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Mekhala: The Construction of Semiotic Analysis in
Mekhala-Ramasun Performances®

Phattheraluk Jelee®
Supachai Chansuwan”

Jintana Saitongkum®

Abstract

The study for this paper analyzed semiotic information and
the character of semiotic construction of Mekhala in Mekhala-Ramasun
performances. The results revealed that Mekhala-Ramasun performances have
taken elements regarding the semiotics of Mani Mekhala from different aspects
of representations of the Mekhala-Ramasun story as follows: 1) information
from Jatakas in Buddhism; 2) the role of Mekhala and beliefs reflected
in rituals that appear in folklore; 3) the creation of Mekhala mythology
in terms of the skin color, outfits and the crystal ball, with lightning regarded
as her personal identity weapon; and 4) Mekhala, as depicted in painting

and sculpture. Elements from these four sources can be found in various
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performance aspects that have been harmoniously developed. Furthermore,
other semiotic elements have been introduced through the Choet-Chin song

and Yantra dances.

These are important elements that have resulted in performances
in three styles: 1) the Khom sam bai dance; 2) the Yantra dance of
Khunying Natthakanurak (Thet Suwanpharata or Thes Suvarnabharata); and
3) the Yantra dance of Thanphuying Paew Sanidvongseni. The latter two dances
have created different connotations of Mekhala performances that developed
into auspicious performance area. Choet-Chin song and Yantra dances have
developed Mekhala performances as the prototype for dance gestures for other
performances that were created later. In conclusion, semiotic are an important
component of the Mekhala-Ramasun story in creating the Mekhala character
that appears in Mekhala-Ramasun performances. This also has a direct impact
on the character of Mekhala and other types of performance as the semiotics

were created with specific intention, delicacy and integrity.

Keywords: Mekhala-Ramasun Performance, Construction, Semiotic
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Figure 1: Ancient Map: The forest terrain and past lives of the Buddha
(Figure 64 of The Traiphum Painting Manuscript, Khom’1st Edition)
The role of Mekhala, coupled with Ramasun, as related to natural phenomena.
Source: The Traiphum Painting Manuscript, Collection of Dhamma-Lanna
and Khom Alphabet by The Department of Fine Arts, 2004, p. 168.
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Figure 2: The mural painting of Mahajanaka Jataka at Wat Arun
Ratchawararam showing the role of Mekhala as a goddess guarding
waters or oceans and helping the Bodhisattva.

Source: Researcher
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In Buddhism

In folklore

The role of being a goddess
guarding waters or oceans and

helping the Bodhisattva.

The role of the goddess of

precipitation.

This provides semiotic information
about:
- relationship with water

- The name Mani Mekhala

This provides semiotic information
about:
- The character who created natural

phenomena with Ramasun.

In literature

In Art

In Ramakien, Mekhala’s role in
Buddhism and folklore, such as skin
color, clothes, the crystal ball and

seasons, was adopted.

There are paintings showing the role
in helping Bodhisattvas and creating
natural phenomena along with

Ramasun.

In Dramatic art

In Mekhala-Ramasun performances, much information on Mekhala’s semiotics

from different aspects was collected namely (fix), interpretations related to water,

personality, habits, skin color, clothes and the crystal ball.

In addition, the Yantra Dance, which is accompanied with the Choet-Chin song, is|

considered an important part of the performance.

Figure 3: The Semiotic Analysis of Mekhala

Source: Researcher
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Figure 4: The scene of Mani Mekhala helping infant Nang Sida,
who has been placed in a urn floating on the ocean.
The Ramakien mural paintings at the Temple of the Emerald Buddha
Source: Researcher
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Figure 5: Ramasun Ching Kaeo [Ramasun trying to snatch away the crystal
ball] Prelude story of King Vajiravudh

Source: Commemoration Volume for the Cremation of Mom Luang Pin

Malakul, Debsirin Temple, 30 March 1996, p. 29.
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Figure 6: Depiction of a theater that includes scenes of Mekhala-Ramasun.
The Ramakien mural paintings at the Temple of the Emerald Buddha.
Source: Researcher
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(The Department of Fine Arts, 2018, p. 12)
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Figure 7: Mekhala’s costume for
the Mekhala-Ramasun dance.
Source: Researcher
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