AHTaHiHa CnabopaubikaBa, Tamapa Cakanosa, TayusHa
Papgsisinka i iHWbIA. [l3esHHe BaCbMi 9KCNepTak-KaHublH, SIKis Bbl—
3Hayani cnic HanBaXHeNLLbIX MacTakoy, Henbra anicaub sk Misa-
riHHae, ane MoxHa akpacniub $K CTapdaTbiNHae, LUTO BbisBiNacs
i Ha Y3POYHi MOBbI, | Ha Y3POYHI HaLlbIX ysyneHHsy. Y 6enapyckim
apT-acapoaAsi MacTak MbiC/iLLa 9K MacTak-My>XublHa. AgKasBa-
loubl Ha MbiTaHHe ab reHaapHan
npabnematbilbl BbiICTaBbl, aAHa
3 KypaTapak npaekTta “Pagblyc
Hyns" Bonbra LUnapara senbmi
faknagHa cdapmynssana raTyio
npabnemy: “YniuBaioubl KaHcep-

BaTblyHacub 6enapyckara apT-
acspoAn3s, Mbl MaBiHHbI  Gbini
npagyrneaseub, WTO 6e3 Ha-
namiHy a6 TbiM, WITO MacTakoMm
y Benapyci moxa 6biup i 3'ayna-
eula He TOMbKi MyX4blHa, 9KC-
nepTbl HEe YCMOMHSLb Mpa XaH-
ublH. Tak i 3gapbinacs”s.
IHWbIMi cnosami, y naTpbiap-
XafbHbIX CTPYKTypax rpamag-
CTBa XaHOYblsl iMEHbI MacTauak
Obl iHLLbIX aKTblYHbIX iIHGPACTPYK-
TYPHbIX MEPCOH XaHouara rnony
3aycénbl Pbi3blKyOLb bbllb Bbl-
KnoYaHbIMi 3 acHoyHara Hapa-
TbiBY, MapriHanisasauua, CTaub
3abbiTbimi.  MaTpabaBaHHi, ki
y 1969 ropse “Kaaniubiga pa-
6oTHikay MacTauTtBa” y 3LUA
npag’sieina mysesim, y noni 6ena-
pyckara mMacTaLTBa CEHHs ryyalb YCé slud akTyanbHa: “Mysei
naBiHHbI NAATPbIMAIBALLb XaHUYblH-MaCTaKoy y nepaagoneHHi Ton
LUKOZbI, Ikasi Ha Npausry ctarogassy HaHocinacs Bobpasy xaH-
UblHbI K MacTaka. Mysei naBiHHbI 3a6sCneyubiLb POYHY0 npag-
CTayneHacLb aboaByx Manoy npbl apraHisalbli BbicTay, 3aKyrLbl
TBOpAy i dapMipaBaHHi agbopayHbIX kKamiTaTay"”.

AzayublHKa i maui

Y cBaim apTbikyne “lManiTbika MacTaLTBa: CyyacHae MacTauTsa
i nepaxon pga noctaamakpathli” Xita LWTenepnb pasoni xop-
CTka amicBae mpauac akcnnyataupli y cpepbl MacTauTsa, siki
019 e Y nepLuyio Yapry 3BsisaHbl 3 HabauHam xaHouvawn rnpawamn.
fHa niwa: “d Msapkyto, WTOo, Kani He bpalb y pasnik xaTHIOW ra-
cnagjapky i knomaTt mpa TbiX, XTO Mae naTtpaby, macTtauTBa —
raTa iHAYCTPblS 3 HaMbonbllan KaHUIHTPaUbIan HearnadaHamn
npaubl. 9HO MaaTpbiMAiBaeLLa Yyacam i BbiCinkamMi 6acnnaTHbIX
cTaxopay, i camaakcrnnyaTaBaHbIX NpPakTblYHa Ha YCix Y3pPOYyHAX
iy nobon yHKUbli. BicnnaTHaa npaua i HACTPbIMHas aKCnayaTa-
Lblst — raTa HabauyHas LEMHas MaTapbisl, A35KyOuUbl iM KynbTypHas
coepa awus icHye™°. Benapyckas cepa MacTaLTBa pacrnasHa-

eLla Npas Tbist XX CaMblst KOAbl SKCryaTaubli | HabauHal npadpl.
| 9k Bigaub ca cTaTbICTbiKi, raTas HabayHas, HiskaannaTHas npa-
ua reHpapHa abymoyneHas. Bonbliacup navaTkoBbixX i kap'ep-
HaTYMIKOBbIX Ma3iLbIA Y MPbIBATHbIX | A39PXaYHbIX iHCTbITYLbISIX
y cdepbl MacTauTBa 3aMiMaloLb XaHubiHbl. TyT pasropTsaeLlLa
cicTaMa afgHOCIH, Npbl SKOW AblpaKTapaMm, KipayHikoM rnpaekTa
abo IHCTbITYLbli BbICTYMae MyxXublHa, a8 MepcaHar, LTO BbIKOHBae
aAMiHICTpaUbINHYO, KaMyHiKaTblyHyto, adekTblyHylo npauy,
XaH4blHbl. MpbiubiM y 6enapyckiM KaHTOKCLLE MpPakTbiuHa HE Mae
3HAUBHHS Mag3en Ha A39pXayHbis | MPbIBATHbIS IHCTHITYLbI, Kani
raBopka 3axoAgsiLb ab reHgapHbIM AbicbanaHce. Hanpbiknag, Abi-
pakTapami HaubisHanbHara macTtaukara mysen Pacny6niki Bena-
pycb i HaubisHanbHara LsHTpa CyyacHbiX MacTaLTBay BbiCTyrna-
loub ABoe MyxubliH — Y.I. Mpakanuoy i C.A. KpbiwTanosiy, y Ton
yac sk 6osbLuaa YacTka agMiHiCTpaLbIiHal, HaByKOBal i MeHe-
OXxapckar kamaHAbl — XaHublHbl. AMasb Takas X CiTyalbls pas-
ropteaeula Yy MpbiBaTHbIX IHCTbITYLbISX: Hampbiknag, Kanek-
ubllo BenrasnpambaHka y3HauyanbBae AnskcaHgp 3iMeHka,
ranepaan XO i aro 36opam kipye Csipren Enictpatay, a AbipakTa-
pam Mecsua ¢artarpadii Bbictynae AHApaN JIaHkeBIY. MyX4blH-
CKist Kipytoubls | PanNpPa3eHTaTblyHbIS Nacagbl TPbIMaoLLa Ha Hi3-
KaannaTHan, Hs6auyHam >aHouawn
npaupl. lNpbiBaTHas iHiLbIaTbIBA
akasBaellLla Takcama reHgapHa
HeaguyBanbHaw, xoub i naytapae
iHLYI0, Y NapayHaHHi 3 asspxay-
HbIMi IHCTBITYLbISMI — Heanibe-
panbHy0 Magasnb. BbikousHHAMI
3 ratanm MpakTbiki MOryub Cny-
XblLb TONbKI HEBSINiKas KOnbKacLb
O39pXayHbIX My3esy — CKaxam,
Mysen 3. Asrypa 3 gblpakTapkamn
AkcaHam bBarpaHaBan, — i He-
Kanbki  MpbIBaTHbIX  iHILbIATbIY,
Hanpblknag npaekt “‘LU3X" i ra-
nepas cyyacHara mMacTalTBa “y”
cTBapanbHiuami i  KipayHiuami
AKiX BbICTYMaloLb >XaHuYblHbl —
lOnia  Oapawkesiy, BansHuiHa
Kicanésa i MNaHHa YbicTaceppa-
Ba. AgHaK HasiyHacupb XaHouara
Kipylouara cknagy He Bblk/louae
3KCMIyaTaubllo XaHovan npadbl
y chepbl MacTauTBa Ha Nasiublsx,
He 3BsI3aHbIX 3 PpiHaHCaBbIM i CiM-
BasliYHbIM Kanitanam.
Bonblwacub paboTHIL, Kyib-
Typbl BbiaynsitoLb csbe Y ciTyaubli “ninkan nagnori” — Ha Hiskaa-
nnaTHbIX Nacagax, 3 Pa3mbiTbiMi MpadecinHbiMi abassiakami, 63
nepcnekTbly Kap'epHara pocTy. Y paboue “KypaTtap abassisaHbl”,
akyto y 2018 roase InoHa Assiprav i TauusHa Maypbiibublk naka-
3ani Ha BbICTaBe ¥ MancTapHi AHTaHiHbl CnaboaubikaBan i Mixaina
l'yniHa, npabnemaTbidyeLLia TOMa HsbayHara, pasmbiTara y cBaix
abaBsiskax KypaTapa i, YacLen 3a ycé, xxaHouan npadbl. Ha én ky-
paTap BbiCTaBbl Mble Mag/ory i 6atapsi ranepai, raTa 3Haubilb
npanrpae rnepaBaxHa XaHOoUy MpPakTbiKy kionaTtay i npbl6opki
powma. KypaTtap akasaeuua He npadecivHbiM akTapam, ski pac-
npauoysae KaHL3MTbl, BbiByAoyBae KaMyHikaLpllo 3 MacTakoMm,
cTBapae BbICTaBy, TO-60K 3aMiMaeLLa HeMaTapbIsbHaM Npauan,
a, yK/llouaHbl ¥ CiCTOMYy MacTaLTBa 3 CaMbIX SIrO Hi30Y, BbIkOHBae
HiskakBanidikaBaHy'o i HiskaannaTHyio npatly.

Bonbliacub XaHublH — npauayHil, kynbTypHara nons y be-
napyci BbICTyMalLUb y Takow CiTyaubli. Ha y3poyHi MOBbl apMilo
XaHUbIH, §IKis BbIKOHBaloLb Ha6auHylo i afHavacoBa HAyO3su-
HYI0 MpaLy, MapKipyloLub K “A3sy4blHKI”, YbiM MagKpacniBaoLb
apHavyacoBa i Hi3ki npadecinHbl cTaTyc, i naraplaioLub CicTaMy
ynagHbIx afHOCIH. Y cBaiM gacnefaBaHHi Moy npaLibl Y chepsl
MacTalTBa SAyreHia AbpamaBa nagkpacniBae: “«A3syubiHka» —

5 Puaxyan C. Kak reHgep ¢opmMmpyeT coumanbHbie oTHolweHns. Doxa, 28.04.19. [aHnanH] https://doxajournal.ru/translations/gender_frame.
¢ TOroBbI CINCOK 3KCMEPTOB U KPUTUKOB: SKCMEpPTHas KoMuccus npoekta. Y:Paguyc Hyns. OHTonorus apt-Hynesbix. MH.: JlorsuHos, 2013,

c. 496.

7 KoHLenuus BbICTaBKM 1 CANCOK MeponpuaTui. ¥Y: Paguyc Hyns. OHTonorus apT-Hynesbix, c. 502
8 Tynesuu, Buktopus. “Hynesbie” Ha “TopuaoHTe”. Artaktivist, 26.02. 2012. [aHnaiH] http://artaktivist.org/radius-nulya-2000-2010/.
?  Koanuumsi paboTHukoB Tpyga. LibiT. na Siunnapg, Jliocu. Koanuums paboTHUKOB MCKYCCTBa: 9TO HE NCTOPWMS. XyA0oXeCTBEHHbIE XypHan Ne 79/80.

[aHnaiH] http://xz.gif.ru/numbers/79-80/coalition/.

°  ltenepnb, Xuto. Monntnka NCKyCCTBa: COBPEMEHHOE UCKYCCTBO U Mepexos, K MOCTAEMOKPaTUN.
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raTa 3HaK nagnapagkaBaHH§, SKcrayaTaubli, 3HaBari. BeuHae
A3iug, He-AapocCnbl, 3anexHbl (Yanaeek), ski nacTyniy y pac-
napagxaoHHe iHwara™. LlikaBa, WTO y LIMaTikix MOBax CfioBa
“AsayublHKa” Hisikara poay, LTO MapkKipye CicTaMy naTpbisipxanb-
Han iepapxii i BbIBygoyBae abicnasiubito ynagbl. A3ayubiHka” —
raTa npbiHiXanbHae HaMeHHe, koe He TOoNbKi nasbaynse xaH-
UblH NPbI3HAHHS iX NpadeciaHaniamy, a TakiM UbiHaMm i Kap'epHara
POCTY, ane Takcama Cripbisie pasBiLLL0 3aM1eXHbIX aAHOCIH namix
én i KipayHikoM / KipayHiuan, pasmblBaHHIO e CnyxX60Bbix aba-
BSI3KaY.

MapobHae HiBenipaBaHHE POni XaHublHbl Y chepbl MacTauTBa
Ha Y3POYHi MOBbI ynacLiBae He TOnbKi He3niuoHbIM npadecin-
HbiM abo mnaynpa¢eciiHbiM nasiupisiM, 3Bs3aHbIM 3 cicTamal
abcnyroyBaHHs MallblHEpPbli MacTauTBa. Takasi MpakTbika pac-
naycroaxaaeLLa i Ha BA/iKis )XaHOoubls mocTaLi Y ricTopbli MacTa-
LUTBay — Ha MacTayak Li TbiX XaHublH, sKis cTBapani uanbis iH-
PppacTpykTypbl, SKis nakiHyni CBOM 3HaUHbI yknag,y ratan cepsl.
Kani nmarnaaseub Ha TPbl BaxHbIs acobbl ¥ Gnixanwan rictopbli
6enapyckara macTauTsa — AneHa Anapaea, Banepbisi BapxaTasa
i IpbiHa Cyxin, — MOXHa BbiSiBiLlb Ha Y3POYHI anicaHHS i pacnose-
Ay npa ix aasinyto NiHito. KoxHas 3 raTbiX XXaHublH agbirpana icToT-
Hylo ponto y rictopbli. AneHa Anapasa bbina 3acHaBanbHiuam Ha-
LblsiHanbHara macTaLkara myses, cabpana 4,00 KanekLbli Myses,
6onblU 3a Toe — siHa Y abbixo, kamicii i Calosa MacTakoy HabbiBa-
na Tbis TBOPbI MacTaLTBay, sikisl y caBeLKi Yac 6bi1i MapkipaBaHbls
K HOHKaHpapMmicLkia abo He 3yciM Nagnagani nag KaHoOH cau-
paaniamy. Tak A3skyloubl Anagasan y Kanekupli My3es anblHyyCs
I3painb Bacay. Banepbis BapxataBa' 6bina BaxHaw iHGpacTpyk-
TypHan nepcoHan y potaknybHbim pyxy y Benapyci. Kani y 1960
roase S3sn Canasenubik paanisoysay 430 CTBAPIHHA nepLuara
amaTapckara ¢oTtaknyba, €H 3Hanwoy y acobe Banepbii Bapxa-
TaBaw YanaBeka, 9Kki naa3snse aro iHTapacol i Moxa 3 60ky 6lopa-
KpaTbli 3aa3erHivaub HeabxoaHbIs Pacypchl, kKab cam kny6 cTay
MarubiMbiM. BapxaTaBa Takcama savmanacs ab'sgHaHHEM YCix
doTaknybay Benapyci, fnanamarana 3 apraHisaublian 3HakamiTam
“®aTtarpadiki”®. IpbiHa Cyxin'* 3'aynanacs He Tonbki paTorpadkan,
yasenbHiuanm Bsgoman apT-¢doTa-pok-acaupliaubli “Benapycki
knimat”, sHa 6blna NocTaLLIo, Bakon siko 3b6ipaycs paTarpadiyuHbl
pyx kaHua 1980-x, MeHaBiTa A35Kyloubl € CyBS35M i HaMaraHHsIM
apbbinics naesaki He Tonbki “Benapyckara knimaTy”, ane i iHWbIX
MacTakoy i paTorpaday 3a Msixy.

[3Tbig TPbI XaHYbIHbI Cbirpani BAAiKylo ponio y papmipasaH-
Hi iHpPacTPyKTypbl, Bbiii 3HaUHbIMI | GauyHbIMi akTapkami y noni
MacTauTBa. AQHak arynbHbIM y anicaHHi rateix ¢iryp s'aynseuua
TOe, LUTO XYPHaniCTbl, Kaneri, KpbITbIKi, yA3ebHiki Nagsen naga-
oLb iX A3enHacLb Npas npbisMy MauspbiHCkara kinonaTy. Ansk-
caHAap JlacmiHcki, cTapwbiHg ¢oTaknyba “MpogHa”, HasbiBae
Banepbiio BapxaTaBy “Halan mamain™. Banepbit JTabko anicBae
IpbiHy Cyxin sk “mMamy Managon 6enapyckan patarpadii™. | Ha-
BaT TaKylo iHCTbITyLbIHa PyHAAMEHTaNbHyO NoCTaub, 9Kk Ane-
Ha AnapaBa, ysynsiioub CKPO3b OMTbIKYy KnonaTy, racuiHHacui —
sie YacTa anicBatloLb K racnagbiHIO i MaLLi.

AnicBatoubl XaH4blH Npa3 meTadapy Mali, Mbl 3HixXaem
qe ponio, yknag — nepamsiivaem se ca cédepbl npadecin-
Han, nybniuHam AsenHacLi ¥ npbiBaTHYO chepy AOMY i MOBLITY.
Maui — raTta 3axaBanbHila xaTHsAra ayara, se npaua aniceaeuua
He Yy TapMiHax npadecinHbix gacarHeHHsy. akTbluHa TakiM ubl-
HaM sie JacsarHeHHi, yHécak, HaMaraHHi NpauybiTBaloLLa 9K npa-
qaBa camix na cabe 3pasdymenbix nobosi i knomnaty. Taki yknapg,
He naBiHeH 6blLb 3anicaHbl, 3aapxiBaBaHbl, 3axaBaHbl Y FicTopbli,
aryyaHbl. Takoe anicaHHe npadecinHam A3enHacLi XaH4blHbl
y TOpMiHax MauspbiHCKara kaonaty, Ha aymky Fpbisenbabl No-
nak, “rapaHTaBana, LUTO COTHI XaHublH, SKis canpaygbl CTBapatoLb

MacTaLTBa — i roTbiM 3apabnsioLub Ha xneb, — Hikoni He Byayupb
NpbI3HaHbIS BANIKIMI MacTakaMi i He aTpbiMaloLpb BANiKiX cpoakay
ba icHaBaHHA. YIHO Takcama A3enHivana igsanariyHa, ymavoysa-
loubl abcanioTHYIO MonaBylo iepapxilo, 3acHaBaHylo Ha cam'i’”.
Mpas HasbiBaHHE >XaHuYblHbl Y sIkacui Maui Myses, knyba abo
acobHara HanpaMmky ¥ MacTauTee agbbiBaeLilia Bblk/IlOUdHHE abo
NpbIHAMCi 3MSAHLISHHE PONi A354Ki. YacTa raTa npblybiHa Taro,
WTO rybnsouLa iMEHbI, ranacsol i riCTopbli Takix )aH4blH. Hanpbi-
knag, Mbl He yyem ronacy lpbiHbl Cyxilnt He Tonbki kani raBopka 3a-
xoAgsiub npa rictopblto “Benapyckara knimaTty”, skas anicsaeuLa
BbIK/IIOYHA MY>XUYbIHaMi, Mbl TakCama Hiyora He BeAaeM npa sie iH-
dpacTpyKTYpHyIO A3enHacup nepbisay kaHua 1980-x — nayaTky
1990-x ragoy. bo cdepa knonaty, y agpo3HeHHe ag chepbl npa-
decinHbIX aAHOCIH, He Mae namsLi.

Ton, XTO Ha3biBae XaHu4biHy MeTadapbluHa MaLli, He CTOMNbKi
Bblka3Bae €N naluaHy, Konbki nagkpacnisae ynagHae ctayneHHe,
3ajae naTpbispxanbHylo iepapxilo. Y Bigsanpaubl MacTauki Boni
CacHoyckan “Halubix xaHublH" (2015) npa3s usnecHbis i apekTbly-
Hbls BOBpa3sbl MakassaeLuua, sk cTBapaeuua i 3amauoysaeLlla
naTpbisipxanbHbl Napagak, A3e XaHublHe afBoasilLa pons gav-
Ki abo MaLji. Y raToiM Big®a mMacTauka 3afae BaxHae MblTaHHe:
“Sk HexTa Mobiub Taro, XTo aMy nagnapagkaBaHbl?”® Y rateim
MbiITaHHIi-NapagoKce 3MslYaelLa i mepagycranssaHas iepapxis
i cicTomMa naTpaHaxy-arneki, Npas sKyto Bbisynseuua ynaga.

Y izanaupii

1 nictanaga 2017 roga HanspagagHi 100-rogass ceaTkaBaHHS
KacTpbluHiukam pasanioubli y LLaHTpbl cyvacHara macTaurtsa y Bi-
uebceky agkpbinacs nnaHaeas BbicTaBa “IHWae nmakaneHHe écup
iHWas npacTopa. Yac xaHubliH". AgHak Y0 npas Tpbl AHi BbicTaBa
3aKpbliacs 3-3a ckaHAany Bakon agHaro 3 akcnaHatay. [ata 6bina
iHcTanaupla BiLebckan macTauki AHacTacii MaHuapoBan “12 Ha-
XOY y CriHy pasantoupbli”. [ns raTtan iHCTansLbli MacTayka cTBa-
pbina 700-rpamossbl xanagsey, y dopme biocTta JleHiHa. Apasen
KynbTypbl i ig2anorii Biuebcka naniubly fanseHylo iHCTanaubiio
abpasnisan. s nepacTpaxoyki agMmiHicTpaubist LlaHTpa cnavat-
Ky npbibpana iHcTanaupllo AHacTacii 3 akcnasiupli, @ NoTbiM 3a-
Kpblna i yClo BbiCTaBy.

MacTauka anbiHynacs naf npbiyaibHbIM arHém. 3 agHaro
BOKy sie aTakyloLb Mefbls, SKis CUbITBaIOLb S€ XICT BbIK/IOYHA
AK XyniraHcKi i ipaHiyHbl, 3 iHWara — A3spXayHblst iIHCTbITYLbli 3 M-
Tan 3amanoxBaHHs: CcrpaLoyBae cicToMa nepacTtpaxosak. Hacty
narpaxaioLpb 3BOJbHIiLLb 3 acHOyHara mecua npaupl, LiyKaloLb
LWYbINiHBI 4NS Taro, kab yTanmMasalpb si€: Hanpblknag, agMiHicTpa-
Lblst LUKOSbI, A3€ SHa npaLye, NpbiMyLlae sie iCLi 3a CBOW KOLIT
Ha KypCbl, kab aTpbiMaLb HeabxogHyto kBanidikaubilo. e absiHa-
BauBaloLpb yce — af, paboTHikay LLaHTpa, WwTo naasini BoicTasy, i
MacTakoy, y sikix 3-3a 6tocTa JleHiHa BbiCTaBy 3aKpblii, Aa Kaner
i noasen, yckocHa 3Ba3aHbiX 3 apT-MoneMm, 3a Toe, WTo npa3s
MacTauKy, Mar4biMa, 3pobsiLib 60MbLL XOPCTKIMI YMOBbI A3€Ha-
cui KynbTypHbIX paboTHikay y Biuebcky. Mactynosa AHacTacis
laHuapoBa akasanacs y noyHaw isanaubli. e He nagTpbiMniBa-
loub NybniyHa Hi kypaTapki BbicTaBbl AneHa e i AneHa ypbiHa,
Hi agHa 3 MacTavak-yasenbHiy,. lMepag én 3akpbiBaloLb A3BEPbI
yce A3apxayHbis BbICTaBauHbIs MAALLOYKI, @ Ha nepbigg 2017 roga
yce BbICTaBa4HbIS MAALOYKI, 3BS3aHbIS 3 Cy4YaCHbIM MacTaLuTBam
y Biuebcky, Hanexaub AssipxaBe. TakiM uUblHam, Mbl Hasipaem
Y3OPHbI MpbiKIag He-canigapHacLi.

lpaHivHa Toe, WTo Npaua “12 Haxoy y chiHy paBantoupli” npa-
6nemaTbizaBana TpaHchapMaLblio NpbiBaTHaM chepbl Y NanitTbiu-
HYIO i 3BapOTHbI NPaLLAC — Nnepaxom NaniTbl4HbIX abMepKaBaHHSY
y npbiBaTHylo cédepy. MNyHkTam agniky paboTbl AHacTtacii [aH-

" AbpamoBa, EBreHus. “MeHepnxep” vs. ‘gesouka’. Colta, 13.06.2013. [aHnanH] http://archives.colta.ru/docs/21801.
2 Bonblu nagpabssHa rnsagziue: Cuebyp A. Banepbis bapxatasa // FicTopbis 6enapyckas patarpadii.— MiHck: Mecsiy dpaTarpadii y MiHcky, 2019. —

C1MO-113.

¥ BbicTaBa MixknybHan datarpagdii "Oatarpadika" npaxoasina y MiHcky 3 1971 na 1989 rop, i 6bina agHow 3 HanbynHenwwbix BbicTay y CCCP. [aTa
6bina canpaygHas BoicTaBa-6nakbactap. bonblw nagpabasHa rnsasive: Amsinbkosiy [. Qatarpadika // FicTopbia 6enapyckas patarpadii. — MiHck:

Mecsiy, paTtarpadii y MiHcky, 2019. — C.306-309.

4 Bonblw nagpabssHa rnagsiue: Cagoyckas C. lpbiHa Cyxin // FicTopbis 6enapyckas patarpadii. — MiHck: Mecsy, patarpadii y MiHcky, 2019. —

C194-199.

s [HTope'io 3 Anskcangpam JlacmiHckim. AcabicTbl apxiy AHTaHiHbI Cusbyp, 5 cakasika 2019 ropa.

6 Jlobko B. Bctpeua c nerengon. Ha dopyme ZNATA, 14.08.2007. [aHnanH] https://forum.znyata.com/viewtopic.php?f=52&t=2530&start=320.
7 Monnok, I. BuaeHue, ronoc, Bnacts: PeMUHNCTCKasi UICTOPUS UICKYCCTBa U MapKcuaMm. Y: leHaepHas Teopus 1 nckyccTao. AHTonorus: 1970—
2000. M.: Poccuinckasa nonutuyeckas aHumnknoneans (POCCMN3H), 2008, c. 219.

'8 Bonbw nagpabasHa rnaasige: Sosnovskaya Olia. Of our women. [available online] http://oliasosnovskaya.com/of-our-women/.
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yapoBan nacnyxbina Bagomas ¢pasa, SKyl MpbinicBaloLb
INeHiny: “Jllobas kyxapka Moxa KipaBaLb A3apxasaint’. [aTaBaH-
He 9K BbIK/IOYHA >XaHouaa cdepa WToA3EHHara 6biTaBo-
ra abcnyroyBaHHs caM'i CTana U3HTpasbHbIM 3n1eMeHTam
qe iHcTanaupli. AgHauyacoBa 3 raTbhiM b6iocT JleHiHa Takca-
Ma agcbinae fga cdapmaBaHall KynbTypbl KYXOHHbIX TyTa-
paKk npa nanitbliky, Kani KPbITbika ry4bilb, afgHaK He BbIXO-
A3ilb 3 MpbiBaTHaM chepbl ¥ ny6ivHyto. IpaHiyHa Takcama i Toe,
WTO y3A3esHHe MpbiBaTbi3aubli ManiTbiyHara agyyna Ha cabe
MacTauka. MHoris MacTauki i KynbTypHbls paboTHiubl i pa-
60THiKi MaaTpbiMAiBani e y acabicTtam ryTtaplbl, Ha Y3pPOYHI
KYXOHHbIX pasmoBay, afne HiXTO He canigapbi3aBaycs 3 €un
ny6niyHa. CanigapHacub y BbIrsA3e KpblTbluHara apTbikyna,

abo y panékan nepcriekTbiBe Marna se abapaHiub, agHak
raTara He 3gapbliacs.

Pasam 3 TbiM y 2019 roase agbbinica agpasy ABa nagobHbis
BbINagki LLAH3Ypbl 3 6OKY iHCTbITYLbIi — aA3iH y nayaTtky 2019 roga
y Biuebcky Ha BbicTaBe Kipbinbl [J3émuaBa “Hesigsisiam”, gpy-
ri — Ha BbicTaBe “lMpbicyTHacup” y MiHcky, A3e Anakcen Kysbmiy
npagcTasiy ceato iHCcTanaupiio “540" i akubilo “3 ycim 3roaseH”.
Kani napayHoyBaLp, Sk pasropTsasnics nagsei Ha anoLUHiX A3BIOX
BbICTaBax, MOXHa af3Haubllp, LWITO, Y agpoO3HeHHe ag AHacTacii
laHuyapoBan, MacTaki-MyX4blHbl aTpbiMani MpbI3HaHHE | nag-
TPbIMKY 3 BOKY apT-CynonbHacL,i, a iX BbICTaBbl i BblICTaBauHas
A3enHacub npauarHynics. Hanpbiknag, Harneassubl Ha ckaHaan,
iHcTansaubis Anakces Kysbmiva npaicHaBana Aa 3akpbiuLs BblCTa-

BbICTaBbl Yy MpblBaTHaW IHCTbITYLUbli iHWara ropaga Marni Bbl, 9K i akcnagiubia Kipbina J3émuasa.
CTaub Ans AHacTacii TOM axoyHan rpamaran, skas y KapoTkam

111

Kypamap naBiHHb, Bid3a, 09'06 (2018).
AQymapka: InoHa A39prady, Bidsa i maHmax: MauusHa Faypsinbybik. Beicmasa “QAdknadseHae
d3eqHHe"” y npacmopsbl apm-rpynsl l+1=1 (AQumaniHa Cna6od4bikaBa, Mixain MyniH), mpaeseHb 2018.

Curator must, video, 09'06 (2018).
Quthor: Ilona Dziarhach, video and mounarge: Tanya Haurylchyk. Deffered Qction, exhibition, in
the space of l+l=1lart group (A. Slobodchikova and M. Gulin), May 2018.

XXXX

Macmaumea He icHye na-3a reHOApHAW nepcnekmbiBAW, HE XbiBe
y B€Xbl CA CNAHOBAM KOCLUi — 9¢9HO YyRnicaHae Yy icHYywo4Ybl napadak.
Bonbw 30 moe, MeHaBIiMa cPepa mMacmaymBa AKA3BAeELLA cBOeacabnisamn
NAKMYCABAW NAMNEPKAr MmbiX AAMIMbIYHbIX, ANAMPbLIAPXANbHbIX, 3KAHAMIYHbIX
npauyascay, 9Kig adbbiBamouLa YHympbl 6enapyckara rpaMmadcmea. Y raman
cdepbl Mbl HA3ipaeM ObIC6ANAHC MAMIX CiMBAMiIYHLIM KAMIMANAM MYX4bIH
i XQaH4YblH, 03€ AMOLWHiIg 3arMMalLULa HisKaannamHaW nNpauan Ha Hecma-
OiNbHLIX MA3ILLIAX 3 PA3MbIMbIM GYHKLbISHANAM.

BbIKNOYSHHE XAHYbIH | iX pondy ad6biBaeuLa adpa3y HA HEKANbLKIX y3poy-
HAX — HQ Y3POYHi CAUbISNbHbIX CMPYKMYpP i reHOApHbIX $panMmMay, HA MOy-
HbIM Y3POYHi, WMO npasdynseuua y HAMMEHHI aKmapak nong mMmacmaumBd
dKk O39Yy4YblHOK i Maui, HO Yy3pOYyHi canidapHacui. BaxHa pasymeub, wmo
Macmauymea, Banodaw4bl BHAMiKiM KPbiMblYHBIM i OACNedYbIM MAM3HLbIG-
nam, NaBiHHA YycBeOAMNsUb CBAK AHMAXABAHACUb i aBbyMoyneHacub ic-
HbiIM cmaHoBiw4aM. 9k nicana Xima Wmsepnb: "Ham mps6a 6bino 6 na-
cnpa6aeaub BbiI3HAYLILbL 9ro [cyd4acHara macmaumea. — 3ays. .C.] mec-
LA 9K nanimel4HOE 3AMecm maro, Ka6 cnpabaBaub panp33eHma-
BAUb Manimbiky, 9kad adbbiBaeuua O3ecbui Yy iHwWbIM Mecubl. Macmaumsa
He Na-3a NAanimblkAn, NANIMbIKA NSXbiLb YHYMPbl S0 BbiMBOPYACLUi, paAcC-
NAyCOOXBAHHS i yCcnpbIMaHHS"!.

1 Wmenepnb X. MonMmuka MCKYCCMBA: COBPEMEHHOE UCKYCCMBO U nepexod K MOCMOEeMOKPpAmuM.
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Ontonina Stebur

Contemporary Qrt as Political Scene:
Woman in the Belarusian Cultural Field

40%

40% is a percentage that stands for the difference in the
average salary of women and men engaged in the arts. By the
way, just like the sector of entertainment and recreation, arts
and culture are an area with the largest gender pay ratio’. What
does this figure actually show? It's not so much about men and
women receiving different salaries taking the same positions,
although this practice can also be observed. It is important
to mention that these 40% illustrate unequal distribution
of not only finances, but also the power of symbolic capital,
connections, and renown in art field — despite the fact that
women have traditionally outnumbered men in this sector. It is
known that in the 2017-2018 academic year a few times more
women than men earned university degrees in art and design
with their ratio being as follows: 299% of male graduates
and 701% - female?. However, 40% gender pay ratio means
that regardless of women'’s prevalence the leading and most
privileged positions in this area still belong to men.

In this sense, art turns out to be not metaphysical and
sublime, but embedded into the very fabric of ideological,
political, social, and economic processes evolving in society.
Thus, it mirrors Belarusian society even in a more concentrated
form than many other areas of life since in the field of art the
clash between old, state, bureaucratic structures and new
neoliberal working conditions, production and functioning of art
works is revealed with a particular degree of intensity. The post-
Soviet structure of state museums and institutions reproduces
the tpatriarchal order. For example, in the Soviet times
women were virtually not allowed to enter the Department of
Monumental Painting at the Belarusian State Academy of Arts.
Marina Naprushkina, an artist who graduated from the Academy
in 2000, recalled, “Girls have always faced difficulties taking
up Monumental Painting as a major even if at the entrance
exams they were the best. Male professors explained it saying,
<..> What's the point of teaching you, if then you get married
and give birth to children? Only a man can become a true
artist. Girls, if admitted, were put in one group to keep an eye
on studios and boys — so that they did not abuse alcohol”.?
However, the neoliberal order also turns out to be subordinate
to the patriarchal hierarchy, and to some extent restore the
structure of contemporary art with a great male artist in its
center. “Post-democratic government is very much related to
this erratic type of male-genius-artist behavior. It is opaque,
corrupt, and completely unaccountable. Both models operate
within male bonding structures that are as democratic as your
local mafia chapter”, Hito Steyerl asserts.* Belarusian field of
contemporary art experiences double patriarchal impact: on the
one hand, the Soviet bureaucracy ruins and artifacts and on the
other — the current order with precarious work in its center as
an accelerated exploitation system first and foremost women
suffer from. In other words, in such a system men are assigned
to senior or privileged position of artists and managers, that
is those associated with social and financial capital. Women’s
labor army, mainly comprised of cultural workers, takes staff
members positions as managers, facilitators, mediators, and

junior researchers, etc.

However, even in those cases when a woman takes up
an active role of the artist, her position is unstable. She finds
herself in some kind of blind spot, where she systematically
undergoes exclusion. It does not occur as planned, but
illustrates a phenomenon that Cecilia L. Ridgeway defined as
gender frame, through which the procedure of gender-based
inclusion/exclusion, matching/mismatching gets activated, that
is “bias, which it [gender frame — Author’s note] introduces,
determines the way people perform these actions and how
they fill in the gaps, unclearly defined by institutional rules”.®

An example of such an exemplary exception is the ambitious
project Zero Radius. Art Anthology of the OOs, dedicated to
Minsk art of the corresponding period. Eleven experts, eight
of whom were women®, named artists who “became the most
significant figures in the art field of the city in 2000-2010".
Among those fifteen selected artists there was only one
female — Marina Naprushkina. As another woman-artist Zhanna
Grak could be named, but being a member of Revision group
she did not get selected as an independent art practitioner.
The list of important art field actors lacked Ludmila Rusava,
Natalya Zaloznaya, Olga Sazykina, Antonina Slobodchikova,
Tamara Sokolova, Tatiana Radivilko and others. The actions of
those eight women-experts who compiled the list of the most
significant artists, can not be described as a manifestation of
misogyny, but rather as a stereotype apparent at the levels of
language and attitudes. The Belarusian art environment sees
an artist as a man. Asked about the gender dimension of the
exhibition, one of the curators of Zero Radius project Olga
Shparaga articulated this problem in a very precise way, “Taking
into accont the conservatism of the Belarusian art environment,
we should have foreseen that without a reminder that the artist
in Belarus may not only be a man, the experts would not recall
women. And so it happened”.®

In other words, in the patriarchal structures of society,
female artists and other female infrastructure activists always
risk being excluded from the main narrative, marginalized, and
forgotten. The requirements that The Art Workers' Coalition in
the USA in 1969 filed the museums, still appear to be topical in
the Belarusian art today, “Museums should encourage female
artists to overcome centuries of damange done to the image of
the female as an artist by establishing equal representation of
the sexes in exhibitions, museum purchases and on selection
committees”.?

Daughter and Mother

In her article ‘Politics of Art: Contemporary Art and the Transition
to Post-Democracy’ Hito Steyerl rather harshly describes
the process of exploitation in the field of art, which for her is
primarily associated with women'’s invisible work. She writes,
“I'd guess that — apart from domestic and care work — art is the
industry with the most unpaid labor around. It sustains itself on
the time and energy of unpaid interns and self-exploiting actors
on pretty much every level and in almost every function. Free
labor and rampant exploitation are the invisible dark matter

T KeHWwHbl n MyxunHbl Pecnybnvikn Benapycb: ctatuctuyeckuin c6opHuk. MH., 2018, c. 140.

2 Ibid, p. 95.

3 Marina Naprushkina's quotation from the article ConomatuHa, puHa. “MacTepckas XeHckoro TBopyecTsa’: yryLeHHble BO3MOXHOCTU. HoBast
Bypona, 1011.2019. [online] http://n-europe.eu/article/2012/02/28/masterskaya_zhenskogo_tvorchestva_upushchennye_vozmozhnosti.

4 Steyerl, Hito. Politics of Art: Contemporary Art and the Transition to Post-Democracy. Journal #21, December 2010. [online] https://ww-
w.e-flux.com/journal/21/67696/politics-of-art-contemporary-art-and-the-transition-to-post-democracy/.

5 Pupgxyan C. Kak reHgep dopmupyeT coumanbHbie oTHoweHus. Doxa, 28.04.19. [online] https://doxajournal.ru/translations/gender_frame.

¢ The final list of experts and critics: the expert committee of the project. In Zero Radius. Art Ontology of the 00s. Minsk.: Lohvinau, 2013, p. 496.
7 The concept of the exhibition and the list of events. In Zero Radius. Art Ontology of the OOs, p. 502.

8 Tynesuu, Buktopus. “Hynesble” Ha “TopuaoHTe”. Artaktivist, 26.02. 2012. [online] http://artaktivist.org/radius-nulya-2000-2010/.

?  Koanuuus paboTHuKoB Tpyaa. LinT. no Siunnapg, Sliocu. Koannumsa paboTHMKOB NCKYCCTBa: 9TO HE UCTOPUS. XyAoXeCTBEHHbIe XypHan Ne 79/80.

[online] http://xz.gif.ru/numbers/79-80/coalition/.
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that keeps the cultural sector going™°. Belarusian art field is
recognized through the same exploitation codes and invisible
work. And the statistics show that invisible, low-paid jobs are
gender-based. Most starting positions with no possibilities for
promotion in private and public institutions in the field of art are
taken by women. Here the system of relations unfolds where
a director, a manager in charge of a project or an institution
is a man, while the staff that deals with administrative,
communicative, and affective work are women. And, in the
Belarusian context the distinction between public and private
institutions is almost irrelevant when it comes to gender
imbalance. For example, the directors of the Belarusian National
Arts Museum and the National Center for Contemporary Arts
are men — Vladimir Prokoptsov and Sergey Krishtapovich,
respectively, while the biggest part of the administrative,
scientific and management team are women. Almost the same
situation can be observed in private institutions — for example,
the collection of ‘Belgazprombank’ is headed by Alexander
Zimenko, XO Gallery and its collection are curated by Sergey
Elistratov and the director of The Month of Photography in
Minsk is Andrei Liankevich. Men's leading and representative
positions are possible because of low-paid, invisible women'’s
work. Private initiative also turns out to be gender-insensitive,
although reproducing a neoliberal model that differs from
that of state institutions. Exceptions to this practice may be
found only in a small number of state museums, such as Zair
Azgur Memorial Studio Museum, whose director is Oksana
Bogdanova, and a few private initiatives — for example, CECH
project and ¥ Gallery of Contemporary Art founded and headed
by women: Julia Darashkevich (CECH), Valentina Kiseleva
and Anna Chistoserdova (Y Gallery). However, the presence
of female management does not exclude the exploitation
of women's labor in the art field in the positions unrelated to
financial and symbolic capital.

Most of female culture workers find themselves in a ‘sticky
floor’ situation — doing low-paid jobs with unclear professional
duties with no career prospects. In The Curator Has to, shown
in 2018 by llona Dergach and Tatiana Gavrilchik at an exhibition
held at Antonina Slobodchikova and Mikhail Gulin’s studio, the

its very bottom and performs low-skilled and low-paid jobs
instead.

In Belarus most women cultural workers find themselves in
similar situations. At the level of language the army of women
performing invisible and thankless tasks are marked as ‘girls’
which both emphasizes their low professional status and
deteriorates the system of power relations. In her study of
working conditionsintheart field Evgeniya Abramovaunderlines,
“Girl" is a marker of subordination, exploitation, humiliation. The
eternal child, a non-adult, a dependent offered at another’s
disposal”™ It is interesting to mention that in many languages
the word ‘girl’ is of Neuter Gender, which marks the patriarchal
hierarchy system and builds the disposition authority. ‘Girl" is not
only an insulting name that deprives women of the recognition
of their professionalism, and hence the career — such naming
also enhances the dependent relationship between a female
employee and her employer making her responsibilities even
more blurred.

Women’s role in art belittling at the level of language is
typical not only for countless professional or semi-professional
positions associated with the system of arts machinery
maintenance. This practice also applies to central female figures
in the history of art — women artists and women responsible
for the creation of entire infrastructures who made a significant
contribution in this field. Considering three important figures
presentin the Belarusian art history within the recent decades —
Elena Aladova, Valeria Barkhatova and Irina Sukhy — a single line
canbetracedintheir descriptionand presentation. Each of them
played a great role in history. Elena Aladova was the founder of
the Belarusian National Arts Museum. She formed the core of
the museum’s collection and, thanks to her symbolic impact,
bypassing the commission and the Artists’ Union, contibuted
to the acquisition of those art pieces that in the Soviet era were
marked as non-conformist or not quite matching the priciples
of socialist realism. So, it is due to her efforts that Israel Basov's
works appeared in the museum’s collection.

Valeria Barkhatova™ was an important infrastructure figure
in the Belarusian photoclub movement. When in 1960, Isaac
Soloveichik implemented the idea of creating the first amateur

topic of the curator’s invisible and unclear responsibilities is
problematized, as well as, most often, women’s labor. In this
art piece the exhibition curator is shown washing the gallery
floor and radiators, that is performing mainly women-related
household chores. The curator turns out to be not a professional
actor responsible for the development of concepts, building
communication with an artist and forming an exhibition that is
non-material activities, but is included in the art system from

Bons CacHoyckas

Hawblx XaH4YblH, OBYXKAHANbHAY Bid3aiHcmanaubia, 2015 /
Olia Sosnovskaya

Of our women, 2 channel video installation, 2015

photoclub, in Valeria Barkhatova he found a person who shared
his interests and could make use of the necessary bureaucracy-
related resources to the club possible. She was also involved
in bringing together all the photoclubs around Belarus and
assisted in the organization of the famous ‘Fotografika™. Irina
Sukhy™ was not only a photographer, a member of the widely
known art photo-rock association Belarusian Climate, but also a
central figure in the photographic movement of the late 1980s.

0 Steyerl, Hito. Politics of Art: Contemporary Art and the Transition to Post-Democracy [online] https://www.e-flux.com/journal/21/67696/
politics-of-art-contemporary-art-and-the-transition-to-post-democracyy/.

" ABpamoBa, EBreHus. “MeHepxep” vs. ‘geBouka’. Colta, 13.06.2013. [online] http://archives.colta.ru/docs/21801.

2 For more details see: Cuebyp A. Banepbis Bapxatasa // llicTopbis 6enapyckas datarpadii. — MiHck: Mecsay, datarpadii y MiHcky, 2019.
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¥ The exhibition of interclub photography “Fotografica” was held in Minsk in 1971-1989 and was one of the largest exhibitions in the USSR.
It was a real blockbuster exhibition. For more details see: Amanbkosiu [. QoTtarpadika // FicTopbis benapyckas ¢atarpadii. — MiHck: Mecsy,

datarpadii y MiHcky, 2019. — P.306-309

' For more details see: Cagoyckas C. IpbiHa Cyxin // FicTopbia 6enapyckas datarpadii. — MiHck: Mecsu, paTtarpadii y MiHcky, 2019. — P194-199
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And it is thanks to her contacts and efforts that Belarusian
Climate and other artists and photographers were able to
travel abroad. All three women played major roles in shaping
the infrastructure and were significant and visible actors in
the art field. However, there is another feature common for all
of them — their actions have been repeatedly described by
journalists, colleagues, critics, and participants of the events
through the prism of maternal care. Alexander Losminsky,
chairman of Grodno photoclub, described Valeria Barkhatova
as “our mother”.”® Valery Lobko used a similar definition with
regard to Irina Sukhy saying she was “a mother of the young
Belarusian photography™. And even the contrubution of such
an institutionally fundamental figure as that of Elena Aladova’s
has been shown from the perspective of care and hospitality —
she was often referred to as a hostess and a mother.

The use of the metaphor as a mother is these women's
description thereby implies underestimation of their roles
and contributions — thus shifting them from the sphere of
professional and public activity to the private one related to
home and daily life. Mother is seen as a homemaker, her work
is described not in terms of her professional achievements,
but in terms of care and love. Such a contribution does not
have to be fixed, archived, recorded in history, or articulated.
This description of women's professional activities in terms
of maternal care, according to Griselda Pollock, “ensured that
hundreds of women who were actually engaged in making
art and thus earning their bread would never be recognized
as great artists and get more support. It also operated
ideologically to reinforce the absolute sexual hierarchy based
upon the family which characterizes bourgeois, ie. our
society”” Naming women as mothers of museums, clubs or
certain art directions performs the act of exclusion or, at least,
belittling their leadership positions. It often results in losing
women’s names, voices and stories. For example, we do not
hear Irina Sukhy’s voice not only when it comes to the history of
Belarusian Climate, which is described exclusively by men, but
neither do we know anything about her infrastructure activities
of the late 1980s — early 1990s. Unlike the scope of professional
relationships, the sphere of caregiving has no memory.

Calling a woman a metaphorical mother is no so much about
the expression of respect as the emphasis put on the relations
of power, the patriarchal hierarchy. In Olia Sosnovskaya’s video
Of Our Women (2015) the artist uses body and affective images
to illustrate the way the patriarchal order where the woman is
assigned the roles of a daughter or a mother is established and
reinforced. In this video, the artist asks an important question,
“How can one love someone they are subordinate to?""® This
paradoxical question contains both the pre-set hierarchy and
the system of patronage and guardianship power manifests
itself through.

In Isolation

On November 1, 2017 on the eve of the 100" anniversary
celebration of the October Revolution in Vitebsk Center of the
Modern Art the exhibition ‘Another Generationis Another Space.
Women's Time’ opened. However, only three days later it had to
be closed due to a scandal related to one of the exhibits. It was
the installation 12 Knives in the Back of the Revolution made by
the Vitebsk artist Anastasia Goncharova. For this installation the
artist created a 700-gram aspic in the form of a bust of Lenin,
which the Vitebsk Department of Culture and Ideology found
offensive. To be on the safe side, the management of the Center
first removed Anastasia’s installation and then eventually closed
the entire exhibition.

The artist was caught in the crossfire. On the one hand, she
was attacked by the media that considered her gesture to be
provocative and ironic, on the other — by the state institutions
who were trying to intimidate her while playing safe. Anastasia
was threatened to be dismissed, the administration of the
school she was working for was taking every measure to exert

control over her — for example, forcing the woman to take an

additional traning course at her own expense. Everyone bterree———

her: the Center of the Modern Art employees, the artists whose
works presented at that exhibition could no longer be shown
to the public due to the incident and, finally, her colleag
and people indirectly related to the art field who believed that
because of her the conditions for Vitebsk cultural workers’
activities could get worse. Gradually Anastasia Goncharova
found herself in complete isolation. She was publicly supported

a
neither by the exhibition curators Elena Ge and Elena Gurinap
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(both of them — women), nor by other female artists who weree 4 dafa.

participating in that show. She had no chance of continuing her
art practice in collaboration with other public venues related
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to contemporary art — all of them belonging to the state injjs nafive
2017, with this case being a vivid illustration of the absence ofya|grysian

solidarity.
Ironically, 12 Knives in the Back of the Revolution proble-

sphere into the political one, as well as the reversewlhe »
process — the shift of political debates into the private sphere. ,

The starting point of Anastasia Goncharova's work was a well-
known phrase attributed to Lenin, “Any cook should be able to
run the country.” Thus, cooking as exclusively women'’s sphere
of daily domestic chores has become a central element of the
installation. At the same time, a bust of Lenin also refers to the
formed culture of kitchen talks about politics, when criticism was
made, however, it never came out of the private sphere into the
public one. Ironically, the artist herself experienced the effect
of the privatization of the political. Many artists and cultural
workers supported her in private conversations, at the level of
kitchen talks, but no one did it publicly. Solidarity in the form of
a critical article or an exhibition made in a private institution of
another city could have become a kind of Anastasia’s protective
order, which in the short or in the long run might also protect
her — however, this did not happen.

At the same time, in 2019 two similar cases of censorship
on the part of various institutions occurred — one at the
beginning of 2019 in Vitebsk at Kirill Diomchev's exhibition
‘Nevidizm™ and the other — at the exhibition ‘Presence’ in Minsk
where Alexey Kuzmich showed his installation 540 and the
performance Agree with Everything. If to compare the way the
events were unfolding with the last two exhibitions, it should
be mentioned that unlike Anastasia Goncharova’s case, male
artists were recognized and supported by the art community,
and their exhibitions and exhibition activities went on. For
example, despite the scandal, Alexey Kuzmich'’s installation was
not removed from the exhibition, neither was Kirill Diomchev’s
exhibition closed.

XXXX

Art does not exist without a gender perspective, neither does
it live in an ivory tower, but gets embedded into the existing
order. Moreover, it is the sphere of art that turns out to be a
litmus test of the political, patriarchal, and economic processes
taking place in Belarusian society. In this area, we can observe
an imbalance between the symbolic capital men and women
possess, where the latter are engaged in low-paid jobs in
precarious positions with blurred functionality.

The exclusion of women and their roles occurs at several
levels — at the level of social structures and gender frames, at
the linguistic level manifested in art field where female actors
are descibed as girls and mothers, and at the level of solidarity.
Itis important to realize that having a great critical and research
potential art should be aware of its bias and conditionality
related to the current situation. As Hito Steyerl wrote, “We
could try to undestand its [of contemporary art — Author’s note]
space as a political one instead of trying to represent a politics
that is always happening elsewhere. Art is not outside politics,
but politics resides within its production, its distribution, and its
reception”.?° ka

s Interview with Alexander Losminsky. Antonina Stebur’s personal archive, March 5 2019.

' Jlobko B. Bctpeua c nerengon. — ZNATA forum, 14.08.2007. [online] https://forum.znyata.com/viewtopic.php?f=52&t=2530&start=320.
7 Pollock, G. Vision and Difference: Feminism, Femininity and Histories of Art. Routledge, 2015.

'® For more details see Olia Sosnovskaya. Of our women. [online] http://oliasosnovskaya.com/of-our-women/.

9 Literal translation is Invisibilitism.

20 Steyerl, Hito. Politics of Art: Contemporary Art and the Transition to Post-Democracy. [online] https://www.e-flux.com/journal/21/67696/
politics-of-art-contemporary-art-and-the-transition-to-post-democracy/.
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Hamy Kynbmypa -

rasma reanm i npbl
YbiIM MYm MOBQ

[na msHe 3aycénbl 6bino He3padyMernbiM, Ik MOXHa CEHHS Ka—
3aupb CaMblisi MPbIFOXbISi C/OBbI, @ 3ayTpa Kpbilb MaTaMm i abpa-
Xaub. Tak, i Y MaiM xbiuLi 6bini ab'to3apbl, TaMy 9 He 3a4al0 MbliTaH-
HSAY KWTanTy “yamMy siHa He kigae aro? HasowrTa uepniub? Yamy
He cbixoasiup?’. aTa HAMpPaBiNbHbIA MbiITaHHI, SHbI HE Aanama-
raloub YanaBeky cripasilua 3 CiTyaubisan, y3MaLHsioubl BiKTbIM-
Hacub i mavyuué copamy. Y cictame magBOWHbIX CTaHZapTay
Tbl abo MasaxicTka (uepniup, Hy i AypHas, Mo én najabaeuua,
L, Ik Bblkasaycsl MiniuplsHep y agHown 3 rictopbit Ha canue “Pa-
Asicnaea”: “Bbl cami BiHaBaTas, Bbl X 9ro Bbl6pani”), abo demiHicT-
Ka HepabiTas (kani xaHublHa fae aAnop i YaMycCbLii He Xxo4a XbiLb
3 ab'to3apam). Japaubl, kapbiCHa AN auBepas3eHHs (acabnisa Tbix,
XTO AyMmae, WTO Y Hac nakasanbHas KpaiHa 3 payHarnpayewm, ase
HsIMa Hisikal AblCKpPbIMiHaLbli) MaubiTaLb FiCTOPbIi XaHYbIH i 435
Lewn ca 3ragaHara canTta “Pagsicnasbl™.

HapBsesxcki caupiénar Exan ManTyHr, siki 3acHaBay MixHapoa-
Hbl IHCTBITYT JacnepaBaHHay nNpabnem Mmipy, AayHo 3anMaeuua
MbITAHHSMI FBanTy i MixXHapogHbIX kaHbnikTay. 3rogHa 3 aroHam
KaHLOMUbIS, MBanT LLeCHa 3Bsi3aHbl 3 cCauplsifibHal Hecrnpa-
Bagnisacuto. KynbtypHbl rBanT (cultural violence) — TapMmiH, aki
panayHsie Tpbisgy CTPykTypHara i mpamora reanty. CTPyKTYpPHbI
rBanT ybynaBaHbl Y caLblsNbHbIA IHCTbITYThl, MEHABITa TaMy, YacTa
afuyBatoYbl HeCNpaBaaniBacLb, Mbl HE MOXaM iAdHTbidikaBaub i
3pasyMeLlb, aaKynb sHa ia3e i Yamy ycé Tak agbbiaeuua. Kynb-
TYPHbl FBaNT — rata Nobbl dNeMeHT KynbTypbl, sKi neritbimizye
rBanT y iro CTPYKTYpHaw Li npamon popme? MeHasiTa KynbTyp-
Hbl rBanT Pobilb CTPYKTYPHbI i MpaMbl rBanT anpaynaHbiMi abo
npbIManbHbIMI NPa3 Tak 3BaHblA “CaLbIfIbHbIS i Ky/IbTYPHbIS HOP—
Mbl”, SiKist TpaHCooLLA iA2anorian, panirian, MoyHam npakTbikan,
MacTauTBaMm, HaBykan i r.4.

CTpyKTypbl AaMiHaBaHHS, y CBato Yapry, abanipatoLLia Ha ABa
cnynbl — dikcaBaHylo MOBY i kKapHae npasacyanae. [Mpbl fanamo-
3e nepuuara naai i ix NaBoAsiHbl audHbBaLLa Sk Jo6pbis abo
Kenckis, HapMarsbHbIS / A9BISHTHbIS, MPAaBifbHbIS / HAMNPABINbHbIS.
Opyri anemeHT PyHKUbISHYe gk cicTama 6i3yHa i mepHika: Tbis,
XTO nivauua ynagam nobpbimi, 3aaxBouBatoLLa, Tbisl, XTO nivayLa
kenckimi, — kapatouua. O. [x. Xapsi npaB&y gacnepasaHHe, A3e
ycTanasay CyBsi3b Mamix y3poyHeM arpacii ¥ nayHam KynbTypbl i
TbiM, SIK YacTa y niTapaTypbl raTam KynbTypbl YXbiBanica Bblpasbl
i CnoBbl 4N9 aU3HbBaHHS iHLWbIX. BbicBeTniNacy, WTo YbiM 60/bLLU
Takix Bblpasay aCyAxX9HHS | HANSMAeHHs L3TNiKay BblkapblCTOYBa—
eula y KynbTypbl, ThiM BbILUSWLLbI Y3POBEHb rBanTy.

