Figure 2: The Dhammakaya Yantra written in Pali using Tham Lanna script

e

as inscribed on a copper plate. The plate will then be installed
inside a Buddha image. This picture was offered by Phra Thawatchai
Raksa during an interview (Raksa, 2022).
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Figure 3: The Dhammakaya inscription will be put in a casket and the casket
will be installed inside a Buddha image. This picture was offered

by Phra Athikan Phromwaro during an interview (Phromwaro, 2021).
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Figure 4: An original image of a manual for a Buddha image construction,
Wat Chiang Man, Phayao Province (the scribe’s name and the date
are not given) that was digitised by the Social Research Institute,

Chiang Mai University (for more detail, see Kotsupho, 2017, p. 194).
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Figure 5: This shows the ways that the elements of the dhammakaya (listed
in the Dhammakaya Gatha) are installed in each part of a Buddha
image, which suggests that the set of the Buddha’s characteristics,
as seen here like a Buddha image, is considered “dhammakaya.”
This picture was offered by Phra Athikan Pongsathon Phromwaro
during an interview (Phromwaro, 2021).
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Figure 6: An original image of a manual for the Installation of the Buddha’s
Heart into a Buddha Image and a Stupa, today preserved at
Wat Srimongkon and digitised by the Dhammachai International
Research Institute (DIRI, 2018).
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