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Dhamma Puzzles from Buddha Image
Construction in Lanna: An Image of

the Buddha or Dhammakaya?

Woramat Malasart®

Abstract

Today, a number of Buddha images have been constructed with
multiple purposes depending on the area and the wishes of donors.
The processes and methods in the modern day are convenient, easy and fast.
Some of the images are sold in markets without the element of religious
meaning. According to an analysis of manuscripts and interviews, Buddha
image construction in Lanna consists of elaborated rituals and detail and each
procedure contains doctrinal meaning and profound Dhamma puzzles.
The finding of this study reveals that the ancient ritual called “the installation
of the Dhammakaya of the Buddha” has played a significant role in Lanna
Buddha image construction, but has been neglected and is unknown by some
modern practitioners. This reflects the idea that a Buddha image is not
perceived as “a reminder of the passing one,” but rather “the Buddha himself”
who exists in the world by means of the “dhammakaya.” The research for this
article aimed to study the construction and installation of the Dhammakaya
in order to identify the purposes and perspectives of experts and intellectuals
in the past associated with this issue. The study also found Buddhist religious

doctrines underlined the performance.

Keywords: Buddha image, Dharamana, Dhammakaya, Lanna
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Figure 1: The elements of the dhammakaya as listed in the Dhammakaya
Gatha (illustrated by Uthakhamkong, detailed by Malasart, and
published in DIRI, 2018).

mo AT T o @AM lo NINGIAN - AUIIAN ladoe



WENTIUNTRIURTUTIIEUNNY

aniinasndfiud@euuanslfifiuin morsuumelusunniiog
SoulazlnvAs N1 IUIRBYI9LAYY (monolingual text) wadlassuuniy
(bilingual text) usnaINIATIEEIIMINIWIIBIAINISUNNIBLAREUSYLNNAY
wainsinuAuLad n1sloluRsnssudeunnsitoiu Tunsdimdumansuuniey
Fildunwiundethodies WevnussaafunIenIsIUIE-SnETsIIHE I
%gﬂmﬁmwmmﬂwzmmLwiswmlﬁ[uﬁuﬁﬁu q (W o) wahwiuaI3n
Wldlulnavase Wensaswszwmagdludvudnnassialfioilnmesussy
Talu “nano” vimowsewnsgUu3nnsieldefiumnasn o uniidasussgaesialy
dunouil Ao ofFwdIUy Go uAy WIMFAANUME oo WITBEMTHIASIURY
W9r57¥Y%y (Phromwaro, 2021 and Raksa, 2022) Iﬁiﬁﬁagmﬁmﬁmq
TunsdiflazadowszymssUuuuvaalave vuaz@eumonsusmyauuusuby
WEBWKUNBILAY Antuaziiuuasnsuunlunasusiuiulavediazld

naowszussusialy

RAETING N T IONTL I8 80): gdmﬁg I WILBHNTE? e



@ Thawatchai Raksa o X
® 23h-Q@

555NN WiapIansuiuan”

Figure 2: The Dhammakaya Yantra written in Pali using Tham Lanna script
as inscribed on a copper plate. The plate will then be installed
inside a Buddha image. This picture was offered by Phra Thawatchai
Raksa during an interview (Raksa, 2022).
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Figure 3: The Dhammakaya inscription will be put in a casket and the casket
will be installed inside a Buddha image. This picture was offered

by Phra Athikan Phromwaro during an interview (Phromwaro, 2021).
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Figure 4: An original image of a manual for a Buddha image construction,
Wat Chiang Man, Phayao Province (the scribe’s name and the date
are not given) that was digitised by the Social Research Institute,

Chiang Mai University (for more detail, see Kotsupho, 2017, p. 194).
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(Kotsupho, 2017, p. 194)
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Figure 5: This shows the ways that the elements of the dhammakaya (listed
in the Dhammakaya Gatha) are installed in each part of a Buddha
image, which suggests that the set of the Buddha’s characteristics,
as seen here like a Buddha image, is considered “dhammakaya.”
This picture was offered by Phra Athikan Pongsathon Phromwaro
during an interview (Phromwaro, 2021).
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Figure 6: An original image of a manual for the Installation of the Buddha’s
Heart into a Buddha Image and a Stupa, today preserved at
Wat Srimongkon and digitised by the Dhammachai International
Research Institute (DIRI, 2018).

