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World Cultural Heritage Sites-lndia 

The General Council of UNESCO in 1972 adopted the “Convention 
concerning the Protection of the World Natural and Cultural 
Heritage”. The aim of the Convention was to promote cooperation 
among all nations and people in order to contribute effectively to 
the protection of the natural and cultural heritage which belongs to 

all mankind. A large group of nations ratified the Convention and 
pledged to conserve the sites and monuments within its borders 
which have been recognised as having an exceptional universal 
value. To this end, the Convention established a mechanism 

of international cooperation and set up a World Heritage 

Committee. 

Another important achievement of the Convention was the 
creation of the World Heritage Fund which allows it to call upon 
international support for the conservation of the natural and 
cultural sites listed as the World Heritage. The World Heritage 
Fund receives incomes from different sources which are used to 
finance conservation projects and upkeep of the monuments and 

sites. 

The World Heritage Committee, which meets once a year, has 

two important tasks : 

— to define the World Heritage, that is, to select the cultural and 
natural wonders that are to form part of it. The Committee 
is helped in this task by ICOMOS (International Council of 
Monuments and Sites) and IUCN (International Union for 
the Conservation of Nature and Natural Resources) which 
carefully examine the proposals of the different countries 
and draw up an evaluation report on each of them. 

— to administer the “World Heritage Fund” and to determine 
the technical and financial aid to be allocated to the countries 
which have requested for it. 

The World Heritage Sites selected by UNESCO in India are: 
Ajanta Caves; Ellora Caves; Agra Fort; Taj Mahal, Agra; The Sun 
Temple, Konarak; Mahabalipuram Group of Monuments; Churches 
and Convents, Goa; Khajuraho Group of Monuments; Hampi 
Monuments; Fatehpur Sikri-Mughal City; Group of Monuments at 
Pattadakal; Elephanta Caves; Brihadesvara Temple, Thanjavur, 
Stupas, Sanchi; Qutub Complex and Humayun’s Tomb, Delhi. 
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The Centre for Cultural Resources and Training (CCRT)’s 

endeavour has been to produce informative and attractive 

educational material to teach about Indian Culture. These 

materials are distributed to schools in all parts of the country from 

where teachers have been trained by the CCRT. They are used 

in a variety of teaching situations to create an understanding of 

the inter-disciplinary approach in Indian artistic manifestations. 

They aim at sensitising the youth to the philosophy and aesthetics 

inherent in Indian art and culture. Students do not always get a 

chance to visit museums and historical monuments to get a first¬ 

hand experience of learning about our cultural heritage; hence, the 

materials of the CCRT bring to the students, in the confinement 

of the four walls of the classroom, the splendour and beauty in 

Indian thought and art. 

Apart from other audio-visual materials prepared by the CCRT 

its Folios and Cultural Packages have received wide acclaim and 

are very popular with teachers in all parts of the country, who are 

using them to create amongst students a sense of responsibility 

for conservation of all that is beautiful in our natural and cultural 

heritage. 

To celebrate the World Heritage Week in India the CCRT is 

presenting four Cultural Packages on the 16 World Heritage 

Sites in India. These packages contain about 24 pictures each 

with detailed descriptions of each picture alongwith a booklet 

giving information about each monument and related activities 

for students and teachers. The 96 pictures contained in these 

packages are not adequate to recreate the splendour of these 

sites. However, within the given constraints, it is hoped that 

inspired by the activities provided in the booklet, teachers and 

students will collect more information about their cultural heritage 

and interweave it into the curriculum subjects that they teach and 

learn. Schools can also form groups, clubs and work with other 

voluntary organisations to systematically take up the work of 

conducting detailed studies of the sites and encourage the youth 

to learn simple conservation techniques. 

Of the thousands of ancient monuments strewn all over the 

countryside in India, some are protected by the Archaeological 

Survey of India, a few by voluntary organizations and endowment 

trusts and some by members of the community at large. It is a 

matter of great pride that UNESCO has selected 16 monuments 

of India and placed them on the World Heritage list. Though this 

number is small in comparison to the large number of monuments 

in the country, it brings prestige to the artists and architects of 

India of that bygone era, who made these monuments in a period 

covering a span of 2000 years. 
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Sanchi Stupas, Agra Fort; Sun Temple, Konarak; Khajuraho Temples; Ajanta Caves; Ellora Caves; Elephanta Caves; Mahabalipuram Monuments; Brihadesvara Temple, 
Fatehpur Sikri; Taj Mahal, Agra Qutub Complex, Flumayun’s Tomb, Delhi Churches and Convents, Goa Thanjavur; Pattadakal Temples; Flampi Monuments 
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The rock cut caves at Ajanta in Aurangabad district of Maharashtra 

state cut into the curved mountain wall above the Waghora river 

are major achievements of architecture, sculpture and paintings 

and occupy a unique place in Indian art and culture. The cave 

site at Ajanta was not very far from a trade route which linked 

the Arabian Sea to China. Here, traders, travellers and ascetics 

mingled and held discussions on all aspects of life. The cave site 

was secluded but not isolated and the place was ideally suited to 

the needs of meditating monks of the Buddhist faith. 

The thirty caves at Ajanta belong to two distinct phases separated 

by nearly five centuries. Of these caves, five (Nos. 9, 10, 19, 26 

and 29) are chaitya-grihas (sanctuary) and the rest sanghra- 
mas or viharas (monastery). The earliest group date back from 

the second century B.C. to the second century A.D. The second 

phase of architectural activity was carried out towards the middle 

of the fifth century A.D. Here, the sculptors, under the patronage 

of the Vakatakas wrought wonders on the rocks by carving the 

chaitya-grihas and sanghramas and decorated them with master¬ 

piece of sculptural art, whereas the chitrakaras with their facile 

brush and variety of colours, which were mostly locally available, 

transformed the walls and ceilings of these caves into a repository 

of Indian mural art. 

The Chinese traveller, Hieun Tsang has left for us a graphic 

description of the Buddhist establishment here. Cave numbers 

1, 2, 16 and 17 have the best preserved paintings. The charm 

and the beauty of these paintings captivate the onlooker with their 

richness of beauty, superb expressiveness, beautiful colours and 

balanced compositions. The themes, though basically religious 

in content depict jataka stories and also reflect contemporary 

secular subjects, showing human and animal life. 

The caves at Ajanta must be visited immediately after the rains 

to appreciate the beauty of the valley. After the rains the waterfall 

presents a glorious spectacle. Even today the rich variety of trees, 

plants and shrubs with their magnificent foliage and flowers add to 

the beauty of the landscape. 

Very rightly, this cave site of Ajanta and the marvels it contains are 

considered a tribute to the piety, vision and sheer determination of 

the artists who created them. 
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These caves were “rediscovered" in 1819 A.D. by John Smith. 

TOf 1819 4 TOR fTOR t ?R 1JRR3f1 4 RR: t4to RTI 
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Ellora 

Ellora is situated in Aurangabad district of Maharashtra state. It 

has a very interesting series of cave temples which extends about 

two kilometres in the scrap of a hill. The rock-cut architecture of 

Ellora can be divided into three groups. The first group of caves 

are Buddhist, the second Hindu and the last Jain. 

In all there are 34 caves which have been numbered for the 

sake of convenience. Cave No. 1 to 12 are Buddhist and all the 

Buddhist caves belong to the Mahayana phase of the religion. It 

is commonly believed that the Buddhist first came to Ellora in the 

early seventh century. The second group of caves extending from 

Cave No. 13 to 29 depict scenes from Hindu mythology. The time 

period of the execution overlaps with the later phase of Buddhist 

caves. Under the patronage of Rashtrakuta kings, the Hindu 

caves and five caves of the Jains (from No. 30-34) were built. 

The Rashtrakutas ruled in the Northern Deccan region around 

Nasik. Their capital at Malkhed was a beautiful and prosperous 

city. In order to extend their kingdom throughout the Deccan, the 

Rashtrakutas had been fighting with the Pallavas and Chalukyas. 

It was during the reign of the Rashtrakutas that the world famous 

Kailasanath temple was carved out of the hill side at Ellora. 

Although the Kailasanath temple is not the only monument 

of the Rashtrakuta dynasty, it is certainly the most impressive. 

The Rashtrakutas also established their political contact with 

the Chalukyas and defeated the Pallavas. The design of the 

Kailasanath temple at Kanchipuram in Tamil Nadu was copied in 

the Chalukyan capital at Pattadakal in Karnataka and later by the 

Rashtrakutas in Ellora. Cave No. 21, also known as Rameshwara 

cave, must be visited for its beautiful sculptural wealth. It is also 

considered to be one of the first Hindu caves at the site. Cave No. 

29. Dhumar Lena is said to be influenced by the pattern of the 

caves at Elephanta island near Bombay. 

The Jain group of Caves No. 30 to 34, on the northern projection of 

the hill, were started around 880 A.D. These caves are decorated 

with sculptures of Tirthankaras and Mahavira Jain on his Lion 

throne. Cave No. 30 also known as Chhota Kailasa has richly 

carved details and a polished finish. 

Most of the paintings at Ellora are nearly destroyed but whatever 

is left are important for they are the only examples of what was 

executed here during the period of the Rashtrakutas. 
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Elephanta 

The island of Elephanta within the waters of Bombay Harbour is 

situated about seven miles north-east of the Gateway of India, 

Bombay. It consists of two hills, separated by a valley and 

measures about 7 kilometres in circumference. The surface area 

varies from 4 to 6 square miles. 

The name of Elephanta was given to this island by the Portuguese 

after they discovered a colossal stone statue of an elephant where 

they landed. The island is known to the local people including the 

boatmen of Bombay, as ‘Gharapuri’. 

The early history of the island is not known but an inscription found 

in Aihole, generally referred to as ‘the Aihole inscription’ throws 

some light by reconfirming the fact that Mauryans were ruling the 

west coast of India. It also records that Pulakesin II, the successful 

Chalukyan ruler defeated the Mauryans there. From the period of 

the Chalukyan dynasty, the island has had a chequered history. 

The Portuguese took control of the island from the Muslim rulers 

in 1534 A.D. Finally, the Britishers occupied it in December 1774 

A.D. and also used the island as their military base. 

The Portuguese had removed a stone inscription which could 

have thrown some light on its history. This inscription is lost now. 

It is commonly believed that the caves of Elephanta were carved 

during the early Kalachuri period in the 6th century A.D. 

There are a number of caves at Elephanta but the principal and 

most imposing one is Cave I. It is approached by a long flight 

of steps. All the details such as crossing the river, climbing a 

mountain, entry into a cave, rituals within the interior space, are 

directed towards invoking the divine presence of Siva. The most 

magnificent sculpture at the site shows Siva in his three-fold 

manifestation. Inside the cave, the space is divided into a number 

of aisles by columns. There is a variation in height inside the cave 

and towards and west entrance, there is a square sanctuary. 

This sanctuary enshrines a monolithic linga and on the ‘Sivaratri’ 
festival, hundreds of people still come here to offer prayers. 

In Elephanta the stories and myths related to Siva are depicted 

most powerfully. 

The island of Elephanta is full of mango, tamarind, karanda and 

other plants. One finds, palm trees are also planted here and 

there. Very few people inhabit the island, they cultivate rice and 

rear sheep or poultry for sale in the Bombay market. 

The most convenient transport for visiting the Elephanta caves 

is by a ferry boat which starts from near he Gateway of India at 

Bombay and takes an hour to reach the island. 
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Goa 

Goa, situated on the western coast of India attracts a number of 

tourists for its beautiful sea beaches and lush greenery. It is the 

inheritor of a rich tradition of folklore, songs and dances influenced 

by the people that have lived here. The Portuguese gave the 

territory of Goa its name. The region was known as Gomata. The 

port-town situated at the mouth of the river Zuari was known as 

Gova, Gowapuri or Gopakapattan. The recorded history of the 

region begins with the rulers of the Bhoja dynasty who are said 

to have ruled this area under the Mauryas. The port of Gova and 

the neighbouring areas remained under the rule of Hindu kings 

for approximately sixteen hundred years— from about the third 

century B.C. to the thirteenth century A.D. In the last decade of 

the thirteenth century, Gova came under the control of Islamic 

rule. In 1330 A.D., an intrepid general of the Vijayanagar kingdom 

annexed this territory and from 1472 A.D., it was again taken over 

by the Islamic rulers. 

The port of Goa was moved from the banks of the river Zuari to 

the mouth of river Mandovi as the former had become shallow 

with silt. 

The region was a renowned trading centre. It had an important 

port, and ships from many parts of the world stopped here. The 

Portuguese, who conquered Goa in 1510 A.D., made it the 

trade capital of their empire. Gradually, they took control of the 

neighbouring areas and managed to channelise most of the trade 

on the west coast through the city. Goa was considered as an 

important entrepot and earned for itself the title of Goa Duorada 

Golden Goa. 

