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Kypatap JisBoH TapacaBi4 / Leon Tarasewicz
Wystawe prac Zbigniewa Taszyckiego
Galerii Krynki

Krynki, ul. Pitsudskiego 4

kurator Leon Tarasewicz

Wystawe prac Zbigniewa Taszyckiego w Galerii Krynki (Krynki, ul. Pitsudskiego 4) oglada¢ mozna
do 2 kwietnia.

— W tej galerii bardzo pomaga przestrzen i kontekst, po umieszczeniu prac na scianach widze, jak
zaczynaja dziata¢ miedzy sobg. Zwiaszcza ze to prace, mozna rzec, dla mnie historyczne — obrazy
powstaly dziesie¢ lat temu, a rysunki w latach 70. - mowi Zbigniew Taszycki, artysta
multimedialny, malarz, rysownik, tworca instalacji. Specjalizuje sie w pracach przestrzennych, a
obrazy na wystawach pokazuje bardzo rzadko — ostatnio prezentowat je w Muzeum Narodowym
w Szczecinie. Od wielu lat skupia sie gtéwnie na sztuce site specific.

— Galeria Krynki do dziatan przestrzennych jest wymarzona, wszedtem do budynku i od razu
widziatem, co mogtbym tu zrobi¢ przestrzennie. Ale zdecydowalismy z Leonem, ze na poczatek
pokazemy moje obrazy i rysunki, inne dziatania moze w przysztosci — méwi Taszycki. — Jeden z
obrazéw, ktéry prezentuje w Krynkach, na co dzien wisi u mnie w domu. Leon, gdy tylko wszedt
do mieszkania, od razu sie na niego zapatrzyt, a potem zapytat: masz jakies inne? Pojechalismy
do pracowni, wybrat sobie kolejne i stwierdzit: robimy wystawe. | zrobiliSmy ja w godzine. | tak oto
Leon stat sie kuratorem wystawy, co dla mnie jest ogromnie wygodng sytuacjg, tatwiej mi
pracowac z przestrzenig niz szuka¢ pomystu na wystawe obrazow.

Przewrotna gra

Kociot, w ktorym sie gotuje. Piec¢ lat Galerii Krynki

Prace malarskie Taszyckiego widzéw moga nieco dezorientowa¢. On sam nazywa je
stekstowymi". — Dotycza koloru i tekstu, bawig sie i barwa, i stowem, zapisanym w réznych
jezykach swiata. Jest w tych pracach sporo przewrotnosci, np. stowo zielony jest napisane
kolorem niebieskim. A ze umyst ludzki jest przyzwyczajony do pewnej zgodnosci miedzy tym, co
znaczy tekst, a co rejestruje oko, ogladajgcy moze poczué sie nieco zagubiony — opowiada
Taszycki.

Jeden z nich to np. kartka papieru, wyrwana z pisma literackiego, na ktorej zarysowane litery na
swoj sposob tworza sytuacje analizy tekstu. — Artystyczna ingerencja powoduije, ze pojawia sie tu
rytm, napiecia miedzy wyrazami, gra z kolorem papieru — mowi Zbigniew Taszycki.

Konceptualna ironia

Leon Tarasewicz: — Pokazujemy prace Zbyszka, bo w tej czesci Polski jest w sumie nieznany.
Mieszka w Poznaniu, ale jego korzenie siegaja Lwowa, i paradoksalnie ten Lwéw tu jako$
powraca. Jak? Lwow znany byt z genialnych matematykoéw, stynna matematyczna szkota
lwowska przeszta do historii i legendy. | ten znany ze szkoty matematycznej konceptualizm
przewija sie w twoérczosci Zbyszka bardzo wyraznie. Sam Zbyszek jest takg wyspg na rynku
sztuki, prezentuje pewien unikalny rodzaj ironii. Na wystawie pokazujemy prace, w ktorych tresc
przeczy temu, co widzimy.

https://bialystok.wyborcza.pl/bialystok/7,35241,29520761,tresc-przeczy-temu-co-widzimy-w-
galerii-krynki-gra-slow-z.html?disableRedirects=true


https://bialystok.wyborcza.pl/bialystok/7,87318,21445570,kociol-w-ktorym-sie-gotuje-piec-lat-galerii-krynki.html#S.embed_article-K.C-B.1-L.1.zw
https://bialystok.wyborcza.pl/bialystok/7,35241,29520761,tresc-przeczy-temu-co-widzimy-w-galerii-krynki-gra-slow-z.html?disableRedirects=true
https://bialystok.wyborcza.pl/bialystok/7,35241,29520761,tresc-przeczy-temu-co-widzimy-w-galerii-krynki-gra-slow-z.html?disableRedirects=true

Zbigniew Taszycki (ur. 1955 r. w Poznaniu) — polski artysta, malarz, rysownik, tworca instalacji.
Studiowat na poznariskiej PWSSP (obecnie Uniwersytet Artystyczny w Poznaniu). Uzyskat dyplom
w 1982 roku. Jego prace (instalacje, obrazy, rysunki) pokazywane byly na wystawach m.in. w
Seulu, Fukushimie, Petach Tikva, Marsylii, Berlinie, Assen, Wilnie, Tallinnie, Budapeszcie i wielu
miastach Polski. Miat ponad 30 wystaw indywidualnych i uczestniczyt w kilkudziesieciu wystawach
zbiorowych. Byt pedagogiem od 1999 roku m.in. na Politechnice Koszalinskiej, Politechnice
Poznariskiej, Politechnice Slaskiej w Gliwicach, Uniwersytecie Artystycznym w Poznaniu, Wyzszej
Szkole Nauk Humanistycznych i Dziennikarstwa w Poznaniu, Zachodniopomorskim Uniwersytecie
Technologicznym w Szczecinie.

03.03. - 02.04.2023

ALEXANDRA LANTZ
EST HEUREUSE DE VOUS CONVIER

AUNVERNISSAGE DE L'EXROSITION PamaH KamiHckinn / Raman Kaminski

Du sang pour 'acacia
13, rue Mazarine 75006 Paris
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ET SUR RENDEZ-VOUS février 2022 - mars 2023. c’est un mauvais anniversaire que d’asseoir sur
la guerre intentée a I'ukraine I'intention d’une expostion ; I'odeur et la boue s’en trouveront donc
déplacés sur le champ de bataille artistique, exclusion et/ou intégration plastiques la ou tout se
meut en un bain de sang. de ces territoires du tragique I'emprunt d’une partie du titre a I’acacia
de claude simon, pour une exposition qui se tiendra : réunissant joseph dadoune, bertrand
hugues, jean-michel fauquet, irwin, rainier lericolais, et pour la premiere fois a paris raman
kaminski, artiste biélorusse établi en ukraine avant I’ouverture du conflit et son exil en france. plus
optimiste qu’un voyage au bout de la nuit, cette référence déploie dans le champ plastique les
rapports au temps, a I’espace et a la tragédie qu’ont laissé une guerre antérieure : 14-18. une non
moins forte conquéte se faisait entre les rangs des avant-gardes, lutte pervertie par les critiques a
la limite du révisionnisme en histoire, tels apollinaire qui n’hésitérent pas a apposer la primauté de
dynamisme a la scene parisienne plutét qu’a bergson ou aux futuristes - eux-mémes portant
I’étendard de ce qui serait entre milan et florence le renouveau et I'incarnation de I'italie du
risorgimento. la puissance se dit en termes de culture. frontieres et conquéte qui sont héritées au
sol comme a I'ceuvre, et qui se mouvant au nom de la patrie, au nom d’une hégémonie culturelle,
artistique et patrimoniale, débouche invariablement sur « nul n’est a I'abri de cet enthousiasme
prodigieux, qui fait que I'on veut marcher sans savoir ou, a la suite d’une troupe bien disciplinée
et résolue ».* ici et la : le radicalisme et 'acacia dans les compositions de joseph dadoune, le
prophéete et le jugement dernier sur les décombres en flammes chez raman kaminski, I’élasticité
du temps et la fragmentation dans les batailles d’uccello et explosions de rainier lericolais, la
machine, les gueules cassées le théatre du néant chez jean-michel fauquet, la décomposition, la
menace et les territoires chez bertrand hugues, aux confins de ses herbiers, malevitch entre deux
guerres, d’irwin, section peinture de la neue slowenische kunst. february 2022 - march 2023.
thinking an exhibition which relies on the sadness of a birthday celebrating the beginning of a war
is not enough. it will find herself displaced on the artistic battlefield, plastic exclusion and/or



integration where everything is moving in a bloodbath. from these tragic territories the borrowing
of part of the title from acacia by claude simon, for an exhibition to be held bringing together
yosef josef yaakov dadoune, bertrand hugues, jean-michel fauquet, irwin, rainier lericolais, and for
the first time in paris raman kaminski, a belarusian artist established in ukraine before the
outbreak of the conflict and his exile in france. more optimistic than a journey to the end of the
night, this reference deploys in the plastic field the relationships to time, space and tragedy left by
a previous war: 14-18. a no less strong conquest was made between the ranks of the avant-
gardes, a struggle perverted by critics bordering on revisionism in history, such as apollinaire who
did not hesitate to affix the primacy of dynamism to the parisian scene rather than to bergson or
to the futuriststhemselves carrying the standard of what would be between milan and florence the
renewal and the incarnation of the italy of the risorgimento. power is expressed in terms of
culture. borders and conquest which are inherited on the ground as at work, and which moving in
the name in the name of a cultural, artistic hegemony, invariably leads to «no one is safe from this
prodigious enthusiasm, which makes one want to march without knowing where, following a well-
disciplined and resolute troop». * here and there: radicalism and the acacia in the compositions of
joseph dadoune, the prophet and the last judgment on the rubble in flames in raman kaminski, the
elasticity of time and the fragmentation in the battles of uccello and explosions of rainier lericolais,
the machine, the broken faces the theater of nothingness with jean-michel fauquet,
decomposition, threat and territories with bertrand hugues, malevitch between two wars, by irwin,
section paintings of the neue slowenische kunst.

#josephdadoune #irwin #ramankaminski #bertrandhugues #rainierlericolais
@surface.active.fontevraud
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Tania Arcimowicz

Trzecia przestrzen awangard w radzieckiej
Biatorusi. Zamrozona dekolonizacja

Otwarty Uniwersytet Poszukiwan

Instytut Grotowskiego, Czytelnia im. Ludwika Flaszena,
Woctaw

Wyktad w ramach Otwartego Uniwersytetu Poszukiwan w Instytucie im. Jerzego Grotowskiego
we Wroctawiu

Instytut im. Jerzego Grotowskiego oraz Instytut Teatralny im. Zbigniewa Raszewskiego zapraszajg
do udziatu w wyktadzie Tani Arcimovi¢ pt. , Trzecia przestrzen awangard w radzieckiej Biatorusi.
Zamrozona dekolonizacja” w ramach Otwartego Uniwersytetu Poszukiwan. Wyktad odbedzie sie
w pigtek 17 marca 2023 r. 0 godz. 17:00 w Czytelni im. Ludwika Flaszena Instytutu Grotowskiego
we Wroctawiu. Bezptatne wejsciowki na wyktad dostepne sa na stronie Instytutu Grotowskiego.

Bazujac na podejsciach postkolonialnym i biograficznym, badaczka przedstawi wybrane
przypadki awangard w radzieckiej Biatorusi jako historie unperformed. Tania Arcimovi¢ rozpatruje
idee awangardy ponad narodowymi granicami, a zatem okreslenie ,biatoruski” odnosi¢ sie bedzie
do identyfikacji hybrydowej i do toposu pogranicza, ktore okreslaty charakter awangard takze
na terenie radzieckiej Biatorusi. Poza tym badaczka skupi sie na relacji miedzy transnarodowym
programem awangard a procesami dekolonizacji kultury biatoruskiej w okresie miedzywojennym.
Jakie awangardy zostaly realizowane w radzieckiej Biatorusi? Skad pochodzity ich $lady i dokad
prowadzity? Jak przeksztatcano ich idee i w jakich celach to robiono? Co mdwi nam historia
biatoruskich awangard? Przedstawiajgc biatoruski kontekst awangard, Tania Arcimovi¢ pragnie
dokonac interwencji w niektore aspekty teoretycznych modeli badan, ktére wcigz wytaczaja z pola
swoich zainteresowan inne doswiadczenia kulturowe. Tym samym jej wyktad ma stac sie
przyczynklem do biezacych debat na temat awangard na ,peryferiach” w kontekscie ich
zréznicowanego i transnarodowego charakteru.


https://www.facebook.com/hashtag/josephdadoune?__eep__=6&__tn__=*NK*F
https://www.facebook.com/hashtag/irwin?__eep__=6&__tn__=*NK*F
https://www.facebook.com/hashtag/ramankaminski?__eep__=6&__tn__=*NK*F
https://www.facebook.com/hashtag/bertrandhugues?__eep__=6&__tn__=*NK*F
https://www.facebook.com/hashtag/rainierlericolais?__eep__=6&__tn__=*NK*F
https://www.facebook.com/profile.php?id=100088332192563&__cft__%5B0%5D=AZXdyuTEFHKzUB5UZD5YoJ8m9fLU9s9nK7YLkZMGv95ahuKQAa_AxqP8lsSqmMDfyV9F1BWMdr9oqzgsjaubB_lMdvcnCIrsdT_-19xtQ2htxYTCC00YeRVAJydbmdJ9dHg9LSrv9RRUqjKuj7CdaYxXMO8eoLQ6O8fsDro7UzLspQ&__tn__=-UC%2CP-R

Tania Arcimovi¢ - jest badaczkg i kuratorkg. Ukoriczyta Wydziat Historii Teatru Panstwowej
Akademii Sztuk Pieknych w Minsku oraz uzyskafa tytut magistra socjologii (kulturoznawstwa)
na Europejskim Uniwersytecie Humanistycznym (Wilno, Litwa). Obecnie pisze doktorat
w Miedzynarodowym Centrum Studiow Kulturowych Uniwersytetu Justusa Liebiga (Niemcy). Jej
praca magisterska zostafa opublikowana w formie ksigzkowej pod tytutem , Teatr eksperymentalny
w Biatoruskiej Socjalistycznej Republice Radzieckiej w okresie odwilzy: miedzy modernizmem
a awangardg” (publikacja w jezyku rosyjskim, Europejski Uniwersytet Humanistyczny).
Uczestniczka projektu badawczego , Odzyskana awangarda. Polska i srodkowoeuropejska
awangarda teatralna”, realizowanego przez Instytut Teatralny im. Zbigniewa Raszewskiego
w Warszawie.

Celem kursu wiodgcego Otwartego Uniwersytetu Poszukiwan (OUP) w roku akademickim
2022/2023 jest prezentacja wybranych idei, projektéw i dokonan polskiej i Srodkowoeuropejskiej
awangardy teatralnej z odwotaniem do wspotczesnosci, zardwno w aspekcie twdrczych rozwiniec
i reinterpretacji, jak i wyzwan dotyczacych ksztattu powstajacej wspotczesnie tozsamosci
kulturowe;.

Kurs realizowany jest we wspotpracy z zespotem badawczym projektu ,Odzyskana awangarda.
Polska i srodkowoeuropejska awangarda teatralna”, realizowanego ze srodkéw Narodowego
Programu Rozwoju Humanistyki przez Instytut Teatralny im. Zbigniewa Raszewskiego (kierownik
projektu: prof. dr hab. Matgorzata Leyko).

https://www.instytut-teatralny.pl/2023/02/20/trzecia-przestrzen-awangard-w-radzieckiej-bialorusi-
zamrozona-dekolonizacja/

Otwarty Uniwersytet Poszukiwan

Otwarty Uniwersytet Poszukiwan (OUP) to program regularnych spotkan o charakterze wyktadéw
i warsztatow odbywajgcych sie w Instytucie im. Jerzego Grotowskiego we Wroctawiu,
adresowanych do wszystkich zainteresowanych poruszang w ich trakcie tematykg, a w sposob
szczegdlny do studentéw uczelni wyzszych Wroctawia i innych polskich osrodkéw akademickich.

https://grotowski-institute.pl/projekty/awangarda-teatralna/
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doctor_oy

Le Centre Pompidou /

HaubissHanbHbI L3HTP MacTauTBa i KynbTypbl
Xopxxa Mamnigy

Place Georges-Pompidou, 75004 Paris, France

doctor_oy lMapbik, HaubisiHaneHbl UAHTP MacTauTea i KynbTypbl XKopxxa MNamnigy, 4-9 akpyra,
cnpaekTaBaHbl 6pbITaHCKIM apxiTakTapam P. Popxapcam i gByma itanbsiHuami — P. M'aHa i [.
®paHybIHi 4Ns KOHKYpCa apraHizaBaHara na 3aragy npasiganTa XK. Mamnigy.

OKcTpaBaraHTHbl BygblHaK y CTbii Xan-TaK He agpasdy MapasnbHa MNPbIHAMi, ane TbiM He MEHL
Mamnigy ctay agHom 3 BIi3iTHbIX KapTak lMapbpka. Y My3ei cabpaHa camas Bsikas Kanekupis


https://www.instytut-teatralny.pl/2023/02/20/trzecia-przestrzen-awangard-w-radzieckiej-bialorusi-zamrozona-dekolonizacja/
https://www.instytut-teatralny.pl/2023/02/20/trzecia-przestrzen-awangard-w-radzieckiej-bialorusi-zamrozona-dekolonizacja/
https://www.instagram.com/doctor_oy/#
https://www.instagram.com/doctor_oy/

TBOpay y Eypone i gpyras na 6arauyi y ceeue - paboTbl HanBanikwbIx macTtakoy: M. LLarana, A.
Mauica, M. OstowaHa, Ppbiga, B. KaHgsiHckara, 9. Yopxana i r.a.

Ha cTtonbki 51 axyey: pasmansasalb HaublsHanbHae 6arauue ®paHupli. MaHe 3aTpbeimani i 8 Tpaniy
y naniubito Ha 13 ragsiH y I4Y; mina narytapbly 3 kamicapam-6arkepam 3 knyba "[3eui
Canema" (na agyyBaHHSX) i cynepBeTNiBbIMI pagasbiMi Konami. A agyyy KynbTypHbl LWOK - raTa
Oblno npbiroxa. Ons gonbiTy MHe Hagani nepaknagdblka, OAs 3HOCIH Na agMiHicTpauplnHam
cnpaBe i Ha npauary npauoyHara gHs MsHe agnycuini 3 ymoBain, LWTO Yy nasHayaHbl 4Yac MHe
HeabxogHa 3'saBiuua y cyn Ha rytapky 3 npakypopam, siki BblHeCce pallaHHE na Maén crnpase 6e3
HakipaBaHHA Yy cyd. Y npbi3Ha4YaHbl A3€Hb Npakypop 3adblTay MHe yce npagyrienkaHbis
3aKOHaM HacTyncTBbl (camae cTporae - 3ak/IlOYdHHe fa roga), ymMoBbl MNa BbI3BaSIEHHI i

npbi3Hadbly wrpad. Ja cycTpausl @centrepompidou

Paris, the National Center for the Arts and Culture of Georges Pompidou, in the 4th
arrondissement, was designed by the British architect R. Rogers and two ltalians, R. Piano and G.
Francini, in a competition held by the President of the 5th Republic G. Pompidou.