FsIN1sUssPRlansziduaywsiaRe (Mongkholrangsi, -)

leprasanayasendulaldudans araundonsema
Suumeil Usznaudienazetiavdsiusinin ibudnysisaun
@ aEapAsuUR AanguSanoriUa1sauT suay Usenis o
ynnaglaldasiowsewmashdr uawadl fadyunin

* TuuSunuauiiBwnafwnwseywsgd adedisafinudTi Suume fs “the Holy
Spirit of the Buddha” (Swearer, 2004, p. 96) Qﬂ’J’lNWN‘]HLLNZﬂ”IﬁLFﬁ’]%ﬁ “s59uny” [Hu
wﬁuﬁawﬁ’ﬂﬁmﬁﬁumﬂ‘luﬁ’uﬁ%mﬁfﬂﬁwm auuIyIN3 (Jantrasrisalai, 2014).

RGTTING N T JOWaE I 8): gd%gwﬁg 3@ WILTWNTL? we



suuneils f‘ﬂ&yam”'mﬁawwzmmaﬁ’ﬁﬂjﬁmmu (5917%4) B8

T

o

Huus ymeAnsul Anlafwindn s Juidev agaiad
undnYeua (Malasart, 2021, p. 87)

wifmensuumegniiluismsiunnshuiussnluludian nanRouwmi
arlfiBuupymusiusi 9 vavasinsznsgy dmdsznauuassuuNIBIZgN
U35RBAEFUSIMII0EEY InmsssufinAwiisvasUsemnalny {33y
FolsmwumssammsuunmysenieiSywaAen usimasuuniegnaInlugin
UszdrTuwasemismuiionnududsueea mufishawevasuiivlsng1ily
s witpgslsfimuudnmsldmonsuunmelunmsa¥onsewnsguazwansnoiu
panlumuiiud namlailiinassavdaussasiumelinely AfiTnguseasd
WFendufie Wevhliwsedunduwnsidssuueylulani vdenandnifumis
AowRvunszdgnszyulinaredunsenfdininla foissinsadtonazid
frwswlpewszangiaey Fualyd

3 2
= = ¢ o =

eauiadusisiuneil fomdsudaumivdauanfi
udamaldftlSTupoAagudmuiininisuumeveniumey
Autlanseimuilfmdousomwsewsigossuuagibiua
MUz InNeITIN M uugoisesminua asls

SUmEwie...(Siam, 2016, p. 39-40)

watgAueIIasd I zdusndunnsid nafafudus ustinwuly
Uszannl maoo Tudn uazgumuuaunszauAgnussyuniouazimiaiivy
wsrusuaFIns i dusunu udwhluwsewnsidFemseny “ssuny” hulanid
o2 LLmﬁmﬁﬂﬁﬂﬂg‘[uw&ummw*&zqﬂamﬁ’uwmmﬁ #usnglumisiausy
aulwdno Useiuslag aufanwszannaunud nsuwszUsiny@ndluse

oflwvhuavldeyiasizfunarn SagausansEAIEIN
voinlulamaiadgwssusanwiudouad 13708 iuus
wazossunpudlahuBunszasamey vusvaumIziugin
wszgUnEuvowszAman1915e wisuAIwaIn15Y0..
(Phra Paramanuchitchinorot, 1962, p. 546)

' eI neEn T ox @ o nTIDIAN - UEIAN ladoe



Farnudesunansifiiiuin wseguaplilfifunseadsmy (Moo
W3a3UNY) YDINIEYMEBIAMEIHD NS 1EwIzDuRNIeFuUTuSUSTWNIY
luraw athalsfimuvinuldifiuusinazsuunisyaonsznnian “wszduuniy”
Tufil advdisedléfirumny “eternal body” 11 mufifupumzuazline
wisumuvaswszwnsigyassllusneiifsousingey Fewszasviud 1wy
wsrguAnlFidnTioudinnnaiaund (Swearer, 2004, p.111) UANNTURZLUIAR
ffounnglurfioufificsusiuaysiih

La55umy (uiinvsueembeulpeduds Soaouiisuaoy
yiUUsEsgIiBows ing1zATNEIBYaY 559y Wiy
“pume” 4 (Yasothornrat, 1935, p. 370, Lﬁuﬁamwfmﬂﬁ?a‘i’ﬂ)

v
o

unggU: syunIY Wnsanual “wnsansosiRansssuuny” anuue
fudueale?