The Portuguese were not only interested in trade but had also 

come to spread the Christian religion. They were the first European 

power to come to India. With the coming of the Portuguese rulers, 

their religion as well as their way of life had a tremendous impact 

on Goan culture. Soon after they came, the Portuguese set about 

making the city of Velha Goa (Old Goa), their capital came to 

be known as “the Rome of the Orient”. Splendid churches were 

constructed. 

Even today, there is an Iberian aura of the old feeling that Goa 

must have looked like a ‘little Portugal’. 

It was thus, that with the Portuguese influence in Goa, the religion 

and the art of Europe took roots in that soil and became an integral 

part of our culture and heritage. Christmas and a season of three 

weeks following it are celebrated in Goa and by Christians all over 

the world with great enthusiasm and fanfare. In this season, the 

colours worn in the church are white and red. White symbolises 

purity and oneness with God and red symbolises Jesus giving up 

his life for the people and the blood of his sacrifice. 

Goa is a fine example of the beauty of the nature and cultural 

heritage of the region and we must try to conserve this at all 

cost. 
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The Torana is basically a gateway. It 

consists of two upright pillars supporting 

three architraves that makes an entry space 

through which the devotee gains an access 

to the stupa. Both its sides are carved with 

the decorative motifs of figures, animals, 

plant life and architectural details. 
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The square superstructure in the form of a 

railing on top of the dome of stupa is known 

as Harmika. It encloses the pole Yasti, an 

important part of the stupa. 
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A path used for clockwise 

circumambulation surrounding an 

image, shrine or building is known as 

Pradakshina patha. 
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The berm of a stupa is known as 

Medhi. The berm (medhi) level of the 

stupa is used for circumambulation. 
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A railing or fence protecting a sacred 

structure or a spot or object of 

veneration is known as Vedika. 
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This is a structure which is basically square or rectangular 

in ground plan. It rises several storeys high and is pyramidal 

in shape. 

Vimana is the name of the temple built according to the 

proportionate measurements laid down in the shastras. 
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The Garbha-Griha is essentially a small dark chamber 

where the main deity of the temple is established. It is 

square in plan or very rarely rectangular or polygonal or 

circular. 

It is believed to be the “womb” and has remained unchanged 

throughout the ages. By its name and form, the garbha- 
griha is a place of primary significance. This is the place 

towards which the devotee proceeds momentarily leaving 

behind all worldly thoughts to be in communion with the 

supreme being. 

V. J 

r 

Gopuram 

‘kkjRk fTsft FirkF kfkk ff fff-'sr ti fRjtf; yrf ff 

f^ff cIIRf fm % yn) k> kt-ijR k f3Tr 3?k ktr-ktr 

fRfr kfkk % Ri^iid fRft T=rk, fkkf fifRft f|f 

k kt Rf fftR ki 

‘kkjr^’ Fk fff-fRtft 3Hi<Mdichi< Fkk ti kt^ Fk IkFfkkF 

FFTF2 fR T^cidl WF FRF % %TT RTFR FFk RtR fR Rt 

kfkk R ffft ffR FiRf ti 

Gopuram is a South Indian temple gateway. Gopuram 
derived its name from the ‘cow-gate’ of the villages of vedic 

period and subsequently became the monumental entrance 

gate to the temple and can be seen from a distance. 

The gopuram is oblong in plan. The two lowermost storeys 

are vertical in order to give a stable foundation for the 

pyramidal structure of the gopuram. 
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Mandapa is usually a pillared hall or a porch-like area 

where devotees assemble before moving into the sanctum 

sanctorum of the temple. 

A mandapa may be attached to the garbha-griha directly. 

The structure may be entirely or partially enclosed or 

without walls. 

In some temples like the Shore Temple at Mahabalipuram 

and the Kailasanatha temple, the mandapa is separate 

from the main shrine. 
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An Altarpiece is a painted or carved work 

of art placed behind and above the altar of 

a church. It may be a single panel, three 

panels or polytych having hinged wings. 

Both its sides are usually painted. 
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In the Roman period, the word refers to the 

function of the building—a large meeting 

hall-rather than to its form which may vary 

according to its use. The term was used by 

the early Christians to refer to their churches. 

The term is also used for important Catholic 

churches enjoying special status. 
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The Baptistery may be a building or part 

of a church. Usually this place is round 

or octagonal in shape. The sacrament of 

baptism is administered here. It contains 

a baptismal font, a receptacle of stone or 

metal that holds the water for the rite. 
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The Sacristy is a room near the chancel 

where sacred vestments are kept. The 

priests wear these ceremonial robes in this 

room. 
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In a church near the altar, the space which is 

reserved for the clergy and choir, set off from 

the nave steps, and occasionally screened 

off is known as Chancel. 
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The Transept is a well-designed part in a 

cross-shaped church. In the design, it is 

an arm forming a right angle with the nave, 

usually inserted between the nave and the 

chancel. 
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An Aisle is a section of a church alongside 

the nave and transept and is separated from 

^ these by rows of columns._J 
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The Belfry is a tower for the church bell. 
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The Chapel is a compartment in a church 

containing an altar dedicated to a saint. 
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World Cultural Heritage Sites-lndia 

Creative Activities for School Students and Teachers 

The 24 pictures provided in this package can be displayed in the 

classroom or at any prominent place in the school. The pictures 

may be stuck on card-board with the title and description in 

the regional language. They can also be studied in depth with 

activities that bring out the educational value of Indian art. 

The teachers can work with a few pictures at a time ensuring 

students’ enjoyment in learning by involving them in some 

activities suggested below: 

On a large outline map of India, mark important historical sites 

and places. Find the location of buildings given in the pictures in 

the World Cultural Heritage Sites—India, 1, 2, 3, and 4 

Make a study of the rock-cut caves in India and collect 

information of the people who built these caves with special 

reference to Ajanta and Ellora caves. Find out the dates of 

these caves and for the purpose they were used. Collect the 

following information: 

— Climate 

— Nature-rivers, plants, animals and birds 

— People living around the caves, their occupation, etc. 

— Music, dance, drama, crafts, etc. of the period 

— Customs, festivals, myths, gods & goddesses depicted in 

these caves. 

Make a sketch/rough outline of the buildings/sculptures from the 

pictures provided in the Cultural Packages. 

The buildings/monuments mentioned in these packages 

were visited by a number of travellers/historians in ancient 

and medieval periods of Indian history and these travellers 

have left a vivid and interesting account of these buildings/ 

monuments. Collect such travelogues/memoirs. Notice 

interesting details in these travelogues, such as the style of 

descriptions, pronunciations of places and the surrounding 

areas of monuments of that period. 

Make a simple ground plan of your school, home or college and 

show windows, doors and pillars. 

Understanding religious concepts 

All religions aim at helping us to lead better and richer lives. 

The outward manifestations of religion such as rituals, 

customs differ from one another for historical, economic, 

political and even geographical reasons. Many religious rituals 

and ceremonies are linked with the annual agriculture cycle 

and the celebration of life. Religious beliefs have influenced 

the architects, sculptors, and painters of the by-gone era to 

create beautiful monuments using specific symbols and motifs 

pertaining to each religion. 

Invite your students to study the religions and people of India and 

collect information on each religion such as Hinduism, Buddhism, 

Christianity, Islam, Jainism, Sikhism and others. 

— Choose pictures from the World Cultural Heritage Sites in 

India—1, 2, 3 and 4 of religious monuments, sculptures and 

paintings and write descriptions; 
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— Collect quotations which contain the essence of the philosophy 

of each faith; 

— Collect pictures of rituals connected to prayer of each 

religion; 

— Write stories of important saints, poets, teachers and 

important members of each community; 

— Collect symbols associated with different religions and find 

their meaning and significance. 

— Take one religion such as Christianity and write about the life 

of: 

: Jesus Christ 

: St. Xavier 

: Mother Teresa 

or 

— : Stories about Siva, Mahisasuramardini, Lord Buddha, 

Lord Mahavira 

or 

: Thyagaraja, Tulsidas, Mira Bai 

or 

: Prophet Mohammad, Sheikh Salim Chisti 

— Visit various monuments and study the floor and elevation 

plans and decorations of the building. 

Festivals and People 

— Make an annual calendar of festivals of all religions and 

describe how each one is celebrated, the calendar may 

include: 

: Date, month 

: Story or myth related to the festival 

: Reason or purpose of celebration 

: Activities connected with festival which may include 

customs, costume, food, songs, dances, etc. 

— Exhibit pictures provided in the World Cultural Heritage 

Sites—India, 1,2,3 and 4 to illustrate the following themes in 

chronological sequences: 

: Rock-cut architecture 

: Hindu temples 

: Stupas 

: Islamic monuments 

: Churches and Convents 
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Calligraphy and Illustrations 

Choose any poem that you like and write it neatly in the centre of 

a clean new page. You may have seen calligraphy on monuments 

as decorative motifs or in hand-written manuscripts. Try and make 

a beautiful border around the poem that you have written using 

traditional designs and decorative motifs. 

Write an essay on the following topics in your best handwriting. 

: Life of the people living around the Ajanta Caves 

: The City I like best today 

: I helped to build the Kailasanatha temple at Ellora 

Write your views on how the world would be without these beautiful 

monuments. 

Indicate the role these monuments play in enhancing love and 

understanding. 

Write poems, essays or paint pictures of India’s national animal, 

bird, flower and collect items which have the national emblem 

such as currency notes, stamps, etc. 

Write stories of the life of Lord Buddha and Lord Mahavira which 

teach us values such as respect for nature, life, simplicity and 

truth. 

Write and enact dramas on the lives of Lord Buddha, Lord 

Mahavira, Akbar, Rajraja I. 

Conduct quiz competitions on nature in general and influence of 

nature on art. These quiz competitions should cover all aspects of 

nature and all the arts such as sculpture, painting, dance, music, 

etc. 

Conduct debate competitions on some topics such as: 

: Development should not be at the cost of losing our natural 

and cultural heritage; 

: In the name of science and technology—should man 

interfere with nature’s master plan? 

: Will our resources last forever? 

: Do we give back to nature what we receive from it? 

Write stories of famous Indians in the field of science and 

technology, art and social sciences. 
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Ft fF*tFFT TIFF! tl FFF, FFtFI arfgfFFF gft ?rg FRFd 3 3TRRTF IFF 

t 3?TFdl+ld t'l FfFFRFFT ’ft tidHIHIF Rfg? (gFIT F. 16) Ft "crffcT 
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13. FTfTFcFt TjCfrr F. 32, TJ^rlTT, 3fc'<IMI4, RgHlfcd 

?SRFT fir t Fftng gFi? f. 32 tj^ftrr Ft ggidH ft? ■ypraff f Tt ?pf? ti 

WI t ftFF Ft?? IR IR tl gFFT if Fftfe +<yidl tl 
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FfFF gg? FH t tt tg fg FFFTF RgTFtl FfFFT tl 
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14. FTFR-^gF, ipTddtxil FJTFTTT, ipfcHifhiI, FgHIW. 

gfd4>4l Fit PJFFF ag?t 3TTFIR, FFTFF, gftFRFT FF FTRJFRFT Fit FIFFFT 
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UPd^il-piFF FF gisF FtFISR FFTlfF^IFt t, FIFfFI FlftFI FFFFiaft % 
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tl t^(3H FfFFT^IFT FTFFF 130 FtF Ft^T t FFT TFFf Ft (5: FIFTf t Fltr 

gT FfFF t 15: TFF tl 
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^ ?F 5jftfFt Ft ^iftl FfFtl FfFFTFTF % Flff TITO FF ^Rft TFIF FffFIFl 

+<t % ftFF grtFin Ififi Fnm ti 

16. H4TM, ipPH^il, qglTIW; 

fFF t FF FFI ajfcIFTF FSt ijRf FF 3RI Roifi FFT tl 

T^Tltra Ft ppFTSff Ft FTTTJTIFIFFFT FFFTF %F Ft FfFF FFfTFftl FF FIF 

+ (|dl tl y4ci Firt FT Fgm +C1+ ^TF tl tFTTT HdTlF FF t dftr ^TRT fflF 

Ft gt SFIF-'J!! t TTlIdl tl t mRihiit IftiitI I^F F^I tl F2TR Ft 3F3 
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grft TTpHTT iFITF FRTFI t FFFTF F’t?! ^F ’JFt FtfF. ftFgtt FFFTF ftlF 
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ttt-tFTTT Ft FFftfF fFFp FF tl 
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tl FFTFI HPdtidl Ft TTFTF TjftfFf f 3TFFT FTP ftttF FgTF TTFTlt tl it 
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RFFt T$ F#ft FFt tl Fg FFFF trF-TF tl TO? Ft gftf t t FFF, 
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FT gftfFFT ttFI, Fgl FFI fFI FfFFT g?S Ft FFI TTFlt tl 

