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The Values of Royal Pattern Floral Craftsmanship
for The Royal Cremation of His Majesty
King Bhumibol Adulyadej the Great*

Siridhara Soottanon®

Porntip Andhivarothai’

Abstract

The aim of this research was to decode subtle meaning and
significance of traditional floral arrangements at the Royal Cremation of the
Thai King Rama IX. The research article focuses on a deep assessment of
the flower arrangements dedicated to the late King Bhumibol Adulyadej the
Great (HM. King Rama IX). The study identified the hidden meaning and
significance in the choice of floral patterns and arrangements as followings:
1. Ethical significance as represented in the steps taken by the artists to
assemble fresh flowers daily that conveys a high level of moral characteristics,
such as gratitude, respect and loyalty to teachers who bestowed their
knowledge, to the nation, religion and the monarchy; 2. The aesthetics
and beauty in the art form of flower arrangement in which can be traced

back to the ancient wisdom of the Thai royal court passed on from

* This article is based in part on a dissertation for the degree of Philosophy
of Arts entitled “The Values in The Royal Pattern Floral Craftsmanship”. This research
was financially supports by Foundation of King Prajadhipok and Her Majesty Rambhai
Barni. (Fiscal year 2019)

° PhD.Student, Department of Educational Policy, Management, and
Leadership, Faculty of Education, Chulalongkorn University.

® A lecturer of Development Education Department, Faculty of Education,

Chulalongkorn University.
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generation to generation of artisans containing their beliefs, principles and
religion; 3. Resource management from an intelligent selection of material
through techniques adopted to arrange for the massive quantity of fresh
flowers and transport them to be displayed at the right place at the right
time in the most efficient manner possible; 4. The fine craftsmanship at the
highest level of excellence and skillsets to generate beautiful artistic
possibilities; and 5. Innovation beyond expectation but still realistic to be
practical reflected in the imagination that comes from the mindset of the

royal court artists and craftsmen.

Keywords: values, floral craftsmanship, royal pattern, royal cremation, King
Bhumibol Adulyadej
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#1: Fine arts, Department. (2018). The Accessory of honour of His Majesty

King Bhumibol Adulyadej the Great. Bangkok: Rungsil Priniting, p. 256.

Qmmmuﬁm@ﬁ[um Wi s TV NI e om
WILUTNINN TN G("]@Wiuﬂfﬂﬂﬂ’li“%ﬂ]q“w@[ﬂq IR UiN‘iﬂﬂUW@]i



=

MWl 00 UAY ol Sxintioy iAFasurIUszAUIug AsnalFtuEauYER
YBUNSEANMIEIN Uaewndu UstuUsyimuiodsuuay
WIEIMNIIU

an: Royal traditional Thai crafts school for woman, 2017

0. MNAIYABDNULH

M o0 WRE od AUMIYIBNTDIMIYABNNLE awiAudnen Userutu

Soubanuartusnndn uazsneeaenuyd mediudnen
Anmuaonfuiung Useiuilonines Usehvgidudng
o T S @ i UsedyumseAnnsuied

Man: Royal traditional Thai crafts school for woman, 2017

o€ i) T o0 @il o 73079 - SUIAN lecog



<. SJ"IS.J’EIﬂE\J%JLl,NSq‘US

:
AT AASE o
MIRT A e N

WA o8 URE ob MNAuNaY NFURBNNFILIRY I wazguzRBnYINFUNA Ll
pRfndeg UsziunszusulnAuaznaz ey
#37: Royal traditional Thai crafts school for woman, 2017

Innwsena aziuldluedseenldaawuussdinusing
Tuuwsra B NEWIE W RoNTEUTHAN WerUmasLRanszUsiwsn)ing
aRaLAY UIHOURRS gunseeiinrusAgilieavssinulfluemiie
fuge Ao wavmiddnuaranuey (Duiitlssusoy uazveuiuvasdony
nfe Sauusedln warai1uessd Bodufoaziounuanansouazinue
vastvlszdinAadidustned Bednwnganuonuiagiima v fsuuavlumy
yrsfevEeduay Bovihlinasmsinurmennuny weeansnliifioduenu
218N (Thepsit, Mathika, personal interview, 2017, October 21)

