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Gram—01 BAST
From: GRAM From: BAST (Translated from French)
Ta: BAST To: GRAM
Date: B8/12/2016 | 19:42 Date; 12/12/2017 | 18:31
Atch: None @1a
Dear GRAM,

The Bureau Architectures Sans Titre was founded in
Toulouse in 2013. Since then, anonymity defines the setting
of a practice in which the individuality of each associate or
employee is set aside to make way for the expression of a
collective work. There is a strong will to explore and ques-
tion possibilitizs in the proactive research that the office
strives to apply in its projects. Throughout the different
stages of the design process, a solution is considered to
contemplate its distortion thereafter, it is a constant state of
reassessment. Therefore, projects do not draw their coher-
ence from formal logic but from a process which creates the
identity of the office from one challenge to another.

Kind regards,

Laurent
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From: GRAN BAST (Translated from French)
Ta: BAST GRAM

Date: 26/01/2017 | 12:07 87/02/2017 | 15:33

Atch: 8zA |/ @2B Atch: @3A

Dear BAST,

We would like to start by discussing one of your projects. We
have selected the following picture, which illustrates your
smallest project, a light switch.

This project, presented in a green context and far from any 1
facility, shows your involvement in the development and
design of a technical object as a future piece of architecture.
Could you share the creative process of this project, from its
origin to its production? What has driven you to develop this
object in your architectural practice?

The ‘nen-choice’ of technical equipment that architects are

confronted with nowadays has encouraged our office to

approach this question of networks by developing specific

soluticns for each project. Here, the control panel made

of six switches, controls an entire small-sized renovated

| apartment. The design of this technical equipment originat- -
ing from the adaptation of devices such as control panels,

| was part of experimenting with the place as much as any
other architectural decision. We were enticed by the staging 4

| of this operating panel, conceived and designed by Antoine
Seguin, because it isolates the object from any architectural
context. Even though the equipment was conceived on site,

| in harmony with the space under construction, we thought
it would be interesting if it could also exist independently.
It would then become an cobject in its own right, applicable 4
to other projects and situations. It is by taking it out of its
context that we give coherence to this product, identifying it
as a project as such: PO1, thought out, drawn, built. A
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As we were browsing through your website, we have noticed
that each project is presented in the same way.

Why do you put an apartment, a building and a light switch on
the same level? Do you believe that there is a certain porosity
between these various scales and subjects?

| Beyond the influences that some projects have on others

‘ within the office, we address each project on equal terms,
regardless of the scale. The use of a unique representation
method through axonometric projection translates the
systematic approach used to each interrogation we face. The

,1 office deoes not draw the coherence of its production from
formal studies but rather from methodological research,

‘ using a similar.work, analysis and research protocol, and
following cemmon rules of representation.

Furthermore, | would like to replace the previous picture
with this one (the text will remain as such).

GRAM From: BAST (Translated from French)
BAST To: GRAM
92/03/2017 | 10:51 Date: 21/@3/2017 | 10:29

Atoh: @4h [ @4B | @4C [/ B4D Atcht @5_1 to @5_b4

BAE [/ Q4F /| D4AG

Dear BAST,

Thank you for the picture, we will replace it, could you explain
your love for Chinese crested dogs?

I It is not so much that we love the dog but rather what it rep-
resents: Bowie’s timelessness or Trump’s meaninglessness...
| We would rather celebrate the former than the latter.
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We would love to talk more in depth about networks. We have
sampled some of your projects that we believe illustrate the
way you address this issue.

We were talking about this previously through the light switch,
technique is a recurrent aesthetic topic in your projects.

=~

It is never presented as a technical achievement, but it is
supported by simplicity, voluntarily made visible and not
standardized.
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It becomes a topic, although most of our peers reject it as an
element controlled by constructors’ implementations habits
and equipment catalogues.

Could you explain what motivates you to pursue this practice?
Is it @ non-choice that comes from the economy and scale

of each project or is it & way to experiment, encouraged by a
multidimensional vision of architecture?

This approach implies a precise knowledge of tools and
technical elements involved. Does this work take place on site
with contractors?

Conceiving systems adapted to any situation really does
offer an experimental field that transcends the practice of
our discipline. Processes inherent to the implementation

of equipment that we design immerse us into universes we
would never have explored if we had limited ourselves to
recommend standard products: the back shop of a dusty
electronics store, an Airbus subcontractor's machine shop, |
a doubtful leather straps online shop, the shelves of a
franchised hardware store... This approach simply indicates
the curiosity driving our office around these topics, the
various disciplines they appeal to and a joy of do-it-yourself
we all share.

Furthermore, by shedding light on these various parts

of construction that would otherwise be hidden behind _
insulation, which we avoid, we exhibit the skills of crafts- ‘
men we build with, Their solicitation during the design

phases positively strengthens their commitment in the l
project at the time of the implementation of equipment and i
operations we have conceived together, The aesthetic that |
emerges from these collaborations is nothing but ‘as built’,

in its most naked brutality. It is made of trials and errors,

86




Gram—01

BAST

of irregularities and, more often than not, the
singularity of the techniques cannot be translat-
ed through pictures that emerge from projects
because it refers to the very inner working of the
space it is applied to.
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In your last email you reminded us that the practice “Does not
draw the coherence of its production from formal studies but
rather from methodological research.”

