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Architecture has a physical and an emotional side to it. We experience it every
day, but are often unaware of our surroundings - and of the role architecture has
in bringing us together, encouraging us to learn more about each other and build
communities.

The EU Prize for Contemporary Architecture - Mies van der Rohe Award isunique.
It showcasesthe best European architecture and rewards the most accomplished
and innovative architectural projects. What also makes the Prize exceptional is the
fact that the jury visits the work of the five finalists together with the architects
before choosing the winner.

Thereis a growing awareness of the contribution architecture can make to sus-
tainable development and the quality of life in our communities. Together with our
long-standing and committed partner, the Mies van der Rohe Foundation, we are
working toreach out to a broader audience and make citizens and public authorities
more aware of the benefits of quality architecture. We are doing so through this
beautiful catalogue, but also with the help of the travelling exhibition and the EU
Mies Award Architecture Days on 9-19 May 2019, when the shortlisted buildings
open their doors to the public and organise guided tours with the architects.

At policy level, we have been inspired by the integrated approach to the built
environment put forward in the Davos Declaration “Towards a high-quality Bauku/-
turfor Europe”, adopted in January 2018 by European Culture Ministers. It has put
the quality of architecture back onthe European agenda, and | am very happy that
the new 2019-2022 EU Work Plan for Culture will allow Member States to share
and discuss good practice to promote architecture quality in the European Union
as of 2020.

Similarly, we intend to develop specific support actions for the architecture
sectorunder the new Creative Europe programme after 2020. This is aiso the result
of the successful European Year of Cultural Heritage 2018, which highlighted the
role of architects, in particular in the field of adaptive reuse of heritage sites and
buildings.

| would like to thank the jury, and especially its president, Dorte Mandrup, for its
thorough work. | am very proud of this Prize, not only for the outstanding quality of
its winners, but also because it contributes to a broader EU policy agenda to make
our continent a more attractive, more sustainable and more inclusive place to live.

Tibor Navracsics
Commissioner for Education,
Culture, Youth and Sport




Presentation by the Mayoress

In 2019, we are celebrating a new edition of the EU Mies Award, the prize that best
defines European architecture. This biennial award is the best tool for understand-
ing the transformation of our environment, recognising excellence and innovation
in the field of architecture and helping to generate new ideas and technologies.

A witness to social, cultural and political changes, in this edition the Award has
highlighted works of architecture that serve the community and social transfor-
mation, such as the rehabilitation of social housing in the city of Bordeaux and
the Lobe project of artist residences in Berlin. The first improves the quality of
social housing built in the 1960s. The second overcomes the separation between
working, commercial and residential life, questioning existing norms.

The way we use the public space has also been considered among the finalist
works. Skanderberg Square in Tirana, a hub of the Albanian capital and a sym-
bolic place for the whole country, has become a centre where citizens can stroll,
sit, play or do other activities. PC Caritas, in Belgium, has transformed a ruined
19th-century building belonging to a psychiatric institution into a space that opens
up to the landscape. Moreover, the entire project resulted from a participatory
process where architects, administrators, staff and patients from the centre all
had a voice. Finally, the Plasencia Auditorium and Congress Centre is not only a
meeting building but is built to preserve the landscape as heritage and to create
an open space with views of the landscape. It is a work that reflects on new forms
of urban development from the perspective of ecology and sustainability.

I would also like to stress the Emerging Architecture award, which was giventoa
small work in arural areain the Pyrenean village of Montbrun-Bocage: a projectin
apublic school with 61 students that shows the disposition of the new generations
of architects to work on small sustainable projects for the community.

In brief, the finalist works of this edition remind us that architecture was created
to serve people. This is the spirit we desire for our Barcelona, a city that is proud
to organise this Award with.the support of the European Commission. An archi-
tecture that helps us to rethink public space and transform spaces into friendlier
environments for everyday life. An architecture designed for the common good.

