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Call for Papers: The 44th Annual CLAROC Convention 2022
Organizer: Comparative Literature Association of the Republic of China (CLAROC)
Host institution: Department of English, National Taiwan Normal University
Conference Date: June 15, 2022
Conference Venue: College of Liberal Arts, National Taiwan Normal University
(162 Heping East Road Section 1, Daan District, Taipei City, Taiwan, R.O.C.)

Speed Shambles

In February 2020, as COVID-19 began ravaging Europe, leftist thinkers including Giorgio Agamben, Jean-Luc Nancy,
Roberto Esposito, and Slavoj Zizek offered critiques of pandemic measures, instigating a biopolitical debate. Two
years later, with no sign of the pandemic’s abating, we must still adhere to emergency pandemic protocols, normalizing
in our daily lives the “state of exception” comprising elements such as masks, alcohol sanitizers, and social distancing.
We have come to exist in a spatiotemporally confused spiritual malaise of simultaneous exception and normality,
anxiety and repose, acceleration and furious deceleration.

Compared with other viruses, the novel coronavirus seems to be more invasive, more likely to insinuate itself into our
bodily organs, to reproduce, thrive, and suspend or subvert our daily routines; and measures such as quarantine and
lockdown have similarly unfolded a suspended, abstracted temporality: The weird logic of viral contagion that has
subsumed our lives is also a state of viscocity and unpredictable acceleration. We can draw on the research of
University of Toronto East Asian Studies professor Eric Cazdyn to link the temporality of COVID-19 to that of chronic
illness; diseases such as cancer and autoimmune diseases have become more prevalent, their diagnoses less certain,
and their prognoses less assured. The interminable temporality of chronic illness has lost its linear segmentation,
becoming flattened and thinned out. Perhaps, as the pandemic rages, our continuing discussions and anticipations of
its end merely throw into stark relief our inability to imagine a real end or future. Might this be a contemporary
spiritual malaise that we ought to fathom? At the intersection of the virus’s rapid spread and the interminability of
chronic illness, in the face of the various global disasters wrought by the fast and the slow, how can the humanities
and comparative literature in Taiwan and even Asia represent disaster and pandemic trauma? Can we develop a
prosthetic for comprehension in an age of coronavirus? How can we respond to this spiritual malaise of our time and
reflect on our (inter)disciplinarity? This conference hopes to respond to these questions from a wide variety of
perspectives.

Contemporary French philosopher Paul Virilio sees speed as what separates modern from premodern society, and
acceleration as a prominent political phenomenon of the former. To understand the history and technological engine
of modern society, we cannot neglect “accidents” that are closely related to speed and acceleration. In his early Speed
and Politics (1977), Virilio traces the fascination of modernity with speed and progress to the French Revolution.
Virilio is particularly interested in the relation between speed and war; the history of modernity is the history of speed,
involving the railroading of obstacles and limitations using martial technologies of violence or terrorism. Speed is
akin to the utopian principle of the West, one might say the only principle of (hyper/postymodernity, whereupon stasis
symbolizes death and decay. The “integral accident” is the other focus of Virilio’s work, constituting the
un/subconscious of the politics of speed, suppressed yet always ready to strike. Hyperlinked information and
communications technology allow anything, including accidents, to appear anywhere with unpredictable speed—the
“hyper-present” is thus a temporality of accidents. Our inability to anticipate, let alone control, this temporality has
caused modernity’s uncontrollable affect or crisis of the spirit. To Virilio, the integral accident has revealed the pursuit
of movement, speed, and progress at the core of modernity; disaster is but the result of the headlong rush of the
“empire of speed” into the fantasy of utopian progress. Disaster accompanies ubiquitous acceleration.

University of Melbourne researcher Robert Hassan writes in Empires of Speed: Time and the Acceleration of Politics
and Society (2009), “Speed is of the essence, and through it, the global economy, along with its culture and society
more generally, are pulled into the orbit of acceleration—a temporal hyper now—wherein humans (error-prone
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individuals) tend to cope imperfectly” (97). We even see an addiction to speed, or “speed mania” (99, 101). Neither
the market economy, nor occasional buying and selling, nor climate change seem amenable to prediction and
rationalization. Moreover, English scholar Benjamin Noys has proposed the term ‘“accelerationism” to explore the
impact of the temporality of contemporary capitalism and technology on the mental state of the subject. His Malign
Velocities: Acceleration and Capitalism (2014) sets out broadly and critically his understanding of accelerationism,
encompassing Italian Futurism, Marxism, TINA (Margaret Thatcher’s “There Is No Alternative”), cyberpunk, and
Nick Land, among other elements.

Of the many theorists to comprehend our current spiritual malaise in light of accelerationism, Italian philosopher
Franco “Bifo” Berardi writes in Soul at Work: From Alienation to Autonomy (2009) that post-Fordism or “semio-
capital” uses the control, distribution, and networking of labor by digital technology to turn soul, language, and
creativity into the main means of value production. This system of production distorts and casts into spiritual malaise
the laborer’s bodily rhythms, aesthetic sensibilities, social behavior, and psychological functions, generating
symptoms such as attention deficit hyperactivity disorder (ADHD), dyslexia, and panic attacks. These symptoms,
taken together with the frustrations and guilt of the hypercompetitive environment, show the institution of
neoliberalism to be a massive “factory of unhappiness.” At the same time, we see an ideology of self-fulfillment and
pursuit of happiness predominate, resulting in the prevalence and abuse of psychotropic substances, what Berardi calls
a “Prozac-economy.”

In addition, Swiss-German philosopher Byung-Chul Han writes in The Burnout Society (2015) that the self-protective
measures taken by bodies and governments in response to crises, prioritizing denial or removal, are no longer valid in
contemporary society. The transition from a disciplinary society to an achievement (Leistung) society is a transition
to a world without the other (horizons), a world of the violence of positivity. The pressure to achieve and to enhance
productivity has become the highest priority, giving rise to self-exploitation and -criticism. French philosopher
Bernard Stiegler, who passed away in the midst of the pandemic in August 2020, proposes the concept of the
“disaffected individual” to highlight how the individual’s affect and connection to the other is suppressed by
contemporary capitalist technologies, the control society, and consumer culture. The flip side of disaffection is a
narcissistic subjectivity that subcontracts affect to products, losing the passion for life knowledge (Lebenswissen), art,
language, and love, as well as the connection to the lifeworld (Lebenswelt). Stiegler calls this “symbolic misery,” a
provocation to reflect on the uncontrollable speed and proliferating disasters of our globalized society.

This conference takes as its theme “Speed Shambles” and welcomes exploration of any and all discourses that help to
complicate the temporal trajectory of psychopolitics—be it acceleration, deceleration, stagnation, laziness, return,
subversion, fold, or rift—and its concomitant spiritual malaises. We also welcome discussions of technology, speed
and time, and body and evolution from various theoretical perspectives to think what post/trans/nonhuman forms of
life are brought about by our technological reality, in which everything is accelerating out of control, and whether or
how therefrom to open up to the vistas of critical life studies and the disciplinary reflections of comparative literature
and the (post)humanities. We cordially invite scholars and lovers of literature from all over to explore the translations
and extensions of speed in literature, culture, and realms of thought from the perspectives of accelerationism, slow
living, and the deconstruction of speed. Suggested topics include, but are not limited to:

e COVID-19, globalization, biopolitics

e COVID-19, ecology, and species

e the post-pandemic (postapocalyptic) imaginary

e the post/trans/nonhuman lifeworld

e critical life studies

e COVID-19, disaster, the (inter)disciplinarity of comparative literature and the (post)humanities
® narratives of contagion

e spiritual malaises: mania, panic, world-weariness, fatigue, depression, disaffection, etc.

e capitalism and speed

e technology (science fiction) and speed



e representations of disaster in literature and film
e disaster and salvation

e emotional capitalism

e therapeutic culture

e the culture of addiction

e the slow living economy

® “tang ping” culture

e labor and spiritual malaise

e the economy of (un)happiness

Proposals for papers in English or Mandarin Chinese are accepted (presenters must present in the language in which
the paper is written). Proposals for three-person panels are also welcome. Please email proposals as MS Word (.docx)
attachments between Wednesday, December 1, 2021 and Thursday, February 24, 2022. Proposals for single papers
should be accompanied by an abstract (250 words) and a cover sheet including the presenter’s education and
employment history, current institutional affiliation, brief list of representative works, and email address. Panel
proposals should be accompanied by a panel abstract (under 250 words), an abstract (250 words) for each paper, and
a cover sheet including the aforementioned information for each panelist. Please send your email to:

Ms. Lin Yu-chi
Email: 2022claroc@gmail.com
Subject line: Proposal for the 44th Annual CLAROC Convention 2022

Mail address: Department of English, National Taiwan Normal University, 162 Heping East Road Section 1, Daan
District, Taipei City 10610, Taiwan, R.O.C.)