Y npblHUbIne, Nobas caubianisaubla — FBanT, K i KynbTypa y
TPaAbILbIMHBIM PadyMeHHi: 3Bblvai, abpafbl, 9TbiIkeT — yC&é raTa,
na BaNiKiM paxyHKy, 9n1eMeHTbl yHidikaLbli, CTBap3HHS i 3ama-

n o

LaBaHHs anasiupli ‘0obpa / kencka”, “npasinbHa / HaNpasinbHa”,
“HapmarnbHa / HeHapMarbHa”, “Mbl / aHbI”. KpblHila reanTy nans-
rae y TbiM, 9K HaC MpbiByYaloLb AyMaLb i XbiLb, Y YblM HE anoLu-
HIOK PONIO adbirpbiBaloLb MOBa i ynaga. Sk Hi napagakcasnbHa,
ane apykaubls i BblxaBaHHE By4allb Hac, WTO Tpaba bbilb 40—
6pbIMi, cnavyBaLb iHLbIM, Knanauiuua npa 6niskix i r.4., Wro, ag-
Hak, pagka npauye. 36onblara Mbl 3aU34pPOCLiM | HEHaBIA3IM,
pagyemcs, kani iHWbIM Kerncka, cynepHivaem i sanyémcs. Xbiuué

BOJbra

raneesaq

i43e ¥ paspa3 3 TbiM, Npa WTO NiwyLb Yy AO6PbIX KHidXXKaX. Aabbli-
BaeLa rata TaMy (MarysiMae TyMaudHHe, skoe He NpaTaHaye
Ha YHiBepCcasnbHacCLib), LUTO Hallblg A3€sHHI AbIKTYoLLa CTpaxam,
copamaMm, BiHOW, XafdaHHeM 3aBasiBallb KaxaHHe / Mpbl3HaH—
He / maxsany i r.o. ui BbiICNyXbiLLa, a He pagacLo aj, Taro, WTo
Mbl raTa npocTa 3pobim. Mapwan Po3aHb6epr Byubllub raTamy
noA3en Ha CBaix ceMiHapax HerBanToyHaln kamyHikaupli. Mosy,
SKylo €H Bblknagae ANs CBaix Cryxayak i cnyxayoy, €éH HasbiBae
“moBan xblpadbl”s, skas cynpaubrnactaynseyua “mose Lakana’,
WwTo 6nakye criaragfiByto kamyHikaLbilo, 60 cbixoasiub 3 navyL-
usa cTpaxy, BiHbl i copamy. 3rogHa 3 inaami PossHbepra, 60b-
Wwacub kaHdnikTay namix acobHbIMi Ntoa3bMi Li rpynami yaHikae
3 NPbIYbIHbI HEMAPa3yMeHHS iX YanaBeublx NaTpabay npas rnpbi-
MYCOBbISi @60 MaHIMyNSTbIYHbIS MOYHbIS TaKTbIKi, sKis iIMKHyLLa
Bblk/likaLb CTpax, BiHy, copam i r.4. [aTbis “reanToyHbis” crocabbl
KaMyHikaLbli nagyac kaHQMikTy agusareaioupb ysary yasenbHikay
ap, Taro, kab 3pasymeLb i BbICBET/iLb CBae MaTpabbl, navyLLi i
3anbITbl, ToIM CaMbIM YMaLLOyBatoubl KaHPIKT.

Jlioa3i — icTOTbl MOYHBIS, LWUMAaT WTO (Kani He ycé) anbbiBaey~
La npas MoBy. Mbl GyHKLbISHYEM Y FpamMaacTBe Npas MoBY, Tamy
i rBanT, ki iA3e Ha BepbanbHbIM Y3POYHI, Tak MoLHa 6'e i npbl-
Myllae nakyTaBalb He MeHLW $K ag reanty isiuHara. [oTa gay-
HO MpblKMeYaHa Y PO3HbIX Ky/bTypax i agniocTpaBaHa y MOyHam
nMpaKTbiLbl Npa3 Npbikaski i npbiMayki:

Kynan y agHaro nauaniw, a TpanHbiM cioBam
y TbicAuy.

CnoBa siK ca)a, Karo xouaw samMaxa.
CnoBa He nipor, He BbiKiHew 3a napor.
The pen is mightier than the sword.
Worte kénnen tédliche Waffen sein. Worte
schneiden
schirfer als Schwerter.

Ecub cnoebl wTo canéHae coubiBa
(Typaukas npbikaska).

3 iHwWara 60Ky, agsHavaeLla i NasiTblyHae y3asesHHe [O6PbIX,
BETNIBbIX CNOY:

JlackaBae CNOBa WITO A3€Hb SCHbI.
La force des mots pour combattre les maux.
Ao6pae cnoBa Xane3Hbia A3Bepbl afuUbIHiLb
(Typaukas npbikaska).

Kani g 6auy yanaseka, siki npasiynsie arpaciyHbl Tbin MaBoA3iHaY
(wTo yknouae y cabe amMaLbliNHYIO NasHKY, AOCTPYKTbIYHbIS A3e-
SIHHI ¥ AayblHEHHI Aa HaBaKo/bHbIX ab'ekTay), MHe pobiuua He na
cabe. 3papaeuua, Ntoasi cnewpissibHa NpaBaKyoLb Ha KaHPIKTbI,
MarybiMa, iM He xarnae aMoLbIN Ui aapaHaniny. Kani g 6aubina, wWto
NoA3i NavybiHani ceapbiLua, TO yCnpbiMana raTa sk cirHan Hebsc-
neki i 6bina ratoBas 3pabiub ycé, kab neparbiHiyb raTa, WTO
YyacTa ckaHuyanacs Ans MsiHe cymHa. Lisnep 9 Bepato, yamy Tak

T AdiupinHbl canT “Pagsicnasbl”: https://karta-nasiliya.by.

2 Galtung, Johan. Cultural Violence. In Journal of Peace Research, vol. 27. no. 3.1900, pp. 291-305.
3 AyTap Bbibpay raTyto XbiBEny, 60 ¥ e camae Banikae capLa capog 3BSpoy, LUTO MeTadapbliuHa agnassgae igasMm HersanToyHam MOBbl.
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apbbiBanacs, i MHe npacuen 3 raTbiM abbixoaaiuua, agHak paHemn
pona MeapbisTapki, Kyl MHE OaBSnOCH y3sub Ha cabe aw4s y
MasneHCTBe, MpblIHECa MHe LMaT 601110 | NakyTay.

Y TOM Xa yac MsiHe 3 A3AuiHCTBa Bydblli macTasiub 3a csbe,
yacTa g uyna ¢pasy: “Bons, pasasnyncs yxo”, — a 9 ynapTta Lyka-
na HewKis narogHbls WAsXi fa BblpaldHHS kaHPikTy. S pasymeto,
LUITO 3/10CLb SIK 9MOLLbISi MOXa BbiLib PyxaBikOM Aa A3EAHHSY, LUTO
acabniea icTOTHa ON19 YanaBeka y “3amapoxaHbiM” cTaHe. Kani
XaHublHa He MayublLb, 8 aAKka3Bae Ha abpasniBbla ANS 9€ A3EeAHHI
3 6oKy KpblyagiLens (Myxu4biHbl 860 iIHCTbITYLbIi), e YacTa abBiHa-
BauyBaloLb y arpacii. ¥ Takim BbiNagKy s 3a arpacito. Ane 3gaeuua
MHe, LITO TYT agbblBaeLLia nagMeHa naHsuusy, i Toe, LUTo naTpbl-
apxaT Ha3blBae arpacisam 3 60Ky XaHUblH, — 9IEMEHTapHas Cnpo-
6a nacTasub 3a csbe i He gaup csbe nakpblyasiub, raTa abapoHa
cBaix Mexay. MNpabnema y TbiM, LUTO 4S9 NaTPbIAPXaTy XaHublHa —
roTa acoba, sikas He Mae npasa Ha Taky CKoLLy, ik abapoHa
cabe camown. LLUTo x Tapbl byase pabiy, afblLblHas “Kynb-
Typa" i karo Tagbl paTaBalb My>X4YblHaM OHuam”? Tamy 3HOY
a MOBa CTaBiLb MagHOXKY, pobsubl arpaciio abmiBaneHTHal.

SAwus agHOM ABYXCOHCOYHaM MOYHal 3'9Bal BbICTYMatoLLb 9y -
$eMmiambl, cnoBbl, SKis MaknikaHbl ynaroasilb, 3aminaryybilpb Toe,
LITO NayBapHa ANs Byxa. Y TOM xa vac aydemisaubisa YacTa yxbl-
BaeLLia 415 3aMOYUYBaHHS! XYAaCHbIX
rnagsen, kab cxaBalb 3MaYblHCTBbI i L}
3BepcTBbl. Tak, Harpbiknaa, nagac &
[pyron cycsBeTHan BalHbl ﬂ*

Lbl HasbiBani Cakc-pabbiHAY Yy Ba-

i
EHHbIX Bappanax “xaHublHami Ons Ll gyn~r &a natya

N Lfer iy
W /

cyusawaHHa” (comfort woman). 3
UbIMrO MYHKTY rneaXaHHs sH
XaHublHaMi 419 Cyusawws
Maubllb 3anilHe. 3HOY,
BOVHaY aA3iH 60K Hasbl cabeba- |
paubbiTami 38a cBabopy, a iHLWbl YXbl—

bfral flhperdlh " halynuas

[}

Lt

uyelll, sik TpanHa ckasaHa, 6biLLamM npa MsHe, 3HaubiLLa, Tabe sk
niTapaTapupl yaanocs cxaniub i anicaub Toe, WTOo 61i3ka Hekamy
w43, Tak, 3MacCLiyLLbl aA3iH CBOM BEPLU Y CaLbIs/IbHbIX CETKaX,
CYTbIKHYNacs 3 PaaKLbIg HEKATOPbIX /TI0A3en My>X4blHCKara nony
Ha CfoBa YHiTas, sikoe TaM ¢irypasana (xaus BepLu 3ycim i He npa
raTa), ane YaMycbLi MeHaBiTa raTae cnosa ix “savanina’, i gHbl
naniubini Heabxo4HbIM NaBegaMilb MHE, LUTO af NaHeHKi AHbl Ta-
Kora He yakani. Bocb Bam npbiknag, iepapxivHam kamyHikaLbli, kani
cypasmoyLa Aymae, LUTO Mae Npasa aLdHbBaLb, AaBalib napagpbl i
BbI3HaYaLlb, LUTO MHE K ayTapLibl 4a3BOMEHa, a LUTO He, Npa WTo 4
mary nicaub, a npa WwTo — “HenpbICTOMHa". 3HaUHa 60nbLU, agHaK,
MsiHe YCLeLbiNi kKaMeHTapbl acob xaHouyara nosny, sikis Assubini
3a Toe, K 5 TparnHa anicana ixHi ctaH. Mpabnema 6bina He Tonbki
y NayHawm nexciubl, ane fw4s i y camiMm npbiéme — ipoHii, caTbipbl,
KIS BbICTYMatoLb MOLHbIM apryMeHTaMm Yy AbICKYCii 3 anaHeHTami,
a K BAOMa, XaHUblHbl | F'yMap He camae yacTae CrnanyysHHe y
naTpbispxaTHbIM AblcKypce. [pacuen kaxyubl, kaHYbiHaM a4MOY~
neHa y rymapbl. CmsisiuLa 3 Tbix, XTO Mae ynagy, MOryLpb TOMbKi
poyHbiIst (Hy Wi 61asHbl, sikis yTBapaloLb aCobHyo MapriHanisaBa-
HYIO Fpyry, MpblYbiM Takcama 36onbluara Myx4ybiHCKyto. Macnpa-
Bynue agLyka ricTopbli CycBeTHan fiTapaTypbl Npbiknapl
nax Ui Lapax, sKis 6bi1i 6 aHublHaMI, y MsiHe He
aTpbiManacs). Toe x camae TblublL~

La i nasiHki: pacnayciogxaHas ¢ppasa
“nanpally He nasuua, TYT XaHUblHbI i

Aseui” — 3HOY Xa npbikiag Tak 3Ba-

W : Hara “knonaty” naTpbigpxaTy npa

g A Hawa camaagdvyBaHHe, $Ki Ha ca-
MoWn crnpase 3'aynseuua 6aHanbHbIM
pasMepkaBaHHEM ynagbl, Kamy LITO
passoneHa. [9ta gobpa 6GayHa Ha
rnpbikiag3e KamyHikaubli 3 A3eLbMi.

Enl  ChenGws " HE et v dhei Luhdie Y pasmoBax 3 ManbiMi, sk Hiase, aa-
il

& g C "~ vanHa npasynslouua ynaga i reant (3

Bae cnosa "TapapbICTbl" Ang iX. Xaus UAett ot €4 Wl &L Doal s 4 Yk Lt L 2 60Ky Aapocnblx). Af camara nayaTtky
rata agHbl i Tbig X N043I, Ha SKiX ) x b = Mbl pasmaynsem 3 A3€eLbMi KamaH-
MOBa MMsA3iLb 3 PO3HbIX pakypcay. B T R R YT e TR RN Aami, a NoTbiM xo4am, kab sHbl npa-

He BapTta 3abblBauua, agHak,
LITO MHOrae y MOBe — BblHiK MOYHaW

xj L= r.-c,:,-_f A

naniTblki, ikasi 6bina 3aycénpl i Npa=
BOA3iNacs TbiMi, XTO cTasy ns yn dni e b lab
)

CéHHe Ham 3paeuua, WTO HekaTo-
PblsSi PaYbl HAaTypanbHbIg, Mbl HE Ay-
MaeM npa ix sk Npa HewTa, cTBopa-
Hae noa3bMmi. Hanpbiknag, npasina y

.o . . Ia i 1374
aHrninckanm mMoee Mpa ycearynbHae Mt Sl - "
he/his, skoe céHHsl ycnpbiMaeuLa T LT
K TpagblubliHae i Hemaxic , 3a- ki | . :

MauaBanacs adiubinHa gasonitHagayHa. MNpanaHoBy yHEC ayTap
KHiXXKI “88 rpamaTbiuHbiX Npagin”’, Ase y npasine Ne21 sanicay:
“My>ublHCKi pof, 6onbLl ycéababiMHbl 3a xaHoubl”. MpadecinHas
CynornbHacLb, ikas Cknafanacs BblkK/lOUHa 3 My>XYblH, Naragsina-
ca3im,iy 1850 r. napnameHT BanikabpbiTaHii (3HOY xa My>XUblHbl)
MPbIHAY aAnaBefHbl akT, 3rogHa 3 skiM “CnoBbl, skis asdHavaloub
MY>UbIHCKI pof, MyCsLb Npbi3HaBaLLa gK Tbis, WTO YKAOYaoLb
y csibe i xaHoubl”. [a raTara akta 3aMeHHik their LygoyHa yxbi-
BayCsl Ha MeCLibl, 3€ Pa3MOBa iLLna npa My>X4blH i XaHublH: each
student should hand in their test after class. Tamy cmeluHa uyub
rnpa Hemnkylo HaTypasibHacCLb ryyaHHs afHaro Bblpasy i HeHaTy-
panbHacub (Hanp. ¢eMiHiTbiBay) iHLWbIX. YC& raTa — MnaniTblYHbl
KaHCTPYKT i Hivora 6onblu. HaTypanbHacLb NpPbIXOA3iLb 3 Npak-
Tbikan i 8 yacam. Toe, WTO usnep “HeHaTypanbHa”, Npas CTo ragoy
Byase ycnpbiMaLua sk “Tpagbiubia”.

Mpabnembl akanorii Tivauua He ToNbki NPbIPOAb!. SiPHYYLLbI
Ha raTbl TOPMIH LbIP3N, MOXHA MPbIMSHILL Fro i ga MoBbl. Ha-
rnpamak 9KkaniHreicTbika abo NiHrBiCTbIUHas 3Kanoris, skas csi-
poa iHwara 3anmaella TakiMi npabnemami, sk MoyHas arpacisi,
iHBEKTbIBbl i MOBa BapOXacLii, iCHye yxO Hekanbki asecsuirog-
a3qy. Tamy agmMaynsub cyp'ésHacLb npabnem reanty y MoOBe He
BbiMagae. | kaHelwHe, ong MaHe 9K AN NasTKi | MicbMeHHiLbl Nbl—-
TaHHi MOBbI — 3ayC&Abl Ha NepLUbIM MecLibl. Y1 AaBoi Nagas3poHa
cTayniocs ga Bblpasay KWTanTy “sagadva abo maTta nitapaTtypbl”.
AyTapki MiLyLb 3 PO3HbIX MPbIYbIH, 3 TaKiX Xa PO3HbIX, SK i YblTauKi
ublTaloLp ix. ToiIM He MEHLI MHe naganacs Likasan ¢pasa HaKOHT
Taro, LUTO 3afava nicbMa — BepbanizaBaLb AOCBE[, NepaXblBaHHi
i mauyuui acobbl, Hagalupb iM MaTapbisnbHacLi npas cnosbl. Kani

aBini-uya aMnaTbli.

AcHOYHas inas, Ha aKon TpbiMa-
euua reant, — rata AarymaHisaubist
" ioe D e} anaHeHTa i NayHas “MapanbHas aca-
] nopa” af Taro, LUTO Tbl MakapaeLl He-
Kara kerickara / Bapsapa / Hecnyxa..
cnic MOXHa npaugrealb. Tag camas
narymaHisaubia agbbiBaenua i npas
. MOBY, Kani Ha M3yHyl rpyny -
A3eN Hausnnisaeuua CnoBa-uUaTIiK
KpblyaHara ui abpasniBara xapakTa-
py, WTO 3HeBaxae 4anaseuylo rogHacupb. Capog iHLWbIX TaKTblK
MOBbI BapoXacL,i MOXHa af3HaublLb NpPaMyio MOYHYIO arpaciio
(NpbIHIX9HHE, Marposbl, 3HaBara / abpasniBbls CNOBbI, MPAKNEHDI,
MayydaHHe, 6alnKoT, NaBblllaHas iHTaHaLbls / KpblK, abBiHaBauBaH—
Hi, KnniBacupb) i YCKOCHYIO MOYHylo arpacito (naknén, HamoBa,
pacnayctoaxBaHHe uyTak).

Kani y Agonbda AnxmaHa Ha cyase 3anbitanics, Ui 6b110 My
LusKKa afcbinaub ThiCAYbl l0A3EM Ha CMepLUb, €éH afkasay, LTo
He, 60 “Hala MoBa, MOBa, 9KOM Hac By4bini — Amtssprache (6t0-
pakpaTbliyHas MOBa), — fasBansna rata pabiub npocTa”: Kani Mox-
Ha 6bIno ckasaub: “Toe bbly 3arag, y MsiHe He 6bino Bbibapy”, — i
TbiM camMbIM NasbaBiuua nepcaHanbHan agkasHacLi 3a A3esHHe.
Cnapssitocs, npa raTta byayLb NamsiTaLb Thisl, XTO Kaxa npa Hena-
TpabHacLb i 61aseHCcTBa ryMaHiTapbICTbIKi Y LI9/bIM i niTapaTypbl,
naasii y npbiBaTHACL.

Macns uyHami y 2011 rogse snoHcki ypaa nepanbiHiy rnakas
paknamMbl Na TanebavaHHi, 3aMeCT sie NyCL,ini caublsnbHbIS POAiKi.
Tpaba 6bino mabinizaBaub noasen ans ganamori. Y agHbiM 3
ponikay ryuyay sepw Micynsbl KaHska. MNauyylwibl §ro, TbiCSubl
ANoHLay BbiNpasinica BanaHuE&pami y paéHbl, akis nauapneni ag,
semnaTpycy. Toe, WTO He Marni 3pabiub ypag i nanitoiki, 3pabiy
aA3iH ManeHbki BepL. TaMy naasis — raTa Toe, YbiM § 3armalocs,
Ha LITO Chaa3siocs i yBa WTO Bepy.

of Lf faenC

Ha 3aBsipLUSHHE — TOM CaMbl BEPLL.
Mepaknapg 3 snoHckam — B.I.
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Volha Hapeyeva

Why Culture Is Violence and

What Language Has to Do with It

| have always found it hard to understand how one can say the
most beautiful words and the next day swear and insult. Well, |
have also had experience of dealing with abusers, so | am not
asking questions like “Why isn't she breaking up with him? Why
to suffer? Why won't she leave?” Such questions are pointless,
they do not help cope with a situation and only feed the victim's
mentality and shame instead. In the system of double standards
you are either a masochist (she keeps tolerating it, well, she
must be stupid then, or maybe she just likes it this way, or, as
a police officer in one of the stories on ‘Radzislava’ site put it,
“It's your fault because you have chosen him”), or a screwed
feminist (if woman fights back, and for some reason does not
want to live with the abuser). By the way, to get more realistic
about the situation it is not a bad idea (especially for those who
think that this country is an emblematic equality case with no
discrimination) to check out the stories of women and children
from the above mentioned ‘Radzislava’ site.

The Norwegian sociologist Johan Galtung, who founded
the international Peace Research Institute, has a long story of
researching violence and international conflict. According to
him, violence is closely linked to social injustice. Cultural violence
is a term which complements the triad of structural and direct
violence. Structural violence is embedded in social institutions,
thus, often facing injustice, we cannot identify and realize where
it comes from and why exactly happens. Cultural violence is any
element of culture that legitimizes violence in its structural or
explicit form? It is cultural violence that renders structural and
direct violence justified or acceptable by the so-called ‘social
and cultural norms’ articulated by ideology, religion, language
practices, art, science, etc.

There are two factors that, in their turn, underlie dominance
structures — a fixed language and a punitive justice. The
former is used to assess people and their behavior as good
or bad, normal/deviant, right/wrong. The latter functions as
a carrot-and-stick system, those considered to be good by
authorities are encouraged and those seen as bad — punished.
O. J. Harvey conducted a study which traced a link between the
level of aggression in a particular culture and the frequency of
assessment words and expressions used in the literature of
this culture. It turned out that the more such expressions of
condemnation and labelling were used in the culture, the higher
the level of violence was.

In principle, any socialization is violence, just like any culture,
inits traditional sense is: as all the customs, rituals, and etiquette.
All of them, by and large, are elements of unification, formation
and strengthening of the oppositions of ‘good/bad’, ‘right/
wrong’, ‘normal/abnormal’, ‘us/them’. Violence comes from the
way we are taught to think and live and both language and power
play not the last role in these processes. Whatever paradoxical
it may sound, but education and upbringing teach us to be
kind, to empathize with others, to take care of loved ones, etc,,
which, however, rarely works. In real life we mainly envy and hate,
feel angry or competitive, and get pleased with other people’s
troubles. Life is at odds with what is written in good books and it
happens because (a possible, but not universal explanation) our
actions are dictated by fear, shame, guilt, a desire to win the love/
acceptance/praise, etc. or to curry favor, and not by the joy of
the very fact of doing something. Marshall Rosenberg teaches
this at his seminars on nonviolent communication. The language
he teaches his students is defined as ‘giraffe language” as
opposed to fackal language’ that, being based on fear, guilt
and shame, blocks responsive communication. According
to Rosenberg’s ideas, most conflicts between individuals or
groups occur due to the lack of understanding of human needs

through coercive or manipulative language tactics that seek
to evoke fear, guilt, shame, etc. During conflicts distracting the
participants’ attention, these ‘violent’ means of communication
prevent them from realizing and discovering their needs,
feelings and requests, thus exacerbating the conflict.

People are language creatures, and a lot (if not everything)
happens through language. It is through language that we
function in society, so the violence that occurs on the verbal
level, hits us so strongly causing suffering no less than from
physical violence. This was long made evident in various cultures
and reflected in speech practice through proverbs and sayings:

A bullet aims at one, while a witty word — at a
thousand.

Words are like soot, any can get messy.
Word is not a pie, you cann’t just leave it outdoors.
(in case of all four provers - literal translation from

Belarusian - Translator’s note)

The pen is mightier than the sword.
Worte kéonnen tédliche Waffen sein. Worte
schneiden schirfer als Schwerter.

Some words are like salty jam (Turkish proverb).

On the other hand, a positive impact of nice polite words is also
reflected in some proverbs:

A kind word is like a clear day. (literal translation
from Belarusian - Translator’s note)
La force des mots pour combattre les maux.
A kind word can unlock iron doors (Turkish proverb).

When | see an aggressive person (which also includes
emotional abuse, destructive actions towards objects one finds
around), | feel uneasy. People seem to be intentionally provoking
conflicts, perhaps because they lack emotions or adrenaline.
When | saw people starting a row, | always perceived it as a
signal of danger and was ready to do anything to interfere, which
often ended up with not very good consequences for me. Now |
know why it was happening, and | find it easier to deal with such
situations, however, a mediator's role | used to take on already as
a child, brought me a lot of pain and suffering.

At the same time, since childhood | have been taught to
defend myself, so | often heard a phrase, “Come on, Volya, let it
out!” while insistently looking for some gentle ways to resolve
the conflict. | understand that anger as an emotion can trigger
an action, which is especially important for a person who finds
oneself in some kind of ‘hibernation’. If a woman is not silent
and responds to offensive actions of the abuser’s (either it is
a man or an institution), she is often accused of aggression. In
such cases, | support aggression. But it seems to me that it is
a case of equivocation, and what patriarchate calls women’s
aggressionis just a mere attempt to stand up for oneself in order
not to be hurt, a protection of one’s borders. The problem is that
patriarchate sees a woman as a person who is not entitled to
the luxury of protecting herself. What, then, will all the traditional
‘culture’ do? Who will men be supposed to ‘defend? By making
aggression ambivalent, the language, thus, trips us up again.

Euphemisms are one more ambiguous language
phenomenon. Nevertheless, the words that are initially intended
to soften, ease what might sound nasty are often used to
silence horrific events and cover up crimes and atrocities. For
example, during World War II, the Japanese called sex slaves

' Radzislava official site: https://karta-nasiliya.by.

2 Galtung, Johan. Cultural Violence. In Journal of Peace Research, vol. 27. no. 3. 1900, pp. 291-305.
3 The author has chosen this animal since it is said to have the biggest heart among all other animals that metaphorically corresponds to

nonviolent language ideas.


https://karta-nasiliya.by

in military brothels ‘comfort women'. It is needless to explain
from whose point of view they were presented as ‘comforting’.
Again, in wartime one side calls itself freedom fighters whereas
others could consider them to be terrorists despite the fact
that the same people are meant — but it is the language that
uses different perspectives to look at them.

However, it should be kept in mind that in any language
much is the result of language policy, which has always been
implemented by those in power. Today, there are things that
seem natural to us, and we do not think of them as something
people have created. For example, a rule related to the
universal use of he/his in English now seen as traditional and
undisputed, has been officially recognized quite recently.
The proposal was introduced by the author of the book 88
Grammar Rules, where Rule 21 said, “The Masculine Person
answers to the general name, which comprehends both Male
and Female”. Professional community, consisting exclusively of
men, agreed with him, and in 1850 the British Parliament (again
— men) passed a corresponding act, according to which “words
importing the masculine gender shall be deemed and taken to
include females”. Prior to this act the pronoun their had been
comfortably used in cases where men and women were meant:
each student should hand in their test after class. Therefore it is
funny to hear that some expression sound natural while others
— do not (eg. feminitives). All this is nothing more than a political
construct. Naturalness comes with practice and over time.
Something that is ‘unnatural’ today in a hundred years will be
perceived as a ‘tradition’.

Ecological problems do not have to do with nature only.
A broader approach at this term supposes that it can also be
applied to language. Ecolinguistics or linguistic ecology, which
among other issues deals with linguistic aggression, invectives
and hate speech, has existed for several decades. Therefore,
hardly would one deny the seriousness of the problem of
violence in language. And of course, for me as a poet and writer
language issues always come first. | am pretty suspicious of
expressions like ‘goals and purposes of literature’. There are
various reasons why authors write, just like why readers read.
Nevertheless, | found interesting an opinion stating that the goal
of writing was to articulate one’s experience and feelings by
giving them materiality through words. When you hear someone
saying how aptly it has been said — as if about me, it means that
you, as a writer, have managed to grasp and describe something
others find close. Posting one of my poems in social networks,
| faced some men’s reaction to the word toilet bowl mentioned
there (though the poem was not about it), but for some reason
it was this very word to ‘hook’ them and they found it necessary
to inform me that they could expect nothing of the kind from
a lady. This is an example of hierarchical communication when
the interlocutor assumes having a right to assess, advise and
decide what | am, as an author, allowed or not to write and what,
on the other hand, is going to be ‘indecent’. However, much
more was | comforted by women'’s comments who thanked
me for having aptly described their state. The problem was
not only in a certain vocabulary, but also in the techniques
used — irony and satire, which are very strong arguments in
any discussion, and women and humor are known to be not
the most frequent combination in the patriarchal discourse. To
put it simply, women are denied the humor. Only those seen as
equal are allowed to laugh at people in power (well, or jesters
who form a separate marginalized group, also predominantly a
male one. Try to find in the history of world literature examples

of women jesters at kings' courts — well, | personally failed).
The same is true for obscene language: a popular phrase “no
insulting language in the presence or hearing of women and
children” provides another example of the so-called ‘care’ that
the patriarchy shows about our well-being, which is actually a
trivial distribution of power, again deciding who is allowed to do
what. This is well illustrated by the example of communicating
with kids. In conversations with them, as nowhere else, power
and violence (from the adult’s side) are desperately manifested.
From the outset, we use orders in talking to children later
expecting from them miracles of empathy.

The basic idea that underlies violence is the opponent’s
dehumanization and a certain ‘moral pleasure’ from the fact that
you punish someone bad, a barbarian, a disturber.. the list is
open. The same dehumanization also occurs through language,
when a certain group of people is given an offensive word-label
violating against human dignity. Among other hostile language
tactics | can mention direct verbal aggression (understating,
threatening, humiliation/insulting, cursing, silencing, boycotting,
high pitch/shouting, ridiculing) and indirect (libel, slander,
spreading rumors).

When at trial Adolf Eichmann was asked whether it was hard
to send tens of thousands of people to their death, he said it
wasn't, because “our language, the language we were taught —
Amtssprache (bureaucratic language) — made it easy since one
could always say, ‘That was an order, | had no choice’ and thus
deny personal responsibility”. Hopefully, this willbe remembered
by those who consider humanities in general and literature and
poetry — in particular — to be useless and unnecessary.

After the tsunami of 2011, the Japanese government
interrupted TV advertising and started broadcasting public
service announcements instead, aiming to mobilize people for
help. In one of the announcements there was a Misuzu Kaneko's
poem. On hearing it, thousands of Japanese volunteers left
for the areas affected by the earthquake. Something that
government and politicians had failed to do was done by one
little verse. That is why poetry is what | do, what | hope for and
| believe in.

And in conclusion — this very poem.
ARE YOU AN ECHO?

If | say, “Let’s play?”

you say, “Let’s play!”

If 1 say, “Stupid!”

you say, “Stupid!”

If 1 say, “l don’t want to play anymore,”
you say, “l don’t want to play anymore.”
And then, after a while,

becoming lonely

1 say, “Sorry.”

You say, “Sorry.”

Are you just an echo?

No, you are everyone.

The poem is translated by Sally Ito and Michiko Tsuboi. «a

OAIAIdOH ODHTOA
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Makynb mbl HE KPbIKHEW,
3 YCENn cinsl,

Y YOPHYIO NpopBY
csbe,

Mbl HE MaA4yeLl,
dK MAM rnel6boka
i 9K mam nycma.

Ong Limadeesa Kpbik
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(He)bapmanbHae
oenapyckae Macmaumea i ¢eMiHI3M

Boys club

MAaHa CY9UKO

He adHaMy, Bbl YXO MHe
dapynuye, ane ka6 ryma-
pbilb, MP36a 3ayCc&dbl 6biLb
He adHaMy, mp36a Hekanb-
Ki ranacoy.

X. Ospbida. “"Akpama ima”

Y adHbIM 3 iHmapB'to Kaui
Hyxpay ckasana, wmo
Macmauymea He 0O3eniyua
HQ XAQHO4YQae I MYX4blHCKAe,
ane obiBAE beMiHicuKIM
i HedemiHicukim. TMadO6HbI
NPbIHUbIN 6A4biLLAa MHE Ka-
PbICHEIM ONY9 iHM3pnpama-
LLbli He mMOnbKi Macmaumea
9K makorqa, ane i pasrns-
Oy MaAcCmaukix rpyn y us-
neiM, OaknadHenm — Ond
aHanisy PA3MEPKABAHHS
ynadbl yHympbl ix. Jadse-
H bl maKcm 3Bapmaey,-
La da HedapMaAnbHbIX
MACMALLKiX A6'90HAHHAY
i rpyn kKaHuya 1980-x -—
nayamky 1990-x 3 mbiM,
Ka6é npacaybiub (H9)6au-
HAOCLUb XAHYbIH-MACMA4YAK |
moe, 9KiM 4YblHaQM reHdQAp-
Hbl9 HIOQAHCbHI MAcmaAumea
npasynamouLa Ha ¢OoHe ne-
pabydoBbl, pacnady CCCP
I aQKmbIBi3ALbIi HAUbLIAHAMNDb-
HAQra pyxy. Y nepuwyt 4apry
MJHEe LiKaBiLb MmMoe, ¢KiM
YbIHAOM MNPAKMbIKi YMNiCAHBIS
y FiCmMOpbIO | iHMapnpamy-
ouLa 9e yos3enbHikami.



MauaTtax: npa(3')aBa “Hedapmanay”

lcTapbluHbIg TPaHCcPapMaLpli, pacrnag, 3Bblkaan CiCTOMbl Kaap-
AblHaT, AaCTabinisaubls caubigfibHara XblLUs — MNpauachl, SKisg
abymoynisatoupb npa(3')aBy Taro, LITO paHen pasmsiuyanacs
Ha Kpai. ¥ cyBa3i 3 raTbiM Ha Npaugdry “nepabygoydara”’ nepbiagy
MOXHa Hasipalb NpaLaCbl HAPAOXKIHHS | CMepLi PO3HbIX Bapbl-
aHTay (He)bapmanbHara icCHaBaHHS, a Takcama crpobbl paaniza-
ubli paHTa3MaTblUHbIX Mapay AaTblvHa Ky/bTYPHbIX i ManiTbluHbIX
3mMeHay y Benapyci.

1980-¢ ragbl 3'aynsnics BaxHbIM Nepbisgam ans 6enapycka-
ra mactautea. MeHaBiTa y raTtbl yac, ski cam na cabe spaBaycs
afHOCHa BOJbHbIM a4, TaTanbHacui adiubiMHan niHii KynbTypHam
nanitoiki, cpapmaBanacs MHocTBa HeadilblfHbIX ab'sOHaHHSY.
Takis rpynsbl, sk “©opma”, “Mnopanic”, “bno”, “KeagpaTt” i iHWbIS,
npagcTaynsni cabowm kona cabpoy i 3HaéMbix 3 arysbHbIMi TBOP-
ublMi nowykami. 3MeHbl agbbinics i y camim Calose macTakoy, Ase
yA3enbHiki cTani ab'sgHOYyBaLLa Ha NaacTaBe i4dNHbIX Nasiubin
i iHTapacay, a He na Bigax MacTauTsa, sK 6bi10 paHen'. Y 1986
rofse Ha xBani “nepabynoyubix” 3MsHEHHsY y3Hikna rpyna “Hami-
ra-17". ¥ 1990-m “3 maTan pasBiuLs HalbisHaNbHara MacTauTBa,
3axaBaHHs Aro nepaemMHacui i ysbarausHHa Tpagbiubli <..> Ans
abyakaHHS HalpblsHanbHam cBsgoOMacLi, aro AyxoyHara, Kynb—
TypHara i gsspxayHara agpagxaHHs"? 6bi10 cTBOpaHa ab'aa-
HaHHe “MMaroHs”. Akpams Taro, 3'aynsnica po3Hbia Monaasesbis /
CTyA3HLUKia ab'saHaHHi — “MancTtpoyHs” (1979), “Tanaka” (1985),
“BbHiu” (1987), “Cbsi-
TaHak” (1987)%.

Y ppyron nano-
Be 1980-x Hedap-
MasibHbIs MacTaLKis
ab'agHaHHi cTani
BGauHbIMi. Y  TOW
Xa uvac adiuypiHasg
KpbiTblka YC& Aaw4ya
cnpabasana ynicaub
ix y cTapylo cicte-
My i absclukoasiup,
TPaKTYIouUbl 3 MYHKTY
rnegXaHHs  NeHiH-

ckara 3anaBeTy.
Hanpbiknag, 3a-
XarnieHHe “aHTbI-

mMacTauTrBam”’, akpa-

Msa “6GpaBagbl, ynac-

uiBar mManagocui”’, 3Ba3Banacs He CTOMbKi 3 yn/biBaM 3axOA4HiX
MpakTbik (anbb0 UbIMCbLL iHLLIbIM), KOSIbKi BbIK/IOYHA 3 agHayneH-
HEeM Tpagbiubll caBelikara aBaHrapay 1920-x4 AgHak crnpobbl
yniCaHHS y UyXbis pamKi BbirsAani BapTbIMi Xasto i HACNYLLUHbIMI.
Y uanbiM MOXHa ckasaup, WTo 1980-9 — nepbis agkpbiTan
HA3rogbl. Y TOM yac K eypanenckamy MacTauTBy raTan napbl
XyT4an bblna ynacuiBas Tama ‘Apaxnacui i cMapoTHacui uena’,
TaK LWTO iHAbIBiAYyanbHACLb i COKCyasbHbIS afpPO3HEHHI CbIXO-
A3ini Ha gpyri nnan®, To y Benapyci 6bly nepbisg arynbHam an-
dapeli i npagyysBaHHs cBaboabl. MacTaki nepaagoneni saamkHE-
HacLb, XOUb ceTka KaMyHikaubli 6bl1a MEHL HanagxaHasi, YbiM
y cycepHan Mackse, A3e CyBs3i 3 3aXOA4HIMi kanerami Tnymadblni-
Cs HaslyHacLo WMaTAiKiX NaconbCTBay, afie KaHTaKTbl, 3HOCIHbI,
abmeH ycé x apbbiBanics. benapyckae HedbapmanbHae macTau-
TBa BbicTaynsanacs y Monbwubl, HinapnaHpax (“Red and White”,
Bapwasa / Amctapgam, 1989), lepmanii (“Benapycki aBaH-
rapa. CyuvacHbis macTaki Benapyci”, Japmwrar, 1990), ®paHupii
( “OpaHupis + Gopma”, ImM, 1990) i iHW. Akpams Taro, 3gapanics
Calo3HbIS anbTIPHAaTLIYHbIS CeMiHapbl, Takia gk “Hapsa-88”, wto

cnpbisini pasBiLLo CeTKi KaHTakTay YHYTpPbl Calo3HbIX pacry6niké.
TakiMm UblHam 6ayHbIM aka3aycs LWwapar HedapManbHbIX NPaKTbIK,
SKis paHen 3HaxoAgsinics Ha MapriHace KynbTypHara nons.

JKaHublHbI IK ayTapKi ¥ KaHTIKCLEe HaLbli

Onsa HedapmanbHbix ab'agHaHHay 1980-x (MacTaukix, CTy-
O9HUKIX / MOnaaseBbIx) Yy poni CynepHika BbiCTynana caseLkas
igLanoris: ag MacTaukix caupaanicCTbl4HbIX MPaKTbiK Aa ynac-
Ha A3sipxayHara nagy. Y cyBsisi 3 raTbiM MOXHa Ka3aupb npa ABa
HanpaMki — npamMagspHICLKIa | HalblsHanbHa-apbleHTaBaHbIA
rpynbl. MpamagapHicukas cusHa (J1. Pycasa, A. KniHay, |. Kaw-
KypaBiu, B. CasblkiHa i iHW.,) NasHen 3HOWA3e CBa& BbIPaX3IH-
He Yy ranepai “llocTas niHis", akas agkpbleyua y 1992 rogse y
MiHcky. MaTa paxa “agMbicnoBara cBeTy MacTauTea’, nabynasa-
Hara na yHyTpaHbIX 3aKOHax, A3€ 9CTaTblvHae i KaHUaNTyanbHae
BbIMSIP3HHe, Mpaua 3 konepam, bopman, GakTypan BbiICTynaoLb
Ha MepLbl MnaH, nakigalubl Calblsg/ibHa-ManiThiYHbIS MbITaHHI
ybaky.

MpagcTayHikam HaLbisiHanbHa-apbleHTaBaHbix konay (A. Myww-
KiH, A. MapaukiH, {. Kynik i iHLW.) 6nixan iHWaa TakTbika — npaua
3 ManiTbluHbIM MNaTaHLbISNIAM MacTaLuTBa. SHbl yBaxoA3aLb y cknag,
napTbin i rpamMagckix apraHisaubii, 6apyLb yA3en y MiTbiHrax
i LIaCLAX HE TONbKI 9K rpamMag3siHe KpaiHbl, ane i sk MacTaki, nag-
KpacniBatoubl’ TbiM CaMbIM HEMaA3enbHacUb NaniTbluHara i 9CTa-
TblYHara BbIMSPOHHSY: “Mbl He marni cabe gasBoniub 3anmMauua
TOsbKi MacTaLKiMi payaMmi ¥ CBaix ManCTIPHSIX, Mbl MaBiHHbI Bbii
pabiub iHwae"®.

AKpamMsi MacTaKkoy, y Cknag raTbix rpyn yBaxoAaini ricTopbiki,
dinocadbl, NaniTbluHbIS akTbiBICTbI. FHbI 3aManica “agHayneH-
HeM ricTapblvHam cnpaesgnisacui’, agpaiXxaHHEM Tpagbilbli:
npaBoAsini apxeanariyHbls aKcneAablLbli, “ycnamMiHani” HapogHyo
KynbTYpY — iHLbIMi cnoBami, agbbiBanacs iHTanekTyanisawbis 6e-
napyckara HauplsiHanbHara npaekTa.

flkoe MecLa Y raTbiX Konax 3auMani XaHuUbIHbI
i Ha akig poni aHbl Marni npaTaHAaBaUb?

Jobbl 3BapOT Aa KaHUSMTY Haupbli HEMAcpaAHa TbhiubiLLa TbiX,
XTO sie ¥ camMblM MpamMblM C3HCE BblIKOHBaE. ¥ AaA3eHblM Apblc-
Kypce rata agcbinae Hac ga iAai, WTO XaHublHbl 3 MYHKTY rneg-
XaHHS CcBaén poni y npauasce panpaayKLbli MaloLb acabnisyo
MiCilo: LUMaT HapagXaub, CrsBaub NPaBifibHbIS MECHI, pacrass-
baub “6abyniHbl” kaski. IHaKL Kaxyubl, iHbl fKa3BaloLLb 32 AyXOY-
HacLb i nepaeMHacLb TpaabiLubli. | TyT y3Hikae nayHasi cynspau-
HacCLb NaMiX XaHublHaM sk TBopLan (ricTopbli, Nanitbiki, MacTaL-
TBa) i XXaH4YblHaW SiK TOW, LWITO “y3Haynse Hauplio”. 3'aynaeuua Han-
pPyXaHHe Y CcyBsa3i 3 NPaTaH3ian Ha yBaxoq y nybniuHyo npac-
TOpPY, Kas Ma npaeinax raTan naTpbispxanbHam rynbHi 3aycénpl
3acTaeula 3a MyxubliHaMmi. KonbkacLb XaHOUbIX CLIOHapPbISY TyT
MiHiManbHa 3ByXaeLua.

BigaBouHbIM i NpagkasanbHbiM PakTam 3'synseLuua Toe, WTo
MacTaLKia rpynbl nepaBaxHa 6bili NpaacTayneHbl MyXudblHaMi.
LLi marubimae ayTaHOMHae xaHou4ae Bblka3BaHHE Y Takix pamkax?
| TYT y3Hikae npabnema. Y ciTyaupli cynpaubCTasHHa agsiHamy
BOpary y acobe caBeLkan KynbTypbl BaxXHbIM acrnekTam 6bi1o sk-
pa3 dapmanbHae aaHaHHE YHYTPbl rpynbl i “abapoHa nepbime-
Tpa“, Tamy nacTynsiBaHHE csbe sk afpoO3Hal af acTaTHIX XyTuam
6bi10 NagobHbiM pa kanabapauplsHiaMy, 34pagbl i MpakTblivHa
He ysaynsnacs marubiMbiM. [onac cynpauiBy mMyciy 6biLb aa3iH,
Hiskam acobHam “kaHouanm naBecTki” He 6blNo HaBaT Ha Y3POYHi
09N i panpa3eHTaLbil, HE KaxXy4bl Y>KO Mpa 3BblYarHbIs NaniTbly-
HbISl BblKa3BaHHi | A3€SHHI.

' Apxinasa B. Benapycki aBaHrapg 1980-x. C. 5.
2 CratyT ab'sgHaHHs “MNaroHs”.

3 OamakpatbliuHas anasbilpbis Benapyci: 1956—1991. MapcaHaxbl | kaHTOKCT. MeHck: Apxiy HanHoylwae lictopebli, 1999.

Apxinasa B. Benapycki aBaHrapg, 1980-x. Cc. 13-17.
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Labpasonbeki A. lasansl i Hedapmansl. MacTtaurtsa N:51988, cc. 24-27.
AHppeesa, E. MocTMoaepHN3M: CKYCCTBO BTOPOW MonoBuHbI XX — Hauana XXI Beka. Cl6: Asbyka-knaccuka, 2007, c. 307.

[JaknagHa A. MapaukiH raBopbiLb HacTyrnHae: “Y aprkamitaue [Benapyckara HopogHara ®poHta — 3am. T.C] 6bini i 9, i Mikona Kynaea, i AyreH

Kynik, i MHOTris iHWbIS Hawbl cabpbl. Kani 6paub MacTaukyo A3eMHacbLb, TO Yacy HS XOrMiub packasBalb, K Mbl Npauasani Hag adapMneHbHeEM
MiTbIHray, LWacbLsy; BbICTaBbl pabini y Manaubl MacTauTea, y caasibe BHO". Cm.: MapaukiH: “lNasbHsiK sik anocTtan 6enapyckara agpaaxaHbHs".
Panno Ceobopaa, 22.0414. [aHnanH] http://www.svaboda.org/content/3sHoH—Na3bHsK—sK—anocTan—6enapyckara—aapanxaHbHs/25357321.html.

8 LpiTaTa 3 ayTapackara iHTapB'to 3 A. MapaukiHbiM, MiHck, 15.11. 2014.
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YHiBepcanbHb TBOpLa:
non, uena i ayTaHoMHae BbiKa3BaHHe

XaHublHbl Y MacTauTBe paaka xaLueni bbiLb MacTaukami, a yacuemn
iMKHYnics cLepLi aapo3HeHHI, kab NpaacTaynsib caboi yHiBep-
casibHbl Cy6'eKkT. Y cyBa3i 3 raThbiM nakalasbHblM 34aeLLa Bblka-
3BaHHe Apama [nobyca (Ynagsimipa Agamubika) gaTbluHa Jlioa-
Minbl Pycasan: “AHa 6bina He3agaBoneHas saycénpl i yciogpbl. <..>
Llena Tpa6a 6b1710 TpbIMaLLb Y YOPHbIM NaHuUbipbl! Ag nony Heab-
xo4Ha 6bino agmosiuua!l <.> Mpa non, npa cBal MpblHaNEX-
Hacub fa XaHublH Jlloga BblkasBanacs 3 narapgnisai ycMmell-
kan™. Lena 3'aynanacs BigaBouHbiM NpabnemMHbiM “cknagHikam”
vanaBeka. MacTtaukam “samiHay” ix non, 9ro HeabxogHa 6bl10
cuepLi, TakiM UbiHaM JanyyblyLbiCa Aa YHiBepcanbHara naHsiuus
TBopubl. AGHaK af nony i aro reHaapHara BbIMAP3HHS Henbra ag-
MOBIiLLa, éH Yy NnobbiM BbiNaaKy 6yase BbidHavaHbl FfpaMagcTBam
i nacTayneHbl 9K AblSrHas.

YniuBatoubl crnewpblPiky KAHTIKCTY, MOXHa CKasaLlb, LUTO He3a-
nexHae “xaHouae BblkasBaHHe” ¥ MacTauTee 6bin10 GpakTbluHa He-
MarubimMae, i npabnemam 3'aynanacs He agCcyTHacLb SKix-Hebya3b
deMmiHicLKiX A3eaHHSY, a Tas AbICKYpPCiyHas nycTava i (He)nay-
Hacub, ynacuisbig Yacy i mecuy. PemiHicukae macTauTea y Aa-
O3eHbIX pamMKax MarybiMae 6bi1o Tonbki Y dopme ByHTYy — Ta-
TanbHaW HA3roAbl, PacXiCTBaHHS acCHOY i IMKHEHHS 33 MeXbl.
Tonbki y Takon dopme MaruybiMae afskBaTHae nparaBopBaHHE
“»xaHouara” Ba YMOBax AbICKypCiyHal LilblHi i Hegapa4uHacLi.

AKTyanbHbIM 3acTaeuua MbiTaHHE, HaKonbKi ayTapki marni
camapaanisasauLa, NpaLyoybl ¥ napax i/ui rpynax, nepasaxHa
MyXubIHCKIX? JdaknagHen, “Ui €cub y MacTavak, sikia npauasani
Yy NafobHbIX cagpyxHacuax / KanekTbiBax, WaHeL, Ans Taro, kab
6biLb NayHaBapTacHbIMI | MayHanpayHbIMi aro cyayTtapkami, rata
3HaublLub YA3€enbHiYaLb Yy BbITBOPYACLL 3HaUaHHSAY i caHcay?"™
| Li He 3'aynsoLLa BbIK/IOYSHHEM Tbisi HEKasbKI Mpo3Biyay 6e-
napyckix MacTtavak, sikist 6bi1i Ha Crbixy?

TBopubls ab'saHaHHI yaynsni 3 cabe (wmaT y ubiM Mnpa-
uareamoLb yaynsaub) TbinoBbis boys club: ceBabopa, poyHacup,
6patapcTBa. lpbl raThiM YyHyTpaHas CTPYKTypa, 3acHaBaHas
Ha ciMmBaniuHam iepapxii, He 3amiHana yasenbHikam TpaHCcns-
BaLb MayHylo “afHofbkaBacub’ — arynbHylo 6scripayHacup ne-
pag cictaman. [a cyTHacui, raTa 3'aynanacsa MaHananisawbism ro-
nacy i abealwusHHeM agsiHara cyb'ekta cybkynbTypHara cynpa-
uisy. | y cyBsisi 3 raTbiM y MacTavak, skis yBaxoasini y roTbis Kosbl,
Hibbl | “He Bbino Npabnem”. Caasi manton. MNMparaBopBaHHe reH-
[apHbIX HI0aHcay y TakoW ciTyalbli 3aasanacs niwHiM i Hemar-
UbIMbIM, TaMy LITO “EcLb crpaBbl 60sbLL BaxHbls". BonbLl 3a Toe,
MacTaukam (i y npbiHUbINe ayTapkam) HIXTO HiKOMi He nepatuka-
oxay i He 36ipaycs. Canpayapbl.

QdemiHicukis iaai gpyron xeani, akis Meni BeNbMi MOLHbI Ybly
Ha 3axOAHsie MacTauTBa, Y CaBeLkiM KaHTaKCLe bblli Hemarybl-
MbIsi VKO 3 MPbIYbliHbI ManiTbiki A35PXaBbl ¥ BblpalUaHHI “XaHo-
yara nbiTaHHa". Ao nenw ckasaub Tak: iX NaTaHLUbINHAsS Marybl-
MacLib Ha Y3POYHi NpaKTbIK Hisik He “cubiTBanacs” 6 acspoansem.
Hanpebiknag, 1978 rog, MiHck: “ObinnomMHbiM npaekTam Pycasan
y T@aTpanbHa-MacTaLKiM iHCTbITyLLe Bbly 9CKi3 pocnicy Ha nna-
doHe onepHara TeaTpa. Ha yBecb nnadoH Slioga Hamanseana xa-
Houylo noxsy. MacTauka 3nérky 3amackipaBana noxsy nag Heba
y abnokax, a criepmMaTasoigbl rnepaanpaHyna y KacmaHayTay.
Mackipoyka 6bina BefbMi YMOYHal, a Noxsa XOLb i A4OCbILb Cxe-
MaTbluHas, ane yCé x nasHasanbHas. Boiknaaubiki 3pabini Bbirnag,
WITO He nasHani pasayfneHbl Ha yYBeCb TaaTpanbHbl NaadoH xa-
Houbl Nonasbl opraH. Napassaxani Npa KacMaroHito i macTasini
PycaBaw 3a AbinNOMHbI NPaeKT HaMBbILLANLLYO aasHaky ™.

| He HacTonbKi BaxHa, WTO y pavaicHacui gymana i kasana
Kamicis, i HaBaT Toe, LWITO Mena Ha yBa3e MacTauka, Nakonbki ca-
Mora “ynicBaHHsS CBamnro uenay TOKCT' y TbiM CIHCe, siKi yknaga-
loLpb y raTae naHsuLe ¢emiHicLkis aytapbl, TyT He 6bino.

JaTbluHa xaHublH, SKis npauaeani y paMkax TBOpUbIx ab'aa-
HaHHSY, apbleHTaBaHbIX Ha HalblsHanbHae agpaaXaHHe, MOXHa
cKasaub, WTO iX 3agava bbina TaTanbHa AaknagHanm i nasTbizaBa-

Hal: ix Micia — “BapTauLa Aa kapaHey” i He ymelBauua y 6apaub-
6y 3a pacypchl. “MoBa” i “ricTopbig” TyT TOMbKi CiMBaniyHbig cpoa-
Ki, KyNbTypPHbIS KOAbI, 3@ SKiMi CTasiLb BEbMi MPaKTbIYHbIA P3Ybl,
HakWTanT MaHidecTaubli NdYHbIX iHTapacay: rypTbl HalbisHanb-
Hara TOfKy xaueni He nMpocTa “BbiNpasilub Hecnpassgnisacub’
i nepasblHancui Benapych, ane i, ynacHa, 3aHsiLpb ynagHylo nasi-
Ublto™. Y raTanm cictaMe MecLa XaHublHbl — MpbiBaTHas cdepa.
| kani y3Hikae cynsapayHacLb Namixx ponilo Mactauki (K npag-
CTayHiubl ny6niyHan npadecii) i Maui (9K 3axaBasnbHiLbl XaTHSra
arMeHIo), Bbibap BigaBOYHbL. MyxubliHaM Xa gacTaeuua Lskkas
HoLa Y BbIrsA3e ynaapl: npbiicL, ybaubliub i nepamaruybi.

Mpbl yCiM raTbiM BigaBOUHA, LWTO KaHMIKTHBIX MOMaHTay
He nasberHyub. Sk, Hanpblknad, mMacTauki paarasani Ha “npa-
rpamMHbis” y pamMkax HaublsHanbHara AplCKypCy ataki Ha panpa-
OYKTblyHbIS MpaBbl? Lli raTa ix — fK XaHuYbIH | MacTauak — He ga-
Tblublnaca?

Y Aafs3eHbiM TaKCLe NpaKkTbluHa He HasblBasics iMEHbI, 60 npa-
61emMa, Ha MOW MOrnsa, y raThiM KaHTakcue baubiuua He Y “ag-
cyTHacui” abo “npbicyTHacLi” MacTavak, a ¥ Ton AplcKypciyHam
paspapxaHacui gaTbiyHa demiHiamy i demiHicukara macTauTsa
y NpblBaTHaCL,, skas Aa ratara yacy abapaHsie 6enapyckix TBOp-
uay ag “pacxictBaHHs acHoYy” i MP3TIHSIN Ha ronac — acobHbl,
He3anexHbl, cBon. [l3esdHHi MacTayak — anbTOPHaTblyHbIs iC-
Hyloualn cictame, $peMiHicLKis — pPbI3biKyOLb Bbilb HAMPaBifb-
Ha MpaubiTaHbiMi anbbo NpPoCcTa HesayBaxaHbIMi, NaKonbki ANs
YCrpbIMaHHSA BaxHa,
Kab  ToapaTblYHaN
acHoBa 6blna  YXo
3akfap3eHas,  kab
KaMyHiKaLbIHbl KOA,
He 3'aynsycs 3arag-
Kawn. | y raTeiM caHce
benapyckis mactau-
Ki y 1980-x — na-
yatky 1990-x 3Haxo-
n3inics na-3a “soHan
BauHacui” i “3oHamn
ynagpl”, y Bakyyme,
nse acabictae ycé
AWYs He 3'aynseuua
naniTbluHbIM, a CBaé
uena nenw cxa-
Ballb, YbiM “ynicaub
y TOKCT".

®akT Taro, WTO MacTauki ycé x Taki He “6sc-
nonbis icToThl”, §K Mpasina, nparaBopBaeL-
ua y sbirnsase midanasTbluHam MecHi y roHap
npbiraxocLui i AywayHbix gkacuen. | y Takim
npaublTaHHi BbiLlb XXaHUblHaM Heak HAEmKa. Tamy
MacTauki (i iHLWbIS ayTapki) Yacuen y npbiHUbine
He MpbI3HalOLb HasyHacLb reHaapHbIX pamak,
rnakosbki “y ciny HeraTblyHbIX CTapaaTbinay «ka-
Houae — By3Kaey, a KGeMiHiCTbluHae — APOH-
Hae, coakcyanbHa He3ajaBoneHae», MacTay-
Ki, HaBaT pobsaubl NpPaeKkTbl Ha XaHOUbls TAMbI,
BENbMi P3AKa Ha3biBaIOLLb iX XaHOUbIM{ ™.

Mpbl raTbiM 3yciMm He xauenacs 6 cuBspaxa-
Ub, WTO “XaHoubl ronac” 3'synseua npblHLbI-
rnoBa afApo3HbIM af “MyXublHckara”. Aboasa —
caLblsbHbI KaHCTPYKT,  sKi na-cBonmMy
cTBapae i ¥y nayHan cTyneHi abymoynisae pamki
K MacTaLkara A3esHHS, Tak i HaCcTyrnHam iHTop-
npaTtaubli. BaxHae TyT meHaBiTa wmaTranoc-
ce — HesanexHacup ‘ryyaHHs”, mardbiMacLib
npauasalb, He arnsgalubics Ha YHiBepcanb-
Hyl0 MocTaLb TBOPLbI, kas YCE ALY YacuaKOM
npagcTtayneHa 6enbiM eypanenckim (He aba-
BABKOBA reTapacakcyanbHbIM) MYy>XUbIHAM.
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Goma (cymecHa 3 M. Faypbinbybik). /
p. 48-49 / Mikhail Gulin. Inside /Outside, 2012.

Zero Radius.

“"Padblyc Hyns. Qumanoria apm-Hynsebix”, 2012.
exhibition, 2012. Photography (together with T. Gavrilchik).

C. 48-49 / Mixain IyniH. Inside / Outside. 2012. Y mMeXax BbICMABbI
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Tanja Setsko

Boys Club: (In)Formal Belarusian Art and Feminism

In one of her interviews, Keti Chukhrov says that art is not
divided into something females or males create, but it
can be feminist and non-feminist. | believe this principle
to be useful for interpreting not only art as such, but also
for considering art groups on the whole, or rather, for
analyzing the distribution of power within them.

This text addresses informal art associations — groups
of the late 1980s-early 1990s — in order to trace the (in)
visibility of women artists and the way art gender nuances
were manifested against the backdrop of Perestroika,
the collapse of the USSR and the activization of national
movement. What interests me is not the enumeration
of names and artifacts evaluation, but the way practices
were inscribed in the history and interpreted by their
participants.

Beginning: the Rise of Informal Groups

Historical transformations, the disintegration of the familiar
coordinates system, and social life destabilization are
processes that determine the manifestation of what was
previously marginal. In this regard, during Perestroika, one
can observe the processes of rise and decline of different
versions of (in)formal existence, as well as attempts to put
phantasmatic dreams about cultural and political changes
in Belarus into life.