The center was designed in high-tech style - the extravagant building was not immediately
accepted morally. Nevertheless, the Pompidou has become one of the iconic sights of Paris. The
museum houses the largest collection of works in Europe and the second richest in the world -
works by the greatest contemporary artists such as: M. Chagall, H. Matisse, M. Duchamp, Frida,
A. Warhol etc.

And | dared to fucking decorate with paints the national treasure of France. | was detained and
spent 13 hours in a police cell...(continued in comments)

https://citydog.io/post/pampidu-mastak-arysht/
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Weserburg 19.11.2022 - 23.04.2023

Museum flir moderne Kunst
Pydina ba3snoBa / Rufina Bazlova

: To DISPLAY > What is the Proper Way to Display a Flag?
; Weserburg Museum fiir moderne Kunst
o ; l Teerhof 20, 28199 Bremen, Deutschland
BRA
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Yael Bartana, Rufina Bazlova, James Casebere, Fernando Sanchez Castillo, Yvon
Chabrowski, Stephan Dean, Jan Paul Evers, Shilpa Gupta, Sharon Hayes, Vincent Haynes,
Ahmet Ogiit, Julian Roder, Kay Rosen, Dread Scott, Cauleen Smith, Jaune Quick-to-See
Smith, Jonas Stahl, and Nasan Tur are Igor Grubi¢ und Maria Kulikovska


https://www.instagram.com/centrepompidou/

Flags are vividly expressive political symbols that are used in many different ways in artistic
works. They stand for shared, communal convictions and values, emphasize national sovereignty,
mark territorial borders, enclose and exclude. But flags are also used for protest and resistance.
They are a fixed element of social conflicts that are fought out on the streets of this world.

The exhibition What is the Proper Way to Display a Flag? focuses on international positions from
an international context and endeavors, by means of contemporary artistic production, to reflect
upon the significance, impact and utilization of flags. The selected works present artistic
strategies that use flags as material or as a contentual point of reference; included in the
exhibition are space-encompassing installations, painting, photography, and video works.

The focus is on the bringing to light of historical contexts, on currently topical, socially critical
statements and counter-images, on contentual reinterpretations of symbols and of signs of
domination, but sometimes also on poetical, enigmatic approaches. Questions concerning our
various conceptions of identity, nation, and provenance come into view; there is simultaneously a
focus on freedom of opinion and the right to demonstrate, on activism, empowerment and
respect.

Curated by Ingo Clau3

More than forty works by twenty artists may be seen over a total surface of 1,100 m2. The

exhibition What is the Proper Way to Display a Flag? is accompanied by an extensive program of
events such as conversations with artists, lectures, a film evening, a series of podcasts, and a
performance over several days by Maria Kulikovska.

https://weserburg.de/en/ausstellung/what-is-the-proper-way-to-display-a-flag/

NACIONALINE DAILES GALERIJA 01.04.2023
RENGINIAI

Anbmipa YcmaHasa / Almira Ousmanova

Simpoziumas
nInfrastruktdros ir
solidarumai uz
posovietinés buklés“

simpozium

Infrastrukturos ir solidarumai uz posovietinés
buklés

Nacionaliné dailés galerija

NDG Auditorija, Konstitucijos pr.22, Vilnius, Lithuania

Kodeél svarbu grjzti prie Siandien drastiSkai Ukrainoje naikinamy sovietiniy kultiros archyvy, kokia
prieSprieS§g ,analoginei diktaturai“ Baltarusijoje gali sudaryti visuomenés solidarizacija
skaitmenineje erdveje?

Sj SeStadienj, balandzio 1d., nuo 11 val., kvieCiame j Nacionalinés dailés galerijos auditorijoje
vyksiantj simpoziuma ,Infrastrukttros ir solidarumai uz posovietinés buklés”

Simpoziumo metu paskaitas skaitys ukrainieCiy raSytojas, kino programy sudarytojas Okexii
Kuchanskiy ir filosofé, kulturos ir lyCiy lygybés tyréja, EHU profesore Almira Ousmanova.
Diskusijoje dalyvaus parodoje dalyvaujantys menininkai ir parodos kuratoriai.

Visa programa vyks angly kalba, dalyvavimas nemokamas. Simpoziumo klausytojai turés
galimybe NDG paroda aplankyti nemokamai.

Renginys yra NDG parodos ,,Sutrikus tai tampa apciuopiama. Infrastruktiros ir solidarumai
uz posovietinés buklés” dalis.

Pilna programa: https://rb.gy/mvingr

Nuotraukos praneséjo ir EHU.

Simpoziumas ,,Infrastrukturos ir solidarumai uz posovietinés buklés*

Renginyje skaitomose paskaitose ir diskusijose bus aptariamos naujojoje NDG parodoje "Sutrikus
tai tampa apciuopiama. Infrastruktiros ir solidarumai uz posovietinés buklés" apmgstomos temos
- logistikos, informaciniy technologijy (IT) posovietinés infrastruktiros, politinis ju kontekstas ir
ateities perspektyvos, plytin€ios uz posovietinés blklés.

Renginys nemokamas, jis vyks angly kalba.


https://weserburg.de/en/ausstellung/what-is-the-proper-way-to-display-a-flag/
https://www.facebook.com/Nacionaline.Dailes.Galerija?__cft__%5B0%5D=AZUkNKrENZ6TX9eLFBsEDLIRDE4orseGypejuyZF0imysiOr5gwdNs0kflC3tcy8dMc6bENNlgroiqmpjCWPWX4JRpHYl6vK_oNtE_mBQkD4YEMhB4rkTGb1gqEqiyO77WnRQpH_53gjonQoYyovxwcEliRyv5r1s8U9utsLkkZcaB5uxCo5exUv20n7omaumnE&__tn__=-UC%2CP-R
https://www.facebook.com/events/688360823045723/?__cft__%5B0%5D=AZUkNKrENZ6TX9eLFBsEDLIRDE4orseGypejuyZF0imysiOr5gwdNs0kflC3tcy8dMc6bENNlgroiqmpjCWPWX4JRpHYl6vK_oNtE_mBQkD4YEMhB4rkTGb1gqEqiyO77WnRQpH_53gjonQoYyovxwcEliRyv5r1s8U9utsLkkZcaB5uxCo5exUv20n7omaumnE&__tn__=-UK-R
https://l.facebook.com/l.php?u=https%3A%2F%2Frb.gy%2Fmv1nqr%3Ffbclid%3DIwAR2X-zsvsRW3Tt1h1eQ6UJCd76n8YwA6RcgmHbWuNQ9pDHDv6Nh3O1qn2KM&h=AT2kJPhQ7f7YDtmdrp1LW3ANeftu3XX21cLoum05wi3ZkBHV4qUUJh_B6HZmNbaBEqzfepADIeu6bNLImmOU3QkfPh4OFmHIUv83hHLT0v0FIhYFXZu1S8SZsCXQ2QjOfjA_rXxo7Fklcwh9zLnsxvs&__tn__=-UK-R&c%5B0%5D=AT3a-y1hJoqj40CvCzUK9Ju2hwCSWqPRrzamauDblJXQwjoDPdJxdErYjMMqqahMSynHce7wYOMz8z169GZqwm0_9164t5iBE9N59yygKuE_0LB3CFqpkA_fEcdtdqctE6ufQkOtA_JuyLGJZdEnNZqPTTqxOs13eL9w3ZPIf9uFV_L3fGWD7UYhJdEJxJdMktsh2_ZRyCdh
http://www.ndg.lt/parodos/parodos/sutrikus-tai-tampa-ap%C4%8Diuopiama.aspx
http://www.ndg.lt/parodos/parodos/sutrikus-tai-tampa-ap%C4%8Diuopiama.aspx

PROGRAMA
Balandzio 1 d., SeStadienis

11.00-11.15 val. parodos kuratoriy Aleksei Borisionoko ir Antoninos Stebur jzanginis Zodis

11.15-12.15 val. Olexii Kuchanskyi paskaita "Apleistos vaizduotés: poziuris | mokslinj king uz
posovietinés buklés"

Ar apleista ateitis gali daryti jtakg dabarties pokyciams? Paskaitoje Kuchanskyi atsispiria nuo keliy
nejgyvendinty Kyjivo mokslinio kino studijos (Kyivnaukfilm) filmy ir aptaria Siuose apleistuose ir
primirstuose kurybiniuose projektuose plytinCius Ziniy ir estetikos, Zvilgsnio ir visuomeniskumo,
judancio vaizdo ir jo aplinkos rySius. Rusijos imperialistinio karo metu vykdomas kulturos archyvy
naikinimas skatina ne tik atkreipti déemesj j tai, kas primirSta, bet ir atnaujinti archyvy reikSme
traumos ir spekuliatyvios istoriografijos temy kontekste. Galbit apleistos vaizduotés Siandien gali
pasirodyti stebetinai savalaikés ir pasiulyti naujy perspektyvy karo paveiktos posovietines buklés
laikinumo apmagstymams.

12.15-12.45 val. kavos pertrauka

12.45-14.45 val. diskusija "Kodél danguje matote tiek daug 2zvaigzdziy?" Dalyvauja: Tekla
Aslanishvili, Medina Bazargali, Anna Engelhardt, "fantastic little splash". Moderuoja: Aleksei
Borisionok ir Antonina Stebur

Sios diskusijos pavadinimas - eiluté i§ Federico’o Garcia’os Lorca’os eilérasdio, kurj savo kiirinyje
pasitelkia parodoje dalyvaujantis ukrainieCiy meno kolektyvas fantastic little splash. Kdryboje
kolektyvas apmasto medijy jtaka karui, kinetiniy ir kibernetiniy ginkly rysius ir infrastruktiros
sutrikdymag kaip pasipriesinimo karui taktikg. Diskusijos dalyviai, atsispirdami nuo parodoje
pristatomy kdriniy, diskutuos apie blseng uZ posovietinés buklés ir jg veikiancig kolonijine
priklausomybe. Pokalbyje deémesys kreipiamas | jvairias pasipriesinimo invazinéms karinéms
infrastruktiroms formas ir naujy solidarumo erdviy bei laiko patirCiy kirima.

15.00-16.00 val. Almiros Ousmanovos paskaita "Skaitmeniné dauguma prie$ analogine diktaturg"

2020 m. Baltarusijoje kilusi politiné krizé atskleide stipry Baltarusijos visuomeneés susiskaldyma. Po
dvejy mety archajinio rezimo ir politiniy permainy siekiancios didZiosios visuomenés dalies atskirtis
tapo dar astresné. Paskaitoje Ousmanova per "analoginés diktatiros" ir "skaitmeninés daugumos"
idéjas aptars ideologinj ir informacinj atotrikj, atsiverusj tarp autoritarinio reZimo ir pokycCiy
Baltarusijoje Salininky. Analoginé diktatdra pasitelkia pasenusias valstybés valdymo technologijas ir
ideologinés indoktrinacijos metodus, o jos pagrindine medija lieka "senoji Ziniasklaida".
Skaitmeniniy technologiju ir naujyjy komunikacijos priemoniy formuojamai "daugumai" yra buadingi
nehierarchiniai bendravimo budai ir solidarumo infrastruktdry kdrimas. Kaip tik Si skaitmeniné
"dauguma" suvaidino lemiamg vaidmenj Baltarusijos revoliucijos kontekste. Baltarusijos
autoritarinio reZimo taikoma taktika siekiant iSlaikyti savo valdZig yra akivaizdus pavyzdys, kaip
"analoginé diktatura" tampa skaitmeninés demokratijos atsiradimo klittimi.

Olexii Kuchanskyi yra nepriklausomas kino programy sudarytojas ir raSytojas, daugiausia
besidomintis eksperimentinémis judandiy vaizdy praktikomis, sovietiniu paraavangardiniu kinu,
jvietintgja geografija ir kritine teorija, apmagstania gamtos ir kultiros santykius. Jo darbai
publikuoti zurnaluose "Prostory", "Your Art", "TransitoryWhite", "Political Critique", "East-
European Film Bulletin", "Moscow Art Magazine", "Theory on Demand", "Soniakh Digest" ir kt.
Kuchanskyi kuravo filmy programas ir parodas Kyjivo bienaléje, "Perverting The Power
Vertical" (PPV) Londone, solidariosios bendruomenés centre "Saulégraza" Varsuvoje, "Coalmine -
Raum Fir Fotografie" Vintertlre, Sveicarijoje, ir kt.

Almira Ousmanova - filosofé, kultiros teoretiké ir lyCiy lygybés tyréja. Ji yra Europos
humanitarinio universiteto (Vilnius, Lietuva) Socialiniy moksly katedros profesore ir Vizualines
kultdros ir Siuolaikinio meno tyrimy laboratorijos vadoveé. Moksliniy interesy sritys: vizualiyjy
studijy genealogija ir metodologija, semiotika, ly€iy reprezentacijos kine ir vaizduojamajame mene,
menas ir politika. Knygos "Umberto Eco: paradoxes of interpretation” (2000) autoré ir kolektyviniy



leidiniy, tokiy kaip "Gender and Transgression in Visual Arts" (2007), "Visual (as) Violence" (2008),
"Belarusian Format: Invisible Reality" (2008), "Apres Simone de Beauvoir: Feminism and
Philosophy" (specialus zurnalo Topos numeris, 2010), "TechnolLogos: the social effects of bio- and
information technologies" (su Tatyana Shchyttsova, "Topos", 2014), "E-Effect: Digital Turn in
Social Sciences and Humanities" (su Galina Orlova, "Topos", 2017), "Roland Barthes's Time" (su
Veronika Furs, "Topos", 2019) ir kt., redaktore.

Tekla Aslanishvili - menininke, rezisieré ir eseisté, gyvenanti Berlyne ir Thilisyje. Jos kdriniai
atsiduria infrastruktlros projektavimo, istorijos ir geopolitikos sankirtoje. Teklos filmai rodyti ir
eksponuoti Thilisio tarptautiniame kino festivalyje, videomeno festivalyje "Loop" Barselonoje,
Singapuro NTU Siuolaikinio meno centre, Thilisio architektiros bienaléje, "Neue Berlin
Kunstverein" Berlyne, 14-oje Baltijos trienaléje Vilniuje, Oberhauzeno trumpametraziy filmy
festivalyje, Miunsterio kunsthaléje, "Videonale 18" Bonoje. Menininké yra 2021 m. "Ars-Viva Art
Prize" nominanté ir 2020 m. Hano Nefkenso fondo "Fundacié Antoni Tapies" videomeno
produkcijos apdovanojimo laureaté.

Medina Bazargali yra kazachy kilmés, gimusi nepriklausomame Kazachstane, Siuolaikinio
tarpdisciplininio meno kuareja, feministinés ir queer politikos aktyviste, stepiy kibernetiné kare,
programuotoja, tyréja. Jos darbai apima dekolonizacijos, feminizmo ir politinio aktyvizmo sritis, ji
eksperimentuoja su papildytgja realybe, videomenu, 3D grafika, instaliacijomis, interneto svetainiy
kurimu, kompiuterine rega ir neuroniniais tinklais. Kurdama menininké jsitraukia j ironiSky ir
hiperbolizuoty politiniy realybiy paieSkos procesa, kur internetas, naujos algoritminés
superstruktiros ir (po)totalitariniai rezimai kartu sukasi globalizacijos verpete, kur sovietinis
sastingis, skaitmeniné revoliucija ir nacionalinés tapatybés atgimimas atsiduria Salia vienas kito,
kaip prekybos centre "trys uz vieno kaing" parduodami produktai. Savo darbais ir tyrimais Medina
tikisi rasti tvary svyravimo tarp Siy poliy dazn;.

Anna Engelhardt - tyrimais pagristo medijy meno kuaréjos ir raSytojos slapyvardis. Per
dekolonijine prizme ji nagrinéja posovietine kibernetine erdve, o svarbiausias jos tikslas - suardyti
Rusijos imperializmg. Tyrimus menininké atlieka naudodama jvairias medijas, jskaitant vaizdo
jraSus, programine jrangg ir techninés jrangos sagsajas. Taip pat skaito paskaitas ir publikuoja
tekstus, siekdama skaitmeninius konfliktus jtraukti | platesnj kolonijinj kontekstg. Jos darbai ir
veikla pristatyti "transmediale" festivalyje, Venecijos architekturos bienaléje, "Ars Electronica",
zurnaluose "Digital War" ir "Funambulist" bei Kyjivo bienaléje.

Kolektyva fantastic little splash sudaro Zurnalisté, menininké Lera Malchenko ir menininkas,
rezisierius Oleksandras Hantsas. Kolektyvas derina meno praktikg su medijy studijomis, domisi
utopijomis ir distopijomis, kolektyvine vaizduote ir jos jkunijimais, projekcijomis, iliuzijomis ir
neuztikrintumu. 2016 m. susibUrusios grupés projektai eksponuoti "transmediale”, "post. MOMA",
"Plokta TV", "Ars Electronica", Bazelio meno mugéje "Liste", "Construction festival VI x
CYNETART", KISFF, MUHI, "Docudays" ir kt. 2022 m. dalyvavo "transmediale x Pro Helvetia"
rezidencijoje. Menininkai gyvena ir dirba Ukrainoje.

Renginyje bus filmuojama ir fotografuojama.

Projekta finansuoja Lietuvos kultdros taryba.

Partneris Europos humanitarinis universitetas (EHU)

Réméjai: Goethe's institutas®, Europos sgjungos programa "KurybiSka Europa", Exterus,
Fundermax, Hostinger,

* Projektas yra dalis plataus priemoniy paketo, kuriam finansavimag skiria Vokietijos uzsienio
reikaly ministerija iS papildomy 2022 m. biudzeto |éSy Rusijos karo prie$ Ukraing padariniams
susvelninti.

lliustracija: fantastic little splash kdrinio "taip pat zidrékite: suglaudinty vaizdy ir jausmy
rinkinys" (2023) vaizdas

www.ndg.lt/renginiai/konferencijos/simpoziumas-, infrastruktiros-ir-solidarumai-uz-posovietinés-
biklés“.aspx?fbclid=IwAR2X-
zsvsRW3Tt1h1eQ6UJCA76n8YwWAE6RcgmHbWUNQ9pDHDVvENh301qn2KM



ANASTASIA RYDLEVSKAYA 05.04.-05.05.2023

AHacTacia Poigneyckas / Anastasia Rydlevskaya

| take my anger with me

Lawendowa 8
\ Lawendowa 8, Gdansk, Poland

Lawendowa 8
vernissage at 19.00 5.04|5.05

Sroda przed czwARTeczkiem / | take my anger with me

Exhibition "I take my anger with me" will show the newest art objects by Anastasia Rydlevskaya,
mostly created just in march 2023

The art objects talk about the wide range of uncomfortable emotions that people find within
themselves and try to hide from anyone to see even from their own selves.