The conference committee will send out acceptance emails by the end of March 2022. Accepted presenters must
submit a full manuscript by May 15, 2022, and must become a member of CLAROC before the conference schedule
is finalized. For membership application details, please see the CLAROC website: http://claroc.tw/join.

Important dates

Open for submissions: December 1, 2021
Deadline for proposals: February 24, 2022
Acceptance emails sent: Beginning of March 2022
Deadline for full manuscript: May 15, 2022
Deadline to join CLAROC: May 15, 2022
Conference date: June 15, 2022



BigmETREA

1 FHR@HCERATRTBEOERINAT

(1) BSRBKER 00 NiE - B2 4~5 R

(2) WX EBBRAMGERIRFEEMR Y - IS S5RmXRE - 8A 15 78 - KEAARR 5 DiEREIR—
R BEERERER—X

(3) BZREIHRISER 30 NiE - SREERIRFFEEEIHALH -

(4) FEEBREFAERBERELR - TEFEERBS - DURRIFFN S 2 ERRRIERE

- MNE2EEIRSIR
(1)%%%%3/’QZ=A BRANRR 5 nEEA DS AIG MR ERMF ZBEERE -
(Z)ﬁAE%E%EEEWEﬁE?TET t2 208 - LIEHR -
() EMXBREHENA - FRITEERFRFERAFSEI - DAE

L ERETRA
1. EAZEZEE - BfEA Google TR5E/gmail EEL -
2. FRENREZFAGA 15 NEEAZTEE - RERZSUF  SRET S DER - BARKE A -
3. B—EZREZATMEAR 100 A -
4. BARZEL  BREZBRERFLHBERERZ=EALABSE  IR+TADERNERS -
5. EAZZRZER  ZRRBETRSEERE  DERHZEREINER - BEEGZEENUS - o

6. RAMNBEFH  JFFAE  £#RIEFANFIE  BRRERE - IRBIESABE -
B AEBTHMERA -

7. EREREREMNER  EEEUETHEAERE  L#HEZSRE -



Presentation Guidelines

Each session runs 90 minutes, including 4~5 papers.

Each presenter is allotted for 15 minutes to read his/her paper. There will be a gentle reminder of time limit 5
minutes before the allotted time is up by the timer in each presentation room. A long ring signals the end of
the allotted time.

The time for the interactive discussion in each session is 30 minutes. All participants are expected to follow
the host’s directions in order to have the paper presentations and interactive discussions run smoothly.
Please follow the time schedule of the conference in order to have the conference proceed as planned.
Presenters are expected to arrive in the presentation rooms 5 minutes earlier than the scheduled time and
settle the equipment needed for the presentations.

All participants will be given identification cards. Please put on these ID cards in the conference venue.
Please put your cell phone on silent while in the speech hall or in paper presentation rooms.

Rules for Online Presentations
Please use your Google account or Gmail to log in.

Please log in each seminar room 15 minutes before the starting of each session. To ensure each seminar
proceed smoothly, the manager will not allow any late admittance 5 minutes after the beginning of each
session.

The maximum accommodation for each seminar room is 100 persons. To enter each session successfully,
each participant is advised to log in the seminar room as early as possible.

The link for the Sign-in System will be posted in the seminar room at the end of each session, and it will be
closed after 15 minutes.

Please mute your microphone unless you are asked by the room chair to speak. To let the chair know that
you want to speak, you can click the hand sign on the lower right corner.

The room manager can mute a participant’s microphone if necessary.
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IACLA-CLAROC Roundtable]

Tze-Lan Sang
Professor of Chinese
Michigan State University

Department of Linguistics, Languages and Cultures

Tze-lan Sang teaches classes on modern Chinese literature and visual culture. Among her major publications

are The Emerging Lesbian: Female Same-Sex Desire in Modern China (University of Chicago Press, 2003)

and Documenting Taiwan on Film: Issues and Methods in New Documentaries (Routledge, 2012). She has also
written many book chapters and journal articles on topics ranging from contemporary writers and film directors to
traditional Chinese opera. Her current research focuses on three areas: 1) Chinese popular fiction in a larger web
of urban entertainment culture during the first half of the twentieth century; 2) Chinese cinema—especially
independent documentary films—from Taiwan, Hong Kong, and mainland China; and 3) representations of
postindustrial cities. Her research has received support from the American Council of Learned Societies, the
Chiang Ching-kuo Foundation, the Fulbright Foundation, and the Mellon Foundation. Prior to joining MSU, she
taught at Stanford University and the University of Oregon.

Dina Al-Kassim
Associate Professor
University of British Columbia

Department of English Language and Literatures

Dr. Dina Al-Kassim is a critical theorist, who works on political subjectivation, sexuality and aesthetics in
transnational modernist and contemporary postcolonial cultures, including the Middle East, Africa, Europe and
the United States. She is the author of On Pain of Speech: Fantasies of the First Order and the Literary

Rant (University of California Press, 2010), which examines parrhesia and the politics of address in the practice
of literary ranting. Al-Kassim’s publications have appeared in Grey Room, International Journal of Middle East
Women'’s Studies, Public Culture, Cultural Dynamics, and the volume Islamicate Sexualities. Her current project,
entitled Exposures: Biopolitics and New Precarity under Globalization asks why and how exposure has come to
be a condition of contemporary truth through selective soundings in literature, arts practice, protest and politics
from Lebanon, South Africa, and the United States. Other projects include discrepant histories of colonial
psychoanalysis and theories of anti-colonial solidarity.
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Walt Hunter

Associate Professor of World Literature

Clemson University

College of Architecture, Arts & Humanities

Walt Hunter's teaching and research are grounded in two fields: twentieth-century and contemporary poetry and
global studies. His scholarship has been published or is forthcoming in American Literary History, Essays in
Criticism, Modern Philology, minnesota review, New Literary History, and elsewhere. He writes about

contemporary poetry in The Atlantic.

Hunter is at work on two new projects. The first is a book on the "house poem™ in post-1945 American literature,
under contract with Oxford University Press. The second is a book of poems, titled Some Flowers, forthcoming in
2022 from MadHat Press. Hunter's first book, Forms of a World: Contemporary Poetry and the Making of
Globalization, was published by Fordham University Press in 2019. Forms of a World shows how the forms of
contemporary poetry are forged through the transformations of globalization from 1970 to the present. He is also
the co-translator, with Lindsay Turner, of Frédéric Neyrat’s Atopias: Manifesto for a Radical Existentialism
(Fordham UP, 2017) and a practicing poet. He was the 2017 South Carolina Arts Commission Artist Fellow in
Poetry and his poems have appeared in the Harvard Advocate, The Atlantic, Boston Review, Prelude, Oversound,
and other journals. Hunter is the recipient of a 2020 James Merrill House residency and multiple research and
teaching awards, including CAAH Faculty Member of the Year for Excellence in Teaching and the Dr. Ted G.