Ada Colau
Mayoress of Barcelona



A Prize that recognises v
the architecture that builds
a more human territory

European cities have undertaken inrecent years a determined commitment to be
more human. They promote green spaces that provide ecological values that are
essential for the city, such as natural conditions, biodiversity, complexity and con-
nectivity, and socio-cultural values, such as health, wellbeing, beauty, landscape,
culture and the facilitation of social relations. Most works of the European Union
Prize for Contemporary Architecture - Mies van der Rohe Award, which, with pride,
is organised by the city of Barcelona with the support of the European Commission,
since 1988, have opted for the “right to the city,” to live in a dignified, healthy, civic
and full way. Looking at the 40 works selected by the jury this year, we find very
diverse programs but in all cases they seek to improve the quality of life, and that
means the quality of the environment and of public space. If we focus on the &
finalist works, we find that in three cases, public space is accessible to people of
all ages and conditions and in which moving around the city does not turn out to
be a problem for anyone; where pedestrians are the main protagonists of friendly
and safe spaces for walking and cycling. In the case of Berlin and the refectory in
Montbrun-Bocage, both works seek to return to the proximity with the commu-
nity and to provide newly constructed spaces where different activities can take
place. In the Bordeaux housing, what is achieved is the possibility that neighbors
improve their living conditions in the city through social housing.

The 40 works that the jury has selected for the Prize this year, show the intention
tocreate aclear message and a statement of intent about what role they can play
and what the best of Eurocpean contemporary architecture should say. These are
works that show an interest in heritage and how it can be used in very different
ways while adapting to our current needs. The act of dwelling appears prominently,
understood as the place where we live our personal life but also where our rela-
tionship with other people takes place. Many of the new construction projects also
seek to acquire some of the qualities we have learned from what we have already
built previously as a society and that, adapted to the present moment, allows us
to live in better conditions.

The Prize is,in short, an expression of architecture as a powerful instrument for
transforming and renewing the city. It is through architecture that we can move
forward in the construction of a fairer social and environmentally-friendly city
that improves the living conditions of all those who live there. A Prize that also
shows Barcelona’s commitment to architecture, our way of being, living, feeling,
and that we feel proud of it.

Janet Sanz
President
Fundacio Mies van der Rohe



Starting conversations

The European Union Prize for Contemporary Architecture - Mies van der Rohe
Award is a process built over time and space that is only possible thanks to the
many people and institutions who generously and disinterestedly share their
knowledge, excitement and dedication. The effort sustained over the more than 30
years of existence of the Award altows joint readings of the most important works
of contemporary European architectural creation and helps us to understand the
changes in Eurcpean society at this time, interpreted through its architecture.

You have in your hands the catalogue that presents all the works nominated in
the EU Mies Award 2019, an accurate snapshot of the current state of European
contemporary architecture, compiled from the follow-up and interpretive work
of a group of 84 independent experts, 52 national associations of architecture
and the 16 institutions that are part of the Award’s advisory committee. A second,
overlapping reading appears after the deliberations of the seven jury members,
who reviewed all the projects meticulously and conscientiously, understanding
the importance and responsibility involved in judging each work, the yearnings
and aspirations that the architects and everyone involved feel for each project
and the importance of the message implicit in a verdict.

This verdict, along with the public debate on the most impressive current
issues that have been discussed by the members of the jury during their delib-
erations, and the conclusions that we can draw, are the main feature of EU Mies
Award Day, the peak moment of the Award, with the speeches by the authors of
the finalists and winners, the round table discussions with the promoters of the
projects, users, experts and communicators, the inauguration of the travelling
exhibition that crosses Europe by disseminating the Award and finally the award
delivery ceremony at the Mies van der Rohe Pavilion in Barcelona, alegendary and
foundational piece of modern and contemporary architecture.

We strive to share with everyone the conversation about the challenges that
the winning and finalist projects pose for European society, and thatis why we are
involved inthe Architecture Week of Barcelona, which features the Award, as well
as the EU Mies Award Architecture Days, with actions that encourage people to
visit and learn about the architectural values of finalist and award-winning works
throughout Europe, especially local residents and users. It is a set of events that
unexpectedly twin together featured cities and towns like Plasencia, Bordeaux,
Melle, Berlin, Tirana, Montbrun-Bocage and others.

We ask the authors to share with us the process to design and build a work, as
well as the conclusions that they have drawn from them once they are finished.
Presenting projects at public events, answering the public’s questions, verbalising
and explaining works through photographs, drawings and diagramsin asummary
that provides different and very powerful knowledge of what is hidden behind each
built space and of what constitutes the architecture of a place. We are interested
in making the public aware of this.



VI

Additionally, open-door activities allow anyone interested in visiting award-win-
ningand finalist works. Thus, we promote the knowledge of the best architecture
not only from the outside (its facade, volume, urban impact, etc.), but also inside
and with the experience of those who have worked and those who experience
it every day. Enjoying pieces of quality architecture first hand helps us to better
appreciate and assess caontemporary architecture.