Most of us are made to believe that "bad" emotions have no place in our world, one burst of
anger in public may define us forever and put us in a cast of perception in the eyes of the Others,
but what if these negative sparks are just natural reactions of living breathing humans to every
horrifying, scary or unjust thing that this world is making us live throught? What if we accept our
darkness instead of hiding it?

Turning your face to your inner anger and accepting it fully is a hard and beautiful thing

https://www.facebook.com/events/1182165545794123/?ref=newsfeed

06.04.2023
3miuep Canopki / Dmitrij Sotodki

wykfad

Dmitrij Sotodki. Po co nam sztuka? /

3migep Canopki. Yamy mbl maem natpaby y
macTaurse?

Galeria Promocyjna

Rynek Starego Miasta 2, Warsaw, Poland

Y XX| crarogasi ctana BigaBoyHa, LWTO KyfnbTyponaraMm i macTtauTBasHayuam gaessaseuua
3BSIpHyLLa A agkpbluudy y raniHe disisnorii, ncixanorii, caupisnorii, kab agkasaub Ha cambis
9NeMEHTapHbIS MbITaHHI, SKiS Thlvauua Mecua MacTtautsBa Y Kbyl 4anaeeka: WTO pobiub
MacTauTBa TakiM npbiBabHbIM? LWTO BGSCKOHLA BbIK/iKae Hally LikaBacub Aa siro? yamy HisogHae
rpaMagcrTea HemardbiMbl 6€3 yHikanbHanm KynbTypbl? sKis dyHAamMeHTanbHblS 3anatpabaBaHHi
3afaBajibHse MacTtautBa? 4yamy 4anaeek abpay aro agHbiM ca cnocabay [acsirHeHHs
HeyMipy4dacu,i?



6 kpacasika y 18:30 y ranepai Promocyjna (Rynek Starego Miasta 2) Bsigy4ybl HaByKoOBbI
cynpauoyHik HaubisiHaneHara mactaukara myses Pacny6niki benapycb, kypatap 3miuep Canogki
afjKaxka Ha raTblg | MHOriS iHWbIS NbITaHHI Y ayTapckan nekupli "H4amy Mbl Maem naTtpaby y
macTtaurse?"

3wmiyep Canopki - Bsgy4ybl HaByKoBbI CyrnpaLoyHik HaubisHanbHara macTtaykara my3es Pacriy6niki
Genapycb (2009 - 2023). MyseviHbl niegaror. PacrnpaloyHik My3eviHa-agyKaubliHbIX rparpam.
Kypatap BbiCTaBa4yHbIX rnpaektay «4YbipBOHbI — KoA Haubli. CakpasibHacyb. OCTaTbika. Ynapga»,
«Hamy Tbl MsiHe nakiHyy?», «XKaHo4bl Pog» y HaubisHasibHbIM MacTaukiM mMy3ei (besapyce)

Y mexax npaekta SDK:razam_cynonbHa nag kipaypayHiursam Bonbri Mxxanbckan

https://fb.me/e/Hr80hG8Z

07.04. - 06.11.2023

SV.etimé,al,iO % . ’ _' Group «Province» / “IpaBiHubia”:

Vv —
7ZV1 gs o Liafife ) Capreii Kaxamski, Fanina Mackanésa,
: Ynapsimip LLaxnesiy, Ynagsimip MapdsaHok /
Siarhei Kazhamyakin, Galina Moskaleva,
Uladzimir Shakhlevich, Uladzimir Parfyanok

National Gallery of Art

Svetimsalio zvilgsnis j Vilniy /

Outsiders’s Look on Vilnius

Konstitucijos pr.22, LT-08105 Vilnius, Lithuania

Vilnius, 1989
menininky saunga

Maloniai kvieiame Jus j parodos atidaryma

2023 m. balandZio 7 d., penktadienj, 18 val.
Nacionalineje dailés galerijoje (Konstitucijos pr. 22,
Vilnius). Spaudos konferencija vyks balandzio 7 d.,
penktadienj, 11 val. galerijos auditorijoje.

Kestutis Kuizinas, Laima Lauckaite, Valentyn Odnoviun

Informacinial rémejal

EXTERUS : Fundermax  \/1Iinjus 700 | scoecaux

Partneriai

ousagen® e, NOKSOD D =
.

Informacia. Darbo laikas: II, III, V, 20-19.00, IV 12.00-20.00, Vil 11.00-17.00
tel. 4370 5 212 2997 Valstybiniy Svendiy i se dirba viena valanda trumpiau. Nedirba
Indm.it, www.ndg it pirmadieniais ir valst ventiy dienomis

Piesti Vilniaus uzsienio menininkai nevaziavo beveik SeSis Simtus mety. Kol | kity iSnykusiy
imperijy sostines, pavyzdziui, Romag, trauké minios svetims$aliy dailininky, Vilniaus nepiese,
iSskyrus vieng kitg iSimtj, net ir vietiniai, atrade miesto grozj tik XIX amziuje. Prireiké geopolitinés
tragedijos, Pirmojo pasaulinio karo ir miesto okupacijos, kai 1915 m. Vilniy pradéjo intensyviai
stebéti, tirti, piesti ir tapyti keliolika svetimSaliy menininky, kaizerinés Vokietijos kariuomenés


https://fb.me/e/Hr80hG8Z

propagandininky. Siems dailininkams, karo turistams, Vilnius buvo egzotikas atradimas: skurdus
ir grazus miestas, iSsiskiriantis keistais, jdémaus zvilgsnio vertais gyventojais. Procesas truko
trejus metus, jis paliko mums didelj kokybisky meniniy artefakty - tapybos, grafikos ir fotografijos
- rinkinj.

Tai, kad Lietuva ir Vilnius buvo tarp agresyviy didZiyjy valstybiuy, Vokietijos Reicho ir Soviety
Rusijos, 1émé, kad antrg svetimSaliy dailininky atsiradimo mieste banga suformavo dar viena
globali katastrofa - Antrasis pasaulinis karas. Paradoksalu, bet ir §j kartg Vilnius, vakarietiSkas ir
paslaptingas Soviety Sagjungos svetimkinis, i§ Ryty atvykusiems dailininkams tapo egzotika.
Soviety okupuotas Vilnius ypac viliojo fotomenininkus - 1970-1980 m. Lietuvos fotografija buvo
sovietinés fotografijos avangarde ir sulauké jvairiy respubliky profesionaly susidoméjimo. Susitikti
su Antanu Sutkumi, Vitu Luckumi ir kitais meistrais atvykdavo daug fotografy i$ jvairiy Siy Saliy
miesty, savo kelioniy metu fiksavusiy Vilniaus kasdienybe - netikéti Siy stebéjimy rezultatai yra
akivaizdzios svetimsalio zvilgsnio iliustracijos.

Tre€ig uzsienio menininky bangag iSjudino, kaip ir anksciau, geopolitinis l0Zis. Nauja buvo tai, kad
1990 m. kovo 11 d. luZis vedeé Siuolaikybés link. Nepriklausomoje Lietuvoje atsiradusi nauja
institucija, Siuolaikinio meno centras (SMC), pakeité ir svetimsaliy menininky Vilniaus stebéjimo
taktikas. Keitési ir paties "pamatymo" fokusas - SMC | Vilniy kurti pakviesty menininky
fotografijose, vaizdo filmuose, jvairiose akcijose miestas parodomas, pasitelkiant ne tik svetimo
2vilgsnio, bet ir meninio tyrimo filtrg. Pereinamuoju laikotarpiu, nuo 1990 m. iki laipsniSkos
integracijos j Europos Sgjunga, uzsienio menininky pamatyto Vilniaus kdriniy kolekcija yra dar
vienas jdomus pasakojimas salygiSkai trumpoje, bet dar nepasibaigusioje istorijoje apie
svetim$alius ir jy 2vilgsnius j Vilniy.

Kuratoriai: Andrei Antonau, Kestutis Kuizinas, Laima Lauckaité, Valentyn Odnoviun

Menininkai: Pawel Althamer, Pierre Bismuth & Johnatan Monk, Daniel Bozhkov, Walter Buhe,
menininky kolektyvas "ChimTPom", Alfred Holler, Konstantin Kostiuk, David Mabb, Flavia
Muller Medeiros, Ilvan Medvedev, grupé "Provincija", Juri Rupin, Barbara Visser, Mirjam
Wirz, Vita Zaman, Magnus Zeller, Edwin Zwakman

Parodos architektas: Mindaugas Reklaitis

Dizaineré: Laura Grigalilnaite

Koordinatoriai: Eglé Mikalajuné, Ernestas Parulskis, Gabrielé Radzeviciuté }

Organizatoriai: Lietuvos nacionalinis dailés muziejus, Nacionaliné dailés galerija, Siuolaikinio meno
centras

Partneriai: VokieCiakalbiy bendruomené Belgijoje, ASerslebeno muziejus, Charkivo fotografijos
mokyklos muziejus, Vilniaus Gaono zydy istorijos muziejus, Nacionalinis M. K. Ciurlionio dailés
muziejus, Lietuvos fotomenininky sgjunga

Réemeéjai: Lietuvos vyriausybés respublikos kanceliarija, Exterus, Fundermax

Informacinis réméjas: Vilnius 700 mety jaunas, JCDecaux

http://www.ndg.lt/exhibitions/present/outsiders's-look-on-vilnius.aspx?
fbclid=IwAR1xb4Upmko8HwWWRWNacOIN-WRS3plXa8kAUG6I_YYxiO902LJ8xfc-Xs_2A

07.04.2023

XKaHa Nnapko, Ansikcen KasaHuay,
>CEET CBET KypaTtapka JlizaBseta Mixanbuyk /
Zhanna Gladko, Aleksei Kazantsev,
curator Lizaveta Mikhalchuk

NYTEWECTBWUE BEO BREEMEHW

Online exhibition

ZHANNA GLADKO: DARKNESS WILL DISPERSE
THE LIGHT

ALEXEI KAZANTSEV: TIME TRAVEL

IN PAIRS cycle

KX GALLERY - digital gallery from Brest



http://www.ndg.lt/exhibitions/present/outsiders's-look-on-vilnius.aspx?fbclid=IwAR1xb4Upmko8HwWRWNac0IN-WRS3pIXa8kAU6i_YYxiO9O2LJ8xfc-Xs_2A
http://www.ndg.lt/exhibitions/present/outsiders's-look-on-vilnius.aspx?fbclid=IwAR1xb4Upmko8HwWRWNac0IN-WRS3pIXa8kAU6i_YYxiO9O2LJ8xfc-Xs_2A

OTa BbiCTaBka NogobHa MeanyMM4ecKoMy LWapy, U3 MpadHon rnybuHbl KOTOPOro BCM/bIBAOT
CMYTHble, (hparMeHTapHble, HeyNOBMMbIE BUAEHUS — TO M BOCMOMMWHAHUS O MPOLUSIOM, TO n
o6pasbl byayLero, To v hparMeHTbl «MHOW» PeanbHOCTH.

Mbl CTaHOBUMCSl HEBOJIbHLIMW CBUAETENAMM He npegHasHaveHHbIX A1 Hawux rnas3 cobbITun,
4Yell CMbICST YCKOMb3aeT OT Hac. OTa HEOAHO3HAYHOCTb TPEBOXUT U ByQopaxkuT, peanbHOCTb
MepLaeT B 3TUX M300paXeHusiX, MposIBASSACb W Kcye3as, OCTaBfsiss Hac B HEOOYMEHUW,
3acTaBnssd COMHeBaTbLCHA B CBOEW CNOCOOHOCTM onmcaTb U OLUEHUTb MPOUCXOAsLee, «CUMTaTb»
CUeHapui N PEKOHCTPYMpPOBaTb KOHTEKCT.

XyOoO>XXHVKK BbICTYNaloT 30eCb B POAM MeOuymMoB, BCMaTpuUBAOLWMXCS B 3TU Npu3padHble
06pasbl. OHN PUKCUPYIOT U TPAHCINPYIOT BUAEHUS MHbIX MUPOB, «CHUMAtOT» UX C NMOBEPXHOCTU
MeanyMmn4eckoro wapa. lpu aTom oHM He JatoT MM OAHO3HAYHOWN TPAKTOBKM, HO MO3BOMISIIOT HaMm
CcaMMM pacCMOTpPeTb MX, MOrpy3mMBLUNCH B y6b, MPOHU3AHHYIO OLLYTUMbBIMA U BOJHYOLWWMN
CMbICIaMu.

N KazaHueB, n [nagko B NpoOeKkTax, MNpeAcTaBfIeHHbIX Ha 3TOW BbICTaBke, paboTalT C
anponpunpoBaHHbIM BU3yasibHbIM MaTtepuanom. Takum o6pasom Mbl CTaIKMBaeMcsl C yABOEHNEM
npegnoniaraeMon MNPOEKTOM MNapHOCTM — Ha OOHOM YPOBHE, MPOUCXOOUT Juanor mexay
XYOOXHUKaMN N UCXOOHBbIMU MU300paXKeHNIMU/Mx aBTopamu, Ha APYroM — HEenocpencTBEHHO
ownanor astopos IN PAIRS.

B ocHoBe «[lyTewecTBuin BO BpemMeHn» Anekcess KaszaHueBa — CHUMKKM U3 CEMENHOrO apxmea
XYOOXHUWKa, a TakXXe ero cobcteeHHble hoTorpadumn, KOTopble OH hopMaTUpyeT 1 yBENYMBAET,
KOHUEHTPMPYS CBOE M Halle BHUMaHWE Ha HE3HauYnTeNbHbIX (M3HA4YanbHO) AeTansix. To, YTO Mbl
HE PacCMOTpPENU paHblLe, TO, YTO Oblf1I0 HEBaXKHbLIM, BTOPUYHLIM, TO, YTO 3a0bISIOCb N 3aTepPSNoCh
cpean opyrux o6bekToB U BOCMNOMUHAHUIN O HUX — NPOSIBASETCS B aTUX hoTorpadusix, Kak psibb
Ha Bopge. W Kaxapin He3Ha4nMTeNbHbIN dparMeHT HEKOEro, HEM3BECTHOr0, OCTaBLLErocs Onsl Hac
3a cKobKamu [flaBHOrO CloXeTa, C yyacTMeM Hekorga rnaBHbIX repoeB, caM CTaHOBUTCS
OTNpaBHOM TOYKON OJ151 HOBOIO BU3YyanbHOro nyTeLecTBus.

B npoekTe XXaHnHbl [Nagko «Tbma pacceeT CBET», Mbl UMEEM OeSI0 C KOPOTKMMM BUOEO, KOTOpPbIe
XyOOXHNWLE NpuUcCbIinaeT ee oTel, AOKYMEHTUPYIOLWMA cBoM ByaHWU. XyOo>KHMUA NoKasbiBaeT MX
haKTN4eckn HemaMeHeHHbIMU. Kak 1 B LenoM psae CBOMX Npeablgywmx npoekTos, nagko
JenaeT Hac CBUOETENAMW CBOEro gmanora C OTLOM — UX B3aUMOOTHOLUEHNS CTAHOBATCS B €é
paboTax NCTOYHUKOM MHOXXECTBA CMbIC/IOB. OHa AEMOHCTPUPYET HaMm hparMeHTbl CBOEN INYHON
NCTOpUN, OETANN KOTOPOW He MOryT 6bITb HaMm nU3BeCTHbl. Kasanock 6bl, 6yay4yn BKIOYEHHLIMU B
YYXKYIO JIMYHYKO KOMMYHUKaLMIO, Mbl MOran 6bl noyyBcTBOBaTb cebs HenoBko. OpgHako >e
OTCYTCTBUE KOHTEKCTyalbHbIX MPUBSA30K MPUBOAUT K TOMY, 4YTO un3obpaxeHune, KoTopoe
C030aBanoCb OTLOM XYAOXHULbI KaK «0OKYMEHT», (QDUKCUPYIOLLMIA ONpenesieHHbIi MOMEHT B
pamKax BMoOsHe onpeneneHHoOW peanbHOCTWU, KaK JIMYHOE MNOCMaHMe Oo4Yepu oKasbiBaeTcs —
YBUOEHHOE U BHOBb-NPEACTABNEHHOE XYOOXHWULEW — COBCEM He Te TeM, 4YeM eMmy
npegnonaranocb 6biTb. BMecTe, B 3TOT MOMEHT, Mbl BbIXOOMM Ha YPOBEHb YHUBEPCASbHOMO
ananora. Nctopun npruobpeTtatoT o6bem 1 rnybunHy, TEMHOE BTOpOe OHO, OTKy4a Ha MOBEPXHOCTb
NOAHNMAaOTCS BOJHbI, Bygopadkalye Hally namsTb U Hawe (Nog)Co3HaHme.

https://spacekx.com/GLADKO-KAZANTSEV

09.04.2023
AneHa Oasigosiu / Alena Davidovich

SKOR Korsou's project

Avantia Damberg & Alena Davidovich
Seru Papaya Stairs

Curacao, Bunnemctag



https://spacekx.com/GLADKO-KAZANTSEV

CURACAO CONTEMPORARY ART in public space

SKOR Korsou stands for Stichting Kunst in de Openbare Ruimte Korsou, an abbreviation in the
Dutch language for Foundation Art in Public Spaces Korsou. The word 'skor' in Papiamentu also
means to score. The name of Curacao in Papiamentu is Korsou. To have Curacao score with art
in public spaces: SKOR Korsou

https://www.skorkorsou.com/

11.04.2023

\ Bonbra Apxinasa / Wolga Arhipawa

\v"+ BZIE ‘SA L

Wolga Arhipawa

wyklad / nekubis

AOcTpakubisHi3m y macTtaurse Benapyci
klub "I-DZIE-JA"

My

Fredry 5/3a, Poznan, Poland

Wi FRWPY > PUZNAN

3anpawaem Ha Yyaprosyto cycTpady. byasbma pasmaynsub npa Toe, Sk abCcTpakubis 3'sBinacb Ha
Benapyci i sk passiBanacb y XX ctarognsi
OpraHuzaTtopbl MeponpuaTus: Wolha Arhipawa n I-DZIE-JA

Przypominamy, ze na naszej przestrzeni odbywa sie duzo spotkan i wykfadéw na ktérych
rozpowiadamy o kulturze Biatorusi, biatoruskich artystach i artystkach. We wtorek mieliSmy
kolejny wyktad @volhaarhipava o abstrakcjonizmu w sztuce.