UMNASuNME av3asnune oo way pERNTYIUE do Aignussaly
Tunaufaonszid vinuasisvasnszymagluanslfifiuusamnsssuii
WazSuumMeUsEnauluiy ne diu auysaiwSaNmMAN¥MEIYTY nb Usems
uazpAAnsyus do aiinaysumieil desanadouiuunAnuesiiusingeylu

P

AfloUfURsvsualEBysL 17

w3elyAnasfyh “svsume” srsvaghumibusema wouwn

o a1

vovla/na19ive) wtoassngs ylAwgusoTueus Vi
gulaasgwseitaan walituassumehiiivsuandey..
(Yasothornrat, 1935, p. 370)

MIIPTILRHRYNYBY AN SUNNIYENHNSaUBN AR WerSHuNY

= @

Ao wnsdnunuy “suuny wnsanual” SuusenaulumpnssnnuazssIy w3e

|
Sugd Finsrduandummodmsunsaiud® wisnandndewiloi wersuune fie
MyUes59Y “the Body of Dhamma” ¥38 NMguagy 19 “the Body of Wisdom”

¢ guaiRs Ketpan, 2014, p. 1-12.

RAETING N T IONTL I8 80): gdmﬁ: I WILBHNTE? ey



Tafle “warmmjwiodin? AuiinlFunszlnsUgn (collection of Dhamma) ml
MInTHNTUIgInuNE Wi Collins (2014) wrinehalsfimumsipsizilngld
mmﬁmxﬂmﬁhmmzﬁ (textual analysis) [3 WawafiazUsuanin wmaaﬁ”ﬂwmzﬁ
fanwaevsagusiaduetisls meanmmneessuumeluusunseude wu
n13(#011a%09 (contextual analysis) Iuﬁ%ﬂiil}mﬁ&%ﬂ\jLLN%UﬁiﬂﬁuuﬂﬂﬂWﬁxﬁﬂ
ylANuvIngYey “susne Wnsanuod” faauiy pursznauyassINNY
) mugﬂmﬁa\jLLNquzLmeﬁsga\jmumuﬁh\maﬁanﬁmzwwﬁgﬂ uazgnyny
Uixﬂauﬁuﬁmﬂua\jﬁmmwﬁgﬂ Lﬂuﬂ%ﬂmﬁﬁuﬁyﬁwwmﬁ&ﬂuaﬁmﬁa\ﬁmﬁ‘ﬁ'w
Wit wwsdnumefiussnautuiusiwssymesuil A “guunmey”

Foumsznmaguiinnvhudiulile duissfunms s dundummsid
wasvwmeUSwumiiowivansaudila usifie “wszsuume” wersuumslilly
muiflovdo “sumey” wiusmevidemudiuuszissguosmasymsidn fanwoy
AN 1EWIENNGFU (Swearer, 2004, p. 185) wiiwsedunnmeazlsiausovagiiule
AIALUST (invisible body) wigsnsaiulFF ety agslsfimuidie
afupvgeAnumasuiiaglunosuunelddman Hugussen awnse
Fudouls wasiionsEhfeidieniinisedusiumeAuisd yswiasdlusiin
WwesuyRasewsysuumetusnlFidusussn anmnsausodiuldsiuna
Waleaasnayasinufifsssu fityarsunundaslfnlulfidunias
suyAsranfonszsunme Weszduwmuglfdntomsssuunevasadomely
wazdunszdusndumnsdld wanzmaiandunssdwiygmnodld faod
“Swityrymoyow” Lmz&”wﬂ’zyzqmywmﬁﬁL“ﬂumumzLﬁaiﬂa\jmzﬁmmﬂ Rt
nambiluAmnsuuny

.58 syumenssnuad luarassnaymey Anvg o
swwyynwnsn7T Usiosmy Yuyusd auaasaww...

wnsanyesiuiu ‘wizsuume” I waglvaravanayns
Flgrusuudonsdt dsvsrsowrdoauduwsydminy
wWnaa Avseaniviiioy 9 (Malasart, 2021, p. 82, 15lutoA7IY

Ve o

Ineidi3at)

we eI neEn T ox @ o nTIDIAN - UEIAN ladoe



usnanshiausAuAwesAsnssuluTalud e unanudull
Souanol¥iifiui masumewsmanlllfievendumeAufdvini Suisn
downuABHueiEnIIN TeapsisiinuisgasuiietislugAnvidla
mvnevasmsaufiuvegluUsmnssay lapmwzidaeaes “werduume”
flananBEluunaulioamutu

References

Bizot, F. (1992). Le Chemin De Lanka. Paris: EFEO.