18. TTt #I^fRT, TftSTT 

Ft3?i tf gtFirft FiTRFf ti tiif gt FFtr tmt f4 ti ggift Ft 3HFI t 

Fg FIFt t fFI tmt Ft tl HIF FF fFRIR sfk 3HF FFTTT Ft tmt Ft 

tl Fit t ftt%F FITFI FFFF Flcf^I tl lift FFT”! Ft3H t 3?tFI 'Stt-Ft, 

Fg-grrt Ft ti 

Ftm t "Tit tltfF” FI T?a tlFftF tltgTT, Fgl FF TIFT! FSI Ft tl Fg 

Ft ^f % FTFTTR t it? ^STIgF t Ft Fit TFTF FT fFftll tl FF 

g®i ytvisK gFfftgiit ti Tit titfri ^t fr^iffi grtntt tifFFi trft t 
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19. UlltHMF, 7ft %^TF, RtOT 

Tig 1510 f gifFirt Ftag ti Tigtt tif ft Fft aftr tft-ttt u=gft fit 

Ft IRTft aftr TTH tl FFHI-d? TFIFt FT 3?lft?FTF FIFRI 'gTI f+FIl t FRIT 

t 3?Ft FIF TJTtF tl gFFfFTFI FFT? Ft TFTFTF FRH Ft TFig gt 35gft 

F^I Ftf attr FFFt FF PtfRi FRFIFII gRTRtFF tl ftFF tl IRI FIFFtF 
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17tf W«1 t, FFfFI 3#F gtFlfTRfi tl gltf t FI3II FF SlfFFFT tl 

Rig FFITTTF t; FT? TIFF Ft FtFF-3TFTI FIRH FF fFRFT Pd+IF gtF? Tgl 

3tr IT? F®F Ft Ft F|F FIF ttF WFTt t fFI Ft3?I Ft TSflFTF-FRTT Ft FF 
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FFF f+yi FITt tl 
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TFFTFII t tgiFR tl TTTFIFFI iRtt F FIi%g tl R?®! t FFT Figft 
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gt Fgt gRfFT FFT "TJctt FT tm RTftg Ft TjRt FFTFt Ff tl IF Tjfiftf tl Ftt 
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1. Exterior View, Ajanta Caves, Aurangabad, 
Maharashtra 

Ajanta is famous for its monasteries and cave temples. In the 
horseshoe shaped curved hillside above the Waghora river, there 
are about 30 caves and many of them are major achievements in 
the arts of sculpture and painting. 

The cave monastery excavation occurred under the Vakataka 
rulers who had marital relations with the Gupta dynasty. The 
Vakataka king, Harisena's minister and some of his feudatory 
princes lavishly provided money and the means for the sangha. 

2. Bodhisattva Padmapani, Cave No 1, Ajanta, 
Aurangabad, Maharashtra 

Cave No. 1 is a fine vihara with exquisitely carved pillars. The four 
incidents of Buddha’s life which turned the mind of Siddharta from 
worldly pleasures to spiritual thought have been sculpted on the 
facade of the cave. 

The cave also has several large paintings. This figure of Bodhisattva 
Padmapani in Cave No. 1 is one of the finest examples. Its graceful 
pose, refined expression and pleasing colours at once capture the 
attention of the visitor. In this figure the artist has represented 
gentleness and a kind of divine innocence. He is shown delicately 
holding the fragile blue lotus. His eyes have been shown half- 
closed giving an impression of meditation. 

According to Buddhist scriptures, Padmapani has been performing 
the duty of the Buddha since the disappearance of Gautama, 
and he will continue to do so till Maitreya, another incarnation of 
Buddha descends on earth. 

3. Bodhisattva Avalokitesvara, Cave No. 1, Ajanta, 
Aurangabad, Maharashtra 

The Ajanta caves are a documentation of Buddhist art. The 
patrons together with the sculptors and painter present a high 
quality of Indian art. 

Cave No. 1 at Ajanta has some of the best preserved paintings 
including the two Bodhisattvas, Padmapani and Avalokitesvara. 
The painting at Ajanta is somewhat similar to the tempera 
technique. 

In all the painted panels, as in the sculptures, the Buddha and the 
Bodhisattvas occupy an important place. 

In the picture, we see the detail of the towering figure of Bodhisattva 
Avalokitesvara. His serene facial expression suggests inner 
bliss. 

The bejewelled body and the grand crown studded with precious 
stones are awe-inspiring and express spiritual richness and 
glory. 

4. Seated Buddha, Cave No. 1, Ajanta, Aurangabad, 
Maharashtra 

The beautiful paintings at Ajanta have sometimes diverted the 
scholar’s attention from its sculptural wealth. The artists present 
a perfect rhythm and harmony of architecture, sculptures and 
paintings to the visitor at Ajanta caves. The art of sculpture 
is broadly divided into two phases-the Hinayana and the 
Mahayana. 

The sanctum of Cave No. 1 contains the seated figure of Buddha. 
His cross-legged padmasana posture and the dharma chakra 
pravartana mudra, the kneeling five disciples and the wheel 
flanked by deers symbolises Buddha’s first sermon, after attaining 
enlightenment, at the deer park, Sarnath near Varanasi. The two 
figures behind the main figure of Buddha add to the sculptural 
compositions of the sanctum, which was also fully painted. 

In addition to walls and ceilings, most of the portions of the caves 
were painted including sculptures, door frames and pillars. 

5. Facade, Cave No. 16, Ajanta, Aurangabad, 
Maharashtra 

All the caves at Ajanta can be divided into two categories on the 
basis of their design-the chaitya griha and the viharas. 

As one enters the Cave No. 19, one can see a beautiful chailya griha 
with the votive stupa at the far end. The chaitya grihas are halls of 
worship having large, rectangular chambers, separated by rows of 
pillars into a central nave. It has a sanctuary opposite the entrance. 
The sanctuary contains a votive image. The pillars are elaborately 
carved. The facade of the cave, as seen in the picture, has a lovely 
portico and a large dominating chaitya window. The decoration 
at the upper level of the opening with its beautifully carved crest 
above the window is in the form of a fully developed chandrasala 
seen frequently on Gupta temples. The attendants flanking the 
arched window are symmetrically placed. Outside Cave No. 19 is 
a particulariy appealing piece of sculpture representing the Naga 
king and his consort which is not seen in this picture. 

6. Interior, Parinirvana, Cave No 26, Ajanta, 
Aurangabad, Maharashtra 

The sculptures and carvings at Ajanta are equally remarkable as 
paintings and present some of the finest examples of the art of 
that period. 

Cave No. 26 is a Chaitya Griha of the later phase of Vakataka 
art. 

The most impressive sculpture at the site and a rare one too is the 
reclining figure showing the Buddha’s great demise Parinirvana. 
This sculpture extends more than seven metres along the left side 
wall of the pradakshinapatha. It leaves a profound effect on the 
visitor philosophically and artistically. The sculpture is surrounded 
by mourners and his disciples at the lower level and celestial 
beings at the higher level, who have come to pay their respects 
to the Lord. 

7. Kailasanatha Temple, Ellora, Aurangabad, 
Maharashtra 

The Rashtrakutas conquered the Deccan from the Early Western 
Chalukyas in the 8th century. There are many sites at which the 
art of Rashtrakutas can be seen but the principal site associated 
with them is at Ellora. Here is one of the greatest combinations 
of architectural and engineering feats of that bygone era—the 
rock cut temple which was built under Krishna I known as the 
Kailasanatha temple. In this temple, the architect began work 
from the top and the sides unlike the structural temples which 
are built up from the foundation at the ground level. The architect 
envisaged the plan in minute detail and then cut away the rock 
piece by piece removing exactly what was not required in his 
design. The entrance to the garbha-griha of the Kailasanatha 
temple is flanked by large figures, now headless, of the river 
goddesses Ganga and Yamuna. 

Though the Kailasanatha temple at Ellora is bigger in size but the 
design is similar to the Kailasanatha temple at Kanchipuram in 
Tamil Nadu and the Virupaksha temple in Karnataka. 

8. Relief sculpture, Ramayana, Kailasanatha 
Temple, Ellora, Aurangabad, Maharashtra 

The Kailasanatha temple was constructed by sinking two parallel 
trenches on the north and south directions of the sloping hill. 
There is another trench on the eastern side and the temple faces 
the west. The left side of the main entrance shows dominance of 
Shaivite sculptures, while the sculptures on the right are mostly 
Vaishnavite. The front side of the temple and the back of the 
Vimana have carvings on the walls. The sculptural reliefs on the 
south side show episodes from the Ramayana and those on the 
northern side depict stories from the Mahabharata. 

The narrative sculptural reliefs in temples are a store-house of 
visual information on Indian myths and legends. In this picture, one 
sees a panel showing details of episodes from the Ramayana. 

9. Ravana shaking Mount Kailasa, Ellora, 
Aurangabad, Maharashtra 

The Kailasanatha temple is a complete complex with all the 
essential elements of a temple including the gateway, main 
building and the shrine. It also has subsidiary shrines in which 
mythological figures are carved into the rock. 

A very popular sculptural relief here shows the multi-armed, multi¬ 
headed demon Ravana shaking the Mount Kailasa. On the upper 
level of the sculpture, Siva is shown seated with Parvati who is 
leaning towards him in fear. 

The sculpture symbolises an expression of faith in the greatness 
of Gods who can suppress evil, no matter how strong. The theme 
of this story is repeated several times at Ellora and in a number of 
other Hindu cave temples. This relief is located under the porch of 
the south side of the mandapam. The relief has three-dimensional 
carved details which create an highly dramatic effect. 

10. Seated Buddha, Cave No. 10, Ellora, Aurangabad, 
Maharashtra 

All the thirty-four caves at Ellora, whether Buddhist, Hindu or Jain, 
contain exquisite examples of architectural and sculptural work. 

Cave No. 10 is a Chaitya. Also known as Vishvakarma cave, this 
cave has some of the most beautiful carved sculptures. In the 
chaitya hall, Lord Buddha is shown seated flanked by bodhisattvas 
on either side and with adoring celestials above. The ribbed roof 
reminds the visitor of ancient wooden architecture. The three 
bands of friezes immediately above the columns show repeated 
panels of Buddha. The trefoil window of this cave is an imposing 
architectural feature and offers a beautiful view of the chaitya. The 
facade of the cave has sculptures on three sides. 

11. Manushi Buddhas, Cave No. 12, Ellora, 
Aurangabad, Maharashtra 

There are thirty-four caves at Ellora out of which cave Nos. 1 to 12 
are Buddhist caves. In these caves, the sculptor has been able to 
capture the subtlety, refinement and an expression of peace and 
tranquility in the statue of the Buddha. 

These caves differ in size and structure from the others. For 
example, a double row of stone benches extending almost the full 
length of the hall is a key feature in the Cave No. 6. Cave No. 
12 also known as Teen Tala is a combination of the chaitya and 
the vihara. Its facade does not have any decoration whereas the 
interiors are full of free standing and relief sculptures. An interesting 
feature in this cave is the presence of the mortal Buddhas, in human 
form, such as Sakyamuni known as Manushi Buddhas. 

This picture shows a sculpture of the Buddha and a row of 
Manushi Buddhas. 

12. Exterior view, Cave No. 32, Ellora, Aurangabad, 
Maharashtra 

The Jaina group of caves at Ellora are situated at a distance from 
the other caves. Our of a total of thirty-four caves in the complex 
there are five Jaina caves from Cave No. 30 to 34. Three caves 
are considered significant because of their richly carved details 
and polished finish. 



Cave No. 32, popularly known as Indra Sabha is the finest and most 
elaborate in all respects of the Jaina group of caves at Ellora. 

Its monolithic tower or Vimana suggests the features of the 
Dravidian style, similar to that of Kailasanatha. The pillar is an 
emblem crowned and is an irregular rectangular at the base. The 
shrine is also made on high platform like Kailasanatha Temple 
(Cave No. 16). An interesting carving is a beautiful lotus on the 
shrine. 

13. Bahubali, Cave No. 32, Ellora, Aurangabad, 
Maharashtra 

The Cave No. 32, popularly known as Indra Sabha is the most 
beautiful of the Jaina caves at Ellora. The ground floor has a 
doorway leading to the courtyard. 

The shrine on the ground floor contains the figure of Vardhamana 
Mahavira. The first floor has richly carved sculptures, highly 
decorated pillars and painted ceiling. The shrine on the first floor 
also has the seated figure of the Mahavira. 

The back wall of the shrine has two important Jaina figures. The 
left of the shrine has a huge figure of Parsvanatha and on the 
right, the famous figure of Bahubali. Bahubali is shown standing 
on a full bloom lotus as if to fulfill a vow. He is surrounded by 
a thick growth of vegetation, his sisters, celestial figures holding 
garlands, wild animals, deer, serpents and scorpions. Many 
stories from Jain mythology such as Kamatha's attack, adoration 
of Parsvanatha have been carved on the walls of the cave. 

In the Jaina caves at Ellora, twenty-four saints of Jainism known 
as Tirthankaras are found adorning the Jaina caves. 

14. Exterior view, Elephanta Caves, Elephanta 
Island, Maharashtra 

The Elephanta caves rank among the most impressive of South 
Asian rock cut architecture because of its size, scale, sculptural 
and architectural conception. It has been carved out of the western 
hill of the island at an elevation of more than 250 feet above the 
high water level. It is hewn out of the hard compact rock trap. 