For the same purpose of promoting visits and stimulating knowledge of the best
contemporary European architecture, an open-access online archive was created
at www.eumiesaward.com. Later, the “EU Mies Award” app was launched, which
enables users to locate, study, highlight and share all the works of the Award in
different categories.

Finally, we want to draw attention to exhibits as essential tools for gaining famil-
iarity with the works and for spreading architectural culture. Mock-ups, sketches,
drawings, diagrams, photos and videos improve our understand of how buildings
work in context, in themselves and in relation to the people who use them. The
Award’s travelling exhibit runs across Europe with all this material clearly explain-
ing each work, A second format of this exhibit, smaller and more affordable, also
gives the necessary resources to criticise, discuss or simply describe the archi-
tecture that makes up our environment. Whenever possible, these exhibits are
accompanied by debates with the main players in the awards process, whether
experts, jury members, nominees, shortlisters, finalists and winners, to talk about
architecture-related subjects that affect us all as a society.

Like architecture, the Fundacié Mies van der Rohe is dealing with the challenges
of the evolution of European society. In order to promote architectural culture,
it has two fundamental tools: the German Pavilion of Barcelona, symbolic work
of the modern movement inspired by generations of architects, not always well
known to the general public, and the European Union Prize for Contemporary
Architecture - Mies van der Rohe Award, which, together with the Young Talent
Architecture Award, is a strategic part of Europe’s promotion of quality architecture
that respondsto the needs of society. We want to involve the public and European
public institutions in spreading the influence of this Award beyond architectural
circles, enhancing the capacity for mediation of architecture with all social actors,
especially in relation to concepts that are fundamental today, like identity, social
inclusion and all aspects of sustainability.

On behalf of the Fundacio Mies van de Rohe, | sincerely wish to thank all the
institutions, companies, stakeholders, architects and lovers of architecture and
culture in Europe and elsewhere who, with their passion and enthusiasm, gave
us their most valuable camaraderie and support. They are helping us to promote
and disseminate modern and contemporary architecture as an agent of social
transformation.

Anna Ramos
Directar
Fundacid Mies van der Rohe
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“Located along a small county road,
facing a vast meadow, in a rural
municipality located about 70 km
south of Toulouse, it could almost go
unnoticed. Let’s well say ‘almost. If the
building doesn’t show any ostentatious
sign, and reminds somehow the
architecture of a small farm, you may
however notice something unusual.”

Benjamin Aubry on E26 (school refectory)
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Ode to an unintended architecture

Located along a small county road, facing a vast mead-
ow, the refectory of the primary school of Monthrun-Bo-
cage, a rural municipality located about 70km south
of Toulouse, could almost go unnoticed. Let’s well say
“almost.” If the building doesn’t show any ostentatious
sign, and reminds scmehow the architecture of asmall
farm, you may however notice something unusual.

A long white steel-tank roof seems like levitating
above the ground on acompletely transparent building,
Set on along bay window punctuated by five wooden
interior partitions, no obstacles hide the view between
the inside courtyard and the outside. While protecting
the courtyard from the road, this small building acts
like an inhabited frontiers and reveails the school as
asmall cloister full of life in a vast natural landscape.

Designed and delivered by BAST in 2017, the building
has been ordered to replace the old canteen formerly
located on the 1st floor of the main building, a typical
school construction from the 1920s. Disappearing
in faver of the daily uses and without “seeking any
violent confrontation with the existing site” says the
architects, the building offers to the small school (only
two classes), a generous spaces widely open to its
environment. Located on the ground floor alang the
northern edge of the plot, the 60m length to 4m thick
building has several functions divided into four rooms:
the kitchen, the refectory for the kindergarten, the one
for the primary pupils and finally a large yard open on
the courtyard with a central sink for washing hands.
To connect the level of the new building to the old
one, the architects designed a new square by raising a
part of the courtyard a few centimeters up, generating
“steps that can benefit new educational activities,”
like a small outdoor theater. Facing the courtyard, the
south facade can be fully open with its 1m width glass
panels opening in accordion, creating a continuity
between the interior of the building and the courtyard.
The interior walls, all perpendicular to the facade, which
separates the interior functions are the only physical
barriers, Made of cross-laminated timber (CLT), these 5
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panels compose the structural system of the refectory.
Assembled during the construction site in just four days,
they support spans up to 12m, allowing full clearance
for interior spaces. Resulting from a decision of the
architects, most of the construction budget has thus
been allocated to this structure, voluntarily reducing
the usual part allocated to the finishing work (tiling,
painting, and other elements of finishes ...). With its
concrete floor and stone basement (the former wall
fence), its corrugated iron roof - the most cheap ma-
terial of architecture claims BAST - and its partition
walls in CLT, nothing appears luxury, except the spaces
themselves. The materials are raw, left as they are; just
enough crushed and sanded to be used.