. AMATIUNTUIINSIAMSNIHYING

Aol umsIananswensuazladainddunmaalunsuims
IansAfiAud A SuUsemsnils Lo UNS L5 RE 0NN LN R INTLUTUAN
WU MALLRANIEUsTunsninasnasiay Uswuauiing dnszuIums
Usghivgoumatolunszsfisesodiseuy Aousn1sAnIiATIER I LHY

Qmmmuﬁm@fﬂa’f@ﬂ WUTITE N a1 0E @)U VRO o€
Wiwimﬁwmwm@usﬁ@mwiﬂuwwmqﬂm@q@ﬂWm YINNUNGT



=

msvhouethed TnpdninwsesTsoanuuuaivassrtueulnyliinoiiiioly
sl deludnfenuazsivsingvnenlfanwuussdinliisuau
wnganfusaui swdvmsdnmseunanld Sanshe 9 nsAndewiliis maan
tufindusudnualdnys nsdpRsiviaguazuivasieiednaand dunou
MsUsEhng aunseiumsTuTnLasassmssIMsuude udiduusuiuey
Thfudhewih WensusznauwazUsyiunnusuwszdansmliudadaguysnl
Tuquiiweeiufl e Ra 1AL w@o (Fine arts, Department, 2018, p. 257) s
AMAINSIANMINTNEINT AB MTUNTLHUNTTUIUNITHER WayMINTzauRUm
wazu3nis THiinuseanBangegn Yedunm funu uazauaw shiug

NMSWRIIBEIEU

N o0 HAT oc T1918USWITHTuAed R AVTN U Ren T IR KUY

swainluwdazdin Warhluysznaunssdnnisu
a: Royal traditional Thai crafts school for woman, 2017

9% e T oo @ 1o nIgaN - SN e



MW o WRE o T19BUSWISHIEVEAasUR uBUILEIRBn T RR LU

swdin Wethluusenaunszannisu
fn: Royal traditional Thai crafts school for woman, 2017

= 6|

<. AMAIMUBsvUsEdinAal

dlafisonaudneuzuavsgaenldaauuusidiin [Hud snde

o

Wi 1ATBYLYIY dudifasiialusuaunee avgesaaiengluling
sUwidlau AauyTngaun sedufsfiazmssetuazdunanlunuismenliianuuy
i Ap inwy wio “Wio” Tnefildifesiifosssum vnusduilfiodore
$ugo (Bunnak, Thithipa, 2017, p. 98) Bufiguginatsnisduneasunisininie
THouadvannusdiindewarsuguiulu TunswszsRBeg 4 uaowszam
N¥M3E warwszusIRoARoA werusuas e T wRousedn sy

ADIYIUY I WU UIH

demuﬁm@fﬂﬁm Wi s TV NI e o
Witmmwm:mwmeﬁ@W%ﬂ‘:Mmﬂm@W@@q@ﬂwm YINNUNGT



M oo U o B1ATTmMAN AgEseBNldan uargnAved wawnoIu
domenldian Tsudeudvilfieluls mds) maviswuaus
Usehugmandinfunaieldfun

Man: Royal traditional Thai crafts school for woman, 2017

WA e URE e 819 15ERN AFYTIRBNLTER waziTuASienss g

fulu Mdvdpymurenusd aediudnen

Man: Royal traditional Thai crafts school for woman, 2017

96 i) T o0 @il o 73079 - SUIAN lecog



wutsiifatugeiu Swsecld vinsy lunslsziviuscu Ty
VinweAiinfiiavenAunsinidu AnufuRannduiug Wi lugrnugugy
wazfuinusetugeaylumieie dosipsarAunszuiumsiBouslaeiidmsuly
manuflaufui lusunenazdieneaainusiusmsls (Kongsantia, personal
interview 2017, October 20) wazlunszuaumstemeniiuy Tldfseinuewinidy
fignaemeall SofinusluEoswevuuuuny Uszmmufuanduiugdu
Trsuasnsupudonuteiu q Wurnuduss s duinusfiem vEornudnngy
fAydnsy (Malakul na Ayudthaya, personal interview, 2560, October 19)