Westmoreland Award for Faculty Excellence.

Ranjana Khanna
S Professor of English

Women'’s Studies and Literature Program

Ranjana Khanna is Professor of English, Women's Studies, and the Literature Program at Duke University. She
works on Anglo- and Francophone Postcolonial theory and literature, and Film, Psychoanalysis, and Feminist
theory. She has published widely on transnational feminism, psychoanalysis, and postcolonial and feminist
theory, literature, and film. She is the author of Dark Continents: Psychoanalysis and Colonialism (Duke
University Press, 2003) and Algeria Cuts: Women and Representation 1830 to the present (Stanford University
Press, 2008.) She has published in journals like Differences, Signs, Third Text, Diacritics, Screen, Art History,
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positions, SAQ, Feminist Theory, and Public Culture. Her current book manuscripts in progress are called:

Asylum: The Concept and the Practice and Technologies of Unbelonging.

E.K Tan
Stony Brook University
Associate Professor of Comparative Literature and Cultural Studies

Department of English

Chair—-Department of Asian & Asian American Studies

E.K. Tan is Associate Professor of Comparative Literature and Cultural Studies. He received his Ph.D. in
Comparative Literature from the University of Illinois at Urbana-Champaign. He specializes in modern and
contemporary Chinese literature, Sinophone studies, Southeast Asian studies, Queer Asia, Postcolonial and
Diaspora theory. He is the author of Rethinking Chineseness: Translational Sinophone Identities in the Nanyang
Literary World. His current book project, Queer Homecoming: Translocal Remapping of of Sinophone Kinship,
proposes the concept of “queer homecoming” as a critical intervention to the normative patrilineal kinship
structure in Sinophone societies defined by traditional family values, such as those of Confucianism. He is in the
beginning stage of researching on a third project tentatively titled Mandarinization and Its Impact on Sinophone

Cultural Production: A Transcolonial Comparison of Ethnic China, Singapore and Taiwan.

Rei Terada
Professor, Comparative Literature

University of California, Irvine

Department of Comparative Literature

Rei Terada is Professor of Comparative Literature and Director of Critical Theory at UC Irvine. She is the author

of Feeling in Theory: Emotion after the “Death of the Subject,” Looking Away: Phenomenality and Dissatisfaction, Kant to
Adorno, and thirty or so articles on critical theory, continental philosophy, and nineteenth and twentieth-century literature.
Her book Metaracial Logic: Hegel, Anti-blackness, and Political Identity is forthcoming from University of Chicago Press
(Fall 2022).
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Session 1-B-1

LR ¢ RS EBUR
AL

S A TR

A 2L A E B EnERE  EREEHES B TS T AkE 0 RS RS T B
AEREHLA » REDEES YRR ARy L AR e USSR sC IR L RS 2 IO - Covid-19 JEf5ATHE
B ME—UIRRE T RIEBUAERAY S o A4 RS (ecological entanglement) FIZESHIEUA

(diffractive politics ) HYERIAK s iE (immunological memory ) HYBHEITE o TEANI20ME T 28 1T 5
ABERHE (Karen Barad) FTE @ 885052 4EEE - B2 (BAY4EEE (differential entanglements) -
PR R H A E R AR BRSNS - BB T Sy TR/ N RISy o N BRI E
EHEBIRHIRA B R T LAVETRIEE S R T R T 2 A an VR AR 3T 20 HACHIAVRIEEE
18 > DARSSTEAENS - SR AAnAe > AV RHE ~ FIRREe R R M e BB RS - % - SUIREng
EHIRHSE SR - TEERSCE BRI i R (B R o3 FHIBRBLBUA S » W05 [ZURHRE SRR » S s s
ez (k. (immunization) HYHEES——EFE Covid-19 FEHINIITEE - B EHHIERRSII1% K 70 9% 24t CRISPR >
DUR E R 55 00 RS HY % 24 MIMIVIRE— (¢ h iR RS tdE L Es b s IRz - &
BITHE - DUROW IR RSB S - R H PSR /N T EIRE - A AmEC SR E S
- ohRs  fRAHBLEERE

BEgET ¢ oy (immunity) ~ Z0fE (memory) -~ BEREME (temoprality) ~ &5 EUA (diffractive politics) -~

A-REXEST (ecological entanglement )

22



Session 1-B-2

R B AR EE ?
BRIEF (RNELR) FryEY4E SR
B
] V7 SR R S ER S R S A LT SR TR

2020 FAEF AN (ARINELR) - AL EEW HLV IF3HRES - TRl R =R E SRS
U B EEaS S B AR ES (CRES) S EHBOtHsSE B H - At TR EEIK - f2iE
(s AR B A BB R/ N o ACCEE R R = (B i R AYET & - H— 2SO R s R
ST - RS TR ) AVSERT A » N EEAERIIERIF RIS Ry TR S ) > BERARUAN Hans
Jonas Fr3k TGk (simultaneity of image) Y " REANE R , (BEIFEREY) © MmERHEFEAREAH
GO MEHUY - HAE DU R R BT o AR T IFREIRE | AVRUERERIET - R S R Y
"R o HIUBIE RIS o IETTHIEE TR R AR Y TR s o FTREENAY TR L EENT
(affect) - REEGRERAEARY DL ) & ARRE Dl > ER TEYAaE (1) ABEMBUEHINLE -
H= AEE TRt FE/NS (RING) B (iRhE) 1VaE - 5l AR LUsHIE =EuE - I
EBREEIET NI DNA - HER] (RO ) S50 R A ORI SEEY S - mEHEE SpaEtt iz
TR RHTEC IR - A FERR SR &R (% - TR SE (el =1 4L [F] [H]fE T Donna Haraway g Y "1
Pyttt ; (Chthulucene) fyBRE S - TFEHR S RAVEAEE - EAIEERIFER D ARELTE - Fr B AR

B B MR

BESET - e ~ VMG~ BB (monster) ~ {5#) /7 (affect) -~ E#7tE (Chthulucene) -~ I (visual

modernity ) ~ &/ECER

23



Session 1-B-3

‘LS« (JEZE) ERILEFRE
RSl
[T SO AR ER T B SR SE AT A

R SORER N E ORI TARAVIEE SO (IR 2 5) - $RS AR %75 (Rosi Braidotti ) /Y " 42p¢
— {5, (becoming-world) - FEETILEAIESETT AR BN AU AEIABHTH T3 (FR TS
Bl o AssOR = KE R » B8 0 WERFE (JIEZE) 11 Covid-19 JESMIF 2 1% 77 4 T titey
IR - B LB AR EENE S — TR - —THERENGIENVREE - S—EtEsS [ a
BB 1% - SR ERGE AN T - 8y - RBEEINT (IIEZS) VRIS
TR BRI o DI AR SR RS S - BEEERE AN (TERERERZAES £ - HE
Y (IeRRRI(EER ) BIRBERY CRIERTRR) 5 » RESPTEAY T3 AMEQEIH SRR CEEREINE: - 1
CEGSEEATEIMER] ~ TR - PRAREEEC S B 0y & BIPR SR B A A - TEISRRVEEIRA - S0 o R
L DA EE By T R ST B2 - @YENRE (Marianne Hirsch) & H B SERECIRE S B AR - 1E BB S
AR ERAY TR - PR B RN R B R P L - IR R T RE AR i + AR RS
BENET - EEPE > AR (B2 E) PRV RRERRS - AIE8E REEAY H FEE -

REfETE LB (togetherness) -~ 1&EC1E (postmemory) -~ s (healing) -~ BFZE (belatedness) -~ &7& &

24



Session 1-C-1

Monstrous Body Image and Disability of Post-mastectomy Women
in Audre Lorde’s The Cancer Journals
TR L
PN -F i n

Audre Lorde’s The Cancer Journals (1980) enacts textually Lorde’s lived process of mastectomy revealing her
suffering and discomfort from the removal of her breast. Breasts, in this sense, among other physical attributes, are
considered as a symbol of how women can be defined as women. Thus, when faced with a diagnosis and treatment
for breast cancer, women are afraid of changing their physical body image. Following the above, | mainly focus on
discussing the altered images of their bodies, the monstrous body image in relation to both the monstrous gender and
the disabled body image of those women who have undergone mastectomy. Consequently, | argue that women turn
out to be monstrous female-male hybrids and disabled since they are not able to suckle infants and lack sex appeal
to men. Next, | examine how the public ignores the psychological and physical hardship that post-mastectomy
women encounter and how the public continues to put emphasis upon wearing breast prosthesis to make women’s
body image politically correct. Finally, I want to look at Lorde’s example where she foregoes wearing breast

prosthesis to voice her defiance of the socially-acceptable body image.