The 1980s were an important period for Belarusian art.
It was at that time, which itself seemed relatively free from
the totality of the official line of cultural policy, numerous
informal associations were formed. Such groups as Forma,
Pluralis, BLO, Kvadrat and others initially appeared as
circles of friends and acquaintances who shared common
creative aspirations. Changes also occurred within the
Union of Artists with its members starting to form groups
based on their ideological positions and interests, and not
on the type of art as earlier." In 1886, against the backdrop
of perestroika-related changes, Niamiha-17 group was
established. In 1990, “aimed at national art development,
the preservation of its continuity and tradition enrichment
<..> to awaken the national consciousness, its spiritual,
cultural and state revival’? Pahonya association was
created. Apart from that, various youth/student unions
were appearing with Maistrounya (1979), Talaka (19895),
Znich (1987), Svitanak (1987) among some of them.®

Inthe second half of the 1980s, informal art associations
became visible. At the same time, official critics were still
trying to embed them into the old system and, interpreting
from the Leninist commandments’ perspective, render
harmless. For example, one’s enthusiastic interest in ‘anti-
art’, besides ‘bravado typical for the youth’, was associated
not so much with the influence of Western practices
(or something else), but exclusively with the revival of
traditions of Soviet Avant-garde of the 1920s*. However,
the attempts to make informal art associations fit the
frameworks alien to them looked pathetic and untenable.
In general, the 1980s can be described as a period of
open disagreement. While European art of those times

NOT ALONE, WOULD YOU EXCUSE ME, BUT ONE CAN NEVER BE ALONE WHEN

SPEAKING - YOU ALWAYS NEED SEVERAL VOICES. J. Derrioa. On the Name

was more likely to be focused on the issue of ‘body
decrepitude and mortality’ with individuality and sexual
differences rather fading into the background®, Belarus
was living a common euphoria and the anticipation of
freedom. Artists overcame isola-tion — due to the presence
of numerous embassies, Moscow communication network
was perhaps better established than that of Belarus, but
contacts, dialogue, and exchange did occur. Belarusian
informal art was exhibited in Poland, the Netherlands
(RedandWhite, Warsaw — Amsterdam, 1989), Germany
(Belarusian Avant-Garde. Contemporary Artists of Belarus,
Darmstat, 1990), France (France + Form, Nimes, 1990), etc.
Moreover, internal alternative seminars such as Narva-88
were also held, contributing to the development of a
network within the Soviet republics. One way or another,
a number of informal practices previously located on the
margins of the cultural field turned out to be visible.

Women as Authors in the Context of Nation

Soviet ideology — from its art practices performed in
socialist realist style to the actual state system — was
perceived by informal associations of the 1980s (art,
student/youth) as their adversary. In this regard, we can
talk about two directions: pro-modernist and nation-
centered groups. The pro-modern scene (Ludmila Rusava,
Artur Klinau, Ihar Kashkurevich, Volha Sazykina, etc.) later
became present in Shestaya Liniya Gallery’ established in
1992. This echoed ‘the special art world’ built according to
its own internal laws where the aesthetic dimension, the
artist’'s work with color, form, and texture came to the fore
leaving socio-political issues out of the artist’s focus.

Another tactic was used by the representatives of
nation-centered circles (Alies Pushkin, Alies Marachkin,
Jauhien Kulik, etc) who worked with the political potential
of art. They were members of political parties and civic
associations, took part in rallies and processions not
only as the country’s citizens, but also as artists, thereby
emphasizing the inseparability of political and aesthetic
dimensions:® “We could not permit ourselves to deal with
art-related things only, we had to do something else.”®
It is important that those groups also had historians,
philosophers, and political activists among their members.
They were engaged in ‘the restoration of historical justice’,
and the revivals of traditions: archaeological expeditions
were carried out, folk culture was ‘remembered’, in
other words, the Belarusian national project was being
intellectualized. What place did women take in these
circles and what roles could they claim?

Any appeal to the concept of the nation directly
relates to those who literally reproduce it. This discourse
brings us to the idea that women, due to their role in the
reproduction process, have a special mission: give birth to
alot of babies, sing the right songs and tell ‘grandmother’s’
tales. In other words, they are responsible for the
spirituality and traditions continuity. And here a certain
contradiction between a woman as a creator (of history,

' Archipava, Volha. Belarusian Avant-garde of the 1980s. In Belarusian Avant-garde of the 1980s. Collection of pARTisan. Minsk, Lohvinau, 2011,

p.19.
The status of Pagonya association.
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In literal translation The Sixth Line. — Translator’s note.

[amakpaTbiuHas anasbiupis Benapyci: 1956-1991. NMapcaHaxbl i kaHTaKCT. MiHCK, Apxiy HanHoyLwae rictopbli, 1999.
[abpasonbcki, Anskcanap. lasansl i Hedapmanbl. Y MacTaursa Ne51988, cc. 24-27.

AHppeeBa, E. [locTMoOOepHM3M: NCKYCCTBO BTOPOW MonoBuHbI XX — Hauana XXI Beka. Cl16, Asbyka-Knaccika, 2007, c. 307.
Archipava, Volha. Belarusian Avant-garde of the 1980s, pp. 27-30.

8 Literally A. Marachkin says, “In the organizing committee [of Belarusian Popular Front. — Author’s note] there was Mikola Kupava, Yauhien Kulik,
Il and many other friends of ours. If to take art-related activities, it'd take me years to tell you how much we worked on the design of meetings, pro-
cessions, and exhibitions set in the Palace of Art or in the BPF's headquarters”. See.: MapaukiH: “MasbHsik sk anocTtan 6enapyckara agpanxaHbHs".
Panno Ceob6opaa, 22.04.14. [online] http://www.svaboda.org/content/3sHoH—nasbHsaK—sKk—anocTan—6enapyckara—aapanxaHbHs/25357321.html.
? A quotation from the author’s interview with A. Marachkin, Minsk, November 15, 2014
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politics, art) and a woman as ‘a nation reproducer’ arises. There
is a tension related to the claim to enter the public space, which,
according to the rules of this patriarchal game, men always
have. Thus, female scenarios are reduced to the minimum. The
fact that art groups were predominantly represented by men
seems obvious and predictable. Was it possible for women to
independently express themselves in such a context? Here
we face a problem. Confronting a single enemy represented
by the Soviet culture, it was a formal unity within the group and
‘perimeter defense’ that played an important part, therefore
positioning oneself as an independent individual different from
the rest was perceived more like collaborationism, betrayal and
thus virtually impossible. Resistance had to have only one voice,
without any separate ‘women’s agenda’ even at the level of ideas
and representations, not to mention direct political statements
and actions.

Universal Creator: Gender, Body and Free Expression

Women in art rarely wanted to be artists, more often they tried
to erase differences and be seen as a kind of universal subject.
In this regard, Adam Globus’ (Uladzimir Adamchyk) comments
on Ludmila Rusava seem to be illustrative: “She was always and
everywhere unhappy. <..> The body had to be kept in a black
shelll There should be no sexes! <..> Luda spoke about sex and
her womanhood with a contemptuous grin”.® The body was
an obvious problematic ‘component’ of a person. The women
artists were disturbed by their sex; they wanted to eliminate it
joining the universal concept of the Creator instead. However,
sex and its gender dimension cannot be ignored; anyway, it is
going to be determined by society and presented as a diagnosis.

Given the context specifics, it can be said that independent
‘female expression’ in art was virtually impossible, and the
problem was not in the absence of any feminist actions, but
in that discursive emptiness and (un)certainty inherent in time
and place. In such a framework, feminist art was possible only
in the form of rebellion — ultimate disagreement, as shattering
foundations and striving to reach out beyond them. Only in this
form was it possible to adequately articulate ‘the feminine’ in
the conditions of discursive silence and inappropriateness.
The extent to which women authors could realize their creative
potential while working as a part of a couple and/or a group
remains a topical question. To be more exact, “do the artists
who work in such communities/collectives have a chance to
be full-fledged co-authors, i.e. participate in the production of
meanings?”" And aren’t those few names of Belarusian women
artists more an exception than the rule?

Creative associations represented (and in many respects
they still do) typical boys clubs: freedom, equality, fraternity.
At the same time, the internal structure, based on symbolic
hierarchies, did not prevent their participants from manifesting
a certain ‘sameness’ — their general powerlessness in the face
of the system. In fact, this was a voice monopolization and the
proclamation of a single subject of subcultural resistance. And
in this regard, women artists well received in those circles
seemed to sort of ‘not having any problems with it'. They could
just stay there and paint whatever they wanted. The articulation
of gender nuances appeared to be unnecessary and impossible
because ‘there were other more important things to do'
Moreover, nobody ever interfered with women artists (and, in
general, women authors) or was planning to. Really.

The ideas of the second-wave feminism, which had a
very strong influence on Western art, were impossible in the
Soviet context already due to the state policy concerning
‘the women's issue’. Or it's better to put it like this: their
potential ability at the level of practices could not be decoded
by the public. For example, 1978, Minsk: “Rusava’s diploma
project at the Theatrical Institute was a sketch of a mural
painting on the ceiling of the opera house. The entire ceiling

hadonecentralimage —thatofawoman’svagina.Theartist slightly
disguised it adding the sky and the clouds, and dressed sperma-
tozoa as astronauts. The camouflage was very conditional, and
the vagina, although quite sketchy, could still be recognized.
The professors pretended that they did not recognize the
female genitalia opening up across the entire theater ceiling.
They mumbled something about cosmogony and gave Rusava’s
graduation project the highest mark™.? What the examination
commission really thought and said does not actually matter
so much. Neither should one care what the artist had in mind
since in that case the very ‘inscription of the body into the text’
feminist authors imply did not occur.

Reflecting on the women who functioned as a part of
creative associations focused on national revival, we can
say that their goal was extremely accurate and poetic — their
mission was about ‘returning to the roots’ and not interfering in
the struggle for resources. ‘Language’ and ‘history’ were only
symbolic means, cultural codes, very practical things were
underlying, namely the manifestation of certain interests —
nation-centered groups did not just want to “fix the injustice”
and re-invent Belarus, but also, in fact, to take a position of
power.” In this system, women were supposed to remain in the
private sphere. And when a contradiction between the artist’s
role (as a representative of the public profession) and the role of
a mother (as a home-maker) occurred, the choice was obvious,
whereas men had a heavy power-related burden — veni vidi vici.

Thus, it becomes clear that conflict cannot be avoided.
For example, how were women artists responding to attacks
on their reproductive rights as a classical point of the national
discourse? Or it wasn't supposed to be their — as women and
artists — business?

Conclusion

This text virtually contains no names, because the point is not
in them. The problem is not in the ‘absence’ or ‘presence’ of
women artists, but in that discursive sparseness of feminism
and feminist art in particular, which still protects the Belarusian
Creators from ‘shattering foundations’ and demands to have
an individual independent ‘voice’. The women artists’ actions
— alternative to the existing system, feminist — run the risk of
being misinterpreted or simply unnoticed, since in order to
perceive them it is important to have the theoretical basis
already formed, so that the communication code would not be
seen as a mystery. And in this sense, Belarusian artists in the
1980s and early 1990s were outside both ‘the zone of visibility’
and ‘the zone of power’, in a vacuum where the personal was not
yet political, and the body was considered as something that
rather had to be hidden than ‘inscribed into the text'.

As a rule, the fact that women artists are still not ‘asexual
creatures’ is articulated in the form of a mythopoetic song
celebrating the beauty and spiritual qualities. And with this
interpretation a woman might feel somehow uncomfortable,
awkward and strange for being herself. Therefore, women
artists (and other women engaged in creative processes) often
generally do not recognize the existence of gender framework,
since “due to negative stereotypes ‘feminine is narrow’ and
‘feminist is something bad and sexually unsatisfied’, women
artists, even when making projects related to women's issues,
openly describe them as such very seldom™.

Having said all this, | would not state that the female’s voice
fundamentally differs from the male’s one. Both are social
constructs, which in their own ways create and to a certain
extent determine the framework of artistic actions and their
subsequent interpretation. It is the polyphony that matters —
independent ‘sounding’, a possibility to work without looking
back at the universal figure of the Creator, which is still often
represented by a white European (not necessarily heterosexual)
man. ka

'© Tnobyc, Agam. 2010. HepgosonbcTea 1 cmex. // JIKOA. 3aHaToyki macTaka, LiveJournal, 612.2010. [online] https://adam-hlobus.livejournal.

com/976315.html.
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NisaBema Mixanb4yk, MacmaumBA3HAYLUAq,
kypamapka seicmay, Mmauyi Qédapa (5 radoy)

AHmaHiHa Cna6od4bikaBad, MAcCmaA4ka,
BolkNnaduybina, mMmaui Maws (14 raooy)

CknapaHa raeapbilb npa MauspbiHCTBa. AcabniBa cknagaHa
He BblKapbiCTOYBaLb Y pa3MoBe “ary/bHbisa ¢pasbl” i abesabni-
yBasibHbIsi CTapPaaTbinbl. CknagaHa BolpBaLLa 3 3aMKHEHara Kona
“TpagblLbINHbIX KalTOyHacusy” i Mpbli3HaLb, LUTO raTas yTynbHas
npacTopa, ‘O3e ycé camo cabomn 3pasymena’, npactopa, skas
AaKnapyeLa 30Hal BbIK/IIOYHA XaHouyara — YrbiBy, KaHTPOIIIO,
3ajaBanbHEHHs, — HacaMpay nagnapajkaBaHas naTpbispxanb-
Hamy apickypcy. CknagaHa npbi3HaLb, LUTO TOe “MausipbiHCTBa”,
npa skoe raBopalb Ham ynaga, rpamManCcTsa, KHiri, POAHbIS | Ma-
nasHaémblis NI0A3I, Mae Be/lbMi Masna arynbHara 3 paanbHbiM J0C-
BEAaM MepaxbiBaHHA MaLSpPbIHCTBA.

[pl yaro Yo — cami xaHublHbl, FraBopaybl Npa MaLuspbIHCTBA,
vacTa (i yacTa HesayBaxHa A5 camix cabe) KpbiBagyLLHIYaloLb,
KapbiCTaloLLa camMausH3ypan i WabnoHHbIMI cxeMaMi, He ag-
BaXKBaloLLla Ha LWYbIPYO raBoOpPKy, HE afBaxaaloLLa narnsaseLpb
npayase y BoYbl i MpaaHanisaBaLpb CBaé canpayfHae cTtayneHHe
[a MausipbiHCTBa.

XaHublHa cTarogassami 6bina PanpasyKTblyHbIM MEXaHi3aMaMm;
34apanacs, BaooMa, WTO y JacBedyaHbiX i knanatiiBbix pykax,
ane, Ha Xanb, aHi He 3aycépnpbl. | Aa raTara Jacy siHa icHye y cBe-
ue, A3e TaK Marna sie ynacHbIX NepaxbliBaHHSAY, AyMaK i A3€aHHSY,
3aToe TaK LMaT HaBsdaHara, HeYCBsAOMEeHara i ycnpbiMaHara
9K Aag3eHacub. Y raTaun ciTyalbli BaXHa CaMOW Npbi3Haub raTa i
nasBoniub cabe ckasaub TOe, WTO AymMaell, ycnbix. Ham 3gaeu-
La, LWTO raTa MOXa CTalb MePLUbIM KPOKaM Ha Laxy Aa Basnikix
3MeHay — fa yceagomneHara baubkoycTsa i 6aLpkoyckara nap-
THEpPCTBa, Aa rymMaHHam i nepcaHanbHa apbleHTaBaHal “XaHo-
yan” MedpluplHbl, Aa padopmay y chepbl agykaubli, neparnsgy
TPaHCNsBaHbIX raTan CicTaMawm reHfapHbIX CxeM i papmaBaHHs
HoBara Bobpasa MaLsipbIHCTBa.

[TloHs: Bepaelw, WTo MsiHE nanoxae 6onbll 3a YCcé y baubkax i ¥
Bblk/1agublkax?

Iiza: YnagHacub?
[Tl: Madac! 9 cTpawasHHa He N6 nadac!

I: Nadac — Tak! Ane gnsg MsiHe K/loYaBbl MOMAHT — Yy TbiM, LUTO
napocnbiq, i 6aubki, i Bblknagublki, aguyBaloLb csabe iepapxiuHa
BbILUSMLLbIMI, HiBbITa sIHbI HOMbLW AacBefyaHbls, Maloub Mpasa
TpaHcnsBaub A3iudui ceatlo nasiypito.. Mana Taro, WTo Maoub
npasa, ane y nayHblM COHCe HaBaT abaBs3aHbig. [Jns MsHe raTa
agHa 3 cambix Bsnikix NpabnemM MauspbiHCTBa — HeabxogHacLb
6biub ynagHal, NpbirHaTaub. BoixoyBatoubl A3ius, Tbl pasymeel,
LWITO, HaBaT Kani Tbl MakciManbHa nibepanbHas MaLi abo baLbka,

uankam nasberHyub raotara HemarubimMa... [3iua yakae, WTO Thl
ByaseLl smy ykassaup, sk TPa6a. A MsHe CTpallHa STpbILb, LUTO S
naBiHHa KaMyCbLii HelTa ykassaLpb!

[Tl: AcabniBa kani s cama Hi Y UbiM He ynayHeHas!

I: Tak! Nioasi, Ha cBaé wuacue, HanayHa, y 6onblan mace He
3agymBaloLua npa rata. A 9 He Mary A3iugui NpocTa Tak cka-
3aub "Henbra', "He Tpaba', "xoniup", "He pabi"... Ha MsHe raTbiga cno-
Bbl LLICHYLLb Ha NiHrBICTbIYHbIM Yy3POYHi! Xoub 9 i padymelo, WTO
Kani s nepacTaHy 3abapaHsiLb, TO MOXa 3gapbiuua kananc. Kab
He nayanacs aHapxis i YanaBek XOLb HesiK apbleHTaBayCs Y XbiLi-
ui, MaLi abaBsizaHas rata pabiup. [9Ta Moxa bbllb HekambopTHa
Ons karocbu,i... Ane, MHe 3gaeuua, 415 MHOTIX XaH4blH raTa Be/b-
Mi 3py4YHas Mnasiublg, TaMy LUTO Y XaH4blHbl Aa HapayHara yacy
cnocabay npasBiub ynagy Hag KimcbLi 66110 BenbMi mana. | ratas
KaMyHikaLbls XaHublHbl 3 A3iLem 6bina na cyTHacui se aasiHbiM
WwaHuaM KarocbLi “nactpoiup”’ i nagnapaakasaub... | Ans MHOriX
XaHublH Yy N3YHbIM COHCE raTa bbly crnocab camapaanisaubli.

[Tl: Y ubicTbiM Bbirnaase! HanayHa, yce XaHublHbl, Yy SKiX écub
A3eui, Tak Ui iHakWw cnpakTbikaBaHbis Y raTbiM. [HWas cnpaBsa, WTo
Mbl MOXaM YyniuBaLb, HaKOMbKi XaHuYblHa Haoryn agyyBanbHas sk
uyanaBekK i HaKonbki siHa HaubiTaHas, Hampbikaad. [9Ta 3HaubiLpb,
Kani sHa He agJvyBasbHas, SHa MOXa K MiHIMyM npadbiTaLb npa
raTa: ‘Asauen 6iub Henbra, 60 «Tpa-Ta-Ta-Ta»”. ATpbiMniBaeLLa,
LITO MHOrae 3anexblilpb af BbixaBaHHS, af, agykaBaHacLi. | ycé x
Tak yacTa MOXHa CyCTPaLb MaUapOK, skia BenbMi rpyba raBo-
paub ca cBaiMi A3eLbMi, — MSHE raTa Tak pasgpaxHse!

I: A MaHe pasgpaxHsie afBapoTHas TaMa — s yacam pasymelo,
WITO ¥ MsIHe Bbini ¥ XbILui CiTyaupli, kKani 9 Kpblyana Ha cBaé A3i-
LS Macspog ByAiLbl i Npbl FATbIM 91 padymMena, WWTOo § Mako Ha raTa
rnoyHae npasa...

[Tl: | ca MHOW Takoe 3aapanacs..

I: Kaxyubl “agBapoTHas Tama’, s Malo Ha yBase, LWTo ugnep crani
yXO 3agymBaula npa abapoHy A3auen, ane BefbMi HelmaT-
nikia sagymMBatoLLLa npa abapoHy mali! A ¥ raTan napbl Yacam He
3pasymena, XTo 60sbLU ypasniBbl.

[TI: Cnyxam, Hy 3padymMena X, LUTO XaHublHa — axBsipa Yy raTbiM Bbl-
rnagaky.

J1: ATpbiMniBaeLua, WTO NaKy/b Tbl AWYS LsXKapHas — Tbl XOA4,3iLU
y KaHCynbTaLbllo, LUabe Tam arngapaioLb, abmalsaloLb, LikaBauLa
TBaiM camMaagJvyBaHHEM, A3€EBsILb MecsLay 3 Tabon HocsuLa sK
3 nicaHan Top6an. MNoTbiM Tbl Hapagxaew A3ius — i Ycé, Hikora
6onblu He xBanioe, sK Tbl csibe aguysaeL, $pisivHa, ncixivuHa. Kani
Tbl CamMa Nacns He NonaseLl ga nekapa...



[Tl: Ane raTa X cTpalwHa... Mpabay, a9 usbe nepanbliHio, MpocTa A
raTa BefnbMi fobpa 3anomHina. Y paagsinbHi, kani 5 Hapagxana,
HaM cka3sani, WTo écub ncixonar, Tbiny: “Bbl MOXaue 3BSpHYyLLa
i Aa T.N. — ane iHLWbIS XaHublHbI, CTaP3NLbISA, ckadani MHe: “Hi y
akiMm pase! Tamy LITO TyT yce 3 ganpacHsakamil.” (A mHe canpayabl
6bino Benbmi kencka! 9 Tam awys i 3aTpbiManacs, a aa raTtara s
Haoryny wnitanax He nsxana. Y MaHe 6bly CTPaC NpocTa ag, Taro,
LITO §1 Y NsiKapHi.)

I1: | Tbl HE nanwna?

[T: | 9 He Nanwna, TaMy LITO CRanoxanacs..

I: Ay MsHe 6bina iHWwas ciTyaubls. Y MsiHe YCé 6bi1o fobpa, MsHe
BenbMi XyTKa Bbinicani, i 5 cabe pobpa aguysana, i ¢isiuHa, i ncixa-
nariyHa. Ane y Herki MOMaHT, NpaxoA3saybl MiMa CBaén KaHCyNb-
Taubli, 9 nagymana: “Tpaba 3ancui, gaBegaula, Ui He nasiHHa
npasepsbiuLa? Moxa, karocbu,i LikaBilb Mo cTaH?” Akasanacs,
wTo He. Mpbl raTbiM agbbinacs noyHas “nepaknioyka’ Ha A3ius:
usnep KOXHbl ThiA3eHb Tpaba 6bino Haciub A3iud Y nanikaiHiky,
34aBalb aHanisbl i ycé Takoe. MHe HacamMpay He xauenacs xa-
A3iUb fa nekapay Hi caMow, Hi 3 A3iLem, ane ratas 3SmMeHa BeKTapy
uikaBacui 6bina ona MaHe BenbMi NakasanbHag. Tbl 9K XaHublHA i
TBaé XaHouae 3gapoye LikaBaub rpaMagcTBa fa Taro MOMaHTy,
nakynb Tbl He Hapapaaina. MNacnsa ratara Tbl Yo cama na cabe. aTa
aA3iH acnekT; ApYri, BeNbMi BaxHbI, SKi Tbl 3ragBana, — npa ncixo-
nara... A alwys MHe 3gaeLla, WTo usanep agHa 3 aCHOYHbIX 3agad,
3BS13aHbIX 3 MaUgpbiHCTBaM (raTa ca cdepbl Maix i49aniCTbI4HbIX
Mapay), — pacnpauoyka HaasenHan, spydHanm i canpaygbl 6sc-
rneyHan Ons xaHouyara apraHiaMa KaHTpauanupli. Kab xaHubiHe,
Ans Taro ka6 nnaHaBaub HapagXdHHE A3sLeln, He faBoaainacs
XblLb Y CTpPaCe i CTaBilb Nafg narpo3sy cBaé 3gapoye.

BspTatoubics pa ncixonara.. Macns popay yce TpbiMaiouLua,
XTOCbL, fenL, XTOCbLi ropL. Ane rata sanexbiub af acabicTbix
akacusy, ag acsapoaass, ag naaTpbiMki cam'i, Mmyxa. Ba ycix ceae
rictopbli, ane ¢akT y TbiM, WITO Ncixonar nNaTpa6Hbl abcanoTHa
KOXHaW xaHublHe, akas Hapagsina asius. KamycbLi agsiH ceaHc,
a KamycbL,i Nsub ragoy Tapanii.. | raBopka TyT He npa xsapoby!
HagaT kani Tabe ypaeuua nasberHyub ynacHa nacnspogasau
Asnpacii, 3 Tabon agbbiBacLLa HeBeparogHas TpaHcdapmaLbis,
disianariuHag i NcixanariyHas, NPbIHALb SKYIO BE/bMi HANPOCTA...

IT: Bagoma! Ycé! Tbl Yo Hikoni He Bya3eLl Town, iHwam, skon 6bina
na. Ycé msaHseuua, i MaHseua cTayneHHe fa usbe: HaBaT cambls
6niskis cBasiki naublHaloLb NbiTauua: “A kani gpyri?” | yce — cBaski,
3HaéMbIg — NaybliHaloLb Aa usbe cTasiyLa BbiK/OYHA Y TakiM K-
Ubl: Tbl MaBiHHa Bblpabnaub! Tel MepacTaell icHaBaLb sk acoba. |
Eécub HekanbKi BapblsSHTay: Tbl MOXall CTallb TakoW, siK siHbl XO-
uyLb, anbbo cynpauiynauua.

I: Ha us6e Belwaioub spnblk, i Tl Nag raTbiM rpysam “XaHubl-
Hbl-MaLi” ¥ 6onblual Lj MeHwWaln cTyrneHi npacsaaell, npbicBs-
yatoubl csbe knonaTy npa A3iug i xaTHiM cnpasaMm, anb6o, Kani Tbl
Xouall Na-paHenwamMy 3actaBauua cabon, Tbl “aguickaell” ceae
npasbl — Ha Npayy, acabicTylo NpacTopy, Yac, knonaT npa csbe.
[oTa cknagaHa i agpiMae BENbMi LWIMAT cinay.. 9 parynsipHa sga-
tocs i kaxy cabe: “HanayHa, npacuen canpayabl 3anMauLa xat-
HAM racnagapkan i ycé&!” Ha rata paanbHa cbixoAsiLb MeHLU cinay,
UblM Ha JOKa3 Taro, LUTO HapMaJsibHa XaLeLb YarocbLi iHwara.

[Tl: 91 cyTbikHynacs 3 TbiM, LUTO MHE raTa HaBaT cTana nagabav-
ua: s nobno rataBaub, MHe nagabaeuua pabiub NpbiemMHae... |
TYT 9 nagymana: ‘Obik BOCb y YbiM crnipasal Bocb uamy He 6bino
MacTauak, inocadak, nasTtak i raTak ganen..” Tamy WTO 3maraL,-
La ckflagaHa, a npbiBbikaell BeNbMi XyTka, Aa Taro X Tabe rata
nagabaeuua — abcanioTHas rapmoHis! Y kasauHa-KHiXXHbIM Bbl-
rnsase! Yce uabe nobsaub, Tbl Takaa racnagbiHs! 3 agHaro 60ky,
raTa caublsnbHas WTyKa, NpanaraHga, Tabe “npanscoubini” masri
3 camara A3sUuiHCTBa, NC Ha isiuHbIM Y3POYHi 3 Tabon paanb-
Ha HelwTa agbbiBaeLya, y Lusbe HelwTa ccoyBaeua, i Tbl Npayga
[a raTara 3Bblkael...

I: Kani BapHyuua ga navatky: ans usbe HapagxaHHe A3iusui
6blf10 CBAAOMbBIM PaladHHEM abo Thbl YC& X A3enHivana na “sara-
039 3aknagseHan cxeme”?

[Tl: Cnyxan, raTa BenbMi LiikaBae nbliTaHHE... 9 Byublnacs y MacTaL-
Kawm Byu4dsibHi i MnaHaBana CTaHaBiLuLa MacTaukal, gaknagHewn
MacTtakoM. (Tagbl Yy HawbiM padyMeHHi MacTavka — raTa 6bina

LETKa, gKas niwa KBeTKi, y KON HAMa Masroy i sHa Moxa TONb-
Ki apnocTpoyBaupb cBeT. Bocb sHa Bbina macTaukam, a Mbl Bbini
mMacTakami!) | s Hikoni He xauena 3amyx, y MsiHe Bbina BbipasHas
nasiuplsi, NpbiubiM Miwa (Myx AHTQHIHBL. — 3aQyB. pPa4.) Npa raTa
Bepay. Tak, s xauena kaxallb, 9 xauena, kab y MmsHe 6bly csb6ap, ane
3aMyX i AseLi — He! Y MsHe 6bini 3yciM iHWbIA nnaHbl. Ane Hesak
Tak aTpblManacs: y Hac 6bly 3yciMm Bap'siLiki pamaH, i BefbMi HaTy-
panbHa naycTana XaAaHHe XblLb pa3am, a NoTbiIM MHe 3axaLena-
cq asiug! Ona rotara 6bly Tagbl yaanbl MOMaHT: 9 YO CKOHUbINA
akagaMito, ToNbki Nayana TBOpYa npawasalb, i Y MsHe agbbinocs
“npaBicaHHe” Ma yace: 5 3pa3ymena, WTO 9 3aHaATa BOSbHas, i
MHe Tp3a6a 6b1/10 YbiMCbLi csibe 3aHsaupb, yaynseww? Boch s i 3aHs-
nacs ceagoma!l | rata 6bly BenbMi kadoBbl Yac, HIKOMy af, MsiHe
Hiyora He Tpa6a 6bino!

Il: MarubimMa, Ham 3 Tabom nalwaHuaBana 3 acsponAseMm, 3
ceM'aMmi, 3 KOnaMm HallblX IOHaLKiIX 3HOCIH. Higse rata He cTasna
y MpbISpbITaTaX, i HAC He BbixOoyBasi creupiPivuHa, “dk A3ayubiHaK’”.

[Tl: Moxa, TaMy Hac TaK i “nsacHyna” gobpa! 9k Tbl gymaeLu?

J1: Moxa 6biup... Tpaba 6bino pbixTaBauua HapmanbHa! (CmsioL-
ya,)

[T: MaHe paknagHa Tak “3apadnekcasana’, Tamy LITO 5, akasBa-
euua, Hivora npa raTta He Begana...

I: Ay MaHe agBapoTHas rictopbia: 9 Hapazasina 43ius, kani Yo
3aHafTa WMaT npa rata Begana, y MsHe Ha Bayax nasbipacTani
A3eLi Maix cs6poy, i 9 BblAaTHa pasdymena, WTo MHe byase BenbMi
LXK, LWITO raTa Bbikfikae y MsHe macy nbitaHHay. Camo maus-
PbIHCTBA Y MPbIHLbINE i TOe, SIK SHO YCrpbiMaeLLa HallbiM rpa-
MagcTBam. Tamy, Kani s yCé X Bblpallbina, s agipanacs i gymana:
“Y npocTa 9k y Bagy rnsasena!l” Ane HekaTopbia paybl “nagkacini”
A4S MaLHEN, UbiM MHE 3[aBanacs: y NepLuyio Yapry rata aguy-
BaHHeE, LUTO Thl HE MaeLl Npasa Ha cs6e, i kani Tbl He MaeLl npasa
Ha csibe ¥ 20 ragoy — raTa agHa cnpasa, a kasi Tbl HE MaeLl npasa
Ha cabe y 30-35, TO raTa Yo MOLHa Tpaymye.

[Tl: A 9 gymato, LTO ca MHOW raTa agbbinocs AAPA3Y Xy 6anbHi-
ubl. To-60k 51 anpasy YCE spasymena. 9 paanbHa npa rata He ay-
Mana, i pantam — y6aubina. MHe xauenacs npocTa yusubl aaTynb,
1 YO pbIxTaBana nnaH yuékay'.. 9 Hapagxana 6sicnnatHa, y 3Bbl-
yarHam 6anbHiubl. Tak, raTa 6bina gobpas 6anbHiua, ane ganen
yC& 6bIN10 Na BbiMagKy. A YMOBbI Y 3BblYalHbIX HGanbHiLax cTporis,
acabniBa WTO ThiublLLa HaBeaBaHHSY... | Tak He xanana noasen
nobau, skia marni 6 npbincui aa usbe i npocTa nacsaseLb nobau.

MsiHe Tagpbl NpocTa 3abina, WTo Yy MsHE Lankam naMsHsaycs pac-
napagak AHs. AtpbiManacsa dwua, wrto Miwa navay yacTa 3'a3-
A>aLb Ha 3apobki, i Hapaaaina s Aa 3iMbl, TO-60K Ha BysliLy NpocTa
Tak He BbinAseLl. | MHe 3gaBanacs, WTO 9 afHa Y raTan KBaTapsl,
Hasayxabl, 3 raTblM A3iLeM, | BOCb Y FaTbl MOMaHT TOMbKi 6 gaupb
pagabl, kKab Sro He 3HeHaBiA3eLb, raTara MasneHbkara YyanaBeka...
['aTa Takcama cnakyca ynagam...

I1: Cnyxan, a MoOxa, N8 iHLbIX XaH4YblH raTa He Npabnema? SHbl 3
O3eubMi Hibbl Apyroe XbILLE npaxbliBatoLb.

ITl: | appa3sy Tagbl Ecub anpaygaHHe CBalro icHaBaHHS: Tbl — Mall,
6onblu Asauen — nenw, maui-repaiHal 9 Tagpl, fapaubl, i 3pabina
CBalo NepLUyo NpaLy Ha TaMY MauspPbIHCTBA, stHa ynacHa Tak i Ha-
3Banacs — “Maui-repaiHsa”.

J1: ATpbiMniBaeLLa, LWTO XaH4blHa NepLuanavaTkoBa — raTa...
[Tl: Anapart!

I1: 91 6 ckasana, nacyagsiHa, Helkas abanoHka, a MyXxublHa — raTa
YC&, WTOo YHYTpbI. [9Ta 3HaublLb, rpyba Kaxyubl, XaHUblHbl SK Ta-
Kom Hama. [9Ta NpocTa Toe, LITO NaBiHHa Obilb 3arnoyHeHa...

[Tl: 9 yacam 3agymBatocs rnpa ByayublHIO | cnpabyio ysBiLb, Ha-
KOMbKi 3MeHsiLua y coublyMe afHOCiHbl MaMix nepcaHaxami.
| s aymato, LUTO A39KYI0Ubl PasMbILLLIO FreHOAPHbIX Mexay Helu-
Ta 3MeHiuua.. Ane kapablHanbHa ycé namsHseuua, TonbKi Kani
Y3HIKHE A4S agHa, anbTopHaTblyHas MarybiMacub CTBapaLlb
noasen. Tagbl Aa XaHublHbl, MarybiMa, MamMeHLUbILLA NP3TIHSIN...

Il: A pns karocbui rata 3yciMm He usxap, a, HaagBapoT, fafaT-
KoBae wyacue... bo gk nivbiyLa: MyXubiHa CTaHOBILLA MYXYblHaM
rmacns BOMCKa, a XaHublHa — XaHublHan, kani A3iusa Hapaasina. da
raTara Tbl Yakaell cBaéu Wwyacnisam ragsiHbl. | asiug, skoe Hapa-
nsinacs, us6e AAMAYHSE, “nabynoysae”, Hibbl Thl yBeCb uac
Yakana roTara anoluHsira nasnika cBaém acobbl. Bocb Tbl Hapa-
Asina — i ycé ctana Ha cCBae MecCLbl, Tbl CTana TbiM, KiM Tbl NaBiHHA
6biup, — Maui! Y MaHe agBapoTHae agdvyBaHHeE: Hibbl s Aa raTtara
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6bina TbiM, KiM 9 MaBiHHa Bbilb, @ MOTbIM 3 MSIHE BbIHS/Ii YaCTKY,
raTas yacTka iCHye nobay ca MHOW, a Y MsIHE Y r9TbiM MeCLbl —
nycta Ha ycé& acTatHse xbiuué! | BOCb FaTbl Xax >XaHoubl,
03NpaciyHa-iCTapblUHbl, MHE 34aeula, WmaT y YbiM npas Toe,
LUITO raTylo MyCTauy, sikasi 3acTanacs nacns Taro, sk 3 usbe Bbin-
Lay iHLWbl YanaBek, Tbl CyTaprasa cnpabyeLu YbiMCbLii “3acTaBsiup’.
| raTbl yanaBek He JanayHsie usbe, a pasbypae. Marubima, “pas-
bypae” — raTa 3aHafaTa MoLHae CnoBa, ane nakigae Hepabyna-
BaHaW, HACKOHYaHam HasayXAbl... | Tbl MOXaLl sie, FaTy0 NyCTauy,
nagnsniupb-nagnataub, agHak Asipka 3acTaHeuLa, packosiHa sk
MiHiMyM. | aTpbiMniBaeLLa, LITO, 3 aaHaro 6oky, y usbe asius, ra-
Tas 6esfanamMoxHas icToTa, gkas Hiuora He Befae i He ymee, a 3
apyrora 6oky — Tbl, pa3namaHasl, 3 raTan rnycravanm yHyTpbl. Tabe
Tpaba maBaupb FMy, ane y TOM Xxa yac TpbiMaub cabe, kab npa3s
raTylo A3ipKy He BbiBaninacs ycé actaTHsie. Pacypc nasiHeH bbiLb
TbITaHiYHbI...

[TI: Ane y ntoa3en 6oiBae po3Has aguyBanbHacLb... XTOCbL,i FaTyto
O3ipKy aguyBae 9K A3ipKy, XTOCbLi Tak He aguyBae... [na msaHe 3
HapagXxaHHeM A3iugLi YC& nepacTana MeLlb COHC. 9 raTa Kaxy, 3
agHaro 60Ky, siK TbimoBas MaTyssl, skas niybiLp, WTO A3eLi — ca-
Mae ranoyHae, ane crnpasa He y ratoiM. [IpocTa 9 3pasymena, WTo
HiYOra He Mae 3HaUdHHS, LTO YC& iIMrHeHHa raTam Agipkan absc-
LaHbBaeLuua... Tol HiYora He Moxall BSPHYLb Hasag, i WTo 6 Tbl
TYAbl Hi 3aMixBana, SHO He BenbMi nacye... MoxHa, Baaoma, imitTa-
Baub popmy raTam A3ipki, ane gaknagHa Tpaniub y se Henbra... Tol
Lankam gaknagHa agsHaubina, WTo raTa He gagae, a pasbypae.

J1: Ane y arynbHampbIHATbIM KaHTOKCLE MauspblHCTBa — raTa
HelTa CTaHoyYae, HelTa 6€3yMOoYyHa KaHCTPYKTbIYHae...

[TI: Toe, wWTO cynpaubnacTaynselua cmepLil

Il: Tak! aTa Takaa xaHouas cyneps3gofibHacub — CTBapaLlpb..
My>kublHbI 3a6iBaloLb, XaHublHbI HapaAXaloLb... Y raTae naHauue
TpaablublHa yknagBaeuLa BefibMi NasiTblyHbl COHC. | raTa y MsaHe
akypar Bblk/likae Bsniki CyMHeYy.

[Tl: BrogHasg, 3rogHas. Ane, 3 iHWara 60Ky, MOXa, Y XaHublHbl ca-
npayapl écub raTbl “kapT-6naHw’? To-60K Mbl YCE poyHa Helu-
Ta BeAaeM, yaro Hixto He Moxa Befaub.. MauspbiHCTBa — ycé
X MOMaHT paanbHara agkpblLLs: Kani Tbl Aa raTara ratosasl, Kani
Tbl padymeeLl, WTo Lsgbe vakae A3ipka, kani Tbl pasymeeLl, WTo
Hacampau 3 Tabom apgbbiBaeuua. Tadbl, MHe 3paeuua, y raTbl
MOMaHT MOXHa 3naBilb HEWKis canpaygbl BaxHbls Begbl. [9Ta ¢
Yy N3yHbIM COHCe cnpabyo ans csbe anpaypaub Toe MaryTHae
nepaxblBaHHe, af, akora HemardbiMa agyaniuua...

I1: Ansg MaHe MausipblHCTBa — YC& Ha KaHTpacTax, Ha cynpaLib-
nernacugx. NaybiHaloubl 3 Taro, WTO SHO BbiSynse XaHouylo ciny
i cnabacub agHayacoBa — y3pyLUasbHyIO Ciny, skas cknagaeuua
y 3p0nbHacLUi faub XbiLUE iHWamy yanaBeky, i MakCiManbHyo
ypasniBacup, SKylo ratas 3gonbHacupb cnapagxae. | panen —y
noboBi | HaHaBicui Aa Taro X A3iusui, y 6agsépacui i ctomne-
Hacui, — 60 kaMyHikaupls 3 A3iuem bbiuLam 6bl Hacblvae, ane y
TOM Xa Yac i cnycrawae. | raTbix Map-cynpaubnernacuay awys
wmaT. ATpbiMliBaeLLa, WTO MaLSPbIHCTBA — HELUTa Be/IbMi He-
apgHasHauHae. | MHe 3gaeula, écLb NdyHas Npabnemay TbiMm, WTO
Aro npausirealoLb TpakTaBalb sk HeLWTa CyLdnbHae i 3pasyme-
nae. Na-monmy, Tak Henbra, 60 raTa BifaBoOYHa BENbMi CKnagaHas
i 3abnblTaHaa cripasa.

[Tl: Tagbl HapadXaLb yBoryne He 6yayub! (Cmsouua.)

I1: A ppyrasi gymka: kani cnpabaBaub 3pasyMelpb, HaBoLwTa Tbl
raTa 3pabina, WTO 3a BeAbl Tbl aTPbIMAIBAELL, TO S MPLIXOAXY Aa
BbICHOBbI, LUTO ANS MSiHE MausfpblHCTBa — CBaWro poay npak-
Tbika, IeA3b He PanirifHas, XpbicLisHCKas abo 6yabiickas... Tak
Li iHakL, ane MauspbIHCTBa AakfagHa BAA3e [a MPacBATIEHHS.
Mpas camaagpaysHHe, Npa3 agMoBY af, MaT3PbISIbHbIX KaLLTOY-
Hacusy (0, yce raTbls 8M1aMaHblsi, caricaBaHblisi | 3rybneHbls AsiLem
p3aubl! 3 KOXHbIM AHEM 51 YC& BOsbLL NEePakoHBAOCS Y iX H3HauU-
Hacu,). [3sKyioubl MaLspbIHCTBY Tbl NepaafonbBael csibe, po-
6subica 60Mbll MaMsSPKOYHal, HaByyaloubiCs aAcoyBalb CBae
naTpabbl Ha Apyri nNnaH, bbiupb yBaxniBayn i Yynam Aa iHwara... [9Ta
ackesa, raTa May4aHHe, Kasni xoyaLlLa raBapbilb, i HeabxoaHacLb
raBapbilb, Kafi Tabe xovaluua Mayyalb, NagnapankaBaHHe CBaix
yublHKay i XagaHHsly iHwamy. AbcanioTHa panirinHas npakTbika...
Tonbki ¥ us6e 3amecT 6ora BOCb raTbl MasnieHbki kaBanayak, ski 3
usbe Bbinay... kKaBanayak bora...

[TI: Tak, roTa Bo6pbl BO6Pas! MaHe MmauspbiHCTBa Takcama baraTa
yaMy HaByublna: Mpauasaub 3 HeusdpriBaculo, Mapyagniisacuo...

Y MsaHe a3skytoubl Mallbl Bbipa3Ha paccTaBinics NpbiSpbITaTbl. S
Takcama BerbMi XyTKa passiTanacs 3 pavasidaMmaM, 3 iIMKHEHHEM
fa ynapagkaBaHHs (a 91k Bidyan, MHe BaxHa, kab bbina BidyanbHas
rapMoHis!). 9 HaByublnacs yCrnpbiMaLlb XaoC K HaTypanbHbl CTaH,
a He 9K TOe, WTO MHe nepallkagxae. S HaByublnacs BbIBYOX—
Baub Yac gns csbe, Ans MacTauTBa, XyTka agkigaloubl Toe, WTo
0715 MSIHE HeiCTOTHae.

I: Hisiki 6aupbka npas Takylo NpakTbiky CaMaagpavsHHs He npa-
xo43iub...

[Tl: Y ix Hesik na-iHWamy raTta agbbiBaeuua. 9 Benbmi gobpa na-
MSTal MOMaHT, siki 6bly y Hac 3 Miwam. Matubl 6bly yxo mecs,
HanayHa, Mbl 3 iM pasrasapbinics, i EH ckasay: “Bocb usnep s pa-
3yMelo, WTO § e BenbMi N0bnto. YBa MHe HapaLllLe npayHynacs
ratae nauvyuug”. ¥ MyxublH iHLWas ricTopbis, ssHa X He 3Bsi3aHasl 3
disianorian, y ix Hama Takon 6e3ymMOyHan LsnecHamn ysaemacy-
BA3i 3 A3iLEM...

I: Tamy TyT BefnbMi BaxHyl0 PO/IO aAbirpbliBae BbixaBaHHE, Nag—
pbIXTOYKa MYyXU4blH Aa poni 6aubkoy. Ja ix 3 camara paHHsra
y3pocTy Tpaba maHociup, WTo A3ius, skoe 3'aBilua Y ix XbiuLi,
MyCilb 3aHsILb Y iM MakciManbHa Bsinikae mecua. | He Ha Y3pOoYHi:
“9l cxaf3iy Ha BbIXOAHbIX Narynsy 3 BaskoM” uji “A cxaasiy Ha npa-
Ly, 3apabiy rpowan” He, TyT naBiHeH aabbiuLa paanbHbl nepa-
nowm! NpamagcTea NaBiHHa NepacTaLb acallbigBaLlb A3iLs TONbKi 3
Maii. Bo céHHs, kani baLbka 3'aynseuua Hease 6e3 A3iusLi, y aro
He nbiTatoyua: “A 3 kim AgeLi 3actanica?” Y aapo3HeHHe af mal,.
BbixaBanbHik 3 cagka abo HacTayHik ayTamaTbluHa 3 yCiMi MbITaH-
HsIMi TanedaHye Malj, TaTa — raTa Taki NagCcTPaxoBaYHbl BAPbISHT.
9 yxo Mayuy npa O9KP3THbI agnavbiHak. Y Hac Tak ynagkasaHa y
rpamMagcTBe, WTO A3iLa — raTa agkasHacLb XaHublHbl. | Tbl agka-
3Baell 3a YCEé: K Tbl Aro BbIHOCINA, SK Tbl Aro Hapagaaina, 3a aro
3papoye i 3HELWHi BbIrnsa, 3a TOoe, K IHO eCLpb, K HO Kaxa, L
HaByuYblNacs AHO UblTaLlb, K SHO POBiLb YPOKI, SKis ¥ iro cs6pbl...
ApHak xa y siro €cub i 6aLbka, ki He MOXa HapaasiLb, ane Moxa i
MycCilb agKkasBaLb 3a A3iLs Y TOM Xa CTyneHi, Wwto i mau,!

[Tl: 9 gymato, WTO raTa nasiHHa Bbilb A3sipxayHas nparpama, sK i
Ha y3poyHi 3abscneki. Oken, kani Bbl Ha3biBaeLe cabe caubisaib-
Hawm a3apxasan, Kani Bbl Kaxale rnpa pasMHaxaHHe i npa nep-
CMEKTbIBbl Pa3MHaXaHHS, ByAsbLie raToBbig HELITa MAHSLLb!

Il: CBeT 3MsaHIyCs, CEHHS XaH4blHbI i MYXUYblHbl MOTYLib, XOUYyLib i
pobaub NpakTbivHa afHo i Toe X. Akpams AsiusLi, skoe na-pa-
Henwamy 3acTaeuLa y 30He MaLuspblHCKara KaHTPOMto.

IM: Y Hac 3 Miwam TyT AOCbILb payHasHauHas ricTopbls. EH Myx-
yblHa, BAAOMa, i ¥ Aro écupb cBae ncixanarivyHbla acabnisacuy, i
EéCLb MOMaHTbI, 3BSI3aHbls 3 BbIXaBaHHEM, raTa 3aycéabl Haknan-
Bae aabitak, ane &cup A4S, 435Ky 6Ory, Ma3ri, sKis gaoLb mar-
UblMacLb NpaaHanisasaLb CiTyaLbllo | A3eMHiYaLb ab'ekTblyHa.

I: Ane HaBaT pob6pbis Gaupki BeMbMi WMaT y UbiM He Havalb
npabnembl! Macy HannpacLuenLwbix payay — HakWTanT BAA3EeH-
HA nepanicki y Banbep-rpyne Agiusuara cagka abo WTOA3EH-
Haw NagpbIXTOYKi YbiCTara afA3eHHs ANna A3iuaui — aHbl He nivaub
cnpasaMi Haoryn. [oTas HsbauyHas Npaua — HewTa abcanoTHa
H3HauHae an4 ix. | cTpalHa nagymalb, LITO Kani Hallbl aaaKBaT-
Hblst (Ma BaNiKiM paxyHKy) MyXbiki He 6avaLpb | He pasymeloLb ra-
Tara, LWTO X Tadbl Y acTaTHAN Mace HacenbHiLTBa aabbiBaeLua?

[TI: ATpbiMAiBaeLLa, LUTO XaH4YblHa ayTamaTblvHa raTa ycé afpasy
65pa Ha csibe! MpblubiM MaL,i 3BbluaiHa Nepagae CbiHa Aro XOH-
Libl, pa3aM 3 ycimi abaBsizakami na abcnyroyBaHHi.

I: A raTas 3HakamiTas dpasa: “MyxublHbl, SHbI SIK A3eLi: iHbl 3ay-
cépbl 3acTatouLa xnonybikami!” A BOCb XaHuUblHbl HE 3acTalouLua
A3sydblHKaMmi ga cmepdui. Yamy? Tamy LITO A39y4blHKi cami cTa-
HoBsILLA MaLi!

[Tl: Yacam pymaelu: “Ane x xyTka ratara yxo He 6yase, 60 aseLi
pacTyub! BasbMi usnep narynam 3 A3iLéEM, a He 3aMaNcs CBaiM
rnyncTeam, Tamy LITO A3ius Bblpacle, a Tbl cTpauiw raTbl MO-
MaHT!” MHe 3aycégabl 6b110 cknagaHa pabiub raTtbl Bbibap. Tamy s
poyri yac npauasana Houuy. [9Ta 6bly aasiHbl BONbHbI Yac. | raTa
BE/IbMi TbINMOBas MCTOPbIA A5 XaH4blH, SKiS XO4yLb HewTa pa-
6iub. FacnagpiHi, akia NakyLpb Nipari, a6o MacTauki, Kis ManoLb.

I: A 9 yacTta npocTa He mary agMoBiub A3iusui! | Tak 3ansgpoL-
uy MyXy, siki MHe kaxa: “A Tbl He paaryn!” MNpbl raTbiM S pasymelo,
LITO EClb BaXHbIs Paubl, a ECLib MOMaHTbI, Kani A3ius npocTa
npasspae MsiHe, NpblusreaoYbl yBary... Ane a1 He Mmary agMmoBilp,
Kani écub raTbl 3BapOT Aa MHe, Kasi s naTpabHasi...
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[Tl: Ane x raTa x npbleMHa! A 3 Mawan y askpaue nabbina rog,
KpbIXy 60/IbLL, TAMY LWITO 5 HE Marna 60nblu, MHe Tpa6a 6bino nan-
Cui Npauasalb, BbIXOA3iLb 3 AOMY i Npauasaub. A ugnep s va-
cam gymato: “Kyabl 9 cnawanaca?!” Bo marna npocTta cnakonHa
caas3eub i mangsaub. A a4 He marna Tagbl! MaHe HacTonbki roTa
3HOCINa, WTO MHe TPa6a 6bi10 BbINCL,, BbipBaLLA...

I: Ox, Nnamix Maman i AgiLem — Hibbl r'ymka Helkas HausarHyTas.
3 apgHaro 6oky, Tabe xoyauua 6biLupb 3 iM, @ 3 iHWara — xoyauua
36erubl kyabl-Hebyasb fanen! | yacTa raTbig ABa XafaHHS iCHY-
1oLpb agHavacosa!

[Tl: Tak, raTa TbiNOBa MaTublHa XafaHHE — BbiCKaublLb KyAbiCbLii! 9
VKO KaTOpbl FOA, Ha BbIXOAHbIX 3'934alo i Xxady, kab rata ctana oas
MSIHE ParynspHan npakTbikawn.

J1: MHe 3paeuua, WTo gobpant Maj, y TbiM C3HCe, WTO én ca-
npayabl npbleMHa Ycé, WTo 3 én aabbiBaeula, Moxa 6biLib TONbKi
XaHublHa, Y KO HAMa Haoryn CBaixX YHYTPaHbIX Mexay...

IM: Anb60o Yy sie Wwmat rpoLuan...

I: Anbbo siHa Takasi CTpbIMaHasi, LUTO MOXa CMakoMHa ckasalib
Asiuaui: “lasi y cson nakown, a 9 6yay TyT 3armauLa ceaimi cnpa-
Bami!”

m: Ecup Takoe! MHe mMama uacTa kasana, LWTO vy Mawbl Hama
paxbiMy!

I1: Hama paxbiMy, HaMa mexay... | Tafbl Tbl cama BiHaBaTas, LUTO Tbl
Tak cTamnsiewcs, 60 A3ius caa3iub y usbe Ha Wbli, Tbl 3 iM La/b
A3€Hb rynsieLcs, Tbl Sro npbiByYbina!

IM: MpbiByybinal MTa BenbMi A3iyHas cxema: neasb-nensb ybok
aAblaseLl — NpbIBYYbIIa; HE JanLluna — Kernckas Mali, Hegasyubina!

I: Ana MaHe A3Be cambls CKafaHbls padbl Y MauspbIHCTBE —
nacns HeabxogHacu,i kipaBaupb — raTa agkasHacub i BiHa. Ag ca-
Mara navatky.. AgsiHa cnylHara pawsHHS HaMa, noasen, sKis
KaMeHTYIoLLb TOe, LWTO afabbiBaeLLa, BebMi LUMaT, @ BOCb CreLlbl-
anicTay, sikis marni 6 usbe npadeciHa i Hsgopara NpakaHCynb-
TaBallb, — HYy/b.

[Tl: 9 y BbIHIKY yC& X nanwna ga cneupisnicta. He ga ncixars-
paneyTa, Aa acTaanaTki, 3 “uanecHoiMi” Npabnemami, ane actaa-
naTbls, MPbIHAMCI Yy raTara 4YanaBeka, BbisiBinacs 4biCTan Bafbl
ncixaTopaneyTbluHan npakTbikal. | sHa MHe BenbMi ganamarna,
HaByublnia MsiHE Ha HeKaTOpPbISt PaYbl FsA3eLb | 6aubiLb MPbIYbIHY
i HaCTynCTBbI, y3aemacyBsi3i pasymeLib.

I: Mpa uena, Baaoma, 3abbiBaLb Henbra. Y nbiTaHHI MaLSpbIHCTBa
Haoryn wmart “usnecHara”. Kani raBopaup npa agmeHy abopray,
HampbIKnag, s 3A3iyNa0Cs: UbiM Pbi3blkye My>XUYblHa, aki “3pabiy”
A3iug, — HiubiM! A XaHublHa PbI3blkye CBaiM 34apPOoYyeM i XbiLLém!
HasaT y Hawbim XX| cTarogasi, 3 Hawam HibblTa nparpaciyHan
MeablLblHaW...

IT: Kani npausirHyLb rytapky npa BiHy, TO Fr9Ta MOMaHT A3Mnpa-
cii i MmakciManbHalm HsynayHeHacLi ¥ cabe, siki 9 npayyna... [oTas
yBecbyacHas BiHa — y Bauax rpamagcTsa abo y Bavax ynacHara
Asiudui — 3a noboe NpbiHaTae Tabon palisHHe... | Tbl NavbliHaeLw
CyMHsBaL|LLa: HaBoLTa Tabe Haoryn 6biub? Kani Tbl Takaa? TyT ycé
cnnaTtaeuyua y agsiH knybok, iMrHeHHa. Kani Tbl naubliHaew aguy-
BaLlb BiHY, Kani Tbl HAYNayHeHas ¥ cabe, kani Tbl cs6e naubiHaeLl
crnavaTky He nobilpb, a MOTbIM HEHaBIA3€ELb — i, K BblHIK, He pa-
3ymMeell, HaBoLTa Tabe XblLb.

I1: Tbl ypasnisas makcimanbHa, CTaHOBSUYbICA MaLi. 3 raTara Mo-
MaHTYy Ha Lsi6e MOXHa LiCHYLb, Yr/biBaLb | YCANSK y3a3enHivaub
He TonbKi HaynpocT, ane i Npas A3siuda. Acabnisa npas A3iug.

AKkpamsi Taro, Tbl HE MOXalLl Beaalb 3aragss, gk byase nasoasiu-
La MyxXublHa-6aLbka Npas rog-agsa-naup, Li He naBepHeuua €H
y aA3iH LyAoYyHbl MOMaHT i He CblA3e, a Tbl Ha3ayXAbl MpbiBA3aHas
BOCb raTamn rymaukam ga 6ora, ski 3 usée sbinay, i y usbe gapori
Hasag, HaMa...

[Tl: Bepaelw, a y MaHe 3MsHinica ctacyHki 3 napTHépam... Lianep
pacTnymMauy yamy: g 3pa3ymMena, LWTO Hi af Karo yC& poyHa Hivora
He Mary natpabasaLib. 9, BaAOMa, sMy AaBapalo i kaxato sro, ane y
aro écub cBaé XbIULE, i 1 He Mary My 3abapaHsiLpb iM 3armauLa.
Y TOM MOMaHT, Kani s raTa yCBa/40Mina, 1 MpbiHsna ¢GakT, WTo rata
y nepuwyio yapry MAE gsius. Xoup Miwa, HansyHa, 3 raThiM He
3rofgHbil.

| 9 cTana npacuen ga 9ro CTasilLa, MEeHLL NP3TIH3IN npagay-
N, XOLb CNP3YKi YC& poyHa 3acTaouua, 60 KoxHaMy 3aycénbl
34aeuua, WTo éH pobiub 60nbLL.