Ogladajac nasze relacje na Instagram bedziesz zawsze wiedziat kiedy mamy ciekawe imprezy. A
Sledzi¢ biezace wydarzenia mozna na stronach @i_dzie_ja i @kut_fundacja .

11.04.2023
AnskcaHpp Apamay / Alexander Adamov

We/they
Warszawa

We/they
flagpole holder, silicone
2023

https://aaadamov.com/object



https://www.skorkorsou.com/
https://www.facebook.com/arhipava
https://www.facebook.com/arhipava
https://www.facebook.com/groups/3024584684355051/
https://www.facebook.com/arhipava
https://www.facebook.com/groups/3024584684355051/

13.04.2023

VOLHA MASLOUSKAYA

VeV -

%-% 14 Februar b et 2003 Bonbra Macnoyckas / Volha Maslouskaya
ZENTRON FOR @ Open Studo o Donnersog, 13

itn;g:r«;)sswscn! r. R .

14 JAHRE o Open Studio

HALLE 14 - Zentrum fiir zeitgen6ssische Kunst
SpinnereistralBBe 7, Leipzig, Germany

Our current artist in residence @volha_maslouskaya gives an insight into her artistic work in
Belarus, her plans in Leipzig and what she does in her free time.

On Thursday, April 13, 2023 at 7 pm Vohla will host an Open Studio. If you want to know more
about the situation for artists in Belarus, come by.

Die Klnstlerin Volha Maslouskaya lotet in ihrer multidiszplindren Praxis immer wieder die Grenzen
zwischen privatem und o6ffentlichem Raum aus - vor dem Hintergrund der politischen
Geschehnisse in ihrer Heimat Belarus. Dartberhinaus arbeitet sie als Performerin solo und seit
den 1990er Jahren mit Raman Tratsiuk in der Kunstgruppe Bergamot zusammen. In ihren
Aktionen, die teilweise in kdrperlich gewalttatigen Auseinandersetzungen gipfeln, verhandeln sie
Mechanismen von Macht und Kontrolle oder Themen wie Kommunikation, Gewalt, Ausgrenzung
und Marginalisierung.

Als Kuratorin erméglicht Maslouskaya mit einfachsten Mitteln Ausstellungen in ihrem Schuppen
»The shed”, der einer der letzten unabhé&ngigen Ausstellungsorte und zugleich ein einzigartiges
Phanomen im belarussischen Kulturraum ist. Abgesehen von den prasentierten einzigartigen
Kunstprojekten von Kinstler:innen aus dem ganzen Land, passt der Schuppen als Phanomen zur
globalen westlichen Kritik an Kunstinstitutionen, dem Verlust der Autonomie und der Rolle von
Kanstler:innen im Kontext der neoliberalen Wirtschaft.

EN In her multidisciplinary practice artist Volha Maslouskaya explores the boundaries between
private and public space - against the backdrop of the political political events in her home
country of Belarus. As a performer, she has been working solo and with Raman Tratsiuk in the
Bergamot group since the 1990s. In their performances, which sometimes culminate in physically
violent confrontations, they negotiate mechanisms of power and control or themes such as
communication, violence and marginalization.

As a curator, Maslouskaya helds, with the simplest means exhibitions in her “shed”, which is one
of the last independent exhibition spaces and at the same time a unique phenomenon in the
Belarusian cultural space. Apart from the unique art projects set up by artists from all over the
country, the shed as a phenomenon fits the Western criticism of art institutions, the loss of
autonomy within the field and the artist’s role in the context of neoliberal economy.

https://www.halle14.org/studioprogramm/residenzen#c 10383

14.4.14.72023 14.04. - 14.07.2023

Open: Tuesday - Friday
2:30-6:30pm Opa WycT / Jura Shust

Nacuvanle Nacidvanie vodopadom sinka / Listening to the
waterfalls of the sun

VOdopadom tranzit.sk

SInka Beskydska 12, Bratislava, Slovensko

Listening

e
aterfalls
of the sun

Egle Budvytyte, Kasha Potrohosh,

Viktéria Revicka, Jura Shust,

Adam Ulbert, Alicja Wysocka

tranzit.sk, Beskydska 12 Curated by Fléra Gadé

81106 Bratislava
sktranzit.org


https://www.facebook.com/halle14?__cft__%5B0%5D=AZXOY50ZmTzKy2fVkiZ2UYSTTnj3YGwYjhPv5HXw2xyOWDcgxE7RWKmMyvi_IXdtgRm4-D8EZC-sIZ8n488pLeq4FTTdGNRsqUsH1wcCxKiiuFKiPEhCzT7Pd3LVfiSf174&__tn__=-%5DC%2CP-R
https://www.facebook.com/jura.shust?__cft__%5B0%5D=AZWPgFHQ3eRfbikrvxegGWoWuY60ZJNMPD_1qSuEahDAtvxOpWWfJpgunMOlxhCvHjI10v_-M6Fgeno1XL40j-td5BN4kmgzL6OyDD3so4rwN0eT91zaWi547Wz5p-JgkIOkc36KXl3FDEbVxEUETq87bpGfZjqzQClZeJsh4qEU6nIHfMwestMOcFJZ--IYGjk&__tn__=-%5DC%2CP-R
http://tranzit.sk

Nacuvanie vodopadom sinka 3 Listening to the waterfalls of the sun
Happy to be part of this consonant exhibition curated by Fléra Gadé at tranzit.sk in Bratislava.
Opening is on this Friday, 14 April 6 pm

NACUVANIE VODOPADOM SLNKA*

Vystava v tranzit sk

Umelkyne/umelci: Eglé Budvytyte, Kasha Potrohosh, Viktéria Revicka, Jura Shust, Adam
Ulbert, Alicja Wysocka

Kuratorka: Fléra Gado
Graficky dizajn: Balint Jakob
Performance na otvoreni: Viktoria Revicka: Fermentation Motion, 2023

Vystava je in$pirovana aktualnym zaujmom o spiritudlne vnimanie sveta a obrodou starodavneho
poznania v ramci su¢asného umenia. V ¢asoch kriz je pochopitelné, ze sa umelci a umelkyne
obracaju k neraz skrytym pribehom a nevedeckym pristupom, ktoré I'udom v minulosti pomahali
prekonavat tazkosti a ktoré dnes stoja za prehodnotenie. Kladu si otazky: ,,Co sa mézeme naucit
z minulych systémov viery a spdsobov myslenia? Ako sa mézeme vratit k folklornym tradiciam
bez toho, aby sme opakovali rétoriku krajne pravicovych nacionalistov? Ako moéZeme tvorit
odolnejSie komunity a v ramci nich nové ritualy, ktoré by tvarovali pritomnost a budicnost, v ktorej
sa da zit?“

Vystava skima ekologické krizy nasej sucasnosti zo Specifického uhla: navracia nas do ¢ias, ked
mali ludia s prirodou odlidny, holistickej$i vztah. Vo vystavenych dielach umelcov a umelkyn zo
SirSieho okruhu Vychodoeurépskeho regionu rezonuju odkazy k predoslym magickym ritualom,
folklornym tradiciam a otazkam, suvisiacim s lie€enim a etno-medicinou. Aj ked umelci a
umelkyne Cerpaju z minulosti, neostavaju v nej ,zaseknuti“; veria, Ze ak sa znovu ponorime do
starovekych systémov viery, mézeme byt schopni njst roznorodé stratégie prezitia, ktoré mozu
byt ndpomocné aj v sucasnosti. Umelci a umelkyne Casto vychadzaju z urcitého historického
momentu, no jednotlivé pribehy menia a vytvaraju svoje vlastné, alternované verzie: rozpravanie
pribenhov a Spekulativna fikcia sa javia ako uUCinné nastroje a uZitocné stratégie v ramci
predstavovania si moznych buducnosti. Vystava tak nie je linearne chronologickd, skér nasleduje
fragmentarne epizédy z minulosti a vizie Zivej budulcnosti, ktoré su v dielach vyzdvihované.
Siahaju od pohyblivého obrazu cez multimedialne instalacie, az po performativne udalosti.

Nazov vystavy je pozmenenou citaciou z basne “Dogfish” americkej autorky Mary Oliver.
Performance na otvoreni: Viktdria Revicka: Fermentation Motion, 2023
Ucinkujuci: Viktoéria Revickd, Nela Ruskova, Kristian Smelko

Na otvoreni vystavy budi moct divaci vidiet adaptaciu predoslej video-performance autorky
Viktérie Revickej s nazvom Fermentation Motion, ktoru pretransfomuje do Zivej udalosti. Bude
prebiehat paralelne s vernisazou vystavy, ako pretrvavajuca performance, ktora prenesie proces
fermentacie do telesnych pohybov.

Fléra Gadé je kuratorka, badatel'ka a kriticka, ktora posobi v Budapesti. Od roku 2018 pracuje ako
kuratorka v Budapest Gallery. Jej aktualne pole zaujmu sa v suc¢asnosti koncentruje okolo politiky
a poetik starostlivosti, a jej pozornost sa sustreduje na umelecké praxe, ktoré reflektuju, ako sa za
uplynulé dekady zmenil obraz starostlivosti, vratane starostlivosti o seba, o inych a o nase
prostredie.

Nadacia ERSTE je hlavnym partnerom iniciativy tranzit.

Z verejnych zdrojov podporil Fond na podporu umenia.

Projekt je realizovany s podporou Pol'ského institltu v Bratislave.
Medialni partneri: Artalk.sk, Flash Art CZ & SK, Kapital, GoOut.net
https://sk.tranzit.org/.../2023.../nacuvanie-vodopadom-sinka

https://sk.tranzit.org/sk/vystava/0/2023-04-14/nacuvanie-vodopadom-sinka


https://www.facebook.com/flora.gado?__cft__%5B0%5D=AZWPgFHQ3eRfbikrvxegGWoWuY60ZJNMPD_1qSuEahDAtvxOpWWfJpgunMOlxhCvHjI10v_-M6Fgeno1XL40j-td5BN4kmgzL6OyDD3so4rwN0eT91zaWi547Wz5p-JgkIOkc36KXl3FDEbVxEUETq87bpGfZjqzQClZeJsh4qEU6nIHfMwestMOcFJZ--IYGjk&__tn__=-%5DK-R
https://www.facebook.com/sk.tranzit?__cft__%5B0%5D=AZWPgFHQ3eRfbikrvxegGWoWuY60ZJNMPD_1qSuEahDAtvxOpWWfJpgunMOlxhCvHjI10v_-M6Fgeno1XL40j-td5BN4kmgzL6OyDD3so4rwN0eT91zaWi547Wz5p-JgkIOkc36KXl3FDEbVxEUETq87bpGfZjqzQClZeJsh4qEU6nIHfMwestMOcFJZ--IYGjk&__tn__=-%5DK-R
http://goout.net/?fbclid=IwAR3vRbbIyNkfCowi5rLMFU7iGMxTM4sfPFoiGQZpRPK_o-LaHgKJ2a3uzqA
https://sk.tranzit.org/sk/vystava/0/2023-04-14/nacuvanie-vodopadom-slnka?fbclid=IwAR12aTQ7LMC40H-NL95_yuGe89hLdZahAn2kW0xYuGJjwmP8Cn4qN_6BQGk

18.04.2023
CaméH MaTangHey / Semyon Motolyanets

CemeH MoTonsaHeu- artisttalklMapasuTa

HUU Napasut
yn. PeHTrena, 4, CaHkT-lNeTepbypr

\‘ \ \‘-.!‘i\
Cauxr-yrvle'repr, ynuua PeHtreHa, Aom 4

" kldaNGTC

Moyemy OH BUOWTCS NMOASAM, KOTAa MOKTCS B Aylle C MbIJIOM, NOYEeMYy O HEM BCMOMHatOT, Koraa
capsaTcs Ha cTyn, korga MNapasut gobpeblin, a korga 3noi. MNMpuxogute Ha BCTPeYy C OOHUM 13
caMblX SIPKMX U BASIIOLLMX XyaoxHukoB CIB, Poccun 1 Mupa, HedhopMasbHbIM NNOEpoM apT-
o6beanHeHus Parazit CeméHoMm MoTONSIHUEM, rAe OH Pa3bsCHUT, Pa3BEHYAET U YMHOXUT MUDbI
0 cebe - TO eCTb pacCcKaXeT BCIO npasay.

970 nepeas B 23 rogy nacto4ka perynﬂpHon nporpamMmmMmbl nepcoHas/ibHbIX BCTpe4Y C
XyOoo>XHUKamun 06'be,D,I/IHeHI/IFI Parazit - oTnnyHas BO3MOXKHOCTb MO3HAKOMUTLCS C HaMK NMobAnXe,
a 3a0HO NOCMOTPETb BbICTaBKN B HALWLEM MPOCTPAHCTBE Ha PeHTreHa

https://www.facebook.com/parazitgroup

20.04.2023

Aleksei Kazantsev
RELAXING CHAMBER

Ansikcen KasaHuay / Aleksei Kazantsev

Aleksei Kazantsev

Relaxing Chamber

L'Enfant Sauvage

Rue de I'Enseignement 23, 1000 Bruxelles

LENFANT €5 33 SRUVAGE

Aleksei Kazantsev
RELAXING CHAMBER
with sound by Piotr Tolmachov / MNétp Tanmauoy


https://www.facebook.com/parazitgroup?__cft__%5B0%5D=AZVUWexz2NmJsJow2pOTuRkX74GjTucmI-kROBUoW9ftqW-Gy5wUDsAQrFlR-KkhWCrNxbbzVNLOUbLkxCWJzE2dm3xPkW9QmTtrD0slV_LI6w&__tn__=q

Relaxing Chamber is a continuously developing series of photographs that revolves around one
common theme: the idea of consciousness in humans and animals. The images are motifs of
human faces and animal forms, often not immediately recognisable. There are claws and
tentacles, thrusting out, stiffened, at rest. And there are people, surrounded by a black void, some
seemingly asleep, some in an ecstatic trance, others in contemplation. The project circles around
the human psyche and concerns the archetypal symbolism of animals in collective unconscious
memory, altered states of consciousness in trance and hypnosis, and related phenomena such as
feelings of euphoria, isolation and dissociation in everyday life.

‘Relaxing Chamber' (entomological term) is a container which has a very high humidity. When
insects are dead long before pinning, rigor mortis develops, often resulting in body distortion. In
such cases, a “relaxing chamber” is used to make them flexible.

Aleksei Kazantsev (Slutsk, Belarus, 1975) is a visual artist working in the medium of photography.
Lives and works in Antwerp, Belgium. He studied photography at the Royal Academy of Fine Arts
Antwerp. His work intuitively and narratively stems from the visual heritage of archetypal images,
as well as our collective unconscious memory, symbolism, hypnotic states, trance, liminal states of
mind. The artist looks for a twist in reality. Using altered perspectives and distorted vision, he
moves you to feel disorientation and to recognize the uncanny.

Exhibited in various galleries across Europe: Belgium (Pulsar, LWM18, National 55, Archiraar
Gallery, Liege Photobook Festival, L'image sans nom, PAK-Gistel, Psychiatric Center Sint-
Amandus); UK (pic.london festival, The Minories Galleries); Poland (Arsenal Gallery, Fundacia Villa
Sokrates, Gray Mandorla Studio).

http://www.akapic.com/
(Book recently published by dienacht)

s Tybasio BHCTaBa 2004 = 04052023
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ManiHa Paukoyckas / Palina Rachkouskaya

Manina Paukoyckas

9 ryonaio cBae KapaHi
CreateCulture Space
Karmelity g. 5, Vilnius

Mepaespn y iHWYyo KpaiHy, 6ya3b éH AobpaaxBoTHbIM anbb0 He, KOXKHbIM YanaBekam npaxkbiBaew,-
ua na-po3Hamy.

XTocbUi agdyBae andapbiio | XyTKa aganTyeuua aa HOBbIX YMOY, a XTOCbLi agyyBae pasrybne-
Hacub, GpycTpaublio i Npaxoasiub Npas KpbI3ic igdHTbIYHACL.

BruicTayka apntoctpoyBae acabicTbl nornsag i BOMbIT MNpaXbiBaHHS 3MirpaHukanm Oanpacii
ayTapkaun.

MpapcTayneHbls npaubl aglocTpoyBatoLUb Cnpoby nepayTBapbilub 60/b y HewTa iHwWae i 3HancL;
BiByaslbHyl0O MOBY [/ LWblpoKara AbinasoHy 3MOLUpbIA, BbIKIiKaHbIX BOMbITamM nepaesgy i
CiTyaubisin y ceele Y UasbiM.

lanoyHas maTa — nag3saniubs aMoupli 3 NOA3bMI, KIS 3Haxoassuua y nagobHam ciTyaupli i
naaTpbiMaLb iX Npas TBopYacLb.

21.04.2023

.......