Keywords: breasts, post-mastectomy women, prosthesis, the Amazons, monstrous body-image, monstrous gender,

disabled women
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Session 1-C-2

“Go Slow Now”: The Race Question in Late Faulkner

aT 5

SRR ERNE TGRS A B

1950 Nobel laureate in literature William Faulkner is infamous for advocating a “go slow” approach to postwar
racial integration. But evidence from his 1948 novel Intruder in the Dust suggests that a different, more urgent
speed is necessary. Was Faulkner sincere in warning that a speedy integration would create a shambles of race
relations in the United States?

Intruder is the novel that gained Faulkner a wide readership. Prior to this, Faulkner was seen by the general
public as merely a talented purveyor (and arguably originator) of the peculiarly macabre genre known as Southern
Gothic, writing stories on miscegenation, lynching, incest, murder, mental illness, and necrophilia. His use of
modernist stream of consciousness narration and trademark multiple-page-spanning Faulknerian sentences hardly
held mass appeal. But by writing it in the recognizably popular genre of the murder mystery, he gave Intruder a
more familiar and welcoming plot structure to relate how White sixteen-year-old Chick Mallison digs up a grave to
exonerate Black Lucas Beauchamp of murder. The critically acclaimed film adaptation the following year certainly
helped.

Intruder marks the first time Faulkner treats of racial politics in the American South in a general, more abstract
way. His previous work addresses race on a more personal level that is entangled with the background and
psychology of specific characters; Intruder adds to this White lawyer Gavin Stevens, who pontificates at length on
the issue of race in the American South almost entirely detached from the characters and incidents that spur him to
speechify. These speeches are striking in their resemblance to the racially problematic positions staked out by
Faulkner himself after he became a public figure both at home and abroad. Equally striking is the fact that Gavin is
neither the protagonist nor the narrator, and is in fact comparatively useless in terms of advancing the plot, whose
key events take less than a week to transpire.

Intruder is also the last time that Faulkner addresses the race question head-on in his literary output. In his later
work, race is only a tangential factor, if it comes into play at all. Following his Nobel win and concomitant
worldwide fame, his intervention into debates about race took the form of public pronouncements instead. This is
when he began advocating for his “go slow” approach to racial integration.

How should we reconcile the fact that this same position is the one given to the ineffectual Gavin to defend? Is
Gavin meant to be taken seriously? Is Faulkner? Did Faulkner change his mind, and if so, why? Drawing on textual
and biographical evidence, this paper argues that Faulkner began espousing Gavin’s position out of necessity as a
public figure that others looked toward to “solve” an intractable situation, and that he used the ideological struggle
of the Cold War as pretext.
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Session 1-D-1

Aphasia and the Speed of Life Writing in The Garden of Evening Mists
B[E %

B IR R ER I NSRS B BB

In Tan Twan Eng’s The Garden of Evening Mists (2012), aphasia variously changes the narrator Teoh Yun
Ling’s perception of time, paradoxically speeding up her life and also arresting it completely. There are only a
handful of scholarly articles on this award-winning novel, most of which focus on the protagonist’s memory and
trauma as well as the gardening technique of “shakkei” (borrowed scenery). Aphasia seems to be relegated to the
background, as a minor part of characterization. Nevertheless, | argue that there are intimate and yet at times
contradictory connections between aphasia and the temporality of the novel. | draw upon scholars such as Rita
Charon and Laura Salisbury in order to analyze the centrality of the representations of illness and the connections
between aphasia and modernist narrative techniques. Teoh took early retirement from the bench after being
diagnosed with primary progressive aphasia, a rare nervous disease that will eventually deprive her of the ability to
write, speak, and understand or find words. Realizing that she only has a year left before being completely unable to
communicate, Teoh races against time to write down her story as the sole survivor of a Japanese internment camp
and restore Yugiri, the eponymous garden built by her and her Japanese lover Nakamura Aritomo during the
Malayan Emergency. Not only does Teoh’s memoir span forty years, but it shifts between the present and the past.
In addition to nonlinear remembering, the nested structure of Teoh’s memoir—in which she recounts stories within
stories—creates an illusion of deceleration and even atemporality, partly because the horizon of aphasia is deferred.
Moreover, the novel is punctuated by several scenes of disorientation in which the narrator suffers from aphasia.
The ending, nevertheless, does not conclude in aphasic darkness. Its open-endedness suggests a defiance of the
disease and the teleological logic of life writing. My analysis of the formal and temporal structures of this novel not
only aims to help us better appreciate this contemporary novel but also participates in the recent scholarly

conversations in the fields of narrative medicine more specifically and medical humanities more generally.
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Breaking up at Speed: Leontes’ Craziness in The Winter’s Tale
FEAE=

VA eEpNE S e NG P i

Being a comedy with a restored wife and a recovered daughter in the royal family, the wounds in Shakespeare’s
The Winter’s Tale aren’t completely healed. The anger flaming Leontes hurts others deeper than himself, and the scars
leave the everlasting marks of distrust.

Leontes’ son has been dead of breakdown resulted from his parents’ discord, and Leontes’ best friend, Polixenes,
won’t embrace him without thrills any more. His disregard of others’ feelings and lives shows himself a heartless
person, who’s immobile of others’ reactions and misfortune; who’s lack of sympathy and always riding roughshod
over others’ opinions.

Nevertheless, Leontes is softened while receiving the oracle of Delphi. Hence, we know he fears gods, and we
are surprised that religion has its limitation of moral infection. Someone who fears gods would still fail in treating
others well. With this observation, I argue that Leontes’ craziness lies in his being not in awe of mankind. He’s hasty
in terminating all the relations which seem like thorns in his eyes, and he has never thought of regretting for his
speediness of making irreparable decisions. What’s more, I think The Winter’s Tale is not a comedy, with its
unappeased horror of the reoccurrence of Leontes’ syndrome of over self-protectiveness in the future.

Contrary to some critics’ view, I suppose there’s no real reconciliations between human beings in The Winter’s
Tale. It’s Leontes that gains godly favor effortlessly, and it’s a forgiveness from Leontes’ side because his family

members haven’t hated him from the beginning to the end.