I: Tak, XaH4ybiHe paBoA3iuLa KOXHbI pas fakasBalp, WITO sHa
3bipaeya pabiub HewTa BaxHae. MyxuyblHaM BOCb HE TPa-
6a nacTasiHHa cuBsipAXalb 3HayHacub cBaix cnpay! A TyT iasi
AaBsasi awus, wro Tabe rata canpaygsl TPOBA — nancui y ra- L
Nepsio, Y MaCTIPHIO, KHIry nicaub y acoBHbl Makon, — a He cyr

BapblLb, HaNpbIkiag,

[Tl: | TyT y WwublIbHaAM 3BA3Lbl Y3HIKae MaTOPbIS/IbHae MblTaHHE.
Kani Tbl, HanMpbiknaa, He MPbIHOCILW Yy CaM'lo Takora X gaxogy, sk

i @H, Tbl 3HOY NaybiHael aguyBaLpb i cnabacup, i BiHy. | HaBaT kani iF A

MHe MOW MYX TaK Hikoni He Kaxa, 1 cama aa csibe Takis NpaTaHsii

npag'aynsto. MTa senbmi yannse. bk MO MHe canpayabl nernL - BF

cyn BapblLp, Kani Maé MacTaLTBa HikoMy He Tpa6a?” | a ans cabe

Tak Bbl3Haualo, LITO XaHublHa, Skasg 6blna KiMcbli (MacTaukam, TAKTH
HanpPbIKNag) | Hapagsina, siHa i He Toe, i He Toe, siHa 43ecbLi na- apas
csipaasiHe, €M 3gaeLla, sHa He 3HaxoAsiuua Yy ceaén npadecin- - HHJHQH EPDE
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I1: Tak, sHa ¥ HenkiM NagBeluaHbiM cTaHe. Acabnisa kani se npaua
3Haxopagiuua y cdepbl KynbTypbl-MacTauTBa i He 3Ba3aHas 3 Hap-
MaBaHbIM PaboubiM AHEM...

[Tl: ..i 3 nacTasiHHbIM 3apPO6KaM...

I1: Mpaua, gkas mapkye, 3 agHaro 6oky, cBabogHbl rpadik, a 3 iH-
wara — He Mapkye “kaHua npauoyHara gHs". Crneubidika Maén
npaLibl, HanpbiKNag, Takas, LWTO BOHKaBa g 6bilaM 6bl Hivora He
pabnio, a HacamMpaY yBeCb Yac 3aHsiTas. | Ha raTbiM The y MsiHe
A4S Kyya agusrsanbHbix dakTapay i MOMaHTay “npbiusarHeHHs”,
3BA3aHbIX 3 A3iueM. | aTpbiMniBaella, WTO HEMarybiMa Hivo-
ra gagymaup i gapabiub fa kaHua, i A3ius He Moxall KiHyLb, He
MOXall cKasaLb: “Y MsHe Haa3Bblvan BaxHas Cripasa, g navina
Ha npauy, 8 ragsiH MsHe Hama”, — TaMy LITO TBasi CRpasa BbIris—
hae MakciManbHa HeicTOTHaW Ans HaBakKoMbHbIX. |, HaTypanbHa,
Tbl POBILL HalWIMaT MeHLU, YbiM Marna 6, Bbixnan aTpbiMiiBaeyLa
cnabeHbKi, LUTO fae HaBaKO/bHbIM ALWLYS aAHYy Harody YCyMHiuua
Yy 3HayHacui TBanMro poay AsenHacli i Bbikadaub 3garagky, Wwro,
MardbimMa, raTblM HaOTy/ HE BapTa 3anMauLa, a Tabe — Ay agHa
Haroga aguyyub cabe BiHaBaTan.
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[Tl: | TYT Mbl NPBLIXOA3IM Aa Taro, Yamy >XaHublHbl May4yalib. Tamy P BYA- D,
LUTO SiHbl He BepaLb y csibe. AOKynb y3siLb raTylo Bepy? Yce ratbis
y3aemacyBssi, sikist Tbl Liinep nepaniybina, NpayoLb Ha Toe, kab
Tbl ¥ csib6e He Bepbina. {1 Tonbki usnep — rata Mawbl 14 ragoy —
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I1: Haoryn Tbl 6 He xauena naytapaupb raTbl BOMbIT?

[T: He Bepalo... Y MaHe bniskas cabpoyka, 3 KoM Mbl ¥ ByUYS/bHi
pasam Byublnlicsl, HaAayHa Hapaasina Tpause A3iug. | 9 9e noitat:
“dk Tbl Ha raTa agBaxbinaca?” A aHa kaxa: “Bepgaell, mHe Tak na-
fabaeuua! MTa HiBbI MaLwbiHa Yacy!” Ane npbl raTbiM siHa af3siHas
sapabnse rpolubl, a A3eubMi ¥ ix y cam'i sanmMaenua Myx — siHbl dT ¥ Cambl «3aC
abcanioTHa NamsiHSNICA PONsaMi, | raTa ¥ npbiHUbINe YCix 3aga- dfnb, ¥ Tr3Thim ¢
BanbHsae! [3Ta BenbMi LiKaBbl, p3anbHbl NPbIKAAA Taro, WTo reta 5 nepaﬁynni}mqb
BblAaTHa MoXa ¢yHKUbiSHaBaLb. Kani He Meub AypHbIX nepa- Sw——rviollb HA CTAPOHHK:
AyssiTacusy, sikist y Hac Ba YCix y ranosax, To HACaMpPaY YC& MOXA e - o Genpl Halwara Ki:

6bliLLb BE/TbMi PO3HbIM, PO3HaKaNSPOBbIM, Tak 6bl MOBILb! -
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: AcHoyHasl 38afaqa, ik Na MHe, Ha 6/1KaMLLIbI Yac — Kab CTopoa— e Bbius abasazaHai r
TbiMbl yCe pacxicTanics, raTbis LWITYYHa CKaHCTPYysiBaHblsi BOBpa-
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[Tl: MaTbl Npayac, 3gaeuLa, yXXo 3anyLuyaHol...

I: Ycsepamnsub csibe nayHaBapTacHan acoban, bbilp Hauane-
Han Ha Kap'epy, skaa 6yase NpbIHOCILb 3a4aBaslbHEHHE i rPOLLb,
Ha CBSA0MbI Bbl6ap MyXUblHbl, HA YCBAAOMIEHaE MaLsSpPbIHCTBA
abo aAMOBY af Aro — xauenacs 6, kab ycé 60/bLU XaH4blH Bbl— : -
6ipani Taki Wnsix... picTay 300MbHLIA ULBS
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MOTHER SPEQKS

chaotic talk about motherhood

It's hard to talk about motherhood. It is especially oifficult
to avoid using ‘common phrases’ and Oepersonalizing
stereotypes, to break out of the vicious circle of
'traditional values' and admit that a seemingly comfortable
space fo be - a space 'where everything is faken for
granted’, a space Oeclared to be a zone of everything
exclusively female - influence, control, satisfaction - is,
in fact, subordinated to a very repressive patriarchal
Oiscourse. It is oOifficult to admit that 'the motherhood'
authorities, society, books, relatives and strangers talk
about has very little in common with the actual experience
of being a mother.

Even women themselves, when speaking of motherhood,
often (at times unwittingly) become hypocrites. They resort
to self-censorship and clichés not daring to put things
straight, face the truth and analyze their real attitude to
motherhood.

For centuries, a woman has been treated as a
reproductive mechanism. And until now, she exists in the
world where her own experiences, thoughts and actions
are given so little room with imposed, unconscious and
presented as well-established things prevailing instead.
In this situation, it is important for a woman herself to
acknowledge this fact and speak her mind up out loud.
It could become the first step towards big changes -
towards conscious fatherhood and parental partnership,
humane and person-centered 'female’ medicine, reforms
in the field of education, revision of gender-related
stereotypes articulated by this system and finally - a new
image of motherhooo.

Lizaveta Mikhalchuk, an art critic, a curator, a mother of
Fiodor (5 years old)

Qntonina Slobodchikova, an artist, a teacher, a mother of
Masha (14 years old)

Lizaveta: Let's start from the very ‘beginning’: was giving birth
your conscious decision or were you acting according to ‘the
pre-established scheme™?

Qntonina: Look, it's a very interesting question... | was studying
at an art school planning to become an artist. | mean not a
woman-artist, who we then saw as a dull and stupid lady
painting flowers and being only able to copy the reality, but
a real one [to specify her point of view Antonina uses the
gender-specific words for two examples of “the artist” types
which the grammatical gender of the Russian language allows
to do — Translator’s note]. And | never actually wanted to get
married, | had a clear position, and Misha [Antonina’s husband
— Authors’ note] knew about it. Yes, | wanted to love, | wanted
to have a friend, but marriage and kids — no way! No plans of
that kind. But somehow everything turned out to take a different
path: we fell head over hills for each other and very naturally
felt like living together, and then | wanted a child! It was a good
moment for this: | had already graduated from the Academy and
was just starting to do creative works still having enough time.
| realized | was too free then and needed to keep myself busy
with something, can you imagine? So, | did make this decision
consciously! And it was a very cool period, | felt free!

L: Perhaps, we were both lucky with our environment, families
and youth friends. It was never one of our priorities, and we
were not specifically raised as “girls”.

d: Maybe that's why we felt so much disoriented! What do you
think?

L: Maybe... Maybe we just should have been better prepared!
(Both laughing)

Q: | really dived deep into ‘reflections’ because | turned out to
know nothing about it..

L: And my story is the opposite: | gave birth to a child when
| had already known too much about it, | saw my friends’ kids
growing up and | perfectly realized it would be very difficult
for me because already then it was causing tons of questions.
I mean motherhood itself, in principle, and the way it was
perceived by our society. Thus, when | did make up my mind, |
was looking back thinking, “That was exactly how | had imagined
it!” But there were some things that knocked me down even
harder than | had expected: first of all, | felt | no longer had the
right to myself. Not having the right to yourself at the age of 20
is one thing, and when you are deprived of it at 30-35, that can
be really very traumatic.

Q: And | think that it happened to me IMMEDIATELY at hospital.
| mean | immediately got it all. | really had never thought of it
before, and out of the blue - | saw it. | felt like running away from
there, | was already preparing an escape plan! .. | gave birth
at a regular public hospital. Yes, it was a good one, but then
everything was different every time. And the rules in regular
hospitals are strict, especially with what regards visits... And |
missed people so much — someone who could come up and
stay around.

The fact that daily routine got completely changed was literally
killing me. Misha began to have regular business trips and | gave
birth in late autumn, that is, | couldn’t just go outside for a walk.
So, | felt like being left alone in that apartment, forever, with this
child, and at that moment.. what | could do so as not to hate it,
this little human being... This was also a temptation of power ...

L: Look, maybe other women don't see it as a problem? They
seem to be living their second life with their kids.

Q: And right away they get an excuse for their existence! You
are a mother, the more children — the better. Mother Heroine! By
the way, it was then when | made my first work on the topic of
motherhood; in fact, it was called ‘Mother Heroine'.

L: So, a woman initially turns out to be...
Q: ..an apparatus!

L: For me, motherhood is all about contrasts, the opposites.
Starting from the fact that it reveals women’s strength and
weakness at the same time — an amazing power related to her
ability to give life to another human being, and the maximum
vulnerability that this ability generates. And then — in her
love and hatred for the child, in vitality and fatigue — after all,
communication with a child seems to be both gratifying and
devastating. And there are many more pairs of opposites
like this. So, motherhood turns out to be something very
ambiguous. And there seems to be a certain problem related
to people’'s continuing to interpret it as something solid and
understandable.In my opinion, itis wrong because it is obviously
very complicated and confusing.

Q: Then women will stop giving birth at all! (Both laughing)

L: And there is also one more thought. When | start looking
for explanations of why | did it and what kind of knowledge, |
am getting from it now, | come to the conclusion that for me
motherhood is a kind of practice, almost religion-like, Christian
or Buddhist.. One way or another, but motherhood definitely
leads to enlightenment. Through self-denial, through refusing
material values (oh, all those things the child has broken or
spoilt! Every day makes me more and more convinced of their
insignificance). Thanks to motherhood, you overcome yourself,
growing more tolerant, learning to stop prioritizing yourself,
getting attentive and sensitive to others.. It's austerity, it's
silence when you want to talk, and a need to speak when you
want to be silent, the submission of your actions and desires to
Another. An absolutely religious practice... Only instead of God,



you have this little piece that has fallen out of you... a piece of
God...

Q: Yes, it is a good image! Motherhood has also taught me a
lot: to work with impatience, slowness... Thanks to Masha, my
priorities have been clearly set. | was also pretty quick in saying
“goodbye” to materialism and desire to keep everything in order
(and I'm a visual type of person, it's important for me to have
visual harmony!) | learned to perceive chaos as a natural state,
and not as something that bothers me. | learned to fish out time
for myself and my art, quickly sweeping away anything | saw as
insignificant.

QA: Sometimes you think, “But soon all this will be gone because
children grow up! Take your child for a walk now instead of doing
this bullshit, because the child will grow up, and you will miss
this moment!” It has always been difficult for me to make this
choice. Thus, there was a long period when | was working at
night. It was the only free time | had. And it is a very typical story
for women who want to do something. Housewives who make
cakes, or artists who paint pictures.

L: | often just can’t say “no” to my child! And | envy my husband
so much when he tells me, “Don't react!” At the same time |
understand there are important things, but also there are times
when the child just checks me, attracting attention... But | can’t
refuse when | hear him referring to me, he feels he needs me...

d: But isn't it nice? | was on maternity leave for a year or a bit
more because | felt | couldn't stay with Masha at home any
longer, | needed to go to work, leave the apartment and do
something. And now from time to time | think, “What was |
rushing to do?!” After all, | could just sit quietly and draw. But
| could not do it then! It was just carrying me away — to such a
degree that | had to go out, to escape ...

L: Oh, between mom and her baby there is some kind of a
stretched elastic band. On the one hand, you want to be with it,
and on the other — you feel like running away as far as you can!
And these two wishes often exist at once!

Q: Yes, this is a typical mother’s desire — to take time out from
the routine! Many years ago, | started spending my weekends
out of the city and now | want to turn it into a habit.

L: It seems to me that only awoman who has no inner borders
at all can become a good mother, in the sense that she really
enjoys everything that happens to her...

A: Or she is really well-off..

L: Or she is so reserved that she can calmly tell her kid to go
to his or her room while she does her own stuff.

Q: Bingo! My mother used to repeat me that Masha had no
schedule to follow.

L: No schedule, no borders.. And then: it’s all your fault, you
are the only person to blame for your tiredness, because he
is too much dependent on you, you keep playing with him all
day long, it's you who have accustomed him to this!

Q: ‘Accustomed’! It's a very strange scheme: as soon as you
step aside, “it's you who accustomed the child”, it's you who
have not noticed — you're a bad mother, you have failed to
teach alesson!

L: For me, there are two most difficult things about
motherhood - after a need to manage stuff — responsibility
and guilt. From the very beginning... There is no single right
decision, there are lots of people willingly commenting on
what is going on, but there are zero specialists who could
give professional and inexpensive consultations.

a: As for me, | did eventually go to a specialist. Not a
psychotherapist, but an osteopath, with my ‘body-related’
issues, but osteopathy, at least in my experience of working
with this person, turned out to be a pure psychotherapeutic
practice. And she really helped me a lot, teaching how to look
at some things and see their cause and effect — to understand
the relationship between them.

L: Of course, one must not forget about the body. In
motherhood, there is a lot of ‘physical’ in general. For example,
when people talk about a ban on abortions, | am perplexed:

what does a man who ‘made’ a child risk? Nothing! And a
woman risks her health and life! Even in the XXI century, with
our supposedly progressive medicine...

a: If to continue the topic of guilt, then this is a moment
of depression and maximum self-doubt that | have ever
experienced .. And the guilt is never-ending — from the
perspective of society or in the eyes of one’'s own child - for
any decision you make .. And thus, you start doubting why
you should be at all? If you are like that? Then it all grows into
a slippery slope, instantly. When you start feeling guilty, when
you are unsure of yourself, when you start not to love yourself,
and then to hate, and as a result — you don’t understand any
more the purpose of living.

L: Becoming a mother, you reach a peak of vulnerability.
Once you give birth, you are someone they can always push,
influence in every possible way and demand something — not
only directly, but also through the child. Especially through
the baby.

Moreover, you cannot know beforehand how the child’s
father is going to behave two or five years later, whether he
will decide to leave you at one point, and you become forever
and irreversibly attached with that elastic band to the god
who has fallen out of you...

a: You know, but my relationships with my partner have
changed... Now ['ll explain why: | realized that | can't demand
anything from anyone. Of course, | trust and love him, but he
has his own life, and | cannot forbid him to be engaged into
it. The moment | realized this, | accepted the fact that this is,
first of all, MY child. Although Misha will probably disagree
with this.

And my attitude to him became less tense, | am demanding
less from him, although disputes still remain, because
everyone always believes to be doing more.

L: Yes, every time a woman has to prove that she is going
to do something important. Men do not need to constantly
affirm the importance of their actions! And here you need to
find really strong arguments to prove that you really NEED to
go to that gallery, to the studio, to stay in the room to write a
book - and not to make a soup, for example.

A: Here we see a strong connection with the money issue.
When, for example, you do not bring the same income to your
family as he does, and again you start feeling both vulnerability
and guilt. And even if my husband never says that to me, | am
the one who says it to myself. And it does affect. “So, maybe
it would be really better for me to make soup if nobody needs
my art?” And | define it for myself in this way: a woman who
used to be somebody (an artist, for example) and then gave
birth, eventually becomes neither of those, she is somewhere
in the middle, she thinks she’s not in her professional zone any
longer...

L: Yes, she isin some kind of limbo. Especially if her work deals
with culture or art and is not connected with a standardized
working day...

d: ... and with constant income...

L: Work, which implies, on the one hand, a free schedule, and
on the other hand, does not suppose ‘the end of the working
day’. The specificity of my work, for example, has to do with
a fact that | might look as someone who is always free, but in
fact | am constantly busy. And alongside with this, | still have
a bunch of distractions and moments of ‘attraction’ related to
my child. And | turn out to be unable to think anything up or
bring anything to the end. At the same time, you can't leave
your child, and you can't say, “I have an extremely important
job, I am going to work, see you in 8 hours!” Because others
see your ‘job’ as something totally insignificant. So, naturally
you do much less than you could have done, the effect is
little and this gives others one more reason to doubt the
importance of your type of activity and to suggest that
perhaps this should not be done at all, and yourself — again,
to feel guilty.

d: And here we come to the problem of women’s silence.
Because they do not believe in themselves. Where can they
get this faith? All these connections you have just mentioned

0EPNGRTOIPUD DHIHDWHD \ YARAUDXIW DWIgoeIu

9

actually make them lose their faith in themselves. Only now
when Masha is 14 years old | begin to understand myself and
feel | have my feet on the ground and | have my own place.
And this is despite the fact that | have always had a rather
stimulating atmosphere. There was a period when Misha was
preparing canvases for me and dealing with all my paperwork,
| mean that even in pretty good situations, | still had this
terrible uncertainty about myself, absolute misunderstanding
of my significance and, at all, of my value.

Now | think that it is very important for a woman to be able to
say “no”, to speak with her partner, to discuss things and to
say, “| want this, but | don't want that.” Because often this I
want” indeed requires some inner power, self-determination,
and faith in oneself. For a very long time, when invited to take
part in round tables | used to think something like, “Uff, why
should | go there? What can | tell them?” That is, | saw myself
as someone pretty insignificant... This is how it actually works
in a complex ultimately aiming at destruction...

In general, would you like to have this experience again?

| don't know ... | have a close friend from the times of art
college — she has recently given birth to her third child. Once |
asked her, “How did you find courage to do this?” and she said,
“You know, | like it so much! It’s like a time machine!” But at the
same time, she is the only breadwinner and it is her husband
who takes care of the kids — they have absolutely switched
the roles, and both are fine withit! It is a very interesting, real-
life example of how things can perfectly function. If you do
not have stupid prejudices, then in fact everything can be
very different and colorful, so to say!

| see the main goal for the near future is to challenge all
these stereotypes — all the artificially constructed images,
empty and far from the real world...

This process seems to have been already started...

To recognize yourself as a full-fledged personality, aiming
for a career that will bring you pleasure and money, for a
conscious choice of a man, for a conscious motherhood or
rejection from it — | would like more women to follow this
path...




—_— ———

<
9}
O
O
B

©

C

Y KYXHI = XAH4YbIHbI

\ 4

ckan

Q
O
>~
-
.
P2
Z
O
e
0
T
X
N
2

C

AroneHas

w
©)
3
o
T

S

PAORTISAONKAQ #34, 2020

65

3 MOMaHTYy BblHaxOA4HILTBa garepatbinii y nayatky XIX ctaropnss
Y XaHublH 3 PpoTakamepar — acabniBblig CTacyHKi. XaHublH Tpa-
OblUbIMHA NiYaub camMbiMi ManynsapHbIMi “NpagmeTami’ 3abiMak,
afHaK y ab'ekTblBe My>X4blHCKara nornsay sHbl — sk ABa ctarog-
03i TaMy, Tak | CEHHs — 3'aynsoLua y gactaTtkoBa abmMmexaBaHbiM
CMEeKTPbI PoNsy: 3agaBosnieHan ybpaHawm XOHKi, aTouaHan A3eLb-
Mi, MNsBan Mys3bl-HaTXHS/bHILbBI i KaxaHKi, skas Hacanopxsae
BOKa ranisHon. MpbibnisHa Taki X Habop CTaP3aTbINHbIX BO6pasay
Mbl HasipaeM sk y MacTaukan (npadecinHam i amaTapckan), Tak i
y KamepupinHan patarpadii.

Harnepssubl Ha Toe WTO NepaBaxHas 6onbliaclb Managbix
daTorpaday, skiqa aTpbimaiBaloLb agyKaupllo y raTan raniHe, —
XaHubIHbI', TONbKi aA3iHKi 3 ix Aaloub paabl gacsarHyub npadecin-
HbIX BbILLbIHb | CTaLb 3ayBaXHbIMi “Na Ton 6ok ab'ekTbiBa”. Jliu-
6bl, SKia NauBsapAXaloLb raThl TI3IiC, MPbIKagHa agHONbKaBbia Y
Eypone, WA i Benapyci. Bocb HekaTopbis 3 ix: naBogne ganse-
Hbix The Guardian, y 2012—2017 Tonbki 15% xaHublH nepamarni y
World Press Photo — cambIM Np3aCTbXHbIM KOHKYpCe ans doTta-
XypHanicTay? KosibkacLib XaHuUblH, MPbIHSATbIX y CTaTyTHae poTa-
areHursa “Magnum” ysoryne, — 13 (ycaro usnep y im 97 ayta-
pay)®, 92% amepbikaHCKan paknamMHam npagykupli i 85% uvaco-
MiCHbIX BOK/Iagak 34bIMatoLLb MYXUblHbl (LUTO, Aap3aubl, abcanioTHa
He yknagaeuua Yy noriky pbiHKy, nakosbki 85% “cnaxblyuoy” Ta-
Kora BidyanbHara MaTapbIsifly — XaHUblHbI;
aTpbiMiBaeLUa, TOE, SK XaHublHaM Bbl-
rnsgaupb, WTO anpaHaub i 9K naBoasiuua,
dapmyeLLa, Na cyTHacL,, He iMi camimi, a
MY>XUblHaMI)%.

Y Benapyci npabnema reHaapHbIX cy-
afHOCIH “MyXUbIHCKIX" i “kaHOUbIX" ricTO-
pbi 6bina apTbiKynsBaHas gacnegybiuami
AHTariHan Cuebyp i MaHHan Camapckan
y dapmaue BbicTaBbl “59/82. Apkpbl-
Tbia fans3eHbls 6enapyckan datarpadii”,
npagcrayneHam y mexax ¢ecTbiBanto
“Mecs, datarpadii y MiHcky” y 2018 roa-
3€e: 9K BbICBETANINI ayTapbl raTara NpaekTa,
capon 400 akTblyHbIX yasenbHikay ¢o-
Takny6Hara pyxy Yy Benapyci y nepbigg, 3
1959 na 1982 rog 6bina TonbKi 21 XaHubl-
Ha. Tonbki agHa XaHublHa (CeaTtnaHa ba-
nalwoBa) y asHayaHbl nepbisg 3'synsnacs
CcTaplwbiHéN ¢oTaknyba. Ha nauaTtky XXI
CcTaroAAss CiTyaubls 3MsHinacs mana: Ha-
npblknag, capon nepamMoxLay anolwHsra KoHkypcy “Mpac-doTa
Benapyci 2015” — 53 my>xubiHcKis i 10 xaHOuUbIX iMEHaY®.

MpblublHbI, SKia TAyMadaupb HsbauHacupb daTorpadak y ceeue
npadecinHam datarpadii, y benapyci He BbinyyatoLua HiubiM aca-
6niBbIM: TyT, poyHa sik y Eypone i SLUA, dpaTtarpadis — rata “myx-
ublHCKi Kny6” / boys club (meHaBiTa Tak BbidHa4ae CyrnosbHacLb
“Magnum” de HamcTapavwas yasenbHiua, 70-ragosas ¢arto-
rpadka CiosaH Mencenac®). Na-nepuwae, patarpacis 3 MOMaHTy
CBalro BblHaXOA4HILTBa pasrnsfanacs y ToxXHIUHaM nepcnekTbl-
BE, @ 3Haubllb Niublnacs npasparaTbiBan MyxublH. Ma-gpyroe, siK
O3BecLe ragoy Tamy, Tak i CEHHS raTbl 3aHATaK 6bly 3BA3aHbl 3
diHaHCcaBbIMi iHBECTbILbISMI, @ TaMy YacTa akasBaeuLa Kercka
CYMECHbIM 3 “XaHoublM” BloaxaTam. Sk y 3amexokbl, Tak i y Bena-
pyci ToxHika Tpannsina y pykKi XaHu4blHbl HE Y BbIHiKY sie acabicTara
nakyrHiukara pawaHHs, a Tamy, WTto daTtarpadian yxo sanmay-

Csl XTO-Hebya3b 3 € My>XUblHCKara aTausHHs: MyX, sK y Bbinag-
Ky amepbikaHKi OpisHbl Apbyc, Ui 6paT — ciTyalbls, Hanpbiknag, 3
benapyckan patorpadkan IpbiHam Cyxin, sgkas y iHTapB'to MaHHe
KapneHka ycnamiHae, WwTo ¢poTaanapat y A3sLUiHCTBe nagapbini
TONbKi e 6paTy, a He én, A39YUbIHLbI’.

Bonblw 3a TOe, paTtarpadia gk KammaHeHT iHAYCTpPbli HaBiH,
KiHO, pakfambl i BblOaBeLKan Cnpasbl MapkipaBanacs K Bbl-
K/IIOUYHA MYXUbIHCKI 3aHSATaK: raTbisl MPbIObITKOBbIS raniHbl aKa-
HOMIKi XapakTapbl3aBanics i ga raTara 4acy xapaktapbidyloLua
iepapxian, A3e KpbiHiLa ynagbl y Bbirnsase Kanitany i 4OCTyny
[a pacypcay CKaHL3HTpaBaHas y pykax My>XU4blH, siKis i KipytoLb
raTbiMi raniHami. XaHubliHa 3 poTaanapatam kani i 3'aynanacs y
roTtanm cdepbl, TO YaCTa He pasrngganacsa sk Tas, WTo Banogae
aKCNepTHbIMI Bedami. Hanpbiknag, ycnamiHaiooubl CBOM [0C-
Bed npaubl Y ¢oTaxypHanicTbiubl, Cio3aH Melcenac ansHavae:
“Moasi mpocTta He ycnpbiMaloub usbe [xaHubiHy-daTorpadal
cyp'@sHa, ane raBopka if3e He npa HeraTtblyHae ycripbiMaHHe —

AN iX §, HAarneas3subl Ha HasyHacupb ¢poTaanapaTta, NpocTa He
3'aynsiocs npadecisHanam™. “HenpadecisHanam” Hapaaka ag-
uyBae csabe i cama paTorpadka — 3HauHa YacLem, YbiM My>XUbIHbI,
AKiX 3 A3KLIHCTBaA BbIXOYBalOLb Ha TaKiX KalTOYyHacLaX, Sk MaTa-
HaKipaBaHacLb, HarMopPbICTacLb i HacTomniBacLUp, — sKkas nagna-
fae nap “komMnnekc camasBaHua™. Y skacui npbiknagy MOXHa
yCnoMHiub kenc 3 baraTtbim doTa-
apxisam BisigH Maep, wTo Tpaniy
y Wbipokae ny6niyHae none Tonbki
nacns fe cMepLi: npauyoybl xaT-
HSAN NpbICAYXHiLan i HaHbkan, da-
Torpadka He cTaBinacs ga csaén
TBOpYacCLi sK ga Heuyara BapTara
yBari.

Y 6enapyckix paaniax, sk nag-
Kpacnisae pacnegubila reHgap-
Hara acniekty y ¢aTarpadii MaHHa
KapneHka, akTyanbHbiM Takcama
3acTaBasiacs NblITaHHEe caLlbls/ibHa-
ponesbix Magansy, LWTO 3adaloLb
criocabbl  KaHCTPYSIBAHHS  iO3H-
TbIUHACLL, 9Kis caMmi XaHublHbl NiYbl-
Ni HaTypanbHbIMI | aasiHa mMardbi-
MbIMi. Y apTbikyne “«KaHublHa 3
Kamepamn»: rictopbis 6enapyckawn
datarpadii af xaHouanm acobbi’™©
laHHa napae ¢parMeHT iHTapB'Io
3 aKTblyHan yasenbHiuam gectboiBanbHara pyxy 1980-x, 6enapy-
ckan Hatannan Oopaw, a3e datorpadka aniceae CBOM BOMbIT
Hecynaa3eHHs calblisnbHam poni XOoHKi i Maui 38 npadecinHbiMi
ambiubisimi Y raniHe ¢paTtarpadii: “Cyp'€sHbisi 3aHATKI paTarpadiam
naTpabyoub NoyHam camaaggadsl. Hemarusima cymscuiub 3a-
naBanbHeHHe xapcui Aa ¢atarpadii i xaHoublst abaBaski ¥ cam'i,
Kani xouyall sie 3axaBalb nNayHaBapTacHan. Kani y 80-a ragbl ga
MsiHE MPbINLLOY NepLUbl NOCMeEX, 9 cTana HaBeaBaLb patarpadivu-
HblS MepanpbleMCTBbI, YA3€e/bHiYaLlb y CEMiHapax i ¥ BbiIcTaBax, 3
ranaBou akyHynacs y xbluué dotaknyba. <..> MananeTHi CbiH cTay
ONs MsiHE KPbIHILAW pasgpaxHeHHs, MyX af MaHe aggansycs, i
Mbl 3 iM CTaHaBinics 4YyxXbiMi noaabmi. Mpbinwnocs 3pabiup Bbi-
6ap: 9 NnakiHyna ceato BypHyio A3eHacub Ha daTarpadiuHal Hise
i cTana npocTta fobpaw xoHkan i nobsuan mamam™.
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A ak chepa apT-daTtarpadii, y napayHaHHi 3 iHLbIMi abnac-
usmi poTaiHaycTpbl, 3gaeuua Hanbonbll ceaboaHal Ans cama-
BbISY/IE€HHS | MOyHara KaHTPO/IO ayTapa Hag, CIoXaTaMi, NicTopbl-
ami i BidyanbHam MoBan, MeHaBiTa y €M 9 npanaHylo npacauybiLib
TOMBbI, SKia Hanbobl ApKa NpPbICYyTHIYaloLpb y ab'ekTbiBax 6ena-
pyckix ¢patorpadak. Y raTbiM noai MoxXHa Bbifyubllb TPbl GYyHK-
LblsiHanbHbIS 610OKi: ayTanapTpPaT sik IHCTPYMEHT camagacnena-
BaHHS, MapTPaT Y iHTap'epbl 9K Criocab 3axaBaHHS KanekTblyHan
namsiLi i npaekTHas datarpadis Sk BblpaxadHHEe npasakaLibli i Bbl-
Kniky CTapaaTbinam. AMOLLHIOK Mbl MOXaM Takcama akpaChiLb K
MakciManbHa 6niskylo fa acaHcaBaHa GeMiHiCTbluHalm nasiubli.

AyTanapTpaTt

[oyri yac macTaLkas TBOpYacLb, POyHa K i skacHas agykaLbis
Haoryn, niybinacs BbIK/OUYHA MYX4YblHCKaW cripaBan. >KaHublHbI
He Meni npasa HaBegBalb My3ei, yA3enbHiyaub y AsenHacui
akagaMin MacTauTBay, apraHisoyBalub BbiCTaBbl. Takcama Meni
Mecua abmexaBaHHi Y XaHpax: MacTaukam 6bi1o 3abapoHe-
Ha nicaub aroneHylo HaTypy — Heag'eMHae npakTbikaBaHHE Ans
pasBiLLsa MacTalkara HaBbiky, — PaaKia ¥ ix npauax 6bini ricta-
pbiuHbIS | MidanariuHbia cioxaTbl. Y XVIII ctaroaasi A6at MpaHrT,
KaMeHTYIoUbl TBOPYaCLIb CBaén ByYaHiLbl, MacTauki KaTpbiH Pbig,
ap3Havay: “Kani 6 He abaBsiski, akis MaBiHHbI BbIKOHBaULA iMi Y
ciny nmpblHanexHacui ga cBanro rnosy, — TO aCMentocs ckasalb,
wTo Bnickani 6 siHbI Llyaami Y ricTopbli XbiBaricy, ane pas Hemar-
ubiMa iM HaBeBaLb rpamazckis akagamii, abo manssaLib, anb6o
KanisiBaLb 3 HaTypbl, TO | abMsKOYyBalOLLLA SiHbI Y BbIHiIKY XaHpam
napTpaTa’™2

YniuBatoubl raTbis FiCTapblUHbISA p3anii, a Takcama 3 MpblYblHbI
rnacTasiHHal gacTynHacui csbe ¥ skacui Magani, y TBopuyacLi sk
MacTauak, Tak i paTorpadax 3HauHae mMecLa TpadplLblHa 3an-
Mae ayTanapTpaT. Y Benapyci na ratara xaHpy 3BspTatouua Mani-
Ha Mackanéa, Jliogmina Pycasa, XaHHa Mapko, AHTaHiHa Cna-
B6opaubikaBa, a Takcama Managbis daTtorpadki KauspbeiHa Cmypara,
Bacinica NansiHiHa gbl iHWbIS. MaBOpaubl Npa caLbis/ibHbIS YakaH-
Hi, WTO Npagaynsouua XaHubliHe Y NobbiM rpamMaacTee, sKoe
pasBiBaeuLa, — pons agkasHan nnagasiTan Maui 3'aynseuua, 6a-
[an, yakaHHeM Hymap aasiH. FpamaacTea xagae 6aubllb KOXHYIO
XaHuUbIHY, ikas JacsrHyna nonasan ctanacui, nepL 3a ycé y poni
MaLi. MpacoyBaHHe XaHublH Na Kap'epHan necsiLpbl ycrpbiMaeL,-
La sK LskKi | HenaxagaHbl Wasx i YyacTa cyrnpaubnactaynseuua
“lyacnisamy” nagy XbilLs, SKi acaublioloLb 3 CAM'ERN, MyxaMm i
A3eLbMi.

MeHagBiTa y Takon TaHanbHacLi macTavka AHTariHa Cnaboa-
UblkaBa BbiByJOYBae CBalo rpaMafcKyto NasiLbiio, BbIKapbICTOYBa-
toubl BisyasibHblS CPOAKI Kanaxy i ynacHbix daTarpadin. Y npauibl
“Maui-repains” sHa 3Haémiub rnegadvoy 3 mipam npa 6enapycky,
sKas 3marna y MakciManbHan CTyrneHi paanisaBaLpb CBae panpa-
AYKTbIyHbIS GyHKUbI (“Hapagsina wmaT wyacnisbix gsauen”) i, sk
BbIHiK, 3HaWLLa rpaMagckae yxsaseHHe i npbidHaHHe (“NoTbiM
aTpbiMana opAaH”). ¥36poiyLwbics rinepbanan i rpaTackam sk ac—
HOYHbIMi CTbIICTbIYHBIMI IHCTPYMEHTaMi y dapMynéyLbl ayTap-
cKara CTayneHHs fa 3asiyfieHan TaMbl, MacTauka YBOA3ILLb Y Kanax
Bobpa3s csibe aK XaHublHbI i MaLi: pakTbluHa MOCTMaAdPHiCLIKas
ipoHis nabnicksae Y sie UblpBOHa-351EHBIM Kanaxbl, A3e HA3rpab-
Has MoCTaub repaivyHanm mawi, neparnoyHeHan Tonbki knonaTtami
ab HemMaynsTax, yBsHYaHas napTpaTamM caMomn MacTauki 3 3iXxoT-
KiM HiM6am Hag ranaBon. Tak, kanax mMacTtauki AHTaHiHbl Cna-
B6oaublkaBal naycTae sik BblpasHbl Mpbikiag 3BapoTy Aa BOCTpaun
cauplsinbHa TaMaTbIKi, A3€ acabicTbls NepaxbiBaHHI ayTapKi Bbl-
HOCSALLA Ha sikaCHa HOBbI Y3POBEHb CaMaaLHKi | CyafHACEeHHS
cs1be 3 rpamaackiMi YakaHHSIMI | MTaHOYHbIMI CTOpPSaTbiNami.

LlikaBacub y cyBs3i 3 raTbiM Takcama ysiynse npaekt “Frau
Test” (2018-2019) Bonbri Casiu, skas BbiByvae 3 ganamoran
daTarpadii iHTbIMHbBI fOCBEA, MaLSapPbIHCTBA. AyTanapTpaT 3 Xbl-
BaTOM, LUTO 3aMae AaMiHylouylo Nasiubllo Y kaMnasiubli kagpa,
3afae TaHa/bHaCLb pa3BaXaHHIO npa “a” XaHublHbl, KOe 3 Ha-
pamXoHHeM A3iuaui agbixoasiub “Ha Apyri nnan”, npa MarybiMyto
TpbiBOrY Nepag eyHKLbISHaBaHHEM Y CBeLe, A3€ HOpMaW NivblL-
La pons Mauj, skas fae, Hivora He Npocsybl Hay3aMeH.

MapTpaT y iHTap’epbl. IHTOp’ep y napTpaue

HacTtynHan nacns ymoyHam nakaubli “nepag noctapkam” (ayta-
napTpaT) y Npauax ¢aTorpadak s'aynseuua nakaupls nakos abo
[OMa, 3aKpbiTan “acabictan” npacTopbl SK CynpalbrnacTayneH-
HA “caublignbHamy”, nybniyHamy, anpanpbigBaHaMy MyX4biHaMi i
nagnapagkaBanbHamy “MyxublHCKIM” 3akoHaMm. MNMpa se Haa3BbI-
yYan HeciMmBaniyHae 3HausHHEe nicana aw4vs BipaxbiHia Bynbd,
3ragBatoubl “cpofki i cBoM nakon” gk abaBs3KOBbIA BOHKaBbIs
YMOBbI CTBapP3HHS kKamdpopTHan atmacdepbl ANns XaHublHbI, Skas
Mae Hamep 3armaLua TBopyacuio. [Jom 3 sro acabnisbiM cBeTaMm,
nagkaHTPOSbHbIM “afkadHal 3a arMeHb i NO6bIT” XaHuUbIHE, Ha siKi
HakipoyBaeuua ab'ekTbly sie ¢doTaanapaTta, CTaHOBILLA CL3HaAN
[N15 Pa3MOBbI SK MpPa MpPbIBaTHbIS, Tak i Npa rpaMaackis npabne-
Mbl — MecLaM BOJibHara camaBbigyNeHHs i 6acrnevHan, “KyxoH-
Han” wyblpacui. Ane He Tonbki.

KyxHi, SIK i iHLUbIS NPbIBATHbIS Xbibls MPACTOPbI, 3 HAAaYHSI-
ra yacy mMawooLb TakCcama aHTpananariyHylo i KynbTypanariyHyto
LikaBacLb. Y nmpbiBaTHACLL, iX NaublHaoLb pasrnsgalb sk “MecLbl
namsui” — nansuue, yseaseHae GpaHLy3ckiMm HaBykoyuam [1'e-
pam Hapa y nauatky 1980-x, skoe €H BblkapbiCTay Ans anicaH-
Ha ab'ekTay i A3eaHHSY, WTO yBacabnsani aasiHCTBa AyxoyHara i
MaTapblssibHara i 3 yacam i Ha xagaHHe noa3en cTaHasinics
ciMBaniYHbIM 31eMeHTaM ChafublHbl HaLbisiHanbHaM namsiLi cy-
nonbHacui (Hanpbiknad, NOMHiKi KynbTypbl i npbipoabl). Cyyac-
Hblg gacnedbiki AHpxana Mia i MNitap [xokcaH, pasBiBatoubl
Ta3ic Hapa, npbiBoA3aUp y gkacui “Mecuay namsui” acabicTbia
MPacTopPbl XblIbiX NaMSLLKAHHSY, Y NpblBaTHacLi KyxHi, A3e “3a-
namiHaHHe", TpaHCsLbIS | Nepagaya iHAbIBiAyanbHbIX ycnamiHay
i CIMENHbIX iA9HTbIUHACLSY axblluugynsellua 3 ganamoram a-
yagHara 3axOyBaHHS KalUTOYHbIX MpagMeTay i MaTapbisS/ibHbIX
apTadakTay, a Takcama y3HayleHHS pbiTyanisaBaHbIixX A3€aHHSY (y
npbiBaTHaCL,, 3BSI3aHbIX 3 raTaBaHHEM €Xbl).

Y 6enapyckan datarpadii npacTopbl, 3B93aHbIA 3 Nakaubisin
nowma, uikasini Kauto Cmypara (“NlicTol 3 wixara ropaga”), lOnio
Hazapasy (“Caeukis iHTap'epbl”), Mawwy Cesitarop (“Macki-Lioy”,
“My poor little room of imagination”) gbl iHWbIX. Y ix npaLax (y ac-
HOYHbIM NapTpaTax) ricTopsli regavam anassgani He TOMbki re-
poi — A3eLi, camenHiKi L csabpbl ayTapay, — ane 1 iHTap'epbl, sikis
wMaT Yy YblM 3axaBarni CiMBarsibl kanekTblyHan namsaui. Hanpbiknag,
y cepbli “BapapblHbl ka3ki” KOnii HasapaBa Mbl 6aubiMm pgauky
daTorpadki y aTausHHi aTpbibyTay CaBeLkKix Yacoy: CTbINiCTbIKa,
ynacuisasi npagMeTHamy cBeTy “Hoan”, kaniTanicTbluHam Bena-
pycCi — nasHeBbl XanaT, Macka 459 CHY, NAacTbikaBbl YrakoBauHbI
MSILLOK, — KaHTpacTye 3 ab'ekTami, LUTO HaragBawoLb Npa A3sLuiH-
CTBa ayTapKki: y kagpax nasHatouua 6atapai xpyLu4oBak, caBeLikas
Ma6ns i Wwnanepbl. Toe X npouinactayneHHe AByx cBeTay, siKisi
crnpabyioLb 3HaNCLi FrapMOHilo CyiCHaBaHHS Y pamLbl kKagpa, — y
dokyce awus agHom sie cepbli “CaBeLkis iHTap'epsbl”, yraHapaBa-
Han crneuplsnbHan ag3Hakam xypbl KOHKypcey “MNpac-dota Bena-
pyci 2015".

KyxHsi, 9k nagcymoysatoLb 6pbiTaHCKis Aacnenubiki AHOX9-
na Mia i Mitep OxaKcaH, y AadblHEHHI Aa CiMBaniyHara sHausHHS
npacTop NamMsLi CTaHOBILLA YbIMCbL,i HAaKLLTaNT ANpblBaTHara Xbl-
nora My3ses, 43€e “KaHTakT 3 exan Abl iHWbIMi ab'ekTami BbIkoHBae
dyHKUpli MabinisaLbli COHCAPHbIX, TaKTbIbHbIX i KIHECTOTbIUHbIX
BbIMAPOHHSY NaMsLi 3 fanamoran cnanyy4dHHs CMakaBsblX, ryKa-
BbIX i anbdakTapHbIX LWTOAIEHHbIX A3EAHHAY, YNiCaHbIX Y XbILLE-
BblSi PbITMbI™™. TamMsLLKaHHE XaTHSAN, “KyxOHHan” TaMaTbIKi, Kyt
repLuanayaTkoBa irHapyloLb i BbILSCHAOUb 3 “napagHan” npac-
Topbl “namsui npas gaTtarpadito”, y TBOPUbIM, My6AiUHbIM (BbICTa~
BauHbl, YaCoMiCHbI i I.4.) AblCKypCe Aa3sBanse pabiLb 6auHbIM CBET
TpaabiLubIMHa “XaHoubIX” 3aHATKay / iHTap'epay / npaameTay. Mpbl
raTbiM y CyBs3i 3 Nepluanavatkosan eyHkupisn datarpadii sk iH-
CTPyMeHTa 3axaBaHHs Namsaui ¢aTtorpadka TyT naybiHae BbICTY-
naub He TOsbKi K camMacTonHas, TBopYas (skas 6aublLp i packa-
3Bae 3akynicce cBaéw pyLiHbl) aA3iHKa, ane i sk YanaBek, agKasHbl
3a 3axaBaHHe NnepaeMHacL,i kawToyHacuay caM'i, poay, HaLbli. Se
cina Bbigynseuua y xafaHHi kasaup npa cnabacup, pabiub 6ayu-
HbIM TPaAplLbIHa HabavyHae, Ha3HaYyHae — Toe, WTO Y naTpbisp-
XaflbHbIM FpaMafCTBe yCripbiMaeLLa sk HanexHae. Y BblkaHaHbIX
daTorpadkami npaektax bniskae kona i Aro 6ayHbl, NPaAMETHbI
cBeT npanaHyloLb MaTapbisn Ans padrekcii, npbIBaTHbI “XaHOUb!”

2. ToHcanec, M., BapToneHa, C. XeHwuHbl. QHUMKNoneans uckycctea. M.: Omera, 2011, 383 c.
® Meah, Angela and Jackson, Peter. Re-imagining the Kitchen as a Site of Memory. In Social and Cultural Geography Journal, Volume 17,2016 —
Issue 14. [available online] https://www.tandfonline.com/doi/full/101080/14649365.20151089587.
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OsiHa OaHinoeivy, npaexm “HOa”, 2016 / Dzina Danilovich, Up to project, 2016*

*@QoTasabIMKi, MpagcTayneHbls TyT, “LaH3ypaBaHbig”. BblaaBeLTBa BoiMyLLaHae bbi1o NagcTpaxaBalLa i nanpacina Hac nepag gpykam agnpasilb
iX y agMbicnoByto pacnybnikaHCKylo KaMicilo i aTpbiMaLlb 3ak/IOUSHHE, WTO GoTasabiMKi He Hanexalb Aa “napHarpadii’. Mbl yNayHeHbIs, WTo 6e3
npabnem atpbiMani 6 Takylo nanepy, 60 NpaekT BbicTaynsycs y HaubisHanbHbIM LISHTPbI Cy4YaCHbIX MacTaLTBay i BijaBoyHa He napyluae Hopmay
MaparnbHacLi. AoHauyacoBa Mbl 3pasyMeri Nasiuplio HesanexHara BblgaBeuTBa, skoe Y 6enapyckix paanisax saycéabl 3HaxoA3iuua y 30He pbi3biki.
Ane, He Maloubl Yacy i XagaHHs NpaxoAsiLlb raThls NPaL3AyYpPbl, ayTapka camMa Bbipallbina LaH3ypaBaLb ¢oTasabiMki. TeiM 60nbLU Y TakiM Bbirnsase
rnpaekT aTpbiMNiBae AafaTKoBbIsi COHCbI: Kani, akpams TabysiBaHACLLi Ha My>XUblHCKae aroneHae Lena, y arnoLUHis rafbl MexaHi3m LidH3ypbl Ha TBOPbI
MacTauTBa y3MaLHseLLa He TOMbKi Ha Hallar NpacTopsl, WTO A0bpa Nakassae, Hanpbliknag, nanitoika "®ancbyka”. MTa y3HiMae Wwapar nbiTaHHSY —
npa ceabogy i He-ceabofdy CydacHan TBOPLbI, Y TbiM Niky — $IKiM UblHaM Yy Takix abcTaBiHax (acabniBa camaudH3ypbl) CTaHe MarybiMbl TBOP
cyyacHara macTauTsa y npbiHLbINe.


https://www.tandfonline.com/doi/full/10.1080/14649365.2015.1089587

CBET NajaeLla K 3HauHbl, iki Mae CBOW ronac i KalToyHacLb i Ki
MecL,ilub He TOMbKi MamMsub cam'i, ane i NnamMaub Haubli.

MpaexTHaa ¢paTarpadisa 9K BbIKIK CTIpIaTbINaM

AcabniBa spka BOCTPYIO acaHCaBaHylo PpeMiHiCTbluHyl0 naBecT-
Ky MOXHa npacaubiub Yy npaektax Assiox ¢patorpadak — Jaiubl
BybeH i [O3iHbl JaHinosiy. Ix nmpaubl nma-posHamy Kigawoub Bbi-
KNiK reHAapHbIM CTapPaaTbinam, WTO AaMiHYOLb Y CyYacHbIM 6e-
napyckim rpamagcTtee. Y mpaekue, sKi Bblpac 3 iHCTarpam-Ttara
#everydayifindnewpussy (Ha kaHew, kacTpbluHika 2019 roga nag
raTbiM Taram — 233 34bIMKi), “NansyHivaa Ha BariHbl™ Jawa by-
6eH papmynioe npasakaLbllo, CKipaBaHylo CynpaLlb AaMiHylouan
$anaysHTPbIYHAM KaHLU3MUbl, i MagbiMae nbiTaHHE NpPbIKMEeTHaCL
XaHublH y rpamaacTee. [3iHa [JaHinosiy, y cBalo vapry, npauye 3
Taby Ha BbIYIEHHE MYyXU4blHCKal arofieHacui i 3 BepTblkasbHac—
Lo agHoOCIH namix dpatorpadam i daTarpadaBaHbiM, A3e NepLubl
Yy NayHan CcTyneHi yacTta nasbaynse gpyrora npasoy Ha KaHTPO/b
Hag uenam.

MpaekTbl UikaBa pasrneaselb gk Tbisl, WTO 3Haxoasauua y
noni iHTapnpaTaLbli NaHauUay “6auHacLi”’, “Hopmbl” i “kaHTpon”™:
y #everydayifindnewpussy datorpadka cinkom npbimyLuae rne-
[avoy sayBaxalb ycne[ 3a ér Bobpas BariHbl § CaMblX HeUakaHbIX
npagmeTax (capgasiHe, gynnax, HaKpblykax ntokay, ckhagkax nase-
TPaHbIX Wapoy, KacMeTblukax i I.4.), ToiIM CaMbIM HaMsKaloubl Ha He-
abxopHacLb 3HauyHa 6onblu GauHal MpbICyTHaCLi ¥ rpamMagckim
AbICKypCe XaHublH i ix npabnem. Ctpataria AgiHbl JaHinosiv y npa-
ekue “[da" iHwas: 3aHsyLLbl TpagblLbliHa MyXYblHCKae MecLa “Jana-
Beka 3 poTaanapaTtam” i AayLbl CBaiM MyxXyblHAM-Mag3aNsM Mary
Macupb aguyLb csbe y nasiybli “cnabora” (cnabacup TyT CiHaHiMi
Has ranisHe, WTO y 6onbluan CTyrneHi acaublioeLLa 3 XaHO4bIM L
nam), sHa, TbiM He MeHLL, agMaynseLLa ag cimBaniuHam ynagbl, s
Ha-asanse se ¢oTaanapaT. AoMaynstoubiCs ag naTpbigpXanabH
npaBa KaHTponio “Hag uenam”, daTorpadka npanaHye reposm
cBabosy camacTOoMHa Bbi3HauaLb MncixanariyHa npbiManbHbl ?x

napor araneHHsl. Ponesbl NSpakpyT, sKiM, Na cyTHacLi, 3'ayns a
npaekT ‘[a”, cyTbikaloubl HAC 3 arofieHbIM HE3HaEMbIM MYXKYbI im
Lienam, nagae aro sik Ha3Bblknae, AbickamdopTHae — TbiM CaM
rafBaioybl Npa 3BbiknacLb, “HapMaTblyHacLb' aHanariuHam
CTpaupli XxaHouara. ¥ KaHU3MTyanbHbIM CyTblKaHHI ABYX fApa
BbisynsieLa napanokc 6auHacLi: npabnemsbl xaHublHbl aKass:
Lia BbILLICHYTbIMI 3 FpamMagckara, rictapblvHara, nanitblvHara gbl i
AblCKypcay, y TOM Yac sk sie aroneHae uena, ab'ektbisaBaHae, ab
abniuaHae, NagnapaakasaHae npasinam daTtorpada i pota, Ki
i paknamMHalm iHAYCTPbIi HAacTOMbKi YacTa MpbICyTHIYae Y nyo.
HbIM Bi3yasibHbIM MOAi, LUTO Mbl MepacTaém ycripbiMaLb SF0 aro:
Hacub, Yacam HegapayHyto. MNpakTbikaBaHHE MNa 3aMeHe XaHouvara
Ha MyXUbIHCKae Bblk/likae AblckaMPOpPT, HECTbIKOYKY 3 KAaHTOKCTaM:
6o noboe araneHHe —raTanepanycim npbiBaTHbI akT. [3iyHae aguy-
BaHHe HepapsyHacLli araneHHs Y nybniyHam npacTopsl
nparaBopBae aA3iH 3 yasenbHikay npaekTta A3iHbl, Capren MaH-
vapoy (yce napTpaTthl ‘[Ja” cynpaBagxatmouua acabicTbiMi Bbika-
3BaHHSMI MYXUbIH, SKis Ha iX Masyioub), afg3Hayaloubl HacTyMnHae:
“3paBanacs, WTO pacrpaHyLLa HausKKa: Bakon Hikora Hsima, a
[aHinosiu 6ayblna MsHe rofibiM He pas. Ane TyT cripauasay Henki
3arafkaBbl TapMasHbl MexaHi3M. Tbl agpasy 6aubill nepag cabon
BbICTaBauHyto 3any, Kyuy oasen, aKkia pasrnsgatoub usbe ronara —
He uenam, He ckypaw i Banacami, a ronara uankam, sk Hikoni. [aTa
BeNbMi A3iyHae aguyBaHHe. 9 agpasy aguyy csabe HeabapoHEHbIM
i 651336PONHbIM"™S.

MapgobHbIM YblHAM P3KaHTIKCTyanisye aroneHacup i Maua
CssTarop y npaekue “Macki-woy” — agHak nepaacaHcaBaHHe Y
cepbli kanaxay, A3e TBapbl aroneHbix A3gydat, cpatarpadpabaHbix
y iHT9p'epax caBeLkKiXx KBaT3p, 3aMEHEHbIS Ha MapTPaTbl Kiaciyu-
HbIX XbIBaMiCHbIX PaboT anoxi AJPafXdHHS, MspKyeuua y AByX
BbIMSIDOHHSIX: Ik HOBae MpayblTaHHE NMepcaHaxay CSpaaHSBEYHbIX
nanoTHay i KpblTblka ab'ekTbiBaupli i HAapMaTblyHaACLLi ronam xaH-
UblHbl.

4 Bybuy, Onbra. “Ecnn HayaTb CMOTPETb — BYNbBbl MOXHO BUOETb
nosctogy”. HTepsbio ¢ Jawen BybeH. ¥: Bird in Flight, 24.11.2017. [aH-
navH]  https://birdinflight.com/ru/vdohnovenie/fotoproect/20171023-
gomelskaya-pussy-hunter-esli-nachat-smotret-vulvy-mozhno-videt-
povsyudu.html.

' By6uy, Onbra. MpaBo Ha Teno: Myxckas HaroTa B npoekTe [uHbl
Janunosny. NHTepsbio ¢ AuHon Janunnosuu. Y: Bird in Flight. [aHnanH]
https://birdinflight.com/ru/vdohnovenie/fotoproect/20171031-dina-
danilovich-pravo-na-telo.html.
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Bonera Casid / Volha Savich

Frautest, 2017-2019

9k 6a4ybiM, d¢amarpadia 6ena-
pycKkiMi aymapami i aymapkami
ycnpbeiMaeuLua 9K BAXHbl iHCmMpY-
MEHM CUBAPOX3HHY HE€  MmMONbKi

-c_mﬁﬂeﬁ-Wnasiubli y
raman raniHe, ane K iHCmpy-
MeHmM HAOABAHHY CANpPAYOHACLI
ry nblMAHHSY, WMO MmblYAL-
@, HEnacpsoHa ix. 3 oanamoran
&;@éﬂ- A}iYHbIX BbIKA3BAHHSAY XOH-
YblHbl }'\pblLl,ﬂFBCII-OLI,b yBary 0a
NnPa6nemM caubliSnbHAra  Licky i
NPbIFAPbIMS 3 AL i X "6ianariy-
HAra NpbI3HA4Y3HHA", KaAnimany aca-
oicmanm i kKanekmblYyHAn namMsuyi,
ab'ekmbiBALbIi XAHYBIH i HapMani-
3aubli npadcmayneHHs aroneHara
Lena y nyoénidyHam KaMmepubinHaAMn
npacmopbl. Y cB9mMne npbiBed3e-
HblX BbIW3M CAUbISAbHbBIX, NCixa-
NAriyHbIX | 3KAHAMIYHbIX MpPbIYbIH
MOXHQA Bblka3dub 30aAradkKky, wWwmo
y pasmoBe npa éamorpadky, nwo-
Oy XAHYbIHY Li 039Yy4blHY, 9Ka4
npadecinHa sanmaeyLa béama-
roadianm i ceadoma i03e HA Tra-
myto “mpadbiLblMHA MYXU4YbIHCKYO"
M3pPbIMOPbLILO, MOXHQ pasrng-
odaub 9k ¢emiHicmky. CEHHY npa-
decinHas d¢omaxypHanicmka, p3-
KNAaMHag, OaKyMeHmanbHAas a6o
apm-¢amorpadka - ¢9K Yy cBeue,
mak i y Bbenapyci - rama XaH-
YblHQ, ramoBad OA KAHKYP3HLUbI,
MAr4ybiMam ObICKPbIMIHALbLII i C3KCi-
3My, | €én kKoxHam d¢amarpadian
I KOXHAM nepamMmoramn, Xym4ysan 3qa
ycé, oaBgdd3eulLa NAacmagHHa Oa-
Ka3BAuUb CBA€é npaBa HA 34-
KOHHae Mecua Yy (nakynb <w4ys)
"MyX4blHCKIM domaknybe”.


https://birdinflight.com/ru/vdohnovenie/fotoproect/20171023-gomelskaya-pussy-hunter-esli-nachat-smotret-vulvy-mozhno-videt-povsyudu.html
https://birdinflight.com/ru/vdohnovenie/fotoproect/20171023-gomelskaya-pussy-hunter-esli-nachat-smotret-vulvy-mozhno-videt-povsyudu.html
https://birdinflight.com/ru/vdohnovenie/fotoproect/20171023-gomelskaya-pussy-hunter-esli-nachat-smotret-vulvy-mozhno-videt-povsyudu.html
https://birdinflight.com/ru/vdohnovenie/fotoproect/20171031-dina-danilovich-pravo-na-telo.html.  
https://birdinflight.com/ru/vdohnovenie/fotoproect/20171031-dina-danilovich-pravo-na-telo.html.  
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FaHHa ByHO3enesaq,

3 npaekma "“Banikas cam'a” /
dnna Bundeleva,

Extended Family project,
2014-2018

*To page 67. Here you can see the 'censored'
versions of the photographs. Trying to be on the
safe side, the publishing house asked us to send
them to a special republican commission before
the publication in order to receive their conclusion
that those would not be classified as 'pornographic'.
We are sure that such a document would have been
obtained since the project has been exhibited
at the National Center for Contemporary Art and
clearly does not violate any morality norms. At
the same time, we understand the position of
the independent publishing house, which in the
Belarusian realities always has to consider certain
risks. But having neither time nor desire to go
through these procedures, the author agreed to
censor theimages. Presented in this way, the project
gets additional meanings — apart from the case of
male nudity taboos, in recent years the mechanism
of censorship of art works has become more rigid
not only in this region, which is clearly illustrated in
Facebook policy, for example. This raises a number
of questions related to contemporary artist's
freedom and its absence, as well as to the actual
circumstances (especially with self-censorship) in
which it will become possible to create a piece of
contemporary art in general.