The pillars and relief sculptures are gigantic in scale and the 
architectural design gives the feeling of openness. The pillars are 
beautifully shaped and have bulbous cushion capitals (amla) which 
can also be seen at the Ajanta caves. 

While studying cave art and architecture, one finds common 
features in cave temples of western India at Bagh, Ajanta, Ellora 
and Elephanta, such as door frames, designs of pillars etc. 

15. Shrine in Siva Cave, Elephanta Island, 
Maharashtra 

The main entrance to the Elephanta Cave faces north, although 
according to religious norms, the Hindu temple usually faces the 
east. The cave has also been cut away on either side, leaving 
open areas which offer entry from the east and west sides also. 
The interior of the cave has about ten sculptural panels of legends 
associated with Siva. The main shrine is 130 feet wide which has 
six rows of columns and each row again having six columns. 

There is also a small square temple inside the central hall for the 
Linga. Its doors are flanked by large dwarapalas. The dwarapalas 
were damaged when the Portuguese army, in the process 
of occupying the island, fired cannon balls. The open space 
surrounding the shrine is used as a circumambulatory passage. 

16. Nataraja, detail Elephanta Island, Maharashtra 

As you can see, the sculpture shown in this picture is damaged. It 
is a detail of a large sculptural relief. 

The architectural conception at Elephanta invokes the divine 
presence of Siva. On entering, the first panel is of Nataraja, the 
Lord of Dance and the second shows Siva in meditation. These 
sculptures are huge and very impressive. The Nataraja has eight 
arms of which two can be seen in this picture holding the axe and 
the snake. 

In the same sculptural relief, Lord Ganesha, and the sage Bhringi, 

who dances with Siva, can be seen at the site. Apart from Brahma, 
Vishnu and Indra, other divine figures have also been depicted in 
the panel. 

17. Trimurti, Elephanta Island, Maharashtra 

Considering the placement, size and its interpretation, the 
sculpture which is seen in this picture is, by far the most magnificent 
sculpture of all the images at Elephanta. It is also referred to as 
Sadashiva, Maheshwara or Maheshamurti. This three-headed 
figure shows different manifestations of the Lord Siva, on the 
left he is seen with fully open eyes and is wearing a moustache, 
this is his Bhairava aspect. In the centre, you can see Siva in his 
benign form emanating peace and tranquility; and on the right, 
the feminine Parvati. This Trimurti sculpture is interpreted as the 
three fundamental qualities present in the Universe—the Tamas, 
the Satva and the Rajas respectively. Some scholars are of the 
view that although only three faces are shown in the sculpture, 
the fourth and even a fifth might have been envisaged by the 

sculptors. 

18. Se Cathedral, Goa 

With the coming of the Portuguese rulers, there came to Goa the 
priests of their religion. Christians believed it was their duty to 
spread the knowledge of their religion and also to educate people. 
There are scores of churches, big and small, ancient and new all 
over Goa. 

The Se Cathedral or Cathedral of St. Catherine is the largest of 
the churches in Old Goa. The Cathedral is built on a raised plinth 
of laterite covered over with lime plaster. The main entrance faces 
east. Architecturally, in Portuguese Gothic style, the exterior of the 
building is Tuscan and the interior Corinthian. A Latin inscription 
on a pediment in the Cathedral records that the construction of 
the main building started in 1562 A.D. The building is oblong in 
plan but has a cruciform layout in the interior. 

The massive and imposing S6 Cathedral is one of the finest 
monuments of its period. 

19. Altar, Se Cathedral, Goa 

In 1510 A.D., the Portuguese landed on the shores of Goa. They 
settled and extended their rule inland and along the coast. The 
Portuguese brought to India the art, architecture of the European 
Renaissance period and constructed beautiful churches and 

buildings. 

The depiction of the Crucifixion to express human pain and 
suffering was a challenge to Indian artists. In this picture, one sees 
the main altar which is dedicated to St. Catherine of Alexandria. 
The panel is richly gilded and shows the martyrdom of the Saint 
who, in all humility died for the sins of others. 

The construction of the Cathedral was started in 1562 A.D. and 
took around seventy-five years to complete. The altars were 
completed in 1652 A.D. Most of the sculptures in churches and 
convents of Goa are carved delicately in wood. 

20. Retable, detail, Se Cathedral, Goa 

It is interesting to note that Goan-Christian art flourished in the 
17th century at a time when the British were in the process of 
taking over Goa from the Portuguese. It is a lesser known fact that 
the art and architecture of Goa was mostly executed by Indian 
artisans who were learning about Christian art by working with 
foreign master craftsmen and architects. 

The S6 Cathedral is the first Church built in Goa in which one 
does not find any influence of Indian architecture. 

The retable of the main altar of the Sd Cathedral is one of the best 
altar pieces in India. It is exquisitely carved, gilt and ornamented 
with scenes showing figures of apostles, pillars and decorative 
motifs. The retable is three-storeyed with three scenes in each 
storey. There is a bas-relief of Jesus with his apostles and there 
are scenes depicting episodes from the life of St. Catherine after 
whom the Cathedral is named. So, in the House of the “Body of 
God", the soul of the worshipper finds the manifestations of the 
Holy Spirit. 

21. Basilica of Bom Jesus, Goa 

The Church is the house of God and place of worship for the 
Christian community. The Basilica of Bom Jesus is also built 
out of blocks of the locally available red tinted laterite stone. Its 
exterior, excepting the facade which was once lime plastered was 
subsequently removed. The roof of the Basilica was originally 

tiled. The Basilica is cruciform on plan. 

As seen in the picture, the Basilica has a three storeyed facade. 
It faces west and shows Ionic, Doric and Corinthian orders. The 
main entrance is flanked by two smaller entrances. The first three 
letters of Jesus in Greek 'IHS' have been carved on its facade. 

A single storeyed structure adjacent to the Church on its southern 

wing connects it with the Professed House. 

The Basilica is called ‘Bom Jesus' meaning 'God Jesus' or ‘Infant 
Jesus' to whom it is dedicated. In this church like other churches, 
there is a main altar and side altars where prayers are offered. 

The mortal remains of Saint Francis Xavier, are kept in a silver 
casket in this Basilica. Through the centuries, the body of the 
great saint has not decomposed. Christians from all over the world 
come to worship and offer prayers and bow down in reverence 
before this miracle. 

22. Holy Relics of St. Francis Xavier, Basilica of 
Bom Jesus, Goa 

St. Francis Xavier was bom on April 7, 1506. In 1530 A.D., he 
received the Priesthood. He started teaching and soon rose to the 
position of a Regent. He spent most of his life nursing the sick and 
spreading the gospel of truth in different parts of the world. He was 
a student of Inigo de Loyola, founder of the Jesuits and started a 
chain of Loyola educational institutes all over the world. He died 
in September 1552 at the age of forty-six and was declared Saint 

by the Pope in 1662 A.D. in Goa. 

The sacred body of St. Francis Xavier is kept in the Chapel 
of Basilica of the Bom Jesus, the interior of which is richly 

ornamented. 

The silver casket, a fine example of Italian and Indian art is a 
reliquary containing the sacred body of St. Francis Xavier. The 
Casket is exquisitely carved and was once studded with precious 
stones. It is divided into seven panels on each side and there 
is a cross on top. Every ten years, on the anniversary of the 
Saint's death, the holy relics of the body of St. Francis Xavier are 

displayed to the public. 

23. The Church of St. Francis of Assisi, Goa 

The Convent and Church of St. Francis of Assisi is connected to 
the Sb Cathedral through the former palace of the Archbishop. 
The building is built of laterite blocks and is lime-plastered. The 
Church faces west and the nave has three chapels on either side, 
a choir, two altars in the transept and a main altar. The Convent, 
an annexe to the church, houses the Archaeological Museum. 

The main altar of the Church is in Baroque style with Corinthian 
features. In the main altar, above the tabernacle, are two large 
statues of St. Francis of Assisi and Jesus on the Cross. The three 
vows of the Saint—poverty, humility and obedience have been 
inscribed beneath the two figures. 

24. The Church of St. Cajetan, Goa 

The greatest churches of the Portuguese in India were built in 
Goa, the capital of their eastern dominions. 

This large and beautiful church of St. Cajetan is standing opposite 
to the S6 Cathedral. The church is built of lime-plastered laterite 
blocks. The main altar of the church is dedicated to Our Lady of 
Divine Providence. There are six other altars which are profusely 
carved and gilt in Baroque style with twisted shafts and figures of 
angels dominating in each. There are scenes, painted on canvas 
depicting the life of St. Cajetan in the altar. 

The Church was built in the 17th century and is modelled on the 
original design of St. Peter's Church in Rome. 
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1. 3T3RTT cfft 7pFT3Tf cftf ^T, sfiTHTW?, M£HIM 

3^f?n 3T^ -qBf ark tft-ttM' % fcre; ti ^rki ^ 

■Eftt RRT % 3RFH cjft ^aR ctf ^iW ^ cTWI RF eFTR] 30 

■yPR t sfk RT 3 ^ ^ Tft dInchedl, *ifcfcbdl 3fR Pd^dl % afc 

3 dMdr^TRi' ti ft T^srt' enrich viw+T % rtt 3 ?rwi 

RTT, f^R% "y<T % Tim 3oflfe>*> WI *h 

dl=bk<*, WT? % Tfpft Stfr Tg® 3RT dHlU<kl' ^ f^cT R; 

f^r^aff m chdi+kT % ttr snfsfor wrrtt m rtrw 

WFt'l 

1. Exterior View, Ajanta Caves, Aurangabad, 
Maharashtra 

Ajanta is famous for its monasteries and cave temples. In 
the horseshoe shaped curved hillside above the Waghora 
river, there are about 30 caves and many of them are major 
achievements in the arts of sculpture and painting. 

The cave monastery excavation occurred under the Vakataka 
rulers who had marital relations with the Gupta dynasty. The 
Vakataka king, Harisena’s minister and some of his feudatory 
princes lavishly provided money and the means for the 
sangha. 

yin TTcr yfyrcRT Centre for Cultural Resources and Training 

«SltN'hK : fFfra %. Photography : Benoy K. Behl 





i%?cr fUf^Pdch 

World Cultural Heritage Sites-lndia 

3 

2. sTtfsTFRar qrfMMlfu|, tjtft 1 , ST^RT, MU'IMM , M£H|t<d 

3T3Rn qff qqq q. 1 , OT fqFR t q«fT Tcfa TfR RF 3 <Jr=fiM f| Tjqq % STURTR 3 lTFgT*f % 

qfqq qft qq RR ■R^ijof q^qi3Tf qff q=F qRTqr qi dcqfHi fqrqr qqj Rq% tr ^ *ftfqq^ 

■yWl qf qqi qR sfifeiiifrHqi qn qft qrqr qfq Rqi rti 

qqq q. l qft qq qfpqrqq qqqqrfq qff srrffq Pq^qqi qq qqr aqjqq qqr^nq ti q^q qqr, qqt-qqft 

qTR qpTRT RRI qp^Ff T7! Rqt fret 51 qq wqpr 3Hiq>PJd qR t'l 

TR srpfq 3 Pcm+k ^ qffqRcq M^qmPui % qq RTFtqt q ^qfa awR-i qq Rrqqr fqRTT ti qt^ 

qqqq % qjq qrt dsl °hIh<nni tP qqq= «ai i?i rtr if 3?%qj^ ^qf qft R<sii qR qRqqqri q ^qn-ysi 

qq qqiq q?crq fqRtt ti 

qfte-q4 tM % srjqR M^HMiPui, qlqq % sppq i\ rr! % q^qiq qqqrq ^ % *H qq fqqT it t 

qffa ^ qq dq> Q,qi qR^ J1, qq qqr fqr "^V % Rq Pf ^ ij*qt qq p: srqqftq -ill 'if qR i 

2. Bodhisattva Padmapani, Cave No 1, Ajanta, Aurangabad, Maharashtra 

Cave No. 1 is a fine vihara with exquisitely carved pillars. The four incidents of Buddha’s life 

which turned the mind of Siddharta from worldly pleasures to spiritual thought have been 

sculpted on the facade of the cave. 

The cave also has several large paintings. This figure of Bodhisattva Padmapani in Cave No. 1 

is one of the finest examples. Its graceful pose, refined expression and pleasing colours at once 

capture the attention of the visitor. In this figure the artist has represented gentleness and a 

kind of divine innocence. He is shown delicately holding the fragile blue lotus. His eyes have 

been shown half-closed giving an impression of meditation. 