More than exhibiting skills, your projects seem to exploit
tokens from the past, and resources already present on
location. Directly related to this, the issue of the project’s
economy regularly comes back in your work, it guides the
choice of materials and their implementation.

However, most architecture media mainly focus on the
finished product illustrated through traditional representation
and elegant imagery. It is often difficult to extract a method or
a design process from these mediums.

We would like to explore the universe underlying the built
project, that of the method and the approach, considering
what happens during the project development,

Could you tell us about a project of your choosing, analysing it
through the prism of methodology, exposing the construction
process, the changes you had to make, the ideas you had to
give up, the surprises or the mistakes ...
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Frams: GRAN Fraom: BAST (Translated from French)
To: BAST To: GRAM
Dates P5/05/2017 | QD;58 Dates: 18/07/2017 | 13:34
htehs @6A [ BEB { @BC / @6D Atchi None
B6E / B6F / @66 / 06H
@8I / 06J
Dear BAST,

We really enjoyed discovering the photagraphy collection you
sent us and we would like to discuss it.

They further illustrate what you wrote earlier as they convey
your desire to practice architecture side by side with those
who build it, with the craftsmen.Today, your finished projects
are mostly single-family homes. How do you envision the
evolution of this scale of work through the ‘as built’ archi-
tecture you promote? How can we preserve this architecture
enhanced by its faults and irregularities when dimensions and
actors increase?

82

The aesthetic that comes from the design process is nota
research topic in itself, but only its result. It is rather the
scales of projects we are used to being confronted with that
have pushed us into expressing intentions in realms where
they are usually absent. Due to limited budget and scales,
these projects have become experimental environments
conducive to the implementation of specifications up to the
smallest detail. This design process may be 2pplied to larger
scales to address other aspects of our discipline.

Similarly to the way small projects tend to highlight the
skills of the craftsmen we collaborate with, going back to
the purest expression of their expertise, we make execution
choices which will emphasize the all of our team's talent.
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And ultimately, the essence of our projects is fulfilled
through an economy of movement and gestures, we focus on
the expression - as radical as it may be - of a specific idea
developed during the design process.

Working for public demand does not leave much room for
improvisation during the execution phase, it is then crucial
to gather a team whose skills and expertise provide for a
safe space for the exploration of particular implementations.
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Today, for instance, we get to work more and more on col-

| lective housing programs. The quality of that sort of project
lies in a strict control of its economy. Therefore, we are very

| much interested in investigating the standardisation and
systematisation of implementation techniques. We consider
that every scale, and more precisely every project, must
express itself through its own words, drawing its essence by
using its own requirements and specifications.
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On April 26th, 2016, you gave a conference at the Catholic
University of Louvain titled ‘Construction Representation’, its
summary described, “Isometric views as a means of rep-
resentation and a synthesis of constructive technigues.”

This use of isometric drawings is recurring in the office’s
graphic representations and communication. Each preject
with no exception is represented through a series of isometric
views that unravel its outiines and essence.

The axonometric or isometric views are mostly used and
presented by the profession as a means of vulgarisation, more
accessible than plans and cross-sections for a neophyte’s eye.
Beyond the capacity for synthesis, you also recognise that

it has more technical traits. Does this approach imply that
isometric drawings are used not only as objects of representa-
tion but also as design tools?

“When | am standing at the foot of a building, | do not see
it in perspective’ (Alberto Sartoris) [..] The axonometric
view is a ‘comprehensive’ rational means of representation
which value is both conceptual and constructive (in the
proper proportions and without deformations). Its role

will above all be symbolical, ideclogical and aesthetical.

[..] The axonometric view is opposed to the finiteness of
perspective, dependent on a specific external point of view,
subjective and distorting, that can only produce an ersatz of
the represented object outside of its own autonomy.”

: Baudin, Antoing, and Piarre Fray. Photographie £t Architecture Moderne: La Collection
Alberto Sartoris: 1st ed, Presses Polytechniques Et Universitaires Romandes, 2003,
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From the M0O3 13.18 aluminium panelling and the opalescence
of the M15 curtains to the AGb translucent polycarbonate
walling, your built projects convey a strong attention to
materials. However, black and white isometric drawings
previously mentioned inhibits materiality. Why do you choose
to emphasise space and structure rather than materials in the
representation of your future projects?

Again, the materials we use in our projects are only there
due to their constructive value. Hence the absence of

| specific research on what they could look like beyond their
inner quality as such. Axonometric views exhibits construc-
tive and spatial decisions, it synthesises the project through
additions, subtractions and juxtapositions of architectural
elements. The final outcome simply reveals the aesthetical
quality of these ‘as built’ elements.

a7
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Fram: GRAM From: BAST (Translated from French)
To: BAST To: GRAM

Date: 28/07/2017 | 08:45 Date: 17/@88/2017 | 89:33

Atchi None Atch: None

Dear BAST,

Thank you so very much for having taken the time to exchange
with us on your practice and your methods. It was a privilege
to hear more in detail how you operate.

For the very last question, we would like you to share with us
one of your special references that has been important ip your
practice and explain a bit why. It can be a craftsman, a film, a
place etc.

Also please feel free to tell us more about any topic you

wish and that we might not have brought forward during our
discussion.

We very much look forward to your last email.

Kind regards,

GRAM

We do not really know what to send you to illustrate our
influences,

GRAM has decided to publish the back cover of the publica-
tion entitled STC1 edited by BAST in 2015.

28
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