Kypatap CaméH MaTtansHey / Semyon Motolyanets

Kona CapoBHUK

Primatus

HUU Napasut

ynuua PentreHa 4, CaHkT-lMNeTepbypr, Poccus

21 anpeas 18:00

PEHITEHA, 4

HWU PARAZIT

NEPCOHTAROS BHICTABKO Koan CoA0BHUKO
kypatop Cemer MOTOARHEW



https://l.facebook.com/l.php?u=http%3A%2F%2Fwww.akapic.com%2F%3Ffbclid%3DIwAR3p1WPG6QyF7OHj01HuqAOMWUGNhNxbBCprnv-67Mt4wXcwlDEzgsPsmOw&h=AT2QCfUO0lyishGjQ_VX05ut-RQTaVzxpdKoLcflz-8t3W9c_O65Gfs3yy2jJRCp3SojmGR4yRPAEva9aglAvndKeY5JdfBM_AGiDFa5w-IvyTQOlz2tPy5HoVsjm8sPjWxHHAIA1Oy7RW95F4AgPPc&__tn__=q&c%5B0%5D=AT11qUVprLbPi05Oa2hTCAotQPuBD_oE1MWEz2EVCzkrlhgHRBTVoY5r_ByoNHoaSyOjmIgvxwvM3DpkxOTZEsWfvA868JJqeXu2_5pKcAyZxeAEc3pw7okZQgqGTQOYJSWXkaZfJbG_EGEPKigQZFesl8Ll
https://www.instagram.com/explore/locations/108740322034054/createculture-space/

21 anpensa,18.00 B npoctpaHctee HWN PARAZIT oTkpbiBaeTcs nepcoHanbHas BbicTaBka Konu
CapoBHuka "Primatus", kypatop CemeH MoTtonsiHeu,
"Bcerga paccmaTpuBasi XMBOMWCb 3pUTESb YNMMBAETCSA CTAaTUKOW U KOHTPOSEeM Hap
npovaeeneHnemM. >KUBOMUCHbBIA CNON CTabuibHO HEMOABUXKHbBIA MNPencTaBnsieTCs 3pUTENIEM
6e3onacHbiIM MeCTOM [AJ/i 3CTETUYECKOro HacnaXxpeHusi paccmaTpuBasi CaHTUMETp 3a
CaHTMMETPOM, HacnaxgasiCb MOBEPXHOCTLIO N FAPMOHUYECKMM COYETaHMEM LBETOBbIX MATEH
npoussefeHns. 3a 3TO XXMBOMUCH Yalle BCEro U OTHOCHAT K KOHCEPBATMBHOM 4YacTu UCKYCCTBa,
OTClofa NCXOOUT BEYHOE XXenaHne BUAETb XUBOMUCb HEKOTOPbIM apxan3moM. Kone CagoBHUKY
yOaeTcs co3fatb CUTyaumio, Korga >XnuBonncb BefeT cebsi pasHy3gaHHO M OUKO, rae ee CTUXms
He MO3BONSAET 3pUTENO OCTaTbCs B CMOKOUCTBUN. [MOTOKM Kpacku, Masku pa3mepom c urypy
B3POC/Oro 4esioBeka, NepBOPOAHOCTb LBETa A0 €ero CMEWeHWs Ha nanuTpe, TPecHysLias
o6onouka hopmbl 1 BPbI3r LBETHOHECYLLErO COOEP>XKaHUS, MaclUTabbl LBETOBOW NMOBEPXHOCTU
cnocobHble NOrnoTUTL HabnogaTens CTUXMEN UBeTa U SHEpPrun - CO34aroT HOBOE N3MEpPEHne 1
HOBYIO BO3MOXHOCTb /11 MOSly4eHUs1 onbiTa O6LLUEHUs C BU3yasbHbIM WMCKYCCTBOM. 3puUTesb
OOJIKEH CTaTb CEePUHIMCTOM N ocennatb BOSIHY, HO HE MOPCKYIO a BOJSHY LBETOBYIO, 60/bLUYIO
BOSIHY C rpebHemMm, KOTOPYK MOpOr MPUXOAUTBCS >XAaTb. B onpemenéHHom cuTyaumm NpoekT
CapoBHMKa 9TO TOoTanbHas XuBoNMCb. Ho nepen HamMn He COBCEM «KMBOMUCb OENCTBUS», caMm
aBTOp [aeT Ha3BaHWSA CHOXKETHOro Tonka. >KenaHuwe BHECTUW B NPOU3BEOEHME HEMHOro
NPOHNYHOIO N3MEPEHUS YyBCTBYETCS TOJSIbKO B Ha3BaHWUSX, HO eLle YyTb YyTb U 3TU Ha3BaHWUA
OTOPBYTCS OT NPOU3BEAEHUI N MPOHMIO HaMpPOo4yb BbIMOET U3 UCKYCCTBa 3TOro XyAooXkHukKa. Ha
nyTW K HOBOMY MOAXOLY >XMBOMUCHOW cBOBOAbI pa3pesas BoNHbl CafoBHUK MONMBAET, XOKET ,
pasbpbI3rnBacT, pacTupaeT, ENCTBYET C KPacKoW B 3aragoyvHoOn MaHepe, OCTaB/iss nose ans
CKpPbITOro MOHUMAaHWS MNOOJIMHHOW OBUXKYLLEN Cunbl ON8 CO30aHWs Takoro popa WCKYCCTBa,
CWUNbl, BEPOATHO npuxogsawen n3 raybuHbl apxXeTUNMYecKoro nnacrta u OencTBYIOLWEN
hakTU4eCKn NPUMaTUBHO».

CemeH MoTonsHel,
*primatus - OT naTt. NepBeHCTBO, NpeobnagatoLLee 3Ha4YeHne, rocnoacTBo.

https://www.facebook.com/events/973704860477351 ?ref=newsfeed
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T oT TR Pycdina Basnosa, Cadis Tokap / Rufina Bazlova,
oy Sofia Tocar
#FRAMEDINBELARUS
wm . - / S0 Socialinio meno dirbtuvés / Social art workshop
\Y N . 7 | Nacionaliné dailés galerija
w20z Konstitucijos pr. 22, Vilnius

#FRAMEDINBELARUS. Socialinio meno dirbtuvés / Social art
workshop
Nacional

Grupés Stitchit vedamos socialinio meno dirbtuvés Balandzio 22 d. 13 val. ir balandzio 23 d. 13
val.

#FramedinBelarus kurybinés dirbtuvés yra skirtos visiems, kurie nori pareiksti solidarumag su
Baltarusijos politiniais kaliniais, domisi tradiciniu siuvinéjimu ir nori prisidéti prie politinei
rezistencijai dedikuoto socialinio meno projekto.

Projektu #FramedinBelarus siekiama jamzinti kiekvieng neteisingai nuteistg Baltarusijos pilietj,
pasitelkiant tradicine Baltarusijos siuvinéjimo technika raudonu siulu ant balto fono. Siame
(tarp)tautiniame meno projekte pasitelkiant liaudiSska ornamentikg kuriami nuteisty zmoniy
portretai ir tokiu budu pazymimas svarbus Baltarusijos istorijos laikotarpis.

Siuvinéjimas - tai meditatyvi patirtis, kuriai reikia skirti laiko. Ji leidzia susikoncentruoti ir apmastyti
konkretaus nuteistojo mintis ir jausmus. Kurdami politiniy kaliniy siuvinétus portretus, aukojame
savo laikg tam, kad pagerbtume neteisingai i$ jkalintyjy atimta laika.

Galutiné viso testinio projekto forma bus kolektyvinis skiautinys, j kurj bus jsitti visi iSsiuvinéti
portretai. Tai — materialig formg jgaves simbolis, kuriame sujungiami politiniai jvykiai ir zmoniy
likimai. Siuvinéti darbai bus rodomi parodose jvairiose meno galerijose ir muziejuose, juos
planuojama eksponuoti taip pat ,Artifex” galerijoje Vilniuje.


https://www.facebook.com/motolyanets.semyon?__cft__%5B0%5D=AZXp6HhtPIHmJdR4Fsbkx3xFUdq_03y48sULzC73NHj0kUywCNDEcvVhZh0R7Zqz-ZQ30xCCHBJBXyQA32EjxF_vAVcLLfTuXDfB22zpDpI6L3_wv4OSzmrfBuT4pHACtEv5zKaASWBExKReDmY-rlyEEatan8m4BA2ZCXZSEwhOgA&__tn__=-%5DK-R

Dirbtuviy metu suzinosite daugiau apie patj projekta ir susipazinsite su darbais, kuriuos sukuré
ankstesniy dirbtuviy dalyviai jvairiose Salyse. Mokysime siuvinéti kryzeliu, taip pati siuvinéti pagal
nubraizytas schemas. | dirbtuves galite ateiti, net jei niekados nesate susidure su siuvinéjimu —
padésime jums kiekviename Zingsnyje.

Prisijungdami prie Sios iniciatyvos, prisidésite prie problemos matomumo didinimo skleidziant
Zinias apie neteisybe, kurig Siuo metu patiria Baltarusijos pilieCiai.

Stitchit yra inovatyvaus meno grupé, kurig 2021 m. sukuré iS Baltarusijos kilusi menininké Rufina
Bazlova ir su Centrinés ir Ryty Europos meno ir kino projektais dirbanti kuratoré Sofia Tocar.
Stitchit tikslas yra naudoti tradicines siuvinéjimo technikas kaip jrankj rezistencijai ir diskusijoms
deganciais socio-politiniais klausimais. Pasitelkdamos bendradarbiavimo strategijg, Stitchit
jtraukia jvairias bendruomenes ir individus | kurybinj procesa, tokiu budu kvestionuoja apibréztos
autorystés dogma ir suteikdia platformg balsams, kurie daznai iSstumiami iS dominuojancio
meninio diskurso. Siuo metu abi Stitchit narés gyvena Prahoje.

Dirbtuvés skirtos suaugusiems ir jaunimui nuo 16 m.

Renginys vyks angly kalba, galimi komentarai lietuviy, baltarusiy ir rusy kalbomis.
Renginio trukme - 3 val., dalyvavimas nemokamas.

Registracija: https://forms.office.com/e/zRR7GE1gjW

Daugiau informacijos apie projekta #FramedinBelarus: framedinbelarus.net
Renginj remia ES programa ,,KurybiSka Europa“

lliustracija: ViaCeslavo Rahasc€iuko portetas. Fotografijos autoré Daria Rudko.

https://www.facebook.com/events/1042464889961805/?ref=newsfeed

Other w35 %
eages

symposium
, Other Edges of the World
; | e MeetFactory
ek W | s Ke Sklarné 15, Prague, Czech Republic

Pred valkou na Ukrajiné uz uprchly miliony lidi, mezi nimi umélkyné, umélci, kuratorky, kuratofi a
dalsi kulturni profesionalové. Na pomoc témto lidem vznikly nejriiznéjsi iniciativy, sité organizaci a
mnoho uméleckych instituci a reziden¢nich program( pfizpUsobilo této pomoci svij program.

Za posledni rok se instituce i jednotlivci museli vyporadat s mnozstvim necekanych vyzev,
pficemz postupem Casu se jako nejvétsi v tomto sméru jevi udrzitelnost — od financovani podpory

vvvvvv

vychodni Evropy.

Jednodenni sympozium Other Edges of the World, které je soucasti stejnojmenného projektu
podporeného grantem z programu Kreativni Evropa, se zaméfi pravé na tyto teoretické a praktické
aspekty problematiky uméni a konfliktu a umélkyri a umélct v exilu.

Prezentuijici: Dr. Bernadette Buckley Mariia Vorotilina

Ugastnici*ice panelovych diskusii: TEJA. Cultural Spaces Network in Support of Emergency
Situations (ES): Flavia Introzzi, ArtivistLab (CZ): Tamara Moyzes, SDK Stonecznik (PL): Yulia
Krivich, Latvian Center for Contemporary Art (LV): Solvita Krese, ESI - Emergency Support
Initiative, VCRC: Serge Klymko

Umélci*kyné: Katarina Mamchur (UA), Jana Shostak (BY/PL), Olena Siyatovska (UA)
Moderatorky panelovych diskusii: Emma Brasé (hablarenarte, ES), Mariia Yarchuk (Dnipro
Center for Contemporary Culture, UA)

Cela akce probéhne v anglickém jazyce bez tlumoceni.
Vstup je zdarma. Zajemce prosime o vyplnéni registraéniho formulare:

bit.ly/OEOTW


https://l.facebook.com/l.php?u=https%3A%2F%2Fforms.office.com%2Fe%2FzRR7GE1qjW%3Ffbclid%3DIwAR37XeKVr7MDDfYsh3Lndl2ZwSUN1SQBn8dSl8onKBGLsgmIEJ8NVdDc9jI&h=AT29Rg3yaPM-gycRN2NlhfnCS5QkDbG1Dn61prqpOsVVVd5zyA_2SBkRXaaam07iuLqGvKLx5D8c0yB78a9SlDJe-f5B3XwA52PFpARqelHv3JWzsOb0IcIoaVfdQvsq34mEiGPyDUrst8-jPXUZfvI&__tn__=q&c%5B0%5D=AT3m3fOLCb5MKFRnK0c7wnTH7Y6ae7AWwalEltj3h8yLXSsGflXmfpH8J5HOVn3AtS3Sk2mq_22PvqSN0mLezFhfFe8o2_myfmRywcQBzGuoYe5A-epRLsPZteOgx6LgnkSe3q81oi_e71xY3BF_4awntDjK
http://framedinbelarus.net/?fbclid=IwAR0IvcEiOkZHZeyZX-3D4W1lSakZcuoscFbRFsOcUS8ulzMHSHg0nzTQIPM
https://www.facebook.com/events/1042464889961805/?ref=newsfeed
https://facebook.com/MeetFactory
https://bit.ly/OEOTW?fbclid=IwAR1kEfaippMyd0nCeiimuCLyrhtpWX7pBetAQLxd5b2D0LcEbrKd2DdWvTo

23.04.2023

ab GEN3PYCHI
monNnsa3ess!

PE oo S TauusiHa Makapasiu / Tatiana Makarevich
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ag-BepawuariHa TauusiHa MakapaBiy

aa BaHkci ol T AHTbIBaeHHae wmacTtaurBa: apg BepawwuariHa pa
BaHkci

plac Konstytucji 6 ' Benapycki Monap3seBbl Xab

fg:gac“"‘a plac Konstytucji 6, Warszawa

Lpyras cyctpaya upik/y "AHTbiIBaeéHHae mactaurBa"

"An BepawwuariHa pa BasHkci' — rata cyctpava 6bilna 3agymaHa 8K faridyHbl npaudsar TaMbl
“MacTautBa i BamHa: ag naneanity pa Hoeara vacy”, agHak i cama na cabe Tama BefbMi
WhbIpoKas i Likasasi.

Ha cycTpaubl Mbl gaBefaemcsi, ik BblkasBasli CBOW aHTbiBaeHHbl NpaTtacT macTtaki y XX i XX
cTarognssax. bynse wmaT HOBbIX iIMEHAY, HEYaKaHbIX agKpbILUsay | TBOpay MacTauTea.

CycTpauy npaBsa3e 3acHaBasbHiua npaekTa TauuaHa MakapaBiy.
@everyday_art_makarevich

26.04 - 04.06.2023
Bazinato

YucTtol opbl

LleHTpanbHbIli BoicTaBouHbli 3an Tselinny
Tamporary

yn. XKentokcaH, 137, Anmartkl, KasaxctaH

10 02 nuf/' 4
20 s 1820

0 .

Okonorn4yeckas BbictaBka «4nctol opbl»

OCO3HaHHOCTb - 3TO COCTOsIHME, Korga Tbl MOHMMaelwb W 6Gepellb OTBETCTBEHHOCTb 3a
coBepliaemble pencTteus. Mbl BepuM, 4YTO 4YesiOBEK XO4YeT COXpaHUTb npupody B ee
nepso3gaHHoM Buae. Mbl BEpUM, UYTO 3TO BO3MOXHO, €CNN KaXKdbl CTAHET BeCTU cebs 4vyTb
OCO3HaHHee B NPUPOAHON cpefe 1 0CO3HaBaTb CBOE IMYHOE BIIMSIHNE Ha OKPY>KaroLun ero Mup.
#4uctol opbl — 9TO O6LLECTBEHHAS MHMLMATNBA 9KONOMMYECKNX aKTUBUCTOB, TYPUCTCKNX MMA0B U
BCEX HEPaBHOAYLUHbIX JIOAEN NPOTMB 3aMyCOPVBaHNSA NMPUPOLHbIX TEPPUTOPUI.

BbicTaBka #4uctolopbl - 9TO BO3MOXHOCTb MOFOBOPUTHL O TOM, Kak Mbl KOMMYHULUVPYEM C
NPUPOLON, KaKoWn XapakTep B3anMOOTHOLLEHUI Mbl C HEN BbiICTpanBaeM. Cuntaem nv Mol cebs ee


https://www.instagram.com/everyday_art_makarevich/?hl=pt
https://www.facebook.com/hashtag/%D1%87%D0%B8%D1%81%D1%82%D0%BE%D0%B3%D0%BE%D1%80%D1%8B?__eep__=6&__cft__%5B0%5D=AZX-YQMDj3VTncUQg_yH-kbtpA0Hz5u3JY0kPmjVGQAQ-C-XlLnTkDfyReYf6ftk6SnCTQb_VOl4YIcN2n-eQLSEwklmHf54G6lBaaZGrcytIc2zSYIRBhJVKAuFND9FltLb7-UGyhFsC7fIlEGbmVAwg2Uw_pZmR0VLmRzr3pdOGQ&__tn__=*NK-y-R
https://www.facebook.com/hashtag/%D1%87%D0%B8%D1%81%D1%82%D0%BE%D0%B3%D0%BE%D1%80%D1%8B?__eep__=6&__cft__%5B0%5D=AZX-YQMDj3VTncUQg_yH-kbtpA0Hz5u3JY0kPmjVGQAQ-C-XlLnTkDfyReYf6ftk6SnCTQb_VOl4YIcN2n-eQLSEwklmHf54G6lBaaZGrcytIc2zSYIRBhJVKAuFND9FltLb7-UGyhFsC7fIlEGbmVAwg2Uw_pZmR0VLmRzr3pdOGQ&__tn__=*NK-y-R

noTpebutTensMmn Nam Bce XX OCO3HAEM CBOE HepaspbiBHYHO CBSA3b C HEN M OCO3HaeM cebs Kak ee
4yacTb.

Bonee 30 XyQo>XHMKOB, UWNKOCTPATOPOB N AN3anNHEPOB NMPUHSAAN ydacTue B KOHKypce niakatos
1 cosganu paboTbl, NpM3biBatoLLMe K OCO3HaHHOMY MOBEOEHUIO Ha Npupode. OTK paboThbl cTanu
OCHOBOW 3KcMo3mumn BbicTaBku. Mocne oHM pacnonoxaTtcsa Ha Tepputopun Nne-Anatayckoro
HauunoHaneHoro lMNapka.

KasaxctaHcknin xXypoXXHuk [eopruin TpskuH-ByxapoB co3gaeT cBoum paboTbl U3 HaMOEHHbIX
npeameToB. To, YTO Mbl CHUTANIN MyCOPOM B PyKax aBTopax CTaHOBUTCS 06bEeKTOM UCKyccTBa. B
NOXOXKEeN TexXHWKe co3faHbl U ckynbnTypbl Wamung lynsesa. Kpome 3TOro, Ha BbICTaBke
npencTaBfieHbl ero nensaxm kasaxcTaHckux rop. LennodaHosasa >xusonucb Cayne
CyneriMeHoBa [OMNOSHAET 3KCNoO3nUuio. HenpuBbiyHbIE MaTepuanbl Ansa cBoux paboT Takxke
ncnonbadyeT Buonetta borgaHosa n Mypat6ek Typbai.