Keywords: rush, crazy, self-protective, supercilious, uncompassionate
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Revenge of the Misplaced Rock: Landscape in 2010s East Asian Cinemas
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The disorientating and calamitous ending in Bong Joon-ho’s Parasite (2019) might be unexpected, but its
imminence is suggested from the beginning: the rock, as an omen for good fortune and a microcosm of the mountain
and the universe, is misplaced when it is given as a gift to the poor Kim family. When it appears later on the
Western-style lawn of the wealthy family, its proper position is further displaced and its violent disruption seems
inevitable. Meanwhile, the grassy lawn owned by the Park family, a beautiful view to be enjoyed, encloses a
mansion that is more isolated from the world than secluded from dangers. Through quiet landscape, the denouement
is revealed early on—this can be said for other 2010s films from East Asia, including The Assassin (2015, dir. Hou
Hsiao-Hsien), Mountains May Depart (2015, dir. Jia Zhangke), and The Tale of the Princess Kaguya (2013, dir.
Takahata Isao). In these films, the misappropriation of the natural world conditions the depletion and desertion of
human bodies whose adherence to corporeal agency indicates either an act of desperation or a sign of the last hope,
or both. Manifested as more and faster bodily movement, this agency, if not leading to personal fulfillment and
interpersonal connection, at least perpetuates the promise of self-emancipation that is especially reserved for the
disenfranchised. It is an aporia: the rock, while being reduced from an auspicious sign to a single-use weapon,

empowers the Kim’s and also leads them to destruction.
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Epidemics That Unveil and Accelerate Love: Reading
W. Somerset Maugham’s The Painted Veil
rRERTR
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The outbreak of COVID-19 and its impact alert humans to the fragility of life and interpersonal bonds. The
pandemic and its aftermaths bring us not only disease and death but fear and suspicion. Enforced lockdown,
quarantine, and isolation worldwide hamper and slow down human interaction. However, epidemics also prompt us
to rediscover valuable qualities inherent in our everyday lives despite the many problems. The retrieval of love in
Maugham’s The Painted Veil (1925) is a case in point. This novel relates the story of Walter Fane, a bacteriologist
and physician, and his wife, Kitty Fane, across Britain, Hong Kong, and China. Overshadowed by the lethargic,
slow-paced materialistic life in the early decades of the 20th-century, Kitty is lost in a sexual, extraordinary love
relationship with a Hong Kong-based officer, Charlie Townsend. Crucially, after a range of trials, temptations, and
desperation, Kitty regains her interest in life and realigns herself with her husband and the community due to her
first-hand encounter with the cholera-infested townspeople in China and her advanced understanding of her husband
and his devotions to medical treatment. In other words, while the pandemic retards the pace of life and endangers
people’s survival, it accelerates and makes possible Kitty’s awakening from her previous pride and prejudice,
paralysis, and ennui. Reading Maugham’s The Painted Veil via the lens of epidemics and the impact on humanity,
this paper discusses how disease can precipitate rather than impede human interaction. It is expected that the

discussion will help shed light on the meanings and implications of love in the time of epidemics.

Keywords: epidemics, love, W. Somerset Maugham, The Painted Veil
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Metaverse, Snow Crash, and (Anti)Technological Salvation:

From Hiro’s (Anti)Technology in Neal Stephenson’s Snow Crash to Bernard Stiegler’s Techno-Pharmacology

n

H#

e
HE

ik

{'ﬁ{-'ﬁ

BV T P SN ENCE i

FESTREZERY (ORZ) (Snow Crash, 1992)1 » ST Hi(metaverse)&—{EFR2 A S A E MR ~ AR A
FEH TS E TR S GEHFEZEM © K T BB EEREFFHS 4RI R 55 5 A ot 2]
Nl BERGR K (Rife) B AE 1R B (R FEHY IR (EHEAY T /BT ) (Snow Crash)fisss - #ELLBEREE ~ JELA
L BAMHE R ARBRRERE PR RE RS - HE AT CHEIRELRS - & T IHILRHESE
BLEL RO S RIS - B T3l ) (Hiro) NIELEACK el — 53 SRR 2 B - ESE
BHE > Tk, RLHE AR S HREEIE - WM R — Rl Z PRIV EREEsE T KOm
7 (countervirus) " IS ErERA] 5 (the nam-shub of Enki) » H2F th /2B B ELR SR H FIRVER 1S  ARAKHES
JE4ERE > MR 2 BEAHPER - DA SRIMA IR BRI 55 (SR E) B E EAVZERI (i 2) -

BB R BRSO E A G AR I S B R R RORE - (R s R T a8 %
g2 7 BIAEERS o AEE A AYERE—REN - EAOfRI{E A ~ R fal i A Y e fEls — s o (5 FH B R B
b A TS
Al o BAESRISE SHE YA ELRER > R0 T Tl S R SR RIS R EE
(—AIE R E R Z R AT R EE ST EAYRIEENR) - 52 EE ) BT EErEA, SR
FAATE] H HIAY I 55 2 B (B (R AL AG A eI B R e Z B) - SERs b AME BN ER T3 ~ 220 > thigEs
T BRI G > R 2 TR SRR U R T E I BT HURR -
£ (HRRAIEFR) (The Age of Disruption,;%2016;5£2019)r » SEEFA&EN I - BAURHL LAY B
HE8 R EUE R A AS A AR RS B AR HE 2 R YRR G R  MEFEBRACARERSIERR ~ KEFLE

B HEEARTES - B3R T kB E v SR A A T B R RE o (H B SRR R RS R P R A
FFEASS 8 > SHESAR BN IR M (SEES | 5REEEE2) (What Makes Life Worth Living: On Pharmacology,
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2013) AR R HY B SR R AT MR Y S8 - Rt B SR 2 AR A [FT R soRG © UIERHRC AT AR A 2 B g G i s
A—ECETEE PR AN R B ERAEERT - —ERVEER R A REEEHRHAT
JE(EEE A mey T RE ) IR ERERER T RE ) B TR ST EALER) > JRED > R
SR LR R A RS TR AR IR B S « FEsims i ORE) thvEZE 2 BE SRS BT

SEHER > ASCHERRST B AT A FE R ERH AT AL ~ SEEEEDROR -

pASEY  CEZ) - RPHEEHE - BRI - KEHRREL - Zochdiom ~ &

Keywords: Snow Crash, techno-pharmacology, Babel Tower, anti-technology/new technology, multi-technics,

hacker
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Session 3-A-2

SRIEKE : R9n (WIRA) THVEERL - BEEREB AL
Writing of the Age of Speed Shambles: Gaia Theory, Nihilism, and Companion Narrative in Mingyi Wu’s

Fuyan Ren
PtifE

[l 7 B HOR S S T O R

SR G HEARCGERS (REZKEHET) f o 23 S BRI - Aa0sETInTE
o MEGR NEAS - Fragny T, R Em s - HEWE—E TR CE -
s NHEEIE AV - ST EATNIRE © MRS - [ERPRE (528k) P THREIRg &
5¢ (James Lovelock ) E#iHisR (Gaiatheory) @ ¥SRAAGEAER - " &m , —3 - AARAVEMER EAYEEAE
VIR L S EAERE - T IRE T8y, R4 — (B G B BAFARE ) (64) - HEMERNES
AR A (BE AN —[F&EZ - 280  CEAEFETEEa i 523 (Isabelle Stengers) 525 » <215
AEGASHEHE (indifferent) - WA GREHRAEORT - KES SR AHEME " ARE ) - AEBE
& ANBE - BE NGRS B TSRy iz Sk -

HlNE > S0 (BIRA) #AERAE TEIRA - HeArRIRGEERL - B IFE S kmik
A 2 THEIEA M T HEEBEREAN A L (332) o MRRET SEEERVERL AR EEAS Y
PR SE SRR - W 2IRFAEE M TSR (nihilism) —F WA " A A L RRHER B A TET]

AR - SA R DR T - SR JRE A A KEESIMRATERE - 280 - FERER - 1E

(IR A ) o - R B SRR G AL (

Donna Haraway ) V5 {£#7f& (companion species) 12 » HgkE " BfEemaf , (companion narrative )
BE—aS N - JENE - BIECEEE R — R TG Ry AV E RO - A
EAERPRICAIHGNY (HRER ) 40{AT B8 2 8 25 i am A 3R IEh [ s A B Y e R BB Ty ] s A Y e 1
o HEME NS R IR S EE A 2 R RIE 2 A -

BASET ¢ AR~ (FEERA) -~ I8RIET - S - SEEE - AR - Bl
Keywords: Mingyi Wu, Fuyan Ren, James Lovelock, Gaia theory, Isabelle Stengers, Donna Haraway, companion

narrative
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Session 3-A-3

(BEfe) e (k) -
Rl (AE(EEEE) (Biomega) FHY R EHRE
(Auto)Immunity and Herd (Immunity):