Olga Bubich

Nude in the Kitchen - Women
at the Boys Club of Belarussian
Photogoraphy

Since the invention of daguerreotype at the beginning of XIX century,
women have had special relationships with the camera. Traditionally
remaining the most popular ‘subjects’ of shooting, women, however,
through the males’ lenses, both two centuries ago and today, appear in a
rather limited range of roles: a satisfied elegant spouse surrounded by kids,
an inspiring languorous muse and a mistress exposing her nudity to please
the lover’s eye. Approximately the same set of stereotyped images can be
found both in art (professional and amateur) and commercial photography.

Despite the fact that the vast majority of young photographers
educated in this field are women', only few of them manage to achieve
professional heights and get noticed ‘on the other side of the lens’. The
figures confirming this thesis are almost the same in Europe, the USA and
Belarus. Here are some of them: according to The Guardian, in 2012-2017,
only 15% of women became winners of World Press Photo, the world's
most prestigious photojournalism contest? only 13 females have ever been
admitted to the high-status Magnum photo agency throughout the entire
course of its history (with its current membership of 97 masters in total)?,
92% of American advertising products and 85% of magazine covers are
shot by men (which, incidentally, does not match the logic of the market,
since 85% of ‘consumers’ of such visual material are women: thus, it turns
out that the way women look, what they wear and how behave is, in fact,
determined not by themselves, but by men)*.

In Belarus, the problem of the gender ratio of ‘male’ and ‘female’ stories
was articulated by the researchers Antonina Stebur and Hanna Samarskaya
in the format of the exhibition ‘59/82. Belarusian Photography Open Data’
presented at the festival The Month of Photography in Minsk in 2018: as
the authors of this project found out, among 400 active participants of the
photo club movement in Belarus in 1959 — 1982 there were only 21 women.
Within this period only one woman (Svetlana Balashova) chaired a photo
club. At the beginning of XXI century, the situation did not change much:
for example, among the winners of the latest contest Belarus Press Photo-
2015 there were 53 male and 10 female names?®.

The reasons explaining women'’s invisibility in professional photography
in Belarus are the same as anywhere else in the world: in this country, just like
in Europe and the USA, photography is first of all a ‘boys’ club’ (a definition
given to the Magnum community by one of its senior members, 70-year-
old photographer Susan Meiselas®). From the very moment of its invention,
photography has been considered in a technical perspective, and therefore
was seen as a men's job. Secondly, both 200 years ago and today, this
occupation had to do with financial investments, and therefore often turned
out to be poorly compatible with a ‘female’ budget. In Belarus and abroad,
these devices were available to women not as a result of their personal
purchasing decisions, but because someone from their male surrounding
was already engaged in photography: a husband — as in the case of the
American photographer Diana Arbus, or a brother — as with the Belarusian
Irina Sukhy. The latter in her interview given to Anna Karpenko recalls that in
childhood the camera was presented only to her brother and not to her (due
to the gender stereotypes associated with this particular activity)’.

Moreover, photography, being a component of news, film, advertising
and publishing industries, has always been labeled as exclusively male
occupation: these profitable areas of economy have been characterized by

' Sebag-Montefiore, Clarissa. Women Battling Sexism in Photography — a picture
essay. The Guardian. [online] https://www.theguardian.com/artanddesign/2019/
mar/O7/women-battling-sexism-in-photography-a-picture-essay.

2 lbid.

5 Meiselas, Susan. On Female Representation. MAGNUM Photos
[online] https://www.magnumphotos.com/theory-and-practice/
susan-meiselas-on-female-representation/.

4 Jill Greenberg. The Female Lens. The TEDX talk given March 17, 2018.
Alreadymade. [online] https://alreadymade.org/the-female-lens/.

5 The official web-site of Press Photo. In Russian [online] http://pressphoto.by
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7 The History of Belarusian Photography. Ed. by Stebur, A. and Samarskaya, H.
Minsk: The Month of Photography in Minsk, 2019, 354 p.
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a hierarchy, where the source of power in the form of capital
and access to resources is concentrated in the hands of
men in charge of their management. A woman with a camera,
if she does appear in this area, is often not considered as
a real expert. For example, speaking about her experience
in photojournalism, Olivia Arthur notes: “People don't take
you as seriously, not in a negative way, they don't see me [a
woman-photographer] with a camera as a professional”®. And
Clarissa Sebag-Montefiore concludes that “women are more
susceptible to imposter syndrome.. [they are] less confident
about approaching or pitching if they don't feel they are 100%
qualified™. As an illustration to this we can recall the case of
Vivian Maier’s archive, which was publicly noticed only after the
photographer’s death: working as a housekeeper and a nanny,
she was just not regarding her work as something worthy of
attention.

In the Belarusian realities, as Anna Karpenko, a researcher
of the gender aspect in photography, emphasizes, the issue
of social-role models, defining the ways of constructing an
identity that women themselves considered natural and the
only possible, remains relevant. In the article ‘Woman with a
Camera: the History of Belarusian Photography on Behalf of
Women"® Anna quotes an excerpt from an interview with an
active participant in the 1980s festival movement, a Belarusian
photographer Natalia Dorosh, where the woman describes
her experience of the mismatch between the social roles of
a wife/a mother and her professional ambitions in the field of
photography: “Serious photography practice requires total
dedication. It is impossible to combine your satisfaction of a
passion for photography and women's responsibilities in the
family if you want to keep it functioning. When the first success
cametomeinthe 1980s, | beganattending photographic events,
participate in seminars and exhibitions, and got fully engaged
into the photo club life. <..> My young son started irritating me,
my husband got distanced, and we became strangers. | had to
make a choice: | left my busy photographic life and became a
good wife and a loving mother™.

Art photography, in comparison with other areas of photo
industry, seems to be characterized with the highest level of
self-expression possibilities (also due to the author’s full control
over the stories and their visual language), thus it is there where
| propose to trace the topics that are most clearly presentin the
lenses of Belarusian women-photographers. In this field it has
become possible to distinguish three functional blocks: a self-
portrait as a tool for self-study, a portrait ‘in the interior’ as a way
of collective memory preservation, and project photography
as an expression of provocation and a means of challenging
stereotypes. The latter can also be defined as being maximally
close to a conscious feminist agenda.

Self-portrait

For a long time, art as well as high-quality education in general,
has been considered to be exclusively ‘males’ business’. Women
were deprived of the right to visit museums, participate in the
activities of art academies, or organize exhibitions. There were
also restrictions in art genres: they were forbidden to paint
nudes —a‘must’ exercise for the development of art skills. Rarely
could one find historical or mythological subjects in their works
either. In XVIIl century, abbot Grant, commenting on the work of
his student — the artist Catherine Read, noted: “If it were not for
the duties they should fulfill due to their gender, then, | should
say, they would shine with miracles in the history of painting,
but since it is impossible for them to attend public academies
or paint or copy from nature, thus they remain restricted to the
genre of portrait™?.

Given these historical realities, and also because of the
constant availability of themselves as sitters, self-portrait

traditionally takes a significant place in the works of both
female artists and photographers. In Belarus, this genre
has been addressed by Galina Moskaleva, Ludmila Rusava,
Zhanna Gladko, Antonina Slobodchikova, as well as young
photographers Kate Smuraga, Vasilisa Polyanina and others.
Speaking of social expectations any developing society has
with respect to women, the role of a responsible fertile mother
is perhaps number one. Society wants to see a mother in every
woman who has reached puberty. Women climbing the career
ladder are perceived as performing a difficult and undesirable
task and often opposed to a ‘happy’ lifestyle associated with
family, a husband and kids.

It is from such a perspective that the artist Antonina
Slobodchikova constructs her public position by means of the
collage and her own photographs. In the work Mother Heroine,
she introduces the myth of a Belarusian woman who has fully
realized her reproductive potential (‘gave birth to many happy
children’) and, as a result, found public approval and recognition
(‘thenreceived amedal’). Armed with ahyperbole and grotesque
as the main stylistic tools for the articulation of the author’s
attitude to the declared theme, the artist introduces into the
collage her own figure of a woman and mother: postmodern
irony reveals itself in her red-green collage, where the awkward
figure of a heroic mother, overwhelmed only by caring of her
babies, is crowned with the artist's self-portrait with a halo
shining over her head. Thus, Antonina Slobodchikova’s collage
appears to be a bright example of addressing burning social
issues, where the author’s personal experiences are brought
to a qualitatively new level of reflection also getting correlated
with social expectations and prevailing stereotypes.

In this regard we should also pay attention to Volha Savich’s
project Frau Test (2018-2019), where the artist also uses
photography as a tool of studying her own intimate experience
of motherhood. A self-portrait with a pregnant belly that takes
a dominant position in the composition of the shot invites to
reflect on the retreatment ‘to the background’ of a woman'’s
own ‘self’, a possible anxiety about functioning in the world
where the role of a giving mother, asking for nothing in return, is
considered to be the norm.

A portrait in the interior. An interior around the portrait

The next location following the conditional position ‘in front of
the mirror’ (self-portrait) in the works of women photographers
is a room, or home, as a closed ‘personal’ space opposed to
‘social’, or public, appropriated by men and subject to ‘males’
laws. Its rather non-symbolic meaning was mentioned by
Virginia Woolf who wrote about “money and a room of her own”
as obligatory external conditions for creating a comfortable
atmosphere for a woman who intends to engage into creative
work. Thus, the house with its special world controlled by the
woman ‘in charge of the household chores’, the lens of her
camera is directed at, becomes a scene for talking about both
private and public issues — a place of free expression and safe,
kitchen, frankness. But not only.

Kitchens, like other private living spaces, have got into the
focus of anthropological and cultural interest only recently. In
particular, those are beginning to be considered as ‘places of
memory’, a concept introduced by the French scientist Pierre
Nora in the early 1980s — a term he used to describe objects
and actions that embody the unity of the spiritual and material
over time and at people’s will becoming a symbolic element
of the heritage of national memory community (for example,
monuments of culture and nature). More recent research
conducted by Angela Meah and Peter Jackson, developing
Nora’s thesis, suggests that personal living spaces, kitchens in
particular, can also be analyzed as ‘places of memory’, where
‘memorizing’ and transmitting of individual memories and family

8 Meiselas, Susan and Arthur, Olivia. In conversation: being a woman in photography. MAGNUM Photos. [online] https://www.magnumphotos.
com/theory-and-practice/in-conversation-being-a-woman-in-photographyy.

? Sebag-Montefiore, Clarissa. Women Battling Sexism in Photography — a picture essay. The Guardian. [online] https://www.theguardian.com/
artanddesign/2019/mar/O7/women-battling-sexism-in-photography-a-picture-essay.

0 Karpenko, Anna. Woman with a Camera: the History of Belarusian Photography on Behalf of Women. In The History of Belarusian Photography.
" BeppeHko, Banepuin. Hatanbs Jopou: “Uan n cHuman”. Yactb 2. s uukna Banepus BegpeHko “BeTpeun ¢ nerenpamun”. Znyata, 30.04.2013.

[online] https://znyata.com/legends-by/72-legends-dorosh-2.html.

2 ToHcanec, M. n baptoneHa, C. XXeHLwuHbl. DHUMKNoneaus nckyccraa. M.: Omera, 2011, 383 c.
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identities is carried out through a careful storage of valuable
objects and material artifacts, as well as the reproduction of
ritualized actions (for example, related to cooking).

In Belarusian photography, spaces associated with the
location of the house attract the interest of Kate Smuraga
(Letters from a Quiet City), Julia Nazarova (Soviet Interiors),
Masha Svyatogor (Masks-Show, My Poor Little Room of
Imagination) and others. In their works (mainly portraits) stories
are told not only by the protagonists — children, family members
or friends — but also by the interiors largely preserving the
symbols of collective memory. For example, in Julia Nazarova's
series Varvara’'s Fairy-tales, we see the photographer’s
daughter surrounded by the Soviet era attributes: the style
characteristic of the world of the new, capitalist, Belarus — a
bathrobe, an eye mask, a plastic packaging bag — contrasts with
the objects reminiscent of the author’s childhood: in the images
of the series we clearly recognize Khrushchev’s heaters, Soviet
furniture and wallpaper. The same contrast between the two
worlds trying to find a harmony of coexistence in the space
of the frame is highlighted in another series — Soviet Interiors
— that received a special jury’'s mentioning at Belarus Press
Photo-2015.

The kitchen, as British researchers Angela Meah and Peter
Jackson summed up, in relation to the symbolic meaning of
memory spaces, becomes something similar to a private
residential museum where “encounters with food and other
objects play a role in mobilizing the sensory, haptic and kinetic
dimensions of memory, through a combination of taste-, sound-
and smellscapes and mundane activities which are embedded
in the rhythms of everyday life"®. Placing home-style, ‘kitchen’
topics, initially ignored and forced out of the ‘ceremonial’
space of ‘memory through photography’ into a creative,
public (exhibition, magazine, etc) discourse makes the world
of traditionally female occupations /interiors/objects visible.
At the same time, in connection with the original function of
photography as a memory preservation tool, in this situation a
woman photographer begins to act not only as an independent,
creative subject (seeing and speaking about her routine), but
also as apersonresponsible for maintaining the continuity of the
values of the family, kin and nation. Her strength is manifested in
her desire to talk about weaknesses, to make visible something
that has always remained insignificant and invisible — perceived
in the patriarchal society for granted. In the projects made by
female photographers, the inner circle and its visible, objective
world offer food for reflection, the private ‘female’ world is
presented as meaningful, having its own voice and value and
carrying not only the memory of the family, but also the memory
of the nation.

Project photography as a challenge to stereotypes

A particularly vividly sharp, conscious feminist agenda
can be discerned in the projects of two Belarusian female
photographers — Dasha Buben and Dzina Danilovich. Their
works challenge the gender stereotypes that prevail in today’s
Belarusian society in different ways. In the project, which grew
out of the instagram tag #everydayifindnewpussy (by late
October 2019 233 photographs have been marked with it),
vagina hunter' Dasha Buben articulates a provocation directed
against the dominant phallocentric concept and raises the
issue of women'’s visibility in society. Dzina Danilovich, in her
turn, works with a taboo on the presentation of male nudity and
vertical relationship between the photographer and the sitter,
where the former, to some extent, often deprives the latter of
the right to one’s control over the bodly.

It is interesting to consider these projects in the field of
interpretation of the concepts of visibility, norm and control:
in  #everydayifindnewpussy the photographer forcibly
makes us notice, together with her, the image of vagina

in some of the most unexpected objects (fruits, hollows,
manhole covers, balloons, cosmetic bags, etc), thus hinting
at the need for a much more tangible and solid presence of
women and their problems in the public discourse. Dzina
Danilovich's strategy in her Up to project is different: adopting
a conventionally male’s position of ‘a person with a camera’ and
giving her male models an opportunity to feel themselves acting
in a ‘weak’ position (weak here as being synonymous with
nudity, to a larger extent associated with a female body), she
nevertheless refuses the symbolic power she is endowed
with by the camera. Renouncing the patriarchal right of the
body's control, the photographer offers her sitters total
freedom to independently determine the psychologically
acceptable level of their body's exposure/nudity. The role-
changer, which, in essence, Up to project is, confronts us
with a naked unfamiliar male body and presents it as unusual,
uncomfortable — thereby reminding, on the other hand, of
the ordinality, normativity of a similar demonstration of that
of a female. Through the conceptual clash of two projects a
paradox of visibility is revealed: women's problems are forced
out of the public, historical, political and other discourses,
while their naked bodies — objectified, impersonal and subject
to the rules of both the photographer and photo-, film- and
advertising industry — are so often present in the public visual
field that we cease to perceive their, sometimes rather out of
place, nakedness. The exercise of replacing the female with the
male causes discomfort, inconsistency with the context: after
all, any nudity is, first of all, a private act. A strange feeling of
inappropriateness of exposure in public space is articulated by
one of the participants of Dzina's project, Sergey Goncharov (all
the portraits of Up to are accompanied by the sitter's personal
statements), who mentions the following: “Initially, taking off the
clothes seemed easy: there was nobody around, and Danilovich
had seen me naked more than once. But then some mysterious
brake mechanism started. At once | imagined an exhibition
hall crowded with people watching me naked — not my body,
or skin or hair, but my complete nakedness, like never before.
This is a very strange feeling. | immediately felt unprotected and
unarmed”®.

Masha Svyatogor in Masks-Show project recontextualizes
nudity in a similarly manner, however, rethinking in her series
of collages where the faces of naked girls photographed in
the Soviet are replaced with some fragments of classical
Renaissance paintings, is suggested in two dimensions: as
a new reinterpretation of medieval paintings characters and
criticism of the objectification and normativity of a naked
woman.

In conclusion, Belarusian female photographers perceive
their medium as an important tool of confirming not only their
own professional position in this area, but also of giving visibility
to a number of issues directly related to them. Through their
messages articulated by means of photography, women draw
attention to the problems of social pressure and prioritization
of their biological ‘purpose’, the capital of personal and
collective memory, the objectification of women and the
normalization of the presentation of a naked body in public
commercial space. In light of the above mentioned social,
psychological and economic reasons, it can be assumed that
in a conversation about a woman photographer, any woman or
girl professionally engaged in photography and consciously
stepping into this ‘traditionally male’ territory can be considered
as a feminist. Today, a professional female photojournalist, as
well as an advertising, documentary or art photographer, both
in the world and in Belarus, is a woman ready for competition,
possible discrimination and sexism, who, with every photo and
every victory obtained, will most likely to have to be constantly
proving their right to a rightful place in this, yet boys’, club. ka
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Cnauyamky Byniy 6bino ycaro nsaub: tO6inenHas, Hoeas, .
Mepamori, Monaukas i Opaeiukas. Byninan Mepamori
9 WmodHs xadsina y wkony, Byniuan Hoean - da
MaMbl Ha npaugy. A xbini Mbl Ha Cdpaeiukan, wmo y
1986-m Bbipacna mym capod nong, i Ha én y OBa
wspari nacmaeini  OaMbl-6Ri3HIOKI  ONS  XOMHILKIX i
6pariHckix nepacsaneHuay. Y Bécupl Byniuami xadsini
Ha npaugy, Yy wkony, y cadokK, Yy rocui i y kpamy.
Xadsini 3ayxodbl na cnpase. Hixmo He wnaukipasay na
BYNiLax, Ka6 pasMsaub KOCLi, = NACNd UaXKAN npaup
xauenacs adHO cecui HA NAyKy; HiXmMO He Bbirynbeay
cabakay, 60 cabaki abo 6erani cami, a6o 6%3BbINA3HA
cs03€eni Ha rPbIMYYbIX NAHLYFAX N9 CBAIX HEra6AsaBAHbIX
6ydaK; HIXmMO 3 UIKAyHACL He pasrnsgdBay pA3Hbis
QKQHiUpl i CBeXQa-CiHi9 BecHiubl - y BECKi BenbMi p3dka
30930Xxani mypbICMmbl.

Macng 6bini Byniua Mepwamaickas, Byniua JleHiHa,
Byniua Xapkoyckara, syniua 40 radoy KacmpbiyHika...
Qne moneki y MeHcky 9 aduyna Hanpaydy, wWmo
makoe Byniua Banikara ropada. CmydsHmKaW, Yy uYblén
ranaee, 6biLuAM Yy BYNi, ryni CnoBbl Y4yXOW MOBbI,
BbIX0d3ina Ha npacnekm PpaHubicka CkapbiHbI i iwna
ad yHiBepcimama yHi3 Oa nawmamma. MgHe Ba6ina
AroHas WbIPbIHG, M9HEe 3axannana HeabdbiMHACLbL He6a
Had iM, MHe nadabanacsg ryénsauua capod nod3ewn,
9KiM He 6bINo Hiskal cnpaesl Oa MAro, Xmo ¢, AdKYnNb
i yamy wnaubipyto mym cgpod 6Genara OHg. Hixmo He
pasrngdeay ™MsaHe 3 nadasps3HHeM, 9 3pabinacs im
POYHSIM, HEXAM MOMbKi HA MpaAcnekue, AcudpoOXHQa, $K
i yce, cmynaroubl na canéHbiM cHeze. opad npbiHAY
MgHe, i 9 da3Bonina gro ByniLaM npaugdub MHE c3pLud.

Simon

LWngx Ha mpauy - adkpbimbl KOCMAc.
Fanaea -y ckadaHdpbl 3 dOyMak.
9 - nepwas XaH4blIHA-KACMAHAYMm

Ha Byniusl BapaHsHckara.

Cénema dBauuaub radoy, 9K 9 XbiBy Yy rambiM ropadse.
Oeauuaup pasoy g 6a4bina 9ro Ce30HHbIS 3MeHbl, ane
monbKi HAOAYHA Na4ana cadvbilp 3a iMi NPA3 BO4YKA
cBaén pomakamepsl.
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3iMoBAY 4YbimMAHKA

wmorod
Nepa4ybIMBAO MMy KHIry:
cady, 9k na 6enbix i By3Kix padkax
BYNiY, 69ryup YApPHAHOriS newaxodsbl -
eoinimbig nimapel X (xonad), J1 (néd) i H (Hou),
LUgrHyup Ha caHkax O3guein: W-w-w (woprae
Xanesa), Mbixawub 3blHHA OAPOCHbIS
i ranocHa manbig, y BiNbrOMHAN CMy3e
9pKa ¢bipKaoLb OblGMOHTi
dapay

NyHKUipaM Kpokay OanayHseuua cHer
xBanicmeIiMi cnadaMi Nanosssy
asHa4auLa mpamyapsl,
npbl 9KiX akaniyHacuax
MHe He 6yd3e MaApKOMHA?

M(ocm) Had pakoi nadbiHae
HOBbI a63aL,
Xoymbl aymo6yc usrHeuua
ad ckazy Oa ckasy.

Ha anowHiM npbinbiHKy -
AMOWHSAS KPOMKA: Mmbl
yakaew MgHe

3 HOBAW KHIr



Ba ycim “BiHaBambl” Mapbix Wi mbl, SKi MaHe myObl NpbiBE3. AOHbI
napbIXcKig Byniubl 3ad3ipani nepad HAMi CBAe P3HECAHCHbIS
Hacbl, @ Opyrigd NPAUFAreani 3 MAP3XbICMbLIX APAK KPAO3EHbIS
andoHbl. Mambl ropad He 6bly O06pbiM OA Hac, cnpabaesay
yXaniub HAC 30 KAPW3Hb, CKPACLi HAW ramMaHel, ui cspua.
3 im Bapma 3ayxObl 6biub Hanaramose. I madbl, kA6 Hesk
abapaHiup cs6e i ugbe, 9 BbIKAPLICMANA Cynpdub Sro adsiHyto
36poO0 — CBAKO KAMEpPY.

Y Mapbixbl cmoneki Byniu, mas Mapma,
KOnbKi Yy usibe ciBbix BANAcoy.
Byniy npameix i Ky4apaBssbiX,
4aCAM CABPAHBIX AOHBIM MYyYKOM
HA CKPbIXABAHHI,
4ACAM pPACMyCHbIX, OQYTFiX
i HACMPBLIMHbIX.

QA mbl, mas Mapma, dayHo
He BbIXOO3iW HA BYniLy.
Mel, mas Mapma, sk MNapbix,
6aybiw monbki cs6e
y niocmpsbl O3&H
i 4yXbIx O3EHHiKay,
gKig Ybimaew 3annam.
O3éHHikay OayHO namepnbix
NpbIHL3CAY | repuaridgy.
Mel, mag Mapma, cama
repuariHg capod yBabpaHbIx
y 6pOH3Y iObIi4HbIX KAPLiH
3 Xbluus rpy6aBambiX CSNSHAK.
Capod QHMBLIKBAPHLIX CMONiKay,
nad XblPAHOOMNSM MAKON CBSAMOYHAM,
wmo HiBOOHAe cyyacHae cesma
He Bapmae enHara 6nscky.
Elt uecHa y mBaéit maneHskai,
3acmayneHan mabnain keamaspsl, Mapma,
ane KyObl sHa rondse?..

Maga Mapma, mbl Maew pausiio,
Ha MaHmapmpbl ycé 3yciMm He moe.
E930apHbIS pPbICABAMbLUYbIKI
napmpamay 3d mpbiLuaub eypaq, i
30 NyKAmMAn CniHaW LApKBbl
Cegmoe cspua Macmauymea
3rHino, 3ariHyna, He pamye
Hi dapmaniH, Hi HadmaniH.
Qne Mapbix ycé adHo
cg6e nobiub, 9K i mbl - csbe,
Mmas Mapma.

9 4yilo Uixia necHi neiny
nad meaéio kaHanawr, mas Mapma,
9 6a4y, 9K NABYKi PA3BELWBAOLb
cBae W303ypbl NABEPX MBAIX KAPLiH...

Mapma, mbl Yyew MsaHe?
Kaea cacmeina
y MBAiX XANOOHbIX PYKAX.

...CAOMOMHbIG BOYbl [apbixa
coyaub payHiea
30 HAWbIM 3 mMa6on paHd3BY.

I kani 9 BIpHynacg Ha3ad 3 COmMHaMi $omasdbIMKAY “cmaniLbl
ceemy Os3eBgamMHaAULAMAra cmarodd3d”, Kani Na 3BbiuLbl BbIAWIQ
HQ BSYICHOBYKO BYniLy MeHcka, ys6poeHas domaanapamam,
i nacnpa6aBana cmpaniub, 9K PAHEN, Y MsHe HiYora He
ampeiManacd. Ha 30biMky 6bina adHo nycmama.  MeHck
énermamelyHA yUEK Qd MgHe, $K MAWCKi Kom, CXaBaycs 3d
CBAEN 4YbICLiHEN | OarnedXaHACUO, BbIMi3AHbl i COHHbl. 9MYy He
nampa6Hbig Bbifi Hi MOW raMaHeL, Hi Maé c3puda, HaBam Mas
yBara gro He uikaeina.I madsl 9 naiwna nasiub MenaHxonito
ramara ropadd.

0a3aIPPWIN BUO
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Byniua

Byniua myciub
CAyXbiUb MAWbLIHAM i Newaxodam.
Byniua myciub
ad CKPbIXABAHHS OA CKPbIXABAHHS
6biub poOyHal i nadamnisam.
Byniua, Ha3BaHaAg ad HAPAOX3HHSA
y roHQp Bycamara reHepanaq,
MycCilp NAa-039BOYbI MPbLIGZHA YCMiXAuLA
cBaén 6enasyban pasd3snsnbHAN NAnacou,
nakysnb BipNaBOKig cBamnadopbl
i Weipakanneybls Xpyw4oyKi
6ydyupb cauybilb 6€3 nepadbixy
3a 4biCLiHéN fe nngckamara uena.

Qne Hixmo 3 ix He Bedae,
wmo ByniLa npapacmae yHymp,
Wmo BYyfiLa BbIXaBanda nad cabow ropsl,
9Kig LUSrHyLUua naxinbiMi BAPLWbIHAMI
da camara usHmpy 3amni;

Wwmo BYyniLa BbINycuina 3 cs6e paki,
SHbl, CMEIOYbICS, BOMbHA CLSKAKOLb,
nas6ésraroysl rpa6ngy i Macmoy.
Byniua nerna meapam YyHis,

i nakynb monyyuua na én newaxoods
i konami npeiuickaoLub € MALUbIHbI,
BYNiLA LiXa 1 N9WYOMHa cnssae
Hed3e mam Yy Oylubl,
nad acéanbmam.

MHe xouauua cnadssBaAULA, WMO 9 Hewma 3HAWWAQ Yy iM,
yXanina ramara COHHAra Kama 3a xBocm. 9 3pasymena, wmo
MeHck makcama MoxHa ¢amarpadpaBaub, aAne mMosnbKi LjiWKoM,
Ka6 He cnyxaub, He nakpblydsiup, He Hacmpawsiub. CHer,
doxdX, CMyra i myMaH, y $iKis 3aropmearoLLa HbICMbIS MEHCKIs
BYNiUpl, = BOCb HAWMEnuwbls YNPbLIFOXAHHI ramara ropadaq;
BOCEHb, 3iMA i BICHA - 9ro 30pPHblI 4AC; W3Pbl - SGro No6iMbl
Konep.

Mapk YanwckiHuay

gKiM myxniBbiM nadaeuua ceem
Kani y mymaH na cHese
idy nNpa3 cakasiuki
napk

9K KOHi WbI3bI9 KaAMAi
iX rpeiBay padkia raniHsl
Yy Hepyxomacui
KaMHi 9K KOHi
BbIObIXAKOUb NAPY
i Moyuki couyaup
Ca cuexXak NpamanmaHbixX

s 3604blyLWbl 6MiXaN
da dp3y npausreaio
pYyKy Oa uénnbix
i wypnamsix ix 6akoy
y30pbirearo ad OOMmbIKYy

Yy MQHIOMKiIX BEeHAX
mMpPbIMUiLb 39NEHBIM
uixim nynscam
nad 6enisHoo manbuay
cok

BIPMAIOCS NPQA3 CHer
HQ CLUEeXKy man4y
cnedbl CMANMAHbIS
3a 6paMy napka

3 MyMaHy 9 BbIXOOXY
y 3iMOBblI ropad

gKiM myxniebiM nadaeuua ceem
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MpbI6ApPbl CBAE KOCLI Yy KOCbl MaArin, nec.
Mpbi6spbl CBA€ KOCLUi Y KOCbl Marin, 4p.

Mpbi6spbl CBA€ KOCLUi Y KOCbl Marin, aéwap.

MpbiGspbl CBA€ KOCLUi Y KOCbl Marin, 6op.

Mpbl6spbl MArinel y KOCbl Kacuen, imwapa.
Mpbl6sgpbl MArinbl y KOCbl KACLEen, XBAns.
Mpbl6bdpbl MArinbl y KOChbl Kacuew, oaneu.
Mpbi6gpbl MArinel y Kocbl Kacuen, 30aHb.

Manbuami-3pybami
3Aannsui KOcCui Yy KOCHI.
He rpy6biMi
3annsui KOCLi Y KOCHI.
He rps6yn, sannguyi Kocui y KOChl.
ManbuaMi-rpabHamMi 3annsyi Kocui
y AnOWHIs9 KOCHI

y nece, 9pbl, aéwapesl, iMwWApP.I.

PARTISANKQO #34, 2020
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Macmaymsa npapacmadb.
2KanariyHae s$K nanimbi4HAE.
PasmoBa IpbiHbl CyXin

I Caoii Cadoyckanm npa
“Evaa project”




"Evaa project” y 2012 rod3e na4yaycs 9K CynpaAuOYyHIiLmMBA MPOX Ap-
raHisaubii: rpamadckara ab’'dadHaHHa “Dkadom”, ycmaHoBb “drpo-
dkoKynbmypa” i ranepsi cydyacHara macmaumea “Y". Y Mexax npa-
eKkma wmorod® nNpaxods39ub MNNeH3pbl HA xXymapsl nd Bosepa bandyk
Yy NpblpOoOAAXOYHbIM 3AKA3HiKY "BnakimHbia a3épbl”, Yy 9Kix yd3enb-
HiYaub MACMAKI | MACMA4Ki, 3KANAri4HbIg QKMbIBICMbl i AQKMbIBICM-
Ki. 9k npaBina, nparpaMma nneHspay c$¢aKyCaBAHAY HA KAHKP3MHAMN
maMe, HANpPbIKNAd 6ydAYyHIiLMBA AMAMHAW 3nekmpacmaHubli y Bena-
pyci, npa6nembl 3a6pYOXBAHHS BAObI i rNA6ANbHArA MNAUSNNEHHY,
npeipoda ryky i iHWbIA. BblHikaM cmaHoOBILLAQ BbiCMABA, 9KA9 AOKPbI-
BAeLLQa y ranepsi cyyacHara macmaumea “Y" npas 10-12 d3&H nac-

N9 3AKAHY3HHS MNNEeH3pY.

IpbiHa Cyxin — mMacmayka, 3KANAri4yHA9 AKMbIBICMKA, 3ACHABANbHILA AOHOMN 3 HAWCMApP3N-
WbIX 3KANATri4HbIX ApraHisaubin y Benapyci "2kadom”, cyapraHizamapka “EVda project”.

Cadia Cadoyckad — mMacmaumBA3HAYLQ, Kypamapka, cyapraHisamapka "EVQa project”.

2019, domasduiMki Aropa BoiHaBa. 3 apxiea C. Cadoyckai. /

2019, photo: Egor Voinov. From the archive of S. Sadovskaya.

Cadig: Tbl namaTaeLl, 9K y3HiK raTbl MpaekT? 9k EH Hapaasiyca?

IpbiHa: EH maubiHaycs 3 cenbckal racnagapki. Mbl cycTpani-
ca Hesk 3 BanaHuiHan Kicsanésawn i Mapbini ab Tbim, WTO fobpa 6
6bI10 MeLUp Taki MikpaayTobyc, dki BaHApye i Npagae apraHiy-
HbIS MPaAyKTbl i agHayacoBa 3HaéMilb 3 Cy4aCHbIM MacTaLTBaM.
Oymani, Hanpbiknag, “sanuoy” Angkces JlyHéBa Tyabl nacaasiub.
loTa, BAAOMa, bbini daHTasii 3a kenixam BiHa, ane y pawue pawT
MeHaBiTa raTbis ifai TpaHcdapmasanica y nepiubl Arpa-Kynstyp-
Hbl daCT.

C: Tak, 9 nam«aTalo, 6bina igea ab'9gHaub KaHTOKCTbl — Kani
Mbl y ranepai cyvacHara macTtauTtBa pobiMm Arpa-KynbTypHbl
$acrT, To, akpamsa depmepay i nekuUblt Na apraHiyHam cenbckam
racrnagapubl, BaxHa Mnakasaub KylbTypPHbl i MacTauki CKnagHik,
3pabiub aro ab'émHan, 3ayBaxHaln yacTkanm ycén nagsei. Ma-6e-
Napycky Mbl BblKapblCTOYBaeM CNoOBasyYsHHe “cenbckas racna-
fapka’, na-aHrenbcKy rata ryvsiub sk “agriculture” — arpakynb-
TYypa, y sKiM “kynbTypa” npasyneHas.

I: Cenbckas racnajapka y Hac 3aycéapl acauplioeuua 3 kanra-
caMm i HizaBou kynbTypan. Mbl xaueni ag ratanv igai agbicui pa-
AblkanbHa, y 60K cydacHara macTaurtsa. [akasaub apraHiyHyto
CcefibCKylo racrnagapky sk anbTapHaTbIBY Kaaracy i npamMbicioBamn
cefnbckan racragapupl. [9Ta Takasa HepapManbHas arpakynbTypa.

C: A yamy paHen y usbe He 6bl10 NpaekTay, sikis ab'sgHoyBani
akanorilo i MmacTauTea? aTa X 6bin0 6 Tak apraHiuHa i HaBaT ap-
raHiuHa 3 NyHKTY rnea)xaHHs TBanro 6akrpayHay — yaseny y ¢o-
Ta-pok-acauplsaupli “Benapycki knimat”.

I: Yamy Tbl AymaeLl, LUTo He 6bino? { nepacTana datarpadasaub,
ane Mato aKanariyHyto AsenHacLb MOXHa pasrnsgaub sk MacTal-
Ki aKT ui, XyT4ysam, npauac.

C: Ui écub Tagpl Henkas npbixaBaHas yacTka “EVAa project”
y camim “Benapyckim knimaue”? Li 6bini Henkis iaai, nepagymo-
Bbl? Bbly Xa swus yaconic “Benapycki knimaT” npa aKkanorito yxo
y navatky 1990-x?

I: “Benapycki kniMaT” He pabiy nNpamMbix Bblka3BaHHSY Ha TOMY
aKanorii, ane Hawa ceBeTaagJyBaHHEe 6bi/1I0 BE/IbMi KAHTIKCTHbBIM

i Mbl 3aycéabl mpauaBani 3 acapoaA3eM siK dHBaMpPaHMeEHTam
y HalbIx BbicTaBax i npauax. A yaconic “Benapycki knimat” —
cang-npaekT, NPaaykT Hawawn rpynsl i TauusHbel HosikaBan me-
HaBiTa Npa 2Kanorito, yctonnisae pasBiLlLeé i NepmMakynbTypy.

C: AtpbiMniBaeLlLa, pa3pacTaHHe “Benapyckara knimaty” — rata
Taki HaTypanbHbl MPaLaC, XbILLEBDLI Lpblkn, 9K i 3 “EVAa project”,
Ublil POCT i 3MeHbl BeNbMi HaTypanbHbis. Llikasa, ane Mbl Hikoni
He npamaynsani i He Npaniceasni MaTbl | KAWTOYHACLL NpaekTa. SHbl
HEeWnKiM YblHam npapacni cami. Agbbinocs NayHae annagHeHHe:
cnavaTky ratas ifas Boipacna y Arpa-KynbTypHbl $aCT, Ha acHO-
BE sIKOra HaTypasibHbIM UblHaM y3Hik dapmaT NAeHspy, LWTO nac-
TynoBa abpacTay KaHLaMNTya/lbHbIM 3MECTaM.

I: Pasymeell, npa MaThl i KaWTOyHacLi — raTa rictopsli HoBa-
ra vacy, ga 2000-x y MsaHe ¥ XblLLi YC& XyTyam npapacTtana,
a He 3'aynsnacs y3BaxaHbIM, paubisiHanbHbIM NnaHam. MaTa uanep
MpPbIHATa NpanicBaub AN9 NpaekTay i apraHisaubii MaTbl, 3agaubl,
Micito, MeTafpbl, i raTa YC& BefbMi NMpaBinbHbl MPaekTHbl MEeHEe X~
MeHT. Ane “EVAa project” TbiM i YHikanbHbl, LITO Hapaa3iycs
€H HaTypasnbHbIM YblHaM.

C: ApraHiyHbl NpaexT.
I: A 5 BOCb He NamsaTalo, siK MAIEH3P Mbl Bbipallbii pabiLlb.

C: Macns nepwara ¢$acTy Mbl 3padymeni, LUTO MacTakoy Tpaba
JanyJyaub fga Bafbl i necy, To-60K y KaHTIKCT aKanariyHam npa-
6nematbiki. BbigBinacs, WTO sHbl He pasymeioub Li He rmbi6o-
Ka pasymeioLb aKanariuHblsg Npabnembl i Mbl WTYUYHbIM LUASXaM
iM HaBa3BaeM TaMbl. Ane rata He npauye. bo y ix igai Takcama
MaBiHHbI NpapacLi Y MacTauTsa i NpakTbiki. [epLubig NneHapbI
Y Hac 6bini Takia TPoxy iHbapMaLbiiHa NaBAPXOYHbIS.

I: Tak, Ham 3paBanacs, WTO He TPaba rpysiub TBOPUbIS HATYPbI
HaLbIMi 3ybacKpbllLanbHbIMi 9kanarivyHbiMi npabnemami, a NoTbiM
akasanacs, WTO raTa NpocTa HeabxoaHa.

C: Ugnep mbl aw4s cTani nagcTynaulua ga cknagaHbiX T9apaTbiu-
HbIX TaM. [a ratara Tonbki TPoxi kpaHanics ¢inacodckix nbitaH-
HSY y ceciax rnblbiHHam akanorii' i y nekubiax. CéneTa Mbl YUblTani
i TokcTbl Bagpbispa, OxanH BaHaT i ApbicToLens, skis nagabpa-

' nbibiHHas akanoris — akanariuHbl pyx i pinacodis, skis pasrnsgaoLb YanaBeyae xbiLLE K aasiH 3 MHOFIX POYHbIX KaMMaHeHTay rnabanbHam
akacicTambl. ToapMmiH “rnbibiHHag akanoris” npananHasay y 1972 roase skadinocad ApHa Hance. ManoyHas inas rnbibiHHaM aKanorii y TbiMm, LUTO Mpbi-
poay Henbra pasrnsaalb sk KPbHiLYy pacypcay yanaBeka, sk meTagd,. [MbibiHHas 9kanoris naBiHHa agHaynsLb aTasCHEHHE YanaBeka 3 Npblpogan,
Kab cTpaThl, SiKia HaHOCALLa R, yCripbIManics Ik YPOH caMoMy Lii camou cabe.

BONDAOTODD BIGODD \ YUIXAD DHIGdI

88

PAORTISAONKAQ #34, 2020

89

na kypatapka laHHa Kapnenka. 3 Hami 6bly [Jasins Besenakya,
AKi Np93eHTaBay MNblTaHHI NaniTblyHara y akanorii — skanariy-
Hae gk naniTbluHae. MNpaaabapoHua AneHa TaHkayoBa Takcama
Hac Bana y ratel 60K — MacTauTBa sk camamaTa abo MacTauTea
K IHCTPYMEHT. | iHa BSpTana Hac Aa MblTaHHs Mpa ynsbly BbiICTay
i MacTaLkKix npaL, Ha 3MeHbl Yy rpamagcTee. MHe uikasa, Ui 6aubiLu
Tbl ¥ F9TbIM M3TY — YyrMnbiBaLb Ha 3MeHbl anbbo nybniuHa yrnbi-
Baupb? Lli écub iHLWbIA M3TbI, HAaNpPbIKIa4 aCdHCOYBaLLb Npabnemsol,
anpanpbigBaLb ix, bpaub Ha cabe agkasHacLb?

I: Tak, BAAOMa, M3Ta aKTbIBiCLIKalM A3enHacLi — Bblpabnsiub 6au-
Hblsi 3MeHbl. Afle 3MeHbl He gacsraloula npas MapanisaTapcTsa,
3 9KiM yacTa acaublioeLla aKanarivyHbl akTbiBiam: 6yasbLe npbi-
CTOWHbIMI, 9KaHOMLLE BaAy, YXblBanLLe MACLLOBbIS MPaayKTbl, cap-—
Tynue cMmeuue... Ham 3gaeuyua BifaBouHbIM, WTO TPaba pabiub
ycé, kab MpbIHOCILb HaMeHLUylo LWwKoay, Pabilb HanMeHLYyio
KofibKacub BbIKigay, — KniMaT MsiHaeLLa | CBET pynHyeLLla, a rata
He ycnpbiMaeLua Ha paublisHabHbIM y3poyHi. [pa ycé rata yxo
LIMaT nparasopaHa MHOFiMi PO3HbIMI N1t043bMi i PO3HbIMI cnoca-
6ami. Yamy x yanaseLTBa He ycBegamnse ratara? [nsg Hac Bax-
Ha nMpas MacTauTBa yrnbiBaLb Ha CBETarnorns, Ha kapLiHy cBeTy
noA3en y L3nbIM.

C: To-bok pasBiuué 9KanariyHam agdyBanbHacLi — Takcama
MaTa? BapTaHHe ga aguyBanbHacLi?

I: A wTO Thl MaeLw Ha yBase nag akanariuHam agyysanbHacLio?

C: 9 npocTa cnpabylo nasberHyub MapanidatapctBa i Micisa—
HepcTBa. 3 nasiubli “Mbl Begaem, sk Bam nenw”. 9 gymaio, WTO
HemMaruJbiMa HaByublLb KarocbLi BbiLb 9KanariyHbiM, ane Mo aky-
paT MacTauTBa SKpa3 Ha POYHbIX, HE 3BepPXy pacnaBssgae, sk o-
6iub Npbipoay. AgHaK BOCb 3HOY, papmMynéyka “niobiub npbipoay”.
Myubilb A3iYHa, HiIBbI Mbl HE 3'aynsgemMcs YacTkan ratan npbipo-
Abl, K BbILLAM MOXHa NobiLb HesK NpaeinbHa, ane yce nobsilb
HsinpaBgifibHa. Marubima, MaTa sKpas y TbiM, Kab YCBSAOMILb KaH-
TaKT 3 Npblpoaan, Kani Tol padymeell csibe se yacTtkau i, agna-
Be4Ha, yce CBae afKifbl, Bbix/anbl Takcama CTaHOBsLLA YacTkaun
afHOW LPnan CiCTaMbl, A3€ Mbl yCe y3aemasanexHbis. [NauyL-
ué ratae dapmyelua TOMbKi 3HYTPbI, 3 MarybiMacLi CBSAOMa
y3siLpb Ha csibe Helki kaBanayak agkasHacLi. MoxHa abknacui ya-
naBeKa namsaTkaMmi, K capTaBaLlb CMeLLe | 9kaHOMiLb Baay, ane
yCé& poyHa raTblsi MblTaHHI 3'a34)KaloLb Y CaMbl Hi3 crica nNaTpab.
Bo &cub paubl, SKisl... HE, SiHbl HE BaXXHeNLUbIs, a 60/bl Haa3EH-
HblIs, UbiM Npabnembl rnabanbHbis. SkanarivyHbis NpabnemMsl cambist
BaXHblsl, afHaK Y MHOTIX JTIOA3EN SHbl HE Y MPbISPbITALE, TaMY LUTO
Tp9aba HesiK XblLb-BbiXbIBaLlb. HMa kaHTakTy 3 npabneman Tamy,
LITO KaMyHiKaLiblst MyCilib BblLib HE TONbKi Mpas Po3yM, ane i Ha
navyLLEBbIM Y3POYHI.

I: HanayHa, cambl MpoCTbl crnocab ykaoubllb ycBeAaMneH-
He npabnembl — Bbiceybl TBaé nobimae ApaBa Ui nabypasaupb
cMsipA3iodbl 3aBof Yy usbe nag akHOM. Y raTbhl MOMaHT noaai
npaybiHaoLLa, ane ycé yxo 3gapbinacs i Mana LWTO MOXHa 3Msi-

Hiub. Kab 6bino na-iHwamy, Tpaba, kab 3MsaHinacs napagpirma
pasBiuus LbiBinisaubli. A TyT 6€3 MacTauTBa Hisk.

C: Tak, yce cicTaMbl CBETY Lgnep npauyoLb, Nepaknagaoybl ag-
KasHacupb Ha yanaBeka. Maynsy, ycé y Hallbix pyKax — Kani Bbl TyT
byAseLe BblkapbiCTOyBaLb Topbauky, a TyT gannadiue i Mbl na-
cafsiM nec, 3a Tbig KinameTpbl, sKisg Bbl HandTani, 3a Balublg X
rpoLubl. ATpbiMAiBaeLLa, LUTO afkasHacLb 3HOY HE Ha KaMnaHisix,
a Ha cnaxblyuy. Maynsy, Mbl HE MOXaM CrblHiLb raTae Kanitanic—
TblUHaE KONa CraxbiBaHHS, ane Mbl Byasem npbikpblBauLa 3g18-
HeHbKiM ¢diraBbliM TICTKOM.

I: Tak, raTa gaTblubluua i 391EHbBIX 3BblYak — Pa3[3sansLb CMeL-
ue, MeHW néTaub i capTaBaub nanepy. [9Ta BaxHbIg paybl, ane
Kani cicTama ynagkaBaHas Tak, LUTO NansueLb Yy TPbl pasbl TAaHHEN,
UblM Naexalb Ha UsarHiky, — WTo Tbl abspaw? A Ha NNeH3Pbl Bbl—
patHa! Tam Tbl Ha Yac nepacTaell bbilb YacTKalm raTam CicTaMmbl,
raTam MallblHbl CRaXbIBaHHS.

C: To-60kK raTa SLlLY9 | POTPLIT Taki.

I: Tak, i raTa BaxHa. Begaell, WwTo agbbiBaella 3 9KaakTbiBiC-
Tami? Tbl yBEeCb 4ac y cCiTyaubli, Kani Tbl HEe 3a4aBONIEHbI TbiM,
WTO pOBiLl, Tbl YBECb YacC Yy KarHiTblyHbIM AblCaHaHCe i ¥ KaH-
Takue 3 agMOYHbIMi TamMami — Tabe TanedaHyoub, WTO HewTa
cauayla, NTywka 3 nagbitTeiM KpbIIOM, 3aBog, byayeuua... | ycé
rata Tpaba BbiNpaynsaub, i Tpaba 3akaHagaycTBa MsHsLb 3apas
Xa abo 3marauua cynpaub byaayHiluTsa 3aBoAa, i Thl YBECb Yac
y raTam agkasHacLi. Harneassaubl Ha Hallbl BAANiKiS HaMaraHHi, Mbl
TyT, y Benapyci, namaraemcs Benbmi HAWMAT, 3yCiM HeBSNiKia
nananwaHHi. | TyT Tel cTamnsgewcs. Xovauua ckasaub: “Hy i vopTt
3 iM!" — i naexaup nacagsiub 6ynbby Ha xyTap, i sHa BblpacLe
Li He BbipacLe, ane MOXHa HaByubILLA S€ BbIPOLUYBALLb.

C: Tak, MHe 3gaeLua, y MacTaukiMm noni nagobHbis npabnemsl —
nacnpabyn npapacui npa3 acanbT MiHKYNbTY, abscLIHbBaAHHS
npapl, HeMarybiMacLi 3HauCLi NpacTopy ANs pdani3aubli npa-
eKkTay, LdH3ypy i camausH3ypy. LlikaBa, gapaubl, Mbl 3aycénpbl
3anpallaeM MacTakoy $IK yA3esbHikay, a 9konaray i akTbiBicTay
K 9KCrMepTay, Y HacTyMHbIM roAse Ha MneHsap Tpaba MsaHsLb
CTpaTarilo — 3anpociM i akonaray, i MacTakoy yAasesibHikaMmi...
A Tbl gymana npa Toe, sikas nepcriekToiBa ¥ “EVAa project’?
LLi pabiupb MidkHapoaHbIs nneHapbl i BbicTasbl? Lii Bbissaxaub Ky-
Apicbui? PasBiBauua Yy MikHapogHbl 60k? Ons MsiHe KalToyHa
npausareaub pabiub NaeHspbl SK sHbl EcLb | YC& X 3acTaBauua
TYT, Ha r3TbIM MECLbI, 3 raTbIMi ig29Mi i narnbibnauua. MHe xo-
Yauua 6osblU TOKCTaY UblTallb, Fbi6en Hblpallb y nec.

I: MHe Takcama He xouaLla y abesr icui. Bbino 6 Likasa 3 Toopbisin
rnanpatasaLlb, i MHE 342aeLiLa, LUTO BaXXHa Ha aKkTyanbHbis npabne-
Mbl r9A3eub sk npas NpakTbivHyo aKanorio, Tak i 3 pinacopc-
KiM acrnekTam, TO-60K MpbICBSILiLb raTamy 6onbll yacy. A kani
Tbl CrbiTaew, skas MHe BaubilLa NepcrneKkTbiBa — 3 akHa xyTapa
Ha Bo3epa i nec.
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®doTazgbiMak — ricTapbluHbl JakyMeHT, 3adikcaBaHas Ha iM nagses ca-
npayabl agébiBanacs. Y agpo3HeHHe af, iHLWbIX MCTapblYHbIX KPbIHILL, EH
MakciManbHa gakyMeHTaslbHa agniocTpoyBae MiHynae. Bagoma, bbiBa-
OLb CKaHCTPYsIBaHbIS CIOX3Tbl, ane rata 60nbll AaTblybiLya FicTopbli
nanitTelyHam npanaraHgpl. Y VEHA g npauyto 3 doTasgbiMkami 3 camen-
HbIX apXiBay, CIOX3Tbl SIKiX MatloLlb 3HaUY3HHE TOMbKi ANs abmexasaHam
rPyfbl nioA3en. Y byaydbiHi Takis ¢oTasapiMki Moryup cnatpabiyua y
qaKacLi cBeauaHHs, NauBepaXaHHsS AOCBeay, aCHOBbI A8 yCcrnamiHay.
VEHA cTtBapae TamaTbluHbIg Kanekupli, i KOXHbI Xagaloubl MOXa Mpbl-
QHﬂLl,b yasen y se yknagaHHi. Mel pobim gacnegasaHHe rictopbli WTo-
“.n3éHHacui, A3e npas BidyanbHbl aHani3 Habnixaemcsa ga pasyMeHHs
cauplsKyfbTypHara KaHTaKCTy Hallal cynonbHacLi, i npaBoasiMm napa-
neni 3 aCHOYHbIMI KAHCTPYKTbIYHbIMI MliHiAMI pasBiLLs CydacHan Kynb—
Typbl.

Mpaekt VEHA “[39Boubl Beuap” — raTa kKanekuplst BACENbHbIX $O-
TasabiMKay, sKis 3pobneHbl Ha TopbITOPbIi cyuacHan Benapyci, aa 1985
rop,'}?a\noyHmM ab'ekTaM pacnefaBaHHs 39yNsyCs XaHOUbl BACE/bHbI
BAHOK, ki Ha YyCix aTanax — CTBap9HHS, BACENNS, fanenwan naycs-
,EI,SIéHH%_I'IpaKTbIKi y nobbiue — npaxoadiub ToNbKi Npas XaHublH. Ha-
3Ba ‘[1349BOubl Bevap” — raTa npa Toe, WTo aabbiBanacs HanapagagHi
BACenNns, kani csabpoyki Mmanagon 3bipanica pasam i nnsnai BacenbHbl
BAHOK. NeplwanayaTkoBa igaa npaekta bbina nabynasaHa Ha cnpobe
3 yMEeHTaBaLb criocab kaMyHikaLpli namix XaH4ybiHami, ane y npa-
LiI3CEe Ha MepLUbl MAaH BbiALWIa NaniTbiuHaa TpaHchapMaLbis abpanay.

CimBaniam BsicenbHara BsiHka byayeuua Ha aro popme. 3Ta Kona
Bakon CoOHua — WX HOBara XblLLs, HOBae nakaneHHe, npausar poay.
XapakTapHae ana 6enapycay cnanyuysHHE XPbICLISHCKIX i maraHckix
Tpagbiupii, A3e dopmMa Kona 3acueparana af HAYbICTbIX Cif, XxBapoob,
6s3a3eTHacui. CaMo A3esHHE — NAsSuEeHHE BsHKa — raTa rapmaHiv-
Hae ab'sgHaHHe creuplsnibHa NafpbiXTaBaHblX, agabpaHbix pacniH i
npagmeTay y agsiHae uanae. BaHoOk 3 ranasbl HABECTbI 34bIMani Nepag,
winobHam Houuy, pabina rata ceskpoy. MNpaBoassubl abpag, sHa “3abi-
Mana” BOJIO HABECTbI, TO-60K A39y4blHa MepaxoAsina y HOBbI, 3aMyXHi
cTaTyC, a Mecua BsHKa 3aMMay iHLWbl ciMBan — XycTka. Bacenne maén
cacTpbl Npaxoasina y 2005 roase, TaMm npbl CBATIE TONbKi BACKOBbIX
CcBevak sie CBAKPOY 34biMana BAHOK i anpaHana én xycTky. He ynayHe-
Ha, WTO HaBaT YA3€enbHiKi raTara npauacy pasymeni, HaBoLlTa Haaryn
rata agbbiBaeuua. PoiTyansl — Toe, Ha YbiM ByaaBanacs cictama ysa-
eMaafHOCIH HallbIX NPoAKay, Mbl MacTynoBa CTpayBaeM CIHC raTbixX
O3EsHHSY, ane 3axoyBaeM ix sk agvyBaHHE MpbIraxocLi i ypaubicTacLi
MOMaHTY, i TONbKi FraTa 3acTaeuua BaxHbIM. 9Ta cnaboe mecua y pa-
3yMEHHI MiHynara sikiMm nérka MaHinynssaLp.