According to Buddhist scriptures, Padmapani has been performing the duty of the Buddha 

since the disappearance of Gautama, and he will continue to do so till Maitreya, another 

incarnation of Buddha descends on earth. 

wiTqTdq qfw qq qfyT?RT qrq; Centre for Cultural Resources and Training 

tjFTraTR : fqqfq %. qqq Photography : Benoy K. Behl 
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3. yciHlfchdycH, TJTPT q. 1, 3T^7TT, 3fU'UMK, M^KUxi 

3T3RTT qf| TJWT 4Wchcdl qq TJ^ y<r)tsH fl glcf=blO', P^M^rT affc TWrqrf-qqf k fq?Tqq qqftq q^eTT 

% gk< qtq q^f yKJd PhR! f?l 

3T5fcTT qft qqq k. 1 k ^vt Mfejf qfj TjTfyq WT qqi tl ^4' qtfkqrq M^MlpJI afk qqqrff^qqT 

% fqq qt ti sraqr % k fqfqfqq qrqqq Tmg dq-flq q qqTq qtr fi 

gfiftf qrt qrfq fqfqq wf 3 qt qFrqrr ^ 3ik qtfqqtq qq T*qq q^qqpf |i 

W fqq q qm qffqqq? qqqftfq^?qi qft qrgrfq qft qqtfqqff qq qqcftqpr qq qqm t'l qq% % 

qfqq qjq qfqftqr qnffqqr qnq qft qqq: qq 7# ti qqrgfqq qqk qk qqqfeq g-jq yqJiKwq t; 

qiq #, 3qun1?qq qgfe qfc kq q^f qqfcfa qqft f i 

aqq qqqqft qq goy qrfq<q fq fqfq fqy) qft g<i8jq q§k qq ill 

3. Bodhisattva Avalokitesvara, Cave No. 1, Ajanta, Aurangabad, 
Maharashtra 

The Ajanta caves are a documentation of Buddhist art. The patrons together with the sculptors 

and painter present a high quality of Indian art. 

Cave No. 1 at Ajanta has some of the best preserved paintings including the two Bodhisattvas, 

Padmapani and Avalokitesvara. The painting at Ajanta is somewhat similar to the tempera 

technique. 

In all the painted panels, as in the sculptures, the Buddha and the Bodhisattvas occupy an 

important place. 

In the picture, we see the detail of the towering figure of Bodhisattva Avalokitesvara. His serene 

facial expression suggests inner bliss. 

The bejewelled body and the grand crown studded with precious stones are awe-inspiring and 

express spiritual richness and glory. 

qqqrfqq; qtq qg Centre for Cultural Resources and Training 

s9Ni=tiK : fq-fra %. q?q Photography : Benoy K. Behl 
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4. *Plc|H ^ ipp, TJTFT K 1, 3T3P1T, afUftMK, TTfTW 

3RRTT % «foq ft TFPt faglftf WRT, 3RRTT Tft ^Rf^dl % ftiRI 3 F2T TT 3RRt 3Tft 

3t|cf>ftJd fftRTT tl 

"4^1 3TT% q|<rl % TTR^T ^RrTTRiTTt ft TR^TTcrT, ^Rj<+c-ii ttr fft^TTeTT ^ft ^u[fl: ^Hpctrl TTR irF-ilcH^ 

T^TT T 1 ftft ft ftft fT 1RRH ^ Rft 3TT^rf% tl fR fftR ft TTlft Tft ^T Tft R^RTfR Tft fftftft, 

Rft R9h yvft-1 TJ^T, HIV Ipf Tjf£| j^|bi| -ci* % <{l-i| c1<>+ Rh^I. ifR yiRi drift % MV^Ict VKlulftl 

% fftTR TTTTTW % fFTT Tift? ft WB % Rift % WpR fl 

TTTH ^ RTsT 3Rfftft % ^FTR Tft Ft STfrfftftf ft -qpR-Tft TSTTWr-^RtT efi TT^ PfFTT tl 

ftfalft 3?lT W % TTm-Rm TJtpT % 3Tferf?T Rlftf iftt fftpRT fftRTT TRTT STT, fftffft TjffdT, FRfRff Rft RpIZ 

ftft TFft ftt ^IlfftH tl 

4. Seated Buddha, Cave No. 1, Ajanta, Aurangabad, Maharashtra 

The beautiful paintings at Ajanta have sometimes diverted the scholar’s attention from its 

sculptural wealth. The artists present a perfect rhythm and harmony of architecture, sculptures 

and paintings to the visitor at Ajanta caves. The art of sculpture is broadly divided into two 

phases-the Hinayana and the Mahayana. 

The sanctum of Cave No. 1 contains the seated figure of Buddha. His cross-legged padmasana 
posture and the dharma chakra pravartana mudra, the kneeling five disciples and the wheel 

flanked by deers symbolises Buddha’s first sermon, after attaining enlightenment, at the deer 

park, Sarnath near Varanasi. The two figures behind the main figure of Buddha add to the 

sculptural compositions of the sanctum, which was also fully painted. 

In addition to walls and ceilings, most of the portions of the caves were painted including 

sculptures, door frames and pillars. 

nif-jiftich fthr 13^ vfft$nr Centre for Cultural Resources and Training 

tsiHl^K : H-lH ft>. FfRT Photography : Benoy K. Behl 
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5. 3TTTOFT, RJtFT < 19, 3T^TfTT, 3-flOlMK, M^HI^ 

3T3R0 Rft RTRt fJRRRTf RTt ^3RR7t feWfH % 3RRR RT Rt 3^k lRSK-4 fRRTfoR fRRR RR 

rtrrh ti 

TfRR R. 19 RRRR t}' RcR T£R t, f3RR} R^Rl RRRt RT 3Rfeft M RT ^RVlRRR; RJR fR^ ^RT 

tl RRRfRRT ^R 3 ^R]R RR7 3RRRTRR7 tJ3IT-R7!R tl TRRf Rff RRTlf: ^ fRRlfRR RReft tl R%1-£R 

% RTRT^ <j!h<1 d<Ri Ryn-RSfRl Rldl 'tl RFf tt 3TRRR RRT ylclHl tfcft tl 'JR)I R. 19 % TRR RR ^ 

3eR>>j fRRT Till; f| 

^tRt f%, RRgR fRR R ^feRlRT t-^JRR % 3RTRTR 3 RR7 TjRT SRRRJRR t afrl R%T £R % RRR R=F 

fRRTTRT RRWIIdl ^cRfe^Rftl RRRT-UR % RRRt RR RT ■HRIRi 3^1 pR^Rtl % RRR RR t^Rdl^R) RcRfH 

fRRR RRT fRRtRFT Rs^lldl R^t cRF t, Rff IjklRRdlH Rftt Rff RPRTRR t ftWl^ t?IT tl fR ^cRfeSRlf % 

RfRf RRR lit ^RRT 3RRR TJ5RRft*lR tl 

^ 7JRR % RRR Rt TjftRRR RR RR? RifR t. f^Rlt’ HMKN 3TRRt ST^ffRRt % RTTR ScRfWf tl ^jftRRrfl 

RR RR 'RJRl fRR t ^fWRT Rgf tl 

5. Facade, Cave No. 16, Ajanta, Aurangabad, Maharashtra 

All the caves at Ajanta can be divided into two categories on the basis of their design-the 

chaitya griha and the viharas. 

As one enters the Cave No. 19, one can see a beautiful chaitya griha with the votive stupa at the 

far end. The chaitya grihas are halls of worship having large, rectangular chambers, separated 

by rows of pillars into a central nave. It has a sanctuary opposite the entrance. The sanctuary 

contains a votive image. The pillars are elaborately carved. The facade of the cave, as seen in 

the picture, has a lovely portico and a large dominating chaitya window. The decoration at the 

upper level of the opening with its beautifully carved crest above the window is in the form of 

a fully developed chandrasala seen frequently on Gupta temples. The attendants flanking the 

arched window are symmetrically placed. Outside Cave No. 19 is a particularly appealing piece 

of sculpture representing the Naga king and his consort which is not seen in this picture. 

Inch rRt rr rIrirtr Centre for Cultural Resources and Training 

fJIRTRRT : RmiR %. RRRI Photography : Benoy K. Behl 
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6. 31 IdReh WT, trfrRrafnT, 7JW K 26, 3T^fr!T, afftkTcIR, 

3T5RTT °Fft Yf?T3^' cfft Tjjrfqf sfR do+M «ft 3?^ # Tj^T f, 

fkk ^ft % MrT-fkT cT«TT 3 TRt ^TT RTTFf cffj RRTT % TpR TTcj 3TJTR 

^si6<ui y^d Rrk i?i 

R?' ^ '3TK<*|dH =II<W<* RRff RTT tl fR 7JW 3 «PraH 

yRPHh rtt ijM-twy stkct Ref kAf f 1 

RF TjRf-fWT ^RfW7*T kt RFTf ^fTT RT RRTR7! WcT Rtel rf<F dr*M 

t?! 3TT^ did 'vfRhl Tt Rl? *^Rj-RlrH hS<l <M5(fRl=b R di<nirH'+) URTR 

'5TRRTT tl Tjf!f-f?TcR % tkkf RT 1RTRH RTt mRIhc^I 3TRWT ^ 

^iWl^nrl eM' 3fR f^Rzff Rff R^ldl TpTT f RR Rn«T 4' ^RRt RcR 

rt ^Nk kkkr gff k 9i4Nfd ^ ^rkr ttrt ti 

6. Interior, Parinirvana, Cave No 26, Ajanta, 
Aurangabad, Maharashtra 

The sculptures and carvings at Ajanta are equally remarkable as 

paintings and present some of the finest examples of the art of 

that period. 

Cave No. 26 is a Chaitya Griha of the later phase of Vakataka 

art. 

The most impressive sculpture at the site and a rare one too is the 

reclining figure showing the Buddha’s great demise Parinirvana. 
This sculpture extends more than seven metres along the left side 

wall of the pradakshinapatha. It leaves a profound effect on the 

visitor philosophically and artistically. The sculpture is surrounded 

by mourners and his disciples at the lower level and celestial 

beings at the higher level, who have come to pay their respects 

to the Lord. 

WTfiffTRi krT yfyi^Ui Centre for Cultural Resources and Training 

WNldilt : fSFTR Photography : Benoy K. Behl 
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7. ^cHIVHI^T TTfer, wfm, afp'INK, M^HIbd 

8 % ?mk1 % A mPhtI ^7377 ttj % mfrT s>iw7>T ^ ffpR tt^ *fh % 

3%ti tth! tt 7ft ttt % T^ft %i ^1 tit% t, ttt ?7rft ttti 77 '5^? ttft ti ttt 

7T 7TT 7771 7ft TITcjTTTTt 7 T7ffH7<l dTHldfl % 37(37 Tlfniam % 771 T71 37T-fffTt f%17 f I f?17I13rt' 

77 3o(sHH 77 7713 77; T3 TT%t 77 fThWl (777) ^ 77(7171 711 377 7? 4>HI?HI7 7f% % 717 

% Pc|ts7ld tl f77Wl % TTTJTTTf ^ 7TT(1 % f%H%l 77 3T%^ 71% 7% % 77T3, % 7t% 7ft 

3TtT Pl7ful-T>l4 7J7 fTTTH 

THgTTTf ^ 7% % 7J3371 % 774-7p771 77% 3Tk TTTFft 7ft 777 77 774-7t771-37J7R 77 f^TlI 7f% 

% 7%]7 % 7771 £7 % %7f 777 771 7% sfk TJTT 7% Tff %%7t' 7ft 17717777 TfTTTT tl 377 7t 

?7% 771777 77T %# 71 77% t'l 

77% Ti7rt7 77 %7T171717 7%? 37777 % 771 f, 77T fTTft fe71f7 dPHHdl^ % 7771 ^7771717 

H%< 3%; chdldTi % Pq^HI^T 71% %fft t?l 

7. Kailasanatha Temple, Ellora, Aurangabad, Maharashtra 

The Rashtrakutas conquered the Deccan from the Early Western Chalukyas in the 8th century. 

There are many sites at which the art of Rashtrakutas can be seen but the principal site 

associated with them is at Ellora. Here is one of the greatest combinations of architectural 

and engineering feats of that bygone era—the rock cut temple which was built under Krishna 

I known as the Kailasanatha temple. In this temple, the architect began work from the top and 

the sides unlike the structural temples which are built up from the foundation at the ground 

level. The architect envisaged the plan in minute detail and then cut away the rock piece by 

piece removing exactly what was not required in his design. The entrance to the garbha-griha 
of the Kailasanatha temple is flanked by large figures, now headless, of the river goddesses 

Ganga and Yhmuna. 

Though the Kailasanatha temple at Ellora is bigger in size but the design is similar to the 

Kailasanatha temple at Kanchipuram in Tamil Nadu and the Virupaksha temple in Karnataka. 

«iTj>Pich ^jtrf TTg 7f?Tli7n Centre for Cultural Resources and Training 
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8. cfiT ^7, TJTTtTT, 34l^lNM , TTpW 

Tj^kr % 4>qii*mi«t qfe to froW w qft toto to tor! q fqro 3 qt 7§rfqf fron 

totti qqf frm 4' ql qqr ^ xnzt qqt, qft tor! q Tfrotf T§rfqf qrt tot % Tjpff Iron} to tsrtrofl ti irf^r 

H[^Hir*T3Qt ti qfro % qrro TO^igK % qtf tot 3 qfro tjRWt #t tot to qfqfqfroq tort! 