Coedes, G. (1956). Dhammakaya. The Adyar Library Bulletin XX, (3-4), 248-86.

Collins, S. (2014). Reflections on the Dichotomy Riupakaya/Dhammakaya.
Contemporary Buddhism, 15(2), 259-273.

DIRL (2018). “The Trace of Dhammakaya in the Ancient Manuscript”.
[weblog]. Retrieved from https://www.kalyanamitra.org/th/
uniboon_detail. php?page=4420

Jantrasrisalai, C. (2014). Lakthan Thammakai Nai Khamphi Phut Boran Chabap
Wichakan. [Traces of the Dhammakaya in Ancient Manuscripts:
Academic Edition]. Bangkok: Rungsil Press.

Ketpan, C. (2014). The Inscription of Wat Suea. The Journal of Humanities
Naresuan University, 11(1), 1-12.

Kotsupho, P. (2017). Phraphuttharup: Khati kan sang lae phithikam chak
ekkasan boran mueang phayao. [Buddha Images: Beliefs in
Construction and Rituals from Ancient Manuscripts in Phayao].
Chiang Mai: Institute of Social Science, Chiang Mai University.

Malasart, W. (2019). The Dhammakayanussati-Katha: A Trace of “Siam’s
Boran Buddhism” from the Reign of Rama I (1782-1809 CE.).
(MA thesis). University of Otago, Dunedin, New Zealnad.

RAETING N T IONTL I8 80): gdmﬁ: I WILBHNTE? Ty



Malasart, W. (2021). The Dhammakaya Text Genre and Its Significance for
Tai-Khmer Buddhism and Modern Marginalisation. The Journal of
the Siam Society, 109(2), 79-94.

Mongkholrangsi. P. (n.d.). Phap Sa Tamra Kan Banchu Huachai Phrachao
Lae Phra Chedi. [A Manual for Installing the Buddha’s Heart and
Cetiya]. Nan: Wat Sri Mongkhol.

Phra Paramanuchitchinorot, S. (1962). Pathomsomphothikatha. [The Story of
the Buddha’s Enlightenment]. Bangkok: Religious Department.

Phromwaro, P. (2021, December 20). Personal Interview.

Raksa, P. (2022, March 10). Personal Interview.
Siam, P. (2016). Nangsue Ariya Prapheni Lann. A Manual of the Noble
Traditions of Lanna]. Phrae: Wat Doi Cham Kha Aranwasi.
Sooksawasdi, S. (2016). Phraphuttharup Lanna Kap Khati Phraphutthasatsana
Mahayan Baep Tantra Nikai Watcharayan. [Lanna Buddha Images
and the Influence of Vajirafiana Nikaya]. (2" ed.). Chiang Mai:
Chiang Mai University Press.

Swearer, D. (2004). Becoming the Buddha: The Ritual of Image Consecration
in Thailand. Princeton: Princeton University Press.

Tamra Sang Phrachao. (n.d.). [A Manual for Making a Buddha Image].
Phayao: Wat Chiang Man.

Urkasame, K. (2013). A Study of Elements in Yogavacara Tradition from Tham
Scripts Palm-Leaf Manuscripts. PhD Thesis, University of Sydney.

Walker, T. (2018). Unfolding Buddhism: Communal Scripts, Localized
Translations, and the Work of the Dying in Cambodian Chanted
Leporellos. (doctoral Thesis), University of California.

Yasothornrat, P. (1935). Phuttha Rang Si Thi Sa Di Yan Wa Duai Samatha
Lae Wipasana Boran 4 Yuk. [Meditation Manual from Four Reigns].

Bangkok: Wat Bromnivas.

@0 AT T o @i I NaNGIAN - UIIAN ladod