Benopycckuin xynoxxHnk BAZINATO Ha OoCHOBaHUM CBOEro MUCCnenoBaHus npearopbe Anmarhbl
cospan cepuito paboT M3 HaOeHHbIX TaMm MatepuanoB. YacTblo BbiCTaBkM cTana CKybnTypa
CO30aHHas 13 nepepabotaHHOro nnacTtuka rpynnel Plastic_Harahura.

Kypatop: Onsi BecenoBa

YyacTHuku: AnmacoBa Hasbim AHppeeBa KpuctuHa AckapoBa ['yn6apam Ayb6akupoBa
MonuHa AxtaHoB Carumpynna BborgaHoBa Buonetta BbomaHoBa Ainbim BecenoBa AneHa
Mpuubik EneHa NpomoBa EkatepuHa lNynueB WWamunb EmxaHoBa Menryn KasapsiH MasHa
KaseiikuHa KceHnsa Kanbip6ekoBa MNadypa Kum Bukrtopus KyaH Ais KycaiibiHoBa Aibiv
KyrtrymypaTtoBa 9nmsa KywkoBa CsetnaHa Jiunckuin Ctac Jisssat XaHbim MaueHko PomaH
XXenpbibaeBa Tauc, Npeukocen Bnapa MypaTtb6ek Typ6an MypartxaHoB XKirep NMpoxopoBa
EkatepnHa PepbkmHa MapuHa CampaH Caxmm CepiknaeBa >XaHap CrtenaHoBa MapuHa
CyneiimeHoBa Coayne TpskuH-ByxapoB leopruin Y3eH6aeBa WpuHa XBaH AnuHa Bazinato
GreenSubmarine HaraHura MeHepXxep: Pnsa TaxueBa lNpounsBoacteo: Hanaes Bakrtusap,
Jlum Oner MepeBoa: N'ynsat Kapimkyn, MNMepunsar Kapimkyn PR: Acema Bepuk lNynb3upa
XXunbekeHoBa

MaptHepbl:  Efes Art Space, CEC  ArtsLink, BusnutueHtp Atocan Wne-Anatayckoro HIM,
OUTDOOR CENTER ALMATY, Skonormndeckue aktmBucTbl

OpraHuszartopsbl: uHMLMaTBHasA rpynna «#4ucrtolopbi» Axap Oxangocosa n ®oHg Art&Creative
Solutions

"eHepanbHbI NapTHep: Eurasian Bank
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X Kunstauktion for Ukraine
Talaka

s Jaegersborggade 23, 2. th. Danmark

VENNER AF BELARUS I DANMARK
[EN PORENING FOR ALLE DER BOR X
oM O0S DANMARK OG HAR TILKNVTNING TIL
ELLER INTERESSE I BELARUS.

WUNSTAUTHTION FOR UNRAINE 2 SAMARBEJDE MED
DELTAGERLISTE

ANMA WALTHER

AL MASSON
KAISTOFFER ORUM
MARMUT STOCKTER
MIE FREDERIAKE FISCHER BEVAR

JENNV SUNDBY UKRAINE

ASTRID SUANGREN
ALDIN WEALE
ANDREAS ALBRECTSEN
SEAGE PROKOFIEY BEUAR UKRAINE ER EM URFHAINGIC DANSK

e W oz
] 4

NINA ADELAJOA OLCZAK HUMANIT/ER NON-PAOFIT ORGANISATION,
RS BUI SOM HAR TIL FORMAL AT VDE HUMANITAR
MANA-FRANCISCA SCHOTTLANDER MURLP I UKAAINE OG AT STRTTE
MARIA KOSHENKOUA FLVGTHINGE.

Kob samtidskunst og stet civilindsats i Ukraine
KUNST KAN REDDE LIV!


https://www.facebook.com/groups/169779829701355/user/100001042813219/?__cft__%5B0%5D=AZX-YQMDj3VTncUQg_yH-kbtpA0Hz5u3JY0kPmjVGQAQ-C-XlLnTkDfyReYf6ftk6SnCTQb_VOl4YIcN2n-eQLSEwklmHf54G6lBaaZGrcytIc2zSYIRBhJVKAuFND9FltLb7-UGyhFsC7fIlEGbmVAwg2Uw_pZmR0VLmRzr3pdOGQ&__tn__=-%5DK-y-R
https://www.facebook.com/groups/169779829701355/user/100001042813219/?__cft__%5B0%5D=AZX-YQMDj3VTncUQg_yH-kbtpA0Hz5u3JY0kPmjVGQAQ-C-XlLnTkDfyReYf6ftk6SnCTQb_VOl4YIcN2n-eQLSEwklmHf54G6lBaaZGrcytIc2zSYIRBhJVKAuFND9FltLb7-UGyhFsC7fIlEGbmVAwg2Uw_pZmR0VLmRzr3pdOGQ&__tn__=-%5DK-y-R
https://www.facebook.com/groups/169779829701355/user/100043242584440/?__cft__%5B0%5D=AZX-YQMDj3VTncUQg_yH-kbtpA0Hz5u3JY0kPmjVGQAQ-C-XlLnTkDfyReYf6ftk6SnCTQb_VOl4YIcN2n-eQLSEwklmHf54G6lBaaZGrcytIc2zSYIRBhJVKAuFND9FltLb7-UGyhFsC7fIlEGbmVAwg2Uw_pZmR0VLmRzr3pdOGQ&__tn__=-%5DK-y-R
https://www.facebook.com/hashtag/%D1%87%D0%B8%D1%81%D1%82%D0%BE%D0%B3%D0%BE%D1%80%D1%8B?__eep__=6&__cft__%5B0%5D=AZX-YQMDj3VTncUQg_yH-kbtpA0Hz5u3JY0kPmjVGQAQ-C-XlLnTkDfyReYf6ftk6SnCTQb_VOl4YIcN2n-eQLSEwklmHf54G6lBaaZGrcytIc2zSYIRBhJVKAuFND9FltLb7-UGyhFsC7fIlEGbmVAwg2Uw_pZmR0VLmRzr3pdOGQ&__tn__=*NK-y-R
https://www.facebook.com/groups/169779829701355/user/100001413503470/?__cft__%5B0%5D=AZX-YQMDj3VTncUQg_yH-kbtpA0Hz5u3JY0kPmjVGQAQ-C-XlLnTkDfyReYf6ftk6SnCTQb_VOl4YIcN2n-eQLSEwklmHf54G6lBaaZGrcytIc2zSYIRBhJVKAuFND9FltLb7-UGyhFsC7fIlEGbmVAwg2Uw_pZmR0VLmRzr3pdOGQ&__tn__=-%5DK-y-R
https://www.facebook.com/groups/169779829701355/user/100064403601005/?__cft__%5B0%5D=AZX-YQMDj3VTncUQg_yH-kbtpA0Hz5u3JY0kPmjVGQAQ-C-XlLnTkDfyReYf6ftk6SnCTQb_VOl4YIcN2n-eQLSEwklmHf54G6lBaaZGrcytIc2zSYIRBhJVKAuFND9FltLb7-UGyhFsC7fIlEGbmVAwg2Uw_pZmR0VLmRzr3pdOGQ&__tn__=-%5DK-y-R

20 danske og internationale kunstnere har doneret deres vaerker med formal at indsamle penge til
en ambulancebil. Velgerenhedsauktionen afholdes pa denne side mellem d. 26. april og 7. mai.
100% af indsamlingen gar til formalet.

Krigen i Ukraine har efterladt en massiv mangel pa ambulancer og specialkaretgjer til evakuering.
Bevarukraine.dk har allerede sendt flere ambulancer og evakuerings transport afsted. Deres
hovedformal er at sende flere ambulancer til Ukraine, som kan hjeelpe med at sikre i tide
laegehjeelp til de sarede.

Auktionen er organiseret i samarbejde med @bevarukraine.dk og med stotte fra talaka.dk (Venner
af Belarus i Danmark).

Vores gruppe af frivillige er i gang med at forberede den naeste tur til stabiliseringspunkter i
frontlinjen i Ukraine. Til turen prgver vi at finde en brugt ambulance og/eller evakueringsbil, hvilket
kraever finansiering. Brugt ambulancen koste fra 70.000 kr. til 135.000 kr. hvis det er en
firehjulstraekker.

Vores stotte har allerede vaeret med at redde adskillige saredes liv siden krigens begyndelse. Det
med at redde liv lyder maske overdrevet, men det er den barske realitet for mange soldater, leeger,
sygeplejersker og mange andre ved frontlinjerne.
https://www.bevarukraine.dk/da/specialkoeretoejer/

Talaka - Venner af Belarus i Danmark er en forening for alle, der bor i Danmark og har tilknytning til
eller interesse i Belarus. Foreningens formal er at forene borgere og organisationer med tilknytning
til Belarus, udbrede viden om Belarus i det danske samfund, herunder kendskab til landets kultur,
sprog, historie, traditioner og vardier; at udvide det kulturelle, okonomiske og humanitare
samarbejde mellem Belarus og Danmark, og at fremme integrationen af borgere med tilknytning til
Belarus bosat i Danmark. Talaka samarbejder aktivt med flere ukrainske humaniteere
organisationer i Danmark.

https://www.talaka.dk/

https://www.facebook.com/profile.php?id=100091275673376
https://event.auctria.com/e29b30d1-4208-4f1a-9730-36a9f38401b1/?
fbclid=IwAROkjB3odHJZORAGed269-vXRp9mVartLribUMcvTFXGzzOnSwyj2tJpl9c

26.04.2023
@ FernUniversitat in Hagen | Lehrebiet Public History . . . .
Ansikcein BpartaukiH, AHgpan Qypanka /

_ Aliaksei Bratachkin, Andrei Dureika

Seminar auf Radern:
Seminar auf Radern: Verbindungslinien von Verbindungslinien von Diisseldorf nach Belarus
Diisseldorf nach Belarus, 26. April 2023 Public History der Fernuniversitat in Hagen
Aachener StraBe 12 40223 Dusseldorf

Leitung: Aliaksei Bratachkin

Wir diskutieren im Gesprach mit dem belarusisch-deutschen Kinstler, Kuratoren und Sammler
politische Aspekte der zeitgendéssischen Kunst, die Bedeutung des Archivs und die
Darstellung von Geschichte und Erinnerung in Kunstprojekten.

Andrei Dureika, geboren 1971 in Grodno, Belarus - Kiinstler, Kurator, Autor von Vortrdgen zur
belarusischen und deutschen Gegenwartskunst. Studierte 1998-2004 an der Kunstakademie
Dusseldorf bei Professor Gerhard Merz. 2004-2021 Mitglied der Kunstgruppe ,Revision®. Fuhrt
eine monatliche Chronik der zeitgendssischer belarusischer Kunst im Ausland. Hat Uber
Jahrzehnte ein Archiv zeitgendssischer belarussischer Kunst angelegt, das er in zahlreichen
Vortragen prasentiert. Seit 2014 ist Mitglied im Expertenrat ZBOR, https:// kalektar.org/about.

Tatig als Kurator und Organisator von Ausstellungen, von denen die gréBte ,,ZBOR. Belarusische
Kunstbewegung®, I1zolyatsia, Plattform fUr kulturelle Initiativen, Kyjiw, 2016, ,,ZBOR in progress® in
der Galerie ,Y“ in Minsk, 2018, ,Jeder Tag. Kunst. Solidaritat. Widerstand, Mystetskyj Arsenal.


https://www.bevarukraine.dk/da/specialkoeretoejer/
https://www.talaka.dk/
https://www.facebook.com/profile.php?id=100091275673376

Kyjiw, 2021. Das neueste Projekt in Dusseldorf ist eine kollektive Anti- Kriegs-Ausstellung
24.02-05.03.2023 ,,(Nicht) unser Krieg“ mit deutschen, belarusischen und ukrainischen Kinstlern/
Klnstlerinnen. Seit 1998 lebt und arbeitet in Disseldorf.

_ 27.04.2023
SUDSEITE NACHTS
Kiinstler*innen im Exil . o .
Musik, Performance, Tanz, Fotografie, Installation Hap3a CasniHa, flyreH bynasik, Ana Va

27. April 2023, 19:30 Uhr (FaHHa BacinbeBa) /

Nadya Sayapina Eugene Buldyk Ana Va
(Anna Vasylieva)

WAN DERER ECLAT Festival / Musik der Jahrhunderte
ZWISCHEN oo

Sudseite nachts | Wanderer zwischen Welten

WE LTEN Theaterhaus Stuttgart

P1, SiemensstraBe, 70469 Stuttgart

Im Theaterhaus
Siidseite, MDJ/P1

Eugene Buldyk @mufer and Nadya Sayapina @nadya_sayart - our Artists in residence at
@mdijstuttgart in Stuttgart.

Einen Brief an das Haus schreiben, keinen Brief nach Hause, sondern einen Brief an das Haus
selbst ... mit ihm sprechen, in TrAumen in das Haus zurlckkehren, in der Erinnerung an kaum
noch vorhandene Fotos, eine Collage aus kleinen Teilen zusammensetzen ...

Wahnsinn? Ubertriebene Sentimentalitat? In der Vergangenheit zu leben und die Gegenwart zu
verleugnen? Oder die einfache und reale Alltagsrealitat der erzwungenen Migration?

Die Performance ,Hello, Home!* ist Teil des Projekts ,X Letters“ — ein Videotagebuch, das
verschiedene Kontexte und menschliche Geschichten, die das Thema Exil, Migration und Flucht,
Verlust der Heimat, Wahimdéglichkeiten, Anpassung und existenzielle Krise aufgrund des Krieges
in der Ukraine und der politischen Repressionen in Belarus widerspiegeln, miteinander verknUpft
und in einem ,,Buch® vereint. Dies ist eine Erinnerung an persénliche Erfahrungen und Reflexionen
aus Posts und Kommentaren in sozialen Medien, Interviewfragmenten und Multimedia-Archiven,
die wahrend der Recherchen der Kiinstlerin gesammelt wurden.

(Nadya Sayapina)

Performance/Videografie/Konzept: Nadya Sayapina | Musik/Videografie/Konzept:
Eugene Buldyk | Gesang/Darstellung: Ana Va (Anna Vasylieva)

Kunstler*innen im Exil | Musik, Performance, Tanz, Fotografie, Installation


https://www.instagram.com/_u/mufer?fbclid=IwAR2nbsZ1Vukducv8EVk0h6cKN54cQMabJqxuK1DdonijdpSK4EBodthsz8o
https://l.facebook.com/l.php?u=https%3A%2F%2Fwww.instagram.com%2F_u%2Fnadya_sayart%3Ffbclid%3DIwAR0LUlKNmD5JcHcpIOsrUHMaCTt_2qbGlcfnnN3SmEQojvsXLkVpmfe1qvk&h=AT37iussSeCcLHKsxjjbzi5Z9-2jhrN_uzFluqbr4tI0u9g_ruGdL-EOkNULyZpPQfxat8khFsicisEorWD-jJC00FXJ4QoFC04J4ocYzxDTbqXWsoAKR_008A-ZocaCCaTLFNmYPf5W1LoscfHSfBM&__tn__=-UK-y-R&c%5B0%5D=AT2VKkd9Qkzfjk5bpV5O9OIhSbW4rkHjHsZD12q4dpth9JQTe-UbTiXIHqAX4tD9SZvBq_7a_V-v43vfsgObgfoJHyZkAOzdAiGBNTQXhTOfcUhFFcLt1xNyEks47HEEmRLwsiFPqCFKT8sqMnt58WQid5FdSc2LgJxkrDU2bed-WGTlpP4DKR2cx57HvfrUPkN7s6PPi7zquwycR2jv_9s-kI67Bwg4c_z9iz_YdQ
https://l.facebook.com/l.php?u=https%3A%2F%2Fwww.instagram.com%2F_u%2Fmdjstuttgart%3Ffbclid%3DIwAR0X9p-uk_vyhaKvm16EhfwIBqhAYfnA1xToIWfuM6TFh_Bs6FzyKOkSYfM&h=AT2Bs2W_sLAReVDp5lBkvlSuaFO1rYqgYoR6LlVZjew9qLtdjy663FpoFJZ--nQQ3RqU67ql0iuqB-23ubpJj73xCZnCpxByInOfmi8fFx5w_ygDm63wgbT8vGxapPtXXVW1krqEa7kQGipDX8lYJBk&__tn__=-UK-y-R&c%5B0%5D=AT2VKkd9Qkzfjk5bpV5O9OIhSbW4rkHjHsZD12q4dpth9JQTe-UbTiXIHqAX4tD9SZvBq_7a_V-v43vfsgObgfoJHyZkAOzdAiGBNTQXhTOfcUhFFcLt1xNyEks47HEEmRLwsiFPqCFKT8sqMnt58WQid5FdSc2LgJxkrDU2bed-WGTlpP4DKR2cx57HvfrUPkN7s6PPi7zquwycR2jv_9s-kI67Bwg4c_z9iz_YdQ

Von und mit:

Zophia Ewska, Anton Avdieiev, Mark Gappel, Eugene Buldyk/Mufer, Nadya Sayapina, Ana
Va, Olga Somka, Mariia Hryshchenko, Kostiantyn Novikov, Anastasiia Pavlenko, Olena
Trutnieva, Iryna Fedorenko/SEMIRA, Anton Anishchanka, Anna Bakinovskaia

https://www.mdjstuttgart.de/kon.../wanderer-zwischen-welten/

Eugene Buldyk - musician, composer, live performer.

Playing drums, synthesizers and different musical electronic stuff. Much of his work involves
improvisational and experimental music and participation in performative projects. He is interested
in negotiating the fine line between music and noise through creating new sounds with its special
rhythm, melody, developing and mood.

Since 2007, he has regularly participated in various international music and art festivals.

As a solo composer and live-performer he works on audio-installations, videos and performances
of different artists and productions.

Nadya Sayapina - interdisciplinary artist, author of projects, art tutor.

Using various disciplines and media — performance, multimedia, installations, painting, text, and art
therapy — she focuses on mediation as an opportunity to reveal the voices of “others”. Her starting
point is the personal stories of members of those communities to which she herself is connected
in one way or another. Her methods draw on the practices of community-based art and socially
engaged art, where the artist is tasked with giving space to the voices of the excluded and
illuminating the issue through the means of art.

The artist regularly participates in international exhibitions, art festivals and residences,
collaborative and interdisciplinary projects.

The project PerspAKTIV is implemented by RAZAM, Ambasada Kultury and IN SITU with financial
support of the German Federal Foreign Office.

D RESD E N 27.04.2023
co NTE M Po RA RY AHTaHiHa CnabopgubikaBa i Muxain Fynin /

Antonina Slobodchykava & Mikhail Gulin

1+1=1.