Y TpagplubiiHbIM CBeTanornsase wnob 6bly agHOM 3 HamBax-
HenLWbIX 3'9y XbILLS, HAPOYHI 3 HapadxXaHHeM i cmepuio. Baclnob-
Hacub ycrnpbiManacsa sk HsiBbluapraHacupb XbiLuEsara ubikny. [3s-
Kyloubl Y3HIKHEHHIO i gacTynHacui macTtaurtsa daTarpadii Bacenne,
HaTyparnbHa, cTafna afgHbIM 3 CaMbIX ManynspHbIX CloXaTay ANns Aaky-
MeHTaubli. [ns npaekTa ‘[3sBoubl Beuap” Mbl 3Marni cabpalb paTpa-
crekTbiBy cToragosaw rictopbli (kaHel XIX — ga 1985): 6onbw 3a 700
$oTasgbimkay 3 420 camenHbix poTaapxisay. Ane He 3HanLWi HiBOAHa-
ra ¢oTasgbiMka camora “Bevyapa nepap Bacennem’, roTbl BaxHbl MO-
MaHT Bi8yanbHa HesadikcaBaHbl. AnicaHbl MakciManbHa A3Tanésa: XTo
MpbICYTHiYay, Npa WTOo 6biNi Xanacnisbisg TOKCTbl abpafaBbix NeceHb. Ak
Hibbl rBanTamM pacnnsTani Managsiupl Kochl, a Tas abaBaskoBa naBiHHa
6blna pabiupb BbIFIA4, LUTO 3aMyX He xoua. [Na aaTansx BaHKa i aro Ko-
nepy MOXHa 6bi10 BbidHaUblLb GakTbl Mpa XbILLE HABECTbI, CipoLTBa,
MaTapbis/ibHae CTaHoBIWYa. ICHye MepKaBaHHe, LUTO TO/bKi HABIHHILA
mMena npaea Hag3eLlb BACebHbl BAHOK. CiMBaniuHbl MPbIrHET XaH4blH —
nanynsipHast Tama, Cy4acHbls CPoAKi Macasaw iHpapmMmaubli Npakarsa-
IoLb pacnaycloaxsaupb i ig2anisaBaub raTbl 4OCBE, Y3Haynsioubl fna-
TpblspxanbHacLb MiHynara. Ha ¢oTtasgpimkax kanekupli VEHA cyCtpas
KaloLLa LsKapHbIS XaHUblHbl Y BACENbHbIM BsIHKY i 6enait CyKeHLibl:
Moxa, A3ecbLii 6bini XOPCTKia TpagbiLbli, ane He nayctonb. :

AcHOYHae rpbi3Ha4yaHHe Bsicenns — TpaHchapmaLibis calbisibHa~
ra ctaTtycy. JapaBanioLbliiHae naTpbispxanbHae Bacenne 6bi1o LecHa
3Bs13aHa 3 Nepagavan Maémacui. [aBopka He Tonbki Npa nacar HiBe=
CTbl, @ Mpa Tyl ynacHacuUp, SKylO XaHix aTpbiMaiBay af cBaémn csM'i.
Kynuy Bbinyyanacsa kpama, ABapaHiHy — MaéHTaK, CensHiHy — 3aMns
rnag Aom, a NoTbiM MOT b6biLlb ynaakaBaHbl nepaasaen 3smii, EH aTpPbiM-=
nisay cBato racnagapky. PalwiaHHe ab raTbiM NpbiMasi CTapanLLbls Yne-
Hbl POAY, MY>UblHbl. AHaYacoBa Managabls 3MsiHSNI CaLbisi/ibHbI CTaTYC,
aKi naBsniuBaycsa y aboasyx. [a ratara caubisa/ibHbl CTaTyc Managora
MY>XUblHbl by HE BENbMi BbICOKI, Y A35Y4blHbl — 3yCiM Hi3Ki. Macns xaHi-
Ub6bl | HAPALX3IHHA A3SLEN MyX4UblHA CTaHaBIyCs OapOC/biM i cTasy
ApyriM y iepapxii macnsa naxbinora MyXublHbl, Ha Y3POYHi 3 Maxbinon
XaHublHaW. Hixa cTagna managas racnafbiHg, a HiXXKON 3a 9e — Hesa-
MYXHisl | HeXaHaTbia noasi. BigaBouHa, WTo iHiubisTapam Bacenns 6oy

1930 r., B.
(Maneckae B-BQ., MiHcki nasem). Bacenne 9ky6a

MapaxoHck, MMiHcki p-H, Bpackasa Bo6n.

30¢'i Xamgaumoyckix. Opxiy 3o0¢'i XamaHmoyckan /
Fundacja QArcheologia Fotografii.

4 Mayamak XX-ra cm., r. Bpacm, BEpacukas Bo6n.
(FpodseHckad ry6., Bpacuki nasem). Apxiy

BEpacukara aénacHora kpas3Hay4yara My3ses.

F ¥
is
o 7
Qc
o
g
(0]
o
El
I >
o
O

Bydcnay, Mgadsenbcki p-H, MeHckasa Bo6n.

Cmanicnay Cadoycki.

r.
(BineHckae B-BaQ, Binencki nasem).

1936 r.,

YspeeHb 1942 r., r.n. YeipeoHaa Cna6ada,
Caniropcki p-H, MiHckas Bo6n.
QApxiy Caniropckara kpassHaydara myses.



Likal ynagbl ckacaBani NpblBaTHYIO YiacHacLb, Hey3abase 3'aBini-
OOKPATbl Mpa camio. TakiM UblHaM, ManagbiM NOA3SM YXO He Bbl—
i ynacHacup i sHbl He Meni NaTpabbl ¥ Aassone Ha wnwb. Cta-

(-Il Ma 6bina pasbypaHa, a PSLITKI 3Bblkara NobbITy Gbii KaH-

- BHilYaHbl KaNeKTbIBi3aLbIsS, LUTO HasayXabl 3MsHIa CANAHCKI

v ep, Kani ynacHacui y noasen npakTblyHa HMa, CaMbiM MOL—

s - HbIM @apryMeHTam A9 3aK/UdHHS Wby cTaHoBauua A3ewi. J3auen

o & Tp36a Fa,u.asau.b rata 6yayub pabilb XaHublHa | TOM MyXUblHa, SKora

5 S aaéﬂps [3zsapxaBa npa3s aniMeHTbl NpbiMyLLae MyXu4bliHY NaaTpbiMAi-

£ - % B ‘HaBaT Tyto csiM'lo, sikasi pacnanacsl. MyxublHa ¥ HOBbIM LW06e He

C § Z ““Ha 3HaAUHbIX BbIFOA, Ar0 CaLblsNibHbl CTATyC HE MsHaYCs. XKaHubl-

E? s 9 Ha aBinacsa gapocnan, racrnagbliHsn, MaLli, LUTO NaBaxanacs rpa- 1950-5 rr., Qcinosiusl, Marineyckas so6n.
o . Z mMag, M i BbICOKa LlaHaBanacs AssipxaBau. Tak XaHublHa CTaHOBILLA BansHuina COnskceeyHa Mayuaw i Isaw
o ‘% 9 acH 1 iHiubIaTapkan i 6eHediubigapkan Wwnoby. dédapasiu Yapanko.

v s & Obl 3'9ynsioLua BbiHikaM LUMaTragoBan caublisnbHan npakTbl-

29 : Ki, SHbI 3MSsiLIYaloLb YCTOMNIBbIS CNaBECHbIS | MPagMeTHbIS KOAbI, i SK

s E (;1 npauac ix MOXHa 3pasymelp i anicaup. MoTbiM, pas Npauac spasyme-

CZ0

Nbl i anicaHbl, Mbl NayblHAEM BepPbILb Yy TOE, WTO iM MOXHa KipaBaLib.
A pas n%au,ec KipaBaHbl, fanen nauvbiHaeLLa yXo ybicTas MipaTBOpP-—
vacub. ¥ KHize “MpasgHukn n obpaapl B Benopycckon CCP” (1988)
anicaHa ykapaHeHHe cBsaTay, skia 6yayub CyrydHbl ceKynsipbl3aBaHa-
My CBETayCrpblMaHHIO caBeLikara rpamMagssiHiHa. Hosasi rpamanssiH-
ckas abpagHacup bbina cyrnpaubnacTayneHas abpagHacLi panirinHanm,
- luacTkail aToiCTbluHAra BbIXaBaHHS, @ Y La/bIM CryXbina hapMaBaHHIO
npaBifibHan caBeLikal iAdHTbIYHaCLL. AgA3en KynbTypbl aHanisye Tpa-
4 ILbIMHbBIS CBSATHI, anicBae ix K “HapoaXaHbIs Npas NepaxbiTbld SMO-
ublifagaBora Lblkny ¥ cenbckam racrnagapubl’, nacns nadybiHaeuua “Ha-
ByKOBa-MeTa[bluHas pacnpaLoyka pbiTyanay” i npaua rna yKkapaHeHHi
HOBbIX CBsiTay 3rogHa 3 naTpabasaHHsaMi LIK KMCC. SAHbl pobsiLib arbi-
TaHHi, Cknagaloub gaknagbl, aLdHbBaloubl PIakLbIlo, i HA @CHOBE raTa
ra KapakTyouLa “Tpagbiubli”. [aTbl FbIGOKI CiCTaMHbI NagbiXo4 anpa
npbiSLbli HAPOAHbIX 3'ay BbiKNiKay y MsHe 3axanneHHe. CaBeTbl AaBan
noa3siM HoBae CBATa Y A3eHb CTapora, nakigatousl Tonbki agHy-A3Be.
naTani. AHbl MaHinynsBani NacnsBaeHHbIM McixanariyHbimM 2TaHaM ua-
naseka, pobsiubl Sro 3py4YHbIM A7 CiICTIMbI. '
Mapuac npaubl Hag NpaekTam ‘[3sB0o4bl Beyap” gns Msg}e nayCTarﬂ
MblTaHHE: WTO pabilb 3 raTan Halam rictopbian? 9k MHe nicsaup ﬂe’”
MNakipaub ¢akTbl a60 3HaNCLi HOBYIO NepcnekTbiBy? Lii Mary 91’ npawy-
loubl 3 TOMaM NamsiLi, BbIKP3CiBaLb 3 riCTOpbli TOe, WTO Nivy Hefnpa—
BaanisbiM? LLi MaHe 3aHaaTa 3axaniy BonblT caBeLkan ynagbl? KaHTakeT
na-sa ¢aTarpadian, 3 skim npauyio, A2Tanésa anicaHbl Y aTHarpagpiu-
Hawn niTapaTypbl, i anicaHbl YacLen 3a YyC& mMyxubiHaMi. XKaHubiHa TONbKi
cpofak nepagaybl ycrnamiHay. XaHubliHbl CRsSiBalOLb NeCHI, pacnassga-
oLb Npa TaHubl | NepLuae kaxaHHe, a Cyp'€sHbl aTHorpad nakigae Toe,
LWITO, Ha Aro Aymky, byase uikaBa Bepaupb Hawdagkam. Marubima, HO-
Basi kHira VEHA Bbina3e npocTa Habopam doTasabiMkay, packiagse-
HbIX Ma ragax. Ane BenbMi cnagssiocs, Wro amary chapmynsasaLp cBaé
CTayneHHe Aa YCiX raTbix NaniTbiYHbIX | CaLblAnbHbIX TPaHCapMaLbI i
[a Taro, LITO MeCLLa XaHublHbl ¥ HaLLlan ricTopbli 6bl10 3HEBaXanbHbIM.
9 y>xo opyri rog npauyto Hag kKHiraw, i MHe He nagabaeuua Hi Bidy-
anbHa raTa Kanekubls, Hi TOW KaHTOKCT, 9Ki CTailb 3a LWABHbIM Calo3aM.
UbiM Bonbll s marnbibnsiocs y gacnepasaHHe, ToiM 60/bl pasyMmelo,
WTO TOMY Bblbpana mMapasnbHa LsXKY. |A3HTblUHacUb — CkagaHas
AblHaMiuHas CTPYKTypa, skas nagnsrae nacTasHHan BepbldikaLibli.
looHTbIdikaLbis 3'aynsdenua BaxHanW vactkan i aTanam dapmaBaHHS
inaHTbluHacui. PapMaBaHHe iA9HTbIYHACLL Ha Mpausry YCcaro Xbil-
us YanaBeka npagyrnegxsae y3HikHEHHe HOBbIX iA3HTbIpiKaLbIn, SKis
nacTaynsioub “mMaTapbisn” Aas KaHCTPYsIBaHHS, MaUBSPOXOHHS abo
MagpldikaLbli YO cknagseHbix CTPYkTyp. Hemarubima npocTta ani-
caup “cnocab kamyHikaubli mamix XaHubliHaMmi”, Kani 6apaw agpasak
CTO rafgoy rictopoii.
9 3 cyp'ésHacuto ctaynioca ga doTasapiMkay, skia gacnani noasi
y VEHA. AgHak raTae agyyBaHHe afkasHacLi 3a KOXHbl KPOK cTBapae
6ap'epbl AN TBOPUbIX MaHINyNsALUbIN, y SKiX MOr 6bl Mparyyatb MO Fro-
nac. MacTtauTBa Moxa AacTabinisaBalb yayneHHi npa MiHynae, 3pabilb
cynapauniBblg kaHaTaubli 6ayHbiMi. Ane MacTtaukas TpaHcdapmaLbis
BidyanbHara KaHTOKCTYy apxiBay MOXa MaKpblyA3ilb SW4Yd i 3ay3saTbIX
3axaBasibHikay 6enapyckactLi, TbiX TKaHbIX BbiLLbIBAHAK, Ha SKi MOXHa
TONbKi 3 TpansgTaHHEM rnsA3eub i Henbra gakpaHauua. ata 6enapyc-
Kasi KyHCTKamepa KynbTypbl, Y §IKOW Mnpa3MepHae axanBaHHe na-
payHanbHae ca cmepulo. Y npaekue ‘[3siBoubl Beuap”’ cymech 4vacy,
panirin, kynbTyp i NaniTeiki, sKis cknagaloLb 9KNeKTbiYHbl BO6pas Ton
1950-9 rr., 8. CmapbiHa, N&sHeHcKi p-H, HepadbapMaBaHan 6enapyckan iAHTbIYHACLL, Ha SKyl0 HaBaT 9 mMary
Biue6ckas Bo6n. OneHa IBQHAYHA BepaiH i ynnbiBaLb. 3acTanocs Tonbki pasabpaula, gki MeHaBiTa Bo6pas raTta

nHamn

Qpxiy 30¢'i XamaHmoyckawn /
Fundacja drcheologia Fotografii.

1936 r., Manecce. Mangwy4yka y mpadbiLbl
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Qpxiy Quacmacii OJaHinosiy

1960-1970 rr., Bpacm. FNaniHa Maniw4yk i
Angkcandap MNaniwyyk. Apxiy Fanivel Maniwyyk.
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1950-9 rr., B. FpadsgHka, Acinoeiuki p-H,
Marinéyckas Bo6n. Apxiy caM'i Bbl4koBbIX.

1954 r.

Kapaniuki p-H,

Mip,
Ynadsimip Angdkceesiy i

Mamapa BacinbeyHa Padeenka.

FpodseHckasd Bo6n.

Bikmap Bapanaey. Opxiy NésHeHckara BaeHHa- MyciLb BbiLb.

10 kacmpblyHika 1962 r.,

ricmapbiyHara myses.
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309 NimeiHaea, CeamnaHa Kamkoea. Cmapsl i HoBbl
BinbHoCc. DHkaycmbika, kuHamaamp “BunbHioc” (MiHck),
1976. QomaszdbiMmak 3 yaconica “[OskapamblyHa-
npsiknadHoe macmaumea”, 1976.

3 apxisa 3. JlimeiHaBaw.

Zoya Litvinova, Svetlana Katkova. OId and New
Vilnius. Encaustics, Vilnius cinema (Minsk), 1976.
Photo from Qrts and crafts magazine, 1976.
From the archive of Z. Litvinova.
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Kani mMbl abmspkoyBani Hymap dacornica nagyac kapoTkan npa-
3eHTaLbli Ha NavaTKy BOCEHI, 1 nanpacina iHLbIx ayTapak i kans-
XaHak Ha3Ballb XaHublH, 3BA3aHbIX 3 MaHyYMEHTanbHbIM MacTa-
uream 1970-1980-x rapoy. Mparyyani iM&Hbl 3oi JliTeBiHaBaw,
CastnaHbl KatkoBaw, IpbiHbl KysHauosan, Bonbri CasbikiHan, Be-
paHiki BiTkoyckawn, Hani LuyacHan. Ja ix MoxHa gapaub 6pacL-
Kyto mactauky MapbiHy KHa3eBy i Hagselo BpaHasey, 3 ropaga
BapaHagiubl. Tpaba 3ragaup SWYS kKepamiyHae naHo Tamapbl
KipwaHan y ratani “TypbIcT” i nniTKy Ha cTaHubli “Mnowyva Skyba
Konaca”, BbikaHaHyto Bonbram ApxaHyxiHan. Bagoma X, Banikas
KofbKacLb MacTayak npauasana y TaxHiLpl rabeneny, agHak ra-
Tas TaMa 3acnyroyBae acobHara TakcTy. PaboTbl afHbIX MacTa-
yak 3axaBasicsl, iHWbIM MallaHuaBana MeHL: MaHyMeHTasbHbl
XbIBaric 3acTaycsl Ha KapAoHe — 3ckisax 6yayubix npad,. Tak,
Hanpbiknag, 3gapbinacs 3 aHkaycTbikan 3oi JliteiHaBan | CeaTtna-
Hbl KaTkoBan “BinbHs cTapas, BinbHs HoBas” y BbinbiM KiHaT9aTpbI
“BinbHioc”, uanep rata LLaHTp aniMmninckara pasepsy.

Kani pasrapHyub 360pHik BbinyckHikoy Benapyckan assp-
XayHan akagamii mactaursay (1949-2006) i nparnsaseup, XTO
CKOHUbIY aaA3s/1€eHHE MaHyMeHTalbHa-AaKapaTblyHara XblBari-
cy i aga3sneHHe MacTaLkan kepamiki i Lukna, reHaapHas posHiua
HaByuysHUay 6yase npbiKMeTHawn.
3a 16 Bbinyckay MaHyMeHTanbHa-
ra agnssneHHs 31968 na 1988 ropg
s 3Marna Haniyblub Kans gsecsui
MacTauak. AgHa 3 ix, Jlogmina Ma-
canbckasi, BApHynacs Ha pagsimy,
Ba YKpaiHy, i bonbwacub sie npaw,
3pobneHa y [aHeukan Bobnacui.
Awus agHa BbiNyckHiua — Jliog-
Mina PycaBa — y xpaHanorito 6e-
napyckara MmacTauTtBa yricaHas
3 8yCiM iHWawm TBOpYacLo. ATpbIM-
nigaeuua, WTO 3 rMepanivyaHbixX
BbILUAM MacTayak MaHyMeHTanb-
Hae apAssfieHHe CKOHubINa i npa-
LuaBana “na crieuplsbHacLi i y/ans
Benapyci” Tonbki 305 JliTBiHaBa,
qakas Tpanina y neplubl BbiMyCK Y
1968 roase'. Bonbluacub MacTayak
ByYbl/liCs Ha MacTalka-npambiC-
noBbiM dakynbTaue (agassaneHHe
MacTaukanm kepamiki i wkna). TyT

y uyacaBayn macTupbl, Kani yasenbHiki MacTaukara npauacy, 3ga-
Banacs 6, awus Banogatoub dakTami, ane ratas iHdapmaLbia Yo
HepacTyrnHas 3a MexaMi NdyHara kona na3en i nacTynosa pa-
3aM 3 raTbiMi X /I0A3bMi 3acTaeLua Y MiHybIM.

Y3Hikae cnyliHae nbiTaHHE: SK Tak aTpbiManaca? Yamy xaH-
UblH, 3BSI3aHbIX MEHaBiTa 3 MaHyMeHTanbHbIM MacTauTBaMm y be-
napyci, akadanacs 3HayHa MeHLL, HArnea3aybl Ha A9KNapaBaHbls
pOyHbIS MardbiMacLi? | XTo Tbis MacTauki, sikia pabini pocni-
Cbl, panbedbl, BiITPaxbl, MeTaniuHbl A3KOP i KepaMidHbis NaHo?
MpaBinbHas pacnepguas Mpaua nasBiHHaA cknagauua 3 ycTyny
K YBSAASEHHS Y TOMY, PaCKPbILILS TAMbI, yKa3aHHs HaBi8Hbl i crne-
ublipiki abpaHara cloxaTa, HanpbikaHLbl 3 abaBsiakoBa abarynb-
HsloUbIMiI BbiIcHOBaMi. [ns pacnepyan npaubl Tpaba npasecui
afaKBaTHYIO cepblio IHTOPB'I0, 3pabilub PaneBaHTHYK Bblbapky,
BbINyUblyLLbl aryfbHbisl i XapakTapHbIs acabniBacui, a Takcama
paboTy 3 MaTapbisnami, MarybiMa, apXiyHbiMi abo iHLWbIMI apTbi-
Kynami i ycnamiHami, pasabpauua, Ybin ynnvly gamiHasay, pas-
6iupb TBOpYacLb Ha aTanbl i r.g. 3 raTtara 9 nadsiHana. Mpbixo-
A3ina Ha iHT9PB'I0 3 MacTaukami, 3aragss CribiTaylbl 4a3BONY,
capginacs niup yan, yknoyana gbiktapoH i cnyxana, cnpabytoubl
3pasymMellb, 3 Yaro ycé navanocs; sk cknaganacs MeHasiTa ro-
Tas mMacTaukas i acabicTas ricto-
pbls;; YaMy BOCb raTasi A35yUblHKa,
a usnep yxXo XaHublHa Ba y3poc-—
ue, mayana manssalb Hacynepak
XagaHH 6aubkoy abo npbl nag-
TpbIMUbI; agKynb siHa pojam —
3 BEcki ui ropapa; skas 6bina
caMm'a  — paboubl knac Ui
TBOpYas iHTOMIreHUbIs; 3 KiM sHa
kaMyHikaBana i csibpaBana, y karo
ByuYbl/iacs i iHLWbIA $aKTbl 3BblYAN-
Ham uyanaseyvan bigrpadii. 9 pas-
rnapana camemnHbols $oTasabiM-
Ki, ¢aTarpadii 3pobneHbix npad,
BbinbIxX Kaner i cabpoy i 3Hoy cny-
xana. AManb 3aycénbl 9 3agaBana
agHbl i TbiS X MbITaHHI, Marybima, ya-
Kaloubl afHOMbKaBbIX afkasay, kab
nauBepasiub sakylo-Hebyasb 3pyy-
HYIO aryfbHyl0 MepcrnekTbiBy AAs
aHanisy: sk Bbl Madani Manssaup,
vamy nactynini y TeaTpanbHa-

ycnamiHaelua BbikassaHHe Banb- Hani luacHas. Kocvac, simpax, 1972. 3 apxisa K. Pyckesiy /  MacTaUKi iHCTBITYT, yamy abpani

Topa [poniyca, agHaro 3 3acHa-
BanbHikay Bayxayay: [poniyc niubly,
LUITO Y XaH4blH aAcyTHIYae npacTo-
paBae MbICNeHHe i Ans ix 3acTalouua ToNbKi NPbIKNaaHbIS 3aga-
uUbl — rabeneHbl, A3iUsubla Lauki i, MarysiMa, NpagmMeTbl iH-
Tap'epy?

3abnbiTaHas rictopbis agbbiBaeyUa i ca 3ragBaHHEM Bblka-
HaHbIX MpaL, y ApyKaBaHbIX BblgaHHsIX. Tak, y yaconic “CaseL,-
Kae MaHymeHTasnlbHae mMacTauTsa’ yBanlina TOMbki 9HKayCTbika
“BinbHa cTapas, BinbHa HoBas” 3oi JliteiHaBan. [Mpbl raTbim
y 360pHiky “Mackoyckisi maHymeHTanicTbl” 1985 roga cnic TBO-
pay 6Genapyckix MacTayak LUbIP3NLLbI, MPbIYbIM y3ragBalouua
npaLbl PO3HbIX TOXHIK — pocnic, Masaika, AaKapaTblyHbIs NaHo,
rabeneHbl, ab'€émMHbIs kamnasiubli. Takasi X FicTopbis 3 Panpa-
3eHTauplgn apbbiBaeula i 3 yKpaiHCKIMi MaHymMeHTanicTkami:
Apan Pbibauyk, Anan Mopckan i iHWbIMI, HSrneassiybl Ha Toe WTo
iMsl anoLwHaM 6biN10 Hagoyra BbiKpac/ieHa 3 CaBELKKiX MacTaLukix
360opHikay®. AgHak y abaBsi3koBbl CMiC 3HAYHbIX CaBELIKIX MaHy-
MEHTasIbHbIX TBOPAY yBalLluna Tonbki cymecHas npaua — abém-
Hbls Kamnasiubli i pocnic Mackoyckix MaHymeHTanictay |pbiHbl
Naypoean i Irapa MNuanbHikasa, BbiIkaHaHbIS Y ApaMaTbluHbIM TaT-
pbl y FpogHe. Ha Xanb, y MsaHe Tak i He aTpbiManacs yaak-
napHiub, ui 3axaBanica npaubl MacTtauki CesaTnaHbl HapTtaBan:
kani Bepbiup 360pHiKy uneHay Catwosa macTtakoy Benapyci
3a 1998 ropa, sHa ayTapka Masaiki y agHbiM 3 bacenHay “lMNagson-
Hbl cBeT”. YacTa npbl NOLWyKy MecLay, AaT i paboT akasBaeLlucs

Nelly Shchasnaya. Cosmos, stained-glass window, 1972. MaHyMeHTanbHa-gakapaTblyHae
From the archive of K. Ruskevich  agA3s/ieHHe abo WKMo Ui MeTan,

XTO Magabaycs 3 MacTakoy i Ha-
CcTayHikay Li HaafaBapoT, sK i A3e Bbl Npauasasi nacns By4obbl,
AKis 6bini NepLubls 3akasbl i Ui gaBogsinacs cyTbikauua 3, MOXa
BbiLb, CXaBaHal, ane AbiCKpbIMiHaLUbIgn? Ane afHOMNbKaBbiX agKa-
3ay He 6biNo, 9K He 6bIno | agHoMbKaBbix Biarpadin. KoxHbl 3po-
6neHbl KanicbLi Bbibap nagasaycs BbinagkoBacLo i 36eram ab-
cTaBiH. 3akaHaMepHacLpb bbina agHa: YbiM 60MbLL Cyp'é3Ha bbl1o
MPbIHATae paLwadHHe, TbiM 60/bLI CRaHTaHHbIM | HeYakaHbiM SHO
3p4aBanacs criavatky. Ane yamy MaHyMeHTaslbHbl XblBanic, LWKIO
ui metan? MHe qwWw4s pa3s agkassani: “Tak aTpbiManacs, a LWKno —
SIHO BbIbipae camo”.
3pasymena, AOaTanéBae KaHCTpPysiBaHHE Taro, WTo 6bis10o,
Haypag Li MarybiMae, Yac y mepLUyto Yapry pagarye ycnamiHbl npa
6ni3Kix NOA3€EN, KAHTIKCT MacTaLkara acspoaass npasyrnenx-
Bae iHLUbIS MepcaHanbHbls MexXbl, Yacuen 3a ycé anbbo raBo-
paup fnobpae, anbbo He raBopaLb yBoryne. AgHak, kani cknagaHa
KpblTblkaBaLb NepcaHanbHa, 3ayCcéapl MOXHa KpbITbiYHa anicalb
ciTyaubllo i KaHTOKCT. KpbiTbluHaa afAsHaka y3Hikae 3 agxineHam
nasiybli, pasyMeHHs ynacHbIX BblAaTKaBaHbIX BbiCinKay i kawToy-
Hacui npanaHaBaHara npaekTta. Hanmpbiknag, npaekt macTau-
Ki IpbiHbl Ky3HauoBan (usnep CTapLublHi A3KapaTblyHan cekubli
y Calose mMacTakoy), BiTpaxHae LWKIeHHe fnecsiyHara npanérta
y My3ei aTHarpadii Akagamii HaByk, HArNeA3s4ubl Ha NanapagHse
afabpaHHe MacTaukara caBeTa, Yy BblHiKy He 6bly paanisaBaHbl,

' AppssneHHe (kadenpa) MaHyMeHTanbHa-npbiknagHora mactauTea boina chapmaBaHas Ha ba3e MacTalkara dakynsTaTa TaaTpanbHa-MacTaL-
Kara iHCTbITyTa y nineHi 1961 ropa. Y 1976 roase 6bly agkpbiThl GakybTST AdKapaTblyHa-MPbIKIaAHOra MacTaLTBa.

2 Glessor, Catherine. Bauhaus histories tend to be disproportionately dominated by male protagonists. Dezeen, 2011.2018.
[available online] https://www.dezeen.com/2018/11/20/bauhaus-women-catherine-slessor-opinion/?fbclid=lwAROp2RrqY02JbxqgfteYAsIZ-

yhVaQkLJbholFY1Pwz2tvX_r-z9i6vGuwmk.

5 Analopckas (1929—1970) — macTauka, AbICiAdHTKa, A395uUKa NpaBaabapoHyara pyxy 1960-x ragoy Ba YkpaiHckan CCP.
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QAnsakcaHdpa O3zgmnasa (Masaika), Bonbra CasbikiHa (wkno). A3dabneHHe iHMap'epy anmaki

(syn. Cmapaxoyckas, 3, MiHck), 1988. Qoma: C. XdaHosid, 2020. /
Qlexandra Dyatlova (mosaics), Volha Sazykina (glass).

Design for the pharmacy (Starazhouskaja Str. 3, Minsk), 1988. Photo: S. Zhdanovich, 2020

WwMaT y 4YbiM A3sKyloubl “npanaHaBaHan fanamose” Taro x ca-
Mara mMacTaukara caBeTa. Ao baHanbHa He 3ragBanacsl aytap-
CTBa NpPbl CyMeCHaw npaLibl: Tak aTpbiManacs 3 iHwanm mactavkam,
qKas mpauye ca wknom, — Bonbran CasbikiHan®. He abbiwnocs
i 6e3 nnariarty. LipiITaBaHHe MacTaukix iAaM Tblubinacs He TOMb-
Ki TBOpYacLi 3aMexHbIX Kaner (Cspof MaHyMeHTarnbHbIX paboT
HecknafjaHa 3ayBaxbllb MacTasiHHbISA aAcCbliki A4a MeKCiKaHCKixX
Mypanictay abo ¢paHLy3ay), ane i pacnayciogxsanacs Ha kaner
na uaxy.

Apkas Ha nbiITaHHe: “YamMy Ha MaHyMeHTanbHbIM aaA3aNeHHi
6bINO Tak Mana xaHublH?” — ryyay npocrta: “He 6pani”. Jaknag-
Ha Takas X rictopbla agbbiBanacs i Ha XbiBanice, i Ha rpadiubl,
i Ha apA3sneHHi cKynbnTypbl. MOXHa BOSbHa MpaLibiTaBaLlb yKa-
3aHHe HapopHara MacTaka AHApas Bembens: “AgHy A39yuUbIHY
pasy nsub ragoy, kab matam He nasnica”. MNa ycnamiHax ckynbn-
Tapki CsiTnaHbl [apbyHoBal, sikas cTana [pyrov AssyubiHan
Ha apfs3sneHHi CKynbnTypbl, AaBoasinacs 6bilb Ha Hekanb-

Ki mapagkay Bblwan. Mpbl raThiM, ca cnoy 3oi JliTBiHaBan, Ha
MaHyMeHTafnbHa-AaKapaTtblyHae apassfeHHe se acabicta na-
knikay Anakcangp KiwvaHka, 3BSpHyYLbl yBary Ha 340/bHac-
ui i maHepy mansBaub. JliTBiHaBa nepluanayaTkoBa Byu4bliacs
Ha ToaTpanbHa-A9KapaTblyHbIM.

CaBeukas reHgapHasi poyHacub mMarna 6bilb HaCTOMbKi X
yMoYHaWm, K i nnaHaBas caBeLkas 9kaHoMika. bes yBari Ha cnyLu-
YaHblsl 3BEPXY AbIPOKTbIBbI i MacTaHOBbl, acabiCTbls CyBsi3i
i uikaBacub 6yayub icHaBaub 3aycégbl, Hi3aBasi i kKamepLubliHas
KaHIOHKTYpa XyT4a1 Bblpallae Haa3EHHbIS 3a4a4bl — Harnpbikiag,
K y capaagsiHe 1980-x npbiBesLi kansposBae WkAo 3 bpaHcka,
abMiHaloubl Yapry 3 iHWbIX caBeLkKix pacnybnik. Cictama MaHy-
MeHTasIlbHara MacTaLTBa HS4P9HHa KanisBana arynbHbls XibHacCLL
nnaHa.Bamn CiCToMbl. BsipTaloubicst fa MbiTaHHs, Yamy “He Bpani”.
MaxniBa, 3 ApblUblHbl Byaydaln KaHKYpPaHLbli, 3arafsst pasmsip-
KOyBatoubl MaTapbIs/IbHbIA [ABPOThl | Makigaoubl MpPbIKIagHbIsS
MarubiMacLi. Cymbl, Skis A39pXaBa Bbilyyana Ha MaHyMeHTas b-

4 TaBopka ig3e npa agMbICIoBa pacrnpaLaBaHbls BiTpaxbl Ans A3iuaybix caakoy y 1994 roase, sikis Bonbra CasbikiHa pabina cymecHa 3 leHaasem

Xaukesivam.

S I'n. Takcama: “U3 TpmaLaT CTyAEHTOB-MOHYMEHTaNNCTOB 6bl10 TPK AeBYLIKM. OHM MOSBASNC, MOTOMY YTO Bpanu 1x 3a non, a He 3a CrNocob-
HOCTW. [LOMmXHbI BbITb XEHLLMHBI, U OHK Bbinn”. Mnobyc, Agam. 2010—1978. LWumpyk. // KO, BaHaToyki macTaka, LiveJournal, 612.2010. [aHnaiH]

https://adam-hlobus.livejournal.com/976315.html. — 3ays. paa.


https://adam-hlobus.livejournal.com/976315.html
https://www.dezeen.com/2018/11/20/bauhaus-women-catherine-slessor-opinion/?fbclid=IwAR0p2RrqY02JbxqfteYAslZ-yhVaQkLJbhoIFY1Pwz2tvX_r-z9i6vGuwmk
https://www.dezeen.com/2018/11/20/bauhaus-women-catherine-slessor-opinion/?fbclid=IwAR0p2RrqY02JbxqfteYAslZ-yhVaQkLJbhoIFY1Pwz2tvX_r-z9i6vGuwmk
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Hae MacTauTBa, sK i dikcaBaHbl NPaLSHT BIOAXSTY NpasnpblieM—
CTBa, aABeA3eHbl KynbTypbl, 6bini HemanbiMi. MacTtauka Jlapbica
Bonuak 3a cBom mepuubl BAMiki 3aka3 — MeTaniyHbl A3KOP ANS
loBenipHanm kpambl “Bipysa” ¥y MiHcky — aTpbiMana S Tbicsau py-
6néy. Xouauua gymMallb, LWUTO Y BbIHIKY YMEHHe i TafieHT navbliHani
rnepaBaxallb Haf reHAapHbIM pa3MepkaBaHHEM Bbirod. AgHak
nepLubl rod Ha kambiHale Jlapbica nNpassina 6e3 3akasay, i iHwas
se npaua — cimMBaniyHbl cepn i MmonaT Ha Jome npadcatosay Ha
npacnekue Mawspasa (uanep MNepamoxuay, 21) — 3pobneHas
dakTbluHa npocTa Tak. Bonbra CasbikiHa, HArnenssubl Ha na-
napagHi 10-ragosbl focBes npaubl Ha 3aBoa3e “Héman", Ha MiH-
ckim kambiHaue “MacTauTa’ rog npauaBana Mna KaHTpakue.
[pbipakTap kambiHaTa baHanbHa He xaluey ykaoyalub se y wTaT,
rnpanyckaybl Hanepag Kaner-mMyxubiH 3 MEHLUbIM JOCBEeAaM.

Y nacTubl BSiKix 3akasay anblHanics yce BbliMyCKHiki, He3a-
nexHa ap, nony. PasmsipkoyBatoubliCs Nacns 3akaH4YaHHS BY4O6bl
i Tpannsoubl, Hanpbiknag, Ha MiHcki kamMBiHaT, Bbinbl CTYA3HT MOT
rnpaBecLi Hekanbki ragoy y cTaTyce BblkaHayLibl, ApaLyioybl Ha
3aMOBax CTapaliLLbIX Na paHry Mmactakoy. MeHasiTa Tak cabpana-
csl BAnikas kamnaHis BbikaHayLay, 6yay4blX CaMaCTOMHbIX MacTa-
KOY, Nagyac npaupl Hag, MasaiuHbiMi naHo Anskcangpa KiwyaHki
Ha Tapubl ByabliHKay Mikpapaé&Ha Ycxopn. Y pariéHax LwaHubl
Ha nepcaHanbHbls 3aKasbl Hbi1i 3HAYHA BbILLSWLLBbIMI, SIK | arynbHas
cBabofa BblkaHaHHS, MSIPKytoubl 3 T9M Mpaud. Ha 3aBopax wmat
LITO 3anexana ag, crneuplidiki BbITBOPYACLL, a Nepbis By4HEYCTBa
Ha “HémaHe", n3e pabini agnisaHbia BiTpaxbsl ans ycaro CCCP,
Obly Kans TPOX ragoy.

“MacTauTBa — He xaHouasa cnpaea’, — agkaxa agHa 3 MacTa-
uvak. AgHak rota 3ayBara XyTuysln npa MarysiMacLi noyHawm ca-
Maagpaubl Apbl MPbIHATEIX HA TOM MOMAaHT CaublsfibHbIX POASX.
| HIXTO He agMaHsy dakTap pa3MepkaBaHHs i XxagaHHe 3acTauua
y Bsnikim ropagse. Camaaggava asHauae agcyTHacLb y 6yayubimM
yacy Ha csbe i Ha cam'io, i, Kani Npbl3HaBaLLa WYbipa, He Ba YCiX
écub Ha raTa cinbl, 60 3Hixak He byase pabiup HixTo. MacTauTBa,
acabnisa Kani raTa MaHymMeHTanbHae MacTaLTBa, Mena Ha yBase
rnacTasiHHbl MpaLac afykalbli: paLblsiHanbHbl Nagbixos, YMeHHe
rnpauasaup 3 MaTapbisgnam, To-60K BanofaHHE PO3HbIMI TaX-
Hikami, yMEeHHe CTBapbilub Kamnasiubllo, nepagalb AblHaMiKy
ClOXaTa, 3pabiup BidyanbHbl MaHTax i, BAAOMa, AaknagHae na-
uyLLé npacTopsbl i ab'émy. Banikae 3HausHHe Mena acspopnse,
y SKiM akasBanica mMacTauki. [na karocbui, sk, Hanpbiknag, ans
Napbickl Bonuak, rata 6bly AocBEn CTYASHLUKIX ragoy i napanenb-
Has camaagykaubis, ans 3oi JlitBiHaBan — Byyoba y Cspresa Kat-
KoBa, 3HaéMCTBa i csabpoycTaa 3 KiluaHkaMm i 3aTbiM Mackoyckae
MacTaukae XbiLLE.

Marubima, pa3aMoBa npa MacTayak MaBiHHa Melpb Ha yBase
aryfbHblst pasBari npa Ponio XaHublHbl Y MacTauTee. Hacampau
rnag3en mamix MacTakoM Ui MacTauykaw, To-BOK MacTauTBam
XaHoOuUbIM abo MyXUbIHCKIM, ByAse Bbirnsgaub HEKAPIKTHbIM,
TBOpUbl genius loci Haypap ui BbiGipae non i yspocT, acabnisa
Kani raBopka i43e npa mMacTauTBa pPanpaseHTaTblyHae (ak cpo-
[aK panpa3eHTaubli NaniTeluHam ynaapl i rictopsli) i Toe, WTO

panayHsie apxiTakTypy, a iM na cBaiM MpPbI3HaUdHHI i Bbly Ma-
HYMEHTaslbHbl XblBanic. AfHaK MnepcaHanbHblg ricTOPbli MO-
ryub cBegubllpb 9K 3a, Tak i cynpaub. Hanpbiknag, yamy ctaplubl-
Hs calo3a MacTakoy M.A. Casiuki He 3auBapaxay npaekTtbl 3oi
NiTeiHaBam i CeaTtnaHbl KaTkoBaw, y TbiM Ky 9HKaycTbiky “Mas
Papgsima” 1978 roga y Manaupl KynbTypbl YbiryHauHikays? Arynb-
HaBagoMbl dakT, WTO ranoyHam Tomam y TBopuacui Casiuka-
ra 6bina BarHa i NamMsaub Npa BawHy, i Nipbl4HbI HACTPOM pocnicy
MacTauvak BigaBouHa He agnassgay NiHii repaiyHan NaTaTbiki Na-
msui. Llankam BeparogHa, WTo raTa 6bin10 i acabictae HenpbiMaH-
He. 3a oBa ragbl fa ratara 6pacuki mactak MéTtp OaHania pobiub
pocnic “Manét macTtautsay” y Jlome KynbTypbl Y MiHCKY, Y iHLbIM
KansapoBbIM PaLUSHHI, ane 3 TakiM Xa CBATOYHbIM HacTpPOeM, —
pocnic 3auBepAsini Ha MacTaukim caseue Yy MiHcky. AgHak Ja-
Honia 6bly BbinbiM dpaHTaBikom, Apl i [MIHCK — raTa He cTaniuHbl
ropag. Cityaubito y MK YbiryHauHikay BblpaTaBani 3anpoLuaHbis
NiTeiHaBan macTaki 3 CaBeTta macTtaukara ¢oHgy CCCP, skis
nagTpbiMani MacTauky, TakiM UbiHaM faylbl 391€Hae CBSATIO se
npadecinHam a3enHacLi.

BsipTatoubics Aa panpa3eHTaTblyHacL, ymoyHara i papmanb-
Hara: capog, npaL, BblkaHaHbIXx MacTavkami, CkragaHa 3ayBaxbiLib
npamoe TaMaTbluHae Bblka3BaHHE. XyTuanm rata byase abarynb-
HEHHe, IMKHEeHHe Hambonblu faknagHa aanaBspalb apxiToKTy-
pbl i 3agayam Mecua. ABo MaHyMEHTanbHbl XbIBaric cTaHaBiycs
npausgram ¢irypatblyHan TBOopuYacLi. Tak aTpbiManacs 3 BiTpa-
xami Hani WuacHam i 3 sHkaycTbikan JliTBiHaBaw i KaTtkosawn, kani
TOXHiKa Jae 0afaTKOBYIO CBATNALLEHD i dpKacub. Y Bbinaaky Hani
LLuacHawm maTapbian, niTae WKMo, cripallyae i agHayacoBa gajae
rnbiBiHIO, | e 3BbluaHas 3HaPOUbICTas KasauyHaclb rnepaTsapa-
euua y cTblnisaBaHbl MasioHaK.

Adwys ansiH 3 agkasay, gki 9 vyna, ane He aj MacTauak,
a af, MyXUblH Ha MbiTaHHE: “YaMy Tak Mana xaHublH y 6enapyckim
MaHyMeHTanbHbIM MacTauTee?” — “Tamy LUTO raTa usxka i naTpa-
bye Banikix ¢iziuHbIx Harpysak”. Y Takim Bbinagky Tpaba napss-
naub MacTakoy Ha MacTakoy-BblkaHayuay i BbikaHayLay. Jlapbica
Bonuak, sikasi nepluasi nayana npauasaupb 3 METanam, saysary npa
LsKacLi KaHCTPYKTblyHara pasyMeHHs 3agad i npasanipasaHHe
3MOLbI Had PO3yMaM npaxkameHTasana npocTta: “CknagaHa, na-
Kynb He ymMeel”. BaxHbiM cknagHikam 6bino npadecinHae i ag-
Ka3Hae cTayneHHe i Aa npauoyHbix 6pbirag, ca cBaiMi MancTpami-
BblkaHayLaMi Bonuak cabpye pa ratara yacy. ATpbiMmniBaeuua,
rafioyHae ycé x Taki He ¢isiuHas cina, a yHyTpaHasi cabpaHacLib.
TbiIM HE MeHLU BOHKaBa AanikaTHbIX MacTayak Yy BblHiKy anicBatoLb
K MOLHbIX | MaryTHbIX XaHUblH.

MaparynbHs0Ubl, MOXHa CKasallb, LUTO Yac pagarye He Tosbki
acabicTbis ycnaMiHbl. Y BbIHiKY TO€, LUTO Bbl/1I0 MaHYMEHTasIbHbIM
i, 3paBanacs, byase Hasaycénbl, 3Hikae xyTka i yacam HesayBaxHa,
y FaTbiM EcLb CBasi CyMHasi ipOoHis. | yCé poyHa, xTo pabiy npady:
qK i y TBOpYacLi, reHgap 3actaeuua Ha ApyriM MecLpl, nakiga-
oYUbl Ha MepLbiM arynbHylo abbiskaBacLb. PaboTbl, BbIHECEHbIS
3a KaHTIKCT Yacy, BblkaHasi CBaé nepLuanavyaTkoBae Npbi3HaUY9H-
He i nepaTBapbINics ¥ CIHT33 MacTaLTBa i apxiTaKTypbl.

¢ [Mapgyac anowHsan pakaHcTpyKupli MNManaua y 2019 rogse pocnic cxasani nag rincakapAoH, MaTbiByloUbl, LUITO HSMa CPOAKaY Ha pacTaypauplio.
"aTa 6bly anoLwHi 3axaBaHbl pocnic 3oi JlitBiHaBan | CBsTnaHbl KatkoBan y benapyci.

hIG3aNDAd BTION

86

TN
-
L
H
o

QumatiHa Cna6odubikaea / Antonina Slobodchikova
baby blue, 2019




BanbxbiHa Mopm HoBbl rod y BiwHEyupl

CHer 3349e i acsamngae
3060M CBiHHI.

Mama adomayndeuyua ad cma rpam.
Mama 3radxaeuua Ha Cmo rpam.

Ha cusHe - ObIBAH 3 NiBOHSMI,
iXx 6QpBSHbIS pambl YCMOKMBAOLbL MSHE Yy COH.
Manyto, MaHe yknani. [Mocmel
NpPaA3 CUSHY — MAe KAanbIXAHKi.
Mama kaxa He-He-He Ha Cmo rpam.

Nloxak naxHe BaAnNéHKAMI.
He 3B0O394bl BAY3M 3 MSHe,
KOm nixa nany, 6biLuaM BOCMPbILb HOX.
Mama kpblyblLlb MAK! HACMYMNHLIM CMO rpaAmM.

MamiHbl rpy03i 3aBanikia ON9 paAHiWHiIX 3a6imbix aymo6ycay.
He Badoma, ui Bbipacue 3 MaHe 4Yanaeek.
Ane pas Ha rod y BiwHéyubl CBiHHIO

3a6ini, mMaMma wWan4a mak
MAK MAK MAK HACMYMHbLIM CMO rpam,
9 3HIKAK Y NiBOHEBbLIM roprne,
MiBOHIi NAXHYUb BANEHKAMIi, KPbIBEN
CBiHHI HO CHes3e.

WLimo 3a 03iyHYK nbIXHKO Nakidawoub cmpanki radsiHHika!l
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CIHrYNsIpHbIS SHbI:
MOBQ, reHoap |
HEOIHAOPHACLb

LUTo npbixoasiub y ranasy, Kani Bbl YyeL,e Bblpas “CiHrynspHbis
AHbI"? XTO Takis raTbis SHbI | APbl UbiM TYT CiHrynsapHacup? Mpbl
YCEN KaMiyHacLi raTara rbiTaHHs, SHO AaTblublLa BaXxHan, ane
He 3aycénpl yceaaomMneHam acabnisacLi MOBbl: COHC Hapagxa-
euua He TosMbKi 3 HeNacpPaAHbIX 3HAaUYBHHSY Cnoy. IcHye MHOCTBa
MOYHbIX MexaHi3May, sikid CnpbisioLb pasyMeHHIo, Npa WwTo ig3e
raBopkKa, Hanpbiknag, 3 ganamoram yXo 3HaéMbIX C/I0Y, MOYHbIX
aHasnorin i rpaMaTblYHbIX 3HAaUYBHHSY. HekaTopblsa caHcayTBapanb-
HblSi MeXaHi3Mbl HaCTOMbKi FPYHTOYHa 3amMaL,aBaHblsl ¥ rpamaTbl-
Libl, LUTO Mas3berHyLb AafaBaHHs HOBbIX aclekTay C3HCY CNoBa Lii
Bblpasda He 3aycénpbl MarybiMa. [9Ta agbbiBacLLa 3 KaTaropbisin
rpamaTblyHara pofdy, Hampbikiag, Kani cknagaHa He nasHavaupb
reHgap acobsbl, Npa karo ia3e rasopka’. Tak i 3 Bblpasam “CiHry-
NAPHbIS SHbI": MOBa fJanamarae Ham 3pasdyMeLlb Sro COHC 3 Aa-
rnamMoram yxo 3HaéMmblix anemeHTay. [Nacnpabynue npacknaHsub
raThbl BblPas, LWITO aTpbiMAiBaeLLa: HIMa karo? gaub kamy? i r.a.
3pasymena, Kani Bbl 3HaE€MbIs 3 reHAapHbIMI fJacnefaBaHHAMI
abo MaeLe pgayblHEHHE Aa reHpapHara akTbiBidaMy, TO, HanayHa,
BedaeLe, WTo “CiHrynapHbia aHbl” — raTta aHrn. singular they, Toe,
LWITO Nenw nepaknacLi 3 aHrninckam MoBbl K “[3aMEHHIK] siHbl,
SKi BblkapblCTOyBaeLLa Y afa3iHOUYHbIM NiKy, Kani HEBAAOMbI FreH-
bap acobbl, Npa karo ia3e raBopka, abo ubll reHgap He agna-
BS4ae XaHouamy Li MyXublHCKamy”. 3Tbl reHaapHa-HenTpanb-
Hbl 3aMEHHIK Ja3Banse raBapbilb Npa acoby 6e3 npbiMycoBara
yKasaHHs Ha sie reHaap i cnpbisie 3HXXaHHI0 BepbanbHara i MoyHa-
ra reanTy y AaublHEHHI Aa reHpapHa-HebiHapHbIx acob. Ane kani
Bbl HE 3HAEMbIS 3 MATbIM CaLbI/IbHbIM KaHT3KCTaM i TOHKacLaMi
aHrninckam MoBbl, TO, BeparofHa, 3aMecT reHgapHa-HenTpanb-
Hara 3anMeHHika benapyckass MoBa BaM MpbIHACE “CiHFYNSaPHbIX
aHay”. A nakonbki “savaniuua’ ckanbkaBaHamy 3arasblYaHHIo
singular they y 6enapyckim (K i ¥ no6bIM iHLbIM CNaBsHCKIM)
MOYHbIM i KyNIbTYPHbIM acsapoAA3i HAMa 3a LTO, AblK, MarybiMa,
MoBa nacnpabye na yacTkax acoHcaBaLb 3a BaC raTbl Bblpas. Ans
KarocbLji CaHCaBbl3HauasbHbIM CTaHe CnoBa CiHrynsapHacLlb,
acabnisa kani yniubiLb BeAbl ¥ raniHe ¢isiki, pinacodii abo 3axa-
nneHHe HaBykoBan paHTaCTbikal, a 415 KaroCbLii yBara CKaHLaH-

ANSKCAHOP MNSpLan

TpyeLLa Ha CNnoBe siH bl, ikoe 6e3 KaHTOKCTY MOXa acoHcaBaLlLa
aK iMs ynacHae $H, 3amaLaBaHae y CBAA0OMAaCLLi SLIY3 Cca LWKOSb—
Hawm nparpambl, A3e ybliTaoub 9Ha YauoTa, AdHa Baplwusyckara i
Anky Kynany. MoxHa agHecuicsa ga ratara TayMauaHHs ipaHivHa,
ane cyTHacui raTa He 3MeHiub: MOBa 3acTaelua Ton “ictotan”,
dKas Hapagxae i akTyanidye CSHCbl, a Takcama [ae CIHCaBylo
cicTamy KaapAplHaT cBaiM HOCbBiITKaM i HOCbbiTam.

[5Tbl apTbIKYN AATbIUbILLA MOYHbIX abMeXaBaHHSY, 3 aKiMi cy-
TbikaloLLa reHaapHa-HebiHapHbIS acobbl. [9Tbl TOKCT y 6onbLuan
CTyrMeHi 3'synseLla kKaMeHTapaMm, Hix JacnegaBaHHEM, MakonbKi
91 Xxauy napasBaxaub npa Toe, sk Mbl pasdyMeeM CyBsi3b reHga-
py i MoBbl. Hanicaub raTbl apTbikyl MSHE MagLTypPXHYi 6arydbls
npawuachl YyTBapP3HHS “HebBiHapHbIX” rpamMaTbiuHbiX | NeKCiYHbIX
dopmay y pyckam MoBe, LUTO Lgnep aabbiBaoLLua Y caublanbHbIX
ceTkax i Megabls ¥ mocTcaBeLkix kpaiHax. BaxHa pacnavaub ra-
BOPKY Mpa Toe, WTO i 9K Mbl pO6iM, Kani MaemM Ha MaLe CTBapbILb
reHfapHa-HenTPanbHbls | reHpgapHa-iHkN3iyHbIS dopmbl. Ha-
KOJbKi rnbl6oka Mbl pasyMmeemM CyTHaCLb raTbix Npauacay acob-
Ha Y KOXHan MOBe rmocTcaBeLkara pariéHa? Y raTbiM apTbikyne
9 Xauy 3aKkpaHyLpb npabnembl i MarysiMacL,i CTBApPIHHSA MOYHaun
rnpacTopbl A58 reHaapHam HemTpanbHacL.

AcHoyHas npabnema nansirae y Tbim, LUTO Y 6enapyckan mose
reHgapHa-HebiHapHbls acobbl He Maloub MarybiMacLi kasaub
npa csibe HenTpanbHa, 63 NpbIMycoBara NPbINiICBaHHS MYX4blH-
ckara abo xaHouara rosny, skoe Tak L iHaKW gagaella KaTaro-
pbisii rpamaTbivHara poay. 9Ta 3HaubiLb, LUTO MOBa He fa3Banse
NOA39M iCHaBaLb Y iHWbIM CTaHe, na-3a MexaMmi xaHoukacu, i
MY>XYbIHCKACLLi. TOHI NawasH riwa:

MHe Hikoni He xauenacs 6biub MyX4YblHaM. | MHe Hikoni
He xauenacs b6bilb XaHublHaW. TaMy KOXHbl pas, kani
6bino Tpaba kasaub Npa csbe (9 “ybiTay” abo s “ubl-
Tana’ kHiry? 9 “xapsina” abo s “xapsiy”’ Ha Beuyapbl-
Hy?), 9 He Mor Bbl3Haubiylua. MoBa BenbMi 3Bg3aHad
3 Hawan igsHTblYHaculo. Toe, WTO i 9K Mbl Kaxam npa

' I'n.,, Hanpbiknag;: Sko6coH, P. Moa3ns rpaMmmaTki 1 rpaMmmaTka noasun. B Cemuotuka. M.: Pagyra, 1983. C. 462-482; 3anusHsk, A. A. Pycckoe

VMeHHOe cnosounsmeHeHne. M.: Hayka, 1967.



cabe, Bbi3Havae Toe, 9K noA3i Hac ycnpbiMatoub. MHe
MoBa MpanaHaBana Ha Bblbap ABa BapbiaHTb, aboaBsa
3 ix 6bini pmanékimi ag Manro BOMbBITY i YyCnpbiMaHHSA
cabe. MaHe abusxapBana HeabxogHaclUb pas3 i Hasay-
cénbl Bbibpaub agkas Ha nNbiTaHHe: “XTo Tbl? [ 3s9yublHKa
Ui xnonublk?"?

leHpapHa-HebiHapHbIg acobbl aadvyBaloLb CBald iASHTbIU-
HacCLb iHAKLL, YbIM MYXXU4bIHbI i XX@HYbIHbI, HE3anexXHa af, aHaTamiy-
Hara nony, npbinicaHara af, HapaaXaHHs. [eHaapHas HebiHap-
Haclub — raTa MapacoHaBbl TOPMiH; EH yKnouae pasHacTanHbIs
iOOHTbIYHACLI, SKis He ymicBawouua i/abo agmaynsioub Tpaabl-
LibIMHbI, HAPMaTbIYHbI FeHAap, Hanpblknag, reHaapHa-HekaHbop-
MHbIX ac0ob, areHaapay, aHapariHay, HeKaTOpbIX TPaHCreHAaPHbIX
acob, reHpap-kBip, reHpap-¢dak i iHW. ¥ nayHbIX BbiNagkax ca-
MaifaHTbidikaLbls HebiHapHbIX acob apbbiBaeula “ycapaasiHe”
TpagdblupliHara, biHapHara pasymMeHHs reHgapy i nony, kani mae
Mecua 3poLlYBaHHE abo CYMSLLUBHHE XaHOUbIX i MY>X4bIHCKIiX
aneMeHTay, a 4n4 iHWbIX acob HebiHapHacLb Mae pauplio na-3sa
Mexami 6iHapHacLi, kani TpaplubliiHae yCcBeaaMneHHe reHaapy
COHCY He Mae i acoba Haoryn He acaublioe csibe Hi 3 MyxublHaMmi,
Hi 3 xaHublHami. Yacam HebiHap-
Hacub iCHye §K MOHaig3HTbIu-
Hacup, sikasi criasnyyae anemMeHTbl
XaHoukacui i MY>XX4bIHCKaC—
ui, a yacam — gk nonireHgap-
Hacupb, Kani agHavyacoBa CyiCHy-
loub Hekanbki reHpapay, sKis
MOryLb npasynsuua y poyHamn
cTyneHi abo ski-Hebyasb asne-
MEHT MOXa nepasaxalb, NpblYbiM
yacaM BgOy4bl 3NeMeHT MOoXa
MsHauLa (Yacam ratas dopma
HebiHapHacLi Moxa Ha3sbiBauua
reHgapHan onoigHacuo).

HebiHapHacub MoOxa Meup
cCaMylo PO3HYI0 FreHAapHY 9KC—
npacito. [ns karocbli BaxHa
CYMSLYBHHE, 3MellBaHHe abo
agMayneHHe TpagblublHbIX Bi-
3yasibHbIX FeHAapPHbIX MapKkepay,
yacam ga TOW MsXbl, Kani reH-
[apHbIs MNPbIKMETbI NepacTaloLb
Melb C3HC i a3Havaub reHgap.
Hanpbiknag, kani cnagHiupl, cy-
KeHki, abuacbl, [AaKapaTblyHas
KacMmeTblka He nMasHawuua sk
“XaHoubls” MpblkMeTbl abo Kani
fbapaga i Banacbl Ha uene -—
aK  “MyxubliHCKiS”.  HekaTopbis
HebiHapHbls acobbl  appatoub
nepasary reHjapHan HemTpasnbHacLi abo YHiCaKc, kani reHgap
He ublTaeuua. A ANs KarocbLi reHgapHas aKCrpacis Haoryn He
3Bsi3aHas 3 reHgapHam igaHTblYHacLo, TaMy HebiHapHas acoba
3BOHKY MOXa Hisik He MagkpacniBaLlb cBatlo HebiHapHacLb i Ha-
AaBaupb 60nbll yBari reHgapHa-HenTpasnbHbIM 3aiMeHHikaM Abl
iHKNO3iYyHBIM MOYHbIM dopmam. BaxHa yniuBaub pasHacTan-
Hacub dopmay HebiHapHOCLi, Tak K Yacam HebiHapHacLpb aca-
ublioeLla TonbKi 3 reHaapHan HekaHGOPMHaCLIKO i HaYMbICHbBIM
3MeLLIBaHHEM FreHAapHbIX MapkEpay, sk, Hanpbikiag, y Bbinaaky
3 HebiHapHal acoban Anok Bang-MaHaH®. Y Ton yac gk Takoe
By3Kae pa3yMeHHe HebiHapHacLi Moxa ycrnpbiMaLLa sk rBant y
faublHEeHHI fa acobbl 3 iHWbIM HEBIHAPHBIM reHgapam, ans Kkaro
BOHKaBasi reHAapHas 9KCMpacis MEHLL 3HavHas™.