TOT TOt qfifqf ^W? TOT TOI 

qfTO % TOTTOT q “fqTOT” % fqwt ftr^ Ctrl' ^nf TO *ft qfcfqi q fe«TI$d So+M f%q t|tt f| qf^ur 

tTOTT t} qfff fwt % TOTT -qi-tfct, XR <IH|i|U| qff qrqT TOt TOcTOM fTOTT RTO f r TOTOf fq?TT ^f <Jc*]u| 

qfif froq % qqr qrorro to ww to! toto toM q^ ti 

qfro 4' tjRI ftroqf % c|ulHic-q=h qrorro q^r to 3 TOqtq qkrfqqT to tot toto#' qft toto?tott tot to (1 

% fqqet toh ti totjtt fro ^ tot fqrojq -q^er^ to wtoi qff qro % sfyff to! TOnfaT qqi ti 

8. Relief sculpture, Ramayana, Kailasanatha Temple, Ellora, Aurangabad, 
Maharashtra 

The Kailasanatha temple was constructed by sinking two parallel trenches on the north and 

south directions of the sloping hill. There is another trench on the eastern side and the temple 

faces the west. The left side of the main entrance shows dominance of Shaivite sculptures, 

while the sculptures on the right are mostly Vaishnavite. The front side of the temple and 

the back of the Vimana have carvings on the walls. The sculptural reliefs on the south side 

show episodes from the Ramayana and those on the northern side depict stories from the 

Mahabharata. 

The narrative sculptural reliefs in temples are a store-house of visual information on Indian 

myths and legends. In this picture, one sees a panel showing details of episodes from the 

Ramayana. 

wTchlrt* win qq qfyrsqvT q-s Centre for Cultural Resources and Training 
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9. chmiyi WR oFt fe<nini Trarn, , afrrnMK, 46mt*i 

tTeftn rtt 4du;Hi«T rPr rrt 3 t!rt TTjvf t, Rnr>} Rfe % sr, qqq sftr mFcmwm 

TTRl 3TTRtRPR 3RT TRnftq tl ffft 3 qRrTFSTR Rt TTlfoR I, tr ^niiTHT Rt 

mUiRi-* sn^RT ttr' ^*rnf qfr fi 

rr ^ strtct qfrns Tjfif-f?TRq tt^r hrr ^ ^divi r£t 

Rtsawi fFuti Tjfff-fYrcR % ^Rif 3 rt^r Rtr m4dMl % rt«t ^ter Iwrt rr ti m4dM1 
RR % Rl} WIR f?TR TR 3R8RT ^ Tft tl 

RF TjftftTRT fRYRRT % RTR R7t q#?rr t W t sfrt ®[ft ?lfdd4 RT RYT RRTT t, RT# 

t fRRRt tt RfemTRt Rif R tfl RR^T ftsR MRR ft^ ■yPT-tftt t W Tjft f?TRt ^ ^ Wt R 

<So*M f^RT RTF tl %RRRm RftT t ^ fWR RRRI % FfSRft %Rt % RRR^q % tH fR>RT tl #T 

3ttW t for; rt tjrt dr+Mn rt srr tt tr -gRtR -q^n fi 

9. Ravana shaking Mount Kailasa, Ellora, Aurangabad, Maharashtra 

The Kailasanatha temple is a complete complex with all the essential elements of a temple 

including the gateway, main building and the shrine. It also has subsidiary shrines in which 

mythological figures are carved into the rock. 

A very popular sculptural relief here shows the multi-armed, multi-headed demon Ravana 

shaking the Mount Kailasa. On the upper level of the sculpture, Siva is shown seated with 

Parvati who is leaning towards him in fear. 

The sculpture symbolises an expression of faith in the greatness of Gods who can suppress 

evil, no matter how strong. The theme of this story is repeated several times at Ellora and in 

a number of other Hindu cave temples. This relief is located under the porch of the south side 

of the mandapam. The relief has three-dimensional carved details which create an highly 

dramatic effect. 

RfRFfaq; qtw Tjct qf^m Centre for Cultural Resources and Training 
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10. tjcft < 10, 3frnii®iK, 

P#P pft PPt' Tjw|, PT 4p trf it WT T^cft a, 
TPlHo'-i-chell P p[H=b<r1l % STfgcftp dp5<.ul) T^ ’TOP T?l 

PPP P. 10 ^tcP pp fl ‘fcj^o|chMf-ipJT’ % PIP ^ Pt WFft PTPt PTcpt fOT 

‘J'+l "4 PTRTt P^ tjRtdH pfHgi 'f l 

^Tp-pp % TP P7ST 3 PPPR sffc ^3P % pHi' rTPFT pvrfp sftfijTTcP 

yo'ldl'il f^ocff cfff 3TRT*TPT 3 pftp fl fP pft =hHIHl<K T3P ptfpff PTf 

PTPtP ^FP-dl*p+dl PIT 1W PFRlt tl W*ff % ^tPT 13RT pfrf-f?TeP 

pft ?ftp m'PwpT pt ppph ^ 3 ppTpp wpr pfepp op ti ttt poo 

oft fppfpPT fefoft c|Inched oo TpF 3TJPP 001^00 f; ^T«l tt, ^rO-TJ? 

OO OTOteOT p?P ot Rydldl tl pPP % 3TOPTP f #T 3TR fpicP pfSTP 

fop PP tl 

10. Seated Buddha, Cave No. 10, Ellora, 
Aurangabad, Maharashtra 

All the thirty-four caves at Ellora, whether Buddhist, Hindu or 

Jain, contain exquisite examples of architectural and sculptural 

work. 

Cave No. 10 is a Chaitya. Also known as Vishvakarma cave, this 

cave has some of the most beautiful carved sculptures. In the 

chaitya hall, Lord Buddha is shown seated flanked by bodhisattvas 

on either side and with adoring celestials above. The ribbed roof 

reminds the visitor of ancient wooden architecture. The three 

bands of friezes immediately above the columns show repeated 

panels of Buddha. The trefoil window of this cave is an imposing 

architectural feature and offers a beautiful view of the chaitya. 
The facade of the cave has sculptures on three sides. 

win pP yRi^ui Centre for Cultural Resources and Training 

Wl^l+lt : fPPRT %. Pfp Photography : Benoy K. Behl 





World Cultural Heritage Sites-India 

3 

11. -RT^t ^5, 7JRTT < 12, TT^tt, afli'IWK, R^TTF^ 

tt#TT ^ 34 Tjtjrr3Tf 4 ^ F*FT 12 "yWT ^ TMRcT tl FT YPI#' 

t ftirwr ijfifai ^rt?1 wi toftt sffc wfa ftr 

Wf f TTTFT TFT tl 

TTFt TJWT 34FT7TT cf 4HI44 3 3 f*FT tl <Klf?Tull4. ^PT F. 6 f 

RTST ■Sfff "'jt cTRTt t Tft ttert #F, W^rt 3FFTt ^T fa^dl 

tl tfa cTTeT % HFT t ^THt RTeft ^ F. 12 ^ TJF ^ fofR gq 

ffcr^nrr ti stu^ft Ftf t, FffrFT sirafer fft tjRW, 

3Tlf^ 3 ■M.’HpHd tl F. 12 RTt F^T ftd-dW Pd^dl RFT FTJFf 

TjtM TF tPTT tl HHdld Flfk t FT3T ^5, TTfWJpT 3TTft TTt FFjtf 

«pjt % TTT t Fldl Fldl tl 

FF fT? f WH cTSTT FFJTt ^ TpRT PF3^ t Tit t'l 

11. Manushi Buddhas, Cave No. 12, Ellora, 
Aurangabad, Maharashtra 

There are thirty-four caves at Ellora out of which cave Nos. 1 to 

12 are Buddhist caves. In these caves, the sculptor has been 

able to capture the subtlety, refinement and an expression of 

peace and tranquility in the statue of the Buddha. 

These caves differ in size and structure from the others. For 

example, a double row of stone benches extending almost the full 

length of the hall is a key feature in the Cave No. 6. Cave No. 12 also 

known as Teen Tala is a combination of the chaitya and the vihara. 
Its facade does not have any decoration whereas the interiors are 

full of free standing and relief sculptures. An interesting feature in 

this cave is the presence of the mortal Buddhas, in human form, 

such as Sakyamuni known as Manushi Buddhas. 

This picture shows a sculpture of the Buddha and a row of 

Manushi Buddhas. 

fuAjilrlch TJtrF TJ/? wR’I^ui Centre for Cultural Resources and Training 
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12. tjtft 32, UHMI, aiVoMK, 

T3^kl 3 5PT T^ ^ fc*T<T tl 34 ^3# 

3 ^TcTeT ^ "iwf (Tf. 30 3 35 ^F) t^ftt? tl f ^ %^c4 #T 

■Mjl-hIy, *HMI "4 4^834 ■(pH Tl ddhluI PdcrH 4!^ 44 =hle)Mi % 4il<ul 

H5rc|'iu( TTFft 'fl 

^trt % 4m ^ TFT t 32 4T*ft ^ ^ mrK 3 4J44 

4 4444^ 3444^4 Hldl 'dldl 't'l 

TrkT % 4>dli!Hl«T TTf^T eft qffa Tf T^--^ 44 fwr stfe 

4Tt HWhdl 4444TT tl Tcf«T, 4#T 3TMW ttt fir *444444 t 3444444 4m 

3 3nddl<4>k tl -qfTT4«R4 tt '^>dl?HI*4 T4f^4 (yFT ^ 16) qfft 

'T^f d^dJ tT4 f^Tcf tl 461 4^44 ToF 4^f drdi)u) ctiHd ^TT 'Jd MI dTd d 

<4>4dl tl 

12. Exterior view, Cave No. 32, Ellora, Aurangabad, 
Maharashtra 

The Jaina group of caves at Ellora are situated at a distance from 
the other caves. Our of a total of thirty-four caves in the complex 
there are five Jaina caves from Cave No. 30 to 34. Three caves 
are considered significant because of their richly carved details 
and polished finish. 

Cave No. 32, popularly known as Indra Sabha is the finest and most 
elaborate in all respects of the Jaina group of caves at Ellora. 

Its monolithic tower or Vimana suggests the features of the 
Dravidian style, similar to that of Kailasanatha. The pillar is an 
emblem crowned and is an irregular rectangular at the base. The 
shrine is also made on high platform like Kailasanatha Temple 
(Cave No. 16). An interesting carving is a beautiful lotus on the 
shrine. 

■H iT-g-i frl ch TtfcT trg t4f?TS4JT Centre for Cultural Resources and Training 
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13. W4<MHl RJRFT 32> siVjink, m^kiw. 

TSRtrt rtr ^ RfPre; gRR r. 32 gcfiR Rft g<wH 3r gRRsrf 3 ^ ^ ti wft 3 fr*TR r^rt 
% gRRt 3 Rfafe Rfdldl #1 

gRRT % RfRR gRT TRTR 3 RRRTR R^pRTR HiRRU RTp RfRRT tl RFRft RfRR! RT TJSR RR 3 Rf^TR yPdRIff, 

gRP^Rd TRR sfk MRR s5R tl fR RRT % RfRR TJRT RJR 3 Rt ^ fg RRRTR RFT#T RTp RfRRT tl 

RfRR gRT Wd RTp fR?5Rrf RpRK RT Rp RRcRg1^ ^R STTgrfRRT tl Rif (OT RTR^pRTR Rff fRRTTRT RTTgrfR f 

Rp RTsf RIRT RTIRRTp RTp yRri=& Ru^PdI dlgddl ^ufd: Rshrl RTRRT % ^>d RT 3sn| RRlfg Rg1?, Hill P^hI 

R°T RiP '’JR RTRp RfP TJRT Tp if I 

Rl§d<dl % RlPl RTRT RR 3RRp Rdl RRTRfR, RRRit RFp, Hlcdl ietH, Rpff Rod Rll^iIddT, Rdcdl RTRRR, 

P?<ul, TPf R fR^R? STlfR Rf RRTtR Rg "tl gRR hIr< R>P 'OrkI RT, ^R Rff R>P Rf^RT RpRpRRT RTRTg, 

fRT RRRR RR 3RRRRR, RTR^RTR RR TFRTfR^Rd 3RfR Rp Rp§JR || 

RdRlR RfP ^R gRR3R 3 fRRR RpRTf RTf ^R r4 % 24 Rpsforf RTp RfRRT3Tf 3 Rp RTRTRT RRT tl 

13. Bahubali, Cave No. 32, Ellora, Aurangabad, Maharashtra 

The Cave No. 32, popularly known as Indra Sabha is the most beautiful of the Jaina caves at 

Ellora. The ground floor has a doorway leading to the courtyard. 

The shrine on the ground floor contains the figure of Vardhamana Mahavira. The first floor has 

richly carved sculptures, highly decorated pillars and painted ceiling. The shrine on the first 

floor also has the seated figure of the Mahavira. 