Temperate, simple, functional, weaving a deeply
delicate and poetic relationship with its environnement,
therefectory of Montbrun-Bocage shows a keen sense
of measure and economy at the service of functions
and spaces appropriation by its users. Markers of this
young collective of architects, this building illustrates
the sense of modesty that characterize the architectural
approach of BAST. To the point that their name itself,
induces their philosophy of architecture: “Office of
unintended Architecture” (Bureau d’architecture sans
titre). “Unintended architecture”... in a sense of a non
marketed architecture, in the sense of an architecture
that gives more importance to its users than to itself.

Founded in 2013 by 5 associates, BAST is a collective
of architects, gathering today three collaborators and
one employee. All born in the 1980°s, the architects of
BAST, Louis Leger (1989), Laurent Didier (1984) et Mathieu
Le Ny (1983) are part of a generation that graduated
in a context of reduced public spending and in a time
marked by the end of the abundance of resources. At
the opposite side of a starchitect, BAST develops an
architectural vocabulary made of discrete interventions,
simple shapes, and use local and basic construction ma-
terials as its main ingredient. With a strong attachment
to technical implementations and details, the architects
from BAST also expresses a strong sensitivity to the

EMERGING WINNER



context in which they intervene and an acute sense of
listening to those for whom they are designing.

This culture, BAST claim that is be forged over time,
without “masters” or architectural totem clearly iden-
tified. Is it the sense of economy and space generosity
developed in the architecture of Lacaton & Vassal or
Glen Murcutt? is it the rough and minimalistic works
by Office kgdvs that the architects of BAST discovered
ten years ago when they were freshly graduated from
their architectural school? A mix of it without a doubt.
Thought, BAST also claims to draw its influences from
all origins. May they be popular, such as the very cliché
image of New York’s 90s loft from deco magazines
and TV series, or more specialized, with architectural
blogs such as Afasia or Subtilitas. Amongtheir sources
of inspiration, BAST evokes the work of many small
European agencies, that they mainly discover via in-
stagram. The the young Belgian architectural scene
is among those they follow the most, but not only. A
common point perhaps between all these references?
“Probably the aesthetic resulting from the economical
approach of materials and space, and mostly the way
to assume materials as they are” answers Mathieu Le
Ny, one of BAST founder.

Steel tray, block-work, raw concrete, wood panels...
BAST likes to use materials usually considered as cheap
and improper for architectural design, considering the
aconomic constraint as a full ingredient of their project.
Making budget choices that favor the structure and
functional materials, while limiting the use of finishing
works that the architects calls “a coating,” BAST creates
an architecture that tends to highlight a certain truth.
This sparse architecture, which favors the use of eco-
nomic supply from the industrial hangarindustry and the
basic popular constructions, appears to be a transversal
European movement, characteristic of a generation of
young Eurcpean architectural practices. Offices such
as Atelier Fala, Assemble, 51N4E, Bruther, Muoto, and
many others, fully assumes this way of using cheap and
ordinary construction materials, to foster the creation of

WORKS

Benjamin Aubry
Architect, EU Mies Award independent expert

flexible, open and very ambitious spaces.Thisapproach
is reminiscent of the precepts of Loos (ornament is a
crime) or more recently the book “Super-normal” by
Jasper Morrisson, in which the designer pays tribute
to the obvious simplicity of our objects everyday life,
to the point that they disappear in favor of our uses.

And this is what is interesting and strong in BAST’s
works : this ability to integrate this acute approach of
environment and architectural simplicity into ordinary
contexts, which are most of the time the domains of
standardized and marketed commercial constructions.
BAST architecture resonates with local anchoring and
high sensitivity to people’s needs. An approach that lies
in the use of ordinary materials and simple spaces and
structures, and which holds its strength in the idea of
an architecture accessible for all, serving the needs
of daily life and giving space opportunities for social
bond. “Each project is an opportunity to propose a
small project of society” says BAST.

Always sober, deeply attached to its local context,
eminently poetics and deeply generous, BAST works
are figuring among this new european architecture that
enlighten new ways to build the Europe of tomorrow.

“Temperate, simple, functional,
weaving a deeply delicate and
poetic relationship with its
environnement, the refectory
of Montbrun-Bocage shows

a keen sense of measure

and economy at the service

of functions and spaces
appropriation by its users.”
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