[Japaubl, HanpblikaHLubl fineHs 2018 r. 6enapyckis ynagbl 3a-
GapaHini yesn i ganapTasani Anok 3 Benapyci. Bocb sk npa rata
nicani CMI (ubiTaTbl y apbiriHane):

TyT.6an:

1 aBrycta B MMHCKE JONXHO 6bIIO COCTOATbLCS BbICTY-
nneHne Anok Beng-MaHoH Femme In Public, Ho me-
ponpuatne nponaet 6e3 yyacTns aToro yenoseka. Ero
He BnycTunu B Benapycb, coobwalT opraHnaaTopbl
B Facebooks?;

“PIA HaBiHbI"™:
MosTa-akTuBucTa “6e3 nona” He nyctunm B Benopyc-
cuio;

i nanen:

Benopycckne norpaHWYHUKW HEe nNycTuaAM B cTpa-
HYy “reHpepHo-HebuHapHylo noaTky-nepdopmep-
Ky-TpaHc-akTuBucTky” Anok Benag-MsHOH, nnaHnpo-
BaBLUYIO BbICTYMNUTb
B MuHcke?;

“UsinepaluHi yac™

Erased Al5

Benapycb He nycTtu-
na B CTpaHy reHpgep-
Ho-HebuHapHoro JIIM-
BT-akTmneucra Anok,

HecMoTps Ha 6e3Bu3,

i panen:

QAngkcandp Mapwar / Alexander Pershai

Benopycckne no-
rPaHNYHUKN  He ny-
CTUAN B CcTpaHy Anok
Beng-MaHOH — reH-
LEepHO-HebuMHapPHbIX
aKTuUBUCTa (roBo-
ps o cebe, Anok Ha-
cebs

MHOWNCKO-aMepwu-

3blBaOT “oHNn")

KaHCKOro MNpPOWNCXOX-—
AeHns — HecMmoTp4
Ha HefaBHO MPUHSATHIN
3akOH, MO3BONAOWNN

MHOCTpaHUaM Haxo-
AVUTbCHA B CcTpaHe 6e3 Bu3bl go 30 gHen. Mo gaHHbIM
6enopycckoro npoekta Makeout, koTopbIh 3aHNUMaeT-
cs npobnematukon m 3awmton npas JIFTBT+coobue-
CTBa B CTpaHe M OpraHuM3oBbIBan NyBANUYHYIO NEKLUIO
c Anok, akTuBMCTa He MNyCTUAW B CTpaHy, CChbilascCb
Ha 30-10 cTaTbio B 3aKOHe ,O0 MPaBOBOM MOMOXEHUN

MHOCTpPaHHbIX rpaxgaH” B Benapycwu’;
Village:

MorpaHn4yHnkn He nyctTnnn B benapycb reHaepHoO-He-
6UHapHYylo NoaTKy-nepdopmMepKy-TpaHC-aKTUBUCTKY,

2 TOHW nawpaeH. “CuctemMHas owmnbka”: Kak g nonsn, uto a keup. Wonderzine, 03.08.2017. [aHnanH] https://wwwwonderzine.com/wonderzine/

life/experience/228362-queer. TyT i fanen nepaknag mon — Al.

3 Ha koro nognucatbes: KBup-avBa 1 aktuBncT_ka Anok Beng-MaHoH. Wonderzine. [aHnanH] https://wwwwonderzine.com/wonderzine/life/

life/240381-alok.

4 Konspa, Omma. Occe o BHyTpeHHen HebuHapHoctn. MAKEOUT, 19.0219. [aHnanH] https://makeout.by/2019/02/19/jesse-o-vnutrennej-

nebinarnosti.html.

5 “TeHpepHO-HebMHapHOro, Hebenoro YenoBeka C aMepuKaHCKMUM nacnoptoM” He BnycTunm B Benapyco. TyT.6an, 31.0718. [aHnanH] https://

news.tut.by/society/602879.html.

¢ ToaTa-akTMBUCTa “6€3 nona” He nyctunu B benopyccuo. PUA HosocTn, 01.0818. [aHnanH] https://ria.ru/20180801/1525740095.html.
7 Benapycb He NMycTuna B CTpaHy reHaepHo-HebunHapHoro JITBT-akTuBmcTa Anok, HecMoTps Ha 6e3BuK3. HacTosuwee Bpems, 01.0818. [aHnanH]

https://www.currenttime.tv/a/29404686.html.
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i panen:

HepaBHO Mbl Mncann, yTo B MMHCKE BBICTYNUT “UHANN-
CKO-aMepWuKaHCK_asd reHaepHo-HebnHapH_aa NnoaT_kKa,
nepdopmep_ka, TpaHC * akTuBmncT_ka” Anok Beng-Ma-
HOH. Jlekuuns gonxHa 6bina coctoaTbcsa 1 aBrycTa, oa-
Hako ANoK He mponycTuna Hawa norpaHcnyx6as.

[9Ta TOnbki HekaTopbis MPbIKAaAbl, SKid INIOCTPYOLb, WTO Mbl
nakynb He Begaem, sk afoKBaTHa Kasalb npa HebiHapHbIx acob.
Y raTbiM apTbikyne s nakiHy y6aky pamapky npa “yanaseka 6e3
rnona’, WTO Hsenpayda Yy Bbinagky Anok, Tamy LWWTO HebiHap-
HacLb - raTa Takcama non. MaTylo LbITaTy MOXHa pasrfisgalb sk
MiCreHOapbIHI — F.3H. HayMblCHae BblkapbiCTaHHE HeagnaBed-
Hara reHgapy acobbl, WTO 3'9yndeuua npasiBan BepbanbHara
reanTy. Ane kani npaaHanizasaub Ny6nikaLbli Npa raTbl BbiNagak,
TO fobpa bauHa, WTO Makynb cknagaHa mnicaub npa HebiHap-
Hbix acob 6e3 yXbIBaHHSI MyXUbIHCKara Lii )xaHouara rpamatbiu-
Hara popay, WTO Ma cyTHacLi npbinicBae HebiHapHbIM acobam
TPaAbILbINHbI MYXUYbIHCKI @60 XaHoubl reHaap. ¥ npbiBea3eHbixX
BbILLSK LbITaTax ANOK CTaHOBILLA MYXUYblHAM — “NasTamM-aKkTbiBi-
ctam”, “NIBT-akTbiBiCTaM” Ui XaHublHam — “(reHaapHa-HebiHap-
Han) naaTkan-nepdopmMepkan-TpaHc-akTbiBicTkan”, ane Anok
He 3acTaeuua HebiHapHalm acobal, HaBaT Kani raTa cripabyioub
nasHaublLb y Takcue. Kani y maTapbisne BbikapblCTOYBatOLb reH-
[apHa-iHKN03iyHbIg GopMbl, §K, Hanpbiknag, “iHabiMcka-ame-
pblkaHCK_asi reHpapHa-HebiHapH_aa nasT_ka, nepdopmep_ka,
TpaHc*akTbiBicT_Ka” abo “reHpapHa-HebiHapHbIX akTbiBicTa (ka-
Xyubl Npa cabe, Anok HasbiBatoLpb csbe “aHbl”)”, TO YC& poyHa ra-
Tbis opMmbl “cacnisreatoub’ i “smeluBalonya’ 3 6iHapHbIMi op-
MaMi, a rpamaTblUHbl a4 MOBbl YC& poyHa nepamarae. | cnpasa
TYT He CTOMbKi ¥ HamMmepax noasen, sKis nilyLb npa HebiHapHbIX
acob, a KONbkKi Y COHCaBbI3a4aibHalM MOLLbI FpamaTbiki, skas Kipye
HOCbbiTaK i HOCbbiTay MOBbI Y 60K reHaapHan biHapHacLi.

MoxHa ckasaub, LUTO Kani raBopka iase npa HebiHapHara
Yanaseka, TO AanylyanbHa BbikapbiCTOyBaLb GOPMbl MyXUblH-
ckara pogy i 3aIMeHHiK €H, K, Hanpbiknag, rata agbbiBaeuua y
npbiBeA3eHal BbIlWSM LpiTale ¥ MaTopbisne 3 naptana TyT.6an’?
“IpamaTbluyHa” 3 raTbiIM MOXHa Naraasiuua, ane y roTbiM BbiNaaky
HeabxofHa yniuBaLb MexaHi3aMbl “HabauHara” MoyHara CaKciamy;,
a MeHaBiTa MpblHUbIN “abarynbHeHara MyxublHCKara”, KaTopbl
6biBae BAOOMbI sik aHrnamoyHae generic he. MaBopka ig3e npa
He 3aycéabl yCBSAOMNEHbIM BbiGap i nepasary ¢popmay My>KUblH-
ckara pogy, kani Mbl He Begaem reHgap acobbl abo kani y pasHa-
rnonam rpyne rnpbiCyTHIYaOLLb My>XU4blHbl, i TaMy Mbl A5 ynacHaun
“3pyyHacui” BbikapbicToyBaeM “abarynbHeHylo” i “HenTpanbHy”
$opmy rpamatbiuHara MyxublHckara poay. Hacampau abarynb-
HEHbISI MYXUbIHCKiS GOPMbI 3yCiM HE HENTPanbHbls — siHbl aTa-
acamiBaloLb MyX4blHCKae 3 arynbHauanaseubim. | kani “arynb-
Hauvanaeeuas” ¢opma 3aycénpl BbikasaHa Y MyXUbIHCKIM poAs3e,
TO “HopMain” y TakiM rpamancTee byayLb NiublLLLa TOMbKI MyXUYbl-
Hbl, @ XaHublHbI i iHLWbIS reHaapbl ByayLb HE6auHbIS. IHLWBbIMI Cno-
BaMi, BblkapblCTaHHe abarynbHeHara MyXublHCKara poay — rata
adeKTblyHbl MexaHi3M cauplsinbHal cTpaTbidikaubli, WTO 3 gana-
Moran MOBbl 3aMaL|oyBae naTpbispxanbHbl fag y rpamaacTse, y
SKIM MYy>XUblHbl MatoLb 6O/bLL MPaBoY, NPbIBiNesy i caubisibHbIX
MarubiMacLEen, a XaHublHbl — i, Kani 6palb WbIPan, HebiHapHbIS
i TpaHcreHgapHbis acobbl — s'aynsouua MapriHanisaBaHbIMi i
npbIrHEeYaHbIMi rpyrnami.

Kani kasaub kaHKpaTHa Npa MoBY, TO Npabnema HenTpasb-
Hacuji cnoBa vanasek abMsipkoyBaeLLa y reHaapHbiM i GeMiHi-
CTbIYHbIM MOBa3HayCTBe YO 60sbll 3a copak ragoy. ¥ MHorix
MOBax CfIOBbl YafiaBek i MyX4blHa Cynajalolb, Hanpbiknag:
aHrn. man — “yanasek” i man — “my>xubiHa”, ¢paHL. 'homme — “ua-
nasek” i 'lhomme — “MyxublHa” i iHW. MsipkyeLua, LTo raTbis CNo-

Bbl Y 3HAUYSHHI “yanasek” NasHavaloLb 9K MYXUblH, TaK i XaH4biH,
ane Ha NpakTbiLbl 3HAY3HHI “My>XublHa” i “yanaBek” 3niBalouLua i
CTBapaloLb ary/bHbl CaLbls/ibHbl 3HAaK — HOPMY 4YenaBekamyX-
UblHbI (Miwauua pasam). XaHublHbl i HEBIHAPHbIS acobbl Y roTan
CaHcaBam 3Bs3Lbl “HabauHbIa" 1 Y pyckan MOBE CNoBbl YeT0OBEK
i My>XUMHa PO3Hbls, ane nakonbki aboasa CNOBbI MyX4blHCKa-
ra rpamaTtblyHara pogy, TO Yanasek, SK npasina, acaubiioeLuua 3
MyXUblHaM i NepaTBapae yCé vanaseLTBa Y CyLaMbHbl “My>X4blH-
cki pon”.

MapobHas ciTyaubls apgbbiBaeuyua 3 6enapyckiM crnosam
yanasek, ane HoCbbiTKkaM i HocbbiTam 6enapyckan MoOBbI Ma-
WwaHuaBana kpbixy 6onbl. Benapyckae cnosa acoba asHauae
Mobbl reHaap, ykaouaoubl HeGiHapHbIS iA43HTbIYHACLL. PoyHa sik
i cnoea nocTalb HereHpaapaBaHae. Ckasalb, LWITO 6enapyckas
MoBa 6o0fbll reHpgapHa-HenTpanbHas, 6byase nepabonbluaH-
HeM, ane HasyHacLpb Takix MeHL “arpaciyHa-6iHapHbIX” cnosay,
K acoba, AasBanse aKcnepbiMeHTaBaLb i CTBapaLb HebiHap-
Ha-iHKNIO3iyHY0 NpacTopy. Ane ycé X Taki cknagaHa nepaano-
neub NPbIMyCOBae BblPaxaHHe reHaapy, sikoe agbbiBaeLya npas
KaTeropbllo rpamartblyHara pody, LTO BbiCTynae nagmypkam
“npbixaBaHan” reHgapHan AblCKPbIMiHaLbIi | KyNbTypHan LaH3Y-
pbl. Y raTan (MoyHam) cicTame, sikas npanaHye TOMbKi MyXUbIHCKist
i XaHoubls (rpamaTbluHbIs) GOPMbI, HEBiHapPHbIS acobbl sk Bbl He
iCHytoLUb.

ApuyBaloybl ObICKYPCiyHbl MPbIFHET, HebiHapHbis acobbl i
reHAapPHbIS akTbIBICTKI | akTbIBICTbI MpanaHyoLb HOBbIS HeBiHap-
Ha-iHK/IO3iYHbIS MOYHbISt NPakTbiki. Bonbliacub Takix NpPakTbiK Yy
aCHOYHbIM 3anasblvaHa 3 aHrfinckam i yacam 3 HaMeLkanm Moy,
LWITO He 3aycépnbl npalye Yy CnaBaHCKIM NeKkCiYHbIM i rpamaTbiv-
HbIM acsipoaasi. Hanpbiknag, y pyckaMoyHbIX CaLblsifibHbIX ceTKax
i CMI yxbiBaeLa Bbipas HebHapHas nepcoHa, ski 3'aynsew-
La KanbKam aHrninckara sbipasdy nonbinary person, Hanpblknaa;:

Ecnu Bbl HebuHapHasa mepcoHa M MUCNonb3yeTe Me-
cToMMeHus “oHn/ux” — 3TO0 abCONMOTHO HOPMasbHO
M Bbl UMeeTe Ha 9To npaso'.

AnanarivyHa nepaknapgaeuua Bbipa3s trans*person — TpaHcreH-
nepHas nepcoHa abo TpaHc*nepcoHa, HanpbiKnaa:

Onsg mMeHs 6biITb TpaHC*MepCOHOW O3HayaeT He CTy-
MeHbKY UNN MPOXOAHYI0O KOMHATY MexXxAay bblITnem “Myx-
UnHOM” M “XeHwunHon". TpaHC*NOAEHTUYHOCTb MOXeT
cywecTBOBaTb OTAENbHO'.

Ma-6enapycky raTtbis Bblpasbl ryyaub ciywHa — HebiHapHag
acoba i TpaHc*acoba, ane npbl 4acNOyHbIM NMepaknagse Ha
PYCKYIO MOBY raTas Bblpasbl HabbiBaloLb HOBbl COHC. Y aHrninc-
Kar MOBe CfioBa person CTbUIICTbIMHA HEUTpanbHae, SHO ce-
MaHTblYHa Bnixan fa cnoBa YanaBek, a pyckae c/noBa nepco-
Ha Mae ipaHiUHylo i KHXHYIO KaHaTaublio i asHayae “IMYHOCTb,
ocoby”, nap.: sBMThCs COBCTBEHHOMW NMEPCOHON — raTa He
HenTpasbHbl Bblipas®™. HoBbl COHC cTaHOoBILLa BayHbIM, Kani 3pa-
6iub afBapOTHbI Nepaknag Bbipasdy HebuHapas nepcoHa Ha
aHrninckylo MoBY: aTpbiMniBaella nonbinary personality, wTo
asHayae “HebiHapHbl nepcaHax”. [aTa 3HaublLp, Y CBAAOMACLL
HocbbiTak i HOCbbiTay MOBbI HebiHapHas acoba (person, yana-
BEK) MepaTBapaeLua y BbloyMaHbl Bobpas. AgbbiBaeula Aary-
MaHisaupls HebiHapHbIX | TPaHCreHaapHbix acob, raTa 3HaublLb,
aTpbiMAiiBaeLlLla MeHaBiTa Toe, Yaro xagatwLb nasberHyup Tbis,
XTO aKTblyHa BblKapblCTOyBae Bblpa3 HebHapHas nepcoHa.
9 He cnpavalocs 3 TbiM, LUTO 3 Lsfram 4vacy i Npbl YaCTOTHbIM
YXbIBaHHi cfioBa nepcoHa MoXa Habbllb y pyckan MoBe gagaT-
KoBae 3HauYsHHe “yanasek”, CTpauiLb ipaHiyHacLb i cTaub aHana-
ram benapyckara cnosa acoba. Ane Ui cnylwHa irHapaBsaLb ic-

8 TorpaHnuH1KN He NycTUn B Benapycb renaepHO-HeBNHaPHYIO NOSTKy-NeppopMepKy-TpaHc-akTnuBncTky. Village, 01.0818. [aHnanH] https://
www.the-village.me/village/culture/culture-news/269479-pogranichniki-ne-pustili.
? “TeHpepHO-HeBbMHapHOro, Hebenoro YenoBeka ¢ aMepukaHCKMM nacnoptomM” He BnycTunm B benapyce. TyT.6amn, 31.0718. [aHnanH] https://

news.tut.by/society/602879.html.

°° In., Hanpbiknag: Cameron, D. Feminism and Linguistic Theory. New York: St. Martin's Press, 1992; Pauwels, A. 1998. Women Changing Lan-
guage. London: Longman, 1998; Spender, D. Man Made Language. London: Pandora, 1980; i MHOFiX iHLUbIX.
" Npodunb TpaHc Koanuumsa Ha NOCTCOBETCKOM NMpocTpaHcTBe. “Ecnuv Bbl HebuHapHas nepcoHa..”. Facebook, 26.06.2019. [aHnanH] https://www.

facebook.com/transcoalition/posts/2225747750827084/.

2 [xyH Powe. ¥ MeHs HeT npobnem c “HeygayHbiM maccoMm”. 9 xouy BbIrsaAeTb kak TpaHcreHgep. TpaHCKoanvums Ha MOCTCOBETCKOM
npocTtpaHcTee. [aHnanH] https://www.transcoalition.net/i-havent-failed-to-pass-as-a-woman-i-want-to-look-transgender/.
¥ MepcoHa. TekcTonorus.py. [aHnanH] http://ozhegovtextologia.ru/definit/persona/?q=742&n=193945.
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HYIOUbl CEMaHTbIYHbI POH | cCnaa3sBaLLa Ha XyTkae | 6eaymoyHae
MPbIHSLLE HOBara 3Ha4YdHHS C/I0Ba MEepPCOHa Na-3a MexaMi TbiX
caublfibHbIX FPYM, Kis Aobpa padymeloLpb CyTHacLpb npabnemsl
HsibayHacL, i irHapaBaHHS HETPaAbILbIHbIX FreHgapay (Hanpbi-
Knapg, akTbiBicTak i akTbiBicTay, HebiHapHbIX acob, reHaapHbIX
apykaTapak i agykatapay i r.A.)? Hakonbki KpbITbluHa Mbl CTaBiMcs
[a 3anasbl4aHHS aHrnamMoyHbix dopmay i yniusaem MoyHae acsa-
ponAase? | HakosbKi XyTka raTbl CEMaHTbIUYHbI 3PyX MOXa aabbilLa
6e3 acBeTHiUkan npabl?

[Japaubl, NpakTbika CEMaHTblUHara “rnepaacaHcaBaHHs” Yo
[ayHO yXblBaeuua Y 3axogHsan peMiHiCTbluHam NiHrBIiCTbILbI i
reH4apHbIM akTbiBiame. C3HC raTan NpakTbiki y nepanmaHHi yna-
Apl, kani, Hanpbiknag, abpasnisbl Bbipas yxXbiBaeLua TbiMi N043b—
Mi, siKix XTOCbLi cnpabye abpasiup, ane yxbiBaeLLa Taki Bblpas y
MpoLinernbiM 3HauaHHI™. Y HOBbIM KaHT3KCLLE | 3 HOBbIM 3HaY9H-
Hem cnosa abo Bbipas nepac-
Tae abpaxallb i, HaaaBapPOT, Ha-
[ae Mou, nMpbirHeyaHan rpyne.
Tak peminicuki “SlutWalk” (wto
MOXHa nepaknacui gk “Bn*u-
Ki Mapw”) npbiugreae ysary
[a Taro, WTO XaHuyblHa MOXa
anpaHauua i Bbirisgaub Tak,

9 npamo cenyac ob6pawatch
K BAM, YMmaAmMenb_HWLA, BO
MHOXECMBEHHOM 4YuUCNe, U Bbl MOXe

gap — “npa6en”, “paspbly’ — HemacnagoyHa BblkapblCTOyBa-
eula y HasoyHikax, 3anMeHHikax, NpbIMeTHIKax i A3esicnosax,
Hampbiknag: YbiTayu_Ki MPbIHAA_I YA3En y KHIXHaW akubli.
ApHak, sk agsHavae TpaHc*akTbiBicTka fHa CiTHikaBa, y pyckamn
MOBE Y3HiKatoLb MyaparenicTbis GpopMbl HaKWTaNT yuacTHU_L|
abo e_&, ase abpybak cnosa nepapn NagkpachiBaHHEM Haoryn
Hespasymena WTo cimBanisye’. MTa 3HaubiLb, LWTO 3-3a Henac-
NnaAoyHara BblKapbICTaHHS HiXHSAra nagkpaCneHHs rybnseuua
nepLuanayaTkoBbl COHC, SKi Y HOBbIM NIHIBICTbIYHBIM acspPOAA3I
60onbLL He Ma3Havae NpacTopy Namix TPaabILbIMHbIMI reHaapami.
Kani nepwbis a3Be HebiHapHa-iHKNO3iYHbIA NpakTbiki ga-
TblvauLa Nekciki i NnepaacaHCOoyBaloLb 3HaYdHHE MAYHbIX CNOY,
a TPaUas — HiXHAe NagkpacniBaHHe — pasrnsgae MardbiMacui
apdarpadiyuHbix 3MeEH, AKisa agNloCTPOYyBaloLb reHaapHae nepa-
acoHcaBaHHe Ha MapdanariuyHbiM y3pOYyHi, TO y>KbIBaHHE CKanbKa-
BaHa GOPMbI CiHTYASPHbIS

I sHbl (singular they) sakpaHae

60sbL rNbIBOKis rpamMaTblUHbIS
npauscol. [Ma-nepwae, pa-
KnagHaraagnaeegHika singular
they y cnaBsHckix MoBax He ic-
Hye. “MexaHiuHbl” nepaknag, i
VXblBaHHE afnaBegHam rpama-

aK én sayrogHa, i wto kapot- HE pPA3 MAK O6pOLLI.OJ'IVICb K nodam. TbiYHa GOpMbI — a Mae Mecua

Kas cnagHiua abo apki Makisx
He pobaupb se cakcyanbHa fa-
cTynHan'™. A iHiubisTbiBa “lNiga-
pbl  Mapbl” nepaacsHcoyBae
abpasy “nigap” i TbiIM cambimM
crpbisie nepaagofieHHIo rama-
¢$obii y 6enapyckim rpamag-

cTtBe®.
3 npakTbikam nepa-
acoHCaBaHHs 3Bsi3aHbI

iHWbI  MNpblknag  yTBapaH-
HS reHgapHa-HeuTpanbHan
i HebiHapHa-iHk/03iyHal
MOBbl — YXblBaHHE 3aIMEHHIKa
capagHara poga sHoO Yy sKac-
ui reHpapHa-HemTpanbHara Yy
apgHociHax Aa 4vanaseka, a He
0a XbIBEMbl ab0 HEXbIBbIX PO
vay. Hekanbki ragoy tamy ro-
TYIO NPaKTbIKY aKTblyHa YXblBasi
y caubisinbHbiX ceTkax LLspae QisneTtaBae i Mopa ApaHckae (s
creubiabHa He yaaknagHso pos 3aHsTKay, kab He abmsixoysaLb
iX in@HTbIUHacL | Bbibap camapaanisaupli)”. aTyio MOYHYI0 npak-
TbIKy MOXHa pasrnsgaLb sk CyrnpaLiy MoyHaw i caubiakynbTypHan
cicTame, y Mexax KoM y nioa3en HamMa MarubiMacLi 6bilb KiMcbLi
ALIYS, aKpaMs GK MY>XUbIHAMI i XXaH4YblHaMi.

Y nicbmoBan dopme reHpgapHas iHKA3iyHacLb CTaHOBILL-
ua bayHam 3 ganamMoram npakTbiki “reHgapran’, WTo naxoasiub
ap, aHrn. gender gap. MTas npakTbika Npagyrnenxsae Bblkapbl—
CTaHHE HiXHsiIra NagKpacniBaHHS namix (MyXUbIHCKIM) KOpaHeMm
i reHpapaBaHbIM (kaHOUbIM) cydikcaMm abo kaH4yaTkam, Hampbl-
knag; Ham. Student—Studentin—Student_in. MpakTbiky “reHpap-
ran” npanaHaeani HAMeLKia KBip-deMiHiCTKi, kab nakasaLb, LWTO
écub “HaMbIS”, HeMnasHauyaHblg iA3HTbIYHACLL “Namix” XaHublHaMI i
My>ublHaMmi® Y pyckan i benapyckan MoBax, A3e KaTaropbis rpa-
MaTbluHara poay BblpaxaHa ¥ 6osnbluan KonbkacLi YacLiH MOBbI,

Mpn odnMUNANBHOM ObBWEHNUU «HA
Bbi» Bbl Xe He npedcmasngeme,
4ymo cob6ecedHU_L, HECKONbKO
MnMm 4mo Yy HUX HEeCKOJTbKO
nMyHocmen/reHdepoB, K KOMOPbLIM
Bbl obpawaemecb (Bce amu
NnpednonoXeHus 9 cnelwanu). Bom
M C HEOUHAPHBIMMU NOOBMU MAK
Xe, 3mO nNpoCmoO HemmpanbHOe
obpaweHune.

MeHaBiTa raThl Npausc — He
rapaHTye YTBapaHHA Taro x
camara 3HauYaHHs raTara Bbipa-
33, IKoe iCHye Y MOBe apbiriHa-
ny. AgHa crnpaBa 3anasblublLib
cnosa abo BbIpas, iHWas — 3a-
nasblubllb rpamaTbluHyo Gop-
Mmy. [Ma-pgpyroe, aHrninckas
MOBa — aHasiTbluHas, a pyckas
i 6benapyckasi — CiHTOTbIYHbISA,
a raTa 3Haublupb, LITO C3HCa-
rnasHayvasibHbIS MPaLachl Y pos-
HbIX TbiMax MOY afpO3HiBatoL—~
ua. Takcama, y agpO3HEHHEe aj,
aHrnincka MOBbI, KaTaropbis
rpamatbiyHara pogy bonbluas
pasBiTas Yy CnaBsHCKIX MO-
Bax, LWITO POBilb rpamaTbliyHbl
M-Leiicmene  pop, a sHaubILb | NPbIMyCOBae
BbIpaXdHHE reHJapy, 60nbLu
BauHbiM. LLUTO, y cBato vapry, akTyanisye po3Hbls MexaHi3Mbl ak-
LBHTaUbli reHaapy acobbl, Npa karo ia3e raBopka. Hanpbiknag,
rnapayHanLe, sk yXxbiBatloLLa 3anMeHHiki y aHrninckam i 6enapy-
ckan moBsax. [Ma-Tpause, y 3LWA i KaHagse sanmeHHik they cea-
[OMa YXblBaloLb He TOMbKi HEBiHapHbIS acobbl, ane yce Tbis, XTO
Niyblub, WTO MOBA i rpaMaaCcTBa He NaBiHHbI aBMsXOYBaLb i Ka—
TaBaupb Ybli-Hebyasb reHgap. 3anMeHHik they yacTa yxbiBaewL-
Lua sk 38Hak canigapHacui. bonbw 3a Toe, y 2019 roase CnoyHik
Mapbigma-YabcTapa i AmepbikaHckas [cixanariuHas Acaubis-
ubis adiupiHa NpbI3Hani yxbiBaHHe singular they y akacui reH-
fapHa-HenTpanbHara i iHknosiyHara 3anmeHHika.?°
Makynb WTO He ficHa, 9K Byase yxbiBauLa 3aNMeHHIK sHbl Y
aA3iHOYHBIM Ky Y pyckan, benapyckan i iHLWbIX CNaBsSHCKIX MO-
Bax. CEHHs roTae samasblyaHHE rpamaTtblyHa chnanyyaeuua He
3yCiM rapmaHiyHa, Hanpbiknag;

" Tn.:Miller, C., Swift, K. The Handbook of Non-Sexist Writing. For Writers, Editors and Speakers. New York et al.: Barnes and Noble Books, 1980;
King, R. Taking Gender: A Guide to Nonsexist Communication. Toronto: Copp Clark Pitman Ltd, 1991; n gp.
' Valenti, J. SlutWalks and the Future of Feminism. The Washington Post. 03.06.2011. [aHnanH] https://www.washingtonpost.com/opinions/

slutwalks-and-the-future-of-feminism/2011/06/01/AGjBYLIH_story.html.

¢ Topbaues, H. Mnaopbl MeuTbl: cTpaTerun nepeonpeaenerHus ockopbnexHun. MAKEOUT, 31.07.2018. [aHnanH] https://makeout.by/2018/07/31/

pidory-mechty-strategii-pereopredeleniya-oskorbleniy.html.

7 “ToueMmy s LOMKHO YHUXATbCS Nnepes BOOpy>XeHHbIMU niogbMn?” NHTepsbio Ceporo dronetoBoro, ocBoboxaeHHoro ns JHP nocne nonbitkn
NpoBeCTV Tam akuuio B noaaepxky JITBT. Meaysa, 15.02.2017. [aHnanH] https://meduza.io/feature/2017/02/15/pochemu-ya-dolzhno-unizhatsya-
pered-vooruzhennymi-lyudmi; Mope OpaHckoe (oTkpbiTbin Npodunb). B koHTakTe. [aHnanH] https://vk.com/morie_o.

'8 Bnorep_ka aloevrukava. $13bikoBO€ TBOPUECTBO NPOTIB AiCKpiMiHaLiii: kak NpigyMbiBaTb HOBblIE CnoBa i Npasgina // BlogTumblr.com. 08.04.2014.
[aHnanH] https://aloevrukava-blog.tumblr.com/post/82019290971/93bikoBOE-TBOPHYECTBO-MPOTUB-ANCKPUMNHALMN-KaK/

Y Anppeesckux, O., Nepan, A., CUTHUKOBa, A. FeHAePHO-HENTPaNbHbIN 93blK U HEBUHAPHBIE MAEHTUYHOCTU: Kak pedopmupoBsaTb S3bik? MAKE-
OUT, 27.02.2017. [annanH] https://makeout.by/2017/02/27/genderno-neytralnyy-yazyk.html.

20 Singular ‘They’ Pronoun Endorsed by American Psychological Association. Out.com6 17.09.2019. [aHnanH] https://www.out.com/transgen-
der/2019/9/17/merriam-webster-adds-nonbinary-they-dictionary; Singular ‘They’ Pronoun Endorsed by American Psychological Association.
Out.com6 0511.2019. [aHnanH] https://www.out.com/health/2019/11/05/singular-they-pronoun-endorsed-american-psychological-associa-
tion?fbclid=lwAR27dlkyiauA-0zPGqlR70rhruwiO9moeGND3YI-GKBG6r2-PqCNmEF1EAQ.



OpraHnsaTtopbl pacckasanu KYKY, uto Anok npunete-
nn B 15:45, HO NOrpaHNUYHNKKN Ha TPW Yaca 3apgepxanu
aKTUBUCT_KY,

abo
Tbl yXXe pewunnu, Ha Kakylo TeMy byaewb nucaTb acce??

AfHaK Ha MblTaHHe, sk Ka3allb npa afgHaro YanaBeka ¥y MHOXHbIM
niky, acobbl, sKis aKkTblyHa yXbiBaloLb raTyio GopMy, agkassatoLb
HaCTYMHbIM YblHaM:

94 npamo cenvyac obpauwalocb K BaM, uYUTaTenb_
Hunua, BO MHOXeCTBEeHHOM 4yuncrne, U Bbl TOXe He
pas Tak obpawanucb k nwoaam. MNpun oduumanbHoOM
obweHnn «Ha Bbi» Bbl Xe He npepacTaBnseTe, 4UTO
cobecefHM_L, HECKONBKO MAN UYTO Yy HUX HECKObKO
nMyHocTen/reHepoB, K KOTOPbIM Bbl ObpaljaeTechb
(Bce 9T npepnonoxeHus s cnslwanun). BoT wun
C He6VIHaprIMVI noabmunm Tak xXe, 3TO npocTo
HenTpanbHoe obpauweHne (nNpaBanic i NyHKTyaubls
apbiriHany - A.I.)%2,

[oTas ybiTaTa gactaTkoBa NpaspbiCTa agNloCcTpoyBae PbiTOPbIKY
HebiHapHa-iHKMO3IYHbIX MOYHbIX 3MEH Yy PYCKaMOYHbIX reHaap-
Ha-HekaHOPMHbIX CynofnbHacusaX, Takcama 3acnyroyeae ysari
ayTapckae yxblBaHHe NagkpacniBaHHs “reHgapran’. Ane cnpasa
TyT 60sbLL cyp'é3Has, 60 siHa gaTblublLLLa Taro, ik Mbl CTaBiMCs Aa
MOBbI. Hanpebliknag, 3ayBara, LUTO BblkapbICTaHHE 3aIMEHHiKa
CynsipayblLb rpamMaTbiyHbIM NpaBinam, TIymMaubiLa TbiM, WTO:

MOBa NacTassHHa MsaHsdeuua. [9Ta iIHCTPYMEHT, aki no-
03i BONMbHbIA NMagcTpowmBaub ga ceBaix natpabay, wTo
Mbl i pobim. [aTa] Paxa cnbix TOnbKi TamMy, WTO Bbl
He NpbI3BblYainica Yyub i yXbiBalb Takis KaHCTPYKLbIi.
Mata MiHe?2,

3pasymena, MoBa MsaHseLLa 3 uaram vacy. Ane wTo i 9K ynibisae
Ha 3amMauaBaHHe Heanarismay, 3anasbluaHHsly, 3MeH npasanicy
(6en. ), 3BMeH npasinay HawicKy (CnaByTbl MPbl-
Knag 3 pyckan MOBbl: — uganep ganyliyanbHa )
ab0o BbIKapbICTaHHS MayHara rpamatbiuHara poay (pyc.:

— usinep CnoyHiki Hapmanizasani )ira?
LLi abmexaBaHbl MOYHbISt 3MEHbI BbIK/IlOYHA YaCTOTHACLLIO YKbi-
BaHHS NM3YHbIX CNOY, MapPEM i CIHTAKCIUHbIX KAHCTPYKLbIN? FKiM
UblHaM y raTbIX Mpauacax yasenoHiyae cama mosa?

Bocb TyT aTpbiMniBaeLLa LikaBbl Mapagoke: 3 agHaro 6oky,
MOBa pasrnsgaeuua gk iHCTPYMEHT i cpoAak KaMyHikalibli, i Tamy
sle MOXHa HeabmexaBaHa BblkapbiCTOYBaLlb, 3rofHa ca CBaiMi
naTtpabami. 3 iHwara — MoBa Hagae CBaiM HOCbbBITKaM i HOCb-
6iTam “kapuiHy cBeTy”, akas ¥ 3HauyHan CTyrneHi BbidHayae Halla
MbIC/IEHHE, WTO Aapye cBabody AymMaLlb, CBAAOMILb | kKamyHika-
BaLib TONbKi ¥ BbI3HaYaHbIXx MOBan Mexax. Bonbliacub 3 Hac napa-
[OKCY 3a raTbiM He 6aubliLib, ane Mbl LUTOA3EHHA aauyBaeM MOYy-
Hbls abMexaBaHHI, skis Hacampau 3'aynsioLLa abMexaBaHHSMI Y
KynbTypbl i rpamagcTtsee. Hanpbiknag, gk npasifbHa 3sapTaula ga
XaHu4blHbl Ha Nacagse npakypopa: ,
abo ? AOKynb Mbl BegaeMm, sikoe C/osa
OyAse He MPoCTa NpPaBifibHbIM, @ Calpbls/ibHa aanaBedHbIM y ro-
TbIM KaHTaKCLE?

IcHye HelwTa, WTO HaMi Kipye ¥ MOYHbIM acapoaasi. | HeBaao-
Ma, sIk Mepaagoneub ratae “HewTa”. [aBopka ia3e npa panpaciy-
Hbl 6OK MOBbI, siki Jae HaM Bebl Npa CBET, @ Takcama MnpbiMyLLae
Hac aL9HbBaLlb C/IOBbI, CKa3bl, A3€5HHI, 8 Y CaLlbiS/IbHbIM KAHTOKC—

Le — YanaBeubls NaBoOA3iHbI, agnaBegHacLb reHaapHbIM HOpMam
i ‘panywyanbHacub” yubiHKay, 3'dy i HaBaT reHgapHan aKCnpacii.
Kani mbl “BanogaemM” sHausHHEM, HaMm 3aaeLua, WTo Mbl Banoga-
em pavaicHacuo. Ane ynnbly HocbbiTay i HOCbbiTak MOBbI Ha COH-
cayTBapanbHbis MpaLachl BENbMi abMexaBaHsbl, 3yCiM sk cacto-
paycki MOYHbI 3Hak, siki dapMyeLLa agsonbHa. Kani Mbl cnpabyem
[afalb HOBbIS CNOBbI, FPaMaTblUHbIS KAHCTPYKLbl | COHCbI, TO Mbl
yCé& poyHa BblKapbICTOYBaEM CTapbli COHCaBbI3HaUaIbHbIs 6/10Ki
i npaBinbl, He3anexHa af, ix agakeaTHacLi. HaBaT kani Mbl cripaby-
eM paBanoLpbIiHa 3MsaHiLb MOYHbI | rpaMaacki nag, To Mbl TONbKI
yAaknagHseM KaHKPOTHYIO Masnyto YacTKy MOyHal cicTambl?, MNbl-
TaHHE Y TbiM, HAaKONbKi Mbl FaTbist NPaLACbl pasymMmeeM. Y paLiue
PaLUT, 3ayCEAbl MOXHa CNyLLUHa CKasalib, LTO:

Nioasi, 9kig BaM Kaxylb, LWITO YXblBAHHE 3aMMeHHiKay
“aHbl/ix”, reHpaproany, ¢emiHiToiBay i iHWbBIX cpoakay
reHoapHam HemTpanisaubli MOBbl — rpamaTtblyHa HS-
npasinbHae... MOryLb 3acTaBaul,a Npbl cBaiM Mepka-
BaHHi. A Bbl Maelue MnMpaBa kasaub i nicaub npa cabe
Tak, 9K BaM 3py4Ha?t,

Ane X MOBa XblBE Ma CBaix 3akoHax, i Ton $akT, WTOo gHa Ms-
Hleula, He 3Haubllb, LUTO Mbl Aa KaHLa pasyMeemM MexaHi3mbl
MOYHbIX 3MEH, He Kaxyubl Npa Toe, LUTO Mbl BEAaeM, K Ha MOBY
ynnbiBaub. Hanpbiknag, kani Mbl MaeM Ha M3LLe MaLlbipblilb MOY-
Hbl apceHarn, kab cTBapbiLb agnaBefHYo rpamMaTbiuHyo NPacTo-
py 419 HebiHapHbIx acob, To Tpaba yniuBaLb LUTOXBIMIHHbLI Abl—
ckamopT, ki Ha ynacHam ckypbl aguyBatoLb HebiHapHbIs acobbl
Yy KOXHbIM Ckase i y koxHam b6eckamnpamicHa reHpapaBaHan
rpamaTbiuHan popme. 3pabiub MOBY 60sbLL iIHKTIO3iYHaN BENbMI
BaxHa. Ane Takcama Tpaba paanicTbluHa aLaHiLlb HOBbIS 3aMasbl-
YaHbIs NPAaKTbIKi | 3anbiTayLa:

- LLi MmatoLLb N@YHbIS YacCLliHbl MOBbI a4HO/bKaBYIO Bary y MoBe
apbiriHany i y TbiMm acapoaasi, A3e byase iMnnaHTaBaHa 3anasbl-
yaHHe?

- Ui mae caHC 3anasbluaHHE Yy rpamaTblyHbIM Nag3e Mo-
Bbl-NepanMasnbHiLbl?

- Lli icHytoub “MscLoBbif” agnaBegHiki?

- Hakonbki 3pa3dymernbis Heanariambl Lii HOBbIS MPaKTbIKi HOCb-
6iTkam i HOCbbiTaM MOBbI Ma-3a MexaMi NayHan padepasHTHaM
rpynbi?

irn.

9K reHpapHbl aKTbIBICT 9 uUaskaM MagTPbIMIBal0 MOYHbIS
NPakTbiKi, §Ki9 BbIKPbIBalOLb | 3HDXaOLb MpPbixaBaHbl Y MOBe
CaKCi3M i reant. Ane ek NiHrBICT 9 TakCama pasymelo, LTO
HebiHapHa-iHKNI03iYHbIS MpPakTbiki TPaba cTapaHHa nagbipaupb
y afHOCiHax ga “MscuoBara’, y HalbiM BbiMaaky cnaBsHCKara,
MOYyHara i KynbTypHara acapoass. He ycé moxHa 3anasblubliLp,
ane raTa He 3HaublLb, LITO TPaba cknacui pyki. Tpaba namsTaLb,
LITO Mbl MaeM CrpaBy 3 Befi3apHan MOyHaln CTPyKTypawn, a He 3
aAsiHbiM crnoBam, dopmant Ui HarmicaHHeM. |HaKL Kaxyubl, TP9-
6a apposHiBaLb yXblBaHHE HOBara TOPMiHa, NaBeniysHHe abo
MiHiMi3aLbll0 BblKapbICTaHHS KaHKpP3THara C/ioBa i acnpayBaHHe
rpamMaTbiyHanM CTPYKTYpPbl, Skas yrniblBae Ha Haly 340/bHacLb
acaHCcoyBallb i CBAAOMILb 3 AanamMoran MOYHbIX cpogakay. Kani
yniuBaupb 60MbLU LWBIPOKI KAHTAKCT, TO MOXHa yTBapbiLb 60/bLU
9 EKTbIYHbIS PACYPCbI A1 MOYHbIX 3MEH.

HampsbikaHubl gagam, LWTO 3MsHiLb ciTyaublto 3 HebiHap-
Ha-iHKIO3iYHbIMI iHaBaLpbISMiI Aanamoxa rpamManckas agykalbis,
pasHacTamHbIg KaMnaHii y caupisanbHbIx ceTkax i CMI, skis na.bi-
CAlb y3pOBEHb AacBefyaHacLi npa icHaBaHHE i NMiHrBICTbIYHbISA
npabnembl HeBiHAPHbIX acob, WTO XbiBYLb Nobau 3 Hami. Tpaba
ObiLb HacTOMNIBbLIMI, MAcNaA0YHbIMI | uapnaiBbiMi. MoBa MsHseL-
La rMaBonbHa, ane y BblHiKy sHa aganTyeuua Aa reHgapHan Hen-
TpanbHacLi i HebiHapHal iHK3iyHacL,.

2 TeHOEPHO-HEBMHAPHOrO YeioBeka C aMePUKaHCKNM NMacrnopToM He BnycTunn B Benapycb ns coobpaxeHun HaubesonacHocTu. Kyky 31.0718.
[annanH] https://kyky.org/news/genderno-nebinarnogo-cheloveka-s-amerikanskim-pasportom-ne-vpustili-v-belarus; Mpodunb t.action.rus.
Mcnonb3osaHne MecToMMeHns “oHn" B @4MHCTBEHHOM Yncie B PyCCKOM a3bike. Instagram, 17.08.2019. [aHnanH] https://www.instagram.com/p/

B1Qn7rEgbzo/.
22 Tam xa.

% I, Hanpbiknag: ®yko, M. Apxeonorus sHaHus. Knes: Huka-ueHTp, 1996; Foucault, M. The History of Sexuality. An Introduction. Vol. I. New York:
Vintage, 1990; Barthes, R. Elements of Semiology. New York: Hill and Wang, the Noonday Press, 1991; Spender, D. Man Made Language. London:

Pandora, 1980; i iHL.

2 Npodwunb TpaHc Koanuumsa Ha NOCTCOBETCKOM NpOCTpaHCTBe. “Ecnv Bbl HeBUHapHas mepcoHa...”

NnomdslU dTHODIBUD
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“| YArD 2-3A GABKI WYM NAQBIMAHILL?”
WAHOYAR AMAHCIMALBIA
| RHAMIA 4 CABELKIX INkMAX
1920 - NAY. 1930-X rAADY

BONGTA PRMAHABA

| YArD 3-37 GABLI WYM NAOLIMAKIUG?" T3TAR ®PAZA ZAONAEUUA 9 ®INLME “CYA NABIHER
NPAUAMBAUUA™ 1930 OAA. TAK TABOPAUL NAMDK CAGOA, NACMEMBAHIYGICA, HEKAMLKI NPALOGHGIX
INEKTPAZABOAA. AHGLI NABEAANICA, WTOD PACMAYATHI CYA HAD MAUUMI MYKYGIHAMI, AKIA GYbIHIN
[PYNABOE 3rBANTABAHHE ANEHLI, PAGOTHIUGI F3TAMA X 3ABOAA. KIHAKAPLIHA, WTO BbIKAIKANA 3 CBOA
YAC WYMHGIA AEMEPKABAKHI O POZHLIX NPAUDIHLIX KNYBAX, ARHOCIUUA AR CEPhII CABEUKIX hINbMAG
NPA NPABNEMb! | FIANI KAHOYAR IMAHCINALI, AKIA 3ALIMANICA 3 CAPIAZIHGI 1920-X AR NAYATKY 1930-X
FAAOA | ARPOSHIBANICA ACAGNIBAR YBArAR AA A3TANAS rAPARCKOrA KbILUA | WTOASEHHGIX CALLIANGHAIX
KAHONIKTAD NEPBIANY H3NA. IK CHON3ITAMI CTAHODBAUUA NPAGNEMbI BEHEPHIMHLIXN SANBOPBAHHAD,
NPACTRITYLLLII, ArEANTABAHKAG, AAMATAHHAQ | XATHAA FBANTY. HAMEARAYLI HA TOE WTD MHOMA 2 [3TkIX
KAPUIH HACINI ATITALGIAHA-ACBETHILKI XAPAKTAP. AHbI 3AX03BAHILG ®PATMERTEI PIANLHACLI NEPWATA
ARECAWIDARZA NACNAPIBANHILULIAHATA KbILUA. 3TKAE NPATABOPBAHHE JHIKANGHAE, GO 9O § 1934
[OAE CTAAIH AB"AANAE: “WAHOYAE NbITAHHE § KPAIHE BLIPAWAHA", - | CABEUKI KINEMATOrPA®D NAYGIHAE
MANABALL KbIUUE CABEUKIX XAHYLIH BA STANIYHLIX TOHAX.




“

‘“YKaHouae nbiTaHHe” | BenpsapXxkKiHo

3BHauHasl yacTka cnicy caublsifibHa-npabnemHbix ¢inbmay rpa
XaHouyto dMaHcinaLbilo Bbina 3HATas 3anpoLUaHbIMi PAXbICEPaMi
Ha kiHacTyabli BenassipxkiHo (y Tom yac siHa 3HaxopAgdinacs cna-
uaTky Yy Mackse, a 3atbiM y JleHiHrpagse).

AnkpblBae cepblio caBeLkix benapyckix ¢pinbmay Ha raTyto
TaMy KapuiHa “MpacTbiTyTka” (“3abiTas XblULEM”). 9k BIAOMa,
raTa 6bina nepluas irpaBas KiHaCcTyxka, 3anywyaHas Benasspx-
KiHO Y BbITBOpYacLb. Y én pacnassgaeuLa rnpa néchl TPOX XaH-
UblH, IKist anblHynica Y ragbl HaNa Ha “caupblsnbHbIM AHE” | 6bini Bbl—
MYLLaHbIS 3aHsLLa NpacTbiTyupbian. JTloba — 6ackpblygHas cipaTa,
LHOTHacUp sikon crnpabye npagaub cyceny sie 6eccapgayHas
L&Tka-anskyHka. 3a cynpauiy cnakycHiky Jlioby BbiraHsoLb
Ha ByniLy, a 3aTbiM sHa akasBaeuua Yy HeneranbHbiM Bapgani.
Hapses — xaTHas racnagbiHg i Maui ABaix Asauen — crnpabye
3apabilb Ha XbILLE NPaCTbITYLbIAN nacns cMepui Mmyxa. MaHb-
Ka Y AapaBantoLblHbIM MiHYbIM Bblna nakaéykam, akyto cnakyciy
CbliH racnagapoy. Lsanep sHa “npadecinHas” npacTbiTyTKa, skas
neubiLLa af BEHepblYHa XBapobbl.

Yce 3ppiMki mpaxonsini ¥ MackBe, MaHTax apabbiBaycs
Ha Tpausan kiHadabpbiubl A3apxkiHo. CTasiy kapuiHy Aner ®pa-
nix, pacincki paxbIcép 3 baraTbiM 4OCBEAAM NpaLbl Y JapaBanto-
LbIMHBIM KiHO, @ ayTapam uiTpay 6bly Biktap Lknoycki. Mpam'epa
apbbinacs y 1926 roase y Mackoyckix kiHaTaaTpax (benapyckis
rnepavbl y6aubini ¢inbM nasHen, yxo nacns npam'epsbl “JiacHomn
6bIni", TaMy MeHaBiTa se Ha3biBafi “MepLubiM HaLbIiHaNbHbIM
dinbmam”).

-‘\hi

- e

! /Kadp 3 ¢inbMa “Mpacmeimymka”, 1926 / 2 /Kadp 3 ¢inbma “XKaHybiHa", 1932 /
From “A Woman" film, 1932

From “Prostitute” film, 1926

Yamy MeHaBiTa T9aMa NpacTbiTyLbli Naknana nayaTak 6enapycka-
My KiHemaTorpady? Ma-nepliae, caBeLki kKiHemaTorpad 1920-x
ragoy mnpbiMay akTblyHbl YA3en y BbixaBaHHi “HOBbIX foasen”,
cBabofHbIX af “BypxyasHbix nepaxbiTkay”’, i Tamy iMKHyyCst na-
AblMaLlb akTyanbHbls Npabnembl. YacusakoMm y aritaupliiHa-npa-
naraHApICLKIM OyXy, agHak TOM HsSpd4Kka Cymsluyaycs 3 nci-
xanariamam i caupisinbHan aHanitbikan (i “MpacTbiTyTKa” 9Kpas
'aynaeuua npbikaagam Takon KiHacTyxki). NMa-gpyroe, “MpacTbl-
TyTKa" BblNa KaMepLUbIHbIM NpaekTam benasapxkiHo. Y nepbisg,
HoMa caBeuki kiHemaTorpad u4acTkoBa 3HaxoA3iycs Ha cama-
akynHacLi: KiHacTyabls NaBiHHa 6bina 3apabiub cabe kanitan, Tak-
caMa BSPTaHHS rpaLloBbIX KP34bITay Yakana asspxasa. “lpacTbl-
TyTKa” raTylo 3agadvy Bblpallbina 60bLl YbiM nMacnsxosa: y Pacii
qHa cTana kacasbiM nigapam 1927 ropa i akyninacs Ha 217%.
nepadyoy npbiusrsana i Hasea, i TomMa “sHsIBaxaHan HsiBiHHacL,”,
nanynspHas [aw4s 3 Yacoy AapaBasioLblHbiX Menagpam i gpam,
i YakaHHe 9paTblyHbIX CLU3H. [119 napayHaHHS: y TbiM Xa ro-
A3e Bblrway obinenHbl i MHOrabloaXaTHbI aBaHrapgHbl KiHasnac
Csapres OnseHwTamHa “KacTpbiuHik”, siki akyniycs Tonbki Ha 19%".

Kab nagTpbiMaub kamepLbiHbl nocnex “MpacTtoiTyTki”, Ben-
A3SIPXKIHO agpasy X 3anyckae y BbiTBopuyacub ¢dinbm “Macksa

wbiHkapckas (Y sanikim ropagse)” (1928) npa Haypanae cna-
KyLUOHHEe caBeLkal A39y4YbiHbl Pasry/ibHbIM MasTaM, BOHKaBa
napgobHbeiM Aa SceHiHa (¢inbm akyniyca y npakaue Ha 129%).
[a cepbli KiHacTyxak ab paanisax xaHouyal amaHcinaubli, sKis
BbIVLWAI Ha BenasapxkiHO 3a YaTbipbl HACTYMHbIS Fafbl, Takcama
apgHocsauua “CanpaygHae xbiuué”, “Cawa”, “Cyn nasiHeH npa-
usgreauua”, “XXaHublHa". 3 ix ToMbki anoLwHi 6bly 3HATLI Y 6enapy-
CKaw BECLibl, aCTaTHisi CTBOPaHbl PacinckimMi paxbicépami Ha 3Ha-
&MbIM iM MaTapbisne. CLUdHbI AamMaraHHsy, CrakylaHHay abo
narposbl reanTam bbini Takcama y A3BIOX KIHACTYyXKax — aKpaHi-
3aublax TBopay 6enapyckix nicbMeHHikay: “lMecHs BacHbl” (1929)
nasoane anosecui kyba Konaca “Ha npacTtopax xbiuus” i “XTo
TBOM csi6pa?” (1934) na maTbiBax anosecLi MNeTpycsa Bpoyki “Ka-
naHgpbl”. Ha xanb, ratoid ABa $inbMbl HEe 3axasanics.

“3abiTbig XbILLEM”

Macns paBantoubli i y pacinckix, i y 6enapyckix rapagax npacTbl-
Tyublsi CTana cyp'é€sHan npabneman — én navani nagnpawoysaLib
XaHUblHbl 3 CaMbIX PO3HbIX CaLlbisiNbHbIX cnaéy. MpblubiHaMi Bblni
MirpaLbisi XaH4blH 3 BECKi Yy ropap, y noLuykax nernwara xbiLus,
Marsbist 3apobki, becnpaloye, a Takcama HOBbl CSIMENHbI KOOIKC
1918 roga, ki cnpacuiy passoabl 6e3 ycansakan abapoHbl iHTa-
pacay XaHublHbl 3 A3eubMi. Han cnapapnsiy BenisapHylo Konb—
KacLb NaanonbHbIX NPbITOHaY | 6apaansy. Miniubis apbiluToysana
ix racnagapoy, ane He NpacTbiTyTaK — 3 iMi Yy aCHOYHbIM npaua-
Bani aKkTbIBICTKi 3 XXaHOUbIX agasenay.

Hanpsblknag, kapacnaHAsHT raseTbl “3Bssaa’ Tak aniceay citya-
ublto y MiHcky y 1923 rogse: “lMNpacTbiTyLbls MbilHa 3aKBiTHENa
y MiHcky. 3HakamiTas HoBa-KpacHas Byniua [CE€HHs Byn. Makci-
ma TaHka. — B.P] — acapopgak pacnycTbl i BeHepbI3aMy dapasa-
MoupIHara Yacy — nepaHecna ceaw «samy» 61ikan ga HoMa, Ha
Caseukyto Byniny [céHHa np. HesanexHacu,i. — B.P]. Na Beuapax
Maca MpacTbiTyTaK LUbIPOKaKo laBalo Hsceuua na LaHTpanbHbIX
Byniuax i aneax ckeepa. «HauHas 6ipxa» nakasBae BsNiKylO ak—
TblyHacUp... Ak naMexHbl ropag, MiHcK npbiusreae Takcama npac-
TbITYTaK i 3 iHLWWbIX rapagoy, SKig NpbiS3axatoLb Clogpbl, cnaaseio-
UblCsl Ha NErKkyl HaxbiBy. Y Bip Takcama Tpannse HayCTOWniBbl
39NIeMEHT Cca «CKapouyaHbix».. bapaubba 3 NPacTbITYLbIAN CEHHS
BeNbMi ycknagHinacs. ¥ MiHynbiM rofase 6onbluas yacTka npa-
CTbITyTaK KaHL@HTpaBanacs Bakos MpbITOHayTpbiManbHikay. -
Tbisl APbITOHbI BbINT PackpbITbiS... Tagbl MPACTbITYTKI paccesnics
Ma MpbiBaTHbIX KBaTdpPax i racujiHiuax, A3e sHbl Nayani npaua-
BalLlb «Ha MPaLdHTbI» anbbo na «A39pPXpPasniky».. y 6srydsl yac
aAMiHICTPaUbIMHbIX Mep Y3A3€sHHS Ha MNpPacTbiTyLbllo HsMa.
KpbiMiHanbHbl KOASKC Mpagyrnefxsae nakapaHHi TOnbki 3a
yTPbIMaHHe MpPbITOHa pacnycTbl anbbo 3a HayMbICHae 3apPaxaH—
He BeHepbluHalo XBapobaio™?.

' CratbicTbika CaBkiHO Nagaeuua na: KOcynosa, Manus. Kaccoble deHomeHbl knHemaTorpada 1920-x ronos v nereHga o “Hosom 3putene”. Ku-

HoBepueckue 3anunckun, 102/103. M., 2013, c. 151-168.

