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UNTITLED

WORKING OUT THE WORK OF BUREAU

ARCHITECTURES SANS TITRE
Colby Vexler text, BAST images

Their work was already half present, an existing situation
latent on site.

Intervention makes the other half present: demolition opens it
up; renovation fixes it in.

Yet to only examine their built outcomes would be
problematic, for their intentions lay as much in their
construction—something that is never concealed. At the same
time, examining the process does not reveal an overarching
methodology because no smaller intentions lay in their work,
but to make it work, and for that work to be at work within
the working itself. Nothing slacks off, and yet everything
appears simple.

Keep it, strip it back, paint it white, fix to it standardised
industrial elements with raw finishes—self noted 'classic’
moves for a young practice on a tight budget.

However, their work is certainly not ordinary. This is because
it cannot be neatly posited within the history of architectural
theories as their logic is neither the pure construction of the
architect’s desire or the filigree of contractors’ vernacular,
but an attitude toward commission—and the allocation of
budget—which unifies such.

For this no individual name can take credit, nor could a single
title or occupation—but a process of collaboration that goes
against the convention of titling. In fact, even the work barely
receives a title, or a name, just a letter and some numbers

so it may be indexed, archived as a document of process,
collaboration and construction techniques explored.
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This is BAST—Bureau Architectures Sans Titre—for who at
almost no point are architecture and construction delineated in
their work.

As such, BAST suggest that architecture and construction are
near synonymous. From conception to completion they are
bound so tightly that their budgets and timelines cannot be
compartmentalised. Their design begins with demolition and
their budgets are always sympathetic to this—often spending
more on the careful removal, cutting and opening up of the
existing situation than on the addition of new materials—
“except glazing of course.”

A sense of rationality and practicality claim to govern this

logic. They say that when “two ideas are fighting, the obvious
one is picked.” While signs and symbols mean little to BAST,
their work is not at all anti-intellectual. Their projects demand
disciplinary revision. Without clear titles, roles and obligations
are elevated and extended on site. BAST put down their office
tools and take sledge hammers to walls, and sometimes
plumbers and electricians become designers. With this, a

soft ideology emerges, one that demonstrates a much more
nuanced criticality than formal manoeuvres could ever provoke
on their own. As such, their work speaks with a certain
profoundness that subtly taps into an essential disciplinary
debate assessed by Vitruvius, Alberti, Le-Corbusier, Mies and
the many other great interlocutors who sought to articulate the
architecture-building complex.

Therefore their theory is their practice, and we see this at work
on each of their sites of intervention:
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An existing masonry wall is punctured, twice. Two openings,
equal in proportion, nearly exactly. A carefully considered
operation on a wall unlikely to be perfectly straight. Concrete
blocks are placed above each opening. They secure the voids
below; lintels held together by delicately thin
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—and neat—mortar.

Probably not a specified detail, but the signs of a contractor
who works with care. Off'the-shelf, aluminium frame sliding
doors are fixed to the inside face of the opening, strategically
just too big to fit exactly within. No matter, now there is no
need for intricate installation or weather proofing. Just caulk
it. Money saved. The union of this intervention marks itself in
white. Painted carefully to appear careless: no patches appear
within its area, coating what was already roughly there, yet at
its top edges it roughly fades into what was carefully put in.
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[M2.9]

Surplus space is given utility. A robust-now-nearly petrified
roof frame is fixed with a sink and tap. Plumbing wraps around
the hefty column, as if to secure it—gently. Yet the sink and its
drainage appear to not want to burden the column with their
additional weight. They sit politely just in front. In any case,
with a minimum, attic becomes more liveable.
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[M20]

The former hard edge of an existing home receives surplus
space. Retractable roof, concrete slab and a block wall suddenly
houses a kitchen, living room, winter garden and terrace. Fixed
to an existing exterior wall and resting on the new block-work,
H beams provide the strategic minimum to cover and contain
an under-utilised existing situation: a habitable area otherwise
laying dormant.
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An old garage becomes an office. Facade alternates between
an industrial, vertically-bi-folding door and thermal curtain—
occasionally expressed as both. When the door is opened and
curtain is drawn, privacy is insulated in the most peculiar yet
simple way.
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Four existing situations, four interventions. Each expressing
their own delicate manoeuvres: aesthetically, technically,
theoretically and in-directly historically. All claim to be
governed by a rationality and logic undoubtedly settled on site.
And yet still, by examining their processes and outcomes we do
not arrive at an overarching methodology that brings together
their disparate qualities.
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Then, what defines the work of BAST?

A certain presence within each project’s working out; a
strategy that concerns itself equally with the existing situation
and the intervention—and nothing else.

While BAST are labelled radical, austere or elusive even, their
anonymity and untitled-ness mustn’t be mistaken for a lack
of accountability or responsibility—that is, to the discipline
and its discourse. BAST are anything but non-theoretical.
Their mere practice ensures contractors and associated parties
equally share liability and ownership in the architectural work,
they are not just delegated to construct it—a critical act in
itself. But disciplinary critique is not their intention.

Neither is an aesthetic signature. Concerns never seem to

be unified by a singular, pre-determined pursuit. Instead

great rigour and consideration is given to the parameters

and conditions that emerge from every existing situation

and each interventions. BAST observe, think, discuss, do and
then reassess to think of their implications on the initial
observations themselves. Yet this process is never linear

or replicable as it is often detoured by an obsessiveness in
particularities not generalities.

This is because, as I began, no smaller intentions lay in their
work, but to make it work, and for that work to be at work
within the working itself. This is something that is difficult to
title or describe but is clearly present within each of the works
of Bureau Architectures Sans Titre.

Vol 08 Presence

(MO3]3:
[M191]:

Suburb House, Toulouse.

Maison de Maitre, Noueilles.

[M20@]: Chartreuse, Toulouse.

[T12]: Bureaux, Toulouse.

ALl images courtesy of Bureau Architectures Sans Titre.
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