Artists Talk mit dem belarussischen
Kiinstler*innenpaar

Antonina Slobodchykava & Mikhail Gulin
Japanisches Palais Dresden (SKD)
Damaskuszimmer, Palaispl. 11, 01097 Dresden

Die tagliche Widerrede oder Griinde, vom Sofa herunterzukommen
von Susanne Altmann

Eine Stimme aus dem Jenseits, eine Bestandsaufnahme und ein Abschied:


https://www.mdjstuttgart.de/kon.../wanderer-zwischen-welten/?fbclid=IwAR0MV3CCN_eOJSBkoWVbNEniDB4Np7FODcv9eKD9ysMYQHrCf55XTsuB4wQ

»Mir stellt sich deshalb schon lange die Frage, ob wir alle nicht viel zu viel den Politikern
Uberlassen. Ich habe meine tégliche Arbeit immer als eine sehr politische betrachtet betrachtet;
man erreicht eben unendlich viele Menschen, wenn man im weiten Bereich der Kultur tétig ist.”
Ein Abschied, der gleichzeitig wie ein Appell oder ein Aktionsplan klingt. Die Stimme gehdrt(e)
Martin Roth, Kulturmanager und Chef markanter européischer Kultureinrichtungen bis zu seinem
Tod 2017. In dem Gesprachsbuch Widerrede!, aus dessen Vorrede das Zitat stammt, wandte er
sich an seine drei Kinder, denen er damit noch ein letztes Mal sein engagiertes Handlungsmantra
nahelegte und sie, in aller Offentlichkeit, an ihre politische Verantwortung als privilegierte
Weltbirger*innen erinnerte. Natlrlich, sonst ware das Traktat Makulatur, adressierte Roth im
gleichen MaBe uns, seine Leser*innen, die sich wohl mehrheitlich in ebenjenen Gefilden der Kultur
bewegen und sich bereits a priori als weltoffen und demokratiebewusst verstehen. Oder?

Dass eine Initiative, gegriindet 2018 durch das Goethe Institut (Gl) und das Institut flr
Auslandsbeziehungen (ifa), seinen Namen tragt, ist kein Zufall. Und es wirkt, bei aller Tragik der
globalen Umstéande, fast trdstlich, dass die Aktivitdten der Martin-Roth-Initiative (MRI) derzeit
besonders in Sachsen, als dem deutschlandweit medial wohl am meisten stigmatisierten
Bundesland, an Fahrt gewinnen. Wahrscheinlich hat das auch damit zu tun, dass die
geopolitischen ,Einschlage®, im Wortsinne, immer ndher ricken. Wahrend Roth, vormaliger
Direktor des Londoner Victoria & Albert Museums, seinerzeit noch von den
Menschenrechtsverletzungen im Nahen Osten und vor allem vom Austritt GroBbritanniens aus der
européischen Staatengemeinschaft schockiert war, wirde ihn die derzeitige Weltlage sicher noch
mehr mit Zorn und Handlungsbedirfnis erflllen. Nicht, dass er die neototalitdre Ausrichtung
Russlands und die Folgen nicht geahnt hétte, denn er warnte:

»,und wir neigen sogar dazu - ich denke an Russland — , L&nder in einer gewissen Weise zu
akzeptieren, deren innere Verhaltnisse nicht akzeptabel sind. Das sind alles Griinde flr mich, vom
Sofa herunterzukommen.“

(Widerrede!, Stuttgart 2017, S.48)

Die MRI hat ihn beim Wort genommen und bietet seit etwa finf Jahren Kiinstler*innen, die in ihren
Heimatldndern gefahrdet sind, aus politischen und/oder sozialen Griinden, eine Zuflucht an. Und
zwar nicht nur fir ein paar Monate wie sonst Ublich, sondern mindestens fir ein Jahr. Neu zu den
schutzbedirftigen Kulturschaffenden aus Afghanistan, dem Sudan oder Libyen etc.
hinzugekommen sind Leidtragende, sozusagen, aus Russland und Belarus. Um einem méglichen
Einwand zuvor zu kommen: Natlrlich erleiden derzeit alle Ukrainer‘innen entsetzliche
Zumutungen, von einer Einschrankung der Kunstfreiheit aufgrund politischer Haltung und/ oder
geschlechtlicher Identitat kann dort kaum die Rede sein. So richtete das ,,Mistetskyi Arsenal” in
Kyiv, auch Schauplatz einer noch jungen Biennale, bereits im Marz 2021 Uber siebzig ()
belarussischen Kinstlersinnen die Ausstellung ,Every Day. Art. Solidarity. Resistance® ein,
kuratiert u.a. von den vortrefflichen Kolleginnen Antonina Stebur und Marina Nabrushkina. Die
Schau verstand sich als empdérte Reaktion auf die gefélschten Wahlen im benachbarten Belarus
2020 und die folgenden Proteste im Land, die zu weiten Teilen von Kiinstler‘innen (und von
Frauen) organisiert und getragen wurden - und in staatlichen Repressalien geradezu
stalinistischen AusmaBes mindeten. Mit dabei — bei den Demonstrationen und der Kyiver
Ausstellung — war das Kunstler‘innenpaar Antonina Slobodchykava und Mikhail Gulin aus Minsk.
Nebenbei, es flhlt sich geradezu unheimlich an, heute die Webseite von ,Every Day...” (diesen
Slogan riefen die belarussischen Demonstrant*innen, um klarzustellen, dass sie ab jetzt ,jeden
Tag“ auf die StraBe gehen wiirden) zu besuchen, wie eine ferne Botschaft aus einer friedlichen,
solidarischen und vitalen Ukraine. Antonina Slobodchykava jedenfalls hatte 2020, noch vor den
Wahlen und eher als Selbstermutigung, jenes Piktogramm gestaltet, das unversehens ein
allgegenwaértiges Symbol der unabh&ngigen Gegenkandidat*innen zu Lukaschenkos
autokratischem Regime wurde: ein Herz, kombiniert mit einer Faust und einem Siegeszeichen. lhr
Partner Mikhail Gulin war schon 2012 wegen seiner (angeblich) provokativen Performance auf
dem Unabhéngigkeitsplatz in Minsk angeklagt worden und seines Lehramts verlustig gegangen.
2020 setzte er sich fir die Nominierung von Viktor Babariko fir das Prasidentenamt ein und
beteiligte sich aktiv an groBen Aktionen, mit seiner Frau auch an der Versteigerung zugunsten
unterdriickter belarussischer Kinstlersinnen am Moskauer Moskauer Auktionshaus Vladey — in der
heutigen Situation ganz klar undenkbar.

Denn Putins Krieg in der Ukraine ist ebenso ein Krieg gegen kritische Stimmen im eigenen Land.
Die Zeichnerin und Grafikerin Victoria Lomasko war sich der Gefédhrdung schon sehr zeitig
bewusst: Neun Tage nach dem russischen Angriff bestieg sie auf dem Moskauer Flughafen
Scheremetjewo ,eine kleine, alte Maschine nach Bischkek, die wohl wegen eines Motorschadens
die ganze Zeit torkelte. Ich dachte: Wenn wir jetzt abstiirzen, dann ist das immer noch besser als



in einem abgeschotteten Land unter einer Diktatur zu leben.” Lomasko wei3 sehr genau, wovon
sie spricht, zeichnete sie doch seit mindestens 2010 als Gerichtsreporterin im Eigenauftrag die
groBen politischen Prozesse in Moskau auf, die Blasphemie-Anklage gegen die Kuratoren Juri
Samodurow und Andrej Jerofejew oder, noch prominenter, die Gerichtstermine von Pussy Riot.
Als Graphic Novels sind diese deprimierenden Aufzeichnungen unterdessen weltweit erschienen.
Nach einer kreativen Odyssee Uber Kassel, Stuttgart und Brescia, lebt Victoria Lomasko
momentan in Leipzig. Wie die beiden Minsker ist auch sie Gast der Martin Roth-Initiative. Die MRI
legt Wert darauf, dass die Stipendiat*innen jeweils von lokalen Institutionen betreut und begleitet
werden - in Leipzig ist das die Galerie fur zeitgendssische Kunst.

Fdr Gulin und Slobodchykava in Dresden sind das die Staatlichen Kunstsammlungen, mit dem
Japanischen Palais als Hafen. Barbara Ho6ffer, Kunsthistorikerin und Standortleiterin der
ethnografischen Sammlung, empfindet sichtlich Freude Gber die Anwesenheit der Belaruss*innen:
»Eine unserer vornehmsten Aufgaben ist ja der transkulturelle Dialog. 2021, in unserer Ausstellung
Sprachlosigkeit — Das laute Verstummen haben wir bereits kollektive Traumata aus kiinstlerischer
und aktivistischer Sicht untersucht. In einer Veranstaltung mit der belarussischen Philosophin
Olga Shparaga ging es um die bedriickende Situation in ihrem Heimatland. Es ist gewiss kein
Zufall, dass Antonina Slobodchykavas beriihmtes Logo auf dem Cover von Shparagas Buch Die
Revolution hat ein weibliches Gesicht. Der Fall Belarus zu sehen ist. Wenn wir im Verlauf des
Jahres unsere Gaste préasentieren — auch in einer Ausstellung — dann kntpfen wir genau daran
an.“ In diesem Sinne (und dem von Martin Roth) wird es kinftig im Damaskuszimmer zu
Begegnungen mit den MRI-Gésten kommen, zu denen ubrigens auch die pakistanische
Filmemacherin Akifa Mian gehdrt, derzeit an der HfBK. Zunachst jedoch — so viel produktives
Verweilen auf dem Sofa, besser: den Diwanen, dirfte dem geistigen Paten auch gefallen — stellen
sich Antonina Slobodchykava und Mikhail Gulin vor.

https://dresdencontemporaryart.com/editorial/die-taegliche-widerrede-oder-gruende-vom-sofa-
herunterzukommen/

https://www.calameo.com/read/005131043eb2269d622da?page=1

27.04. - 30.04.2023

() SC' LLATI Mapbis Kamaposa / Maria Komarova
— —_—>
4 30&48 Oscillation Festival 2023

BRUSS MILL (Needcompany)/HISK: Rue Gabrielle Petit 4,
wenw.oscillation-festival.be 1080 Molenbeek

M TEM P@ Eg_lise du Couvent des Péres Carmes: Avenue de la
=2 Toison d'Or 45, 1050 Ixelles

Q-02 Werkplaats [workshops only]: Quai des
Charbonnages 34, 1080 Molenbeek

“For now time is the duration of a thought.”
— Clarice Lispector, Agua Viva
ocations

Time fascinates because of its pervasiveness: there is no way to think around it. As with anything
so ubiquitous, it is easy to assume that time is natural and non-negotiable, but concepts of time
are constructions, and those constructions depend strongly on social and technological realities.
At first sight, time’s nature is linear. In the Kantian tradition, future becomes present becomes
past, and there is no way back. But other concepts are possible. Time can also be simultaneous,
multidimensional, or reversible. Time is a non-linear way to order events in relation to each other,
and since sound is a time-based phenomenon, those possibilities are fundamental conditions for
making music.

Sound and music offer a space where those aspects of this otherwise elusive matter can be made
tangible, where we can experiment with its many facets and possible approaches. Sound and
music can unhinge the authority of clock time, by taking us into a shared synchrony in which the
social takes over, or on the contrary offering a space where an individual can disconnect and time
travel into memory or unknown futures. Music creates a special momentary bond between musi-


https://www.calameo.com/read/005131043eb2269d622da?page=1
https://oscillation-festival.be/

cians and public when listeners enter into somebody else’s time without necessarily knowing its
dimension beforehand.

The four days of Oscillation 2023 will propose different settings to explore these considerations.
Day by day, we will zoom in on aspects such as displacement in time by memory or anticipation;
time-structuring instruments like rhythm, gesture, pulse, repetition or silence; durational simultan-
eity in which the audience can navigate autonomously; and the subjective temporal experience of
improvisation which strongly draws on relationality.

Oscillation : o tempo is hosted by MILL (Needcompany) and HISK, Brussels.

Featuring:

Younes Zarhoni Limpe Fuchs & Valérie Vivancos Jung An Tagen Nur/Se performs Eliane
Radigue Jessica Ekomane Katharina Ernst Rebecca Lane & Clara de Asis Mark Vernon
Charlemagne Palestine Clara Lévy ASUNA Marija Rasa Juliet Fraser & Newton Armstrong
perform Morton Feldman Will Holder & Paul Abbott Ameel Brecht Maia Urstad John
McCowen Maria Komarova Farida Amadou Felix Kubin Hans-Christian Dany Olga
Kokcharova + workshops by Persis Bekkering, Nur/Se, Katharina Ernst, Valérie Vivancos

https://oscillation-festival.be/

29.04.2023

Maria Komarova

Krajina

Some say, there are no places better than home. Others hope there are lands that were promised
or places existing as gaps out of timespace, within the realms of the ordinary world. We may fall
into them and find ourselves on a boundary between two nowheres, like on a coast without water
and land lost among debris from both sides. There, things become forces and sounds become
tales. There, artefacts dance with landforms and offer hints without making riddles. How do you
feel about a waltz with a burnt piece of rock or a gentle hug with a bottleneck?

Maria Komarova is an interdisciplinary artist whose practice is situated on the borders of perform-
ing arts, scenography, sound, and installation art. By staging and technically repurposing com-
monplace objects, Komarova’s works emphasise sonic and visual potential of the non-human
world. Working with sound as a performative medium, she continuously develops DIY electro-
acoustic objects and lets them temporarily inhabit the sites of performances and installations.

27.04. - 31.05.2023
AHacrTacia Poigneyckas / Anastasia Rydlevskaya

Anastasia Rydlevskaya
Tarot

Karma Gdansk

Tandeta, 1, Gdansk, Polska

tarot

TANDETA, 1
27.04/31.05

ANASTASIA
RYDLEVSKAYA

Niektdre rzeczy przemijajg, a niektére trwajg wiecznie. Jak wystawy @arydlevskaya_art w naszej
Karmie. Dla nas i Nastii jest to zabawa, a dalia was ciekawo


https://l.facebook.com/l.php?u=https%3A%2F%2Foscillation-festival.be%2F%3Ffbclid%3DIwAR1Y_bXqncz9lKVPlbH7iWfOt8fRmlvnKRRhnAfN1Qaqz9HmiSJqp_XH1uY&h=AT15Z0gwS_p5LN3xVtCJtnCxscbLJ4ePHaqpRNm-ze10GQfb_GJipVuZyy6wtlCUBfa6jTv2K_h3SG73IAx67isAF70ZTYqbPfB1gUz3nmc1RmLsEBjO69fQCMftX37ea6mCN6GBpM7XTj6YWL-xt00&__tn__=q&c%5B0%5D=AT0LWRZwdQJoLjKcgyjVXiKLWv-IP6TWJAV5W2u15m1RYwEgvW4seojwZ9lsCQPo2LSrh7O7R9m6pVDlawqeST-Slw6pJkAMn4jwRSTHv3Ui6EYJFvGgvYoJPFMQUO0EtvYYl0_m35BB0314N9d38GaS8YqZ
https://l.facebook.com/l.php?u=https%3A%2F%2Fwww.instagram.com%2F_u%2Farydlevskaya_art%3Ffbclid%3DIwAR1Kaz9mrl14-DApwBZ2lSlf5CMWApYknjlxe_cjBTY9_W2C0turWWb3Pc8&h=AT2UUdJNXIPmRBzDWQDauzTltPN5Z2GBFCRfK9ws2cdWvIJpes08cKGwrtdaQqnziAUTJExdrzqjJxFvyfWCrlANVEydT-kF9SdLmL_B5noSV2lAAGdrXsav-i8_6ixB-q96SIi_u7DIXF90YvFyENk&__tn__=-UK-R&c%5B0%5D=AT1Z1XTD8pd0giM3tbXdFp-sznBVD5N6Su6tsLNxeC0WSjGee6hpNUlvmrOz7u9dSn9MLrpnwD2_uE61XepBeBvSdGXE5bWbRqDgfLzgBF523kRWLTbmU2RmPzWs4soPPAm-0RijX_AcY9CE5wCemGycWWaGmmO4BX1aDewcz09S8a9fns55uEe5Yovh9SfUw2s0ZKIWTGXK

Tym razem prezentujemy karty Tarota narysowanych przez Nastie w ciggu ostatnich 3 miesiecy.
Na wystawie bedg wszystkie 78 kart i mozliwos¢ postuchania Nastii o kazdej z nich.
Uwierzcie nam, wiemy na pewno, ze potraktowata temat powaznie i zgtebita go.

Na wystawie bedg nie tylko oryginalne prace, ale takze wydrukowana paczka kart, ktérg mozna
dotkna¢ i zamdwi¢ sobie wrdzenie na zycie, bo wszystkie inne sposoby na nadanie sensu temu,
co sie dzieje, nie zdotaty sie uzasadnic.

28.04. - 07.05.2023

AHTOH CHT / Anton Snt

Anton Snt
After Mark*

a271
Ateliers Hoherweg e. V., Hbherweg 271, 40231
Dusseldorf

AFTER MARK *

Installation by Anten Snt

AaSars Hoharweg 0.
Hohermeg 271 | 40231 Dissseldort
wawazTL.de

After Mark*
The mutual arrangement and interaction of different substances, the combination of
circumstances by Anton Snt

Biography

Growing up in a family of architects, he spent most of his time surrounded by restorers of old
paintings and sacred architecture. In the Soviet Union it was a unique community of people of free
craftsmen, not subject to the pressure of ideology and repression. Already in elementary school
he faced problems from the administration for his freedom of thought. Graduating from two
elementary art schools, he went to Art college. From which he was twice expelled for resisting the
academic program. After six years he received a degree in Design. At the age of 22 he left the
country and began his studies at the University of Warsaw, Institute History of Arts. At the end of
1999 he was invited to an art residency in Switzerland. After studying at the University, in 2001 he
returned to Minsk, where he founded the multimedia art group “an angelico“. In 2020, while in
Belarus, he took an active part in the resistance to the totalitarian system and at the same time
created a radically different corpus of abstract and media artworks.

Artistic method

The principle of the The Desiring-Machines and Rhizomes, outlined in Gilles Deleuze and Félix
Guattari’'s book “Capitalism and Schizophrenia®, proved to be the closest to the artist’s
method. Constantly forming new combinations of various parts or fragments of already completed
“machines” that do not work as originally conceived and their meaning is not that of the
manufacturer. Thus, Anton Snt’s works are constantly re-constructions and compositions of
incompatible objects and techniques that come together in new conjunctions and then
disintegrate to come together again in completely different arrangements. He belongs to the first
generation of artists who started with the advent of computers, inspired by their possibilities.