The back wall of the shrine has two important Jaina figures. The left of the shrine has a huge 

figure of Parsvanatha and on the right, the famous figure of Bahubali. Bahubali is shown standing 

on a full bloom lotus as if to fulfill a vow. He is surrounded by a thick growth of vegetation, his 

sisters, celestial figures holding garlands, wild animals, deer, serpents and scorpions. Many 

stories from Jain mythology such as Kamatha’s attack, adoration of Parsvanatha have been 

carved on the walls of the cave. 

In the Jaina caves at Ellora, twenty-four saints of Jainism known as Tirthankaras are found 

adorning the Jaina caves. 

WTRTfRRv RtR TJR yfyi^RR Centre for Cultural Resources and Training 
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14. TJ#rte TJtpTXT, uTcH^I, M^Klbd 

U.Pd^dl 4444; 3TTl 344TR, 44T44. Tjff4T4?T 44 dR^fxHI 4?f 4>H-HI 

4t| cl 44: ^pift -qjw 3 ftraras ?Rm^ 4?t 3 44? hsm1^! 

W TWt fl 44 ^444 U,rd^il % mHmH 44T4 4l 444? 44 44? 

T4I ll 250 4)1 i dnH< 44Tf 4^ t'l 

?4% 744 ^ f^q fqrtTc? t 3^k cii^di Tqqqf q?4q qq 3qq?4 

^cTT tl T44f 4?1 ^14)^4, 3444? fqq? 44T t 3jfc 4c?4f % 44Ttl f^FFff 4T? 

44144 3T441 qft ^FT3Tf 4' 4t ^ 4? 444?! fl 

T4 $4 4)1 0,4)1-441 44 4Tfg44rTT 44 54*444 4)<.l 41 441 '44141 1? fq? 

4f4441 4TT4 % 414. 3T44T, q#q c? yjd^cil % ^44 qfqil 3 

4fl 4^, 444? % 4T^4t' 3 cp5 4T4T44T4 tl 

14. Exterior view, Elephanta Caves, Eiephanta 
Island, Maharashtra 

The Elephanta caves rank among the most impressive of South 

Asian rock cut architecture because of its size, scale, sculptural 

and architectural conception. It has been carved out of the 

western hill of the island at an elevation of more than 250 feet 

above the high water level. It is hewn out of the hard compact 

rock trap. 

The pillars and relief sculptures are gigantic in scale and the 

architectural design gives the feeling of openness. The pillars 

are beautifully shaped and have bulbous cushion capitals (amla) 
which can also be seen at the Ajanta caves. 

While studying cave art and architecture, one finds common 

features in cave temples of western India at Bagh, Ajanta, Ellora 

and Elephanta, such as door frames, designs of pillars etc. 

4T4^)f44) tlld T?4 yfyigTVT c^>-£ Centre for Cultural Resources and Training 
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15. TjfHOhdl, TTF1W 

y,rd4iih^FT tot tjtot y^igu TORifTOjTOt t, to#to TOkfro ttf-toi3t1 % 

3TJTIK H\-TOfTO TTOT: TjerffaiJTOt f I TJTOT ^ TOT ##4 f^nafff k 

# TOT# # t, # TOTOT ^Fft RfRTO KH TOT# tl TOT % 3HldR=h RFT 

k Tjffcff k TOcTOWl TOTTOT 10 TOTOTO TOR f#T k ^cT^aTraff TOT 

TO?# ll TJTOT #TOR*TTO TORTOT 130 TOfe TO#1 t cTTO Tcf^ff TOt t5: TOT# 

t sfk TO -cff^T k -&: #1 f I 

^tot f?ro-YFi % %rokr tost k top #to-ttt #rok #ro t, fro# 

ftieir^i to## ti tot # skf to tototo <t<toM Itott tot fi ^#1# toti 

TOIT #T TO TO®5TT TO# TOt ch|4d|^| % t#H TOT # STII #t # o'ldMKl 

k tot ijfM to! #% to[#i TTfroiTOTeT # tor!' toto tot tot# totft rIttoto 

TO# % f#T f#TOTO fTOTO TORTT 'll 

15. Shrine in Siva Cave, Elephanta Island, 
Maharashtra 

The main entrance to the Elephanta Cave faces north, although 

according to religious norms, the Hindu temple usually faces the 

east. The cave has also been cut away on either side, leaving 

open areas which offer entry from the east and west sides also. 

The interior of the cave has about ten sculptural panels of legends 

associated with Siva. The main shrine is 130 feet wide which has 

six rows of columns and each row again having six columns. 

There is also a small square temple inside the central hall for 

the Linga. Its doors are flanked by large dwarapalas. The 

dwarapalas were damaged when the Portuguese army, in the 

process of occupying the island, fired cannon balls. The open 

space surrounding the shrine is used as a circumambulatory 

passage. 

fU#>lf1<*> #TT TTO TTfro^TOT Centre for Cultural Resources and Training 
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16. Td. T M, TjfePfeT, TT?TW 

3 w irtt ajPdiJW ^st Tjfif w tot Iftott to f i 

Vf?#FT FTt FTOTt FTt dlRJTOcFdl *TOFT fro Tft Tqf^t ^qfr«Tf?T FTT ’TFT 

TOFft fl 'R^T WFf W Wen TOFF ^FT % ^FTT TO W | afk ^ERT 

%r ^ # ^TFT-Tpj 3 to^tt li ^ yfdHnX frora to to |i to wt 

3TT3 spJTSTf ^ ^ %TO Ft ’JWT-WRTT F TT4 'fFFT-^feIft^T ill 

fTTt dfSFT f?TO FFrRT 3 ’TOFT TO ’fft Fift, ’TOFT fro 

% TO ^JFT fTOT, TOf^ TO. tl sTTO, fTOJ TO TO ^ TO-TO TOT 

^ft-^FTT Ft y<^fd fTO FTi f| 

16. Nataraja, detail Elephanta Island, Maharashtra 

As you can see, the sculpture shown in this picture is damaged. 

It is a detail of a large sculptural relief. 

The architectural conception at Elephanta invokes the divine 

presence of Siva. On entering, the first panel is of Nataraja, the 

Lord of Dance and the second shows Siva in meditation. These 

sculptures are huge and very impressive. The Nataraja has eight 

arms of which two can be seen in this picture holding the axe and 

the snake. 

In the same sculptural relief, Lord Ganesha, and the sage 

Bhringi, who dances with Siva, can be seen at the site. Apart 

from Brahma, Vishnu and Indra, other divine figures have also 

been depicted in the panel. 

ei*«hltieb yin ttr yf^i^Trrr T^ Centre for Cultural Resources and Training 
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17. fTtjfTT, TTfa&dl, tTfTW 

ffT fe* k Tjfif ^ Ft t, FFl FFT, 3TTFR sfrt 3T«f 

% ftft Ft tbtf tjRW k sfrt -q^ fk^r FFt TT3?ft fl 

fk TFlfTTF H^c« kt F£T FRTT || ^F #T TJFt FTtt Tjftf 

ffft % M^ft ^qf Ft f?M ti ff Ft Tjf?f k ft% 

Ti^t t ft FTFt tj#' ^#rt Ftt ti qf ftft ^tcf-Fq ti ff Ft TjRf 

k 3 FF, tf^dl fair ftT wfe FT FFTR-TTT FT T# fl qpff FTF Ftt 

FT FT tl FT r*lRf Tt FFT -4’ Sfra fkyiff FFT: dnVpi. ^ 

FikpT FT 3T*t kt let-m 'dldl til cji« fkgHt FT FT kt FT T? fF F?rfT 

Tjfif k #T T]F ¥t t, F TjfikfTR ^«TT, FT TTF tF TTFTT qF kt FTT 

TTF^ *tl 

17. Trimurti, Elephanta Island, Maharashtra 

Considering the placement, size and its interpretation, the 

sculpture which is seen in this picture is, by far the most magnificent 

sculpture of all the images at Elephanta. It is also referred to as 

Sadashiva, Maheshwara or Maheshamurti. This three-headed 

figure shows different manifestations of the Lord Siva, on the left 

he is seen with fully open eyes and is wearing a moustache, this 

is his Bhairava aspect. In the centre, you can see Siva in his 

benign form emanating peace and tranquility; and on the right, 

the feminine Parvati. This Trimurti sculpture is interpreted as the 

three fundamental qualities present in the Universe—the Tamas, 
the Satva and the Rajas respectively. Some scholars are of the 

view that although only three faces are shown in the sculpture, 

the fourth and even a fifth might have been envisaged by the 

sculptors. 

frith tild TT3 yfyi^TUI Centre for Cultural Resources and Training 
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18. # 7ft3TT 

Tft3-TT 3 ^iidl ?iiyq>T % Rm Ft ^q% % -g^nrr *rt 3nq;i 3 rf Riq^ 

*t qq fqrqrc sfa srm ^qqT qft tail % qR 3 %%q 

'Mil diq>l =h^<>4 ill $e) q>Kul qtJRT ft T5t^-®T^, q4 "fl 

Tft3TT 3 "# %^T” RT RTF %«#T %^T q?T qq Rqft ^gT ^ fl w ^ 

^ % qqfRR Tf q% Tf q} qnl rih qR fqfifq ti %^|ci qq ^ 

qq^SR 'jcrifaydl fi qt qit diRj^Hi ^fqr# qfqq^ fl# 3 Flit fq;, 

TRqq qw arq cpfqqt, qqfqt qqqtqt am qttftqfqqq ?tqtt % rot! ^jqq |i 

3ff*fq qtqf if qt qig-qqqf qq cqifdqt q=r ^imI rto 3 7f| tjcr #0 3 

trt t % % Tj§q qqq qq fqqfq 1562 itqt 3 iw fsui qt 

qiqj-tqqqi-qrqqT a qiqdiqK t qq 3tidftq> qq 3 wRdq>iq>ki 

qtr qgd qsi qftq rsi %steqi 3qpt qqqq qq qqr rfr *qn.q> ill 

18. Se Cathedral, Goa 

With the coming of the Portuguese rulers, there came to Goa the 

priests of their religion. Christians believed it was their duty to spread 

the knowledge of their religion and also to educate people. There are 

scores of churches, big and small, ancient and new all over Goa. 

The Se Cathedral or Cathedral of St. Catherine is the largest of 

the churches in Old Goa. The Cathedral is built on a raised plinth 

of laterite covered over with lime plaster. The main entrance faces 

east. Architecturally, in Portuguese Gothic style, the exterior of the 

building is Tuscan and the interior Corinthian. A Latin inscription on a 

pediment in the Cathedral records that the construction of the main 

building started in 1562 A.D. The building is oblong in plan but has a 

cruciform layout in the interior. 

The massive and imposing Se Cathedral is one of the finest 

monuments of its period. 

wiAjifqq ti!n rrg ufyn*pjT ^5 Centre for Cultural Resources and Training 

t9Ml<=bk : fqqfq %. RFcT Photography : Benoy K. Behl 
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19. wIhih-m, kft iftan 

RT 1510 3 ^iicil kku % Trgsrt rz m Rfk kfk kk-kk R^fk rit Rk RRt ark rr % whihhi 
TRTRf RI RflfWT RR1R1 ^ fRTRfl k RKR k 3Rlk TTT«T ^ % 'JRRklRR RRR Rk TRPTR R1RT kt R1R; 

kk ^kkt ■’tr rr? kk RRRf rtt fkrW rrririi ^nkhTR % Prrr % sir RTRRkr kteisk rt! yyRd 

RRR1 RTTRkl RRTTRRk % fRTT -QR Rkkr ^kkft kk 

RR]R fRR k 3TR Rk % ¥5R RlkRTRR RR RR? RRRRju} 1%TRf k^R T# ll W Rk [VkRrI Rk TTR %«kkt 

R^t RRfkR ti rt % w rt tpjt ^rpri rri t rri rr ^rkf % rtr! % fkR kR % RiRR-RfRRiR 

Rk RRkn ti 

?TT ‘kt %kfR’ RR fkqfR fR 1562 k RRR |[3R RRT RR% RO ?k k 75 Rk Rkl RlkRlRR TTR. 1652 

k ^rr kt rrt rti kterr % rr! rr Rkkkf k fkR Rfkkf rr km? f, k RfkRRkiR: Rkki rr k hr+pH 
Rk RTRRSt RT RRlkt RRt fl 

19. Altar, Se Cathedral, Goa 

In 1510 A.D., the Portuguese landed on the shores of Goa. They settled and extended their 
rule inland and along the coast. The Portuguese brought to India the art, architecture of the 
European Renaissance period and constructed beautiful churches and buildings. 

The depiction of the Crucifixion to express human pain and suffering was a challenge to Indian 
artists. In this picture, one sees the main altar which is dedicated to St. Catherine of Alexandria. 
The panel is richly gilded and shows the martyrdom of the Saint who, in all humility died for 
the sins of others. 

The construction of the Cathedral was started in 1562 A.D. and took around seventy-five years 
to complete. The altars were completed in 1652 A.D. Most of the sculptures in churches and 
convents of Goa are carved delicately in wood. 