The Semantics of Contagion and Immunity in Nihei Tsutomu’s Biomega
RES
BI17 &L HE I NEEE A B %

et O ) AU H AR TR B ZE R R > BRMIVEES - B EH EE S HIE
e~ RIEHIEHE Y IRVE SR ? 40088 H AR RIECS ERAURMAY (LA ) — 30 R 2 T 1E
PEITAYB0004F » =ik ok 2 F AV BENSSIRE R & Bl NS B HVEE—RIRTT RS, ~ RyEBiEthe
M2 R - BURGIATECEE S A — Al - (B(BAN&E) REEEAGER - AUl T A\ JETEPE T 23004
TEK BT TARMY » fK 2 B3 —EE N baiRRE - (HEKANEREY) - BEYS EREE TRy
NSSisE kK B2 N BRI A TR » bR T — R EARIRERBGEH T - B85 SEHTE—IORME
[ ERESMNEEE o A BRI TR R K 2R E - (R e TER TR, -
TEEEG S — R " R R G EE | (Data Recovery Foundation) Uk ELfffEHY T A S48 2R
J& 4 (Public Health Service)fy4H &k B AE4E 2 5 S S L LR H 2 N UE 2 5t > TS — i » 55—
AR T REET ) AR AL ARSI SR B TRSHY R R R ROR B ST RS -

DA FE A an BUGE TR AR 82 52 4 R AT 1 IR P+ (Roberto Esposito) /E HAE sp BUA = H0f: (4
ay) (Bios) ~ (Ef#E) (Communitas) Kz (%) (Immunitas) FREzER RS ~ RRBHEFEGHER AL - 2E
YR frBUGHYER L - SRHTRFEIERE R s BUa R R BUE » HIE AR B 1 Z (Reg L B a8
BRAESE A A 1T A Y — R R O B B 35 AR R % - SR E A Bt & S RSHEE
BB BRI AR &RIER ARV A an « SBRETEPEFEE () PIEs| it SIS ~ TP TR
% AHEE O] DU SR (F R BERG A N AE S4R DU e EE RS B RS A AR EE S B Bl A < IRE PEHEEEAE T 46
{& , (compensation)?a &l ]2k B8 B T B 2 22 P B T 3 R B A ey A= 2 ) - BURRIAY (AE(BAE
&) BEERES A B R AT S 2 Pk s e T BRI A mBCE ? T WE L 2E AN
EE R BUANRESR A0 AR S N EMBCAIVBRNE ? DL R A SCE IR 3 0 Ry FE R
[EFE -

BT ¢ g - B BEEG e - (AMEEE&) -~ wHE
Keywords: immunity, contagion, community, virus, Biomega, compensation
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Session 3-B-1

HRABER © (FIELNZZ) THERER
T4 E.

[V B2V R B A NI SE S 2B

NG SCHREAE S5 B (B ER 52 S (Robin Stern)Hy (BSRIEEUE) (The Gaslight Effect, 2007, 2018) 253 fr
gEEE (FH EAYZ$Z) (The Girl on the Train, 2018) /IR © 3 B4 H FE <2 (Paula Hawkins) iy
201553 RAVE R/ NG » BB E el CRRIE) (Gaslight) I R Bl {5 2 A T (Patrick Hamilton)Ay]
fF > 1938FAE M LJ5 - 19444 S5 5 15 7 (George Cukon)fHEKEE R, LML - SZBBRZIM A% SIH AR SRS
SN ) Bligm - ARE S - BURETSUE R RIS IR - IR B e R W E YR A SR s R 2
B - GEBER > HIRERRYERRET]) - SUHEEAUEEA R B AR 5] P B R R (R ey
T3 o e (P EAVLCZ) TSR R ERR T o M S E Ry T AR o Bl
AR RS SR - MIEEKHIE AT - st R AR E - ARt A - EECE
PR - Sk H RUERET 5 [T MR TROB LR - o A e R VAR Y ~ 9T Ry > HEEREST
o B - MR LI AR R AY) o SRR 5 - 8 R ORE AR
T RITHEFT - & B ER At B R B AV IRAVIE TR - HEEAREHEEECERT - 5
=ERinfamE bkl A TEERIERE ) BRI - PYERERTE - WAHESBEREN—U) > ZREGEERAIPIX -
BT - 9 RBFIRGS ~ SREDZM TR 3R M ST - SRR ST AYIB L - Sy AN R RE R EE -
HEEE - LIEIE - FEM AR T - W2 EE0E B PRS- MERERERAE - FraiAvEt - JARR(E -
FUUER SRR RS AR o BISSHRTERRY T2k E ) o AR BRI RIEE - IR 2525 TARAYER
Ko FHEBTROKE - ISR RISERIZE A0S - AEMEIRAN S R 5 EH LR 2 iR (E S 1A
SEEFH N o MEIREVARHE ~ SR AR > AR AT - FORBRIGACH - MRS TERY R B2
B > SRR A o 45aRTE R R R R R B O B E TRE UG S 2 SE T > E R
F R SR S — o TR 22 e T B I e B A W PR Rl (o RO SR T © (BIEE R0z ) TR E R REER
PRETHYER AU SR =15 -

i

TEp
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Session 3-B-2

Candy Crush: Benjamin, Gambling, and the Contemporary World
BT

EREEPAYNE -SSR S Eoeicd

Candy Crush Saga has been embroiled in the controversy of addiction. This seemingly simple puzzle game that
invites the player to match random candies and thus crush them turns out to have tremendous holding power. As of
early 2022, Candy Crush has accumulated more than 10,000 levels and 8.3 million years of play. Critics accuse the
game of “obsessioneering” the player, which apparently benefits the freemium business model that prompts in-app
purchases of extra steps, lives, power-ups, or play time. However, the paper argues that Candy Crush holding power
is inseparable from gambling since the candy matching exemplifies chance and boosters purchases do not guarantee
winning and are hence wagers. So far, the game has garnered more attention from clinical psychology and gambling
studies than critical theory. Thus, the paper proposes to approach the gaming experiences of Candy Crush with
Walter Benjamin’s discussions of gambling. Instead of simply moralizing or pathologizing, Benjamin suggests that
we explore gambling for its experiences of such temporalities as repetition, contingency, suspension, and eternity.
The paper will therefore examine the temporalities of Candy Crush and explore their potential truth or negative truth

of the contemporary world.

Keywords: Candy Crush, addiction, gambling, Benjamin, temporality
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Session 3-B-3

Reigning or Serving:
A Solution to the Pandemic Threat in The Great Divorce

BIRVAZE PN B RN U ES 6

If we do not discern life as an aimed journey heading to somewhere else filled with light and peace, we are
inclined to assume this journey is a cycle of futile and meaningless repetition. The terrifying outbreak of Covid-19
and the variants fiercely driving humans into physical weakness and spiritual weariness has overturned our stance
on life and altered our living way. In the face of the unsolvable life-threatening disease, we are not only frightened
by recognizing our fragility and mortality, but we are also compelled to reconsider the purpose of living beyond
survival. Is there any possible solution that can help us live without being defeated by fear and turn a potential
breakdown into a possible breakthrough? In his allegorical fantasy The Great Divorce, C.S. Lewis proposes that the
meaning of life is counted on our free will; we choose either goodness or evil. Starting from the grey town named
Hell to the upper heavenly atmosphere, those ghosts in the journey are depicted through the narrator’s eyes to show
humans are sinful and sell-willed. In the grey town, all things can be obtained by their imagination except joy and
peace. However, it is always available to have peace and joy granted by God, the unshakeable solution to the
pandemic threat, if we want and abide by His will. Lewis’s fantasy is a powerful stimulus that leads us to reshape

our mind and rethink our responsibility as free-willed and modest humans for living in this critical situation.
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Session 3-C-1