Project during Ateliers Hoherweg residency

“Our alienation has reached the point where all we can do is gaze attentively into technologies like
a mirror, trying to discern at least a flash or a faint glimpse of ourselves; something what we don’t
know that we know.”

* Mark Manders is one of the most important artists of ,Modernity as an Unfinished Project” in
which we live with the Internet and computers. His art is a transition between virtual reality and
the reality of the virtual and an important step toward the reality of the Real, which is beyond the
symbolic and the imaginary meaning of things.

https://a271.de/guestartist/snt-anton/

K-T 2z 28.04. - 29.07.2023

Anppan AHpo / Andrey Anro

HANG DON'T CUT Gallery Weekend Berlin, 2023
g Rt Hang Don't Cut
28 APRIL - 29 LY 2033 Kraupa Tuskany Zeidler Gallery

Kohlfurter Str. 41/43, 10999 Berlin

Atlas of Nelons of Karakalpakstan, 1877

Slavs and Tatars, Andrey Anro, Dozie Kanu, Mina Masoumi, Lin May Saeed

The legend says that the melon originally grew only in the Garden of Eden. One day the Almighty
sent it as a gift to the people, having previously written letters with a message on it.

A ripe melon is covered with small cracks, which struck locals as similar to the Arabic script. The
pattern is never repeated, so with each melon, people get not only a treat, but also new
knowledge. The only problem is, people couldn't read it.

Slavs and Tatars’ newest body of work looks to the melons of Central Asia, in particular in
Uzbekistan and Xinjiang, as repositories of knowledge, as vectors of writing, as well as agencies
of resource extraction. Considered a rare delicacy, the winter melon is carefully stored in
warehouses (koByHxaHe) to ripen late, amongst the last fruit to do so as the first frosts arrive. So it
is that the melon is coveted throughout Eurasia as an exceptional, almost miraculous product of
nature: a luscious, sugary yield within an otherwise increasingly barren season and landscape.
Hang Don’t Cut, Slavs and Tatars' third exhibition at Kraupa Tuskany Zeidler Gallery presents a
taxonomy of unique glass blown lamps (the Slavic etymology of melon stems from the verb gbiTb
or "to blow”), each a nod to a particular species of Central Asian melon. Mirror works feature a
‘captcha'’ camouflaged within the texture of a melon: a nod to the distinction between human and
artificial intelligence while a new range of merch explores the discourse around melons, from
cosmology to commerce.

The second part of the exhibition addresses the violence of state capture, be it of natural
resources or less tangible but all the more urgent instruments such as integrity, souls, or
opportunity. Consisting of a selection of works from artists with whom the artists have worked in
the past, these build on the notions of writing the universe and its unintelligibility through
paintings, sculpture and installation by Andrey Anro, Dozie Kanu, Mina Masoumi & Lin May Saeed
image: Slavs and Tatars, sketch from Atlas of Karakalpak Melons, 1977

https://www.k-t-z.com/?fbclid=IwAR0O63LmddevrnYK2IUhzEc3yP4JO-
h2WdaiiCEVfdHOTmheBnHEpH|R-m_s


https://a271.de/guestartist/snt-anton/
https://www.facebook.com/Kraupa-Tuskany-Zeidler-Gallery-913261285421801/?__cft__%5B0%5D=AZUygY_84KO1miDn3uudKJ6OybZ5HNpLmUWINaLgSYEMhXgDaRcYYqZifD8PcgEmhIry1Oh7uWAjCRCdtMaCITYJznG3E3Cf3TLxCaIgAKo9OqRNeCQNlTP_W7jbqKLoaNMGaIfZ1C-pUVuFT12GUIAQ_2-_G69S7-soLsw7lrokCLeTTmXCjCrq20w3-H5VHys&__tn__=kK-R
https://www.facebook.com/Kraupa-Tuskany-Zeidler-Gallery-913261285421801/?__cft__%5B0%5D=AZUygY_84KO1miDn3uudKJ6OybZ5HNpLmUWINaLgSYEMhXgDaRcYYqZifD8PcgEmhIry1Oh7uWAjCRCdtMaCITYJznG3E3Cf3TLxCaIgAKo9OqRNeCQNlTP_W7jbqKLoaNMGaIfZ1C-pUVuFT12GUIAQ_2-_G69S7-soLsw7lrokCLeTTmXCjCrq20w3-H5VHys&__tn__=kK-R
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teati powszechny e o
Teatr, ktéry sie wtraca Kanannéy-Jlennsik / Kanaplev i Leidyk

Festiwal Sztuki i Spotecznosci

Miasto Szczesliwe

pokaz performatywny

Zta krew

Teatr Powszechny im. Zygmunta Hiibnera
ul. Jana Zamoyskiego 20, 03-801 Warszawa

Zta krew

Appow, Boiek, Dzivako  Falkowskd, Kalakoltsava,
Kanoplev, Leidyk, Sokolowska, Stotka
pokazy pe! ietnia 202 3

b @ WwWw.powszechny.com

Obudzitem sie w czarnym lesie. Rozejrzatem sie. Wokot nie byto ludzi ani zwierzat. Nie styszatem
zadnych dzwiekdéw ani gtosow, czutem tylko ogromne czarne wtosy rosngce na moich plecach. |
powiedziatem: ok, jestem gotowy. Czarny las to przestrzen osobistych, silnych wspomnien.
Przyjmuje je.

~Zta krew” to pokaz performatywny poruszajgcy temat ostatecznego pozegnania z przesztoscig i
wkroczenia w nieznang przyszio$¢. To proba zmierzenia sie z mitami i archetypami, ktére
przektamujg rzeczywisto$c. To historia o zakochaniu sie w zyciu cztowieka, ktory nie wie jak zyé.
Gtéwny bohater Aleksander chce wyzwoli¢ sie z patriarchatu dominujacego w jego rodzinie i
kraju. Chce nauczy¢ sie mowi¢ w nowym jezyku i zrozumie¢ innych.

Jura Dzivakou to biatoruski rezyser, ktory wczesniej stworzyt w Teatrze Powszechnym sSwietnie
przyjeta przez widownie ,Nastie” na podstawie opowiadania Sorokina. Scenariusz ,,Ztej krwi” jest
tworzony kolektywnie przez polsko-biatoruski zespét z udziatem dramaturzki, Marty Sokotowskie;.
Utwor w poetyckiej formie opowiada o pokoleniowej zmianie, odcinaniu korzeni i dojrzewaniu do
samodzielnosci w nowej rzeczywistosci spoteczno-polityczne;.

W spektaklu uzywane sa kwiaty lilii. Osoby z silng alergig prosimy o szczegd6Ing ostroznosc.

Pokazy 28 i 29.04.2023 r. odbeda sie w ramach Festiwalu Sztuki i Spotecznosci ,Miasto
Szczesliwe”.

TWORCY:

rezyseria — Jura Dzivakou / FOpbl [i3iBakoy

tekst i dramaturgia — Jura Dzivakou / FOpbl [13iBakoy

wspbétpraca dramaturgiczna — Marta Sokotowska / Mapta Cakanoycka

scenografia i kostiumy — Tatsiana Dzivakova / TayusiHa [3iBakoBa

muzyka — Olga Podgaiskaya / Bonbra Nagraickas

wideo — Kanaplev i Leidyk / KaHannéy-Jlenasik

montaz dzwieku (miksowanie i remastering) — Vitali Appow / Bitani Annay

inspicjentka i asystentka rezysera — Bazhena Shamovich

obsada - Aleksandra Bozek / AnskcaHgpa Boxak, Ekaterina Ermolovich (goscinnie) /
KausipbiHa EpmanoBiu, Grzegorz Falkowski, Volha Kalakoltsava (goscinnie) / Bonbra
KanakonbuaBa, Mikalaj Storikka (goscinnie) / Mikanait CToHbka

https://www.powszechny.com/spektakle/zla-krew-pokaz-performatywny,s2020.html?
ref_page=controller,index,action,repertuar


https://www.powszechny.com/spektakle/zla-krew-pokaz-performatywny,s2020.html?ref_page=controller,index,action,repertuar
https://www.powszechny.com/spektakle/zla-krew-pokaz-performatywny,s2020.html?ref_page=controller,index,action,repertuar

29.04.2023
A3saHic PamaHoycki / Denis Romanovski

Tiny Festival Producers: The Answering Machine +
performance + konsert

Weld

Norrtullsgatan 7, Stockholm, Sweden

Tiny Festival Producers och Weld bjuder in till en kvall med performance, mat och musik i
Ukrainas farger. Tiny Festival Producers ar ett nomadiskt scenkonstkollektiv som sedan hésten
2022 samarbetat med ukrainska residenskonstnarer i exil.

| formen av en inofficiell studiecirkel har de arbetat med "The Answering Machine" — en text av
den norske férfattaren och dramatikern Finn lunker om att resa, att forflytta sig, ta beslut, om flykt
och férutsagelser.

Arbetet med "The Answering Machine" har fungerat som en motstandshandling. Mot alienation,
separation och apati. Fér sammanhallning, solidaritet och humor.

Under kvéllen bjuds aven pa performance av Denis Romanovski, mat och dryck samt konsert
med den ukrainska elektronmusikern Iryna Novikova aka Insomnia Taxxi.

Boka: book.weld.se

Intakterna for kvallen gér oavkortat till lzolyatsia Platform for cultural initiatives och deras
hjalparbete i Ukraina.

"The Answering Machine"

En elektronisk studiecirkelkonsert med Galyna Dutka, Yuliia Rossoshko, Cia Runesson, Andres
Skreia, Stella Shokotko, Glib Skvortsov, Annikki Wahl66 och Iryna Novikova.

Text: Finn lunker

“The Answering Machine" har ingen enhetlig handling. Vi skymtar en jag-person, men hen kan
vara flera.

"The Answering Machine" &r skriven 1994 av den norske férfattaren och dramatikern Finn lunker
och spelar mot en centraleuropeisk bakgrund i skuggan av balkankrigets folkforflyttningar vilket
har gjort verket skrammande aktuellt under 2022. Jagets text rér sig kontinuerligt genom olika
stader. Texten &r samtidigt en parafras pa Hamletmaskinen av Heiner Muller och &r en hyllning till
det talade ordet och tillika teaterns méjlighet att kommunicera komplicerade narrativ med en
publik.

Det ar svart, for att inte sdga omojligt, att bearbeta alla plotsliga kast och férandringar i texten.
Det finns en forvirrande myriad av fragmentariska observationer av det levda livet och minnen om
korta méten mellan méanniskor, medan “Jaget” i texten forsoker desperat att anvdnda logik,
vetenskap och filosofi for att félja de langa bagarna och strukturera den manskliga existensen i
varlden.

"The Answering Machine" &r inte en berattelse, utan flera beréattelser samtidigt. Vi kan uppfatta en
person pa avstdnd men hen kan vara manga. Det ar en historia om att uppleva och aterkalla — och
om omojligheten for bada, och om krigets oaterkalleliga grymhet.

Med stod av: Kulturrddet, Konstnarsnamnden, VGR Kultur, SWAN - Swedish Artist Residency
Network & Artists at Risk.

Weld stéds av Stockholms stad, Statens kulturrdd och Region Stockholm

Las mer pa weld.se

https://www.facebook.com/events/1432812794201889/?ref=newsfeed
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OBeniHa [lomHiv i A3miTpbl FenbdaHg, /
ObvioUsly Unfhinkable #5 Evelina Domnitch and Dmitry Gelfand

== Obviously Unthinkable #5
iii workspace
Willem Dreespark 312, 2531 SX Den Haag, NL

This edition celebrates the publication of Figured Stones by Paul Prudence. A masterpiece of
natural philosophy, Figured Stones is a vital contribution to the emerging field of vibrant
materialism. It is both a manual of visionary geology and a treatise on lithic scrying; a manifesto
on rock veneration and an exploration of deep time consciousness. In vivid and lucent prose, Paul
Prudence crosses the ‘blood brain barrier of dimensionality’, condensing and expanding both
space and time by drawing the extremities of scale into paradoxical alignment.

The author will introduce his book, answer questions and give a live performance. The psycho-
geological theme will continue with the resonating stones of microsound artist Roel Meelkoop,
and the Dutch premiere of Lemniscate Cascade, a liquid crystal performance by Evelina Domnitch
and Dmitry Gelfand.

Paul Prudence is a writer and artist. His essays have been featured in Reliquiae, Substance and
Holo, he is also regular contributor to Neural Mag. His audio-visual work has been exhibited and
performed internationally at intermedia arts festivals.

Roel Meelkop (1963) studied visual arts and art theory at the Willem de Kooning Academy in
Rotterdam, The Netherlands. During a post-graduate course at the same academy he decided to
dedicate his work to sound and music. His musical activities date back to the early eighties when
he started THU20, together with Jac van Bussel, Peter Duimelinks, Jos Smolders and Guido
Doesborg. Aside from releases, Meelkop also creates site-specific sound installations and
performance pieces in collaboration with other artists.

Evelina Domnitch and Dmitry Gelfand create multi-sensory artworks that merge physics,
chemistry and computer science with uncanny philosophical practices. Having dismissed the use
of recording and fixative media, their installations and performances exist as ever-transforming
phenomena offered for observation. The duo’s practice has emerged through unorthodox
collaborations with pioneering research groups, including LIGO (Laser Interferometer
Gravitational-Wave Observatory), the Quantum Flagship and RySQ (Rydberg Quantum Simulator).
They are recipients of the Witteveen+Bos Prize (2019), Meru Art*Science Award (2018), and five
Ars Electronica Honorary Mentions (2007, 2009, 2011, 2013, 2017).

Obviously Unthinkable is presented by iii with financial support from Creative Industries Fund
NL and The Municipality of The Hague.

https://instrumentinventors.org/agenda/obviously-unthinkable-5/
https://instrumentinventors.org/project/obviously-unthinkable/

29.04.2023
29 April [EHGEC

Bazinato

Artist Talk: xyno>xxHuk Bazinato

MpukocHuTechb K mupy. UckyccTBOo Kak counanbHas
npakTuka v npouecc uccnegoBaHusa mupa

Center of Contemporary Culture Tselinny
Zheltoksan Street 137, Aimaty

ARTIST TALK Bazinato/Blr


http://portablepalace.com/
https://www.transphormetic.com/
https://roelmeelkop.nl/information/
http://portablepalace.com/
https://stimuleringsfonds.nl/en/
https://stimuleringsfonds.nl/en/
https://www.denhaag.nl/en.htm
https://instrumentinventors.org/agenda/obviously-unthinkable-5/

B pamkax BbicTaBku «Huctolopbl» MNpongé€T BCTpeva C XYOOXXHUKOM W UCCrepoBaTtenem
Bazinato. Cnukep 3aTpoHET apT-NpakTUKM U NPOLECChbl MPOUCXOsLUME BHE pPamMoOK My3€eB U
ranepemn, NOMOXET yyacTHMKaM BbIATU 3a npepenbl 6enoro kyba u oTnpaBuTbCs 6poguTb Mo
MecTaMm, NPUBbLIYHBIM A1 YenoBeKa N He Yenoseka.

Tema BcCTpeun: «lpukocHUTeCb K Mupy. VICKYCCTBO Kak couuasnbHasa npakTuka U npouecc
VCCnefoBaHus Mupa».

https://sxodim.com/almaty/event/artist-talk-hudozhnik-bazinato
https://qazmonitor.coml/lifestyle/1658/events-to-attend-in-astana-and-almaty-april-28-30

g E 28.04.2023
e

Banepbl Kauy6a / Valery Katsuba

2023.4.28th — 5.1st

Beijing Contemporary

Matthew Liu Fine Arts

Hall 11,National Agricultural Exhibition Center, Beijing,
China

https://beijingcontemporaryartexpo.com/en/

= S . R 30042023

Hutkasmachnaa

Hutkasmachnaa Window Gallery
CreateCulture Space
Karmelitu g.5, Vilnius

Hutkasmachnaa gallery already opened!

Y BinbHi ¥ npactopbl Createculture.space nmadana npauaBaub ranepas Bsgoman Genapyckan
Opi3anH-cTyabli HutkaSmachnaa. [Mpa adiubiiHyt0 npaseHTaubilo ranepai, skaa npauye na
npbIHUbINEe “agHaro akHa” — To-60K BITPbIHbI, NaBegamiy y cauceTkax Cy3HaBaslbHIK MacTaukara
6paHAay, CTpbLIT-MacTak, gpidanHep AHgpan Bycen.

HutkaSmachnaa cnblHHbIS gacuinHbiMi | FyCTOYHbIMI apT-ab’ekTami “yTbiniTapHara Kwranty” —
rata paybl, SKig yTpbiMniBatoub ik 6enapyckisi, Tak i CyCBETHbISI CydacHbIS KyNbTYpPHbISt KOgpl i
Banb. [Jobpa BsSOOMbIA Yy Hapog3e pasHacTalHbi UArHiKi-“cBeTadbl”, OOMiki Acmonayki ag
HutkaSmachnaa; manki 3 Hagnicam “Starost”, “Miensk”; npbIWninbHBLIA MiHbI-“NAroHi” Y CTbINi
Ixada KyHca.

https://reform.by/u-vilni-adbudzecca-prjezentacyja-hutkasmachnaa-window-galleryhttps://
www.instagram.com/hutkasmachnaa/

da


https://sxodim.com/almaty/event/artist-talk-hudozhnik-bazinato
https://www.facebook.com/valery.katsuba?__cft__%5B0%5D=AZXMo5oHpzRDeQcOOOQDtY9h3jDkWWBywc2TMzIFiaab8r4XmuA5u1WQ1lRXbz1jkNeGEs8_nQUuC5Eu5utFFAaE8D6I3OFqCBTUGwFjFP5mqCl75_gvMqYkjDSbjjPozrfoYuuDVI5mx1N_mWDYxoQhTNPxVREdn881MsZohXpSApcaXRFRyNb8D60ICa_V21w&__tn__=-%5DC%2CP-R
https://www.facebook.com/Beijing.Contemporary?__cft__%5B0%5D=AZXMo5oHpzRDeQcOOOQDtY9h3jDkWWBywc2TMzIFiaab8r4XmuA5u1WQ1lRXbz1jkNeGEs8_nQUuC5Eu5utFFAaE8D6I3OFqCBTUGwFjFP5mqCl75_gvMqYkjDSbjjPozrfoYuuDVI5mx1N_mWDYxoQhTNPxVREdn881MsZohXpSApcaXRFRyNb8D60ICa_V21w&__tn__=-%5DC%2CP-R
https://beijingcontemporaryartexpo.com/en/
https://www.instagram.com/explore/locations/108740322034054/createculture-space/
https://reform.by/u-vilni-adbudzecca-prjezentacyja-hutkasmachnaa-window-gallery