TtlTRifRRi ktR RR RfRRTJT k>^ Centre for Cultural Resources and Training 

s9NI<t>K : fRRR k>. «(S<n Photography : Benoy K. Behl 
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20. TO 4^4^, 7Tf3TT 

17Rf RRTRRt TOTfRT 3T^RI ^RlfdRl' % RTRf Rf "Hts-fT TO 3lf®R % %R RRRRR «t; TO TO Rt 

‘ilq-iTOi'oi rich TO tRRRT fqR>iR RtRT TO sfk to r«r Rtf Rt R|R RTR RTtR TOR^ ^ fRT RteTT r?| TRm<R-RiHI 

RTt 'SR RTRTtR TOtlRtf % Rt R1RTTC Iron RT, ^ RilO'ltf RR qiR}M' % RTR TO fRTRT RTRt ^1 

RtTO RTT ‘Rt %S^T’ RRTRTR ftRT ^ !, fRR RT RTRTtR RRTRTR-RTOT RTF RR1R R#' RTO 

‘Rt % RT«}RTRTR TO ft^TOT RTRT % 9TO RT^fRTRTRf % %TOf ^^RRril^TpTRR^ TOfH 

%RT RRT t RRT RTORT RRT RR TORfR f%RT RRT tl TO RT 3ffRTR ^Rf 3 yRKR,)' Rff RfflRRl, RTR RR 

RRIRil RRtRT tl IR tt^RRT 3RtRTTTrlRRT?TTTTTRT#R fRRI RfHRT RRT TO% RRTTRTf R>t RdffR 

RTt S%TT RRT t TOT RR %RftR % RtRR RTt RSRTRf % c[TO 'fRTRTR RR tl TO TO? TO RTRRTTRT tfe %RfTR 

% RTR RT tt fRTRT RRT RT I TO RTOT tRTRTR t R^IRptf RtT RfRR RTTRT RTt STfRSRpRR RR 3RJRR tfRT tl 

20. Retable, detail, Se Cathedral, Goa 

It is interesting to note that Goan-Christian art flourished in the 17th century at a time when the 
British were in the process of taking over Goa from the Portuguese. It is a lesser known fact 
that the art and architecture of Goa was mostly executed by Indian artisans who were learning 
about Christian art by working with foreign master craftsmen and architects. 

The Se Cathedral is the first Church built in Goa in which one does not find any influence of 
Indian architecture. 

The retable of the main altar of the Se Cathedral is one of the best altar pieces in India. It is 
exquisitely carved, gilt and ornamented with scenes showing figures of apostles, pillars and 
decorative motifs. The retable is three-storeyed with three scenes in each storey. There is a 
bas-relief of Jesus with his apostles and there are scenes depicting episodes from the life of 
St. Catherine after whom the Cathedral is named. So, in the House of the “Body of God”, the 
soul of the worshipper finds the manifestations of the Holy Spirit. 

RTTR>fRRT RtR RR Rf?T^VT Centre for Cultural Resources and Training 

UTRTRiR : r«HKI 3Sc1 Photography : Benoy K. Behl 
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21. fafaffaFT, fa faspir, fafaTT 

ffa % ffa fa fa TJ? fa tjrt RRRI tl 

‘fa fajR fafaffafR’ fa RRRfa RR ^ RRRRR RTTRr fa 3 fa fa faRTf£ R?fa 3 f%t^cT tl RRRlt Rfa 

TRfa RWT fa fafaR fa RTW RRT RT fa RR MdW< ffaRT RRT ^0, RT RRdkK f RF MdAK FR ffal 

Wl fafalRIT fa W faRT: IsfadT fa fat fa tl RF 3?fa RTC^-faRRI faRT f s£RIRR< tl 

fad fa, ffa t fafaRT tfafalRR RR 3TRRTR fa fafal tl RF dfaHlffafa t RRT sfaffa, faffa 

RRT fa ffa% fafa t faftffaT tl TJIsR Rfa RR % 3RIRT-^TTd f fa fa fat Rfa SR tl Ffal 3TSRRT 

% fa RT, faRT RFR % Tjfat RTRT % dlRul fa %fa RR;, RRR fa 3IRT fa.TTR.RR. fafa rtt f | 

fa#TRR % fafafa RTR fa RR fa RRT RR7, TTRT fad I RRR RffaffaRR fa “RTfas FTRTR” fa faST tl 

fa fafaT RffaffaRR fa R72d faffafR fa fafa RRfa “3fa fafaRT” RT “ffa fafara” fa fafa t fa 

fafaR SRRdfas 4<W fafa fa RRTf fa tl 3RR Rfa fa RlRl FR RffafirTRR fa fa RRT TpR faffaT RRT 

RRRT fa fafarc; t, faf RTfa fa Rlfa tl 

faf RT fa RfafaR faffaR RR RTffa Rlfa fafa fa RTfafcfTT fa RRT tl Ttffafa fa fa RT fat RF ffaR fa 

fRR tl fRRRRT fa dlfa Rifat RSI TRT Rlfa 3fa tl fafa FTT 'RRTRRT fa TRfaTR 9RSIR7T FJTT RTfa tl 

21. Basilica of Bom Jesus, Goa 

The Church is the house of God and place of worship for the Christian community. The Basilica 
of Bom Jesus is also built out of blocks of the locally available red tinted laterite stone. Its 
exterior, excepting the facade which was once lime plastered was subsequently removed. The 
roof of the Basilica was originally tiled. The Basilica is cruciform on plan. 

As seen in the picture, the Basilica has a three storeyed facade. It faces west and shows Ionic, 
Doric and Corinthian orders. The main entrance is flanked by two smaller entrances. The first 
three letters of Jesus in Greek ‘IHS’ have been carved on its facade. 

A single storeyed structure adjacent to the Church on its southern wing connects it with the 
Professed House. 

The Basilica is called 'Bom Jesus’ meaning ‘God Jesus’ or ‘Infant Jesus’ to whom it is dedicated. In 
this church like other churches, there is a main altar and side altars where prayers are offered. 

The mortal remains of Saint Francis Xavier, are kept in a silver casket in this Basilica. Through 
the centuries, the body of the great saint has not decomposed. Christians from all over the 
world come to worship and offer prayers and bow down in reverence before this miracle. 

RRfafa) facT RR Rfam faR Centre for Cultural Resources and Training 

TJTRTRiR : fR-TTR fa. Photography : Benoy K. Behl 
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22. TPT wfTTFT cFT TrrfsfcT TTTfT, srfufH<*l, #3J?T, ^TtOT 

^fcT tblRtW RfRRT R7T RR 7 ST^cT, 1506 # f3Tf STT cT«7T TEf 1530 k ^ <$0 fed It? TTTT ffl 

srKrm R# ^ fern sfk # ft# % tf tr srrafa trq;i 3# #=r 

FT 3lfem W FR# #T-<[ft3Rt' Fit kFT-TJ?p F«F f#F % fFf*FT tFTTTf k fw T# 

TEF % F7TTT k FFTIFII k % RF*TFW ## F HKldl % t#F *t Tr«TT R#t fFFFFT 

4' HKtdl ftstfRFI TlfRHt' F?t RR F# FTt FJT* fRTFll 46 # Fit 3T5TP4I if feld'sK 1552 Fit 

FFFTT #IR1HH 7>3TT F«TT Ffa k 1662 3 Ft3TT 3 7TF Rtf^cT f^FFll 

TFFft Flf# #, ^R-lfcdchl, ®ff #JR % "SnafRleTR 3 TSt tl FT#TFIF FIT 3HfdR=h FTF TfT TR 

k TFTRf# tl RTFt Fit WtfFFd, f#T f 7TF FTffflTT #41 FIT FTfsfF-FTftT TOT t, FTTFF t 

Sdlddl F FTTcftF W1 FIT 7JFT RJR tl FF FddOd #1 t FcFlM t F«TT FIFt F?pt' TFT # 

®tl F7 d<Lh 7 4> cl chi t fFFTf# t TT84T FRT Hpdd shun tl FT FTT # % RIF dHcbl 

FTTTt FT FFFIT FTf# FT# 37TF RFFT % F#TT*f 77§T RTFT tl 

22. Holy Relics of St. Francis Xavier, Basilica of Bom Jesus, Goa 

St. Francis Xavier was born on April 7,1506. In 1530A.D., he received the Priesthood. 
He started teaching and soon rose to the position of a Regent. He spent most of his 
life nursing the sick and spreading the gospel of truth in different parts of the world. 
He was a student of Inigo de Loyola, founder of the Jesuits and started a chain of 
Loyola educational institutes all over the world. He died in September 1552 at the 
age of forty-six and was declared Saint by the Pope in 1662 A.D. in Goa. 

The sacred body of St. Francis Xavier is kept in the Chapel of Basilica of the Bom 
Jesus, the interior of which is richly ornamented. 

The silver casket, a fine example of Italian and Indian art is a reliquary containing 
the sacred body of St. Francis Xavier. The Casket is exquisitely carved and was 
once studded with precious stones. It is divided into seven panels on each side and 
there is a cross on top. Every ten years, on the anniversary of the Saint’s death, the 
holy relics of the body of St. Francis Xavier are displayed to the public. 

fetch khT Ttf wfviidul #5 Centre for Cultural Resources and.Training 

01'41'hK : fallR %. s(5<n Photography : Benoy K. Behl 
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23. w wfrw =ft man 

TfcT 3PTftRT SRM % #1^ ^ 3n4PWM % ^cfj^ RFR % Rlkd 

k Tt gjt tl TR=f kt ^RKcT eWl^i RcSR Tt Fit t 3lk 'OT RT 

Tp TTT HdWT feRI FTT tl RfWTTfRJJ# fl ^ F sk?T ^ % 

«IK 'aI-i! rK4> dld-dld 'Slkdldd, ^<Vlld % IdV, TETH, k 'R=F 

TJTsR k^FT tl 

kt frrr k ft ktggk 3 t^f giidifk<T tbjiftr ii ^ kt 

■g®r k^FT % 1^ % ^iHk 3Tdld'g>d t^F ^teft "4' kr wftw 

3ratk kt k ^st gRkf trtt tj# tt -rote kt Tjfif FTkt ^ ti 
FT gfkii' % k WfFRT 3TFM kt ?fk ?N«T-kkTcn, TRcTT cT«TT 

STTWRTTftdT Stfkd t'l 

23. The Church of St. Francis of Assisi, Goa 

The Convent and Church of St. Francis of Assisi is connected to 
the Se Cathedral through the former palace of the Archbishop. 
The building is built of laterite blocks and is lime-plastered. The 
Church faces west and the nave has three chapels on either side, 
a choir, two altars in the transept and a main altar. The Convent, 
an annexe to the church, houses the Archaeological Museum. 

The main altar of the Church is in Baroque style with Corinthian 
features. In the main altar, above the tabernacle, are two large 
statues of St. Francis of Assisi and Jesus on the Cross. The three 
vows of the Saint—poverty, humility and obedience have been 
inscribed beneath the two figures. 

fuTcfilddi yin ck.£ Centre for Cultural Resources and Training 

WldldiK : fcdTR k. RfRt Photography : Benoy K. Behl 
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24. •Mn cb'jldld eFT tM'cJ, 7ft3TT 

*fRct 3 ^'I|Rh4I' £RI TJjfi WI FR^Ht-ROT 3 SRT ^ 

I4>v, Tf ^fl 

FT?T 4>4dld fcl^llel rT«TT Fit RTt ^hO d<'+> f^Tcf t'I RW 

R^ *ft FRF RTRRtcRT^RFFRtTff^ MdFcH fcRT RFT 

tl R^f R^t FjST ^f^T 3T5R ^St 3TFF fedl^H lilfd&l R^ *wftd tl R?T 

RRRRcjR ^FtRT tleft sfk 4R=b|ii I f^R RF FRv} RR TJRRT 

RRT t R«TT FT 3f^FT3Tf FF TJts? FR Ft tR^ Rt 3H|^fddT tl ?R FF FTR 

%4rtr % 41 =h r4 ^iH <^ii4 <j$)ii tt F414d fdiM, ff; tl 

1 7Rt !fldl«0 t fRpfa TF R^f R7t Ffa % FIR tta r4 % TJFT fg'dird 

% 3TRTF FF RF1RT TRtl tl 

24. The Church of St. Cajetan, Goa 

The greatest churches of the Portuguese in India were built in 

Goa, the capital of their eastern dominions. 

This large and beautiful church of St. Cajetan is standing opposite 

to the Se Cathedral. The church is built of lime-plastered laterite 

blocks. The main altar of the church is dedicated to Our Lady of 

Divine Providence. There are six other altars which are profusely 

carved and gilt in Baroque style with twisted shafts and figures of 

angels dominating in each. There are scenes, painted on canvas 

depicting the life of St. Cajetan in the altar. 

The Church was built in the 17th century and is modelled on the 

original design of St. Peter’s Church in Rome. 

Rtrt TJR wf4$W Centre for Cultural Resources and Training 

: pMh4 %. F?R Photography : Benoy K. Behl 
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