Sartrean Nothingness and Its Diachronic Fix
EE%/EE\

BT BV AR ER I NE R SR Zan

My paper explores Sartrean existential crisis and its relief through time. While music seems capable of
relieving Sartrean existential crisis in his time, | ask whether such temporal object is still capable of doing so in our
time. In other words, | am curious about how we experience—and temporally fix—existential nothingness
differently today when time, as well as speed, is more so than ever of the essence. In the first part of the paper, | will
look at the experience of existential nothingness as nausea and how the song Some of These Days comes to its relief
in Jean-Paul Sartre’s Nausea (1938). Drawing on Edmund Husserl’s conceptualization of the melody as the
quintessential temporal object mirroring the flux of time, 1 will show that the melody has brought the nauseous
protagonist to his happy place exactly by facilitating his consciousness of time past: that is, “something has
happened” and so “the Nausea has disappeared” (22; emphasis original). In the second part of the paper, I will turn
to a more recent existential nausea as well as a fictional endeavor to seek relief in Tom McCarthy’s Remainder
(2005), which according to many critics “recalls Sartre’s 1938 showpiece of existential philosophy, ‘Nausea’”
(Schillinger). Drawing on Bernard Stiegler’s contemporizing of the Husserlian temporal object as the cinema, 1 will
show that the protagonist’s time-consciousness, now facilitated by a temporal object subsumed under the neoliberal
commitment to immediacy, can only ever register time present and thus remains in constant existential crisis.
Mathias Nilges in his study of “Neoliberalism and the Time of the Novel” (2015) reads novels like this, which ends
with the protagonist literally suspended midair, “as confirmation of the utter exhaustion of our ability to imagine the
future as difference” (369). In the third and final part of the paper, I will tap Mark Hansen’s idea of “diachronic
things” in place of “temporal objects” as potentially capable of relieving Sartrean existential crisis today. Using the
work of Taiwanese artist Chou Chiaochi in the 2019 Ars Electronica Festival, Biosignal_Cybernation, as an
example, I will show that digital media as diachronic things are currently facilitating heterogeneous processes of

temporalization beyond human perception. By opening ourselves to such diverse and creative temporalities, we
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could perhaps experience existential deliverance once more.

Session 3-C-2

REIIRIL] - (REIRTF) & (BEBAN) FHIEEA HEARE
RS

BT B KR SR A TR 4

Q0FAAZE 2000 LURHI I ERIL ]/ N - BLPE R B E 2 M B 8= BAtGeAEA R LAER TS
TEEE o HEHFEIEY SERIL L NRAT e TR0 - S BRI AYRERE - [RIRR 2 RS 7 TR
AYIEDL o BT0FARIZ IS [ EB LR E TR - GEBRLNRFAERHFE T RZITTER - 22 DU
PSRRI T BT AR, - RIRAIIHZEs R R A T LA A is B R - g Eipg R4
2 R E BN - 281 - B ARRY EEB R NR P AR S A AR MR RAUR = - i B P TR 2] 2 R
BRI AT I 5 B ARG . | SR B TR SO L - N [EIRG S AR S YR L T35 E B
SEEEREN - Rt BT 2R REERLD NGB T RZN E B  EFERLEK - BE (Homi
Bhabha ) HYSZLENERHEmAS SPREERY T B —E8 ) LS JGERBOME SN (B2 N) W{EiER

($R3#T) (Blade Runner) FEJFEZE/ NG (AL ANGZRE 1 ?) (Do Androids Dream of Electric
Sheep?) -~ 20174 LHAHYEEE ($R3EH:T-2049) (Blade Runner2049) A4z {b A B ARIZIZOE - W%

JEEARZ 55 H RS B

B SUEERE - T EORB—GE, e
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Session 3-C-3

FHEMAIRTEEG : 18 (BAFER) THISMHEBEGE
# [35
EIVET NS TS e S N e

B 7K EHHYCRISPR (clustered regularly interspaced short palindromic repeat ) i & 55 A § 5 452 i fid] tH: LA
K FrE R s T AN TR AR R P2 E A E# (platform capitalism ) fIZRFH VAT b - 1
EIiSHEIAE T2t E (societies of control) | HYERZ MERTY)/EEEY) (technical/digital objects ) 71 Xz
Tl IOZRE AR 5 Ry iy Redir - FRAP S a2 A frT i BR P (i BG I FD A 6 (algorithmic governmentality ) 1fi R84
5B SR R A A RGEERE ? Ry [alfE Al REs - ASCEEE S PSRl Y8l T 5 i
(cosmotechnics)  AYEIBERRE SR SCRIVEORBETE/ et (BEAFAL) -

PL(SERFEA) PreMmehtt EACEE e SO R S B 3 R A B e R B - A SGRss r @Rt
FearBiyiEig g - EHEAIMERYE S - SR BE SRR - TREIDUS R BRI F— T 55/ 4
(pharmakon) - [FIHFEE TE A 07 B — i £ FR BRI se A BB Y /e AR Rl - o E 2 RRHY - J78E
FEEAAZ VR B R an YR B BR R > WA R H R AT B BRI A A /327 (bifurcation) RIRERYE RS
& - &3y =8 EEiTE/ DR PR R RSBt g o2 T KT (ready-to-hand) | jIREEAVH
VIEEE Y ARG — T E —S58 — R —(EEG ) FERER (recursivity) JEERH{EZR (contingency) ' BT
(present-at-hand) | HYZAME - KEARZETIE AR T Hfia A1 (technodiversity) | EAREBLITH R oS/
Hysmalt » RETAITEFPEAVBIREERET/ NG HR Rt s Y i B 25 v M B B R ST - RS — 7 I Ay
HEETHFTE R TR R4 - DUEEUHEE RS - I EREREN RAAE g R EREIEE 2 T B
JTENIE R AR R T EERT DAERES ) AR - ENTELE S TORRHN BB R R T A

BESHEER © ZORREST > BgY) - BB - BHL - Biife iRt - FERO
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Session 3-D-1

(18) ZHE - KERHT 2 TRINESS RS

i[ﬂﬁ

Sl
B LR B g S R L R ST O LR IR B

REETEAIER - TS RATID R - RO A ks NEAVIEY) o MTE4ERRY (Paul Virilio) #Y
R EAEFRE S —FHE AT AR S - EEERMEYRE T B » AIREZAL
ARIEECovid-199E EHYEERE - BT iy DARGER g o tH SR BB S T2 A I L T e & (A R R 2

BRI R — R B SUSREYMES T RATH A2 - (H SR et =
MEEAEAYIES - IS SBES A Z AR EPTIRHE - SEREDIE RN B HIHIR - R T
BIRAVNER MR T imIFA RN R G E A& - 2 e AP HERSEA RN E
AT ERR R o AR SCR E RS TR B SOREEIRAY T 2 - ARG TR Ry AT B L N TR SR R0 W] AR A
BT LR B R B A ERINAE Y EE ?