4 /Kadp 3 ¢inbma “Mpacmeimymka”, 1926 /
From “Prostitute” film, 1926

3 /Kadp 3 dinbMa “Mpacmeimymka”, 1926 /
From “Prostitute” film, 1926

Y apposHeHHe af A3enasiTara i Mecuami nalunaBata-rnas-
TblYHara CTbI/Ito raTanm HaTaTki, y pinbme “TpacTbiTyTKa" €CLb 9ne-
MEHTbI caLipisiibHara gacnefaBaHHs, A35Kyloubl YaMy Sro MOXHa
HasBalLb sikacHal caublsfibHa-npabnemHan gpaman. Akpams
CL®H CMakyLUdHHS i HaMayckara pasryny, CTyXka agnocTpoysae
i p2anii naTpbigpxanbHbIX CAMENHbIX afAHOCIH, i NaycsaséHHae
XbILLLE Mackoyckix paboua-MsiuyaHcKix cnabogak. Y apgHoun
Ca CLL®H XaH4blHbl FOMbIMi pykami nanoLyyLib 6s1i3Hy ¥ nanoHkax
nepassiHon MackBsbl-paki, WTO nakasaHa sik Hopma i HaBaT Mpbl-
Binem 3amyxHix xaHublH. Hagses, sikas cTpauina Mmyxa-kapmiLe-
N8, He Befae, K WY MOXHa npakapMilb CBaix A3auel, akpa-
Ms K Npagasalb cBaé uena. Llikasa, WTo ans ycix repaiHb, skis
anblHynica “Ha gHe”, i Npaua Ha A39pXayHbix npagnpbleMcTBax,
i caubIinibHbI KNonaT A3spXaBbl — HEMMaBEPHbIS 3'9Bbl. YCe SiHbl
crayaTKy BbbXblBaloLb K MOFYLb | TONbKi ¥ agyai ui Ha Msixbl ca-
MarybcTBa LyKatoLb ganamory (a Takcama sragxatouua Ha npa-
Uy cTpanavyHiam abo weaukan). PadpaHam “TMpacTbiTyTki’
s'aynseuua MaTbly MPbIHIXOHHS — K AOCBeay, ski ab'saHoyBae
yCix repaiHb-npacTbiTyTak. A Takcama ix xaHouan canigapHacLi,
[3€e Ha MecCLbl KaHKYP3HLbli aka3BaeLa crnadyBaHHe agHa af-
HoW i y3aemapanamora.

[aTbl ¢inbM — [oObpbI NpbikNag iAdi caBeukara rymaHiamy,
AKYI0 ALY HEe NepakpyLiina nanitolka i skas He npaseina cCeon pa-
npaciyHbl xapaktap. CTeapasnbHiKi KapLuiHbl ByCHaMi nekapki-ak-
TbIBICTKi 34bIMatoLb 3 “NayLubiX XaHublH" LsXXap BiHbl 3a Taki Nag,
XbILLS, MpanaHoyBaloubl rnegadamMm nacnadvysaupb iM. Y dinbme
OaknapyeuLa, WTO XaHublHbl akasBawouua “Ha gHe” 3-3a calbl-

SNbHbIX YMOY; HeabxoAHa iX MsHsLb, | raTas aakasHacLb NsXKbiLb
Ha A3apxase. Y nauBepAXaHHe ratanm igai y CTyXubl €cub
i P3aniCTblYHbIA XaHOUbIS NECHI, i WbIPOKIA aHiMipaBaHbls YCTayKi
Ca CcTaTbICTblKaln MPacTbITyLbli Y AAP3BaMIOLbIMHBIX | NacnapaBa-
JIIOLBIAHBIX YMOBAaX, i Niu6bl PO3HbIX BEHEPbIYHbIX 3aXBOPBaHHSAY
(na Mackse i JleHiHrpag3se). A Takcama agHocHbl happy end:
O35IKyloUbl ManNCTOPHI, CTBOpaHalm Mnpbl BEHAbICMAHCEPSI, Cipa-
Ta i 6blnas nmpacTbiTyTka Jlloba HabbiBae HoBae XbILLUE, mpaLy,
cabpa-kamcamMornbL,a i pagacLb XblLLs caBeLkan Monagsi.

Y paanbHacui canpayabl 6bini cnpobbl “nepasbixaBaLb’ npa-
CTbITyTaK, NpanaHasayLUbl iM NpaLy Yy PO3HbIX MancTapHsx. Ma-
[O6HbIS “NguabHa-NpaLoyHbis NpadinakTopbli” agkpbiBanics Tak-
cama y MiHcky abl iHWwbIx rapagax BCCP. Hanpbiknag, Ha MiHckan
Byniubl KamyHanbHa (usinep M. BargaHosiua) y 1925 rogse 6bly
agkpbIThl AJoM 6ecnpbiTynbHal xaHublHbl iMs Po3bl Jllokcem-
Bypr”, a3e xbini kans 30 XaHublH. “IX TbINOBbI A3€Hb BbIrNSAaY Ha-
CTYMHBIM YblHaM: PaHHi Nag'ém, cLinbl cHaaaHak, 6ipxa npaub
anbbo BbINaAKOBbIA 3ap0bKi, BAYSPHSAS rapbaTta, UbiTaHHe, COH”.

56 / Kadp 3 o¢inbma “Cyd nasiHeH npaugrsauua”, 1930 /
From “The Trial must g¢o"”, 1930

TakcamMa XaHublH Yy NagobHbiXx Mecuax Bydblli rpamale, Baasini
Yy KiHO i Ha CBATOUHbIS A3MaHCTpaubli. “Y 1928 roase Ha cpoaki
rapcaseta 6abpyncki xaHagA3en CcTBapbly MsLLOYHa-MaLlbl-
BayHyl0 MaNCTIPHIO, A3€ npauasani bbinbls NPacTbITyTKi, @ Tak-
cama MaLi-aA3iHOuKI i pa3Bea3eHbls XaHublHbI, SIKis anbiHyics
Ha MsXbl NpacTbITyUbli. 3apabnani sHbl... 28-27 py6néy y mecs,
LITO 6bIIO Y TPbI Pasbl MEHeW 3a CSPdaHI 3apobak MpPacTbITyTKi.
TbIM HE MEHLL TObKi TPbI XaHUblHbl Bbl/1i 3BOSIBHEHbIS 3 MaNCTIP-
Hi 3a Toe, LITO MaTaeMHa 3anmMarics 6binbiM 3aHaTKam"s.

Mpbl raThiM y KaHTIKCLE iHLbIX Caupbis/ibHbIX ApaM 3 cepbli
dinbmay npa npabnembl XxaHouan amaHcinaubli “MpacTbiTyT-
Ka" Takcama nparaBopBaeLlLa fnpa Toe, WTO LWTOA3EHHAE XbiL-
ué 1920-x ragoy MOXxHa TpakTaBalb CKPO3b MPbI3MY MNaHAL LS
aHaMmii, anicaHara ¢paHuy3ckimM caubiénaram Ominem [3i0pk-
renmam awud y kaHupl XIX ctarognss. MNasogne [siopkrenma,
aHaMmis 3'aynseLua paakubisii Ha caubisibHbl KPbI3iC | pas3bypaH-
He iepapxii kawToyHacusy. CauplsnbHas i KynbTypHas Aa3apbl-
€HTaLbls NPbIBOA3ILL Aa pa3Kara POCTY A3BIIHTHbIX MaBOAS3IH,
siKia YO He cTpbiMAiBaloLua “cTapon” Mapanio i awys He ab-
MsxoyBaeLua “HoBan”. | caBeukis ¢inbmbl, i CyyacHbis gacne-
[aBaHHI nauBapAXaloupb, WTO HapKaMaHis, POCT BEHEepPbIYHbIX
3axBOPBaHHSY, BysiYHas 3naublHHACLb i BenidapHas KOosbkacLb
n3auen-6ecnpbiTynbHikay canpayabl 6biii cyp'@sHbiMi npabne-
MaMi macnspaBanioLbiiHbIX rapagoy?®. Asopkrenm Takcama ga-
Kasay, LUTO, akpamMs NaBeniuaHHS Y3POYHIO 3M1adblHHACLL, aHaMmis
npbIBOA3ILb Aa POCTY Konbkacli camarybeTeay. Mpa Toe, wTo
Yy Managbix caBeLikix pacnybikax camarybcTsa rpamanssH ctana

3 apxiea B. PamaHasawn /

AWYS afHOM nMpabneman, cBeaYbiLpb, Hanpbiknag, Ton ¢akT, WTo
y 1926 ropse LK Benapyckai kamnapTbli bbi1a NpbiHSTa acobHas
nacTtaHoBa “lNpa camary6cTtsbl”. A 6enapyckas npaca i fakymMeH-
Tbl TAro Yacy nakasBatoLib, LUTO Y WmaTHaubisHanbHan BCCP nac-
NS yCix BOMHay i 3MeH ynagbl aHamis Habbina caato creubidiky (i,
mMarybimMa, Hacina 60blL XOPCTKI XapakTap).

AHamis 3 naTpbisipxanbHaii norikan

Y ¢inbmax ratara nepbiggy AamaraHHi, 36iUUE, MNPbIHKIHHE
XaHublH — pacnayctoaxaHbl MaTbly, Ski YacTa Kapanioe 3 caBeL,-
Kay KpbITblkan NaTpbigpXxanbHara yaynieHHs npa Posio XaHublHbl
i My>XUbiHbl Y caM'i | rpamaacTee. Hanpbiknag, y afgHoOW ca CLSH
dinbma “XKaHubiHa" (1932) repaiHs-csansiHka cnpabye BbiBy4alb
faBefHik na ynagkaBaHHi TpakTapa, agHayacoBa BbIKOHBaKOUbI
XaTHIo npaduy. Pas'tolaHbl MyX Kifae KHiry y ney, LitTp abssiLuyae:
“Bepan 6abckyto cnpasy — racnagapka bl poabi!”

2 Upbim. na: MNyxanoycki, A. CakcyanbHas pasanioubist Y Caseukan Benapyci. 1917-1929 ragbl. MH., 2017, c. 210. Y raTan kHise cabpaHas Bsinikas
Konbkacupb dakTay 3 6enapyckix gakymeHtay i npacsl 1920-x ragoy. MaTbiM aHa, 6e3yMOyHa, KalLToyHast i YHikanbHas. AgHaK ayTapckKis kKameHTapbl
KaHLaMTyanbHa 6eCCiCTaMHbIs, @ HekaTopbis ysynsioLb caboi HiubiM He NagmaLaBaHae “mMepkaBaHHe ayTapa”. [, paLdH3ilo Ha raTyio KHiry: Yema-

HaBa, AnbMmipa i Manasa, AneHa. KaxaHHe i cakc y BCCP. ARHE, Ne 3'2018.
3 Tyxanoycki. A. CoakcyanbHas pasanioublis y Caselkan Benapyci, c. 223.

4 In, Hanpbiknag: JlebuHa, H. CoBeTckasa noBceaHeBHOCTb. Hopmbl 1 aHoManuu. OT BOEHHOro KOMMyHU3Ma kK Bonbwomy ctunio. M., 2016.

From the archive of V. Ramanava



Y 1926 roase Ynaggimip Masikoycki ny6nikye seplu “Xyniran”, a3e
écub cTpada 3 Xy[acHbIM i paanicTbiYHbIM anicaHHEM 3rBanTa-
BaHHS:

..N0 NEPEYUNDYKAM - NUHA.
WAET DaHA.

OHA HIHA.

- KOPOWEHBKAR!
(34 Kocu.)
OEKPYTUMCA BE3 3ACCY! -
HUKTD HE YUCALIWKT,
HAMRACHD OPET
BOHHIYEA NAADHGH 3AKATHIA POT.
- HE HAC KOHTRANUNAT -
HE HAWE AEND!
BEXUM, PEGATA,
YTOE HAM HE BAETERD! -
MYHA
B WCNUTE
2R TUYY NATUTCH
0T FRAHOA TRYAHI
MACA M NARTHULA.

[aTbl BEpLU 6bly anybnikaBaHbl Macns NepLubix panapTaxay na Yy-
bapayckai cnpase, npa sKylo noTa i BeNbMi NagpabssHa nicani
yce ranoyHblsl CaBeLKis ra3eTbl MayblHaOYbl 3 BepacHs i Aa kaHua
1926 ropga. 3naubiHcTBa afbbinocs y JleHiHrpaase, y rnyxim Yy-
6apayckimMm 3aBynKy: M'sHbis paboubls Gpabpbiki anBsni A3ay4biHY
Ha MyCTKY i 343€MCHINi XopcTkae rpynaBoe 3reanTaBaHHe, y skim
Takcama MpbiHANi yasen Hekasnbki MyXublH-MiHakoy. Ha cypo-
Ban naBe arblHynacs kansg 26 yanasek. YNepLUbIHIO Y caseLikan
ricTopbli 3a 3reantaBaHHE Gblfli BbIHECEHbIS CYPOBbIS MPbICYLbI:
csmépa bbini acyaxaHbls Aa “BbllUdMLLIAN Mepbl caupbissibHal aba-
POHbI” (raTa 3HaublLb CMAPOTHAWM Kapsbl), aasiHauLalb YanaBek
aTpbiMani ag 8 ga 10 ragoy 3HABONEHHS, acTaTHIM Aani MeHLUbls
TOPMiHbI. JIeHiHrpaackia raseTbl nybnikasani MHOCTBa KanekTbly-
HbIX NicToy 3 NaTpabaBaHHeM paccTpansub 3naybiHuay. Marubi-
Ma, raTasi kaMmnaHis 6bina iHiublIsBaHas ynagami 3Bepxy — 3aHagra
pa3Kka navanacs i cxsblHyna xeans nybnikalbii npa raTyo cripa-
BYS.

|y PCOCP, iy BCCP 1920-x ragoy 3reantaBaHHe 6bi10 agHbIM
3 Hambonbll pacnayciofxaHblX 3MaybiHCTBaY. 3a 9ro Hanexana
[aBOM MskKae nakapaHHe: na KpbiMiHanbHbiM kogakce PCOCP
3a 3reasniTaBaHHe MOXHa b6bl1I0 cecui Ha TapMiH ag 3 ga 5 ragoy
y BbINagky, kani axasipa 3aTblM 3A3€lCHina camarybctea. AgHak
y CAP3AHIM MyXUblHbI-rBaNnTayHiki aTpbiMaiBani ga aByx 3 nano-
Ban ragoy, a 12% ycix 3areantaBaHHsy, SKis Aanwni Aa cyga, npbl-
BOA3iNi fa ymoyHara npbicyny®. Y BCCP ciTyaupls 8 nakapaHHaMi
6blna NnagobHam.

Y 1930 roase Ha aKpaHbl BbIXOA3iLb NPbICBEYaHbl raTan Tome
$inbm “Cyp naBiHeH npaugrsauua’ (pax. Adim [Aziran). aTa
He aasiHbl caBeuki inbm, Ski y3abiMae TaMy 3reantaBaHHs. Ha-
npbiknag, y 1927 rogse Ha JleHiHrpaackan kiHadabpbiubl “CoB-
KMHO" BbIxoA3iub kapuiHa O. Dpmnepa “Mapbixcki wasey’, aAse
Kamcamorney, cnpabye apraHizaBaub rpyraBoe 3reanTaBaHHe
LsxapHam af, aro cabpoyki-kamcamoriki, kab y sie anbblycs Bbl-
Kigak. Ma coxaue pinbma “Cya naBiHeH Npauareauua”’ npawuayHi-
Lua neHiHrpagckara 9OnekTtpasdaBofga AneHa Takcama CTaHOBIL-
Lua axBsipan rpynaeora sreanTtaBaHHs. [MaubiHaeuua TaBapbICKi
cyn. Ha naBe nagcyaHbix csA3siub Nsué€pa Managbix noasen
ca 3HellHacLo MapriHanbHa-A3BigHTHara Tbiny (XyTyuam 3a ycé,
rata “Tbinaxbl” — rata 3HaubiLb, He NpadecinHbig akLEpsbl, a To—
A3i, nagabpaHbls Na “caLbisibHbIM Tbine”; y dinbMe ix HasbiBaOLb
‘AaKnacasaHbIMi XyniraHami”). Y nepLuylo CLOHy agkpbiTara cyaa
MaHTaxHa ypasatoLua kagpsbl, A3e AneHa caasiub Ha 6anbHiYHbIM
noxky. Kamepa pae cnavatky Cspa4Hi, 3aTbiM ByNHbI NNaH sie aco-
6bl — sHa rNsA3iub y afHy KPOMKy HEBiAyLWUbiM No3ipkam. MaTbl
Kagp, MOYHbl YHyTpaHara HanpyxXaHHs akTpbICbl, BblpbiBaeLLLa
3 panevniwan noriki CloxaTa, 9ki cTaHoBiLLUa YCé 6onbL insanarisa-

BaHbIM. AgHak €H Be/ibMi EéMicTa nakasBae, Hako/bKi 3reasiTaBaHHE
namae ncixiky i pobiub faneniae XbiLug YanaBeka 6€CCaHCOoY-
HbiM. BesymoyHa, ¢inbm apceinay rnepavoy pa YyGapayckanm
cnpagbl (TaMy Ha CyA3e Tak maT XypHanicTtay). AgHak €H 6bly
3HATbI NaBOA/1e raseTHam HaTaTKi Mpa AwYs aasiH NagobHbl Bbl-
nagak y JleHiHrpagse (HataTka 3'aynseuua y agHbiM 3 kagpay).
[9Tas KiHaCTyXKa afanoCTPOYBae NManiTbluHyIO NaBeCTKY i HarnNsa-
Ha O39MaHCTpye, Y SKylo CiCTaMy ig2anariyHbix kaapabiHaT cTani
ybynoysaub 3reantaBaHHe nacns Yybapayckan cnpasbl. Cyanss
nepaksanidikaBay aro y snaybiHCTBa Cyrpalpb acHOY caBeLkKan
3aKOHHacLi i caBeukara rpamMagcTBa, LUTO [AasBofifa MpbiCy-
A3ilb fa CMSPOTHara nakapaHHs ro ranoyHbIX yasenbHikay. Tamy
y dinbme sHO TpakTyeLua K “luKogHILTBa Y NobbiLe”, nepaxbiTak
“ynacHiukan BypxyasHaln mapani” i 3naubiHCTBa Cyrnpaupb calibl-
AanicTbluHara No6bITy. Y CyBa3i 3 raTbiM Aa 3reaniTaBaHHs AdKnapa-
TblyHa NpblpayHoyBatoLLLa gamaraHHi, 3 skimi cyTbikaeua AneHa
Yy HauHbIM ropaase, i HaBaT XafaHHe sie Myxa 6eruybl pasam 3 ro-
papa i aro naTpabaBaHHe, kab siHa 60MbLU He BbIXxOA3ina Ha npa-
Ly, 60 Tak €H aguyBae csibe 3raHbbaBaHbIM. “A xauy npavasaup!
4 Malo Ha raTa Takoe X npasa, SK i Tbl!” — y cng3ax KpblubiLb SMY
XaHublHa i CbiIxoA3iLb ag, “Myxa-ynacHika” y KamyHy.

aTbl dinbM LiKaBbl TbiM, LUTO p3anbHas rnpabnema 6biTaBo-
ra reanTy i xaHouaw ypasniBacui nepakpbiBaeuLa Y iM YbICTbIM
yTaniamam 1920-x. 3aBafckasi kKamyHa nakasaHas sk camas 6sc-
rnevHasl, Npbig3Has i kanekTbiBiCLkas NpacTopa, A3e HAMa MecLia
Hi JamaraHHsaMm, Hi 653na4HbIM COKCyaslbHbIM CyBA3sSM MaBogsie
“Toopbli WKASHKI Badbl”, LUTO HAaCaMpPaY bbio fanéka He Tak.

Gk i “MpacTbiTyTKa”, dinbM “Cypn naBiHeH npausrsauLa”’ 6bly
3HATbI Ha pPaciNcKiM MaTapbiSne — rata agkpbiBana sMy LWASX
y arynbHacaBeuki npakaT. Marubima, y 6enapyckiMm KaHTaKCLe Sro
CIOX3T Bbly 6bl 60MbL creubidiuHbIM. TyT camasi Baikas Konb-
Kacub reanTy i A3BiSLbIA NMPbIXOA3iNacsa Ha Xbixapoy BEcCak, A3e
aHaMisl Hacina aw4a Bonbll XOPCTKI XapaKkTap, YUbiM y ropagse,
3 BbiMNagkaMmi 3reanTaBaHHSY A3suen i nagnetkay. 3naybiHuami
Bbini i canaHe, i paboTHiKi cenbcaseTay, a NakapaHHe YacLsSKOM
6bI10 He BenbMi cTporiM. AKkpams Taro, sik nakassae 6enapyckas
npaca 1920-x ragoy, y BCCP cityaubia 3 reantam Hag, XXaHublHaMi
ycKnagHanacs MixHaLbisHanbHbIMI KaHiKTaMmi | BbiTaBblM aHTbI-
ceMiTbldaMaMm, fKi TYT CTay AWYs agHOW Hafa3EHHaWM cauplsibHan
npabneman. Axeapami YaCLIKOM aKkadBanics XaHublHbl-rabpavki.
Y 1928 roase MmsicLoBas npaca nicana npa “cnpasy bapwan”. Ma-
Bpavickas A3syYblHa, sikas npaLasana Ha ryue, 4oyri yac nagBsip-
ranacs abpasam i cakcyasnbHamy reanty 3 60Ky mMancTpoy. dHa
Hanicana y rasety “Paboubl’, nacns yaro 3'asiycs wapar nybnika-
LibIl Mpa XOopCTKia KaHGMiKTbl Ha HaLbisiHanbHal rnebe, a Takcama
3 ycén pacnybniki y raseTbl cTani NpbixoAdiub LWMaTAiKis MiCTbl
npa nagobHbls BbiNaaki’.

Yxo pa capaasiHbl 1930-x cnaabl aHamii 3HiKaloLb 3 caBeLka-
ra KiHo, a anicaHHi Nago6HbIX BbiNagkay — 3 Mpachl. 3MsHsdeuLUa
i 3akaHapaycTBa: A35pXaBa MayblHae akTblyHa MPbIMSHSLb P3-
NpPaciyHbia Mepbl (HanpbikNag, 3a NPacTbITYLbIKO XaH4YblHa Lanep
Moxa anblHyuua y CanaBeukiMm narepsbl). Ane Ui 3Haublub raTa,
wTo aHamia y CCCP 6bina nepamoxaHasi kKaHYaTkoBa i 6ecna-
BapOTHa i HOBbIS HOPMbI CaBeLKara XbiLUs 6blni APbIHATbIS YCiM
HacenbHiuTBam?

Y o¢inbmax i nitapaTypbl nepbisny nepabynoBbl MaTbiBbl
3reanTaBaHHs, baHObITbI3MY | ObITaBOra rBanTy YCMbIXBalOLb 3HOY
(a Takcama wapar HoBbIX NMpabnem — Hampblknag, Takix, 9Kk Hap-
KamMaHis i TakcikamaHis capog monaasi). Y uanan cepbli nepa-
ByaoyHbIX KiHagpaM Tpause i yauBEpTae nakaneHHe caBeLKix
noa3en nakasaHae CXinbHbIMi ga rBanTy, i NPbl rATbIM SHbI NEr-
Ka iMITylOLb MPbIHSALLE CaBeLKixX KalwToyHacusy. Sk y Bbinaaky
ca cTyxkami 1920 — nau. 1930-x ragoy, 9kpaHHas KpbiTbika i ca-
Mapadnekcis caBelkara rpamagcTsa 1980 — nau. 1990-x cxnbl-
Hyna, He nacneyLbl Hi Ha WTo naynbiBaub. CEHHS IHTPHST 3HOY
rneparnoyHeHbl anicaHHeM XyAacHbIX BbiMagkay XaTHsira rBanty
i 3aboncTBay XOHaK i CyXbILeNeK, LUTO CcynpaBagxaeLua Xsanami
TanepaHTHbIX Aa rBanTy Hapg, XaH4yblHaMi KaMeHTapoy na ¢opmy-
ne “l yaro 3-3a 6abbl WymM NagbimaoLub?”. AManb npas 100 ragoy
nacnsi rpamagckix gbickycin 1920-x npabnema naTtpbispxanbHam
09BiALbl YCé alwua icHye. ka

5 NappabsasHbl aHanis Yybapayckan kamnanii rn.: HanmaH, Spuk. YybapoBckoe Aeno: rpyrnnoBoe U3HaCUIoBaHME N YTOMNYECKOE XenaHue.
Y: CoBeTckoe 6oratcTBo. CTaTbu O KynbType, nutepatype u knHo. M., 2002, c. 52-82.

¢ Tamxa, c.77.

7 [eHucos, AHTOH. ‘JonxeH 6biTb BbipBaH ¢ KopHeM!” Kak B Benapycu 4,0 BOMHbI NbITannucbk NobopoTb aHTucemntmnam. Tut.by, 24.07.2019. [aHnanH]

https://news.tut.by/culture/646563.html.
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“.6e3 ycandkan CcyBs3i YCE€ 3axoyBaeuua Y CKPbIHKAX
ad Mep no, 4biM 6onbl g N'to, MbIM 60nblW 9 ApraHisyo. Kani
9 Ha Obleue, NPALSC APraHi3aupli Cbixod3iub HA Hiwmo”.

Xapansd 3eeman!

Takimi cnoBami mpauy Hag ynacHbiM apxiBam aniceay agsiH 3
caMbix BSAOMbIX Y FiCTOPbIi CyyacHara mMacTaLTBa He3aneXHbIX
KypaTapay Xapanbf 3eemaH, ski HasbiBay cabe “areHtam Oy-
XOyHara ractapbanTtapcTsa’ i cynpaubnacTaynay csailo nsen-
Hacub NIo6bIM MacTaukiM iHCTbITyLbisM. CBon apxiy 3eemaH
36ipay 3 camara navaTky KypaTapckaln MpakTbiki, KanekubigHy-
loubl YCE: af NicToy i AakyMeHTay Aa udkay 3a annaty pamMoHTy
poma abo makynki BiHa. 28 000 Ttamoy, 40 000 doTasabimkay,
kans 4 000 kapobak 3 PO3HbIMI MaTapbisfamMi — rata ganéka
He MoyHbl criic ab'ekTay acabicTara apxiea Xapanbga 3eemaHa.
360p poyri yac 3axoyBaycs y Magxbia i Hanexay siro XoHupl IH-
rebopse Jliowap (Ingeborg Luscher), nakynb sHa He nepagana
aro uankam IHCTbITYTy 3axaBaHHS npagmeTay macTaursa lewi
y 2011 roase, A3e Kanekupls 3HaxoA3iuLa i CEHHS.

LlikaBacub fa apxiBaBaHHS sk YacTKi KypaTapckanm npakTbl-
Ki y3Hikna y 3eemaHa HeBblinagkoBa. Byayubl mepuwbiM y cBaim
poase paBanioubiaHepamMm, sKi nacTasiy nag CyMHey CcTaTyC My-
3eMHara kypaTtapa K 3axaBa/ibHika kanekubli, 3eemaH pasagpay
KnaciuHyio Tpbiagy “ManCTapHa-ranepas-mysen’, apraHisy-
toubl Yy 1969 roase Bsgomyto BbicTaBy “Live in Your Head: When
Attitudes Become Form (Works — Concepts — Processes —
Situations — Information)” (“XXbiub y TBaéi ranaee: Kani agHoOCiHbI
cTaHoBsuua popman (Mpaubl — KaHuanTbl — Mpauacel — Citya-
ubli — IHdbapmaubig). PaBanioublMHaCLb raTam BbICTaBbl 3aK/Io4a-
nacs nepuu 3a ycé y agcyTHacLi knaciuHam akcnasiupli Sk BbIHiKy
apbopy, WTO NpaBoAsiLLa KypaTapam CSPOA, Y>KO raToBbIX TBO—
pay MacTtauTBa. 3eemaH 3anpaciy ansa yaseny 69 mactakoy, sKis

cBae ab'ekTbl cTBapani yHyTpbl BepHckara KyHcTxane i 3a saro
Mexami y rapagckon npactopsbl. Mpauac npaubl, CiTyaubli, WTO
y3Hikani npbl y3aemagsesiHHi MacTakoy i rnegadyoy, a Takcama
MacTakoy aa3iH 3 agHbIM, i BbICTynani ¢opman macTaukara ab'ek-
Ta, NapbiBaloYbl 3 KNaCiYHbIM My3enHbIM aKcnaHaTam. CBaén Bbl-
cTaBaWl, Na cnoBax camora 3eemaHa, EH cTBapay “CTpyKkTypaBaHbl
xaoc”. BbicTaBa 6bina XOpCTka packpbiTbikaBaHas y LUBenLap-
cKal npace, sikas kapblkaTypHa aniceana sie y Bbirnsa3e CloXa—
Ta, Kani MacTak Npbixo4siub Aa McixigTpa i kaxa, WTo 9ro npa-
Ly He NpbIHSNi ANg 3eemMaHayckara nakasy, a AOKTap afkasBsae,
Maynay, raTa TonbKi nauBspaXae, LUTo MacTak abcantoTHa 3gapo-
Bbl. CaLblsinbHbl pP33aHaHC | TaTanbHae Hecynaa3eHHe 3 NaniTbl-
kan KyHcTxane BbiMycini 3eemaHa 3BonbHiLLa 3 IHCTbITYLbII, ane
rnepag raTtbiM BbinycLilub kaTanor “Kani agHOCiHbI cTaHOBsLLA
dopman”’, cabpaywbl ¥ iMm dakTbluHa yBECb apxiy BbiCTaBbl, A3e,
aKkpaMmsi KnaciyHbiX A5 BbICTaBaYHbIX KaTanoray anicaHHay npat,
6bini anybnikaBaHbls PO3HbIS AAKYMEHTbl, pparMeHTbl 3¢9, ni-
CTbl MacTakoy 3eemMaHy i aa3iH agHamy i HaBaT yCTyrnHae crnosa
ap NpasigaHTa ThiTyHéBaw kamnaHii Philip Morris, sikas BeicTynina
ranoyHbIM CriOHCapam BbICTaBbl.

Mpaua 3 apxiBamMm SK Heag'eMHbl i PyHOaMEHTanbHbl CKnag-
HiK KypaTapckawn npakTbiki cTaHe ang Xapanbga 3eemaHa npa-
decinHam akTblyHaCLi0 Ha Mmpausdry YCaro Xbiuus, Hasaycénbl
3MSHIYLWbl TakcaMa pasyMeHHe, LITO €Clb apxiy sk Taki i ans
ricTopbli MacTauTBa. ApXiy He sk CxOBiluYa XOPCTKa agabpaHbix
ONs KaHcepBaupli kawToyHacusay, ane sk agmbicrioBas popma
“MiHynara”, akoe 3aycénbl Mae Mogyc “canpaygHara’, 60 Moxa
BblLb KPbITbIUHA aKkTyanisaBaHae Y KaHTaKCLEe Taro Ui iHwara Ky-
paTapckara npaekrta. Y3aemaagHOCiHbI nMamix apxiBam, kanek-
LbIl, BbICTaBan i My3eeM 3'aynsioLLa BaXHbIMi AN PasyMeHHs
Taro, sik CTBapaeLiLia TOW L iHLWbl HapaTbly Y riCTopbli MacTaLTBa,
y 9Ki Tpannsioub agHbl ab'ekTbl | 3acTatoLua 3a AyXKaMi iHLbIS.

Y 1978 roase Xapanbg, 3eemaH Kypblpye BbiCTaBy, pblCBeYa-
Hylo YHikanbHamy mecuy y Lsenuapsli nag HasBan Monte Verita

' Sommer, Lindsey. The Business Files of Harald Szeemann. The Iris, 6.05.20185. [available online] https://blogs.getty.edu/iris/treasures-from-

the-vault-the-business-files-of-harald-szeemann/.

2 O6pucrT, X.-Y. KpaTkas nuctopus kypatopctea. M. Ag MapruHewm lMpecc, 2014, c. 94.
3 Lepbakosa, EkaTepuHa. Xapanbg 3eemaH: Tako Xe NepBOOTKPbIBaTENb, Kak 1 Bce Mbl. Jloroc, No5, 2015, cc. 33-52.
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Skcnasiubig  Beicmaebl  “Bg3MexHiki. IHwWbIA ricmopslii 6enapyckara macmaumea”, kypamapki aHHa
KapneHka i Cadis Cadoyckas, Fanepss cydacHara macmaumsa “Y”, 2019. Goma Cspres XdaHosiya. /
The Beyonders. Other Histories of Belarusian Qrt, exhibition. Curators Anna Karpenko and Sofia
Sadovskaya, Y Gallery Contemporary Qrf, 2019. Photos by Siarhiej Zhdanovich.

(bacnoyHa: ropbl nmpayabl), skoe 3 kaHua XIX ctarogass npbi-
usreana iHT@neKkTyanay, MacTakoy, MiCbMeHHiKkay, 3axoreHbIx
i025Mi KaMyHi3My, aHapXi3aMy Apl iHLbIMi MOAHbIMI 4115 Taro Yacy
nAbiHAMi. 3eemMaH naybliHae facnepaBaHHE camMora Mecua, sro
abLuubliHbl | 3'aBbl MawwTabHara nanomHiuTBa, 36ipae kana 2000
po3HbIx ab'ekTay i BbicTaynse ix Ha “Monte Verita: the breasts
of truth” cnauatky ¥ camim AckoHe, a 3aTbiM y BepriHe, Lilopbixy,
BeHe i MioHxeHe. CKOHUYbIYLLbI FaCTPONI BbICTaBbl, 3eeMaH, agHak,
He BSpTae faf3eHbls sMy A58 9KCnaHaBaHHS ab'ekTbl i npanaHye
MSICLLOBbIM ynafaM 3acHaBalpb My3e MoHTa-BapbiTa Ha acHoBe
cabpaHan iM kanekupli. LLTo 3'aBinacs npbiubiHam, 3 SKOW NepLUbl
He3aNexHbl KypaTap-paBanioLbisHep, SKi aakpbiTa BbICTYNiy Cy-
npaub ynagbl My3eWnHbIX iHCTbITYUbI Y 1969-M, Bbipaluae, LWITO
A5 9ro Kanekupbli Heabxo4HbIS IHCTBITYLLbINHBIA CLLEHbI?

AJHbIM 3 MepKaBaHbIX afKasay Ha raTae nbiTaHHe Moxa bbiLb
TOe, WTO CaMO padyMeHHe apxiBa sK MeAblyMa KypaTapCKau
AsesHacyi Hociub MPbIHUBINOBa afaKpPbiThl XapakTap. |HWbIMi
cnoami, apxiy, 9ki, y afapO3HEHHe af My3enHan Kanekupli, 3a—
XoyBae MakciMasibHa MOYHbI CaLlbis/bHbI, KYJAbTYPHbI i NaniTblUHbI
KaHTaKCT CBaix ab'ekTay (y dopme gakyMeHTay, nicToy, cBeayaH-
Hay, doTasabiMkay, Yakay, HaTaTak i r.4.), XbiBe Tadbl, Kani aa rata-
ra apxiea écub JOCTYM, Kani éH 3'aynseua nybniyHa aakpbiTbiM,
Kani 3 BOMbITY iHAbIBiAYanbHara 36ipanbHiuTBa €H NepaTBapacL,-
ua y popmy kanektblyHan padnexcii. [JagseHae cuBapaXaHHE
MOXa MagaBsaLlia Crpa4YHbIM, acabnisa kani NpblHALbL Aa yBari
Abixatamilo acabictara i ny6niyHara, iHAbIBigyanbHara i caubi-
anbHara. AnybnivaHbls acabicTbis apxiBbl — raTa YO0 He apXiBbl
ix ynapanbHikay, skis agbipatoLb, apraHizoyBatoLpb i 3axoyBaloLb

Tylo Ui iHWYyo iHpapmaLblilo Y agnasegHacLi ca ceaimMi naTps-
6ami i MmaTami. JamMaHCTpaBaHbl ¥ aaKpbITbIM 4OCTYrNe apxiy Taro
Ui iHwara YanaBeka HabblBae caublsinibHae BbIMSP3aHHe, 60 aHani-
3aBaHbIS Y iM 9NeMeHTbI KOXHbI pa3 HaA3snsioLLa COHCaM, y 3a-
nexHacui ag Taro, xTo i 9Kk npauye 3 apxisaM. ¥ agpO3HEHHe
aj, My3elHbIX KaneKLbl, apxiBbl 3axOyBatoLb Tak 3BaHbIS Apyra-
CHbIa ricTopbli (secondary stories), nakigatoubl MarybiMacLpb Ans
MapriHasbHbIX i BbIK/IlOUaHbIX 3 iX aCHOyHara rictapblyHara Hapa-
TbIBY ClOX3Tay bbiLb agHONYbI akTyasnidaBaHbIMi i packasaHbiMi.

XapakTapHa, wro y 1870-4, na cnosax sI43 afHaro nereH-
fapHara kypatapa X.O. MapTtaHa, MHoris apT-npadecisaHanbl
6bI1i HakipaBaHbla Ha Toe, kab 36ipaub MakCiManbHylO KOsb-
Kacub iHpapMaLbli i cTBapaLb LBHTPbI AaKyMeHTaubli 415 Bbl-
BYUYSHHS CyyacHara macTtauTtea‘. Takis LOHTPbI CTBOpPaHbl He 6bii,
ane npakTblYHa KOXHas ca 3HauHbIX Piryp capaa3iHbl cTaroanss,
ykniouatoubl Xapanbga 3eemaHa, Jlioci Jlinapa, Kacnepa Kénira
i camora XaHa-tO6epa MapTaHa, cabpana cBae iHAbIBiAYyanbHbIs
apxiBbl 9K aNbTOPHATLIBY KnaciuHam My3enHam KanekLbli, 3 agHaro
60Ky, a Takcama Popmy i cnocab CTBapPIHHSA HekNacivHara ricta-
pbluHara HapaTtbiBy, siki ykaiouae “iHAbiBigyanbHbis ricTopsbli”, —
3 iHWwara.

Y kaHupbl 60-x ragoy XX ctarogassa y MiHcky Yy kniHiuHam 6anb-
Hiubl 4N9 NaupleHTay 3 NciXiyHbIMi pa3nagami (Ha3BaHawm y Hapo-
A3e “HasiHki") nekap-ncixiatp Biktap KpyrnaHcki 36ipae ynac-
Hbl apXiy. Y 9ro Tpannsioub MantoHKi naupleHTay KniHiki, HaTaTki,
daTarpadii, BbiHiKi apT-TapaneyTbiuHbIX TOCTaY, @ Takcama npa-

4 Alessandrini, M. Curatorial Archives in Curatorial Practices. SALT 023, 2018, p. 141.
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Lbl BAAOMbIX Henapyckix MacTtakoy, 3 skiMi KpyrnsHcki 6bly go-
6pa 3Haémbl, — Andkcesa XpaHaBa, leHanss Xaukesiva, Bagsimva
KowkiHa, Capres KipyLudaHki.

Kani y TpayHi 2018 rona ranepas cyvacHara macTaurtea “Y”
npanaHaeBana Ham 3 Cadian Cagoyckan 3pabilb BbiCTaBy, 3Bsi—
3aHYyl0 3 TaK 3BaHau iHK/I03iyHam TOMaln y CyyacHbIM MacTaLTse,
nepLuan cknagaHacLio, 3 sko Mbl CyTbIKHYslics, 6bina npabnema
BbI3HAUSHHS. [aBisHTHae, NpbIMiTbIyHae, iHKMo3iyHae, ap-6pyT,
apTe-naBspa, MacTauTBa ayTcangapay, macTtaurea McixiuHa-
XBOPbIX — HiBOAHae 3 raTblX asHausHHSYy He anicBae KapaKTHa
3'9BY, akTyanisaBaHyo Y AbICKYypCe CyyacHara MacTauTBa 3 CSpa-
O3iHbl XX cTarogass, ane skoe icHaBana, BigaBouHa, i ga ratara
Ha CKpbDbKaBaHHI MacTaLkara i cauplsisibHara apickypcy, yacta na-
KanisaBaHae MeHaBiTa Y MeAbILbIHCKIX YCTaHOBax afMbic/ioBara
Tbiny. CBalo BbICTaBY Mbl Y BbiHiKY Ha3Bani “BaamexHiki’, kab nag-
Kpacniub AbICKYPCiyHbI CTaTyC MacTaLTBa TBOPLAY, siKis 3aycéabl
3HaxoA35LLa 3a MeXaMi Taro L iHWwara marictpanbHara HapaTbl—
BY, HsIXall roTa byase ricTopbis MacTaLTBa, FiCTOpPbIs FpamMaacTsa
abo ricTopbist MeabILLbIHbI.

3HaémcTBa 3 apxiBaM ncixigTpa Biktapa KpyrnsHckara ag-
6binocs Ans Hac AaBONi MICTbIYHBbIM UblHaM. 3BSIPHYYLbICS Aa,
MabblLb, Camara BsgomMara y MacTaLKiX i KynbTypHbIX Konax neka-
pa-ncixisTpa Anera Aincbepra, Mbl 3 CoHsan aaseganics, WTo 6bly
y HasiHkax Taki ncixiaTp, anaHTaHbl MacTaLuTBaM, i HaBaT NpaBo-
A3y y KNiHiLbl BbICTaBbl NpaL, MaLbleHTay, Ha sikis 36ipaycs yBecb
cTaniuHbl 6amoHA,. Ane Hi Npa kanekubiio KpyrngHckara, Hi npa
Aro camora Ha TO MOMaHT HeMarybiMa 6bIN10 3HanCL,i Higkix 3Be-
cTak. CTapbl KanekTbly KNiHiki AayHO 3aMsiHifa HoBae nakaneHHe

nekapay, MHOCTBa npalLl, sKist yripbiroxsani cLeHbl HagiHak i 6bii
CTBOpaHbIsl, Aa npbiknagy, NreHagsem Xaukesiyam®, 6bini 3adap-
6aBaHbls anbbo BblHECEHbIS Ha CMEeTHIK. MaubiHaloubl Npaua-
BaLb Haf, BbicTaBaw, Mbl 3 Cadisn akasanics y knaciuyHan gns 6e-
napyckix KypaTtapay ciTyaupli, EMicTa anicaHan npauan Anskces
JNyHéga gk “Hivora Hama”.

MpbiexayLbl ¥ rocui Aa Mambl, 9 Nagassninacsa 3 én HaBiHOM
ab npaekue, Hag 9KiM Mbl MpalyewM, i pasam 3 TbiM naxaninacs,
LWITO Mbl HiYora He 3axoyBaeM i He b6epaxom. | ak s 3asisinacs,
kani Mmama panTam 3asBina, wro BikTap KpyrnsHcki 6biBay Hean-
HapasoBa Yy Hac JoMa, EH He npocTa csbap caM'i, ane aLus i Myx
cacTpbl Maén 6abyni. | npausreatoubl TanedoH [ro coiHa Irapa,
Mama ckasana cBaé TpagablubiiHae: “He Hbin!”

Y noTtbim 2019 roja g ynepuwbiHio Yy6aybina Kanekuplio
ncixiaTpa BikTtapa KpyrnsHckara, sikas 6bina nawyoTHa BbiBe-
3eHas y BbIrnsA3e nsui NoniaTblieHaBblX MALWKOY 3 YHiKanbHbIMi
npauami, cabpaHbiMi Yy nepbisg 3 1962 na 1998 ragpl, 3 neuiwya
aro cbiHam Irapam. Kanekubis npansxana y cknene ix xatbl 60nbLu
3a 20 rapoy i 3HaxoA3inics Y xanacHbIM CTaHe, MakpbiTas rpbi6-
KoM i uginnto. [3gkytoubl cnaragnisacLi pacTtaypartapay 3 Haubi-
AHanbHara apxisa MiHckan Bobnacui mbl 3 Cadian Capoyckan
3a KapOTKi Yac NpbIBA/i MpaLbl ¥ 9KCNasiLblHbl CTaH, aubiCLiyLUbI
ap HebsicneyHan UBIni i nakasaywsl y dapmaue “Kanekubli Bik-
Tapa KpyrnsHckara” Ha BbicTaBe “BaamexHiki. |HWwbig ricTopbli
6enapyckara MacTauTea’, skas npaxonaina y ranepai cyyacHara
macTautea “Y” 3 1 TpayHs na 3 ninens 2019 roga.

Apxiy Biktapa KpyrnsHckara Mmbl HasBani kanekubisin He Bbl-
nagkosa. CabpaHbls nekapamM-ncixiaTpam Ha Npausry Hekanbkix

5 MacTak leHaf3b Xaukesiy anbiHyycs y HasiHkax nacns cnpobbl y 1987 roase 3axaniub camanéT, kab Tpaniub y MNapbix. 3pabiy y wnitani cepbiio

BiTPaXoy, sikia faraTynb 3axaBanics y kanigopax afa3sneHHs.



Asecsuirognssy aprodakTbl agnocTpoyBani dro rapavae 3a-
XanneHHe agHavacoBa i MacTauTBam, i ncixiaTpbian. MNa cnosax
cbiHa KpyrnsHckara Irapa, “6aupbka 6bly Ao6pa BSAOMbl CAPOL,
MacTaKkoy, Mys3bikay, NaaTay i, Sk NpbIHsaTa 6bl10 Kasalb, TBOpYan
iHTonireHubli MiHcka 1970-x — 80-x"¢, csbpasay 3 Kimam Xa-
n3eesbiM i Bapbicam 3abopasbiM. Byayubl rapaybiM KanekLbisi-
Hepam-3bipanbHikam, B. KpyrnsHcki, akpamsi macTtautsa cBaix
naubleHTay i MacTakoy, sikis anbiHynics y HagiHkax, ycé xbiuué
3b6ipay nitarpadii i niHarpaslopbl. ¥ Aro kanekLbli — paHHis npaLbl
Bapbica 3abopasa, Irapa Kalukypasiva i iHWbIX. Tag yacTka ka-
nekubli, WTO Tpanina Aa Hac i bbina nakasaHa ynepLubiHiO Y Takim
BbIrNsSiA3€ Ha BbICTaBe, yaynsina cabon yacTkoBa cicTomaTbizaBa-
Hbl 360p, Yy SIKiM MOXHa BblfyublLb A3BE aCHOYHbIS Fpyrbl ApaL.
Tak 3BaHblsl aHaHIMHbIS ab0 6e3bIMEHHbIS TBOPbI, SKis BigaBOUHa
Hanexaub naupleHTam camora KpyrnsHckara anbb60 9ro kaner.
[pyras rpyna — nagnicaxbls ¥ gap “aoktapy KpyrnaHckamy” pa-
60Tbl BAAOMbIX 6enapyckix mactakoy Anskces XpaHasa, Cap-
res Kipywuarki, leHan3s Xaukesiva i Bagsima KowwkiHa, 3 gkim
KpyrnsHckara 3BsisBana wmatragosas apyx6a. Y agposHeHHe
ap, kanekupli nitarpadin i niHarpaeopPbl, ab'ekTbl KanekLbli, SKyio
cam KpyrnsiHcki nasHaubly sk “macTtauTsa ncixiuHaxsopbix” i Ha-
BaT cabpay MakeT kHiri-katanora 3 HasBan “leHisnbHacub abo
LemMpatllanbcTBa’, Tpannani y 6onbliacLi Bbinagkay fa fgokrapa
6s13BbINIaTHA. 3BAPTalOUbICS Na Janamory “agkaciub ag Boncka”,
HekaTopblst 6enapyckis MacTaki agaaBani cBae npaupbl Y Nagssky
3a CrpbIsiHHE.

MaubieHTbl X HaBiHak y mpbiHUbINe HE Meni npasa ronacy
i MarubiMacui pacnapagxaula cBaén TBopyacLo. Y Tbis yachl
iX Npaupbl pacuaHbBanica XyT4am 9K anemMeHT Tapanii, ane Bik-
Tap KpyrnsiHcki 6aubly y ix macTauTsa. MauBspaxXaHHEM raTamy
cnyxalb MNpblHaMCi A3Be BSAOMbIS HaM BbICTaBbl HamnpPbiKaHLbI
1980-x, akis poktap KpyrnsHcki apraHizaBay NpocTa Ha TOpPbITO-
pbli KniHiKi. AHbI HE Meni cTaTycy BbiCTaBbl, ane 36ipani “na seaH-
Ky" wmatnikix cabpoy KpyrnsHckara, sikis npbisasgxani narns-
Aseub Ha acabniBae macTauTBa. BonbL 3a Toe, ANs NPaBsA3EHHS
3rafaHbixX BblWan akcnasiubin KpyrnsHeki cneubisnbHa agabpay
i apopmiy y nacnapty paboTtbl 3 cepbli “MapcisHckis XpoHiki”
Ansakces XpgaHaBa, 3axaBanica Takcama 3anicbl i cxema akcnasi-
LblHaM pa3Becki Npal, 3pobneHas KpyrnsHckim.

| ycé x ubim 3'aynsycs 36op gokTapa KpyrasHckara — apxisam
ui kanekupisn? MaTae MbiTaHHE 34aeuua MHE MPbIHLbINOBbIM
y KaHTaKCLe aHanidy Kypatapckaun npakTbiKi i npaubl 3 apxiBami
K ge PyHaameHTanbHara snemeHTa. Mas 3paragka 3akniova-
euua y TbiM, LWITO Y BbiNaaky 3 Biktapam
KpyrnaHckara mbl mMaem cnpasy 3 Ka-
neKkubian, a He KypaTapckiM apxiBam.
Y appo3HeHHe af 36ipaHHs | cenekTbiBy
ThiIX Ui iHWbIX PaboT, SKis XapaKTapHbIs
i Ans kanekubli, i Ana apxisa, anoLHi mae
BaXHbl MOAYC, 3BS3aHbl MeHaBiTa 3 npak-
Tblkan KypblpaBaHHs. Apxiy, gk i BbiIcTa-
Ba, 3'ayndeuua nas kKypatapa ndyHbIM
Bblka3BaHHEM, SIKOe, y CBalo 4apry, Bbi-
cTynae BblHikaM jpgacnepuyan, KpbITbly-
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Hau i MacTaLKan NpakTbiki. [HWbIMi cnosami, apxiy 4aa kypaTapa
i &cub aro macTauki Megplym. Apxiy Xapanbga 3eemaHa anb60
apxiy Kacnepa KéHnira — rata He Bbinagkosa agabpaHbisa ab'ek-
Tbl | JAKYMEHTbI, ane Tbisi, LUTO 3axoyBaloLpb CyBS3b 3 Calblsifib-
Ha-ManiTblYHbIM i FiCTAPbIYHBIM KaHTAKCTaM CBalro 3'yfeHHs
i paloub MarybiMacub BblbyaaBaLb 4a0aTKOBbl KAHTAKCT i COHC
yXO 3 nasiubli cyvacHacui. Ja npbiknagy, neTawHas BbiCTaBa
y nbk. y Bepnine “A 37 90 89 — the Invention of Neo-Avant-
Garde” 6bina npbicBeYaHa nereHpgapHamy mecuy y AHTBIP-
naHe y 1969 ronse i bbina uankam nabypgaBaHa Ha acabicTbiM
apxiBe K. KéHira, ski cabpay yHikanbHylO AaKyMeHTaLbllo Taro
yacy, NauyblHalouYbl af MiCTOY 3 UEeHCKiIMi yHECKaMi ana nepLua-
ra Mecsua iCHaBaHHS ranepai i 3akaHusatoubl patarpadiami Ky-
XOHHbIX BAYOpak HeaaBaHrapgbicTay kaHua 1960-x, gns skix ix
MacTaukas npakTblika 6bina HeapasenbHaw ag NPakTbiKi WTO-
O3EHHaNn.

Apxiy, Yy aapoO3HEHHe af kanekubli, nepLluianayaTkoBa Bano-
Aae iHTOHLbISNIbHACLIIO Bbilib KPbITbIYHBIM | akTyanbHbIM Y iHLLbIM
KaHTOKCLE. ¥ raTbiM Sro apraHiyHas CyBsi3b 3 MpaKTbikan Kypblpa-
BaHHs. TyT HeabxofHa pacTnymMadbiLb, LLUITO MOV Nepaknag, Tap-
MiHay curatorial (kypbipaBaHHe) i curating (kypaTtapcTsa), mar-
UblMa, He 3'ayndeuua faknagHbIM: AaA3eHbls TOPMIiHbl — KasnbkKi
3 aHrenbckam MOBbI. Y raTbiM BbiNagky s abanipatcs Ha pOsHiLy
namix curatorial i curating, nagseryio Mapbisn JTiHg, KypaTtapkamn
i ToapaTbikaM CyyacHara mMacTauTBa: y afpO3HeHHe af 60/bLu
iHCTpyMeHTanisaBaHara kypatapcTtea (curating), KypbipaBaHHe
(curatorial) mae kaHL3MTyanbHyI0 NpbIPOAY i aANCTPOyBae Me-
Tap i cnocab BbIbyAoOYyBaHHS KypaTapckara HapaTbiBy, Taro, skim
UblHaM LWIMaTAiKia ab'ekTbl, in3i, CaHCHI, padepaHLbli i fanaTKoBbIs
KaHTOKCTbl BbIByAoyBaoLLa ¥ aa3iHyto KapLiHy. [HWbIMi cnoBami,
KypblpaBaHHe &cLb criocab nabynoBbl KaHLSMNTYyasbHbIX CyBs3sY,
a He MeTap 36ipaHHs | aKcnaHaBaHHs ab'ekTay.

Apxiy, ski pasymMeeLua Y LLeCHbIX y3aemMaagHoCiHax 3 npak-
Tbikal KypblpaBaHHSs, HabbiBae BaxHae 3HaUYSHHE K anbTopHa-
TblyHae — afjHOCHa KNacCiyHbIX CTpaTarin — papmaBaHHe ricTo-
pbli MacTauTBa, cnocab abbixoaaHHs 3 MamMsiLLIo, LTO AasBanse
yTpbiMniBaLb y noni 6auHacui HenanynsipHbis, MapriHanbHbis
i Tak 3BaHbIs ApyracHblid (secondary) ricTopeli. | kani ona kanek-
ubli BoIGipatoLb “nenwae”, To apxiy ybipae “BaxHae” 4na Taro, XTo
raTbl apxiy 36ipae, a BaxHacub Taro Lj iHwara ab'ekta Bbl3HauYa-
euua KaHTaKCTyasbHa.

[nsa 6enapyckara macTtaukara noss, y skiM gamMiHyiloublsi Ha-
paTbiBbl MOLHA MPbIBA3aHbIS Aa Takix Xa AaMiHyloublX Hag He-
3a/1eXHbIMi  CynonbHac-
usmi iHCTbITyTay, “IHLWbIS
rictopbli  6enapyckara
mMacTauTea’ Mnakynb 3a-
CcTalouua Yy cTaTtyce
“BsismexHikay”, patoubl,
TbIM HE MEHLU, Marybl-
mMacLb dapmaBaHHs
ynacHara apxisa i ynac-
Hara KypaTapckara Bbl-
KasBaHHsI.

B. KpyrnsHckara (nepadadsera I. KpyrnsHckim). /

The cover of the catalogue by Viktor Kruglyansky. From the
archive of V. Kruglyansky (given by I. Kruglyansky).

Boknadka kamanora Bikmapa KpyrnsHckara. 3 apxisa
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¢ 3 pacnepuara iHT9pB'I0 3 Irapam KpyrasHckim. I". KaprneHka, cakasik 2019.
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He kHiri, a
BYNiLA AOKPLINA MHEe pom, 9K NbiXKA fnekapd.

AdHa 3a adHou, Byniubl

npadcmaeinica iMEHaMi
sabonuay.

Y 039pXayHbiX AapxiBax
BOKNAOKi

npbeipacni mpom6éami
Oa ynikoBbIX KHiF AQKPbIBAYMEHbIX.

Y ™ManeHbkal kBamapbl 9 36ydaBana 3 cg6e
Aco6Hbl MAKOW,
sacanina sro kaniéaHami
nnavay
Ha 6YyOYyublHIO.

BEydyublHa, wmo xod3iub Na packnadse rpamadckara mpaHcnapmy,
ad saanapka Oa ublpka, 6yOyubliHS.
Xmo HaByYbly L96e raBapbilb, 6YyOyu4blHA?
ki mBon ani6i HaO aApXxiBbl, HAO BYyniubl, HQ KBAM3pPbl, BYOYH4bIHA?

Y cymubl,
9KQ9 MpbIMANA - ANPA3 MpPbl BAWHbI - MNACBEOYQAHHI
a6 HAPAOX3HHI MepuBIKoYy, 6a6yng
XaBana ad MsHe
wakanad. CymMka adKpbiBANACY 9K POM, WMO KPbiYbilb.
[3Be cnpaxki Hasipani 3a MHOWM NpaAs cueHbl, Npa3 OHi, Nnpas O0xas.

Xmo HaByu4bly uUg96e, CyMKda, 6Gblub CMPALHbIM
mBapam?
Llanyto cnpaxki, KngHycs 6biub MBAIM CNYXKAM.

XHiBeHb. 96nbIKi. ¥ MdHe Hikora HaMma.
96nbik Nnacney — BOCb MHe i caM’q.

I yauBepaHori cmon 3amecm kama.

Y xpame NacmpaHomy
9 cmayno csbe,
9K CBE4YKY, Y 4apry

Od XpblLbl,
wmo axoyesae BeObl Kowmay
HQ M&CA, LHamniBACUb
YyNOKOBOK 3 MANQKOM.
Mag 6yOy4ybiHd - WMO 3ACMAHEeuLqd, KPbiXy pP3Wmbl.

BEydyubiHd, wmo xo0d3iub Na packnadse rpamadckara mpaHcnapmy.
Byniubl npadcmasinica iméHami saGonuay,
a g 36ydaBana 3 ca6e acobHbl NAKOMH,
Y aKimM namMmgub - HeneranbHaAg
iMirpaHmka npas 4yac -
69CcKOoHLA npbibipae
3a ydyneHHeM.

Y nakoi, d3e namaub 30biIMae 69ni3Hy 3 noxkay -
69nisHy, wmo mpoM6aM npbipacna
oa Mmampauay, 9 uanyto

a6nbl4ki - Mae 6pauiki, Lanyw cnpaxcki,
Wmo Hasipawub 3a HAMiI NpPA3 cueHbl, Npas OHi, Npas O0xas;
wakanad 3 CyMkKi, 9Kkas9 mMpbIMANA - NpPA3 mMpbl BAWHb -
naceed4YaHHi a6 HAPAOX3HHI MepuBgKoy!

MpbiMan MaHe, 96nbI4AK.
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XanHa Mnadko. Aymanapmpam 3 cepbli “Ha Haxax”, 3 npaekma “Inciting Force”, 2016. /
Zhanna Gladko. Self-portrait series “To be at swords' points”, from the cycle "Inciting Force”, 2016.
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