DA & UY b mmiﬁutyl,ﬁau AYRBNlian uargnAvy waunuw

nanldan Tsoduuiifielule mide) mdssaumaney
panUEd anudiudnen
#131: Royal traditional Thai crafts school for woman, 2017

& AMAUUIANTIY

viugrenenldanuuusisdiindldlurunsyasisarnenszin iy
WILUTUANHILUMRULAINTLUTTUNTIMN D ANADRARYIAY UTHNaUART 0
wapUsTn wawIBmsUseivg aziuliioumaouuustiimsWanney
papnal Wrowsazdinnuarumueigvesnenll Tuld uazagan
viovas InsusyynivdeasisassAvubmiusdonssnulBluuuuummdeguuy
\A% (Lumbangla, personal interview, 2017, October 22) i M1539a519

msl#Tandu 9 wiusenlfan fsazdiuliainignsvessmdwnenidanuuy

Qmmmuﬁm@fﬂum Wi s TV NI e oW
wquwmmm@um@WnﬂWﬁmﬂmnNW@@q@ﬂ (@7 UINPURGT



swsiinluwsys s [Fud n193es n1snsae Mt sl (Thongcharoengbua-
ngam, 2014, p. 69)

0. Ma¥ay An NMa¥uinfnanfifien vdodusinausg q Iagld
numenlsl Tulsl wu ndundeldFen shuSeuduindunay usznfundleldd
fwdpunad aanwa luw Tansnumlbiilsy shinfoudunde®n awnmwgy
Us2NDULASBILYIY
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nfundeldfmiovnad senwa AonwyanAmluwt
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a: Royal traditional Thai crafts school for woman, 2017
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#111: Royal traditional Thai crafts school for woman, 2017
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a: Royal traditional Thai crafts school for woman, 2017
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an: Royal traditional Thai crafts school for woman, 2017
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N1531A5IERUTUN: FLORAH

F folkiores (ndmanwda)
L loyalties (Wamesinfing)

onginal traditions

tuuorainnsand)
R rites (Anasw)
A artistics (Vredinday)

H histories (VazTRmand)

-
MALAI Model: u1duTuina
——————————

M morals (3untand)

A aesthetics (quvivminnd)

L logistics (madamamineny)
A artisans (Savratszdaded)

I innovations (uiansu)

ANF e Indelins (MALAI model)
#ian: {330, 2562

°. F}mﬁ']ﬁ’mﬂ%ﬂﬂ’lam% (morals & ethics)
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dowd Boe73 wazliidslamy Bumsasernuduiussumvosananlu
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. AMMATTIUEUNILAINAS (aesthetics)

v menldanuuus i luns e RS eI WA INTZUTUAN
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. AMANMUMSIANISEURY (logistics)

vgunenldanuuuTE I sy REn BN IR INTZUTHAN
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niwensagrorduszuy sudvy Wududureu Tasewzenrsnonlslan
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s o lunsufdResosldnenliminmnm an saeew Dulumuannsgm
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Q. Fgmﬁhﬁmtﬁ\aﬁmﬂ‘szﬂmﬁaﬂ (artisans (exquisite art))
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Tuswsdwining (Bunnak, 2017, p. 98) SaARFBITUT Thotong (2014, p. 11)
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& AAPUWIANTSY (innovation)

Tugalamatmd augubnisofimulanluewosdu @ (generation 2)
Foluyatidodnnvanuazmnuazmaluladuinnssuss 9 duasygeamily
wn Wadisuiusdivroufirudmivgl#8nluyawdysued (baby boomers)
Ay sRsAYARRANNEBvEaMsiseBinuuuiy 9 Wiweluladfiiusy
(Tanthichuwet, 2017, p. 6) uwhiludvrngAEmasty 8 Audnlnglluiuud
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