AERSLEET  E R NMUER A RIEN S b PR SR SR NRRERREm R
B AR5 %A (homeostasis-based flexible ) - [E]RSFH izt 85 ¢4 & S A FIIHEE T ERN e (Karl
Polanyi) Frfly &8 TRk A iEz ) (EIEIE - S H R M M RS REThY T HRETRE  1m
JE T o ABBRIGA G AR — (EHT DR A ER AR EOR SAEFS ARG - T2 DAL 7 B R R (B O i
TERSHRERER - BTN A B ERAEERG S 2 DR ERR O ATRE M A AT - 0 H AR B RN
BRET RN —E5y > sREB S - Kifi A —FEH R IR T A T Z s -
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Session 3-D-2

58— 4% - N - 2P (Phia Ménard) (HREESE=8H) FIEARRRHIESFHE
ks

ERVESlwie JIHEEP GRS QR RIEEE 6

BRI N NAEFERIRIERE - DR TEOR BB > hEESFERES - T ERE
#2 ) NABHEENAES - tREE eSS T EERIR B o BN siE R E S SRR
£ PREE R Za S AV - B A SRR LR E A ER - RS EE T LG RIS EIP R - SR
BAEAraA IR S BN EAUITENZERE - B T S HRTRS - DULIB MR EAGHY S BINRES -

ZAMZERE - SFPPT IR RS (i =80l (2@ ) ) (Latriologie des contes immoraux (pour
Europe) ) -~ fEBKEIHE LIE R 2 FMLHIEISHE T BES - Migfe b T HE S5 REETHE
SRR - P R IRFIFTR AR E R - fERAYIE K N ATRIEH B ZSIRRE - DU R E B B
BN T TSR IE B -

FEHEEEEL - ASOR S S B IFEEASH S G ~ BifF ISR - )OO R&OHH T 5 1Y
SRS ? AR RIS EIE ZZ h  (ERG A AT EL S5 BRI A S © #5580 & B IR G ER FE A
AER > T e~ o] JEY ~ AN elHRE S8 T Z)82, 2

GRSy B RHY ~ FEEE - 558 - SR~ 25 - S0
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Session 3-D-3

TRILELTRE : MMER/ R TSR
R

I BUE R S E SR e AR A

KXEREERE S (1951) HURTR/NR - (TBOMRETH) (1985) - (AL T)
(1989) - #5HT NI S S EIRIR BOR A A MBESET I dakAs PR B2 8 T B S

H

1555 - ISEE LS - ZhEHEF (Lauren Berlant, 1957-2021) F183#3E T (slow death, 2007/2011) - #
i FREEZEE A O T, » RUHEBARSBEFEATRERIOYELLLR - ZIRRMT 552
(obesity ) EAZPRRIHE » MiASCHIZNE GASFEIE (worn out) FIT NEE) < JERHFERZRYIEH - A
( Catherine Malabou, 1959-) 2 HEZIFEEYE (destructive plasticity, 2009) - SRR ESNEEFAVEEE - SR
ERG—INETIR - KA T ER VRS - TASETERIRG OREIEIN - AR EENTER

PR - e - LT TED TR 1SSt ~ EADUSAIRIGE -

B 1SS ~ BURAEYE - TE - BRE - SR

keyword: slow death, destructive plasticity, industrial injury, affect, Cheng Chun-Ching.
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44 R A 1515 Pt F FREES B EREIEE
Paper Presenter (2B1)

45 A EERA SRS BEHBAREXNBEN(EERNIBHE
Paper Presenter (2B2)

46 A EERA P33 BIVRINABEENEBLBEETREEA
Paper Presenter (2B3)

a1 A EERA PR EE [ERIPAN--EE1E ey bR 26
Paper Presenter (2C1)

48 AWIEERA gxta (CESONE LIt 19l e =
Paper Presenter (2C2)

49 AmIEERA EiE BV BUAERBRHBE L
Paper Presenter (2C3)

50 W EERA ZER Bl =EEMENBRFERBLE
Paper Presenter (2D1)

o1 WmIERA AR 5 B ERABREEBNELRELTSE
Paper Presenter (2D2)

52 A EERA FIDE BIVVERABREENBLRELTS
Paper Presenter (2D3)

53 A EERA LimE Bl ERABREFBNELE AR
Paper Presenter (3A1)

4 A EERA 1B E Bl ERAEEHAE P/OBNERER
Paper Presenter (3A2)

SR 3= IN SRER B a1 ABERINERRBERIE

Paper Presenter (3A3)
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56 EEREE TN =) Bl 17 =& A BN E B R BB
Paper Presenter (3B1)

57 AW EERA HAE Bl P RARBHREFRNELE AT
Paper Presenter (3B2)

58 W ERA B BB EA BB P OB HE
Paper Presenter (3B3)

59 WIEERA FRAE EIAVAS Y- W=D E==E N 1]
Paper Presenter (3C1)

60 WIEERA ARA BUSEABEENEMAMELE
Paper Presenter (3C2)

61 | sscsRA $E 119 B ARABEEENERBELE
Paper Presenter (3C3)

62 R A TEE B UUARBHERRABEMAD OLELENRE
Paper Presenter (3D1)

63 RN R Bl =IEABEAINEE ZRFREIERE
Paper Presenter (3D2)

64 | smxcmEA BEY BUAKBEE X BIEFE L4

Paper Presenter (3D3)
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SHZHITIFABRE
List of All Preparatory Team Members

wm| SHEERIIFZ8M G B I
& | Roles in the Preparatory Team Name Institute and Title

1 | te®xe2e2g®ER CLAROC Rzt | B =M ARZRUNSCERER St R EER
President

2 |tEmxasaerBER CLAROC ZEEB |BUusEERBESEXEMEME 2
Vice-President

3 |mmxmBEnEENER =g | HERBEAEEEAERZME 2
CLAROC Secretary-General

4 | tEmxEseWEEWE CLAROC | RHE |BII=EMme 2R bR XERELLE
Secretary

1 | #®E5EZ5 Member of the Rzt | B =EEMEE RZ2RUNS(CERER St R
Preparatory Committee

2 | #BHBEEEZEE Member of the ZEEB |BUuEERBEEENEMEME 2%
Preparatory Committee

3 | #BZEEEZEE Member of the By EAVASY T E NS P E 6
Preparatory Committee

4 | BHESEZEE Member of the - | B EEMHEAEEERRNE
Preparatory Committee

5 | #HBEEEZEE Member of the =t | B2 EEMERNEBREE RER
Preparatory Committee

1 =832 Conference Assistant MEVE | BUEEZMEREREERBELTN

2 Z&BIE Conference Assistant =gl |BUSEZMSEAREABERARESZAE I

3 Z&BIE Conference Assistant ARl | BUuEEZMmEAREREE LB

4 Z&BNIE Conference Assistant MRE |BUEEZMEREREELRBELN

5 | A& S} Master of Ceremonies 2% |BEUEEMEABEEIREBRE LY

6 | K&S)% Master of Ceremonies PREFL | BUEEMmERERZEEA
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7 EIEEEZE Administrator in the i |BUSEMTAEHEEA
Meeting Room

8 EIE=EZE Administrator in the BB |BUEEMSAEENIEER
Meeting Room

9 EIE=EZE Administrator in the MEM |BUIEEMSBAEBEZNHESR
Meeting Room

10 | =1 e 3= Administrator in the =ER |BUSEMBAERESR
Meeting Room

11 | &&= Administrator in the REE |EUSEMEASRE TSR
Meeting Room

12 | &1 &%= Administrator in the SEEIY | Bl =AM S K ER R R
Meeting Room

13 | &1 e %= Administrator in the =rE |BUEEMSAEBEVEEER
Meeting Room

14 | 1B = Administrator in the THE |BUSEMSAEBAESEREAZIEER
Meeting Room

15 | &@Ees= Administrator in the FE |BUEEASAEBREGZESR
Meeting Room

16 | =1 e %= Administrator in the LHYE |BUEEMBAERELEA
Meeting Room

17 | &1 e 3= Administrator in the 2UM B EEMEARELES
Meeting Room

18 | &1@e 3= Administrator in the FTER | BETESMEABENESR
Meeting Room

19 | %308 - HBEEE ShEE | BT EEAME AR ER £

20 | =3B -« RBIEARE R BIE wEY | BB AR A A E I

21 | &3 - 148 M BT =& AME ABE N EEERELI

22 | HFEiEs| - BB EK TR | BEUESMEARENTIREEA

23 | mH3ES| - BB K PRZIE Bl 1\ = EpM & KR E %
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Campus Map and The Main Conference Venue Il
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The Main Conference Venue |

HEE B eI ||

The Main Conference Venue Il
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Ministry of Science and Technology Bureau of Foreign Trade s il o e

Department of Information and Tourism




